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MOBHA CUTYALLIA B 3AKNIAQAX CEPEAHbOI OCBITU AOHEYYUNHU
(3A PE3YJIBTATAMW COLIONIHTBICTUYMHOIO AOCNIAXKEHHA)

botiko M. I.
KniBcbKkuni yHiBepcuteT imeHi bopuca piHueHKa (KuniB, YKkpaiHa)
ORCID iD: 0000-0001-9826-7464
miboiko96@gmail.com

Cmammio npuceadeHo MosHil cumyayii 8 3aknadax cepedHboi oceimu CxioHoT YkpaiHu. Mema doci-
0XeHHA — KOMNJIEKCHO NPOAHAsizysamu MOBHy cumyauito 8 3ak1adax cepedHboi ocsimu [JoHeyyuHu,
npocmexxumu eHympiluH6OMO8HI Oeghopmauil, 3yMmoesieHi 8n1UBOM pOCilicbkol MO8U HA YKPAiHCbKY
ma cxapakmepu3yesamu poJib 0C8iMuU 8 HAUIOHAbHIU KoHconidayii YkpaiHu. O6'ekmom 00C1ioxeHHS
€ MOBHA cumyauia y cgpepi ocsimu [JoHeu4uHU, pyHKUiIOHYBAHHA YKPAIHCbKOI Mo8U 8 cumyauil yKpaiH-
CbKO-pOCilicbko2o biniHzgiamy. [lpedmMem aHanizy — cmaH peasnbHo20 8UKOPUCMAHHSA YKPAiHCbKOI Mo8U
8 0c8iMHbOMY npocmopi [JoHeu4uHu U meHOeHyii po38umky 0eghopmMosaHoi MOBHOI cumyayii 8 3aknadax
cepedHboi ocsimu [JoHeybkoi o6nacmi Ha nodamky XXI cm. Yeazy npudineHo sucgimseHHI0 pe3ysismamis
coyiono2iyHo20 00CTiOXeHHS, 20/108He 3A80AHHA AKO20 — 8U3HAYUMU MeHOeHYii po38umky 6iniHzgi3-
My y cepepi ocgimu. Po32/1iHyMo 0CHOBHI NPUYUHU dKMUBHO20 8UKOPUCMAHHA YKPAiHCbKOI Mo8U MoO-
7100010. 3pobrieHo 8cebidHUl coyioniHesicmuyHUl aHasniz MosHol cumyayii 3aknadie cepedHbOI ocsimu
JoHeybKoi 0b61acmi, cxapakmepu308aHO KibKicCHi, AKICHi ma oUiHHi NOKAa3HUKU hyHKUiOHYB8AHHA yKpa-
IHCbKOI Ma pocilicbKoi' M08, OKpec1eHO WIAAXU po38UMKY MOBHOI cumyauii Ha [JoHeuy4quHi. Mamepianom
0719 00C/iOXeHHA € pe3ysibmam NpoeedeH020 HaMU aHKemMYy8aHHS. 3d2a/1bHA KiflbKicme aHkem — 603.
AHani3 8ionogideli Ha NUMAHHA AHKeMU NOKA3as, 8/1aCHA OUiHKA MOBUAMU C8020 CMyneHs 80/100iHHA
Moeamu 8iOMIHHA 8i0 peasbHO20 BUKOPUCMAHHSA MOBU 8 npouyeci KoMyHikayii. Y 3aknadax cepedHboi
oceimu C108’IHCbKA KilbKiCMb YKPaiHCbKOMOBHUX yYHi8 ma a4umertie Halbinswa. BooHouac, 8ionogioi
wkonaApie 3 Mapiynons ma lMokposcbka 00800Mb, WO Ni0 4AC 3aHAMb yYHi ma neddzo02iuHi npayieHUKU
00ci Noc1y208y10MbCSA POCIliCLKOI MOBOIO.

Ak 3aceioqunu pe3ysibmamu coyionio2idHo20 00C/iOXeHHS, Cy4acHi WKOAPI yc8iooMIoMb, yKpaiHCbKa
MO8d NOBUHHA CMAMU KJIIOHYO0BOI0 Y 8CiX chepax Cniniky8aHHs, 60 came yKpaiHCbKa MO8A € 8AXX/TUBUM
YUHHUKOM KOHConioayii yKpaiHCcbKo20 Cycninibcmaa, 2apaHmieto 36epexeHHA HAYiOHAIbHOI iDeHmuy-
Hocmi yKpaiHcbko20 emHoCy U 0epxxasHoi eOHocmi YKpaiHu. YkpaiHceka Hayis U 0epxxasa nos8uUHHI 3a-
6e3neqyumu 8i0po0XKeHHA yKpaiHCbKo2o MOBHO20 npocmopy U 3pobumu cnpoby 3axucmumu yKpaiHCbKy
mosy. [I[pakmuyHe 3Ha4YeHHA OMPUMAHUX pe3y/lbmamis Nosf2ae 8 Momy, Wo po32aHymi meopemuyHi
nosoxeHHA U iHmepnpemosaHull eMnipudHUl Mmamepiana 0arome 3Mo2y 8idcmexxumu MO8HY cumyauito
8 3aknadax oceimu CxiOHoOT YKpaiHu.

Knrouoei cnoea: mosHa cumyayis, 3aknaou ocgimu, MosHi 0ecpopmayii, 6iniHzgizm, ocgimriti npocmip.

Mariia Boiko
Language situation in secondary education of Donetsk region (based on sociolinguistic research)

This article addresses the issue of Ukrainian identity which is inextricably linked with the status of the native
language and the attitude to it among citizens. The suggested analysis is carried out in the framework
of modern sociolinguistic investigations. Statistical and empirical analyses (involving 603 questionnaires)
have been employed.
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The article studies the language situation in institutions of secondary education in Eastern Ukraine
and focuses on a number of respective issues related to bilingualism. The paper identifies and tackles
a number of linguistic distortions caused by the influence of the Russian language. The said distortions are
analyzed via the scope of a larger issue of the national consolidation of Ukraine.

The analysis of the answers to the questionnaire showed that the speakers’ own assessment of their
degree of language proficiency is different from the actual use of language in the communication process.
Slovyansk has the largest number of Ukrainian-speaking students and teachers in secondary schools.
At the same time, the answers of schoolchildren from Mariupol and Pokrovsk prove that students
and teachers still use Russian during classes.

According to the results of a sociological study, modern schoolchildren realize that the Ukrainian language
should become crucial in all spheres of communication. The respondents demonstrate awareness
of Ukrainian as a consolidating factor in social and ethnic dimensions. The paper emphasizes the necessity
of an extensive study of the language situation in the educational space of Donetsk region as well as novel
state policy in the education system. Both are expected to facilitate overcoming the consequences
of the influence of the Russian language and the prospects for future changes in the linguistic and cultural
situation in favor of the Ukrainian language.

Key words: language situation, educational establishments, linguistic deformations, bilingualism,

educational space.

Bcryn. Tepmin «MoBHa cutyanis» € ofi-
HJM i3 K/ITIOYOBMX y COLIIOJMIHIBICTUII 11 OJHOYACHO
npeameroM ii BuBYeHHA. [losgBa couiomiHrBicTi-
KI K HOBOI MOBO3HABYOI AVCLMIUIIHM IIOB’s3aHa
3 (HOpMYMIOBaHHAM HpOOIeMN FOCTIHKEHHS QyHK-
L[IOHYBaHHA MOB Y IIEBHMX COILIiO-KOMYHiKaTMBHMX
cucTeMax, y pisHi iCTOpMYHI Iepiofu Ta 3a PisHUX
HOJTITUKO-TIPaBOBMX YMOB. 3MiHM a60, HaBIaKy, 30e-
PeXeHHsT MOBHOI CUTYyalil II0B’A3aHi 31 cTaBIeHHIM
CYCHINIbCTBA IO MOBM, 60 MOBHA IOBEiHKAa OKpe-
MOTO iHIVBiJa MOXKe BIUIMHYTM Ha MOBHY CUTYaIlilo
(Macenxo, 210).

ITpo6ema BuO6OpPY MOBM CIIJIKYBaHHA B Cydac-
Hilt YKpaiHi, Ha TepuTopil sIKOi aKTMBHO (YHKLiO-
Hye sAK MiHiMyM fBi MOBU (YKpaiHCbKa i pociiicbka),
€ HA[3BMYAlHO AKTYaJbHOIO TEMOIO NOCHi>KEHHS.
3ayBa)XuMMO, Maibke Yy BCiX KpaiHax CBiTy MOBHa
CUTYyaIlifl € JOCUTh HEOHOPifHOIO i ckmasHoW0. Tomy
[I0CTa€ YVYMAIO0 NUTAaHb IIOBA3aHMUX 31 CTaTycoMm
MoBU. [0710BHIM 00’€KTOM COLHOIOTIYHUX 3alliKaB-
JIEHD € Ti KpaiHM, AKi MalOTh CUTyalLlil0 JBOMOBHOCTI
(6iiHrBi3My) a60 6araTOMOBHOCTI (MO/IITIHIBI3MY).

BaxnuBe sHauyeHH:A [y IOJOJAHHA HaC/ifIKiB
BIUIVBY POCI/ICBKOI MOBM Ta IEPCIEKTUBM MailOyT-
HbBOI 3MiHM MOBHO-KY/IBTYPHOI CMTyaljii Ha KOPUCTh
YKPalHChKOI MOBM Ma€ IPOJyMaHa Jep>KaBHa IOJIi-
THKa B cucreMi WKinbHOI ocBitu (JlaHuneBchbKa,
2019, c. 56-57).

AxryanpHicTb 00paHOI TeMu 3yMOBJICHA IIOTpe-
6010 axTMBi3alil COIHOMIHIBICTUYHUX PO3BIOK,
JOCTiPKEHb MOBHOI cuTyanii B YKpaiHi, INUTaHb
obyTyBaHHA YKpaiHCbKOI MOBM B YMOBaX YKpaiH-
CBKO-POCilICbKOI ABOMOBHOCTI JloOHeY4NHY, 1[0 Ma€
He TiJIbKM TEOPETUYHE, a 11 IPaKTUIHE 3HAYEHHA 1A
BIIPOBA/KEHHA MPOTPaMI JIEP>KaBHOI MOBHOI MOJIi-
TUKI B perioHi. Bapro sayBakuTu, 110 cIeliaIbHOTO
TOCTiPKEHHsI MOBHOI CUTYyallii B OCBITHbOMY IIPO-
cropi JJoHequnHu foci He 3p06IeHO.

Kputuunmit ormapm miTeparypu, KOHIENTY-
AIbHUX PaMoOK, rinores. ITpo6nemy cydacHoi MOB-
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Hoi cutyanii Busdanu Y. Baitnpaiix, C. Kosanmbosa,
B. Maxkkeit, B. JTambept, T. Bypaa, O. JanuneBcpbka,
A. 3arnitko, I'. 3anisuak, I. Kyzaperiko, JI. MaceHko,
I'.Mauok, C. Coxomnosa,/I. CtaBunpka, O. TapaHeHKo,
O. IlleBuyk-KrnioxkeBa Ta 6araTo iHIIMX JOCTIFHNUKIB.
I'pyHTOBHOMW € posBinka I. Kyaperiko ta A. 3arniTka
«[JuHaMika MOBHOI i HaljioHa/IBHOI camoimeHTUdi-
Kaiil memkaHuiB oHeuunHm». JocmigHukm mnpo-
aHanisysanu neperucu 1897, 1939, 1970, 2001 poxis,
JaHi COLOiHIBICTMYHOIO ONMTYBaHHA CTY/IE€HT-
crBa [loHenpkoi o6macri. OrpumaHi pesyabraTu
Jamyi 3MOTY BUABUTK IIOKa3HUKHU HeMorpadivxoi
Ta KOMYHIKaTMBHOI  IIOTY>)KHOCTI  YKPalHCBhKOI
JI pOCIJICbKOI MOB, BU3HAYMTY aKTya/AbHi NUTAHHA
MOBHOI TOJITMKM, CIIPAMOBaHI Ha 3aXucCT i mmifg-
TPUMKY YKPaiHCbKOI MOBM fIK JepKaBHOI (3arHiTko,
Kynpeiixo, 2009, c. 24-29).

Crarta «/IBOMOBHICTb: TPUYMHM 1 HACTIgKK
(Ha Matepiami ykpalHCBKOMOBHOI mpecu MicTa
Houenpka)» O. Bunorpagosoi ta O. KitoxeBoi npu-
CBAYEHA aKTYaJIbHMM NMTAaHHAM CY4acHOI COIiio-
JUHTBICTMKM — mpobeMi pociiichKo-yKpaiHChKOI
MOBHOI B3a€MOi, 110 3’sBMJIacsl BHACTIIOK TpUBa-
JIOTO KOHTAKTHOTO O1TIHTBi3MY, CIIPUYMHEHOTO Ji€l0
€KCTPa/liHIBiCTUYHUX YMHHIKIB, a TAKOX pe3y/IbTa-
TaM IIPOLIeCY TBOMOBHOCTI — JIEKCMYHII i TpaMaTid-
Hill inTepdepentii (Bunorpagos, Kiroxkesa, 2006,
c. 28-34). Y monorpagii «YkpaiHcbke yCHe MOB-
nenHsa Jonewunnm» O. IleBuyk-Knmroxxesa pgocmi-
IXye 0coOMMBOCTI QYHKLIOHYBaHHS OiTiHIBi3MY Ha
TepuTOpii YKpaiHu, 3BepTae yBary Ha MOBHi 0COO/II-
BocTi periony (Kroxesa, 2015).

OcBiTa Ha/leXXNUTh O OFHOTO 3 HaVBa K/IMBIIINX
HaIlpsAMiB Jiep>KaBHOI NOMITUKM YKpaiHu. Excieptn
HaroJjIoIIyl0Th Ha JBOMOBHOCTI OCBiTHBOTO IIPO-
cTopy B YKpaiHi. AHa/li3y0un pesy/ibTaTii MacoOBOIro
omutyBanHsa 2014 poky, O. [lanmneBcbka B Ipaui
«YKpalHCbKa MOBa B YKPaiHCBKill IIKOJIi Ha TOYaTKy
XXI cTomiTTs: COI{OMIHTBICTUYHI Hapucu» poOUTH
BICHOBOK IIpO Je)OpMOBaHMIT XapakTep MOBHOI
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curyanii y cdepi mxinpaoi ocsitn. Haronomeno Ha
[IO3UTMBHYX 3MiHaXx, 110 BifOy/ucs B IIKiNbHI OCBiT
3a POKM He3a/lIeXKHOCTI. 3arajioM JIiHrBOYKpaiHicTuIi
Opakye KOMIUIEKCHUX HAyKOBMX IIpallb, IPUCBsIUe-
HUX IUTaHHAM OUTIHIBI3MY, OCKIZIBKM [JOCTIHMKM
3a3BUYall NIPUAIIAIOTD YBary pO3BUTKOBI Ta CTAHOB-
JIEHHIO JIiTepaTypHOI MOBH, Jia/IeKTHOMY MOBJIEHHIO
too (TanuneBchbka, 2019).

Mera focmimKeHHA — KOMIUIEKCHO ITpOaHali3y-
BaTy MOBHY CUTYallil0 B 3aK/IaJjlaX CEPeHbOI OCBITN
JloHeuunHY, IPOCTEXKUTY BHYTPIIIHPOMOBHI fieop-
Mallil, 3yMOBJIEHi BIUIMBOM POCIiiICbKOI MOBM Ha
YKPaiHCBKY.

Mera pob6oTy mepenbadae po3B’s3aHHS TaKMX
3aBaHb: 1) cXapakTepmsyBaTH CTYIHb BUKOPU-
CTaHHA YKPalHCbKOI MOBM B 3aK/IaJaX CepelHbOI
ocBitTn [loHewumHy; 2) 3’ACyBaTH CTaBJIEHHA CTap-
IIOK/IACHUKIB 1010 0OOB’I3KOBOTO BUKOPUCTAHHS
B poboumii yac yKpaiHCbKOI MOBU II€fJarOri4HUMMU
NpaliBHUKaMU Ta YIHAMMN.

O6’exTOM [IOCT/KEHHsI € MOBHa CHUTyalis
y cdepi mkinbHOI ocBitu [loHeyunHy, QyHKIiOHY-
BaHHA YKpalHCbKOI MOBM B CHUTYyallii yKpaiHCBKO-
pociiicbkoro 6inminrsismy. Ilpeamer focmipKeHHsT —
CTaH peaJbHOTO BMKOPVCTAHHA YKPAIHCHKOI MOBMU
B OCBiTHbOMY mpocTopi [loHedumHM 1 TeHAeHIl
PO3BUTKY JlepOopMOBaHOI MOBHOI CHTYyallil B 3aK/a-
Iax cepenHbOI 0cBiTI JJOHEIbKOI 06/1aCTi HA IIOYATKY
XXI cromirtrA.

Meroponorisi gocmimxeHHs. Mu pospobuan
aHKeTy, y AKili, KpiM IacIIOPTHOI YaCTVHY Ta INTAHD,
3a AKMMM MO>KHa OTpMMatH iH(popMallilo Ipo MOBHY
CUTYyallil0 B 3aKJIajjaX BMILOI OCBiTHU, 3aIPOIIOHO-
BaHO [IOIaTY B/IACHI KOMeHTapi 11[0710 0600B’I3KOBOTO
BUKOPUCTaHHA YKPaiHCbKOI MOBM II€JarOTiYHVIMM
mpaniBHMKaMu Ta crygeHtamu (BinTonis, boiixo,
2020, c. 61-75).

[t po3B’sI3aHHS IOCTaB/IeHOI METM 11 3aBJlaHb
BUKOPMCTAHO TaKi METOAM HOCTIIKeHHs: 1) Teope-
TUYHI: CMCTEeMHMI aHali3 JIHIBICTMYHOI i coIlioo-
riuHoi miteparypy (YTOYHEHHA Ta CUCTeMaTK3allifd
IOHATTEBOTO alapaTry, 3’SCyBaHHS TUIB MOBHUX
CUTyaliif, TUIIB OiTIHIBi3MY, XapaKTepUCTUKU MOB-
HMX CEpeNOBUIL; IPVHINUITIB BUSHAYeHHA KiTbKiCHUX
i AKICHMX ITOKa3HMKIB MOB y Oi/liHIBa/IbHilI cuTyarii);
icropuko-reHeTMYHMIT MeTOf, (YCTAaHOBJIEHHA 3MiH
y MOBHIl IOMITHIYi; BUSBICHHS OCOOMMBOCTEI PO3-
BUTKY MOBHMX CUTYyal|ill Ta acIIeKTiB, fAKi IX 3yMOB-
JIIOIOTH); METOJY MaTeMaTUYHOI CTaTucTuku (06po-
O/leHHs, MiATBepIXKeHHsA Ta Yy3araJbHeHHA J[aHMX
COLI{OJIiHIBiCTMYHOTO ONMTYBAaHHA); 2) eMIIpUYHi:
aHKeTyBaHHA (3’sCyBaHHA KOMYHIKaTMBHUX cdep
(GYHKLIOHYBaHHS MOB, IX CIiBBiJHOLICHHS; BUAB-
JIEHHsI CTaBJIeHHs OUIIHTIBIB IO KOXKHOI 3 JIBOX MOB,
MOTMBAIL[ii MOBHOI IOBENIHKN); CIIOCTEPEKEHHS
(mipTBEp/KEHHA i JONOBHEHHA pe3y/IbTaTiB aHKe-
TYBaHHsI, 3'CYBaHHS Cy0 €KTMBHOTO CIPUIIMaHHS
MOBHO-KY/IbTYPHOI CUTYyallil, OL[iHHOTO CTaBIEHHS JIO
ii po3Butky) (boiiko, 2021, c. 120-127).
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I>xepenbHy 6asy [OCHPKEHHS CTaHOB/IATDH
1) HOpMaTMBHi JOKyMeHTU IpodinpHOro MiHic-
TepcTBa, BIANOBIfHO [0 AKMX y pi3Hi poxu Oymno
perynmpoBaHo (YHKIIOHYBaHHS MOB Yy 3aKiIa-
max ocBitu (Hakasu, mucT MiHicTepcTBa OCBiTH
YkpaiHn); 2) NOKasHUKM LiTbOBOTO aHKETYBaHHS
yuHiB 9-11 KiaciB, IIpOBENEHOr0 aBTOPKOK IIPO-
Tsirom 2019-2020 pokiB y CroB’sHCbKY, Bbaxmyri,
IToxpoBcpky Ta Mapiynoni (saramom 603 aHKeTwH:
120 pecnOHIEHTIB — 3aK/IafiB CepeHbOI OCBiTU
Cnop’stHka, 185 pecroHIeHTIB — 3akiafiB cepeq-
HbOI ocBiTM baxmyTa, 143 pecnionjieHT — 3aKnaiiB
cepennboi ocBiTi ITokpoBcbKa, 155 pecioH/IeHTiB —
3akafiB cepegHbOi OCBiTM Mapiynons); 3) ycHe
MoBJeHHA yuHiB (Boiiko, 2021, ¢. 120-127).

PesynbraTy BocnigKeHHs Ta o6ropopenns. [s
BUBYEHHA 0COOIMBOCTEN (PYHKLIOHYBaHHA YKpaiH-
CbKOI MOBU B IIKi/IbHiI OCBiTi JlOHEUYMHM Ha IOYATKY
XXI cromiTTsl mpoaHanisosaHo 603 anketu. B omu-
TyBaHHI B3s/I0 y4acTb 120 yuniB 3i CroB’sHCbKa,
185 — 3 baxmyra, 143 — 3 IlokpoBcbKka Ta 155 —
3 Mapiynona. Ilpoananisyemo pesynbTaTy aHKeTY-
BaHH: NPEICTaBHIKIB 3aK/IafliB cepeSHbOI OCBITI.

MOBOK TOBCAKIEHHOTO CIIJIKyBAHHA y4HIB
CroB’siHCbKa € yKkpaiHcpka (39%), pociiticbka (38%),
yKpalHCbKa Ta pOCiiicbka OfIHAaKOBOIO Mipoo (23%),
y Mapiynoni (65%), baxmyTi (64%) Ta IIokpoBcbKy
(76%) BUKOpPUCTaHHA POCIICHKOI MOBU IIEPEBAKAE.
JInm 14% 1mKonsApis, AKi HaB4aOTbCA y Mapiynorri,
BifJ3HAYM/IN, 110 BXXMBAIOTDh YKPAlHCHKY Ta POCIMICBKY
OJHAKOBOIO Mipoto (puc. 1).

binbire nonoBuny onnuraHux y4yHiB JJoHeudmMHM
BIIEBHEHI, 110 BOJIOJIIOTH YKPaiHCHKOIO MOBOIO
mobpe. Xou mikomspi, sKi 3700yBarTh 3HAHHS
B 3akiagax ocBitu CHoB’SHCbKA 3a3HAYMIM, IO IX
PpiBeHb BOJIOJIHHA YKPaIHCHKOIO MOBOIO € BiIMiHHUM
(76%). Bipmosinp «He3asoBiIbHO» MaibKe BifjCyTHS
B OLiHIIi cyyacHOi Moyofi (puc. 2).

Ha sanuranus «fk, Ha Bauty OymKy, 3minunacs
3aeanvHa CUMyauis w000 BHUBAHHA YKPATHCOKOL
mo8u y Bauiomy HaceneHomy NyHKmi 3a OCMAHHI
10 poxie?» OiMBIIICTD PECIIOHMIEHTIB 3a3HAYMIIN,
CUTYaIlis 3MiHI/IACA Ha Kpalle.

Maike yci OmmMTaHi CTapUIOKIACHMKM BIIEB-
HeHi, mo BigOymuca 3MiHM Ha Kpaiie. Binmosinb
«Bigbymuca 3MiHM Ha Kpallje» Ha 3alMTaHHA 00panu
65% omuranux i3 CrOB’sHCBKA, 55% ONMUTAHUX
i3 baxmyra, 52% ommrax i3 Ilokposcbka. Timbku
50% MapiymonbChbKUX CTAPIIOKIACHUKIB HAroso-
CIWIN, 110 Hivoro He 3minmnocs (puc. 3).

ITkonspi, sKki 3[00yBalOTb 3aranbHY OCBITY
B CnoB’siHCBbKy (65%) Ta B baxmyri (44%) Harosmo-
CUIM, IO CyYacHMII CTaH BXXMBAHHA YKPAlHCHKOI
MOBM B ycix cdepax MOBJ/ICHHS Bifnosifae ii crarycy
Iep>KaBHOI MOBM, Ha BifIMiHY BiJj Y4HiB, AIKi HaB4Ya-
10TbcA y M. Mapiynoni.

Pecionpentn 3 Mapiynona BIIeBHEHI, 10 MOBa
B)XVMBAETDCA B MEHIIOMY 00Cs31, HK BMMarae craryc
(45%) (puc. 4).
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MoEa NOBCHKIEHHOIO CHIIKYBAHHA
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19%
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0%

B Vkpaiuceka B Pociiiceka ¥ YEpaiHCcBEA Ta pOCIHCHEA OOHAKOBON MIPOEOD

Puc. 1. MoBa IOBCAK/IEHHOTO CITIIKYBaHH:A

SIx BH OLiHKETE BJIACHHH PiBeHb BOOJIHHA YKPaTHCLKOK

MOEOI?
s 6%
m .........
B0
5']% ..............................................................................
m —
30% e T
0% 0P S
o | | |
BimaMiEHO
m Vagri Cnos’dBcEEA B Vaui baxyTa
m Vuui [TokpoeceEa = Vgui Mapiyoons

Puc. 2. PiBenb BONOAIiHHA YKPaiHChKOI MOBOIO
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A, HA BAINY AYMKY, 3MiHHIACH 2aTA/1bHA CHTYALlIA IOT0
B:XHBAHHA YKpaiHcbKol MOBH Yy BamoMy HaceleHOMY OyHKTI
3a ocTaHHi 10 pokie?
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Binoymmca Bigdymmca Hivoro e Biadyauca Bigoymucs Baxxo
3HATHI 3MIHH HEIHa9HI 3MIHH  IMIHHIOCH — He3HA9HI 3MIHH 3HATHI 3MIHH  BUINOEICTH
Ha Kpaime HAa Kpalne Ha rpime Ha ripme
¥ Vuui CIoB  AHCEKA B Vaui Baxyyta
o Vaui [ToxpoBckKa B Vaui Maptynona

Puc. 3. 3miHu B 3aranbHil cuTyanii 100 BXXMBAHHA YKPaiHCbKOI MOBY

Un eionorizae cy4acHHI cTaH BXKHBRAHHA YEPAiHCLEKOT MOBH
B ycix cdepax MorIeHHS Y BamioMy HaceleHOMY OYVHKTI 1T
cTaTycy Aep:KaBHOI MOBH?
0%

B5%
60%
50%
2% 43%
40%
34% 3%
32%
3 2%
22% 23%
20%
20%
15% 14%
1 % 8%
. [ ™

MoEBa BKHBAcTECAE  MoOBa EXXHBAcTECAE  MOBa BEHBAcTRCA B Baxko BIANOBICTH
OLIBImIOMY 00CH31, HIEK 0OCA3L, IO BANOBLIAE MEHIIOMY 00CH31, HUK
OEOTO BHMArae CTaryc if cTatycy BHMArae ii cTatyc

2

g

W Vumi Cios aHceka M Vumi Baxosyra ™ Vumi [lokpoeceka M Vami Mapiymons

Puc. 4. CraH BXXMBaHHA YKpalHChKOI MOBM B YCiX cdepax MOBIEHHS

O[HaKOBO Bi/ITOBi/IM y4Hi Ta CTY/IEHTH yCiX 3aK/Ia- YuHi, ski HaBuaoTbca y M. C/IOB’SIHCBKY Ta
IiB OCBiTH «KO010 MOB010 BUKOHAHO BUBICKU OCBIMHIX M. bBaxmyri, sayBakmnyu, mo y iX HaBYaJbHOMY
ycmanos y Bawiomy nacenenomy nynkmi?». binmbiie 3aK/lafii JOMiHye yKpaiHcbKa MoBa. HaromicTh yuHi
MOJIOBVHY ONUTAHMX CTAPLIOKIACHUKIB BUCIOBYIIN 3 Mapiynors (76%) ta ITokpoBcbKa (63%) BIleBHeH,
mopibHy mymky. Bigmosigp «[lepeBaxkHO yKpaiH- 110 MOBOIO CIIJIKYBaHHA € YKpalHCbKa i pOCiliCbKa
cbKOI0» 06panmu 80% onutanux i3 CnoB’aHCbKa, 65% OJHAKOBOIO Mipolo (puc. 5).

onuTaHux i3 baxmyra, 71% onnrannx i3 IlTokpoBcbKa,
69% onmranux i3 Mapiynons.
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SK0X0 € MOBA COLIKYBAHAA ¥ BamoMy 3akaani ocBiTH?
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63%

25% 25%

VEpalHCBROKO Ta

u Vb Hokposcara

B Vum Mapiynons

Puc. 5. MoBa cinKyBaHHA y 3aK/1ajli OCBiTH

IITxonsipi, siki HaB4arOThCA y HIKonax CIoB sTHChKa
Ta bBaxmyra, HarojowywTh, WO Oiblie ITOOBYHU
BUUTE/IIB BUKOPUCTOBYIOTh YKPaiHChKOMY MOBY IIifj
yac ypokiB. Pecnionpentu 3i Cros’sHcbka (56%),

Baxmyra (63%) i Mapiynons (75%) sacBigumiu,
1[0 3HAYHO MEHIIE IOTOBMHY BYMTENB MOCTYTO-
BYIOTbCSI YKPAiHCBKOK MOBOIO 11032 3aHATTAMM

(puc. 6).

12
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¥ HaceleHOMY NYHKTI, 1¢ BH MEIIKA€TE, CKLIBKH
BHEJIATAYiB/BYHTENIE HA Bamy IvMEY, pO3MOBJISE
YKpPaiHCEKO0 MOBOI0 B 3aKJI44X 0CBiTH?
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Maitxe HIXTO 3HATHO MEHIIE I[pﬁﬁmno 3uagno Dimpme  Mafxe Bl Bazxo
TOI0EHHH TOJI0BHHA TOI0BHHHE EiOIOBICTH

¥ [[oHOACEKHH JepiEABHHI NeJaror MHEH YHIEEPCHTET
B ToReIEFHE HAIOHATEEHH TEXHMHAR VHIEEPCHIET
B 33KTATH cepeTHEO] OCBITH baxpayta

¥ 33K7Ta0H cepeTHEO] ocBiTH Mapiymons

¥ MapiyIonscEEHE JepikaEHHH VHIBEPCHTET
¥ T'opMECEFMH IHCTHTYT IHOZEMHHEX MOB

® 33KnamH cepeHbol OCBITH CIOR” THCBKA

¥ 3ax7manH cepedHRol ocEiTH [IoKpORCEEa

Puc. 6. MoBa 0CBiTHBOTO IIPOCTOPY (BUMTENi)
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binbire monoBuHM pecioHmeHTiB 31 C10B’sIHChKA
(56%) ta baxmyra (54%) 3BepTalocsA O BUUTENB
YKPaiHChKOIO Ta pOCiiicbKOoI0 MoBaMMu. Y IToKpoBCbKy

YaCcTKa POCIIChKOMOBHUX Y4HIB CTaHOBUTH 45%,
a y Mapiynomi — 62% (puc. 7).

SIkoro MoBolo Bu za3eH4ali 3BepTacTecH 10 BIATETIB?

80% T6%

T0%
£3% 64%

53%
50%

30%

3%

205 13%

13%

VEpalHCEEOK

11‘7

PocificsRom0

28%

11“/ 13%

1% g o 2

VEpaiHCEKOIO T2 Tame
POCLHCEEOR

W 3axmagu cepegHsol oceiTH CI0B AHCEKA M 3aK1anu cepearnoi ocBiTH BaxmyTta

¥ 3agnanu cepegHsoi ocBITH [lokpoBcERa M 3aknann cepegusoi oceitH Mapiymons

Puc. 7. MoBa ocBiTHBOTO TTpOCTOPY (y4Hi)

Ha sanuTanss mKospis 6iplra yacTiHa BUNTe-
JIiB BifIITOBiaI0Th Iep>KaBHOI0 MOBOIO. JacTKa pociii-
CbKOMOBHMX BYNTEJIIB Hailbi/lbllla 3aK/IafgaX OCBIiTU
[TokpoBcbka (48%) Ta Mapiynons (51%). Hatomicts
mepgarorivai npauiBauku CroB’siHcbKa (77%) Ta
baxmyra (65%) HagaloTh IepeBary fAep KaBHill MOBI.

B omuryBaibHUKY OY/I0 3amMTaHHS BiZKpUTOI
bopmu «Hu noeodxyemecv Bu 3 mum, wo y pobo-
4yii 4ac 6 HABUANLHUX 3aKNA0AX i3 HABUAHHAM
YKPaiHCLKOI0 MO08010 NeddzoeiuHuMu NpauieHuKkamu
ma cmydenmamu MAae 0006’13K080 BUKOPUCINOBYBA-
mucy ykpaincoka mosa? Bionosiov apeymenmytime».
Bipmosifi y4HiB MiATBEPIKYIOTh BU3HAYa/IbHY PO/Ib
YKPaIHChKOi MOBU. 86% ONMTAHMX IIKOIAPIB BIIEB-
HeHi, 0 B poboumit 4ac B 3aK/Iafiax OCBIiTM Iena-
rOrivHi IpAliBHMKY Ta y4Hi HOBMHHI 000OB’S3KOBO
IIOCTIyTOBYBATHUCh Jlep>kaBHOI MoBoIo (Boiiko, 2021,
c. 120-127).

Binmosigaroun Ha 3anMTaHHA NIPO Te, AKi HACTIAKN
Ma€ JBOMOBHICTD B 3aK/IajlaX CEpEeJHbOI OCBiTH, y4yac-
HMKJ MaCOBOTO OIIMTYBAHHS Ma/Ii 3MOTY 00paT Bifi-
nosifi: «Ile He Mae >xogHUX HacmigkiB», «Hacmigkn
HO3UTHBHI, 60 MV OTPUMYEMO OCBil KOPUCTYBaHHS
IBoMa MoBaMmu», «Hacrifkn HeratusHi, 60, nepe6y-
BalOYM y IBOMOBHOMY CE€PENOBMIi, MU He 3HAEMO
Ha BIUCOKOMY piBHI Hi Ti€l, Hi Tiel MoBM», «Hacmigku
HeraTMBHi, 60 MOBU IIiJ Yac mapajielbHOrO BUKOPU-
CTaHHS CIUIYTYIOTbCS 4epes Mo MM pobyumo 6inblre
nommnok» (boiiko, 2021, ¢. 120-127).

Maibke 74% PpecHOHJEHTIB IlepeKOHaHi —
Hacmigky HeraTuBHi (oOpamyu BapiaHTM BifmoBizi
«Hacmigkn HeratusHi, 60, nepedyBaw4n y JBOMOB-

HOMY CepefloBMILli, MY He 3HAEMO Ha BIICOKOMY piBHi
Hi Ti€l, Hi TieT MoBU» 43% 1 31% «Hacmigku HeraTuBHi,
60 MOBM IIij] Yac I1apaje/IbHOrO BUKOPUCTAHHA CILTY-
TYIOTBCS 4epes L0 MY POOMMO Oi/lblle IOMMIOK»).
HartomicTp THX, XTO BBa)ka€ JBOMOBHICTD B 3aK/Iamax
ocBiTM IlepeBarolo, — Tpoxu Oinbire 25% (Bigmo-
Bimp 17% «Hacmigky mosutuBHi, 60 MU OTPUMYEMO
TOCBiJl KOPUCTYBaHH:A BOMa MoBaMm» i 9% «Ile He
Ma€ >KOIHMX HACTIIKIB»).

BucHOBKM Ta mepcreKTUBY MOJANbIINX JAOCHTi-
IKeHb. AHaji3 BifIIOBifell Ha NINWTaHHSA aHKETU
II0KAa3aB, L0 BJIaCHA OLIiHKa MOBLSAMM CBOTO CTY-
IIeHd BOJIOIHHA MOBaMM BifIMiHHa Bifi peasb-
HOTO BMKOPMCTaHHS MOBUM B IIPOLECI KOMYHIKaLii.
VY saxmaax cepemHbol ocBitr COB’sSHCBKA Kiflb-
KiCTb yKpalHCbKOMOBHUX Y4YHIiB Ta BYMTENIB Hail-
6inpira. BogHowac Bignosizai mxossapis 3 Mapiymnoss
Ta IIOKpOBCbKa JOBOAATD, IO IiJ, 9ac 3aHATb y4Hi
Ta IEJArorivyHi IPaLiBHUMKA MOCI MOCTYTOBYIOTHCH
POCiICbKOI0 MOBOIO.

K  sacBigumnm pesynabTaTH  COLIONOTiYHOTO
TOCTI/[PKEHHH, Cy4YaCHi IIKOIAPI YCBiJOM/IIOIOTBH,
10 YKpalHChbKa MOBa IIOBMHHA CTaTH K/IHYOBOIO
y Bcix cdepax cminkyBaHHs, 60 came yKpaiHCbKa
MOBa € BOXIMBMM YMHHMKOM KOHCOMifawlii ykpa-
THCBKOTO ~ CYCIIIIBCTBA, TapaHTi€l0 30epesKeHHs
HalliOHA/JIbHOI iEHTUYHOCTI YKPalHChKOIO €THOCY
I JeP>KaBHOI €IHOCTI YKpaiHM. YKpalHCbKa Halis
il mep>kaBa NOBMHHI 3a0e3meYnTy BifPOMKEHHS
YKpaiHCBKOTO MOBHOTO IIPOCTOPY 11 3pobutu
cnp06y 3aXUCTUTY YKPAIHCbKYy MOBY (BinToOHiB,
boiiko, 2020, c. 61-75).
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Lis cmamms 30cepedxeHa HA pekiami 3y6HOI NAcMu 8 dH2/TOMOBHOMY OHAUH-OUCKYpCi. Y cmammi aHa-
Ni3yl0MbCA CyuydCHi aH2JTOMOBHI IHmepHem-meKkcmu, Wwo pekiamyomse 3y6Hy nacmy 3 no3uyit pumopu-
KU ma cucmemHoi iepapxii nompe6. ¥ cmammi HagedeHo nopigHsAIbHUU aHAI3 c/ig i hpas y peknamHux
mekcmax 3y6Hoi nacmu, AKi anestoloms 00 pi3HUX JII00CbKUX nompe6, susHadyeHux Abpazamom Macnoy:
¢izionoziyHi nompebu, nompeba 8 6e3neyi, npuHanexHocmi ma no60osi, penymauilina ma nompeba
8 camoakmyasnisauii.

Y cmammi peknamHuli OUCKypC p0o32/10a€EMbCA AK KOMEPUilIHO OpieHMOBAHA OisislbHiCMb 3i CMBOpeHH:A
no3umusHux i npusabnusux obpasie mosapie ma nocsye, Aki nomeHyitiHo 3abe3ne4yytome 00xi0 ix 8u-
POBHUKY/nocmayanbHUKy. PeknamHuli OUCKYpC 8K/TIOHAE NpoMOoymepd i peyunieHmad, a makox npoyec
i pe3ynemam ixHboi duckypcusHoi 83aemodii yepes 8idnosioHi mekcmu. PeknamHul OUCKypc 0eMOHCMpye
nesHi cueHanu, AKi enaUBAOMb HA NOMeHYIlIHUX CNOXUBayig Ha pieHi ceidomocmi ma/abo niocgidomo-
CMi, MAakum YUHOM 3a0X0uyoHU IX Kynyeamu pekaamosaHuli npodykm. Y cmammi 3ocepeodxxeHo yeazy Ha
C/102aHax, AKi BUKOPUCMOBYIOMbCA 8 pekiami 3ybHoi nacmu. Clio2aH K KOpomke camocmitiHe peksiamHe
NosiooOMJIeHHA MOXe 8UKOPUCMOBYB8AMUCH 5K Y MEXAxX KOHKPemHOI pekiamMHoI KoHyenuyii, mak i disamu
OKpeMmo 8i0 iHWUX peKIamMHUX npodykmie i npedcmasiamu coboto cmucsuti 3micm yciei pekiamHoi kam-
nawil. Y cmammi aHanisytomocs KOHKpemHi c/108ecHi 3acobu, siki 8UK/IUKAOMs nodymms 008ipu 00 pe-
Ks1amosaHoi npodykyii, 30kpema 0o pi3Hux 8udie 3ybHoi nacmu. 3a3HauyeHi 3acobu ensiugy ma MmaHinyJo-
8AHHA Mpakmyomecsa Yepes cchepy nagocy, emocy ma nozocy. [laghoc MoxHa noacHUMU Ak eMouitiHul
KoegiyieHm KynisesibHOI N0B8EOIHKU, emOocC 30cepedXXye Hauly ysazy Ha 00CmMogipHocmi 0aHux i Oxeper,
mo0i AK 71020C MOXHA pO3yMimu AK J102iKy NOKYNKU KOHKpemHo20 mosapy. CneyucpiuHi Kopenayil mix
3d3Ha4YeHUMU cnocobamu iHhopmMayitiHo20 8NIUBY BU3HAYAIOMbLCA KAY3amMUBHO-NOC1i008HOIO J102iKOIO,
a MAkoX NepeUHHUMU GKCIOMAMUYHUMU ippayioHaIbHUMU CMUMY/AGMU, NO8’A3GHUMU 3 (hyHOaMeH-
ManeHUMU «MihiYHUMU» MeHMAanbHUMU CMpyKmypamu.

Knioyoei cnoea: Ouckypc aHanis, peksiamHuli mekcm, €102daH 3y6HUX nacm, emoc, 1020¢, NAgoc, pumo-
pUKa.

Olha Boiko
Modern English advertisements of toothpaste: rhetoric perspective

This article focuses on toothpaste advertisements in English online discourse. The article analyses modern
English Internet texts advertising toothpaste from the standpoint of rhetoric and systemic hierarchy of needs.
The paper provides comparative analysis of words and phrases in toothpaste advertising texts that appeal
to different human needs as identified by Abraham Maslow: physiological, safety, belongingness and love,
need, reputation and self-actualization need.

The paper considers advertising discourse as a commercially oriented activity of creating positive
and attractive images of objects and activities (services) that potentially provide income for their
producer / provider. Advertising discourse involves a promoter and a recipient, as well as the process
and result of their discursive interaction through respective texts. Advertising discourse provides sets
of signals that impact potential consumers at the level of consciousness and/or sub-consciousness
thus encouraging them to buy the advertised product. The paper focuses on the slogans used
in the advertisements of toothpaste. A slogan as a short independent advertising message can be both
used within a specific advertising construal and operate separately from other advertising products
and represent the condensed content of the whole advertising campaign. The paper analyses specific
verbal means that inspire the feeling of trust towards the advertised products, different sorts of toothpaste
in particular. The said means of influence and manipulation are interpreted through the scope of pathos,
ethos and logos. Pathos can be explained as an emotional coefficient of buying behaviour, ethos focuses
our attention on the credibility of data and sources, while logos can be understood as the logic of buying
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aparticular product. Specific correlations between the said modes ifinformational impact are determined
by causative-consecutive logic as well by primary axiomatic irrational incentives related to fundamental

“mythic” mental structures.

Key words: discourse analysis, advertisement text, toothpaste slogan, ethos, logos, pathos, rhetoric.

Kputnunnit ornap miteparypu. Y cy-
YaCHOMY MOBO3HABCTBi 3HaYHA yBara IMpU/INAETbCA
BepOa/IbHUM pelpe3eHTallisIM COLia/bHO 3HAYYLINX
ABULI, NPEAMETIB 1 IPOLECiB, cepef AKX peKaama
BUABIIAETbCA OJHUM 3 IPOBIFHUX BUJIB MAisNbHO-
CTi, 11J0 OXOIITIOE HU3KY cep OYTTs MOANHY | TI0J-
cbkux KornektusiB. 1106 edexTnBHO mHepekoHATH
ay/IUTOPil0, PeKIaMO/jaBlli IIOCTYTOBYIOTbCA TPbOMa
BOK/IMBUMM [IEPEKOHMMBUMI 3aco6aMi BIUIMBY —
eTocoM, madocoM Ta JIOTOCOM, IO BiANOBIZAIOTDH
IIEPCOHI OpaTopa, eMOLiAM aygMTOpil Ta Mpu4MHi
nosifomnenss (Isai et al., 2020). 3 puropuyHNUMY Xa-
PaKTepUCTVMKaMIY JIIOAMHY TICHO ITOB’s3aHa LIiHHICTb
6penny [ 6ynb-saxol opranisauii iMifmx i HiHHICTD
OpeHny € HanuiHHIIMM acrekToM 6isHecy (Verma
et al., 2021). Bix xracu4Hoi putopuku go 1mdposoi
PUTOPUKY 3’IBUIACA HOBA KOHIIEIIIis IepeKOHAHHS
B OHJIAVH CepeloBUIIL, [le pO3MOBa MIX CIIO)K/BaYa-
MI Ta [epPeKOHAHH: [OIOMarany y Bubopi npopyk-
tiB i mocnyr (Taquini, 2016). YBara go pisHOMaHITHUX
ACIIEKTIB PEKIAMHOI JifiTbHOCTI K 3HAKOTBOPEHHS,
TE€KCTOIIOPO/KEHHA, NMCKYPCUBHOI ITOBENIHKM Ta
KOMYHIKaIliil He BU4epIIye HU3KU HEepO3B A3aHMX M-
TaHb, 30KpeMa, 0COOMMBOCTENl PUTOPUKU PeKIaMI,
mo 3abesnevyye peanmizalfilo IparMaTuKy TBOPIIIB
(i 3aMOBHUKIB) peK/laMy Ta BiffITOBITHIX BOITUBHIX
edexTiB. Y Hamiiit po3Bifli My IPOIOHYEMO aHasi3
PUTOPUYHUX 0COOMMBOCTEN BepOaTbHOTO CKIALH-
Ka aHIJIOMOBHOI peK/1aMu 3yOHOI [acTi.

Buxnapm ocHoBHOro MaTepiany. Y Halomy focii-
IPKEHHI Tl peKnaMoI MM PO3YMIEMO KOMIITIEKC
3HAaKOBMX 3aco0iB (BepbampHUX, rpadivyHux, Bimeo
Ta ayjialbHUX), IO BUKOPUCTOBYIOTHCHA 3 METOIO
CIIOHYKaHHSA afjpecaTa Mpuabdaty ToBapy i mocayru
(y BUIQAKy «COILianbHOI peKnaMu» — BEATUCS [0
HM3KM COILia/IbHO CXBaJeHUX NOBENIHKOBUX MOJe-
nett). IHTepceMiOTUYHITD pex/IaMHUX IPOAYKTIiB, Ha
Hally TyMKY, y3TOJPKYETbCA 3 KOHIIEII€I0 «MY/IbTH -
MopanbHoCTi» Tekcty / nuckypey (Forceville, 2009).
QyHgaMeTalbHOIO IIepIOKYTMBHOIO  BIACTUBICTIO
PeKIaMHMX IOBiJlOM/IEHD € TIEPEOCMUC/IEHHS IIOTEH-
LIIIHMM CIIOKMBa4eM BIACHOIO MiCLiA y cucTeMi pea-
71ifl / CTPYKTYpi KapTUHM CBITY, @ TAKO>K GOPMyBaHH:
(1IsIXOM HaBiOBaHHS, MaHIIY/SITUBHOI «IHIEIIii»)
BifdyTTsA 260 MOTATY O HpuUAOaHHA TOBapy abo
nocnyru. OcHOBOI GakaHHA npupbdatu ToBap abo
HOCTIYTY € ippalioHanbHe yCBifoMIeHH: (abo imo3isa
YCBIIOM/ICHH:1) TOSUTMBHUX 3PYIIEHD Y CTaHi peyert
y CBiTi, BUK/IMKaHUX an/m6aHHHM PEK/IaMOBaHOTO
IIPOJYKTY.

Brim, pexiama — 1e, mepemoBcim, yacTuHa 6i3-
HECOBOI CTpaTerii, CIpsAMOBAaHOI Ha IIPOCYBaHHA
CBOIX TOBapiB Ta Mocnyr cepey HaceneHHA. Kinesa
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MeTa peknamMyu — 30iIbIINTH NPOJaxi, MOKasy-
104N IIi TOBAapM Ta IOCAYTM y MOSUTUBHOMY CBiT/Ii
(Agarwal, 2014). KoxHe orosouleHHsa mepep6a-
Yyae, 10 Li/bOoBa aygUTOpid PEKIaMHOIO IIOBifO-
MJIEHHA Y KiHI[eBOMY PaXyHKY BUTaTUTb KOLITH Ha
npu0aHHS PEKTaMOBAHOTO TOBAapy YU IOCTYIU
(Andrén, 1980).

dopMyBaHHA BTOPMHHOTO Mi(y AK iHXOaTMBHOI
CTPYKTYPH, 11O BiJi/I3€pKa/IO€ IOTEHIIIHO «IIOKpa-
LIeHMIT» CTaH pedell y CBITi, [0 B3aEMOJI€ 3 peKa-
MOBaHUM IIPOJAYKTOM, 3aCHOBAaHE Ha amesAuil 1o
KOMIUIEKCY OCHOBHMX JIIOZICBKUX IOTpeb i ctumy-
7iB, 110 BIMCYIOTbCA IO Bifomoi Mopeni A. Macnoy.
Heycsigomnennit (mingcBigommit) xapakTep 6a3oBux
noTpe6 fo3Bossie ifenTndikysaty ix Ak ippaiio-
Ha/IbHI CMUC/IOBI KBaHTH (Mikpo-Midn), mo dyHKLi-
OHYIOTDb K aKCiOMaTM4Hi «HaBiraniiui» oneparopu
(Kolesnyk, 2021).

Y cTpyKTypi peK/1aMHOTO OBiJOM/IEHHSA AK MY/Ib-
TUMO/A/IBHOTO KOHCTPYKTY (DOKYCHUM CKIaTHUKOM
€ BepOalbHe IOBimOM/IeHHA. BepbanbHe pekIaMHe
3BE€PHEHHs Ma€ Ha MeTi CTBOPEHH:A METOI0 SKOIO
€ BIUIVB Ha Te, AK CIIO)XKMBavi CIpUIIMaOTh cebe, i Ha
Te, K TIOKYIIKa IIEBHUX ITPOAYKTiB MO>Ke BUABUTUCS
1A HuX BUTifHOM. II0oBiOM/IEHHS, 1O NTepelaeThCs
4yepe3 peKIaMHi 3BEpHEHHH, BIUIMBAE€ Ha pillleHHA
CIIOKMBauiB Npo MoKynky. Hajii6inpm ocHOBHMMM
TOICBKUMHU TIOTpebamu € motpeba B DKi, ofsisi Ta
XuUTm . BifnosigHo, amensiis o ¢dyHAaMeHTaIb-
HUX 110Tped, abo iMITnMTHA BifcMIKa O HUX OpK
peKIaMyBaHHi TOBapiB, He ITOB’A3aHNX 3 IXHIM 6e3110-
cepefHIM 3aJl0BOJIEHHAM, CHPUAIOTh e(eKTUBHOCTI
MaHIinynATHBHOTO «Mikpo-Midy». ¥ mpomy paxypci
MiKpo-Mi(, [0 CYIIPOBOIKYE I'eHe3y MO3UTUBHOTO
obpasy cBiTy, € Hac/lTiIKOM BMKOPUCTaHHSA 3yOHOI
IIaCTV, I'PYHTYETbCA Ha IMIUIIKOBAaHOMY JIOTiYHOMY
JIAHIIIOKKY. BUKOpMCTOBYIOUM KaysalbHy JIOTiKy
M. Xaiigerrepa Ta BpaxoBYIOUM sIBUIIE «eKBi(iHaIb-
HOCTi» IIOCTYNy BiIKpUTUX CHUCTeM, IIPOIIOHYEMO
cxeMy, 300paxkeHy Ha puc. I.

Y npoMy BUIIaJIKy HM3Ka palliOHa/JIbHUX Ta ippa-
L[iOHA/IbHMX CMMCIIOBUX KBAHTIB 3[1/ICHIOE BiICUIKY
mo nepBuHHOro apxetunosoro CTPAXY mopnun
i CTBOpPIOE JIOTiYHO-ippalliOHa/JIbHy Kay3aTUBHY
CTPYKTYPY «BUKOPUCTaHHS 3yOHOI macTm» > [3amo-
BOJIEHH: 6a30BUX OTPeO] > «yHMKHEHHS CMEPTi».

Bepbanbuuil CKIaZHUK PEKTaMHUX KOHCTPYK-
TiB MIiCTUTh HM3Ky MOBHMX 3HaKiB-alleJIATHBIB, 110
peani3yoTb eMOLiHMII i pallioHa/IbHMII BIUIMB Ha
agpecata (magoc Ta eroc). EMoniiini sakmku yacto
eeKTIBHI IJ151 MOJIOA], TOAI K paljiOHa/NbHi 3aK/INKI
Hobpe MpalOl0Th /ST TOBApiB, CIPSMOBAHMX Ha
CTapury ayiuTopiro.

OinonoriuHi ctygii. 36ipHMK HayKoBUX NpaLpb « Bunyck 17, 2021



KoMbopTHe IpUBaOIUBICTD eHepro-IigTpuMKa
caM(:rquyTTH > y CIIIJIKYBaHHi B Y COllia;IbHOMY IIPOCTOPI
3y6Ha macTa YHUKHEHHA
cMepTi
. > ™ .
3I0pOBUA 3arajibHe 3/I0pOB A IIpaLe3faTHICTh
opraH

Puc. 1. Mixkpo-Mi «KopucTh Bif 3yOHOI macTm»

EdexTVBHICTD TaKMX anensiTUBIB MU IIOB I3YEMO
3 IXHPOIO CTMIICTMYHOK MAapKOBAaHICTIO. Y pPe3yib-
TaTi IPOBENEHOI0 AHAJIi3y MAEMO 3MOTY BifJ3HAYNTH
BUKOPUCTaHHA y BepOalbHOMY KOMIIOHEHTi aHIJIO-
MOBHOI peK/aMy 3yOHOI MacTy TaKUX CTMIICTUIHUX
NIPUIIOMIB AK IapILeAlid Ta CMHEKIO0Xa.

Hanpuxnagn, y crpykrypi You are what you wear.
Y npoMy 3HaueHHi 0co6a CIPMITMAETHCS YaCTUHOIO i
opAry (cuHekgoxa).

Ilpu mapuenanil TeKCTy BimOyBaeTbcs JIOTO
HaBMUCHa cerMeHTanid. el cTvricTuaHmii npuinom
TUITOBUI [JJIs1 PO3MOBHOTO TUITy MOBJIEHHS i Ma€ Taki
GyHKIT:

a) iHTeHcUiKye imer0 OCHOBHOI YacTMHU IOBi-

TOMJIEHHS;

6) xapakTepusye eMOL{THNIT CTaH JTIOVH;

B) BM3HAYa€ YMOBMU Ta JleTasli ClieHapilo (3MiHM
CTaHy pedell 3a yMOBU BUKOPJCTaHH:A peKIa-
MOBaHOTO IIPOAYKTY).

B anHanisoBaHuX 3paskax aHIJIOMOBHOI peK/IaMu
3yOHOI IIacTM CTWIICTMYHO-MapKOBaHI MOBHI ofu-
HUII 3IiJICHIOIOTb BIUIMB Ha ajpecaTa y IUIAaHAX
nadocy, eTocy Ta norocy (okpemo, abo B KoMbiHa-
uisix). IMadoc mpencraBneHuit okpemo isiomoriv-
HOI0 OTpe6o10. Y IoefHaHHI 3 eTocoM nadoc Ipen-
crapjeHnit ¢isionoriunumu ta/abo penyraniitHUMu
norpebamn. Y moenHaHHi 3 ynorocoM madoc mpen-
craBneHui isionoriero.

Hanpuxknag, ogHa ¢isionoriuna morpebda mpep-
craBrneHa B pekiaami 3y6Hoi mactm Crest (puc. 2)
3a fomoMoror KombiHamii KamiTamisoBaHux cy6-
craHTuBHMX  pas3-geckpuntopis HEALTHIER
GUMS ta STRONGER TEETH, rpadiuno npodi-
TbOBAHMX y anenATusi piHA peueHHsA: ADVANCE
TO HEALTHIER GUMS AND STRONGER
TEETH FROM DAY1 with continued use. ®pasu
HEALTHIER GUMS Tta STRONGER TEETH
€ HOMiHaTOpaMyu IO3UTUBHOIO pPe3y/IbTaTy BUKO-
PUCTAHHS IPOAYKTY, TOOTO, O4iKyBaHUX MO3UTUB-

HIX 3pYLIEHb Y CTaHi pedeli y CBiTi, a caMme «mpusane
BUKOpUCTaHHA 3yOHOI macty Crest MOXe CIIpUATU
3[0pOB’I0 Ta MiljHOCTi 3y0iB nmopnHM HaBiTh FROM
DAY1.»

IToepnanns nagocy (disionoriuna morpeba) Ta
JIOTOCY CIIOCTEpPIra€Tbcsi B peKinaMi 3yOHOI macTu
UNIQUE (puc. 3). o ¢isionorignoi norpebu ame-
M0€ cyOcTaHTUBHA (pasa-KOHCTaTUB Maximum
Fluoride, mo y ckmafgi mIaplenboBaHOTO TEKCTY
Maximum Fluoride at Your Price p21 per 50ml,
aKIeHTye KOpMCHicTb ¢TOopy mas 3y6is. Jloroc
BupaxeHuit ¢pasoro at Your Price p21 per 50ml,
[0 O3HAYAE, 1I]0 LI IIiHa € aJleKBaTHOI0 Ta OOIPYH-
TOBAHOIO /I TaKol KimbKocTi 3y6HOI mactu. Kpim
TOTO, iffesl BinmoBigHOI («IOACHKOI») IiHN MmigKpec-
nmoerbest ppasow Your Price, mo Mae 30inbiieHnik
wpudT.

[Toennannsa mnadocy (pemyrauniiiHa noTpe6a)
Ta eTOCy IpefCTaBleHe y peknami 3yOHOI macTu
Colgate «Pemyrauiiiny moTpeby»  CTUMY/IIOE
¢dotorpadis BifoMOI aMepUKaHCHKOI CIIiBaYKM
BertoHce Ta penyrania komnanii Colgate. ¥ Tekcri:
1) DAZZLE ALL AROUND WITH BRILLIANT
WHITENESS, cnoBo DAZZLE Tta d¢pasa
BRILLIANT WHITENESS Bupinesi >XUpPHUM
wpudToM, 1o o3Hauae, mo 3ybHa macra Colgate
MO>Ke 3po0OuTy 3yOu KOpMUCTyBaya TAKMMM CAMUMY,
AK y MOJe/NbHOI 0COOMCTOCTI 3 BMCOKOIO pemyTa-
niero. Bigcunka go penyrauii KoMnaHii-BupoOHuKa
3niricHeneHa ppasamu « World’s No.I recommended
brand» ta World’s No.1 recommended toothbrush
brand. 11i ¢ppasu 3piiiCHIOIOTh IMIUIIKATUBHY Bifi-
CUJIKYy [0 «eKCIIepTHOI myMku» ¢axiBuis (Hociis
pemyTalii, o € pe3yabTaTOM ycIinrHoi mpodgecii-
HOI {is/IBHOCTI), 1110 HIOUTO «CXBaIWIN Ta 0Opanm»
npoaykt Colgate.

[Toepnanna magocy (disionoriunmux Ta pemyra-
LiTHUX TOTpeD) Ta eTOCY MPOITIOCTPOBaHe Y peKIaMi
Sensodyne (puc. 5).
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ADVANCE TO

HEALTHAINEDR GUMS
| STRONGER TEETH

Puc. 2. Pexnama 3y6Hoi macru Crest
(https://www.ispot.tv/ad/AO6p/crest-pro-health-advanced-advice-from-mom).

Puc. 3. Pexnama 3y6noi mactu UNIQUE
(https://www.youtube.com/watch?v=ZbKGPUJITKY)

NEW!

DAZZLE v+
ALL ROUND BRILLIANT
WHITENESS

World's NO.] dentist recommended toothbrush brand”.

Colgare . g i a0 &IPS OF 3 CEDTERAN LA S wirdwed s LA DR of dentRls Lt aut it PRG

Puc. 4. Pexnama 3y6Hoi mactu Colgate
(https://sujanpatel.com/wp-content/uploads/2016/02/sujan10-e1455327691413.jpg)
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Stop the pain and
eat what you love.

DENTISTS
RECOMMEND
SENSODYNE

Puc. 5. Pexnama 3yOHoi mactu Sensodyne
(https://marketingwithsaif.wordpress.com/2015/06/23/nice-to-be-niche-sensodyne-toothpaste/)

Anensauis o disionoriuHoi moTpebm  3miit-
CHIOETbCSL (pasoro  Stop the pain, [mikpo-mid
«60/IbOBe BIAYYTTSA SIK CHMIITOM 371aMy CHCTEMU
(HabmKeHHsI 1O cMepTi), sIKoro Tpeba i MOXKHa
n036yTMCb»].»Ho3MTMBHa Opi€eHTalis  cucrem»,
y CBOIO 4epry, 3piiiCHIOETbCsl (pasoro eat what
you love, mo nepenbayae BinMoBy Binm QyHKil-
HuX oOMexxeHb. PemyraniiiHa norpeba Bimnsepka-
JleHa y pedeHHi-KoHcTaTaTOpi 9 out of 10 dentists
recommend Sensodyne, fie IMIUTIKaIlisi BUCOKOTO Bifi-
COTKY «(axiBIfiB, 110 BUCIOBIIOITH HMORIOHY eKc-
[epTHY JYMKY», €KCTPAIlOJIIOETbCS Ha SKICTb IPO-
IYKTY i peryTaliito BUpOOHMKa.

Brush my teeth
after every meal?

I know | should,
but | can't always.

That’s why | use Gleem—the toothpaste for people
who can’t brush after every meal

Just one Gleem brushing destroys

most mouth bacteria that combine with g~ o
food to cause decay and mouth odor @M
Oty OLEEM ran S 1o

faht dusey s o brvatn |

Puc. 6. Pexmama 3yonol mactn Gleem
(https://www flickr.com/photos/vieilles_
annonces/4043317363)

[Toennanna madocy (disionoriunux Ta pemyra-
LillHMX 1oTped) Ta eToCy 3[iMICHIOEThCA B peK/IaMi
3yonoi mactu Gleem (puc. 6): 1) Brush my teeth
after every meal? — PUTOPUYHUII KBECUTUB 3[iil-
CHIOE «BXif[» ;O IpOOIeMHOI cUTyaLil yepes amesns-
uio o ¢isionoriunoi norpedu; 2) I know I should,
but I can’t always. — xoHucratatop (1) 3pilicHioe
IeCKPUIIII0 YMHHOTO i He3a[JOBI/IbHOTO CTaHy pedeil
Ta pe-iHTeHCUPikye disionoriuny norpedy; 3) That’s
why I use Gleem — the toothpaste for people who
can’t brush after every meal. — xoncrartatop (2) 3iit-
CHIOE JIeCKPUIILiI0 KPOKiB, IO IOKPAIIyIOTh CTaH
peueit; 4) Just one Gleem brushing destroys most
mouth bacteria that combine with food to cause decay
and mouth odor. 5) Only GLEEM has GL-70 to fight
decay and bad breath — peckpunropu 3abesredyioTsb
pauioHanisanio BUKOPUCTAaHHA NPORYKTY, OCKIZIbKI
BKas3yIOTb Ha JI0T0 TepaIleBTIYHI BIaCTMBOCTI Ta CTy-
nip edexTUBHOCTI (a TaKOX IMIUTIKYIOTb BICOKY
peryTarito BUpOOHMKa).

BucHosku. OTXe, 3 II'ATH IPOAHATI30BaAHNX OTO-
JIOLIeHDb 3yOHOI IacTy, YOTUPY OTOJIOIIEHH: allelio-
I0Tb JJ0 NO€NHAHHA (Pi3i0NOTIYHMX Ta pelyTaliliHuX
noTped, a OJjHe OTOJIOLIEHHS IOETHYE OCOONCTY Ta
penyranito KoMIIaHii 306paxeHHAMYU Ta GOTO 3HaAMe-
Hutoi betoHce. AnensAuisa o noTped JIIOAMHN Y TeK-
CTOBMX KOMIIOHEHTaX IIVIX HOBifloM/IeHb 3abe3mnedy-
€TbCsI HM3KOI0 BJIACTMBOCTEN MOBHIX 3HAKIB, a came:
HOpPIBHS/IPHMM CTYIIEHeM IIPUKMETHUKIB healthy,
strong Ta maximum; fiecnoBamu love i dazzle; Haka-
30BUM crocoboMm piecniB advance, stop, love; cmo-
BocronydeHHsMu healthier gums, stronger teeth
ta brilliant whiteness; nocwianuam Ha 9 out of 10
dentists; imennumn pasamu dayl ta World’s No.1
recommended brand; dpasor brush teeth after every
meal; Ta Ha3BaMM KOMIIAHIIL.

Y npoaHaTi30BaHMX MOJE/SIX peKnaMu 3yOHOI
macTy 3[iICHIOEThCS amensuis o madocy, erocy
Ta JIOTOCY 5K 3aC00iB YIUIMBY Ha MOTEHILITHOTO KIIi-
€HTA.
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Y pexaMHUX TeKCTaX BUKOPUCTOBYIOTbCA TPpU
3aco0u BIUIMBY Ha CIIOXKMBaya: Maoc K 3BepHEHH:A
IO eMOlLiit Ta moTpeb, eToC SIK MpefCTaBlIeHHs cebe
Ta JIOTOC SIK 3BepHeHHA 1o MucneHHsa. Komn pexia-
MOJIaBLli BUKOPUCTOBYIOTh €MOLIil Ta iHTepecn ampe-
caTa, MiIKpPecTor4YM IX, BOHU BUKOPUCTOBYIOTbH
madoc. Etoc mae wmicie, xonm pomosigaydi memMoH-
CTPYIOTh, IJO BOHM MOCTOBipHi, ZOOpO3M4IMBi Ta
nobpe 06i3HaHi Ipo npenmert. JIOroc MpoNoHye JiTKi,
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MAHINYNATUBHI TAKTUKU B 3ATOJIOBKAX
CYYACHUX YKPATHCbKUX IHTEPHET-BUAAHDb
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KniBcbKUI HalioHanbHM yHiBepcuTeT iMeHi Tapaca LLeBueHka (KuiB, YKpaiHa)
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Y cmammi sucgimneHo maHinynamusHi makmuku i 3acobu, ski Halldacmiwe sukopucmosytome y 3a-
207108KAX; BCMAHOBJ1EHO HACIOKU MaHinynayid y 3acobax macosoi KomyHikayii. BuokpemseHo siHe-
8iCMuUYHi npulioMu i MexaHi3Mu MOBJIeHHEBO20 B8NJIUBY, OKPeMO NpOAHasnizo8aHo sepbasnbHi ma
HegepbaneHi npuliomu. MosneHHeE8a MaHinynayis mpakmyemecsa Ak cgioome U yinecnpamosaHe 8UKo-
pucmaxHa mux abo iHwux ocobnugocmeti nNoby0o8uU i 3acCmMocy8aHHa Mo8U 3a0siA 8U2iOHOT abo ycniwHoi
KOMYHiKayii, a MosieHHeBUU 8n1U8 — AK MAHINYAAYiA 0cCoObUCMICMIO CJIyXa4ya 4u yumayd 8 KOHKpemHit
KOMyHIiKamueHili cumyayii 3a0na 0ocsaeHeHHA Halibinewozo egpekmy. [poarHanizogaHuti mamepian do-
380J719€ maepoOuUMU NPo me, WO came AiH28iCMUYHI ABUULA JTIEKCUYHOR20, 2PAMAMUYHO20 | CMUMICMUYHO20
PpigHi8 MosU Marome nomyxxHul eniugosuti nomeHyiasn i 30amHi cehoKycysamu ygazy adpecama Mo8JsieH-
HA (Yumaya/cayxaqa) Ha mux 4u iHWUX CMUCaax, moémo 3a ix 0onomo201to 30iliCHIOEMbCA MOB/IEHHEBA
MaHinynayis i MogsieHHe8UU 8NJ1U8.

JliHeg8icmuy4Hi MaHinynamueHi Memodu i nputiomu nobydosu 3a20/108Kie 6azyomsca Ha 0obpe npody-
MaHili cmpykmypi 3a207108Ka (C1080CnoslyYdeHHs, 80asie pedeHHs), Ha ni0bopi cneyughiyHOT neKkcuKku, Ha
3adcmocy8aHHi cmunicmuyHux 3acobis i nputiomis, AKUMU MOXHa 30ilicHIoO8amu 8nsiug8 ma cmumyJio-
8amu pi3Hi no4ymmas 1100UHU, 3 paxyHOK 4020 8 Hei hopMysamumemsca mod Yu iHwul no2s1a0 Ha
nodaHy cumyayito. OOHUM i3 Memodie MaHinynAyii € cmMeopeHHA AHOHIMHO20 asmopumemy 4u 8io-
80J1iIKaHHA y8adau 8i0 3mMicmy Nnog8i0OMJIEHHA YyMKAMU, CeHCAYiaMU, peKamoro, naimkamu i nod., ujo
YCKIAOHIOE Npoyec KpUMUYHO20 OCMUC/IEHHA NpoYyumarozo. lputiom KoHmMpacmy cyxume 0414 npu-
8epMAxHA YUMaywbKoi ysazu. BcmaHosneHo, wjo yacmumu 3acobamu € 00UHUYi i npuliomu CMeopeHHsA
cy6’ekKmuBHOI MOOAIbHOCMI HA piBHi 3a20/108KaA. TUNOBUMU MOBHOCMUJTICMUYHUMU 3dCO6amMu aHarni-
3080dHUX 3020/108Ki8 € BUKOPUCMAHHA (hpazeosoziamie, eMoyiliHo 3a6ap8sieHoi IeKCUKU, CMUIicCmuyHo
ma coyiasbHO MApKoB8aHux 00UHUUb, CMUTICMUYHUX nputiomie aHmume3su, masmorsoeil. Ceped He-
sepbasnbHUX 3acobie 8nsusy Ha YumMa4d, AKi MoXHa gioHecmu 00 CMpPyKMypu 3d20/108Ki8, NOMi4eHO
i npoaHanizo8aHo «2py» Wpugmamu ma KosbopoM, NiOKpinaeHHs 3a20/108Ki8 306paxeHHAMU Ma 8u-
KOpUCMAHHA J1GNOK.

Knroyosi cnoea: mossieHHEBA MAHINynAYiA, MO8JIeHHEBUU 8NnJ1U8, MediaducKypc, yKpaiHCbKka Mo8d, 3a-
20/1080K, iHMepHem-8UOAHHS.

Kateryna Vydaichuk, Tetiana Vydaichuk
Manipulative tactics in the headlines of modern Ukrainian web publications

This article considers manipulative tactics used in publications’ headlines and discusses a number
of consequences of manipulations in mass media. The paper differentiates verbal and nonverbal techniques
and mechanisms of impacting addressees. Speech manipulation is defined as conscious and purposeful use
of language means which provides the speaker with certain benefits from communication. Speech influence
is regarded as manipulation directed at a listener or reader in a particular communicative situation pursuing
a maximum desired effect. The article argues that lexical, grammatical and stylistic language means have
a powerful influential potential and are capable of attracting an addressee’s (either listener’s or reader’s)
attention to some specific meanings thus manipulating and impacting them.

Linguistic manipulative methods and techniques in headlines involve a well-thought-out structure
ofthe headline (including collocations, eye-catching or buzz phrases), purposely chosen vocabulary, stylistic
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means and figures which can influence and stimulate human feelings and emotions that trigger a particular
view on the described situation. One of manipulation methods is the creation of anonymous authority
or distraction from the essential context of the message with the help of rumors, sensations, advertising,
gossip, etc,, which complicates the perception of the material read. The article considers the method
of contrast a means of attracting the reader’s attention. The paper discusses the means of creating subjective
modality as another manipulative tool employed in the headlines. The article focuses on the typical
linguistic and stylistic means used in the headlines for the purpose of manipulation: idioms, emotionally
colored vocabulary, stylistically and socially marked units, syntactic stylistic devices of antithesis, tautology
etc. The paper distinguishes such nonverbal manipulative means within the headlines’ structure as different

fonts and colors, images and quotation marks etc.

Key words: language manipulation, language influence, media discourse, Ukrainian language, headlines,

online edition.

Bcryn. CouianpHa B3aeMopisi BimbyBa-
€TbCS Yepe3 TEKCTH, AKi IMOPOIPKYE i crpuiiMae 0co-
6ucticTb. ToMy TekcT y oMy i 1ioro KoMno3n1iiui
CKJIaJHUKY € BOXX/IMBMM aKTOM KOMYHiKalii. ¥ npo-
1IIeCi TAaKOrO aKTy KOMYHIKaTMBHOI B3a€MOJii, yJac-
HUKV MOXYTb BJJaBaTUCA 0 MaHinmysunii inpopma-
1LIi€10, CBiIOMICTIO, CIPUIHATTAM 1 (baKTaMM. Samia
LIbOTO BMKOPMUCTOBYIOTb Pi3HOMAHITHI MaHIITy/A-
TUBHI TaKTUKM, aJ)Ke TaKMM UVHOM BifOyBaerbcs
NIpMXOBaHe HaBilOBaHHA IEBHOI IMO3UIIil YMTa4eBi.
OpHuM i3 mOTYXXHUX 3ac06iB MaHINy/ANii BUCTyIa-
I0Th CaMé MOBHI MaHIiNyIALil - cBifoMe 11 Ljinecnps-
MOBaHe BUKOPMCTAHHA TMX ab0 IHIIMX 0COOMUBO-
cTell NOOYNOBMU i 3aCTOCYBaHHA MOBM 3a/14 BUTiTHOI
a00 ycmiIHoI KOMyHIKaIiii.

3aroI0BOK K €JIeMEeHT TeKCTOBOI CTPYKTYPH, OCO-
6/11MBO B MeXkax MefiafyCKypcy, HiAIOpALKOBAHWI
3araJIbLHOMYy 3a/[yMOBi, KOHKpeTHUM iH(pOpMaTNB-
HJM HaCTaHOBaM, TOMY MO>K€ BMCTYIIaT¥ OCHOBOIO
I MaHIMyJIATMBHOTO BIUIMBY Ha 4YMTaya, KOMIIO-
HEHTOM MaHINy/IATMBHOI TAaKTMKM aBTOPAa B KOH-
KpeTHiit cuTyanii komyHikanii. ToMy mocmimkeHHS
MaHINyJIATUBHUX TaKTUK 3aTO/IOBKIB Cy4YaCHMUX YKpa-
THCBKUX iHTepHeT-BUaHb (MEHII KOHTPOTbOBAHUX,
[IBUALIE MOUIVMPIOBAHNWX) BUFAETHCS aAKTYalbHUM
i morpi6bHUM.

Mera i€l cTaTTi - BUCBiT/IEHHA MaHIIyIATUBHUX
TakTUK 3MI, 30kpeMa Ha HpUKIIAfi 3aro/NoOBKiB, Ta
BCTaHOBJIEHHS HACIJKiB MaHIITy/IALI y TAKOMY BUJ1
KOMYHIKaIii.

MartepianoM  foCHipKeHHA  cTalu  iHTep-
HeT-CTOPIHKM Cy4acHMX HOBMHHMX Ta iHQOp-
MauniitHux BebmopraniB, a came: Pamio Csoboma
(iHTepHeT-BupaHHA), YKpaiHcbKa IpaBaa (yKpa-
iHCcpKe cycminpHO-momiTHYHe iHTepHer-3MI), BBC
News Vkpaina (yxpaiHcpKuil migpospin MikHa-
ponuoi Meniakopmopanii BBC), Kopecmonpent.net
(IOTYKHEBUIT YKPaiHCbKMIL CYCIIIbHO-TIONITUYHMIT
intepHeT-xypHan), Zaxid.net (aHamiTuuHe iHTep-
Her-BujaHusA JIpBoBa), YKPIHOOPM (inTepHer-
Bepcis), YHIAH (intepuer-Bepcis), Gazeta.ua (ykpa-
fHCbKe CyCHiNIbHO-IIOTITMYHE IHTEepHeT-BUJIaHHA).
IIpoananisoBaHO MaTepiany, ONPWIIOAHEH] 3 1 ciyHA
2020 poxy o 24 TpaBHsa 2021 poKy, 3 AKMX BUOKPEM-
JIEHO JIJIsI JOCITimKeHH 125 3aromoBKiB.
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Kputuunnit ornapg nireparypu, KOHIENTyaldb-
HUX PaMoK, Tinores.

TeopeTyHOI0 OCHOBOIO [OCTIIPKEHHA CTan
mpani BiTYM3HAHMX Ta 3apyODKHUMX MOBO3HAaB-
1B, Y AKUX PO3POOIEHO MPOO/IeMU MOBICHHEBOTO
BBy, a came: ®@. C. Banesnua (Baresny, 2020),
O. C. Iccepc (Mccepe, 2008), C. I. Kpusopyuko
(Kpusopyuxko, 2011), O. O. Cenisanosoi (CeniBa-
HoBa, 2011), H. I'. Cigenxo (Cigenxo, 2015); Bucsit-
JIEHO TeOopilo MOBJIEHHEBOI'O BIUIMBY Y paMKax IIpar-
manmiareicruku: K. B. IBanosoi (VMBanosa, 2012),
B. B. Kosnososi (Kosnosa, 2016), I'. T. IToyeniosa
(ITouerros,  1999; 2001), K. M. Posgabapu
(Posmabapa, 2011), V1. A. Crepnina (Crepnun, 2012),
€. B. Illenecriok (Ilenectiok, 2009); mpo6iemu JIiHT-
BOCTUM/TICTMKY Ta MertianinTBicTuku: B. V1. 3oposeru
(3moposera, 2004), H. B. Kosuip (Kosuip, 2020),
T. B. Kyb6anosoi (Ky6anosa, 2018), JI. I. ITaBmiox
(ITaBmrok, 1993) Ta iHIMX.

Y cyvachill miHTBiCTMIII BMBYEHHS MaHINyJIA-
TUBHUX IPUIIOMIB MOBJIEHHEBOTO BIUIMBY Haly1o
MDKIVCHUIIIIHAPHOTO XapaKTepy i HMOCTiKY€ETbCsA
B MEXaX IICUXOJIHIBICTUKM, IIParMajliHIBiCTUKN
i KOMyHIKaTMBHOI TiHI'BiCTUKIH.

Sk 3asunavae H. I'. Cigenko, «MOB/IEHHEBA MaHi-
NnynALniA — e CBifoMe 11 LilecIpsIMOBaHE BUKO-
pUCTaHHA TUX ab0 IHIIMX 0COOMMBOCTEN MOOYLOBU
i sacTocyBaHHs MOBM, BUC/IB TaKOTO POAy, KOIN
MOBellb, BepOaTbHO TMOBiJOM/IAIOYM OfiHe, Gakae
mocArHyTH Oynb-sKol 1iii, sika Hi B SIKOMY pasi He
IIO3HAYEHa C/IOBECHO. Y MIMPOKOMY PO3YMiHHI MOB-
JIEHHEBA MAHINyJIALiA — Ie YCIilIHa MOBHa KOMY-
nikanis» (Cigenko, 2015, c. 266). 3ajisa 3/iiicCHEHHS
«yCIIIITHOI» KOMYHIKalil 3a JOIIOMOTOX MaHiIIy-
JATUBHMX TaKTUK BUKOPUCTOBYIOTb Pi3HOMAHITHI
iHCTpYMEHTV MOBJIEHHS, 11O ABJIAIOTh COOO HUBKY
B32€MOIIOB A3aHMX IIOHATD, AKi NOAINAIOTh Ha CTpa-
terii, Taktuku ta npuiiomn (Cigenko, 2015, c. 267).
H. I'. CigeHKkO po3T/IymMauye MOBJIEHHEBY cCTpare-
Tif0 SIK KOMIIJIEKC MOBJIEHHEBUX [iil, HAlliI/IEHUX Ha
TDOCATHEHHA KOMYHIKaTMBHMX Iji/leil, a TaKTUKM —
AK IUIAXM peanisanii nux iineit. TakTuku, y cBow
4epry, CKIafaloThCsl 3 IPUITOMIB, TOOTO KOHCTPYK-
TYBHUX IPUHIUIIIB OpraHisanii BepbaabHUX i HeBep-
Oa/IbHUX 3aC00iB y TEKCTi 3 BUKOPUCTAHHAM Ti€l 4n
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IHIIOI MAaHIIYy/IATYBHOI TaKTUKMA (Cigenko, 2015,
c. 267). ITopi6ui MaHinmyAnii e Ha3MBaKOTH JUCKpe-
putanisMu. MoBleHHEBA MaHIMyIALiA/IMCKpeauTa-
1iis1 mpeyicTaB/IeHa ieB ATbMa TaKTMKaMu (HacMiIlKa,
3BUMHYBAa4Y€HHH, PO3JyM, CIPOCTYBaHHSA, CaMOBIpa-
JKEHHsI, CAMOIIPe3€eHTallis, 3arpo3a, 00pasa, aKTUBi-
3anis emoriit) (JIazapesa, 2001). Bukopucranns tiei
4y iHIIOI CcTpaTerii, i AK HACMiZOK TaKTUKMU Ta MPU-
JIOMiB, 3yMOBJIEHO METOI MaHiITy/IALLl, TOOTO TUM,
AKOro eeKTy O4iKye MaHINyIATOp BHACTINOK 3Mili-
CHEHHs BIUIMBY Ha CBiIOMiCTb 00’€KTa.

QakTOop cuTyanil peanisanii MOBIEHHEBOIO
BIUIMBY € IIOXiZHMM BiJj KOMYHIKaTMBHOI CHUTYya-
Iii 1 BK/IIOYa€ TaKi EeKCTPaJiHIBICTMYHI aCIeKTU
(3a B. B. KosnoBow): (yHKIIOHaIbHO-KOMYHiKa-
TUBHa cdepa, XapakTep CTOCYHKIB MDX Cy O€KTOM
i of’exToM BIUIMBY, HOPMM Ta IIpaBWIa BeJEeHHA
inTepaxuii (Kosmosa, 2016, c. 203).

OCHOBHMMIU CIIOCOOaMI MOBJICHHEBOTO BIUIVBY
€: NOBEeMIeHHs, NIEPEKOHYBAHHS, YMOBJ/IAHHSA, KaHIO-
YeHHs, HaBilOBaHH:A, HaKa3, IIPOXaHHA, IPUMYIIY-
BaHHA.

BuBYeHHA MaHIMyIATMBHMX NPUIIOMIB y JiHTBi-
CTHUII Ma€ cBOI 0COO/MMBOCTI, afi)Ke OCHOBHMII iHTepec
CTaHOBJIATb CaMe MOBHI 3aco0u, KOHCTPYKILii, JIeK-
CMKa, 3a JJOIIOMOTOI0 AKUX Cy0’€KT MO>Ke 3MIiliCHIO-
BaTy BIUIMB Ha 06 ekTa. STk 3asHaumia X. C. JleB4eHKO
y crarti «[IpMHIUON MaHINyIATMBHOTO BIUIMBY Ha
MmacoBoro ciayxada» (Jlesuenko, 2019, c. 186-187),
BJYBYEHHs MAaHINYJIATUBHOIO BIUIMBY 32 [OIIOMO-
rOI0 MOBHMX 3aC00iB — MOpPIBHSIHO HOBMIT HampsiM
y MOBO3HABCTBi, SIKMJI OCTaHHIM d4acoM HaOyBae
Hepanti OLIBIIOTO PO3BUTKY B Cy4acHil JHTBiCTHIN.
Y BiTUM3HAHOMY MOBO3HABCTBi MOB/IEHHEBIII BIUIVB
PpOSITIANAITh AK OLHY 31 CTOPiH MOBHOTO CIIJIKY-
BaHHA (AKKypT, 2020, c. 7), y HAyKOBOMY IPOCTOPi
copmyBanacs HaBiTh HOBA iHTerpanbHA HAYKa, SIKY
MOXXHA Ha3BaTM TEOPi€l0 MOBJIEHHEBOTO BIUIUBY.
I. A. CrepHuUH BBaKae, 1IJ0 1ie HayKa «Ipo BUOip Bifi-
IIOBiZTHOTO, afIeKBaTHOTO CIIOCOOY MOBHOIO BIIIMBY
Ha OCOOMCTICTb y KOHKpETHIll KOMYHIKaTVUBHIi
CUTYyallii, IPO BMiHHA IPAaBWIbHO MOEJHYBATH Pi3Hi
Croco6y MOBHOTO BIUIMBY 3/IeXKHO Biff CIiBpO3-
MOBHMKA 1 CHUTyamlil CHiJIKyBaHHA IJI JBOCATHEHHA
Hait6inbmoro edexry» (Crepuun, 2012, c. 164).
«JIiHrBicTMYHiI ABMINA i JIEKCMYHOTO, i TpaMaTud-
HOTO, i CTWIICTUYHOTO PiBHIB MOBY, LIJO BOJIOAIIOTDH
CWIBHVM BIUIMBOBVM IIOTEHIIIa/IOM, 3[JaTHI BUCYBaTH
Ti 4y iHIIi IOB’A3aHi 3 HMM CMVC/IU Y LIEHTpP yBaru»
(Uepnssckas, 2006, c. 22).

TumoBuMu Mapkepamu MOBJIEHHEBOTO BIUIMBY
€ doHeTHYHI, IPOCOANYHI i PUTMOMEIOAINHI ere-
MEHTH, & TaKOXX JIeKCUYHI OJMHUII TTO3UTUBHOI Ta
HEraTVBHOI OIL|iHHOI CeMaHTUKY, IepdopMaTUBHI
Ii€coBa, 3aco0M MifICMIEHHS CIIOHYKAIbHOI CeMaH-
TUKM BJCIOBJIEHHSA, CTWIICTMYHO MapKOBaHa JIeK-
CrKa, 3aco0u Tinepbomi3ariil OL[iHKY 5K TeKCUIHOTO
piBHA, Tak piBHA CIOBO(OPM; CHHTAKCUYHI KOH-
CTPYKIIili €erOLlEHTPOBAHOIO, y3aralTbHIOBAIbHOTO Ta

KBaIi(iKaTMBHOrO XapaKTepy, PUTOPUYHI IMTaHHA
Ta eNNTUYHI pedeHHs], pisHOMaHiTHI iHTeHCMika-
TOPM JE€HOTAaTMBHOTO Ta KOHOTATMBHOTO 3HA4YE€HHHA
NIPMKMETHUKIB Ta JiecnmiB. BrymmBoBmil moreHujian
TaKOXX € INPUTAMAHHUM CUHTAKCUYHMM BUPASHUM
3acobaM Ta ImpuitoMaM, a TAKOXX PUTOPUYHUM Piry-
pam i Tpomam: Mmetadopi, MeTOHIMIil, TOPIiBHSHHIO,
Kazmamoypy.

Meroponoria mocmimkeHHa. Ha Bcix eramax
TOCTi/I)XeHHA BUKOPVCTOBYBAaBCA 3iCTaBHMII METO[I,
AKUI 3a0e31eunB MiAIPYHTS I TPAaKTyBaHHS MOB-
JIEHHEBUX MaHIIy/IALl i MOB/IEHHEBOTO BIIMBY. Ha
aHaAJIITUYHOMY €Talli HIMPOKO BUKOPUCTOBYBAINCA:
Merop knacubikanii — A cucremarnsarii MaTepi-
aJIy IIij yac po3B’si3aHHSA KOXHOTO i3 3aBIaHb; IIpar-
MaTUYHMIL aHajIi3 ~ I BU3HAYeHHs [IparMaTUYHOTO
IIOTEHIlia/ly 3ar0/I0BKiB, /I/i1 BCTAHOBJIEHHA MOBHMX
3ac00iB BIUIMBY Ha PELMIIEHTIB; MiHIBOCTUIICTIY-
HII aHaJIi3 — Ji/I1 BCTAHOBJICHHA MOBHUX 1 HEMOB-
HIX IPUIIOMIB, Y)KUTUX aBTOPOM Yy 3arO/IOBKY.

PesynbTaTi JOCTi>KeHHS Ta 00TOBOPEHHS.

3aronoBoK € CTPYKTYPHO [OBEpUIEHMM CKIIaf-
HIUKOM TEKCTy, OCHOBHa (YHKIif SKOTO IIOJISrae
y IlepefaBaHHi IeBHOI iHpopMaLil pennIienTy: npu-
BEPTAHHA YBaru, KOPOTKE O3HAJIOMJIEHHS 3 MaTepia-
noM, iHpopmyBanuA. HyuHi MaHIIynATUBHUIT acrieKT
(YHKIIiOHYBaHHA 3arojoBKiB CTaB Malbke Hepo3s-
PUBHUM i3 Jioro iHpopManiiiuuM 3micToM. Y paMKax
IOCTAaBJICHOTO 3aBIaHHA HeOOXiJHO 3rafilaTu MOJIe/Ib,
Ha #AKiil moOymoBaHa cxema fAii NparMaTMYHOIO
BIUIMBY, 2 CaMé€ «aBTOP-3aro/I0BOK-4MTa4y». ABTOP
Mae€ HOoOyAyBaTH 3a JOIIOMOTOI0 TIHTBICTUYHNUX 3aCO-
6iB 3arol0BOK TaK, ab) MaHIIY/IITUBHUI MiTEKCT
3arojIoBKa He JIMIIE IepefjlaB OCHOBHY CYTb TEKCTY,
a 7 3MycMB 4YmTada (K OCTATTIO JIaHKY B IIbOMY
naHulory) 3alliKaBUTUCA i, AK pe3y/nbTar, IepenTu
32 IOCM/IAHHAM [y TIOAA/IbIIOrO O3HAOMJIEHHA
3 HeoOXigHO aBTOPY iHdOpMaIli€ero.

I'. T. ITouennos y moHorpadil «Teopis xomy-
Hikauii»  sampomonyBaB  kimacudikauioo — mpar-
MaTUYHMX TUIIB BUCIOBJIEHHA, fAKa BXX€ CTajla
3ara/JIbHOIIPUITHATOI: 1) KOHCTATWUB; 2) JUPEKTUB;
3) xBecUTUB; 4) epdopMaTB; 5) MEHUCUB; 6) IPO-
micuB (ITouenos, 2001). Ha Harire iepekoHaHHs, 1[0
k1acuikaliiro MO>KHa 3aCTOCYBATH i IO 3ar0JIOBKIB.

3aronoBKM-KOHCTATUBY BUPaKeHi pPO3MOBif-
HYMI pedeHHsMHU Ta MaloTb Ha MeTi iHdopmy-
BaHHA 4MTada. DaKTUYHO, BOHM KOHCTATyIOTb Ta
omucyorb axtu: «/Iykauienko no36asus 36aHb
nonad 80 KonuwiHix 6ilicbKOB0CIYH 00616 Ma cuo-
BUKi6» (https://www.radiosvoboda.org/a/news-
lukashenko-pozbavyv-zvan-80-sylovykiv/31237867.
html); «¥Y bBinopyci cnanunu nopmpemu Ilymina»
(https://www.radiosvoboda.org/a/news-bilorus-
putin-spalennya/31227801.html)  (koHcraryerbca
¢daxkT mpo 3mifiCHEHHS, SK 3a3HAaYeHO Y CTaTTi,
aKTMBICTaMM TaKOTO TUIy IIpoTecTy); «Himeuuuna
npunununa 0036in Ha 06ydisHuumeo «IlieHiuH020
nomoxy-2»  4epe3  N0306  NPUPOOOZAXUCHUKIBN
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(https://www.radiosvoboda.org/a/pozov-ekolohiv-
pivnichnyj-potik-2-nimechchyna/31237799.html);
«Hosipeni ocobu Tuxamnoscvkoi ompumanu no
6 poxis xononii»  (https://www.pravda.com.ua/
news/2021/05/4/7292452/), «Boppenv  062060pus
3 Oepmcexpemapem CIIA azpecusHy nosedinky
Py (https://www.pravda.com.ua/news/2021/05/4/
7292451/), «Pociticoki oxynanmu 10 pasie obcmpi-
sinu nosuyii 3CY»  (https://www.pravda.com.ua/
news/2021/05/4/7292396/). 3aronmoBku Takoro TUITY
3al]iKaB/IIOIOTh YNTa4ya TUM, 1[0 KOPOTKO Ta iHdOp-
MaTMBHO IIOJAlOTh 3MICT CTATTi, AKOI CTOCYIOTbCAH.
3arfikaBleHHs 4uTada BifOYBAa€TbCs depe3 CTUCIY
nopauy ingopmanii. Ilfo6 misHaTyMCA meTasmi KOHCTa-
TOBAHOT'O B 3ar0JIOBKY (aKTy, YNTaY MAa€ IPOUUTATU
CTaTTIO.

Yacto B MepiampocTopi OakaHe CTaHOBHMINE
HOfaeThcsl SIK (aKT, IO BXKe BifOYBCSA, CIPUSIOTDH
IIbOMY CaMe 3aroJIOBKM-KOHCTAaTUBI: «YKpPaiHCvKi
sueni nposenu docnionenuss w000 COVID-19»
(https://ua.korrespondent.net/ukraine/, 25.08.2020).
MaHInynAnis BUABIAETbCA B TOMY, IIO 3aTrOTOBOK
ManoiH(OPMaTUBHMIL, @ TEKCT CTATTi Hajae uiile
MPUITYLIEHHs, ajle YUTaY, 3al[iKaBJIeHUII aKTya/IbHOI0
TEMOI0, Oe3IIepeyHo, CTaHe YYAaCHVKOM MaHilly/i-

TUBHOI cTpaTeril MacMepiiiHuka — KIikOeiTy abo
HaBiTb NONIMPUTD KOHTEHT 6e3 peTenbHOI epeBipKu
i1 aHai3y.

3aro/IoBKM-IUPEKTUBY IPYHTYIOTbCA Ha IIps-
MOMY CIIOHYKaHHI afjpecaTa (dnTava) o #gii. 3a kma-
cudikaniero B. V. 3moposern (3pmoposera, 2004),
BOHM MAlOTh Ha3By CIOHYKA/JbHO-HAKA30Bi, 10
YiTKO OIMKCYE iX 3MiCT, TOOTO CIIOHYKaHHS [0 Aii.
I'paMaTyHUM 3aCO00M BUpPA)XEHHA JUPEKTUBIB
BBaXKaioTh immeparmBHi peuenus (Dageesa, 2017,
c. 136), nanpuknan: «Bknonucs OUMUHO: YU MONCHA
3axucmumu oucepmauiio 6e3 xabapie ma gpypuiemis?
Iemopis ooniei acnipanmiu» (https://life.pravda.com.
ua/society/2021/04/15/244547/), «Kaxcimuv: yeopui —
Hawi Opy3i» — ckandanvHuil Tuuwsenxo enaumy-
sas «uioy» Ha mumnuyi» (https://gazeta.ua/articles/
politics/_kazhit-ugorci-nashi-druzi-skandalnij-
tischenko-vlashtuvav-shou-na-mitnici/1029516).
Ck1azioBMM KOMIIOHEHTOM TaKMX 3ar0/I0OBKiB € KOH-
CTPYKIlis, cIiBBiHeceHa 3 HAaKa3OBMUM CIOCOOOM.
Takuii crioci6, Ha BigMiHy Bif #iJicHOTO, caM 110 co6i
IOPUITYCKA€ MAaHINMynALlil0 — HaKas/BUMOTY/IpO-
XaHHA pOOUTU caMe TaK, SIK 3a3HAYCHO B 3aTOJIOBKY.

3aroJI0BOK-KBeCUTUB (PAKTUYHO € HIUTATbHUM
pedeHH:AM, X04ya 4acTo (POPMaIbHOTO 3HAKA IIUTAHHSA
i1 He MicTuTh. BiH iHTpUTIye uMTada, CBOEIO 3araj-
KOBICTIO 0e3II0CepEeHbO CTUMY/IIOE KO IPOYUTAHHS
TeKcTy. JloCmipKeHHA II0Kasajo, IO TaKUI THII
3arOJIOBKIB € OJHMM i3 HalOilbII MOIIMPEHUX Ha
HOpTa/lax iHTepHeT-BuAaHb: «Boumu Jlyxawenka:
Hasiwo Pocii cmeoprosamu «3axonom» 6inopyco-
koi onosuyii» (https://www.eurointegration.com.
ua/articles/2021/04/  20/7122339/),  «Cundpom
3aeocmpenns: Yoeo uexkamu 6i0 Pocii ma Ax i
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npomudismu?» (https://www.pravda.com.ua/
articles/2021/04/20/7290797/), «x Yxpaini oamu
noeHoyinny eidciu azpecopy? Ilnan Oiti» (https://
www.pravda.com. ua/articles/2021/04/19/7290667/),
«B00i-no3umus — nputingmms ce6e 4u HeXIMy8aHHs
npobnemoro?» (https://www.pravda.com.ua/podcasts/
temperatura-normalna/2021/05/7/7292770/), «Insx
00 NopasKu PocisiH: w0 IMIHAMYb 00CMPOKO6i 8UGOPU
y Monoosi?» (https://www.eurointegration.com.ua/
articles/2021/04/30/7122747/). JKypHamictu  Mix
co0010 YacTO Ha3MBAIOTh TaKi 3arOJIOBKM «3aroJo-
BKaMIU-TauKaMIi», BOHU MUTTEBO 3alliKaBIIIOIOTh
qyTava, SIKUI «HIOM 3aKOBTYe HaXMBKy». SIK Ipa-
BMJIO TaKi 3aTO/IOBKM CK/IJIal0ThCA 3 BOX YACTUH.
3arooBok-1mepdopMaTUB MOXKe YMMOCh Hara-
IyBaTy IEpLIMiT TUI 3ar0JIOBKa, TOOTO KOHCTAaTWUB,
ajie JI0ro CYTTEBA BiIMiHHICTb IIOJIATA€ y TOMY, 110
nepdopmaTuB He Mae Ha Merti iHpopMyBaHHA mpO
nopil 41 KOHCTaTyBaTu (akTy, Y HbOMY HaBeleHO/
srafaHo 6esnocepenubo ¢axt Ail (Kydeposa, 2002,
C. 34), TOMy Takmil 3arojoBOK, Ha HAIly AYMKY,
BUKOHY€ He ymile iHpopMaTuBHY (QYyHKIil0, a Ie
JI KOPUTYE CTAaBJIEHHA 4YMTada /IO ONMCYBAaHOI MOl
HyMyu MOXYTb BBa)KaTUCH, HANPUKIAfl, IIPUBi-
TaHHSA, NOfIAKA, BUOAYEHHs, FapaHTis, IpU3HAYCHHS
(Mapnnenko, 2020, c. 160). Taxi 3aromoBkn 4acto
TPAIUIAIOTHCS Ha mopTaax odiliitHux Bebcatis aep-
JKaBHUX YCTAHOB: «Bimawnus 3 Hazoou npusHauenHs
Ha nocady cy00i XmenvHUubKo20 OKPY#H020 aomi-
HicmpamueHozo cydy» (https://kmoas.gov.ua/news/
view/3299-vitannya); «Ilodaka 3a cnisuymmsa»
(http://www.golos.com.ua/article/112020). OcHoBHe
3aBJJaHHS TaKMX 3arOJIOBKiB — aresisllis 10 eMOIIiii-
HIUX CTaHiB 4mrada. IIpore He BCi 3aromoBKM-IIEp-
(dopMaTuBU € 3aTOJIOBKaMI CaMe TAKOTO THUILY.

Crip, 3a3HauUTH, IO 3aTOOBKU-TIEPPOPMATIBI
MOXXYTb IlepefaBaTyi i1 iHIINMI 3MICT, KOIM MaloTh
Y CBOIJ1 CTPYKTYPpi [Ji€CIOBO, YaCOBE 3HAYEHHA AKOTO
€ HeaKTyaJIbHUM, TOOTO He CIiBBITHOCUTHCS 3 IEB-
HIM 9aCOM, a Ha3MBae€ Iif0 IK TaKy. Y 3aro/I0BKax-Iep-
¢dbopmartuBax fiiecoBa il He MOXKYTb MaT! YaCOBOTO
amicty TpuBanocrti (Kydeposa, 2002, c. 34): «Pamye»
Binopyco 6id matioany. JIykawenxo i subopu» (https://
ua.korrespondent.net/world/, 04.08.2020); «Bio nio-
nany asmo 0o Tapawancvkozo nicy. Yomy 6 Yrpaini
moxce nosmopumucs icmopis Toneadse» (https://
www.unian.ua/politics/, 20.08.2020). 3aro0BOK-
nepdopMaTUB — Ile pedeHHs, siKe He MOXKe OyTu
3alepeYHIM.

3aronoBOK-IIPOMICUB Tepefla€ 3HAueHHs 00i-
LAHKY, TOMY (OpMY€E B 4nTaya IeBHE OYiKyBaHH:/
crofiiBaHHA Bif omucyBaHoi mogii. Taki 3aromosxu
4aCcTO MAITh CTATTi HOMITUYHOTO 3MICTy, 0COOINBO
B Iepiof mepeaBuOOpUYNX IeperoHiB. BoHu 3aBxupn
MaioTb GOpMY pO3IOBIJHOTO pedeHH, ajle crerudika
IX KOMYHiKaTMBHO-IHTEHIIIIHOTO 3MiCTy 3yMOBIIIOE€
IpUTaMaHHe JIOMy 3MicTOBe Ta (popManbHe 0OMe-
JKEHHS: 3aroJIOBOK-IIPOMICUB BifmoBinae MaitOyT-
HbBOMY, X04a rpaMaTiyHa popmMa MoxKe OyTH i B Teme-
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pimnboMy 4aci (Pagneesa, 2017, ¢.136): «Hagpmoeas»
si0knuue n0306 0o «lasnpomy» Ha nowad 12 mnpo
donapie» (https://zaxid.net/naftogaz_vidkliche
pozov_do_gazpromu_na_ponad_12_mlrd_dolariv_
n1495057), «Ykpainuyi maromos 3a6ymu npo wianemy
KomyHanky, — Pocmucnas Menvrux npo npoekm
3akony «Tenni oceni» (https://zaxid.net/ukrayintsi _
mayut_zabuti_pro_shalenu_komunalku__rostislav_
melnik_pro_proekt_zakonu_tepli_oseli_n1485361),
«Hapoen ne nauanvnux XXEKy, mpeba dymamu npo
kpainy, — Apmem Dedeyvruti» (https://zaxid.net/
nardep_ne_ nachalnik_zheku_treba_ dumati_pro_
krayinu_artem_fedetskiy_n1484756).
3aro/I0BOK-MEHMCUB — L€ Ti 3arOJIOBKM, KOMY-
HIKaTMBHO-IHTEHII/IHMM 3MICTOM fKUX € IOTPO3a,
TOMY B YMTa4ya BUHUKAE BPAKEHHs 3aHEIIOKOEHHS
a60 X 3a/ISIKYBaHHsI YU IIOKY. Taki 3ar07IOBKYU TaKOX
YXKUBaHi B IOMTUYHOMY JUCKYpCi. Y 3arojoBKa-
MeHacuBa 0araTo CIiJIBHOIO 3 3aroJIOBKOM-IIPOMi-
CMBOM: BiIHECEHICTb [I0 MailOyTHBOTO, PsAX 0COOM-
BOCTell pONIbOBOL CTPYKTYpU. Ajie yMOBU peaisanil
NPOTU/IEKH] TUM, fAKi XapaKTepHi [id IpoMicuBsa:
ajpecar TyT He € 3aljikaBlIeHMM Y peanmisauii Toro,
mpo 1o #aerbcs B pedenHi (Pageesa, 2017, c. 136):
«[Iymin noo6iuse peaxuito HA «3A4UCKY NOJi-

muunoezo nons» 8 Yxpaini» (https://zaxid.net/putin_
poobitsyav_reaktsiyu_na_zachistku_politichnogo_
polya_v_ukrayini_n151891), «Exc-pezionan bopuc
Konecnikos cmeoproe Hosy noznimuumny napmiwo»
(https://zaxid.net/eks_regional_boris_kolesnikov_
stvoryuye_novu_politichnu_partiyu_n1518388),
«3enencokuti 3ag6us, uo 0as Bonooumupy Iyminy pix
Ha 3asepuwenns eitinu Ha Jonbaci» (https://zaxid.net/
zelenskiy_zayaviv_shho_dav_  volodimiru_putinu_
rik_na_zavershennya_viyni_na_donbasi_n1498875),
«Min’tocm supiwiue uepes cyo nikeidysamu 48 nap-
miti» (https://zaxid.net/minyust_virishiv_cherez_
sud_likviduvati_48_ partiy _n1497382).

Cepen BUOpaHUX i mpoaHamizoBaHUX 3ar0OJIOBKIiB
HepeBakHa OiNBIIICTD - 3aroNOBKiB-KBECUTHBIB Ta
3aroJIOBKiB-KOHCTaTMBiB. MeHIIOI0 Mipol Iomn-
peHi 3aronoBku-AnpeKTUBU. IIpuKIazfiB 3aromoBKiB-
nepdopMaTHBiB, 3aroNTOBKiB-IIPOMICUB Ta 3arouo-
BKiB-MEHMCHUBIB — He3HaYHa Ki/IbKiCTbh.

AmHajisyouy 3arosoBKM, MM HOPiBHAMM IIpar-
MaTHYHi TUIIM Ha3B 3i CTPYKTYPHO-CEMaHTUYHUMMA
TUIIAMJ Ha OCHOBi 3[i/iICHIOBaHMX HUMU (QYHKIil
Yy KOMyHiKalii aBTop-unrad. PesynpraT npepcras-
neHo y Tabnuyi 1 CriiBBiTHECEHOCTI 3ar0/IOBKIB.

Tabnuys 1.

BIOITOBIOHICTD CTPYKTYPHO-CEMAHTNYHUX
TA IIPATMATNYHMX TUIIIB 3ATOJIOBKIB

CTpyKTypHO-CEMAaHTMYHi TUIIN 3aTONTOBKiB
(3a B. 3goposeroro)

IIparmaTiyHi TN 3ar0NOBKiB
(3a I. IToyenoBum)

Indopmaniitamit 3aronoBok

3aro/10BOK-KOHCTATUB

Cl’IOHyKaTIbHI/Ii{ 3arojI0OBOK

3aI‘O]’IOBOK-I[I/IpeKTI/IB

[Tpo6eMHMiT 3ar0IOBOK

3aro/m0BOK-KBECTVICUB

3aros0BOK-MEeHICUB

KOHCTaTyBa}IbHO—OHI/ICOBI/II/uI 3arojI0BOK

3aronoBok-neppopmMaTuB

PekamHO-iH(bOpPMaTHBHNUII 3aTOTIOBOK

3aroo0BOK-IIpOMiCKB

JIiHrBicTMYHI MaHIIy/IATUBHI MeTOAM i IpUiioMu
mo6yoBM 3arojIOBKiB 0a3ylTbcsi Ha fobpe mpo-
IyMaHiil CTPyKTypi 3aronoBka (CIOBOCIIONYYEHHS,
pedeHHs1), Ha migbopi crernudivHOl TeKCUMKM, HA
3aCTOCYBaHHI CTWIICTMYHMX 3aco0iB 1 mpmitomis,
AKMMM MO>XHA 3/1iJICHIOBaTH BIUIMB Ta CTUMY/IIOBATH
Pi3HI LIEHTPM TOYYTTiB JIOJVHI, 32 PaXyHOK 4YOTIO
y Hel GopMyBaTMMeTbCs TOW Y¥ iHIIMIT IIOIJIAS Ha
TIOfIAHy CUTYALIo.

Tak, 3aBIAKM BXXMBaHHIO crenydivHOro mapy
JIEKCHMKM y 3arojIoBKaX, a caMe IeflopaTuBiB — CIIiB
i3 HETaTMBHUM 3HAYEHHSAM, aIeIIIOTh O CTepeo-
TUIIIB y CBiIOMOCTi 4MTa4a, y HACIIOK YOr0 4MTad
BTpayae 3[ATHICTh KPUTUYHO cCIpuiimatu iHdop-
Mallilo, aHaIi3yBaTy, BifTaK CIOpUIIMa€e COLiaIbHMIA
00’€eKT cripoleHo, cxeMatusoBaHo: «Kinp npooasas

2POMAOAHCINEO KOPYnUioHepam, y CHUCKy € 6n1U808i
ykpainyi — poscnioysanus» (https://www.pravda.
com.ua/ news/, 23.08.2020); «Y yenmpi Kuesa cxo-
nunu OoHeypkoeo 6oiiosuxa» (https://www.pravda.
com.ua/news/23.08.2020); «Mino6oponu Binopyci
npuzpo3uno 3acmocysamu apmio npomu OemoH-
cmpanmie»  (https://ua.korrespondent.net/world/
23.08.2020).

3a I0IOMOroI0 IefiopaTUBIB y 3aro/loBKax pea-
JI3YETbCA 1 MaHINyIATUBHA TaKTUKaA «HaKIeIOBaHH:
SIPIMKIB». Y «IpIMKax» BaK/IVBUM € He TaK 3MiCTOBe
HAIIOBHEHHS, K JIOr0 HeraTMBHE eMOlliiiHe 3a0apB-
neHHs: «Apmis binopyci ssunysamuna npomecmy-
8anbHUKIE Y Pamudmi i npuepo3una 3acmocysamu
cuny» (https://zaxid.net/23.08.2020).
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3BepHEHH [0 aKTya/IbHMX TeéM ONpPUABHIOETHCA
y 3arojioBKax 4epe3 HOBTOp iHpopMmalil. MoBHUMY
3acobaMu moBTOp iHpOpMAIil [JOCATAETBCA TIPU-
JloMOM TaBTOJIOrii. Y 3arojoBKax OCHOBHi 3710060-
[leHHI TeMM ChOTOJEHHS KOHIIENTYyali3yIoTh, 100
BOHM BifmoBifamm sammraM Kiik6eiiry: «Baxuyuna
8i0 COVID-19: axi kamezopii ntodeii nepuiumu npo-
i0ymo eaxyunauito npomu kopouasipycy» (https://
www.radiosvoboda.org/02.08.2020); «Micuyesi
subopu 2020: koeo ma xyou o6upamumemo» (https://
www.slovoidilo.ua/10.08.2020).

OpHuM i3 MeTOJIiB MaHIIy/IALl € CTBOPEHHSA aHO-
HiMHOro aBropurery. JIiHrBicTMYHMMM 3acobamu
CTBOPEHHA aHOMIMHOTO ITOPTpPeTy HaldacTillle JocsA-
raeTbCsl BUKOPMCTAHHAM Y 3ar0o/IOBKaX JIEKCMYHMX
OFNVHMIb i3 3HAY€HHAM POJOBMUX IIOHATH 3aMiCThb
BUIOBUX, TOOTO 3/0BKMBAHHSIM Tillepo-TiMOHIMiv-
HJMM BiTHOLIIEHHAMY MK JIEKCMYHVMMMY ORMHUIIAMI,
3 IIepeBarolo CJI0BaM i3 61/1bII abCTPaKTHUM 3HAYCH-
HsM. ABTOpPUTETOM MO)kKe OyTM Baroma HOMITHMYHA
¢irypa, HayKkoBellb, PeNiriiiHuit fif4, iM's AKOTO He
Ha3BaHO, ajie BiffjajieHa amensllisg Jo JOoro Mmo3uilil
HaJa€ COMIJHOCTI Ta MPaBHOIOAIOHOCTI BUCBiTIIE-
Hilt indopmanii. Hanpuxiag, y cTaTti i3 3aronoBkom
«Amepuxancoki eueni po3pobunu HatiedexmueHi-
wuil cnoci6 sakyunayii 6i0 koponasipycy» (https://
www.5.ua/nauka/25.08.2020) itmeTbcss mpo MikHa-
POJHY KOMaHJY JOC/i/JHMKIB, ajIe >)KOZHOTO IpisBuia
HE Ha3BaHO. Y CTaTTi X i3 Ha3BOIW «Bueni snatiunu
cnoci6, sxuii moxce ynosinvuumu cmapicmo» (https://
radiotrek.rv.ua/news/24.08.2020) mojgaHo  HajgTO
y3araqpHeHy iHQopMmauilo mnpo BYeHUX MeandyHoi
IIKO/IM YHiBepcuTeTy Bammnrrona B Cent-Jlyici, 6e3
3a3HaveHHs Npi3Buil, $axy, BYEHUX 3BaHb, TOCA/,.

BigsosikaHHA yBaru Bij 3MicTy IOBiJOMJIEHHA
YyTKaMy, CEHCalliAMM, PeKIaMOlo, IIITKaMyi TOIO
YCKIQ[HIOE IIPOLleC OCMMCIEHHs i BUPOOTIEHHSA
KOHTpAioKasiB. Tak, >XypHaJicTM MacoBUX BUIaHb
4YacTO IIOJAal0Th HOBMHM dYepe3 CeHcallii, CMix,
C/IbO3M, CyM, CeKC, CKaHfjajI, cMepThb Toio (IBaHOBa,
2012, c. 44). PosrnsiHeMo, HaIpMKIAJ, 3arojo-
BOK «3enieHcokuti dymae npo me, w06 3anumiumu
nocady  npesudenma»  (https://4studio.com.ua/
novyny/02.08.2020), 110 He BUIIPABJOBYE CEeHCALili-
HUX CIIOAiBaHb PelMIIIEHTA, Y TEKCTi CTATTi O/M3b-
KOIO JIO 3MICTy 3arojioBka € jmiie ofHa ¢pasa-3zo-
rajika KypHaiicra: «3aiiMaTy fapMa Miclle — HeMae
cency. Tomy i gymae 3eeHCbKUII PO Te, AK BUINTU
i3 rpm».

[IpyHUMII KOHTpPacTy BUKOPMUCTOBYIOTb TOfi,
KOJIM TaKTHKa NIPAMOI apryMeHTallil BUJAE€ThCA HA/ITO
BiJIBEPTOIO i pU3MKOBAaHOI0, HAIIPUK/IAJ, AK y 3ar0J/I0-
BKy «Kanoudam Baiiden i Ykpaina: uu € y 3enencokozo
npueio ons 3anenoxoenns» (https://ua.korrespondent.
net/ ukraine/21.08.2020). He ocraHHI0 pob y CTBO-
PEHHI IpMitoMy KOHTPACTy y 3arojoBKax Bifirpa-
0Thb aHTOoHiMuU: «Hasearno onmumicmuunuii ma
necumicmuMHUil nPozHoO3 Bpoxcar 3epHa 8 Ykpaini»
(https://agronews.ua/news/);  «Ceimosa  kpusa:
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ITsmu 3a2po3 i n’samov wancie ons Yxpainu» (https://
www.radiosvoboda.org/a/30488065.html). Ha Hamry
IYMKY, caMe TaKi 3ar0JIOBKM € JJOBOJIi iHpOpMaTuB-
HIJMM Ta 00 €KTUBHO 3aIiKaB/IIOIOTh YMTAYa.

Emoririanit BifiTiHOK amensAIlii ;o ymMraya MarTh
3arojIOBKM, MOOYZOBaHI Ha TpPUITOMiI KOHTPAcTy
3BUKOPUCTaHHAM OKCUMOPOHiB: «KonuXpucmocnpo-
moensie mosuanuam» (https://www.verbum.com.ua/
04/2020/fruits-of-silence); «Ideanvnuii  wmopm»
Hacyeaemuvcs Ha Ykpainy, abo Ille pas npo pedopmy
micyesozo camospsoysarns» (https://www.pravda.
com.ua/ columns/14.04.2020).

ITpuitoM TCUXONOTIYHOTO MIOKY JOCATAETHCA
y 3arojIoBKax BMKOPUCTaHHAM Meradop, CiiB-
CUMBOJIiB, BilOMUX HOOYTOBUX i Ky/IbTYpPHUX KOH-
LIENTIiB, fAKi € 3ryCTKaMu KOJIEKTMBHOI CBiJJOMOCTI,
MOBHVMM IITaMIIaMU i Kiilile, IeifiopaTuBiB, aBTOP-
CbKUX HeoJIori3MiB. BiitHu, KaTaCTpquM, NIpUPOJHI
KaTaK/Ii3MM, TeXHOTeHHi aBapil, TO6TO cMepTb y BCix
MOX/IMBMX BMABAX IIEPENOBHIOE MENIAIPOCTip.
IIpupopHNit ICUXONOTiYHNII 0K, AKNUI Bif4yBaloTh
YNUTadi, KOMM CTUKAIOTbCA 3 TAKMMM HOBMHAMU, PYil-
Hye€ BCi piBHI IICMXOJIOTiYHOTO 3aXMCTy J1 JJa€ 3MOTY
OesIepenIKO{HO BIIPOBA/PKYBATH Y CBiTOMICTb iHCIIi-
poBani >xaxatoui cxemu: «Ilandemis kopoHasipycy
suKnuye 207100 «0ibnitinux macwmabie» — OOH»
(https://www.pravda.com.ua/news/, 22.04.2020);
«Hessuuno. Csimosa npeca npo nocmynky mepo-
pucmy» (https://ua.korrespondent.net/world/
worldabus/, 23.07.2020); «Ompyenns He3200HUX:
Hasanvnuii— nenepwuti» (https://ua.korrespondent.
net/ukraine/politics/,24.08.2020); «bpasunvcoky
KOHZpeceyMeH 38UHY8A4YIOMb 6 opzanizauii 66ue-
cmea uonosixa» (https://ua.korrespondent. net/
world/, 25.08.2020); «fnoncvki nexcionepxu oz2omo-
cunu gitiny masenam» (https://ua.korrespondent.net/
lifestyle/, 25.08.2020); «B Ykpaini 3apas cnocmepiza-
emucs «3apazuuil komeoditinuii mepopusm» (https://
zik.ua/news/crime/, 04.08.2020).

MosHi 3aco6u 6yu i 3aMUIIAIOTHCA MOTYXKHUM
BIUIMBOM Ha YMTada 4K ciayxada. [IpoTe gacTo BoHN
B3a€EMOJIIIOTh 3 METOI0 MaHiNyMATUBHOTO BIUIMBY
Ha peUMIieHTa 3 HeMOBHMMU (HeBepOalTbHUMIM)
mpuitoMaMn. Ifmerbca mpo BisyanbHi 0co6MMBOCTI
oopMJIeHHsA 3arojoBKa, 3a JIOIIOMOTOI0 SKUX
MO>KHa BIUIMHYTM Ha cBimoMicTb miopguuHu. Cepef
HeBepOanbHNUX 3ac00i BIUIVBY Ha 4MTaYa, IKi MOXKHA
BiJIHECTU IO CTPYKTYPU 3aTOJIOBKIB, OY/IO IIOMiYeHO
i mpoaHanizoBaHO «rpy» IHmpupTaMm Ta KOIbOPOM,
HifKPINIEeHHS 3ar00BKiB 300pa)kKeHHSAMU Ta BUKO-
PUCTaHHSA NaIoK.

Komu tpeba mifKpecnnTy meBHUiT Bifpisok 3aro-
JIOBKa JIJ1A i IBUIIIEHH A yBary 10 K/IIOYOBUX MOMEHTIB
a60 A Toro, mo6b Kpalle 3po3yMiTu Cy6 €eKTUBHMI
IIOCWJI aBTOpa, Hal4acTille BUKOPUCTOBYIOTb pi3-
HOMAHITHI 3HaKU IIyHKTyallii, HallpUK/IaJ, /AanKu:
««Xpecmosuii noxio» npomu onicapxis, abo Ak
3enencvkomy Oonomosce €spocoros» (https://www.
dw.com/uk/khrestovyi-pokhid-proty-oliharkhiv-
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abo-yak-zelenskomu-dopomozhe-yevrosoiuz/
a-56842085). Y 1boMy BUITQfIKY JIAIIKY Hi/JKPEC/IIOIOTh
YMOBHICTb MeTapopu Ta HaJaIOTh il CApKaCTUYHOTO
3HaueHHA. UMTay, Neperisafandy TakKuil 3ar0/10BOK,
ofipasy Mo)ke cHOpMyBaTU CBOI JYMKY CTOCOBHO
TEeMI CTaTTi Ta Bif4yTy II€BHi eMOIiil 3a paxyHOK
TaKOrO BUJi/IEHHA. Y 3aroNOBKYy «/Jenb sumiusanxu.
Yomy «xocosopomxa» 3eneHcokoeo 00ypuna mepexici»
(https://www.bbc.com/ukrainian/news-57187879)
CJI0BO «KOCOBOPOTKa» B3ATO B JIANIKN. Bupaerbcs, 1110
aBTOP TPAETHCA 3 UMTaUeM, BXKMBAIOYN CIOBO BOTHO-
9ac y IpAMOMY i HelIpsIMOMY 3HaueHHi, HiOU CTaBUTD
NUTAHHA: KOCOBOPOTKA UM Hi?

BucHOBKM Ta MepCeKTNBY MOJANbIINX JOCTi-
mKeHb. 3a cheporo 3AiICHEHHsS IIparMaTMYHOIO
BIUIMBY Ha YMTa4a 3arOJIOBKM ITIOMINIEHO 3a TaKMMU
tunamu: 1) koHcratus (iHpopmye untaya); 2) ayupex-
TUB (CIIOHyKa€ YnTaya 10 il 4u OLiHKM); 3) KBECUTHB
(iHTpuUrye YnTava, 3aliKaB/IIOE O IPOYNTAHHS TEK-
Ty B LioMy); 4) nepdopMaTuB (KOPUTye CTaBICHHS
YKTaya /0 ONVCYBaHOI MOAil); 5) MeHUCUB (IIOKYE
YKTaya, HOTPOXYeE itoMy); 6) mpomicus ((opmye
OTpibHe aBTOPOBI UM pefaKilii cTaB/IeHHs 41 OUiKy-
BaHHsI Biff OIVICYBaHOI HOA(T).

HXEPEJIA

JIiHrBicTMYHI MaHINyNATUBHI MeTOAM i IpUITOMM
no6yoBYU 3aroloBKiB 6a3yloTbcsi Ha Jjobpe mpo-
IOyMaHiil CTPYKTypi 3aroioBKa (CIOBOCIIOTy4YeHHH,
pedeHHs1), Ha mimbopi crenndivHOI TEKCMKM, Ha
3aCTOCYBaHHI CTIJIiCTMYHNX 3aco6iB i NIpUIIOMIB,
AKUMJ MOYKHA 3JiJICHIOBATI BIUIUB Ta CTUMY/TIOBATI
Pi3Hi LeHTpM IIOYYTTiB JIOAVHM, 3a PAXYHOK YOTO
y Hel popMyBaTMMeTbCA TOJ UM iHIIMIT IOITIAZ Ha
HOJAHY CUTYALIIO.

[TepcreKTVBY IOJA/IBIIOrO NOCIIIPKEHHS BOa-
Ya€EMO Y BUBYEHHI Ha OCHOBI Te€OPil MOBJIEHHEBOTO
BIUIVBY MOBHOCTMTICTMYHMX OCOOMMBOCTENl 3aro-
JIOBKiB, IKi peasi3yloTb MAaHINyIATMBHI TaKTUKY, Ta
Yy NPOEKTYBAaHHA MOBHMX CTPATETill TaKMX 3arojo-
BKiB.

Bucnosmoemo mupy nopaky [eprauy Imutpy
BanepiitoBuuy, KaHgupary inonoriyHuMx Hayk,
IOLeHTY Kadeapy CTUIICTUKY Ta MOBHOI KOMYyHiKa-
uii TncTuryry dinonorii Kuicpkoro HarioHamipHOro
yuiBepcurery imeni Tapaca IlleBuenka, 3HaHOMY
¢axiBueBi 3 MepiamiHTBiCTMKY, 32 KOHCTPYKTUBHI
3ayBaKEHHA Ta CIYLIHi IMOPajiX O HAIIOTO HayKo-
BOTO ITOIIYKY.
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IHTEPHET-MEMM fIK 3ACIB PEANI3ALIT CTPATErYHOi KOMYHIKALLI

3a6omHoea M. B.
HauioHanbHa akagemisa HauioHanbHoI reapaii YkpaiHu (Xapkis, YkpaiHa)
ORCID ID: 0000-0002-3166-1675
kachur_mira@ukr.net

Cmammas npucsayeHa suAs/IeHHI0 3acobig imniemeHmayii iHmepHem-memia Ak 3acoby peanizayii cmpa-
meziuHol komyHikayii. Mema pobomu nonszae y susHa4deHHi Moxusocmel iHmepHem-memy 6ymu 3a-
0iAHUM y npoueci peanizayii cmpameziyHoi KomyHikauii, 6ydy4u enemeHmMom M’aKoi cusu, ujo 3acmo-
cosyemsbCA cgimosumu sidepamu. Y cmammi npoaHanizosaHo 3micm K/iro4o8ux NoOHAMe — iHmepHem
Memis, cmpameziyHoi KOMyHIKauii, noimu4Ho2o OUCKypcy i nonimuyHux memis. Kpim mozo, y pobomi
HA20/10WEHO HA MAHINYIAMUBHUX MOX/IUBOCMAX iIHMepHem-MeMis, AKi BOHU peanizytome Yepes echekm
MaHoenu. I[HmeHyis cmeopeHHs Memie 3a/1exxums 8i0 yMos ix sepbanizayii, eknoyaroyu nompeby gop-
MY8AHHSA NoJIIMUYHOI OyMKuU i ideosoeil. Takum YUHOM, cCmamms 8UcC8iMJTIOE CNOCobU MPAHCHOPMy8aH-
HSA p038aXasIbHUX iIHMepHem-mMeMig Ha 3aci6 Marinynayii. ¥ 0ocnioxeHHi 6ys10 NOOAHO cNUCOK hakmo-
pi8, HaABHICMb AKUX 30aMHA 8NJIUBAMU HA CNPOMOXHICMb NOIIMUYHUX MeMi8 MAaHinymosamu subopom
iHmepHem-kopucmygadie. Y cmammi 3anponoHosaHa asmopceKka Kiaacugikayis noaimu4yHuUx memis
(mekcmyansbHUX, HemekcmyanbHUX | GHIMAyitiHUx) i HA0AaHO BU3HAYEHHA NOHAMMIO «NOJIMUYHUU Mem,
AKul 6asyemeca Ha (o2o Hapamusi ma 3micmi. [lpakmuyHut mamepian 6yno obpaHo i3 coyianbHoi
Mmepexi Instagram, a came i3 ogiyilIHUX CMOPIHOK AH2JIOMOBHUX HOBUHHUX d2eHuil, makux sK: BBC,
CNN, Politico i Fox News. Y po6omi 6yno susHauyeHo cnocobu peanizayii ehekmy MaHoenu ma (io2o 38'a3Ky
i3 nonimu4yHumu iHmepHem-memamu. Okpim moeo, y pobomi npedcmassneHi pe3ysibmamu 00C/1i0XeHHs,
AKe 6y10 nposedeHo XypHasnom Slate, wo Hadano 3mozy niomeepOUMU Meopito asmopku i Hazonocumu
HA MOX/TUBOCMAX IHMepHeM-MeMi8 8UCMynamu sK peasaizamopom cmpameziqyHoi KoMyHikayii, mak i 3a-
Ccob60OM MAHINYIAMUBHO20 8NJ1UBY.

Knroyosi cnoea: cmpameziyHa KOMyHikayisa, MaHinyaayia, noaimuka, Memu, M’aKa cunid, noaimuyHi
memu, echekm MaHoenu.

Myroslava Zabotnova
Internet memes as a tool of facilitating strategic communication

This article treats the internet memes as a way of realizing strategic communication. The paper attempts
to assess the potential of internet memes of functioning as soft power tools implemented by world leaders
in the field of strategic communication. The paper highlights basic notions pertaining to the respective
sphere of activity: internet memes, strategic communication, political discourse, and political memes.
Moreover, the work stresses the possibility of using internet memes for the purpose of manipulation based
on the so called Mandela Effect. The intention of memes’ creation fully depends on the conditions of their
verbalization including a need in political thoughts and ideology formation. Thus, the article highlights
the ways of transforming entertaining internet memes into means of manipulation. The paper introduces
an inventory of factors that can influence and manipulate the internet users’ choice. The article suggests
a classification of political memes (textual, non-textual, and animated) and determines the description
of the concept “political memes” which is based on its narration and content. Language material was
selected from the Instagram network, primarily from the official pages of English news agencies: BBC, CNN,
Politico and Fox News. The paper discusses the ways of implementing Mandela Effect and its connections
with political internet memes. The paper interprets the results of the research conducted by the journal
“Slate” that prove the assumption concerning the internet memes’ capability of facilitating of strategic
communication as well as providing manipulative impact.

Key words: strategic communication, manipulation, politics, meme, soft power, political memes, Mandela

Effect.

Bcryn. KomyHikanisa cborogeHHs TpaHc- TOMY 0Yy/I0 B&XKKO yABUTH, 100 JIIOACTBO IEpecTano
¢dopmyBanacs i ctBopuia 6e3MeXHIIT CIEKTP MOX- BifjlaBaTy IPIOPUTET KMBOMY CIIIKYBaHHIO i 3aMi-
MMBUX CHOCO6IB CBOET peanmisauii. JlecsiTKu pOKiB HuIo Jioro BipTyanpHuM. ColianbHi Mepexi cTamm
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KIIOYOBUMM MaiilaHuMKaMM IJIs1 0OMiHy iHdopma-
uii. Facebook, Instagram, Tweeter, TikTok i 6araro
IHIIMX — IIe Mepexi, AKi 3aiIMaloTh JIEBOBY YaCTUHY
4acy CepeJHbOCTAaTUCTUYIHOIO KOPUCTYBada iHTep-
HETY.

3rigHO 3 Kembpumxcpkum C/TOBHUKOM
(Cambridge Dictionary, 2021), xomyHikamis —
e obMiH iHpopMamli€o, BupasaMu i MIOYYTTAMIU,
Pe3ynbTaTOM AKOTO € PO3YMiHHsA, a TEPMiH «CTpa-
TETIYHMI» IO3HAYAa€ HAABHICTb JOBTOCTPOKOBUX
1ient i iHTepecis, a TAKOX 3aco0M iX focsArHeHHs. Yn
MOJKe CTpaTeTiyHa KOMyHiKaljis 6yTy CI/IaHOBAaHOIO?
«CTpaTeriyHo0» KOMYHiKallisl cTa€ nuiie TOHi, KOMU
[0 IPOLECY CHiIKYBaHHSA HiJIK/TI0YAI0ThCA JOJATKOBI
uim, niHocTi, crenudivyni iHTepecu i ImpuxoBai
HaMipH, 3a AKMMU CTOITh OKpeMa II0CTaTh abo rpyma
mopieit. ITommpeHHs 3aCTOCYBaHHA «M SKOI CYJIV»
CBITOBMMM JIiflepaMli CIIPOBOKYBaJl0 IOIITOBX [0
PO3BUTKY CTpaTEeTiYHUX KOMYHiKallill, sIKa, cama 1o
co0i, ampiopi Mae CITaHOBaHWIT XapakTep i € 3aco-
60M TOCATHEHHA I7I00anbHUX LiJIell, iMIIeMeHTalisd
AKVX BifOYBAa€TbCs IPUXOBAHO Biff TVX, HAJ KUM Iis
nis BinOyBaerbcsl. TakyuM 4MHOM, K IOJITHKA OfHi€el
KpalHM 3[jaTHA BIUIMBATM Ha HACTPill iHIINX Jlep>KasB,
TaK i OfjHa II€BHA IOJITUYHA CHJIa BCEPENVHI caMol
KpaiHu 3paTHa GopMyBaTH CBiil IMifIXK ITepeMararoun
iHIIi MOMiTUYHI rpynu.

Merta po60Ty NOJIATAa€ Y BUSHAYEHHI MOXKIMUBOC-
Tell iHTepHeT-MeMy OyTHU 3aIissHUM y Ipoleci peai-
3alil cTpareriyHol KOMYHIKalil, Oy/yun eneMeHTOM
M’AKOI CYJINL.

Kputuunnit ornsap mirepaTypy, KOHIIENTyalb-
HHUX PaMOK, rimores i T.in. Peamisanis crparerin
BM3HAYAETHCS OOPAHOI0 TAKTUMKOW — amesLis /0
niHHocTeil (ciM’st, Apysi, ocobmcTe >XMUTTS, periris
it.n.), 3arposu, aHasli3-MiHyC, 3BMHyBa4eHH:, KOOIIe-
patii Ta 6araro inmmnx (AHoxiHa, 2008). KinrouoBumn
MOJK/IMBOCTAMMU JI/ISl 3aCTOCYBaHHSA KOMYHIKaTUBHMIX
TaKTUK € IOMITUYHI MPOMOBM, ajie CyJacHe TE€XHO-
JIOTi4HE CYCHiNIbCTBO HE NPUJIIAE JOCTAaTHHO YBaru
I7 iX IoBHOI iHTeprperaniii. ToMy OCHOBHI ypUBKHU
3 MOJITMYHMX IIPOMOB JIEMOHCTPYIOTb B MepeXax
y BUIJIAAL KOPOTKUX BineodparMeHTiB abo x iHTep-
HeT-MeMax, sKi IPe[iCTaB/IAITbCA y BUITIAAL 300pa-
J)K€Hb 3 MOXIMBMM TEKCTyaJbHUM CYIPOBOZOM.
[Topi6bHi iHdopMaTHBHI YpMBKM 4YacTO IpefcTaB-
JAIOTBCST BUPBAaHMMU 3 KOHTEKCTY, IO PO3B’sI3ye
pyku B mporeci ¢popMyBaHHSA IOTPiOHOI HOMITUYHOL
OYMKIL.

[/t HacapKeHHs OMITUYHOI ifeosoril moTpibHi
YiTKO IIOCTaBJIeH] 11i/li, TOMY, Ha CbOTOJHIIIHII [JeHb,
CBITOBa CTpaTeriyHa KOMYHiKallis CIpsIMOBaHa Ha
pOSIIMpEHHs NEBHUX LIIHHOCTEN cepef HACETEeHHS.
Y 3B’AI3Ky 3 TUM, IO iHTepHET-KOPUCTyBayi CKIaja-
I0Thb HEIOXUTHY O1IbIIIICTD, caMe COLjiaibHi Mepesxi
CTAIOTh apEHOI0 J/IA OCHOBHUX Aiii. Hespaykaoun Ha
Oe3yiy icHyl0UMX 3ac00iB B3aeMopil B Mepexxi, MeMu
3aliHA/IV IPOBIIHY MO3ULII0 3aBIAKN BIACTUBUM IM
SAKOCTSIM — SICKPABiCTh, CTUCTICTD, YiTKICTb i ICHICTb.

Crukaro4ucb 3 MeMaMl, iHTepPHeT-KOpUCTyBadi
PigKO 3aMMCIIIOIOTBCA, IO CTOITh 3a HUMMU, Ha Iep-
LN TOTTIAM, HEXUTPUMM KapTVHKaMMU, AKa IXHA POJIb
i AKMM YMHOM 300pakKeHHs IepecTae OyTU KapTUH-
KOI0, a BUPa3 — IIPOCTO CIOBaMU, KO/ BOHM IIepe-
TBOPIOIOTBCS B I1[OCh Oinblie, 3Hauymie. Ilepummm,
XTO BUKOPUCTAB IIOHATTA «MeM», OyB OpUTaHCHKUI
6ionor — pokrop Pivapz Hoykina (Dawkins, 2006).
JocnigHuk mopiBHs€ el (eHOMeH 3 peItiKaTo-
pamu indopmanii, Axi 3maTHi HepemaBaTM HaKoO-
NMYeHHi 3HAaHHS BiJl OHIi€l MIOOMHM iHIIIN, SK IIe
pob6iATh reHu. BiH ommcaB OCHOBHI acIeKTH Teopii
eponouii [lapsiHa, fe BUAIMMB TpM KIOYOBi Ipo-
LjecH, 3B’s13aBIIN IX 3 IPOLIECOM KOIil0BaHHs iH(Op-
Manii Ta il nopanpiol nepegayi. 3a cBoew Gopmoro
15 Ilepefjada i KOmiloBaHHS BXe HasBHOI iHdopMma-
il cxo)xa Ha KPyroBOPOT i BifOyBaeThCs 3a y4acTio
permikatopiB. TakMM YMHOM, aKIEHTYHOUM YBary
Ha PEIUTIKaTOPax, JOCTiJHUK B35B 3a IPUKJIAJl HOBE
IIOHATTS «MEM», YMM i IOpiBHAB IX 3 TeHaMM, fKi,
SIK 1 MeMI, KOT0I0Th iHbOopMallio, 3 MOKIUBICTIO i
nogabinoi Tpancdopmariii i mepemadi.

Y 2015 poui C. Yemepkin (Yemepxkin, 2015) Bin-
MiTUB, IIO iHTEDHET-MEM — II€ €JIeMEHT IPM, sAKa
IIOCTITHO BEJEThCA B IHTEPHETI y IPOIleci KOMyHiKa-
uii. C. brexmop (Blackmore, 2000) y cBoiit po6oTi
«Cua MeMiB», B CBOIO Uepry, 3a3HAUNIIA, 1[0 MEMU —
Ile 3HaKW, 3BMYKM, HABMYKM, BMHAXOAM 1 CIIOCOOM,
AKVMU JIIOOY BUKOHYIOTD PisHi fil, [0 MOTiM Koi-
I0I0TbCA BiJj JIIOAVHU [O JIIOAVUHM 4Yepe3 iMiTaliro.
C. bnexmop B3sA/la 32 OCHOBY CBOIO BM3Ha4€HH:A
pospobku P. loykinsa i mobynysana cBoo Teopiio Ha
MO>K/IMBOCTAX PO3MHOYYBaTHUCA.

Csoro wvacy bpepni E. Virinc nmopisuaAs iHTep-
HeT-MeMM 3 TaK 3BaHMMM apTedakTaMmim, sAKi cTanm
BOX/INMBOK  YaCTMHOK  €IeKTPOHHOI  KyJIbTypH
(Wiggins, 2014). ITisuiute, B 2012 poui, JI. MIndman
3alpOIIOHYBAB BU3HAYATM IOHATTS «MeM», K OJu-
HULO MONY/IAPHOI KyAbTYpW, fAKa iMIiTyeTbcA
i TpaHchOpPMYy€ETbCA KOKHUM OKpPEMUM IHTEpHET-
KOpJCTyBadeM, L0 B IIpoleci OOMiHy CTBOpIO€E
3aranbHuit KynbTypHuil gocsif (Shifman, 2013).
A TI. JleBicoH Haroyocus, L0 iHTepHET-MeM — lie
OJVIHMLA KyIbTypHU, HAYACTile >KapT, AKUI OTPU-
MY€ 3[ATHICTh BIIMBATI Yepe3 OHJIAlH MO PEHHSA
(Davison, 2012). BueHi BUIiIAIOTH TPU MOXKIMBUX
KOMIIOHEHTa, 3a JOIIOMOTIOI0 SKUX BepOalisyrTbcs
MeMH, cepell AKMX: IPOsB (Bi3ya/lbHUI 3MICT MeMy),
noBefiHKa (is, sKa 300paKy€eTbCs), TEKCT (TEKCTOBe
MOBifloM/IeHHs), imeda (KOHLENT, AKMUI 3aKIajgeHnin
y MeM).

I1s1 61/1bII IMPOKOTO PO3YMIHHS TepMiHa «MeM»
CIiJ; 3BEPHYTUCS [O JOTO OCHOBHOI cdepm pea-
nmisanii — iHTepHeTy, AKWIl CTaB JIOTO 6YI[I/IHKOM,
TepuTopiero esosoLii i momupeHHsa. Mem — 1e
Ky/IbTYPHUIL, JHIBICTUYHMIT (peHOMeH, AKWIT 3aje-
JKITD BiJl €eMOLIHOCTI, OCBiTH, YABM CBOTO aBTOpa
i KOpUCTYBaYiB iHTEPHETY; € MIHTBICTUYHOK OJVHU-
Ljel0 cy4yacHoi BipTyanbHi KomyHikanii (Zabotnova,
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2021). Memu nepecramu 6yTy 3BUYANIHMMU PO3Ba-
JKQJIBHMMU 300p@)KeHHAMM 1 CTalyl He3aleXXHUMMU
OAVMHULISAMY CIIJIKYBaHHs, 5IKi HeCyTb B co6i iHdOp-
Maljilo, 3aK/lIaJileHy aBTOpaMy, a BCe, 1[0 Hece X0d
SIKYChb iHpOpMaIiifo, Ma€ 3BUUKY OyTH BUKOPUCTAHUM
Y AKOCTi M’IKOI CYJIM TTOJIITUYHVMY KaMITaHiAMIL.

b. Kpoydopz, ®@. Kin i Cypes BBaxaroTp, 110
MeMM MOXXYTb IOWIMPIOBATHCA OHJIAMH [ TOTO,
mob mepenatu ifmeosnoriro Ta Teopil KOHCHipOMOTii
(Crewford, 2020), mo, y CBOIO 4epry, MO>KHa IIOpiB-
HATHU 3 MOJIITUYHMMY HAaCTPOAMMU Ta iHTepecaMIL.

Ins rounol pudepenuianii 06’exTiB, AKi MOXYTb
HajIeXXaTy 0 UMX JIHTBICTUYHUX OGVHALD, iICHYIOTh
knacudikanii, fki IHOBMHHI OYyIM CTaTM OCHOBOIO
meTepMiHallii MeMiB, ajie Ha CbOTOJHINIHIN JIeHb Bce
Iie He iCHye 3aralbHONpPUITHATOI Kaacudikanil s
L[UX OAMHUIIb, TaK AK KOXKHA Kracugikanis posria-
fla€ iX mij neBHUM KyToM i He oxormoe 100 % memis
i Bci ixHi crrocobu peaisarii.

A. lesai[l. ITepyka (Deza, 2015) y cBoeMY focrti-
IKeHHI KmacugikyBamym MeMM B 3alI€XKHOCTI Bif
iX KOHTEKCTY, TaKMM 4YMHOM, BOHM BUJUINIM BHY-
TPilIHIM 3MiCT — BidyanbHa CKIajj0Ba, AKa BiIHO-
CUTBCSI IO THKCETiB CaMoro 300pakeHHs, BidyanbHa
CKJIaioBa BiTHOCUTBCS 1O 6Oe3rocepesHbOro (hoHy
300pakeHH:; TMMYacoBUIl eeKT — Bi3ya/nbHa CKJIa-
[oBa 300pakKeHHs], sSIKAa KUAAETbCS B 04l 1 € vacTu-
HOIO CaMOTO0 300pa)kKeHH; TeKCTYa/lIbHII 3MICT — He
Bi3yaJIbHUIT 3MICT, IKe BifTHOCUTLCS O 300pa>keHH
abo itoro Ha3Bi. SIk Mo>kHa moMiTUTH, KIacudikaiis
nobynoBaHa Ha Bi3yasIbHiil CK/IafiOBiil, 1IJ0 He OXO-
IUIIOE MeMI, SIKi He MiCTATb 300pakeHb, X04a aBTOPI
i BUIIAIOTD MEMU 3 TEKCTYa/IbHOMY 3MiCTOM, ajie He
POSITIAAITE 110T0, AK HesanmexxHmit tui. IlisHimre,
B 2011 pomi, T. Taitnep y cBoiit kun3i «MemeTnka.
Memmu Ta Hayka TIIpO KYyJIbTYpHOI €BOJIOLi»
(Tyler, 2011) sampomnoHyBaB CBOIO BIAaCHY Kaacudi-
Kallilo MeMiB, sika OymyBanacs Ha QyHIaMeHTaIbHUX
KOMITOHEHTaX 1[bOro (peHOMeHa, a came: HelipoMeM,
apriMemn i akTiMeMy, 1110 BKa3ye Ha (pyHKIjioHa/MbH]
MOXXTIMBOCTiI MeMiB, ajie He BiJHOCUTBCA IO HUX 3a
CMIC/IOBYM HaBaHTOKEeHHAM. fK BciM HaMm BifoMo,
abCOMIOTHO BCE MA€ CEHC, HaBITh SIKIO 3HAETHCS, 1[0
itoro TaMm Hemae. Tak camo i 3 MeMamu.

Crnovyarky MeMM HOCWIM BUKIIOYHO pO3Ba-
JKQIbHUIL XapakTep i Oymu yocoOIeHHsIM >XapTiB
i )KapTiBIMBOTO KOHTEHTY. 32 OCTaHHi Ki/lbKa pOKiB
TiVPyI04i HOBMHHI areHTCTBa y BCbOMY CBiTi Ilepe-
KBaJTiikyBascs i ovamy poOUTU aKLIeHT He Ha JIpy-
KOBAaHUX BapiaHTax CBOIX BMJ|aHb, 2 Ha HAIIOBHEHHI
iHTepHeT-KOHTeHTYy. I, AKIO crovaTKy Oymu caiirty,
TO CbOTOJHI MPAaKTUYHO KOXKHE BUJAaHH: Ma€ BJIacHi
CTOPIiHKM y BCiX COL[ia/IbBHMX MEPeXXaxX 3 BETMYE3HOI0
KinpkicTio kopucryauiB — Facebook, Instagram
i Twitter. CouianbHi Mepexxi — 1je MicIe icHyBaHHSA
617b1II MOTOZIOTO IOKOJIiHHSL, TIOKOMIHHS, SIKE MPU/Ii-
nsie Oiyplite yBaryu BisyanpHiil indopmaliii, Hixk ToHaM
IOPYKOBAHMX CTiB. Y IIbOMY BUIIA[IKY, B I'Py BCTYIIal0Th
MeMU, SKi JaBHO nepecTany OyTU TMUMYaCOBUM TPeH-
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TOM COLia/IbHUX MEPEX i 3alHAM HE3a/le)XHy Hilry
y cBiTi nmiHrBicTMKM 1 KOMyHiKalil B 1inomy. Towmy,
ix aHami3 3 OpHi€l TOYKM 30py Oinblle He € aKTy-
anbHMM. PosrianyBmm icHyroui TmIosnorii Memis,
MJ OPUILIIN O BUCHOBKY, 11O IIEPUI 32 BCE BapTO
KapTHHA JO3BOJAE BUIIATA MEMH, JOCIIIKYIOUN
ix sarampHuUil 3Mict (Zabotnova, 2021): npuHanex-
HicTh mo rpymm (cMalMKiu, cTikepy, MoTuBaTopu /
memorusaropy, GIF-sobpaxenHs, ¢oro i Bigeo-
¢dparmeHnTH), HaMip aBTOpa i iIHTEepHET-KOPUCTYBayiB
(BMpinse OCHOBHY MeTy MeMa i J1OTO IparMaTU4Hy
CTOpPOHY, pPO3I/IAJA0YN HallioHa/lbHi, reorpadiuHi,
JIEKCUYHI Ta OCOOMCTICHI KOMIIOHEHTM aBTOpa),
eMolliiiHe HaBaHTa)XeHHs (OMNCYe eMOLiIHy CKIa-
IOBY MeMa — IIO3UTHBHY, HETaTUBHY i HEJTPa/IbHY)
i miHrBicTMYHI 3acobu, fAKi BUKOPMCTOBYIOTbCA /A
peanisanii ronoBHOI ifiei aBTopa.

¥ paMKax Cy4acHOTO iHTEpHeTY i JI0ro colujiaib-
HUX Mepex daxiBui chepu koMyHikanii posmisHamm
MO>/IMBOCTI 1HTE€pPHET-MeMiB, fAKi NIpUXOBaHi Bif
odeil 3BMYANHOTO KOPUCTyBaya iHTEPHET-IIPOCTO-
POM i BUXOJATH 3a paMKu cepy po3Bar. Xoda HaMip
aBTOpa i € OCHOBOIO OYIb-fAKOIO MeMa, y Cy4acHiil
cdepi xomyHiKalil Mae 3HaYeHHS 1 ICUXOMIOTTYHMIT
acriekT. TakyM 4MHOM, MeM IPUIMHAE CBOE iCHY-
BaHHS, SIK 3BMYAlHMII 3aci6 o6MiHy iHdopMmariero,
i IepeTBOPIOETbCA Ha MOXK/IMBE JDKEPENO BIUIUBY.
A BXe OCHOBHUM pe€ajli3aTOpoOM I1bOTO BIUIMBY
€ MDKHapOJHa IOJIiTMYHA apeHa.

[Teprumit moOMiTUYHUIT MeM 3’ SIBUBCS B IIPOCTOPAX
iHTepHeTy He TakK BxKe 1 flaBHO. ¥ 2000 poui, Komm
npesuneHT Crnonydenux Illtaris Amepuxu JIxopmx
bym noMnnkoBo BUMOBUB CTIOBO «iHTEPHET» Y MHO-
KMHI «internets», TaKy > IOMWIKY Bif [OIIycC-
TUB i 4 POKM IO TOMY IIiJ} 4acC IOMITUYHUX nebaris
3 Irxonom Keppi (Klein, 2019).

Mn Mo>keMO BUAUIUTU Cepef IIMPOKOTO CIIEK-
TPy MEMIB caMe IOJITUYHI MeMI, K OKPeMUIl BUJI.
K. TeuiB Bu3Hauyae MOMITUYHI MeMM, AK HABMICHO
CTBOPEHE Bi3ya/lbHe yABJIEHHA IPO MOJITUYHY MO3U-
uito (Tenove, 2019). ABTop BKasas, 110 HOfiOHI ofy-
HI11i TIOBVHHI BUK/IMKATY 3aHETIOKOEHHS TaK AK BOHI,
IIPaKTUYHO IIOBHICTIO, 3aMiHIOIOTD Je0aTH, SKi € KIo-
YOBOIO 3aII0PYKOI0 iMIIZIeMeHTallii ;eMoKpaTii. 3HauHa
KIZIbKICTb IHTEpHET-KOPUCTYBaYiB He CIPUIIMAIOTh
MeMM K (eHOMEH 3[aTHUIT BUKOHYBATHU OiIbLI cep-
1103HY (QYHKIIiI0, HDK TY, SIKOI0 KOXXeH OKpeMMIt iHy-
BiZlyyM MO>K€ HaJ[i/INTV ITOJIITUYHI MEMI B CUITy CBOTO
BUXOBAHH, IHTeNEeKTY i cepu is/IbHOCTI.

PesynbTatu poCmigKeHHA Ta OOGTOBOPEHHS.
SIKIIO [ecATUMITTA TOMY JIIOACTBO OOMIHIOBAmOCs
okpemumu ¢pasamy 3 MOMTUIHUX ITPOMOB CBOIX
0OpaHI(iB 1 IX OIIOHEHTIB, TO CbOTOIHi, B €IIoXy
nokoniub Y i Z (Strauss, 1999), et npouec Binby-
BA€ETbCs, BUKOPVUCTOBYIOUM i IOIIMPIOIOYM ITOTITUYHI
MeMU, SKi BK/IIOYAI0Th YPUBKM 3 BUCTYIIIB i KypIiO3Hi
MOMEHTIA, 110 9aCTO 3aK/IAJAI0THCSA B OCHOBY Bi3yab-
HIUX OJVIHUILb.
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Jlanexo He BCi MOMTUYHI MeMM CHPAMOBaHi Ha
HOLIMPEHHA i pOPMYBaHHA HOMITUYHOI IYMKY, iHOA]
MeMU 1€l cepy CTBOPIOIOTHCA BUKTIOUHO 3 METOIO
o6Miny iHpopManiero: GpakTy, ipoHis abo X po3Bariu.
[Topi6bHOro pomy MOMITMYHI MeMM 4YacTo 3ycTpiva-
10TbCs1 Ha O(iLifiHMX CTOPIHKaX HOBMHHUX areHTCTB.
Takum 4MHOM, IOMITUYHI MeMU — Iie JIIHTBICTUYHI
i IICMXONIHIBICTMYHI OFVHMIII IHTepHET-Cepeno-
BIINA, HAPATMB SIKMX IIOBHICTIO MOOYAOBaHWIT Ha
MOMITUYHOMY 3MICTi; Me€Ta TAKMX OJVHMIIbL MOXKe
BapiloBartucs MK iHQOpMyBaHH:AM, fe3iHpopMyBaH-
HSIM, PO3Baroo i CTBOpeHHsAM 6a>kaHOI MOITUYHOTO
IOYMKH y pelUIIi€HTa.

VY cy4acHOMy CyCIiNbCTBi, [ie B IIEeHTPi KOXXHOTO
CBITOBOTO NMTAHHA CTOITh IIOMITHMKA, HEMOX/IVBO
Oyt OCTOpOHBb Bif (OpPMyBaHHS BJIACHOI IYMKMU
i cBiTocnpuitHaTTs. M’sika cuta cTanma KIIOYOBUM
ACIEKTOM JIOCSATHEHHs CBOIX iHTepeciB yepes 3acobm
KoMyHikanii, popMyrun, TaKMM 4MHOM, HOTPiOHMI
HOJITUYHUIL BIUIMB i CTBOPIOIOYYN HEOOXiJHMIT aBTO-
PUTET cepef pisHUX BEPCTB CYCIIi/IbCTBA.

A6comotHO BCi KOpucTyBaui iHTepHeTy 3ycTpi-
Yal0Thb B CBOIX CTPiYKaX COLIAJIbHUX MeEPEX MeMU
3 MOJITUYHMIT KOHTEKCTOM. Y KOXKHOTO CBO€ CTaB-
JIEHHA [0 IMX KaPTMHOK — KOPUCTYBa4i MOXYTb IX
IeperopTaTy, YUTATU [eTajlbHille, NepeXomuTn Lo
KOMEHTapiB /ISl IX 0OrOBOpeHHs ab0 3poOuUTH Haii-
BAX/IMBillIe — HOJUINTUCA 3 JPYTOM, CaMe OCTaHHiN
aCIIeKT COLia/IbHUX B3a€EMMUH i € OCHOBHOI0 METOIO
TBOPI[iB G1/IBIIOCT] TOMITUIHNX MEMIB; IX OXOIUIEHHS
i BIDYCHICTb € OCHOBHMMM JI>Kepe/laMi IOLIMPEHHS
iHpopMyBaHHA CTOCOBHO TOMITMYHMX KaMIIaHii
CY4acCHOTO TeXHOJIOTi9YHOIO CyCIIi/IbCTBA.

o >k 3po6yeHO AyIst TOTO, 106 MOMITHYHI MeMU
3allHAMN TakKe BUCOKe Micie y cdepi KomyHIKarii?
3 pOKy B piK 3’sB/AIOTHCS BCe HOBI i HOBI cmocobu
ix BepOamisanii. TexHOMOTII, JOHATKM Ta COILianbHi
MepeXi He CTOATh Ha MICLi i COPUAIOTH IX CTaloOMy
PO3BUTKY. Biibiil TOTO, 3MiHIOETHCS He TiNbKM CIIOCIO
ix mopayi, ane i crrocobu peaisarii.

[TomiTi4Hi MeMU MO>KHa ITOPiBHATHU 3 IYKEPKOIO.
InTepHeT-KOpMCTYBadi 3B€PTAIOTh YBary Ha KpacuBy
YIaKOBKY i CMakK, B TOJ >Ke caMUil 4ac YHMKAIO4uU
PeaIbHOTO CKIAJy, AKUI 3aKJIafaBCs BUPOOHVKOM.
3 MemMaMu icTopist 30BCiM ifleHTMYHa — mepiie, 10
KIJIAETBCA B O4i — Ije 300paKeHHs, IOTIM — Tek-
CTyajibHE TIOBiJOMIEHHA a60, 3a J10TO BifiCyTHIiCTI0,
KOHTEKCT. IIpy IbOMy NMOBHICTIO YHMKAIOTh CIIPaB-
JKHI HaMipy TBOPIIIB, SKi 3HAYHO BifPi3HAIOTHCA Bif
THX, IO YCBiJOM/IIOIOTHCA IHTEPHET-KOPUCTYBadaMu.

Ko>xHill mofnHi BifjoMe CTOBO «MaHINyIALis»,
ajle Mazo XTO PO3yMi€, 0 32 HUM CTOITb. OJHUM
3 HAlIEepIMX BYEHUX, SAKUN MPUCBATUB CBOE
po6oTy MaHIimynALil TPOMajficbKOI0 [YMKOI, OyB
couionor I'. ®paHKe, AKMI1 BU3HAYMB MaHIIy/ALiI0
AK MpoLec, AKNUINA BiJ_I6YBa€TbCH IIPUXOBAHO i 3aBflae
IIKOAM TUM iHAMBi[yyMaM, Ha SAKUX CIpAMOBaHa
us ais (Kapa-Mypsa, 2008). Takum 4MHOM, MaHi-
NynALis — Ije IPUXOBaHMII BIUIMB Ha CBiIOMiCTb

JIONVHM 3 MeTOH (QOpMyBaHHsA NMOTPiOHOI AyMKM
Y HaceJIeHHs.

binbur Toro, aMepuKaHCbKMIT MeiaKpUTHUK, COLIi-
osor i nucbmenHuK I'. Illnnep BKasaB y cBOil KHU31
«Maninymsaropu cigomictior» (Schiller, 1975), mo s
YCIIITHOTO 3aBepIleHHsA IIpoliecy BIUIMBY JIOfMHA
He IIOBJMHHA YCBilOM/IIOBATH, 1JO HaJl HEI IIPOBO-
IATHCA 6y,t[b-${Ki nii. Ha cporopHiniHiil geHp iHTep-
HeT — Ije Halibinbura miaTdopma /I KOMyHIKaril.
JIroay 3 yCbOro CBIiTY MalTbh MOX/INMBICTH 0OMiHIO-
BaTKCs iHopMaliiero, 10 rpae Ha PyKy HOMITUYHUX
KaMIaHil cBiToBux nifepis. ColiabHi Mepexi — Iie
1le O/jHa MOXK/IMBICTD BifICT€XXYyBaTy, KOHTPO/IIOBATH
i maninymoBaT atMocdepy cepef; iHTEpHET-KOpPUC-
TyBadiB. BUKOpMCTaHHA METOMiB MaHIIyIALl 11
TOCATHEHHS ITONMITUYHNUX IiJIefl — Ile HOBA MOXJIM-
BICTD /11 MeMiB TpaHCPOPMYBATU CBOIO POJIb.

Hamnpuknag, C. Api¢xanosa (Arifkhanova, 2010)
BBa)Xae, 1110 MAHIMY/IALIA OBiJOM/IEHHAMN 3a/IM1IIa-
€ThCA HEPO3Ii3HAHOIO ayINTOPI€I0 Yepe3 BiTMiHHOCTI
MDXK peasibHICTIO i I iHTepIpeTanielo penuIieHTaMu
B TOJ 4Yac, AK ii CIIOTBOPEHHA B IIPOLleCi CIpMUIi-
HATTA — HeMuHyde. Lle 6e3nocepeHbO OB’ 13aHO i3
Pi3HMIIEIO y MAXO[AX N0 PO3yMiHHs i pO3Ii3HaBaHHA
indopmanii. KoxxHa nmopuHa iHTEpIIpeTye oTpUMaHy
inpopmariio B cumy CBOIX BIaCHUX MOX/IMBOCTEIL.
Jlo 1uX MOXKIMBOCTEI MOYXHa BiffHECTM KinbKa (ak-
TOPiB, L]0 BIVIMBAIOTDb Ha COPUMHATTA:

1) piBeHb 3HaHHs MOBY, Ha IKOMY BiOyBaeTbcs
inpopmyBaHHs;

2) MiHTBICTMYHI MOXX/IMBOCTI pEUMITIEHTa;

3) ocsira;

4) BiEKpUTHIT FOCTYII O iHpOpMALITHIX pecypciB;

5) HaBWYKYU KPUTUIHOTO MUCTIEHHS;

6) BIK;

7) 0COOMMBOCTI CBITOCHPUITHATTI.

Y cBoiit po6orti gocniguuk I'. ®panxe (Franke,
1977) HanucaB, 110 MaHINy/ALisA, y OUIbIIOCT] BUITaz-
KiB — Ile BIUIMB Ha CBiJOMICTb JIIOOVHN i3 3arpO30I0
JUIS TUX, Ha KOTO BiH CIPAMOBAHMUIL.

3rigro 3 O. IIpokod’eBoi (Prokofieva, 2015)
MaHiIy/ALisg BK/IOYae B cebe HaBMIUCHe Hepebinb-
LIEHHA Ba>X/IMBOCTI NMPaBWI, NPOLEeRyp, KaTeropud-
HIX TBEPJKEHb, OLHKM mrofen i mopin. Ilepesara
JIOXUTh B OTPMMaHHI MaTepianbHMX 67ar 3a ix Bifi-
XWJIEHHA Bifi IPaBUJI, @ TAKOJXK, 3a BU3HAHHA IY>KUX
IIOMWIOK i IPOBMHMU. 3 IIbOTO BUIUIMBAE, 1O OAMH
3 MOXK/IMBUX CIIOCO6iB MaHimmysanii, ki 3acTocoBy-
I0TbCA B IPOLECI MOMMPEHHSA IOTUYHNIX MEMIB —
1ie ITepeOi/IbIIeHHs YyXXIX TOMUIOK.

[Tomi6HMIT PO3BUTOK IOAI MOX/IMBMIT Ha CTO-
PiHKax B COILiaIbHMX MepeXkaX PisHMX HOBMHHMX
areHTCTB. Y 1IbOMY BUIIQZIKy Of{MH i TOI1 >Ke daKT pi3-
HUMM IUIaTGOpMaMul TOJAETHCA Mij] piSHUM KyTOM,
II0 MO)KHAa BifHECTM [O HaBMMCHOTO IIOMIVMPEHHA
derikoBoi iHbopmariii abo iHpopmariii, sika He Bifmo-
Biffae [iificHOCTI, 0COOIMBO aKTYalnbHUII Lieit CI1ocio,
AKIIO HOBMHHI areéHTCTBA Ha/IeXXaTh Pi3HUM KpaiHaMm
3 MIOJIAPHMMMU iHTepecaMIL.
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OQvY W

Hpasurca: 45 917

nbcnews President Biden pauses as he speaks about
the blasts near the Kabul airport -

Puc.1 "NBC News"

Critics question Biden after he says he
vigs insirucled’ al press event

oQv A

Hpaswrce: 124 284
foxnews WHO'S IN CHARGE: Bidenreveals he's
‘instructed’ duting his first address to the nation

Puc. 3 "Fox News"

Poborty 1jiei TexHiKM MOYKHA POSI/IHYTH Ha IIPH-
K/Iali OCTaHHIX HOBMH, AKi HMOTPACIN CBOEK XKOP-
CTOKICTIO Bech CBIT, a caMe — TepakT B AdraHnicraHi,
AKuit Binbyscs B aeponopry Kabyma 26 ceprus 2021
POKy i cTaB mpu4mHOI0 cMeprTi moHap 200 sropeit,
BK/IIOYal04yl TPUHAALATH Biﬁ[CbKOBocny>K6OBuiB
Cnonyuenux Ilrarie Amepuxu. Onne i Te x ¢oTo
yyHHOro npesupenTa Crnonydenux lltaTtie AMepukn
3alIOJIOHWIO iHTepHeT — B OinbIIocTi BUHAJ-
KiB, IK IPUK/IaJ WMpOro cuiBuyrTA i ropsa (puc. 1,
puc. 2, puc. 3), ane 3ycTpi4aloTbCA MOIITUYHI MeMM
3 HEIIPMXOBAHOIO arpeci€ro i HeBiMOBIOHICTIO 3aB-
nenoi indopmanii miiicuocti (puc. 4). IMomitnaxnit
MeM IpefCTaB/IeHNiI HOBUHHMM areHTCTBOM Russia
Today Mo>xe cratu IpuKIaioM, AK QeiikoBIiT HOBUH,
TaK i «a/IbTepHaTUBHUX (aAKTiB».

Maniny1aTuBHI MeMU JIy)Ke CXOXi 3 BU3HAH-
HAM YY)XKMX IDOMWIOK i IPOBMHM, IO BKpall 4acTo
3yCTpidaeTbcs caMe cepell NOMITUYHUX MeMiB. Boun
[OIIOMAaraloTh BUPOCTUTM B iHTEpHET-KOPUCTYBa-
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Qv R
Hpaeurea: 34935

paitico Thiz wast exactly the kind of zituatios Biden wat
hoplng t as0ld by baring Afghasistan. Nowatleast 12
U voopaand 95 Afghans are doad alter as ISIS
oucide bomb - he dmdier attack on Anedicen lorces
n Afghaniitas m a dexade

Puc. 2 "Politico”

ﬂno
RY)

BIDEN'S PRESS CONFERENCE
INE |

Qv = W

Hpesnron: 8 938
rtNow that's theimage of a very tred man.

Puc. 4 "RT - Russia Today"

YyaxX 3€pHO CYMHiBy miofio onoHeHTiB. HaBiTb sK10O
BUOip BxKe 3p00IEHO i Kypc BM3HAYEHUIT — MeMHU
3[JaTHi 3MYCUTM JIIOIMHY CyMHiBaTtmcA. IIuTanHsa
JIMIle B TOMY, sIK 6arato morpiOHo MoayHi, o6 BoHa
noyasa cyMHiBatuca? Yu Moxke ofuH €IMHMII MeM
Kap[MHaabHO BIVIMHYTHU Ha CUTYyalito? Bimyaytn —
OJHO3HA4YHO Hi, ajle 3MYCUTU CyMHiBaTHUCA — TaK.
Curyauis, mpu sKkiit iHTepHeT-KOpUCTyBayd 6yIb-IKOI
COLIia/IbHOI MepexXi, NMepeBipArYM CTPidYKy HOBUH
i HATKHYBLIVCD HAa MeM 3 ITOIITUYHNM 3MiCTOM, MOXKe
MaTH IBa BapiaHTI PO3BUTKY IOAiJ — BiH JIOTO IIPO-
nucTae abo K CTaHe BUBYATH Oi/IbII ZETANTbHO.
IMoustrst «Edexr Manpenn» Oyno Bmepie 3ra-
nano @. bpymom y 2009 poui, Koy JOCTifHUL CTBO-
puna BebcailT cTocoBHO 1i crorafiB mpo Hembcona
Manpeny, ne i srajjazia CMepTh IOJIITUYHOTIO JIifiepa.
binpmr Toro, ii ayguropia HajmidyBama TUCAYi OHO-
IOYMIIiB, SIKi IIOTOAVINCA 3 HEIO OO0 Iepiofy cMepTi
Henbcona Manpenu (Collins, 2020). Ae 6inbi
IOLIMpPEHNM Lieil TepMiH craB came B 2013 pouj,
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micna cMepti nonitnyHoro fisva. Cramocd 1ie ToMy,
1110 Mi/IbJIOHM JIIOJ§€M1 T10 BCbOMY CBIiTY 3a/IMILA/N Pi3-
HOMAaHITHI KOMEHTapi, BKa3ylouy Ha HEIpaBUBiCTb
indopmarii, xoua, Hacupasni, Henbcon Manpena
BMIIIOB 3 Micip mo36asiaeHHs Bomi B 1990 poui.
Y. Kenpi, B cBOW0O uepry, mifKpecnmia, IO TaKUil
edexr pesindopmanii Mae npsiMe BiIHOIIEHHS IO
inopmarii, sKa sragyerbcs micna camoi mogii, mo
B3a€EMOJIE€ 31 3TajikaMy IIPO OPUTiHAIBHY IIOAIIO.
HocmiganKn nosenu, mo KOPOTKa 3Trafika, sKa Iepe-
IJIITAETHCA i3 CaMOIO IIOJIi€I0, MOYKe 3HAYHO BIUIN-
BaTU Ha Te, AKMM YMHOM 3Taflye€ThCsA 11 caMa Iofid
(Kendra, 2017).

I1cux0m0ry BBaXKAK0Th, 1110 ITOAi0HI MacOBi HETOY-
HOCTi y cIOragaXx MOXYTb OyTHU CIPUYVHEHi CIIO-
TBOPEHHSIM OKPeMMX MOMEHTIB B mam’sITi i Bigomo,
sK «esindopmaniitanit epext». [Jesindopmaniiumit
ebekT — Ije cUTYyalis, IpK sAKi CpuitHATa iHOP-
Maljifl BIUIMBAaE Ha cHoci6 3sragyBatu Impo Hel
(The ‘Mandela effect”, 2019). Memu BigMiHHO Iifx0-
JATD [ BUKOPUCTAHHA ILIi€l TEXHOJIOTII AK METORy
MaHiIy/IIOBaHHA.

Puc. 5 "EddexT Mangenn.
BiapeparosaHe ¢oTo"

Sxa x mpuumHa mosBu [Aesindopmanii? Ha
ChbOTOJHIIIHIM JeHb MO>XKHa BUMIIUTU JeKilbka
YMHHUKIB, AKi BIUIMBAIOTb Ha II CTBOpEHH:A Ta
MOIIMPEHHA:

1. OpurinanpHa indopmarnis i Bugo3MiHeHa
indopmallis BiTTBOPIOETHCsI IHMIIIE TIC/ISI TOTO, 5K BCi
dakTn mepeminranucst Mk cobor0 B crorajjax iHau-
Biga (Putnam, 2014).

2. Buposminena iHdopmanis B peanrbHOMY
JKUTTI «II€PENNCy€E» CIIPaBXXHi CIIOTaiM IIPO MOMII0.

3. Posym 3parHmit mifranati ¢aktyu mig mopii,
a mopii mix daktu (sK 1e Tpammaocs 3 ororpadieio
44-ro npesupenta Cnonyuenux Illratis Amepukn
bBapaka O6amy, SIKUIT THCHYB DPYKYy KOJIMIIHbOMY
npesuzieHTy Ipany Maxmyny Axmazginempkazny).

Ha cporopHiniHiit jeHb KOXKeH [JecATuil Kopuc-
TyBad iHTepHeTy Booji€ 6a30BMMM HaBMYKAMMU
¢doTopenakTopa, y IbOMy BUIIQJIKy HaBiThb TeK-
CTOBe IIOBiJOM/IEHH He Oyfie BillirpaBaTi KIIOYOBY
POJIb, 30pOBa IaM ATh 3allaM ATOBYE B pasy Oinbie
inpopmanii npepcTaBneHol y BUIIALL 300pakeHb,
HiX TeKcToM. [lomiTnyHmit MeM 3 HaBMMCHE CIIOTBO-
peHuM 300paskeHHAM 31aTeH cPopMyBaTH Opexyn-
BUI CIIOTA]] B 3a/I€XKHOCTI Bifi 4aCTOTM M1OTO MOSIBU
B CTPiYlli HOBMH y COILIia/IbBHMX MepPeKax.

Y 2010 poui aMepuKaHCbKe iHT€pHET-BUIAHHA
Slate mposeno gocnimxenns (Jaffe, 2011), npotsrom
SKOTO TaM PO3MICTIIN BifipefaroBaHy ¢ororpadito
44-ro npesupenta Crnonydenux IlraTtis Amepukn
bapaxa Xyceitna O6amu, KMt TUCHYB PYKY KOJIMII-
HbOMY IIpe3uieHTy Ipany Maxmyny Axmazninemkany
(puc. 5, puc. 6). 3abirarouy Hamepes, BapTO 3a3Ha-
9UTY, 1O i€l mopii Hikomu He Oymo. Ame 6imble
5000 (26%) pecriOH/IeHTIB BifIIOBi/N, 1[0 TaM SITAIOTH
1110 TIOIifO.

Puc. 6 "EddekT Manaenu.
OpwurinanbHe poTo"

4. Buposminena indopmaris, sxa 6inbin cBiXa
B maM AT iHAUBifa BIuBae Ha GOPMyBAHHS OCHO-
BHOTO CIIOTay.

5. IIpu HasABHOCTI IPOTa/IVH Y IIaM ATi, IO CTO-
CYIOTbCS IIEBHOI NOAII — PO3YM 3aIIOBHIOE IIPOIYCKA
HAJJaHOI0 BMUIO3MiHEHOI0 iHpopMaLiero.

Bueni pospobunu MeTOn CTBOpeHHs (amblin-
BNUX CIIOTafiiB, AKMiI OTpMMaB Ha3By «llapapgurma
saBpanb  [lisa-Popirepa-Makpepmorrar  (JIPM)
(Prohaska, 2016). ¥ mpoueci BUKOPUCTaHHS LIbOTO
METOZly YYaCHMKaM IIPOTIOHYETbCA CIMCOK i3 ceMaH-
TUYHO OB SI3aHMX C/IiB (HAIPUKIIAJ: Ko, 6i6/io-
TeKa, MKapHsi, Mepis, /iLet i T.1.), KUt BOHM TIOBU-
HHi npounTatu. Ilicisa mporo, BUeHi 3aUTYIOTh IIPO
MO>K/IMBICTb 3rajjaT¥ OKpeMe CI0BO TOI'O >K CeMaH-

ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online) ~ ®inonoriuni cTygii. 36ipHNK HayKoBKX Npaub « Bunyck 17,2021 35



TUYHOTO PsAMYy, HAIpUKIafl, YHiBEPCUTET, B OCHO-
BHOMY YYaCHMKM 3TafiylOThb L€ CJIOBO, ITOJYMKU
BKJ/IIOYAIOYM JIOTO B CIIMCOK, e ioro He Oyro.
Hocnimkenus 2017 poxy (Pardilla-Delgado, 2017)
okasasno, 1o moiibHi dampmmsi croragy 3maTHi
36epiraTicst B maM sTi II0AuHY 10 60 fHIB.

ITaM’ATb MIOAMHYN — BeNMKa 3aragka. Mu 3maTHi
ninB’ﬂsyBaTI/I 300paKeHHsI [0 pealbHUX IOl
i peampHi mopii o HeicHyoumx dakriB. Takum
YMHOM, IO MOIiTM4HI MeMu 3 ¢eiikoBow iHOp-
Malli€l0 MOXXYTb CTaTVM YaCTMHOIO peaJibHOTO CBiTy
iHTepHeT-KOpMCcTyBayYa. I e He MOMM/IKA HEJJOCKOHA-
JIOr0 KPUTUMYHOTO MMC/IEHHS, a Tpa 3 po3ymoM. 1o
CUTYyaIil0 MOKHa MOPIiBHATH 3 HaBYaHHAM MajleHb-
KOI INTVHY — AKIIO Ha «CTiI» IECATKU pasiB roso-
PUTHU «CTiNelb», JUTAYMIT Po3yM Oye CIpuitMaTu
caMe Taky iHQopMmariiio, TOMy 4acToTa MOSABY IOJIi-
TUYHUX MeMiB 3 HellpaBAMBOIO iHpopMalier Bimi-
rpa€ KI0YOBY pojb ¥ GopMyBaHHI OTPi6HOL mOJi-
TUYHOTO JJYMKIU.

BucHoBku. Hespakaroum Ha IIMPOKUIT CIIEKTP
IPOJOBXYE 3pOCTaT KOXXKHOro pHA. Ocobmuso
L€l HEMUHYYMII PO3BUTOK TOPKHYBCH COLlia/IbHUX
Mepex. JInd 3ao1amKeHHs MOBHUX PeCypCiB iHTep-
HET-KOPMCTYBadi CTBOPIOIOTH HOBi i POSMIMPIOIOTH
BXKe iCHyI04i 3aco6u 06MiHy iHpOpMali€.

daxiBui chepy KOMyHIKaLil POSIIMPIUIIN MOXKIIN-
BOCTi iHTepHET-MeMiB, sAKi IPUXOBaHi BiJ O4Yel 3BU-
YailHOTO KOPUCTyBaya KibepIpocTopy i BUXOAATD 3a
pamku cepu possar. Xoya HaMip aBTOpa i € OCHO-

JKEPEJIA

BOIO Oy[Ib-sIKOTO MeMY, Y Cy4acHill cdepi KomyHika-
Lii BeIMKY pO/b Bifirpae i ICUXONOTIYHMII acIIeKT.
TakuM 4MHOM, MeM IepecTae OyTI 3BUUIAIHNIM 3aC0-
6oM 00MiHy iHdoOpMalli€lo, a IepeTBOPIOETbC Ha
MO>/IMBE JPKEPENo BIUIMBY. A B)Ke OCHOBHMM pea-
J1i3aTOPOM LIbOTO BIUIMBY € MKHapOJHa IOMiTUYHA
apeHa.

OCHOBOIO [l CTBOpPEHHA MOMITMYHUX MeMiB
CIyXaTb NPOMOBM, AeOaTy, BUCTYIU i IIpe3eHTa-
Lii. YpMBKM 3 MOMITUYHUX IIPOMOB NEMOHCTPYIOTh
B MepeXXaX y BUIJIAAL KOPOTKUX Bifjeo-dparmen-
TiB ab0 X IHTepHeT-MeMaX, fKi IPeCTaB/III0TbCS
y BUITISIAL 300pa>keHb 3 MOXIMBUM TEKCTYaTbHUM
cynpoBofioM. He Marouy po3BMHEHOTO KPUTUYHOTO
MUCTIEHHS | mepebyBawun B mocTiiiHOMY iHdopMma-
TUBHOMY IO i Hifj TMCKOM 3 60Ky IPaBMIBHO CIUIa-
HOBaHOI cTpareriyHol KoMyHikarii, Baxko chopmy-
BaTy CTiMIKMII TICMXOJIOTiYHUI CTaH Y NMTaHHAX, 1O
CTOCYIOTbCA MOMITUYHOL CUIIN.

binbm TOro, meTogu MaHimynALii Ha IPOCTO-
pax iHTepHeTy, 30KpeMa B COLLia/IbHUX MepeXkax,
CTalM KIIOYOBUM iHCTpyMeHTOM iHQopManiitHol
60poTHOM MDX HOMITUYHMMIU CUIAMU i 3aIIOPYKOI0
yCHixXy [ HacaJKeHHA ifieil, ifeosoriii, cMuUCIiB
i inTepecis.

CouianbHi Mepexxi — 11e HeoCs>KHaA cujia 3 BeJll-
Ye3HMM IIOTEHIialoM [jig peasisalil MaHinyIATHB-
HUX Jiil 3 00Ky Cy0’€KTiB HOMITMYHOTrO MpaBIiHHA.
3 HEMMHY4YUM 3POCTaHHAM KOMYHIKaTMBHMX MOX-
JIMBOCTEJ COLiyMy OymyTb 3pOCTaTM i MOXKIMBOCTI
BCiX TPbOX I'PYII OMTUYHUX MEMIB.
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WIE FEUER UND WASSER:
BIAMIHHOCTI I MTOAIBHOCTI OBPA3HUX NMOPIBHAHb
B HIMELbKIN | YKPATHCbKIA MOBAX

3aliyeHko O. B.
KniBcbKkunin yHiBepcuTteT imeHi bopuca piHueHKa (KuniB, YKkpaiHa)
ORCID iD: 0000-0001-8331-8185
o.zaichenko@kubg.edu.ua

¥Y3anponoHogaHili cmammi po32/1aHymo 0CHO8Hi NOHAMMSA hpa3eos102iYHUX NOPIBHAHb HIMEYbKOI Mo8U,
npobnemu ix nepeknady. [lodaHo NopigHANbHUU aHAsli3 KOMNAPAMUBHUX (hpazeosioeiyHUX 0OUHUYb 8 Hi-
MeubKili ma 8 ykpaiHcekili Mosax, 8U3Ha4eHo 0cob61u80CMi cMpyKmypu pazeosnoziyHuUx NopieHsAHb, ce-
MAaHMuU4He HanoBHeHHsA iXHiX KOMNOHeHMI8, 8UABIEHO CNpoby po3WUpUMU MUNOJIoRito paseosoziy-
HUX NOpiBHAHb y HiMeUbKil MOo8i. AHAIi3 Kopnycy paseosioziyHUX NOPiBHAHb HiMeYbKOI ma yKpaiHceKol
MO8 C8i04UMb NPO HAABHICMb KOMNAPAMUBHUX hpazem AK NOOI6HUX, MAK | 8IOMIHHUX 3 CEMAHMUKOIO,
WO 3yMOBJ/IEHO Pi3HUMU MEHMAabHUMU YABJIEHHAMU COUiyMY, HAUiOHAIbHO-KYbMypHUMU 0C06/1U8O-
cmAmMu. B idiomamuyHoMy npocmopi HiMeybkol Mogu cnocmepiedilomscs YHIKAbHI, cneyugiyHi Kom-
napamusHi ¢paszemu. OpazeosiozidHi NOPiBHAHHA MOXYMb nepeks1adamucb NOBHUMU eKgigaseHmamu,
4acmKosUMU JIeKCUYHUMU eKgisaseHmamu, niobopom aHasnoeie, 00c1igHo. Y cmammi Hazonowyyemecs
Ha 8axxsusocmi i 00YisibHOCMIi BUBYEHHS, 8XKUBAHHA MaA nepek1ady HiMeybKux ¢hpazeosioziamie cmyoeH-
mamu, AKi 84dame iHo3eMHy mosy. Cmamms 38epmac ysazy Ha (pyHKUYiOHy8aHHA KOMNApPamueHUx nopis-
HAHb y HiMeUbKili MOBI, OCKiNlbKu OesKi nopisHAIbHI hpazemu 3acmapinu, 0eaki Mymysanu, 3aMiHuUAU oe-
HomamueHe 3Ha4yeHHA. KomnapamueHi NopiBHAHHA AK OKpeMa Kamezopia ¢pazeonoeii 3aauwaromscs
NpoOyKMUBHO, AKMYas1bHO, KOMYHIKAMUBHO YiHHOIO YaCMUHOI0 (hpazeosnoeii i 6ioKpumoio 0718 Ho8UX
0onogHeHb. B nepcnekmusi 00C1idxeHHs Moxe 6ymu YHAOYHEHO YKIAOaHHAM J1eKCUKO2pagdiyHO20 C/108-
HUKA cmilikux NopieHAHb, AKUU cmaHe 8 Haz00i Npu 8UBYEHHI JIeKCUKO/102il, CMUJTICMUKU, NiH280KPAiHO-
3HABCMBA, NPAKMUYHO20 KypCy nepekiady 018 cmydeHmis, AKi 8Us4HarOMb HiMeybKy Mosy AK haxosy abo
AK Opyeay iHO3eMHy.

Knrouoei cnosa: komnapamueHi ¢hpazeosnoziamu, Cmiliki NopieHAHHSA, NOPiBHAbHI (hpazeosoziamu, me-
macpopuyHuli iHmeHcugikamop, nepexnao HiMeybKux KOMNAapamusHUX paseosioziamis, 1eKCUKoozis
HiMeUybKOoI' Mo8U, cMUuNiCMUKa HiMeUybKoi MOo8U, JTiH2B8OKPAIHO3HABCMB0O, 8iOMIHHOCMI i N00iI6HOCMI 06-
pA3HUX NOPiBHAHb 8 HiMeybKill i yKpaiHCbKilt Mogax, 06pas.

Olena Zaichenko

Wie Feuer und Wasser: differences and similarities of similes in the German and Ukrainian
languages

The paper focuses on the main features of similes in the German language as well as the translation issues
related to them. The comparative analysis of similes in the German and Ukrainian languages has been
carried out to reveal the structural and semantic aspects of similes resulting in extended typology of similes
in the German language. The analysis of the corpora of similes in the German and Ukrainian languages
has demonstrated the presence of both similar and divergent semantic features inherent in them which
stem from differences in mentalities of Germans and Ukrainians. Unique, specific fixed similes are observed
in the in the idiomatic space of the German language. Similes can be rendered into the target language
by the fully equivalent units, partial lexical equivalents, analogous counterparts, word-for-word patterns.
The article pays special attention to the educational issues for foreign students to study German similes.
Studies of similes extend to functioning of such units in the modern German language as some of them
have turned to be outdated, got transformed, or changed their denotative meaning. The article confirms
that similes as a special part of phraseology are productive, topical, valuable in terms of communication,
as well as open for development. The research can result in compiling a dictionary of similes which will
facilitate the studies of lexicology, stylistics, cultural studies, and practical course of translation for students
specializing in German or those learning German as a second foreign language.

Key words: comparative expressions, simile, fixed similes, metaphoric intensifier, translation of German
similes, German lexicology, German stylistics, cultural studies of Germany, differences and similarities
of similes in German and Ukrainian, image.
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«Die Sprache ist gleichsam die dufSerliche Erscheinung des Geistes der Volker;

Bceryn. MoBHa KynbTypHa CHajiiMHa HiMeIbKOi
Hallii, K 1 MOBHA IUTOLIMHA OY/b-5IKOI {HIIOI Ky/Ib-
TypHy, Oarara igiomarnunymu Bupasamu. Came ¢pa-
3eosoriuHi opuHuLi, GpaseonorivHi CIIOJTy4Y€eHH,
¢dpaseonoriuHi €HOCTI BimOOPa)kalTh HALIOHATb-
HIII KOTIOPUT, IyX CYCIIi/IbCTBA, TOMY BMBYEHHS iHO-
3eMHOI MOBJ HEMOXX/IMBe 0e3 3aHYPEHHS Y JIEKCUKO-
¢dpaseornoriuHy cucremy Liei MoBM i OIlaHyBaHHSA
BignoBiguux sBoporiB. Ha nHamy pyMKy, Tinmbkn
BOJIOA{I0UN I[IM MOBHUM 0araTcTBOM i BXXMBAnO4M
BipHO IIpY CIIiIKyBaHHi iHO36MHOIO0 MOBOIO KOPEKTHI
ifioMu, MOXKHa BBa)XKaTy, 110 MOBHMIT 6ap’ep IOf0-
naHo. I xoua possinkn y cdepi dpaseosnorii BegyTbes
moBosHaBLsM (B. Mokienko, B. Teris, O. FOpuenko,
B. Kanmanramnk, O. CeniBanosa, Ch. Palm, W. Fleischer,
E. Donalies, H. Burger Ta iHIIi) He OZMH [eCATOK JIT,
BCe X ISl TeMa i CbOTO/IHI 3a/IMIIAETHCA AKTyaTbHOIO
I NOCHIIPKEeHHA 1 BifKpuUTa JII HOBUX CBDKUX
noryAnis. JocmimkenHa QyHKIIIOHYBaHHA KOMIIapa-
TUBHUX HOPIBHSAHb ¥ TEKCTi, MOBJIEHHI, @ 0COOINBO
IpM MEepeKNafi MAa€ BOKIMBE 3HAYEHHH, OCKiTbKU
36epe>I<eHH}1 MaKCUMa/TIbHOI aBTEeHTUYHOCTI, CIIeIN-
¢ikm 3MoOKe TrapaHTyBaTH >XMBe MDKHalliOHa/lbHe
CIIIKYBaHHA.

ErHorenes, eBo/moLisA CyCIliTbCTBa, MOBHUI I'eHe-
31IC — B3a€EMHMII ITPOIjeC IUX ACMEKTiB BiKaMI ILITi-
¢dyBaB KyIbTypHI TpaguLil IIOBCAKIEHHOTO >KUTTS
HApOJiB, 3iCTaB/IAB Ta MOPIBHIOBAB ABMINA i peanil
6yrTa, BuUOKpemmolouM crenydivHi BracHi Komo-
putHi sxocti. Haitsckpasiiie caMoOyTHICTD HapOLY,
jioro OaraTopiyHe MIC/ICHHS, CIIOCTEPEXEHHS 3a
HaBKO/NMIUHIM CEpefoBUILEM, iCTOPUYHI ABMINA,
106yTOBe MOBCAK/IEHHA BifloOPa)XaloThCs y TEKCHLL,
a caMe y Qpaseosoriuniit cdepi. Sk yHiBepcampHMit
3aci6 Bupa)keHHs JIOLCbKIUX [YMOK, MOBa JJOIIOMarae
BiJTBOpIOBATU 110 HAKONMYeHY iHdopMaliio, yKopi-
HIOIOYM 1i y CBOIN KYJIbTYpi, 3alI03MYYI04M 9aCTKOBO
3 KY/IbTYpM IHIIMX HAapOJiB, 3 AKMMM KOHTAKTyBa/IN
HIMIIi IPOTATOM CTOJITD i IepefaBaTi ii AK yHiKalb-
HMII CBOEPIJHMII CIIAfOK Bifl TOKOJIIHHA HO IIOKO-
JIiHHA.

AKTya/IbHICTb CTaTTi IO/IATAa€ B TOMY, LIO IIE€pe-
KIal 1 KOpeKTHe BXXMBaHHA IOPIBHANIBHMX (ppa-
3€0JI0Ti3MiB HiMEIbKOI MOBM BUMK/IMKA€ TPYLHOLIL
cepeli TUX, XTO BUBYA€E HIMEIIbKY MOBY K iHO3EMHY,
110 MOJXX€ IOSACHIOBATUCA HEJOCTATHIM PO3YMiHHAM
MEHTaliTeTy HiMeIIlbKOMOBHOTO HApOJY, JI0r0 Tpajiii-
1if1, icropii Ta pyHKIIOHANTBHUX 0COOMUBOCTEN ifio-
MaTUYHUX OfVHUIb.

MeTor0 HamIOro AOCTIIPKEHHA € BCTAHOBJIEHHA
CTPYKTYpPHMX, CeMaHTMYHMX, (PYHKI[iOHaIBHMX Ta
JIHTBOKY/JIBTYPOJIOTIYHMX ~ OCOONMMBOCTENl  HOPiB-
HSIPHUX (PpaseosnoriaMiB HiMeI[bKOI MOBM Ta BU3Ha-
YEHHA IXHIX BiJIIOBiJHMKIB B YKpaiHCbKiil MOBI,
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ihre Sprache ist ihr Geist und ihr Geist ihre Sprache;
man kann sich beide nie identisch genug denken»
Wilhelm von Humboldt

IO MOXKE€ CTaTy IEPeflyMOBOIO CKIaJaHHA JIEKCU-
KorpaivHOro C/IOBHMKA KOMIIApAaTHBHUX (paseM
HiMelbKOi i yKpaiHcbKoi MOB. IIpakTuyHe sHaueHHA
CTATTi IIOJIATAE€ B TOMY, LI[O pe3y/IbTaTU JOCTiIKEHHA
MOXXYTb OyTU BUKOPUCTaHI ITifi Yac BUBYEHHS JT€KCH-
KOJIOTii, JTIHTBOKPalHO3HABCTBA, CTUIICTUMKM, IIepe-
KIaJo3HaBCTBA. MaTepiaoM JOCTIKEHH OCTyTY-
Ba/y 550 KOMIIapaTUBHYX (HPa3eosIOrivHNX BUpasiB,
BimibpaHux i3 (paseonoriyHMX CIOBHUKIB, CTaTei
Ta XYJOXKHIX TEKCTiB.

MeTtomonoria mocnimkenHsa. MeTomooriss aHa-
N3y MaTepiany [iA CTaTTi IPYHTY€ETbCA HA eMITipUd-
HIJX METOJjaX JiHTBiCTUYHMX JOCTIIKEHb, y TOM 4ac
AK iHTepmperalii 3AiICHEHI Iifi KyTOM 30py JIiHI-
BOKY/IbTYPOJIOTil, KOMIApaTUBICTUKM Ta JIHTBOCe-
MioTuku. IIpuitoMamMy 30BHIIIHBOI Ta BHYTPIilIHbOI
inTepmperanil ommcoBoro Meromy Oyno 3pifiCHEHO
BUOIpKY JleKCMYHOro Matepiany i KmacugikoBaHO
B TeMaTWU4Hi rpynu. Y Xofii OpiBHANIBHOTO aHa/i3y
BUABJIEHI PO3XOJPKEHHA 1 aHa/IOriA JOCIiKyBaHNX
OVHMIIb B HIMEIDbKill Ta yKpalHCBbKill MOBaX, CIle-
nudika Ta YHiKaJbHICTD OKpeMUX (paseoIoriyHmx
MIOPiBHAHDb HiMEIIbKOI MOBIUL.

Kputuynnii ornsap nitepaTypu, KOHIENTyaslb-
HUX PaMoK, rinotes. Himenpkuit ¢inonor B. Imiar
Br3Havae (paseosorisMm SIK OAMHHUII MOBHOI
cucTeMy, AK 3aco0u 06pasHOCTI MOBM, SIKi € 61MM3b-
KyMu 10 Metadopu, MeToHiMii, mepconidikarii, cum-
BOJIAMM, AKi MOXKYTb IlepeflaBaTyl 30BCiM IHIIMII CEHC
(Schmidt, 1967, S. 10).

I. YepHumosa XxapakTepusye Qpaseonorismm
AK BiKCcOBaHi CIOBOCIIOTYYeHHS, SKi He yTBOPIOIOTHCS
OKPEMMMM MOBIISIMY, BXXMBAIOTbCA AK TOTOBi CTPYyK-
TYPHI i 3HaYeHHEBI OAVMHMI, AKMM BJIACTUBI ifioMa-
TUYHICTD, CTAOUIBHICTD, TEKCHKATI3allisl i BIATBOPIOBa-
uicts (Cernysewa, 1970).

Teopis II. bamm, AKuiI 3amodaTKyBaB HOCTi-
IKeHHs (PpaHIly3bKoi iioMaTyky, 6y/ia BUKOpPUCTaHa
B. BunorpamoByuM y ceMaHTHuHil Kracudikanii dppa-
3€07IOTIYHMX OfIMHUIIb, IO IPYHTYETbCA Ha 3MiHaX
3HA4YEHHS C/I0Ba IIPY Pi3HUX CMHTaKCUYHMX i CTHJIiC-
TIYHYX YyMOBaX (pasoyreopenHs (Bunorpanos, 1977,
c. 152).

HocnimxenHa B. Bunorpajosa mpogoBXUB
M. IllaHcpkuil, BUOKpeMuBIIM (pas3eonoriyni
BMpasy, [0 AKUX BigHic ¢paseonoriuni opmHMIL,
AKi € cTani y cBoeMy ckimafi i BxuBaHHI ¢paseono-
TiYHi 3BOPOTH, € He JINILIE CEMAHTUYHO ITOMIIbHUMY,
ajie M CKIaJaloThbCA 31 CIiB 3 BiIBHUMM 3HAaYe€HHSAM
(IManckuit, 1985, c. 20).

Haykosi possinku y cdepi ¢paseonorii Himelpb-
koi MoBH, nposeneHi K. Misinum, M. JIiTBiHOBOIO,
10. ®ipcoBoro, cramu 6asmcoM OJIsT FOCTIIKEHb
OimbII BY)KUNMX acHeKTiB paseonoriyHoi cucremy,
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a came: ¢paseonoriuni 300HIMu Oynm 06’ekTOM
posrany JI. Toroskinoi, A. I'pebentok, JI. Jy6xo,
O. HaropHoi, A. PumkoBsoi ta iH. [Ipo6remam Kom-
IapaTyBHUX (paseonorisMiB NpUCBsiYeHI pobOTH
B. I'aBpucs, T. Kusxa, I'. Kanninoi, O. IIpopoueHko,
K. Misina ta iH. fIx BMOKpeMsieHi MOBHi OAVHUII
CTiiKi NOpiBHAHHA AocnifKyBamu B. Bunorpasos,
O. KyniH, A. Hazapsan, 1. Yepuumosa. CeMaHTH4HI,
CTUTTICTMYHI Ta CTPYKTYypHi 0COOMMBOCTI pO3IiA-
Hyti JI. JleGepesoit, A. Maparosoii, A. Haiigoii,
B. OrosnbueBoit. AconiaTnBHi 3B’13KM KOMIIApaTUB-
HIUX KOHCTPYKILill npoananizoBano O. I'pumac, Hay-
KOBMIIAI BUOKPEMM/IA KOMIIAaPaTMBEMY KOMIIOHEHTa-
osHaku (I'punac, 2020, c. 11-14).

O. IIpopoueHKo BifHOCUTb KOMIIApaTHBHI ¢pa-
3eos1ori3mu 10 ppaseonorivHNX BUPa3siB, SIKi «B IIPO-
1jeci KOMyHiKallil He CTBOPIOIOTHCA MOBLAMI, a Bifi-
TBOPIOIOTBHCA K TOTOBi MOBHI OIMHUII 3 ITOCTiIHNM
cxmasoM i 3HaueHHAM» (aBpuch, IIpopoueHnko,
1981, c. 372). llogo KOMyHIKaTMBHOI 3HAYYLIOCTI,
¢inonoruus pedinye criiiki HOpiBHAHHA fAK cTali
i BifTBOpPIOBaHi CIIOJy4eHHA CIIiB 3 YiTKO BUpaXKe-
HUMM CTPYKTYPHUMMU O3HAKaMU, SKi I'PYHTYIOTbCA
Ha TPaJuLilIHOMY IOpIiBHAHHI B HIMeIbKill i yKpa-
Hcpbkiit MoBax (T'aBpucs, [Ipopovenko, 1981, c. 374).

KommaparusHi ¢paseosnorismu Hanexxats y ¢ppa-
3€0/IoriuHill cucteMi [0 ocobmymBoi rpymu ¢pase-
OJIOTiYHMX 3BOpOTIB i, Ha ayMKy T. KusdAxa, rpyHTy-
IOTbCA Ha IIEPEOCMUC/IEHOMY CTilIKOMY IOPiBHAHHI
(Kmsix, 2006, c. 176). K. Misin posrisagae komma-
paruBHi (paseornorismu AK PpaseoynorivHy Mikpo-
CUCTEMY HiMeIIbKOI MOBY, B OCHOBI KOi € KOMIL/IEK-
cHMil aHami3 ¢paseonoriuHux mopiBHsaHb (MisiH,
2003). ITopiBHAHHS — IIe OAMH i3 3ac00iB Mi3HAHHSA
CBITY, IJé aKT JYMKU, KU IIOJIATA€ B «3iCTaBJIeHHI
00‘€KTiB JUI1 BCTAHOBJIEHHs IXHIX BiJHOIIEHD,
HaVBAK/IMBIIIVMY 3-TIOMDK AKUX BUCTYIAIOTh Bifl-
HOLIEHHsI TOTOXXHOCTI (piBHOCTI) ¥ BigMiHHOCTI»
(IIpoxopos, 1998, c. 785).

O6pas, siKnii acoLiaTMBHO MA/TIOETHC TP HOPiB-
HAHHI, Ha gymKky H. JI. ApyTioHOBOI, «popMyeTbCs
CIIPUIHATTAM, NaMSITTIO, YSAB/IEHHSAM, HaKOIMde-
HYIMJ Bpa)XeHHAMIU i Hi6K caM co00I0 BUHUKAE Y CBi-
pomocti moguau. Ie 3mebinbuIoro MexaHisMmu CTu-
XiJIHOTO, MMMOBIIbHOTO JOCTI/I)KEHHA CBITY 1 )KUTTS»
(ApytioHOBa, 1999, c. 318). ®paseosnoriyHNM NOPiB-
HSAHHAM XapaKTepHi [IBOUIE€HHa CTPYKTYpa, TNOEN-
HaHa MOPiBHS/IBHUM CIIOTTyYHUKOM, OCOOIMBUIT CTH-
JMICTVYHMI, TPAMATUYHMI i CEMaHTHYHMIL 3B’30K
MiX JIiBOIO i IIPaBOIO YaCTMHAMM, OCTaHHs, TaK 3BaHa
eTaJIOHHA 4YacTMHA Bif3HAYA€TbCS  37e6iNbIIOro
HaCM4IEeHOI0 00Pa3HiCTIO, eMOLIiITHICTIO Ta eKCIIPeCHB-
HicTI0, po3KpuBa€ Aii a00 o3Haku mepurol. Buxiguuii,
TOOTO JIiBUIT KOMIIOHEHT, OKPEC/II0E IPaMaTUKO-CUH-
TaKCMYHY Ta CEMAHTMKO-TEMAaTU4HY CTOPOHU 3BO-
pory. IlopiBHANbHA CKIafoBa 3BOPOTY, 4Ye€pe3 AKY
caMe i CTBOPIOETHCS 0OPa3HiCTh, BBOAUTHCS 3a JIOTIO-
MOTOI0 CIIONTyYHUKIB wie Ta als, xo4a Ki/IbKicTb 3BO-
potiB 3 als craHOBUTD He Oinblire 9% Biff BCiX cTamnx
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¢paseonoriunux nopisHAHb (j-n als melkende Kuh
betrachten — posenssoamu Koeocv siK OiliHy KOpPo8y
(K010 MOIHCHA KOPUCIYBAMUCS 008Ul Hac K Oxcepe-
nom npubymxy)). Bapro sasHaunTy, mo opHe ¢pa-
3€07I0TiYHE TOpiBHAHHSA IIepela€TbCA AK MiApsARHE
HOpiBHA/IbHE PEYEHHs, B AKOMY als IOeTHyeThCA i3
crionyuHyukoM ob (als ob der Teufel auf j-m Erbsen
gedroschen hdtte — Ha komycv Haue wopmu 20pox
monomunu (npo pséy noduny)).

PesynpraTii [OCHigKeHHA Ta OOrOBOpEHH:.
3arajoM KoMmapaTuBHi (paseosorismm HiMerbKoi
MOBH i3 CHONTYYHUKOM als € TMOpiBHATBHUMU Iifi-
PAMHUMIU pedeHHSAMM. B Takmux pedeHHAX 3aBXAN
CIIOCTepiraeTbCsi BXXMBAHHI OPUKMETHMKA (Ipu-
CTiBHUKA) Y KOMIIAPATMBHOMY CTYIICH], KMl Iepe-
Iy€ IOPiBHANDHIN I'PyIi, i HallJacTille 1je IPUKMeT-
HUK besser: Besser Ehre ohne Leben, als Leben ohne
Ehre — Kpawe wecmv 6e3 sxumms, Hid HUMMs
6e3 uecmi. / Tanvba eipuwie cmepmi; Ein Bild ist bes-
ser als tausend Worter — Oo0ua imocmpauyis kpause
mucsui cnie. / Jobputi npuknad Kpause comui cris);
Das Ei will kliiger sein als die Henne — fiiye xoue
6ymu posymuimium xkeouxu (kypxu). / Aiius kypy He
suamuv; Vier Augen sehen mehr als zwei — Yomupu
oka 6auamv Ginvuse, Hix 06a. / O0Ha 2onosa dobpe,
a 08i Kpaue;

Lieber einen dicken Bauch vom Saufen, als einen
krummen Buckel vom Arbeiten — Kpawe moscme
uepeso 6i0 nuAumMed, Hix 2op6 6id pobomi.

Ha nam morysay, BapTo BifHecTn fo ¢paseono-
riYHMX TOPiBHAHD I'PAaMATUKO-CUHTAKCUYHI KOH-
CTPYKLil KOMIIapAaTUBHIX 3BOPOTIB, HOOYOBaHMX 32
TOIOMOTOIO TTAPHMX CIIONTYYHMUKIB je...desto Ta wie...
so: Je mehr der Geizige hat, je weniger wird er satt —
Yum Ginvuie #adiOHULl MA€, MUM 8iH CMae HeHACUm-
Hiwum. Xmo 6azamo mae, Oinvuie we xoue; Je mehr
Geld, desto mehr Sorgen — Yum Ginvuwie epoweil,
mum Ginvuie xknonomy); Je niher dem Feind, desto
ndher dem Boden — Yum Onuxcue 00 80poed, mum
6nuscue 0o 3emni); Je spiter der Abend, desto netter
die Giste — Yum nizuiuie euip, mum muniwii eocmi;
Jeder ruht so, wie er sich bettet — Koocern gionouusae
max, K 6iH co0i nocmenumo; Wie der Vater, so der
Sohn — Axuii 6amovko, maxuii i cun; Wie die Saat,
so die Ernte — Axuti nocis, maxuii i eposxcati. / Il]o
nociew, me i noxrew; Wie man in den Wald ruft, so
schallt es heraus — IIo moduna 8 nic Kpuuumo, me
iti 36i0mu nyHotw i 6ideyxyemocs. / ke wacmyeanus
maxe 1i 0AKYBAHH.

Hocnimxennsa BubipkoBoro marepiany BUABUIO
0co6/mMBi KOHCTPYKIil MOOYZOBM NOPiBHAIBHOTO
3BOPOTY, AKi 3a/IMIIMINCA 1103a YBAarolw JOC/iIHNKIB,
a came:

o TOpIBHAHHA IIEPEJAETHCS 3a TOIOMOTOI0
criony4ynuka denn: Kein Arzt ist besser denn drei —
Bidcymuicmo nikaps kpauwje, Hix mpoe nikapié 3a
pas. /'Y cemu HAHbOK OUms 6e3 oxa;

e TMOpPiBHAHHA  BiJYyBa€TbCA  Mi[CBIIOMO
y caMoMy 3MicTi, 6e3 HasABHOCTI criony4Huka: Mann
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ohne Weib, Haupt ohne Leib. Myx#uk 6e3 6abu —
eonosa 6e3 mina;

3anpononosadi B. Bunorpagosum gBi Mmogeni
KOMIapaTuBHUX  (¢paseonorismis  (Bunorpanos,
2001, c. 181), a came:

o IIPUKMETHUK / Ji€eIPUKMETHUK + CIIOJTyYHUK
+ imennuk: leicht wie eine Feder — nezxuil sAix nip inxa;
gespannt wie ein Regenschirm (a6o Flitzbogen) — asx
nanamu 3 yikasocmi / Oysxe 3aiHmpuzo6anuti;

o [i€CIOBO + CHONYYHMK + iMeHHUK: dastehen
wie Olg(’)'tze — cmoamu Ak cmoen; stinken wie ein
Aas — cmepdimu.

CrpyxTypu $paseoorivHyx MOPIBHAHD HiMeIlb-
KOl MOBM MOXYTb OYTHU posIiupeHi, a0 TOIOBHEHi
IHIIMMY MOJIeJIAMMY, HallpUK/Iaf:

e CIIONYYHUK + JIENPUKMETHUK + Ii€ECTIOBO: Wie
versteinert dastehen oxam'snimu (Ha micui), 3auine-
Himu (8i0 xaxy); wie aufgezogen reden — 2060pumu
K OpANHUMU;

e CHOONYyYHUK + IMEHHUK-IIgMET + iM€H-
HUK i3 IpMIIMEHHVKOM, IO BBOJAUTb OOCTAaBMHY:
wie Blitzschlag (und Wolkenbruch) aus heiterem
Himmel — sx 2pim ceped scnoeo Heba; wie ein Fisch
auf dem Trockenen — sx puba Ha bepesi;

e CIIONYYHUK + iIMEHHMK-IIJMET + iMEHHUK i3
HPUIIMEHHVKOM, 1110 BBOAUTD 0OCTaBUHY + JIiEC/IOBO:
wie ein Affe auf dem Schleifstein sitzen — HesnesHero
cudimu Ha eenocunedi (K MABNA HA 20CHPUTLHOMY
kameni; wie der Bauer auf den Wolf draufschlagen —
sionynyroeamu Ak cuooposy ko3y; wie Pilze aus dem
Boden schieffen — pocmu sk epubu;

o IMEHHMK + CHIONYYHUK + iMeHHUK: (ein Kerl
wie ein Baum — cunau, 300poseHnuii 4on08’sea; Jacke
wie Hose — kypmxka (nioxax) — wjo wimanu. Xpin
pedvKu He cOnoouuil.

QyHKI[IOHAIbHICTh ~ NOPIBHANBHUX  BUPa3iB
Yy MOBJIEHHEBOMY aKTi, MOTMBOBaHa Ii3HaBaIbHIMM
1 MUCTIEHHEBUMU B/IaCTUBOCTAMM MOBLLS, €, HA HALIY
AYMKY, HallBOK/IMBIIIMM acIeKToM. Himenbki Kom-
mapaTuBHI ¢paseosorisMm HeIio Pi3HATHCS CBOIM
CeMAHTUYHMM 3HAYeHHAM Bil MOMiOHMX YU eKBiBa-
TeHTHMX BifTIOBITHMKIB B YKpaiHCbKill MoBi. Taka
PO36DKHICTh Y 3HAYEHH] 3yMOBJIIOE MEBHI TPYHIHOLI
BiJTBOPUTU €KCIIPECUBHICTb MEHTaIbHOI MeTapopu
Ipy nepexnaji, ToOTO 3HANTY HaMOIbII BIyYHOTO
MeTadopnIHOro iHTeHCUpiKaTOpa, 106 SK MOXKHA
TOYHIlIe IIepPefaTy 3MiCT, He IOPYLIMBIIN KOTHITUB-
HOI i JIEKCMYHOI rapMOHIi Hi B MOBi, 3 AIKOI ITepeKIa-
TAETDCA, Hi AKOI0 IHTEPIPETYETHCA.

@paseonoriuHi  MOPiBHAHHA  0e3MOCEPeNHbBO
OB s13aHi 3 06pasamy, sKi 3’ABJSUIUCS Y CBIZOMOCTI
Mofell acoliaTMBHO, 0a3ylouycbh Ha JIIHTBOKY/Ib-
TYPHMX OCOONMBOCTSX, HAllOHAJIBHUX CTEPEOTH-
nax Hapogy. OCHOBY TaKuX TelITaIbTiB CKIa[JAl0Th
peanbHi HORiOHOCTI, 3yMOBJIeH] CIIOCTepiraHHAM 3a
JKUTTAM 1 MOBENIHKOIO JIIOJEN Ta TBapMH, IIPUPOJ-
HUMH ABUILAMY, peYaMy TOILO.

Ha ocHoBi aHanisy Hamoro Bu6ipkoBoro mMarepi-
aly BJANOCA BUOKPEMUTM JEKilbKa apeaniB IOpiB-
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HsHb. [IJo6 onucatu cBoi mouyrrs (Gefithle), menxiu-
Huit i ¢isuunmit cran (Geistlicher und korperlicher
Zustand), soBHimHicTb (Aussehen), pucu xapakTepy
(Charakterziige), Hapoy, 3HAJIIIOB CXOXXOCTI 1 IOAI-
OHOCTi Ha OCHOBi 30poBOi, 3ByKOBOI Bisyamizauii Ta
{HIIMX CEeHCOPHUX aHa/MI3aTOPIB y Takux cepax:

o tBapuuHuit cBir (Tierwelt): Augen machen
wie ein (ab)gestochenes Kalb — eupsuumu oui (8i0
noousy); wie ein lackierter Affe — sax eupsaomene
onyoano; diebisch wie eine Katze, furchtsam wie ein
Hase — naxnusuil ax 3a€ub, a WKIOAUBUTL AK KilUKA;
j-n wie einen Hund behandeln — sxopcmoxo cmasu-
MUCST 00 K020Cb, 3HYUATNUCS 3 KO20Cb;

o pocnmuuue  cepeposuiie  (Pflanzenwelt):
keusch wie eine Lilie — uucma sk ninis; zittern
wie Espenlaub — mpemmimu Ak ocuxosuii aucm;

wachsen wie das Gras im Winter — ne pocmu, He po3-
8UBAMUCS; pocmu sK mpasa e3umky; ein Kerl wie ein
Baum — cunau, 300p06eHHULL 407108 5120;

o mnpupopui ssuma  (Naturerscheinungen):
launisch wie der Aprilwetter — kanpusnudi, min-
nueull, sx nozoda 6 keéimwui; wie vom Donner
gertihrt — ax epomom npubumuii; wie das leibhaftige
Donnerwetter — i3 wieudxicmio 6nuckasxu; das ist wie
Sommer und Winter — e 306cim HecymicHi peui; ye
K Hebo i 3emnss; wie auf einem Vulkan leben — scumu
AK HA 8YNIKAMI;

« penirifini MotuBu (religiose Motive): wie
ein Posauenengel aussehen — euensdamu sk axeen
3 mpomboHom (npo kpemesHy nw00uny); j-d sieht aus
wie das Leiden Christi — y xoz20-1e6y0v x80pobu-
BULl 6UensI0; HA KOMY-HeOYOb uuys Hemae (00Cni8HO:
suensio sk cmpaxdanus Xpucma); wie in Abrahams
Schofs sitzen — yumu sk y patro, K y 602a 3a na3yxow;
nackt wie Adam — posMm. y womy mamu HAPOOUsa;

o moOyroBi mpenmeru (Alltagsgegenstinde):
sich benehmen wie die Axt im Walde — posm. pyxa-
mucsi He3zpabHo, sK 8e0Midb (00C7. pPO3eynsmucs
sk cokupa 6 nici); die Kleidung hingt wie der Loffel am
Galgen — 00512 HA KOMYCb BUCUMb MIUUKOM (SIK JI0HKKA
Ha wubenuyi); j-d ist gespannt wie ein Regenschirm —
axc nanae 3 yikasocmi; Oyxe 3aiHMPUe08aHuli
(Hanpyxwenuti sk napacons); zusammenklappen wie
ein Taschenmesser — 38anumucs sax niokouieHuti (ax
KUUEeHbKOBUTL Hid);

o wuacrmuu rtina (Korperteile): wie aus dem
Gesicht geschnitten sein — 6ymu cxoxcum sx 08i Kpa-
nni 600u; j-d hat die Augen wie ein Luchs — po3sm.
¥ K020¢b 0ui, AK y puci (Oanexo 6auamy); das passt wie
die Faust aufs Auge — po3M. uye 1U4UMb AK KOPOBi
ciono (docnieHo sk xynak Ha oko); j-d hat Ohren
wie ein Luchs — y xoeocv Oysxce eocmpuii cnyx (oui
AK Y puci);

o motroibivus / wmidomnoria  (Jenseits /
Mythologie): j-d sieht aus wie ein wandelndes
Gespenst — 6niouii sik cmepmu (six npusud); bleich wie
der Tod — 6niduii six cmepmu; wie ein Grab schweigen
(verschwiegen sein) — 6ymu Himum AK pubd, mos-
4amu K MOUNA, He NPOXONUMUCT HOOHUM CI0BOM;
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j-d fahrt (abo reitet) wie der Teufel — muumo sk wopm,
AK OUMAHIUTL

o muanTBo (Trunkenheit): besoffen wie ein
Besenstiel / blau sein (wie ein Veilchen) — n'snuil,
AK uin, AK Hiw, Ak Oum; dem Fass den Boden
ausschlagen — numu ax He 6 cebe; zechen wie ein
Fassbinder — numu 6e3 npocuny; wie ein Loch trinken
(abo saufen) — numu sx y 6e300H10 TUMU;

o HAJEXHICTb JO COLiaJpHOrO Kiaacy (soziale
Klasse): j-d sieht aus wie eine Landpomeranze —
Xmocov AK maxie ysim (npo cinvcoky 0isuuny); sie sieht
so landpomeranzig aus — y Hei maxuii 6uens0, HibU
80HA WOTIHO 3 cena npuixana; wie ein Pascha leben —
Humu 6 posxowiax; ein Mensch wie fiinf auf ein Lot
gehen — 36uuaiinicinvka moouHa, Mmaka K 6ci;

o MaHepa roBopiHHa (Sprechweise): wie
aufgezogen reden — 206o0pumu Ak OpaxcHumu; reden
wie ein Blinder von der Farbe — 2osopumu npo ujoco,
4020 308CiM He 3HAEWL; 2080pUMU AK CHINULL Npo
papbou; reden (sprechen) wie ein Buch — eosopumu
AK No nucavomy (AK KHuxKa); schwatzen wie eine
Elster — yoxomamu, mopoxmimu six copoka; singen
wie eine Heidelerche — sanusamucs conoseiikom;

o mpopykTu xapuyBaHHA (Lebensmittel): ein
Gesicht wie Essig machen (ab6o ziehen) (m. aussehen
wie Essig) — 3pobumu kucny miny (docnieno: mamu
8uensio ouemy); wie Butter (macno) an der Sonne
dastehen — 306cim poseyoumucs; wie warme Brétchen
verkaufen — wo-H. weudxo posnpodamu (sik meni
6ynouxu); wie sauer Bier aussehen — mamu xucnuii
8uUnA0 (K Kucne nuso);

o icropmuni mogii / ocobu (historische
Ereignisse / Personen): rangehen wie Bliicher —
oismu piwyue; punymucs 6 6iil sk Brwoxep; wie ein
Fiirst leben — sxcumu no-yapcokomy (AK KHA3b), po3-
routysamu; wie die Hunnen hausen — 6e3uuncmey-
samu, nosodumucs no-eapeapcoxu; pdpstlicher als
der Papst sein (wollen) — 6ymu 6invu cmpoeum amix
cam Iana Pumcoruti;

e YHiKaJIbHi, To6TO TUIOBI came A HiMeudnHm:
riechen wie ein Brauhaus / eine Brauerei — npo-
naxwymu six 6posapws; eine Fahne haben wie ein
Brauhaus / eine Brauerei — mamu npanop sk 6po-
8apus (noHamms, AKi NOX00AMb 3 Kynbmypu mnie-
HiuHOT €8ponu, 0e NU0BAPHI MAOMb 008ULY MPAOU-
uito anine eunni noepebu uu masepnu) (Balzer, 2001,
S. 165 — 181); Das geht wie ‘s Brezelbacken — cnpasa
ii0e dyxe weuoxo, sax no macny (Brezel — 6peyenv /
KkpeHOenv — mpaduyitina HimMeupka euniuxa); wie
das Amen in der Kirche — nenaue Aminv 6 uepxei
(3ycmpivaemocs y pomani I. Pannadou «Wolf unter
Wolfen»); hier geht es zu wie auf Matzens Hochzeit —
mym Oenkem Ha 6cto 2y0y; mym yce uikepebepmuv
(3amox Matzen 8 Ascmpii, e nposodsmy ecinis);

o mnpodeciitna pisnpHicTs  (Berufstitigkeit):
wie die Feuerwehr fahren — muamu sx Ha noxesxy;
fluchen wie ein Bierkutscher — nasmucsi AK 8i3HUK;
fluchen wie ein Landsknecht — nasmucs ax 6i3HUK
(nanocknexm — Himeuvkuil cepeOHvOBIMHUL Nixo-
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muneup); arbeiten wie ein Galeerensklave — npa-
yrosamu Ak xamopucHux; schlafen wie ein Beamter
(4uHOBHUK) — cnamu 00Ni3Ha; Becu NPUEMHUTI CHO-
Cib seumms.

OCHOBHY 4YaCTMHY CTifiKMX TNOpPiBHAHb CTaHOB-
JIATh KOMIIApaTVBHI dpasemy, y ckrai skux irypye
Ha3Ba TBapuHMY, a came 30 % JOCHiKyBaHOTO MaTe-
pianmy. 3HauHy 4YacTuHy ¢paseosnoriyoi «payHu»
craHoB/ATh nraxu (Vogel), sxi spebinbiuoro Bifo-
OpaXalOThb HEraTMBHI SIKOCTI 1 BajgyM JIOAMHINL.
Hanpuxkray, 6053Ky mM0fuHy IOPIiBHIOIOTH i3 cTpa-
ycoM, SIKMIT XoBa€ TonoBy B micok (den Kopf in den
Sand wie der StraufS stecken); mopuHYy, siIKa 30BCiM
He BMi€ IUIaBaT — 3 CBMHIIEBOIO KauKolo (wie eine
bleierne Ente schwimmen — IUIaBa€ K COKUPA);
37I0MI0KOK 1 6a3ik — 3 copokoiw (stehlen wie eine
Elster — xpactu fAK copoka; schwatzen wie eine
Elster — 1j0KOTaTH, TOPOXTITH SIK COPOKa); JIe/leKa
300pakeHa sIK HesrpaOHa, be3mopajHa mofnHa (wie
der Storch im Salat — UinKOBUTe HEIIOPO3yMiHHA);
NUXaTiCTh NOPIBHIOIOTL 3 HaBu4eM (stolz wie ein
Pfau — roppuit sik maBud; eitel (abo gespreizt) wie ein
Pfau — nuxaTtuit Ak maswy; wie ein Pfau (ein) Rad
schlagen — myckatu XBICT sIK IaBUY; BeTMYATICS;
Oyuprountucs; wie ein Pfau (einher)stolzieren —
XU3YBaTHCsA, XONUTHU rorosneM; herausgeputzt wie ein
Pfau — BupsimKeHWil sIK maBuUY); watschen wie eine
Gans — XOIUTY IepeBasIblieM; aussehen wie ein kran-
kes Hiihnchen — Matu >KamiorigHuit BUraan (Matu
BUIJLAJ, XBOPOI KypKm); wie ein gerupfter Sperling —
SIK OOIUITaHUT TOPOOELTb.

Bce X BpaeTbcsA 3HANTU JAeKilbKa BUpasiB, AKi
BUPaXAIOTh NO3UTUB: wie (ein) Phonix aus der Asche
erstehen — BifpopuTHcs K QeHiKc 3 momeny); wie
ein Vigelchen essen — ictu Ak nrauens (gyxe Maso).
B nesxmx 3BOpOTax, Ha HAll HOIJIAJ, BiTYyBaeTbCs
IpOHIYHMI, CApKAaCTUYHUI IPUCMAK B 3a7€XKHOCTI
BiJl KOHTEKCTY, B AKOMY BiH BXuBaeTbcs. Hanmpukmnap,
frei wie ein Vogel sein (6yTu BiIbHUM SIK NTax) —
JIIOHA, KA Hi4MM He 00T KeHa, He3a/le)KHa y CBOIX
nisix. Aje 30BCiM IIO-iHIIOMY Bif4yBa€TbCs, KON
JIOAVHY 3BUIPHSIOTH 3 pOOOTH, i TOBOPSATS 11 HAOCTa-
HOK, 1IJO BOHA TeIlep BilbHA fK NTax: es ist j-m wie
dem Vogel im Hanfsamen | XTocb >KuBe PO3KOLIY-
104, AK CUP y Macii Kymaerbes (0oc. modyBae cebe
AK IITaX Y KOHOIULAX) — JKUTH Y HOCTATKaX, Y PO3KO-
max, 6e3TypOOTHO, aje SIK XKe IpOHIYHO Ije 3BYYUTD
i3 BYCT 3a3/IpiCHMKIB.

YactrHa (paseoorivyHuX NOPiBHAHD B HiMellb-
Kiil i ykpaiHCbKiil MOBax € YHiBepCaTbHUMMU J11 000X
MOBHUX CepeOBII;:

schwatzen wie eine Elster — yokomamu, mopox-
mimu AK copoxa;

wie Hund und Katze leben — xumu ax kim
3 cobaxoro;

wie die Katze mit der Maus spielen — epamucs
AK Kim 3 Muuier;

wie ein Pferd arbeiten — npayrosamu sk KiHv;
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emsig wie eine Ameise — npaupbosuUmMuil
AK MypAuKa;

emsig (abo fleiflig) wie eine Biene — npauposu-
muii AK 60x0nd;

aste 371e01i/IbIIIOr0 MAIOTh YACTKOBI PO3OIKHOCTI:

verliebt sein wie ein Kater — 6ymu 3aKoxaHum no
cami 8yxa, JOCTIBHO Oymu 3aK0XAHUM AK Kith, 6 yKpa-
iHCOKIll MOBT — AK KilUKd;

stur wie ein Bock / ein Ochse — enepmuil sk ocen —
00c7iBHO AK K03en / AK 6inL;

matt wie eine Fliege — Ak coHHa myxa, JOCIIBHO
emomneHuil / 6 Anuti AK Myxa;

wie ein Ochse im Porzellanladen herum tram-
peln — nosodumucs sik cnow (KOCIIBHO 8i71) y nocyo-
Hill KPAMHUUE;

kriechen wie eine Schnecke — nossmu ax uepe-
naxa — 00C/i6HO AK CIUMAK;

giftig wie eine Spinne — 371uil AK 2a010Ka, TOCIIBHO,
AK NABYK;

Bapro 3asHaumTy, moO [/ HiIMEIbKOI MOBHU
€ JOCUTb THUIIOBUM C/IOBOTBOPEHHA, y TOMY YMCIIi
YTBOPEHHS INPUKMETHMKIB-KOMIIOSUTIB 3 IIOPiB-
HSUIDHMM 3HA4YeHHsSM, SKi IIpU Iepekiafi yKpaiH-
CbKOI0 BNMAraloThb JBOKOMIIOHEHTHOI CTPYKTYpH,
Hanpukiay, bdrenstark — cunvHuti Ak eedmiov;
schneeweif§ — 6inuil, ax cuie. Ilpore, He 3aBXAU
IpyU TIepeKajli 3aCTOCOBYETLCA MOPIiBHANbHA KOH-
CTPYKIisl, TOOTO B YKpAIHCBKiil MOBi TaKOXX BXKMBa-
€TbCS CKIAHMII IPUKMETHUK schneeweifs — 6inul,
AK CHie = 0iNOCHIICHULL.

JocnTh mapamoKcaTbHUM €, Ha Hall IIOIJLAf,
nopiBHsHHS 13 cBUHE0 (Schwein / Sau). Cepep cTiii-
KX HOPIBHSAHD 3 UM 00pasoM 3HaXOAMMO BUPAsH,
AKi IIOKa3ylOTh IOBENIHKY JIIOJUHN HE 3 HAaKpalloi
cropoun: j-d schreit wie eine gestochene Sau — kpu-
uumo AK Hedopizane nopocs; j-d schwitzt wie eine
Sau — obnusaemvcs nomom; mit j-m umgehen wie
die Sau mit dem Bettelsack — no-ceurncoxomy cmasu-
mucst 00 K020cv; es so dick hinter den Ohren haben wie
die Sau die Liuse — Oymu HenpumopeHHum HezioHu-
Kom, npotiouceimom; wie das Schwein aus dem Stall

JXEPEJIA

fortlaufen — nimu, sanumuewiu nosxe 0e31a005L.
Arte >k, baKauM MIACTs, HIMII TOBOPATH «Schwein
haben»! Ik posmoBifae nerexsa, MOpPoOcss OTPUMYBaB
TOJi, XTO OYB HAJripIIMM CTpPiNblieM Ha HapOJHOMY
CBATI, HEBJIaXy BUCMIIOBa/IN, ajie 3TOIOM CBUHSA CTajIa
CUMBOJIOM IJACTS, II YacTO AapyBaly Ha Silvester
B HiMelbKOMYy Peilixy.

BucHOBKHM Ta mepCIEeKTHBY IMOJANbIINX TOCTi-
JoKeHb. ImioMaTnKa — OfMH 3 €KCIPECUBHIUX CerT-
MeHTIiB nekcukosorii, il mopiBHsubHI ¢paseono-
risMI, AKi BUKOPUCTOBYIOTbCA K B IIOBCAKILEHHOMY
CIII/IKyBaHHI, TaK i B jiTeparypi, € 6e3lepeyHo cle-
uudivHMu it Ko>kHoI MoBu. ['iep6orivHi, yacom
ipoHiYHi i capKacTM4Hi NOPIBHAHHA HAJAl0Th MOB-
JIEHHIO sICKpaBillle BUpa)XeHOI 06pa3HOCTi st 6ib-
IIOTO BIUIMBY Ha cinyxada. KpearusHicTb i ¢anTasisa
JIIOICTBA CTBOPIOBAIM BiKamy OpUTiHaAbHI 00pasHi
NOPiBHAHHA, AKi 3 INIMHOM 4Yacy TibKy 1UTidyBamics
i acuMinroBanucs 1o BUMOTr cborofieHHsA. KouyBanuA
i Mirpanis HapoOZiB IMOIMPIOBAJIA 110 CBiTy CBOI KyJb-
TYPHI Tpafiuiiil Ta 3al1o3uyyBaa y iHIIUX KYIbTypax
II0Ch HOBE, Uy’Ke, sIKe YCHilHO oHiMedyBanocs. CBiT
PO3BMBAETHCA, MOBA PO3BUBAETHCA, @ OTXKE, HA HALITY
IYMKY, 3’ IBJIATYIMYTbCS 1 HOBI KOMIIapaTVBHi IOpiB-
HSHHS, SIKi TOKM e He 3adikcoBaHi y eKkcuKorpa-
bivHKX Kepernax.

3 TOYKM 30py HAYKOBUX PO3BillOK, B TOAAMbIIIii
IepCIeKTVBI IopeyHo 6yno 6 3BEpHYTM yBary Ha
aKTya/JbHiCTh (DYHKUIOHYBaHHSA (paseooriyHmnx
IIOPiBHAHD Y HIMELbKill MOBIi, OCKiNIbKM IeSKi IOpiB-
HsUTbHI (pasemMy 3acTapiny, iHIII HaBiTh HOCLsIM
MOBM HEBiIOMi, JesAKi MyTyBany, 3MiHMUIM JI€HOTa-
TYBHe 3HaUeHH i HaOymu KoHoTanin. KoMnaparusHi
IOpIiBHAHHA fAK OKpeMa Kareropis ¢paseosnorii
3aBXIM 3aIUIIUTBCA MPOAYKTUBHOIO, aKTyaabHOIO,
KOMYHIKaTMBHO I[iHHOKIO i BiKpUTOIO [/ HOBUX
monoBHeHb. Ilomanblue AocmipKeHHA Moxe OyTn
YHAOUHEHO YKIafJaHHAM JIEKCUMKOTpadidHOro CIoB-
HIKA CTifIKUX IOPiBHAHD, KUl CTaHE B HArofii Ipu
BUBYEHHI JIEKCMKOJIOTII, CTU/IICTUKY, JIIHTBOKPaIHO-
3HABCTBA, IPAKTUYHOTO KYPCy II€pPeKIazy.
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SPEECH PERSONALITY: COMMUNICATIVE ASPECT
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The article discusses the speech personality of Sheldon Lee Cooper in a communicative aspect. The aim
of the article is to identify linguistic features of speech acts of Sheldon Lee Cooper. The subject matter
of this research is the speech acts typology of Sheldon Lee Cooper’ utterances. Respectively, the object
is locution of the utterances, indicating the speech personality of Sheldon Lee Cooper. The article
utilizes the classification of speech personalities based on the level of communicative competence,
where personality can belong to a strong, mediocre (average) or weak type. Determination of the type
of Sheldon Lee Cooper includes the following parameters: creativity, level of text construction of any
thematic and genre-stylistic design; mastery of all functional and stylistic varieties of literary language;
expanded active vocabulary; combination of different elements of speech, adequate to the objectives
of communication; fluency in both oral and written form of speech and unmistakable choice of speech
form depending on communicative goals. Analysis of the lexical and grammatical layers of Sheldon Lee
Cooper’ speech gave grounds to classify the speech personality to a certain type (strong, mediocre (average)
or weak). To achieve the aim, the following methods were used: descriptive and structural methods allow us
to characterize the typological features of the classification based on level of communicative competence;
contextual and speech act analysis were applied to identify the communicative intentions of Sheldon Lee
Cooper’s utterances and his attitude to the conversation; the method of linguistic modeling helped to figure
out the level of communicative competence of Sheldon Lee Cooper’s speech personality.

Key words: speech personality, linguistic features, speech act, communicative competence, communicative
linguistics, strong speech personality.

Kyniw A. P.

MoBneHHeBa 0COOGUCTICTb: KOMYHIKaTMBHUIA acnekT (aHanis MOBNEHHEBUX aKTiB Y MOBJMEHHI
Lenpona Jli Kynepa y Tb cepiani «Teopia Benukoro subyxy»)

Y cmammi po3anadaemecsa mogneHHesa ocobucmicme LllendoHa Jli Kynepa 8 komyHikamugHoMy acnek-
mi. Memoto cmammi € suasneHHsA niHeg8icmuy4HuUx ocobnugocmeti MogneHHs LLlendoHa Jli Kynepa Ha ocHo-
8i knacudpikayii, ujo 30ilCHIOEMbCA 30 Napamempom piHA 80/100iHHA KOMYHIKAMUBHOK KOMNemeHUyi€to
i nodinaemobca Ha cunbHy, nocepedHo ma cabky mMmosseHHesI ocobucmocmi. [Ipedmemom ybozo 0oci-
OXeHHA € MUNOJI02isl MOBJIEHHEBUX AKMIB Y 8UC108/1108aHHsX LLlendoHa J1i Kynepa. BionogioHo, 06’ekmom
€ JIOKYYisl BUC/I08/TI08AHb, WO BKA3Y€E HA MO8JIEHHEBY ocobucmicme Lllendora Jli Kynepa. BusHa4yeHHs pis-
HA KOMYyHiKamusHoi komnemeHyii LLlendoHa Jli Kynepa peanisyemeca 3a HACMynHUMU Napamempamu:
KpeamusHicmb, piseHb mekcmobydy8aHHs 6yO0b-AKOI meMamuy4HOi maxaHposo-cmuaicmu4Hoi ogpopm-
JleHoCcmi; 8esluKull 06’'eM AKMUBHO20 C/TI0BHUKA; B80JI00iHHA YCiMa (hyHKUIOHAIbHO-CMUIbOBUMU Pi3HO-
s8uoamu nimepamypHoi MO8U; NOEOHAHHA PI3HOCMU/ILOBUX e/leMeHMi8 MOB/IeHHS, A0eK8aMHe Uinam
i3a0a4yam cninkye8aHHs; 8isbHe 80/100iHHA AK YCHOIO MAK i NUCbMOBOIO (hOPMOI0 MOBJIeHHA ma 6e3nomusi-
KosuUl 8Ubip (hopMU MOBIIEHHA y 3aJIeXXHOCMI 8i0 KOMYHIKAMUBHUX yisel. AHAsI3 IeKCUKO-2paMamuyHUX
wapie mosneHHs lllendoHa Jli Kynepa 0ae niocmasu 8ioHecmu tio20 Mo8/ieHHEBY 0CObUCMIiCMb 00 NeBHO-
20 muny (cuneHa, nocepedHs (cepedHs) yu cnabka). [ina peanizayii memu 6ysiu sukopucmasi maki memo-
ou: onucosuli ma cmpykmypHul Memoou 0718 XapakmepucmuKU MmunoJsio2iYHUX 03HAK Knacugikayii 3a
piBHEM KOMYHIKamuB8HOI KoMnemeHmMHOCMIi; KOHMeKcmMyaaeHUU aHasai3 ma aHasiz MO8/1eHHEBO20 aKmy
0719 8UABJIEHHA KOMYHIKamueHuUx Hamipie LLlendoHa Kynepa ma (io2co cmagneHHA 00 po3mosu; Memod
JiH28iCMUYHO20 MOOEII08AHHA 0/1 8U3HAYEHHSA PiBHA KOMYHIKAMUBHOI KOMNemMeHMHOCMi MO8JIeHHEBOI
ocobucmocmi LLlendoHa Jli Kynepa.

Knrouoei cnoea: mosneHHega ocobucmicme, MO8Hi 0c06/1u80CMI, MOB/IEHHEBUU AKM, KOMYHIKaMUBHA
KOMnemeHMmMHicmMs, KOMYHIKaGMUBHa J1iHe8iCMUKd, CUsIbHA MOBJIEHHEBA 0COBUCMICMEb.
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Introduction. In the theory of communicative
linguistics, speech personality is interpreted
as an immanent feature of personality — a native
speaker and communicator, which characterizes
speech and communicative competence and their
implementation in the processes of production,
perception, understanding and interpretation
of communicative interaction. The components
of a speech personality are speech ability,
communicative competence, worldview, which is
reflected in the individual speech picture of the world,
and fixed in the cognitive picture of the world.

The aim of the article is to identify the main
linguistic ~features of Sheldon Lee Cooper’s
uttenrances through the analysis ofhis communicative
competence. Despite the interest of researchers
in speech personality, there is a noticeable lag
in the formation of speech portraits of TV characters
in communicative linguistics. Generally, the study
of a speech personality starts from studying the level
of communicative competence of real representatives
of a particular nation with the whole spectrum
of speech manifestation. However, when it comes
toaTV character or afiction protagonist, the spectrum
of speech manifestation is narrowed and restricted
to a certain communicative situation (discourse). This
articlefocusesoninterpretationof SheldonLee Cooper,
thus, the material of our research is the TV series
«The Big Bang Theory» (Big Bang Theory Transcripts;
The Big Bang Theory).

Theoretical  Background. The  tradition
of studying the speech personality originates
in the works of V. Vinogradov, Yu. Karaulov,
O. Leontiev, G. Bogin, and others. The ways of speech
personality formation are laid down in the theory
of linguistic personality by Yu. Prokhorov,
V. Krasnykh, L. Klobukova, etc. Yu. Prokhorov
(Prokhorov, 2006) suggests that speech personality
is revealed in a specific communication situation,
and in order to achieve a positive result of this
communication, all components of the speech
personality are realized. Research on the typology
of speech personality depending on the characteristics
ofindividual discourseacts (communicative strategies,
communicative  competence, speech  culture)
is laid in the works of V. Neroznak (Neroznak,
1996), O. Pushkin (Pushkin, 1990), O. Syrotynina
(Syrotynina, 2001), T. Kochetkova (Kochetkova,
1998) etc.

One criterion for differentiation of speech
personalities is the level of their communicative
competence. In this perspective the works of Tetiana
Kochetkova and Olga Syrotynina are notable. They
developed a classification of speech personalities based
on communicative competence level. According
to the communicative competence formation level
parameter, speech personality is divided into strong,
mediocre (average) and weak. The representative
of each type is the bearer of a certain speech culture.

Considering a strong speech personality,
T. Kochetkova identifies the following characteristics:
creativity, high level of text construction
of any thematic and genre-stylistic design; text
processing productivity; mastery of all functional
and stylistic varieties of literary language; expanded
active  vocabulary; combination of different
elements of speech, adequate to the objectives
of communication; fluency in both oral and written
form of speech and unmistakable choice of speech
form depending on communicative goals.

Strong speech personality is characterized
by a high level of communicative competence.
The defining feature of this speech personality type
is the operation of a large number of intellectual
and emotional blocks, cultural and axiological signs.

Unlike the strong type of speech culture, mediocre
speech personality does not have the standard
of maximum communication success. The mediocre
speech personality does not require to replenish
knowledge and expand the active vocabulary;
such speech personality does not use the language
in its variety of functional varieties. For
a mediocre speech personality, it is typical to have
a conversational style and one of the functional styles
needed professionally.

Weak speech personality is a carrier of literary-
colloquial and familiar-colloquial type of speech
culture. Such speech personality wuses only
a conversational system of communication under
any circumstances. Weak speech personality
is the antithesis of the strong one. In addition,
representatives of this type often use jargons, crude
vocabulary etc. Weak speech personalities do not
require replenishing their own knowledge, which is
reflected in the indicators of their communicative
competence.

The object of analysis comprises Sheldon Lee
Cooper’s utterances. Respectively, subject matter
of this research is pragmatics and locution of the said
utterances that mark a number of Sheldon Lee
Cooper’s features as a speech personality. The material
of the research is video recordings and scripts
of the TV series «The Big Bang Theory». The series
have 12 seasons, each includes over 20 episodes, so
a total of 240 episodes are under our scrutiny. In each
episode we find and focus on certain set of lexical
and grammatical features that help identify Sheldon
Lee Cooper’s communicative competence. To achieve
the aim, the following methods were used: descriptive
and structural methods allow us to characterize
the typological features of the classification based
on level of communicative competence; contextual
and speech act analysis were applied to identify
the communicative intentions of Sheldon Lee Cooper’s
utterances and his attitude to the conversation;
the method oflinguistic modeling helped to figure out
the level of communicative competence of Sheldon
Lee Cooper’s speech personality.
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Results and Discussion. In constructing Sheldon
Lee Cooper’s speech personality, a strong type
of speech culture is seen as a model, taking into
account the specific features of the character and his
behaviour. Sheldon’s level of intelligence is higher
than of an ordinary person, so it can be argued that
he is endowed with a high level of intelligence. Some
linguists note that the level of intelligence determines
the level of communicative competence. In view
of this, we can say that Sheldon has a high level
of communicative competence. Sheldon’s high level
of intelligence helped him become a genius in his
field — a theoretical physicist.

Focusing on the work of Sheldon Lee Cooper,
we can explore the evidence of excellent ability
to observe, a rare ability to focus on a particular group
of phenomena, the affluence of associations, velocity
and accuracy of deduction, acuteness of reasoning.
His eidetic memory engraves everything that
attracts his attention; he notices and remembers
a lot of phenomena that usually escape the attention
of others.

Starting with the analysis of Sheldon Cooper’s
speech behaviour, it is important to note that he often
uses the adjective interesting in his speech in order
to find something appealing in a communicative
situation.

1) Interesting. Anyway, that gives us a total weight
of, let’s say, 4,400lb (Big Bang Theory Transcripts;
The Big Bang Theory).

2) Interesting. My mother and I have the same
agreement about church (Big Bang Theory Transcripts;
The Big Bang Theory).

3) Interesting. So youre saying my insomnia
is caused by a guilty conscience (Big Bang Theory
Transcripts; The Big Bang Theory).

4) Interesting. I suppose if someone could teach
sign language to KoKo the gorilla, I could teach
you some rudimentary physics (Big Bang Theory
Transcripts; The Big Bang Theory).

Sheldon’s speech personality is characterized
by the mastery of all functional and stylistic varieties
of literary language — a type of language that
serves a particular area of socio-linguistic practice
of the individual and is characterized by a set
of certain speech means. Sheldon Cooper’s speech
behaviour is expressed by a wide range of language
units that belong to specific layers of vocabulary,
such as narrow terms (reductio-ad-absurdum),
specialized terms (hypertrophic cardiomyopathy,
congestive heart failure), narrow special terms (sacks,
quarterback):

5) He’s engaging in reductio-ad-absurdum. It’s
the logical fallacy of extending someone’s argument
to ridiculous proportions and then criticising
the result, and I do not appreciate it (Big Bang Theory
Transcripts; The Big Bang Theory).

6) Enlargement  of the  heart  muscle,
or hypertrophic cardiomyopathy, is a serious disease
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which could lead to congestive heart failure (Big Bang
Theory Transcripts; The Big Bang Theory).

7) The comforting part is that the Germans have
a term for what you're feeling. Weltschmerz. It means
the depression that arises from comparing the world
as it is to a hypothetical, idealized world (Big Bang
Theory Transcripts; The Big Bang Theory).

8) Leonard: Sacks, sacks...

Sheldon: 1It’s football nomenclature for when
a quarterback is tackled behind the line of scrimmage.
The line of scrimmage is the imaginary transverse line
separating the offence from the defence (Big Bang
Theory Transcripts; The Big Bang Theory).

Taking into account the features of strong speech
personality, Sheldon Lee Cooper is characterized
primarily by creativity. He can produce fundamentally
new ideas and this talent is his independent factor.
As a rule, a certain character’s creativeness helps
to attract attention, mainly due to shock, parody, ease
of perception, brightness and high memorability.
This is manifested in a number of lexical items that
Sheldon creates in his speech, namely blending
words (dogapus, preevning) and author’s neologisms
and terms (fish nightlights, “Rock, Paper, Scissors,
Lizard, Spock™):

9) I read an article about Japanese scientists,
who inserted DNA from luminous jellyfish into other
animals, and I thought hey, fish nightlights. It’s
a billion dollar idea. That’s just the beginning. I also
have an idea for a bulk mail-order feminine hygiene
company. Oh, glow in the dark tampons! Leonard,
we’re going to be rich (Big Bang Theory Transcripts;
The Big Bang Theory).

10) “Rock, Paper, Scissors, Lizard, Spock”:
Scissors cuts Paper, Paper covers Rock, Rock crushes
Lizard, Lizard poisons Spock, Spock smashes Scissors,
Scissors decapitates Lizard, Lizard eats Paper, Paper
disproves Spock, Spock vaporizes Rock, (and as it
always has) Rock crushes Scissors (Big Bang Theory
Transcripts; The Big Bang Theory).

11) Leonard: What’s a dogapus?

Sheldon: A hybrid dog and octopus. Man’s
underwater best friend (Big Bang Theory Transcripts;
The Big Bang Theory).

12) Sheldon: That’s not afternoon. That’s
preevning.

Howard: What?

Sheldon: It’s a time of day I invented. It better
defines the ambiguous period between afternoon
and evening. Preevning. I'm fairly certain it will
catch on as it fills a desperate need (Big Bang Theory
Transcripts; The Big Bang Theory).

Expanded active vocabulary is one of the features
of a strong speech personality. In Sheldon Lee
Cooper’s speech we trace the presence of a significant
number of speech units that indicate a high level
of intelligence, especially when they make up certain
lexical layers, for example technical terms (Asimov’s
three laws of robotics, the Doppler Effect, Chinese
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food retrieval robot), general terms (film, comic-books,
Anime), abbreviations (De»D, TV, CSI):

13) When I learn that I'm a robot, would I be
bound by? (Big Bang Theory Transcripts; The Big
Bang Theory).

14) What about comic-books, Anime, TV, D& D,
Manga, Greek Gods, Roman Gods, Norse Gods? (Big
Bang Theory Transcripts; The Big Bang Theory).

15) Yes, the Doppler Effect. It’s the apparent change
in the frequency of a wave caused by relative motion
between the source of the wave and the observer (Big
Bang Theory Transcripts; The Big Bang Theory).

16) When does the CSI team get here? (Big Bang
Theory Transcripts; The Big Bang Theory).

17) Now, Introduction to Physics. What is physics?
Physics comes from the ancient Greek word physika.
Physika means the science of natural things. And it
is there, in ancient Greece, that our story begins. It’s
a warm summer evening, circa 600 BC, you've finished
your shopping at the local market, or agora, and you
look up at the night sky (Big Bang Theory Transcripts;
The Big Bang Theory).

18) Today, it’s a Chinese food retrieval robot.
Tomorrow, it travels back in time and tries to kill
Sarah Connor (Big Bang Theory Transcripts; The Big
Bang Theory).

Strong speech personality is characterized
by a high level of communicative competence. In
addition to perfect possession of language as a system,
such speech is possible only if a speech personality
constantly desires to expand the intellectual sphere.
Sheldon Lee Cooper’s speech is characterized
by the combination of stylistically marked
and stylistically neutral vocabulary, for example,
slang (to score, friggety-frak), idioms (Brobdingnagian
monstrosity), abusive language (bitch, rats, drat).
Moreover, it can be traced the use of Sheldon’s
presented vocabulary in exclamatory sentences:

19) Sheldon: Oh gravity, thou are a heartless bitch!
(Big Bang Theory Transcripts; The Big Bang Theory).

20) Leonard: What’s going on?

Sheldon: We scored. I'm the wingman (Big Bang
Theory Transcripts; The Big Bang Theory).

21) I am the master of my own bladder. Drat! (Big
Bang Theory Transcripts; The Big Bang Theory).

22) Sheldon: 'This isnt a desk. 'This is
a Brobdingnagian monstrosity.

Raj: Is that the American idiom for giant, big-ass
desk?

Sheldon: It’s actually British (Big Bang Theory
Transcripts; The Big Bang Theory).

23) Sheldon: Rats! (Big Bang Theory Transcripts;
The Big Bang Theory).

24) Sheldon: Oh, friggety-frak. Not this again (Big
Bang Theory Transcripts; The Big Bang Theory).

Speech personality with high communicative
competence plays a dominant role in communicative
interaction.  Dominance in  communication
means the attitude to the interlocutor as a means
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to achieve certain goals, ignoring his/her interests
and intentions, the desire to have unlimited one-sided
advantage, open imperative influence. In speech,
dominance is expressed in the imperative mood
of verbs, short and imperative sentences, phrases
with sarcastic and ironic coloring. Sarcasm and irony
are manifested in Sheldon Cooper’s speech as open
disrespect, accompanied by rude comparisons
(mediocre minds, ordinary people, dogs, chimps) of his
interlocutor in order to show his mental superiority:

25) Leonard, 1 know youre concerned
about disappointing me I want you to take comfort
from the knowledge that my expectations of you are
very low (Big Bang Theory Transcripts; The Big Bang
Theory).

26) Oh, well this would be one of those
circumstances that people unfamiliar with the law
of large numbers would call a coincidence (Big Bang
Theory Transcripts; The Big Bang Theory).

27) Penny: How come you didn’t go into work
today.

Sheldon: I'm taking a sabbatical, because I won’t
kow-tow to mediocre minds.

Penny: So you got canned, huh?

Sheldon: Theoretical physicists do not get canned.
But yeah (Big Bang Theory Transcripts; The Big Bang
Theory).

28) This is great. Look at me, out in the real world
of ordinary people, just living their ordinary, colourless,
workaday lives (Big Bang Theory Transcripts; The Big
Bang Theory).

29) Leonard: You know, some people might say
that it’s great that we’re trying to make things work
long distance. They’d say things like, love is stronger
than the miles between you.

Sheldon: When I rise to power, those people will be
sterilized (Big Bang Theory Transcripts; The Big Bang
Theory).

30) Penny, a moment. We just had Thai food. In
that culture, the last morsel is called the krengjai piece,
and it is reserved for the most important and valued
member of the group, for me (Big Bang Theory
Transcripts; The Big Bang Theory).

31) Sheldon: Try to put yourself in my place.
Imagine you’re the sole human being living on a planet
populated with nothing but dogs. And then it turns out
there’s another human being.

Howard: Hang on. Are you saying the rest of us are
dogs?

Sheldon: Yeah, okay, I can see you’re going to take
this the wrong way. Let me try again. Imagine you’re
the sole human being living on a planet populated
with nothing but chimps (Big Bang Theory Transcripts;
The Big Bang Theory).

Sarcastic, satirical or ironic statements always
make the brain think outside the literal meaning
of words and understand that the speaker can think
completely differently. In addition, humour in speech
isamanifestation ofthelevel of intelligence, and skillful

ISSN 2412-2491 (Online)  ®inonoriuHi cTygii. 36ipHMK HayKoBKX Npaub « Bunyck 17, 2021 49



and successful use of humour is an indicator of high
communicative competence. In his speech, Sheldon
turns to onomatopoeic representation of laughter
(mwah, ha, ha) and author’s neologism (bazinga)
with intension of mocking:

32) Agreed. Amy, I find myself wondering if we
should actually engage in coitus at least one time
in our relationship. Bazinga. Bedtime. Please show
yourself out (Big Bang Theory Transcripts; The Big
Bang Theory).

33) The reaction will be triggered when Kripke
reaches the center of the room. Mwah, ha, ha (Big
Bang Theory Transcripts; The Big Bang Theory).

Speech personality with high communicative
competence tends to maintain leadership
in communication. In his speech Sheldon operates
not only with his high level of intelligence, but also
considers himself a leader in all issues. Leadership
in communication for Sheldon is dominance over
all others. Motivated by such a basis as dominance,
there is a desire for mental superiority over
people. Based on this intention, Sheldon appeals
to imperative verbs and imperative and exclamatory
sentences:

34) Leonard: No, I just got a text from Stuart. Brent
Spiner is at the party.

Sheldon: Idon’t care (Big Bang Theory Transcripts;
The Big Bang Theory).

35) Come on, buddy. Let’s not waste another
second on this loser. Love your house (Big Bang Theory
Transcripts; The Big Bang Theory).

36) Amy: Will you listen to me play my harp now?

Sheldon: No. I dislike the sound of the harp. Its
overuse in classic television sitcoms always makes
me think I'm going to experience an episode from my
past. I'm sorry, Mommy. Don’t be mad at me. Don’t
do that! (Big Bang Theory Transcripts; The Big Bang
Theory).

37) Sheldon: Well then, it’s all settled, Christie
will stay with Howard, Penny can go back to her
apartment, and I'll watch the last 24 minutes of Doctor
Who, although at this point it’s more like Doctor Why
Bother.

Leonard: Sheldon you just can’t dictate...

Sheldon: No more talking, everybody go (Big
Bang Theory Transcripts; The Big Bang Theory).

38) Dr Tyson: Dr. Cooper, I just wanted you
to know I'm sorry for the role I played in the Pluto
matter.

Sheldon: Oh, shut up (Big Bang Theory Transcripts;
The Big Bang Theory).

Sheldon operates with mockery in his speech.
Sarcasm is based not only on the enhanced
contrast between what is meant and what is said,
but also on the direct deliberate exposure of what
is meant. Sheldon has a high self-esteem. During
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the conversation he often emphasizes his superiority,
showing rude attitude to the opponent and throwing
disapproving and disrespectful statements (stupid
head, the rock-worshipping pasty-faced bastards).
Thus, Sheldon finds realization for self-affirmation,
for example:

39) Why are you such a stupid head? That is also
rhetorical (Big Bang Theory Transcripts; The Big
Bang Theory).

40) Sheldon: That’s our edge. All we have to do is
move quickly over this ridge, the rock-worshipping
pasty-faced bastards won’t know what hit them.
All right, let’s move out (Big Bang Theory Transcripts;
The Big Bang Theory).

To summarize we collected evidence to prove that
Sheldon Lee Cooper belongs to the strong speech
personality, i.e. he has a high level of communicative
competence. Sheldon is characterized by his
creativity: he easily combines words in order to create
a new term or concept (dogapus, preevning fish
nightlights, glow in the dark tampons, “Rock, Paper,
Scissors, Lizard, Spock”). Sheldon possesses the high
level of text construction of any thematic and genre-
stylistic design: he wuses declarative, imperative,
interrogative and exclamatory sentences in order
to achieve a certain communicative goal. He masters
all functional and stylistic varieties of literary
language: in examples of Sheldon’s speech it is possible
to trace the use of various styles of literary language
(scientific, official-business, colloquial, literary). Also
speech personality of Sheldon owns the expanded
active vocabulary: Sheldon Lee Cooper’s speech is
characterized by the combination of stylistically
marked and stylistically neutral vocabulary (thou,
drat, friggety-frak, reductio-ad-absurdum, the Doppler
Effect, CSI team, agora etc).

Conclusions. In this article we have outlined
and described Sheldon Lee Cooper as a speech
personality in a communicative aspect. The speech
acts of Sheldon Lee Cooper’s utterances were analyzed
and systematized on the basis of classification
of speech personalities based on the level
of communicative competence. In order to determine
the level of Sheldon’s communicative competence, we
used the following parameters: creativity, level of text
construction of any thematic and genre-stylistic
design; mastery of all functional and stylistic varieties
of literary language; expanded active vocabulary;
combination of different elements of speech, adequate
to the objectives of communication; fluency in both
oral and written form of speech and unmistakable
choice of speech form depending on communicative
goals. The above-mentioned analysis of Sheldon Lee
Cooper’s speech acts as well as the linguistic features
gave us grounds to identify Sheldon Lee Cooper
as strong speech personality.
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OKA3IOHANI3MU B YKPAIHCbKOMOBHOMY CEFMEHTI
COLIMEPEXI FACEBOOK fAIK 3ACIB HETATUBHOI OL{IHKU

JladoHs K. 10.
KniBcbkun yHiBepcuteT imeHi bopuca piHueHKa (Knis, YKpaiHa)
[HcTuTyT neparorikm HATH YkpaiHu
ORCID iD: 0000-0002-1863-0428
e-mail ladonyaku@ukr.net

Y cmammi npoaHanizosaHo Heosoz2iamu (0kazioHaniamu), Aki pyHKUiOHyIomMb 8 yKpaiHCbKOMOBHOMY ce2-
MeHmi coyianbHoi mepexi Facebook — HalinowupeHiwoi Ha cb0200HI 8 YKpaiHi — i Marome KoHomayito
He2amueHOI oUiHKU (Hatiyacmiwe — 3Heaaau).

3'AcosaHo, wWo 80HU cMaHosIAMb HAlibinbWy 2pyny ceped BUOKPeMJIeHUX Y npoyeci 00C/iOXeHHA OKa-
3ioHaniamis. Ak HalinowupeHiwi ceped Heos102i3Mi8, WO BUHUK/U 019 NO3HAYEHHA He2amueHOI OYiH-
KU, NpoaHanizo8aHo HOBOMBOPU, MAapKep Heos102i4HOCMI AKUX BUHUKAJE AK pe3yasmam depusayitiHol
MpaHcgopmayii naHy supaxeHHa maipHoi 00uHUUi. BusHa4yeHo, ujo 0080/1i NPOOYKMUBHUMU Ma xa-
pakmepHUMU 071 MOBU iHMepHem-0UCKYpCy cnocobamu ix ymeopeHHsA € MAki AK: a) ceidome HaNnUCaHHA
8/1aCHOI HA38U 3 MAsoi nimepu, ceped AKUX Mpanaalomeca HA38u KpaiH (ogiuyitiHi, icmopuyHi, HapooHo-
pO3MOBHI YU 3ano3udeHi) i mepumopid, NOMICOHIMU, GHMPONOHIMU, HA38U HAUBUWUX 0epXasHUX opaa-
Hig8 abo ycmaHos; 6) 3amiHa iimep AK 8UA8 MOBHOI 2pU, ceped AKUX MOXXHA 8UOKpeMUMU 3He8axJsuse cno-
meopeHHs ¢/108d, napoHoMda3ziliHe 000d8AHHA limep, NAapOHOMA3iliHa 3amiHa simep, NapoHOMAsitiHa
Kancokizayis, «2pagivHe mpaHckpubysaHHsa» mowo. [MpoaHanizoeaHo oOUHUYi Heos102i4HOI Npupoou
Ha NO3HA4YeHHA He2amuBHOI OYiHKU, WO BUHUKIIU y pe3ysibmami 8mopuHHOI (0nocepedKo8aHol) HOMi-
Hauil, ceped HUX 8UAB/IEHO HeosleKceMU Ha NO3HAYeHH:A HA38 KpaiH, 2poMadaHCmMaa, iHougioyasnbHi npu-
38UCbLKA MoOWwo.

3pobneHo 8UCHOBOK, Lo 00801 06CA208a 2pyna HEOJT02i3Mi8, yMBOPEHUX i BUKOPUCMAHUX 8 YKPATHCbKO-
MosHoMy ceemeHmMI Facebook sk 8i0nosi0b Ha nompeby 8mineHHA aBmMopcoKUX iHMeHUil wodo esupa-
)KeHH#A OUiHKU hegHOo20 cyb6'ekma yu 06’ekma 008KONUWHbLOI iticCHOCMI, MPAHCITIOE KOHOMAUilo 3He8azu
(HezamusHoiI oyiHKu). 30e6inbwoz20 maki 0OUHUYI ymeoproomeca cneyugiyHuUM 014 Mo8U iHmepHem-
OUCKypCy 2pagiyHUM cnocobom, CNOCO6OM NOBMOPHOI HOMIHAUIT, 3 BUKOPUCMAHHAM MOBHOI 2pU.

Knrouoei cnoea: Heos02iamu, 0KazioHaniamu, KOHomayis He2amueHoi OYiHKU, 3Hesdau, IHmepHem-ouc-
Kypc.

Kateryna Ladonia
Occasionalisms in Ukrainian Facebook as a means of negative evaluation

This article analyzes neologisms (occasionalisms) appearing in the Ukrainian-language segment
ofthe social network Facebook, which is the most popular network in Ukraine nowadays. Neologisms proved
to be the most numerous among the occasionalisms under analysis. They demonstrate negative evaluation
connotation primarily that of contempt. The said negative connotations are explicated via word-forming
transformations. The most productive and frequent transformations registered in web discourse are:
intentional low-case spelling of proper names such as toponymes (official, historical, colloquial or borrowed
names of countries and territories), polysonyms, anthroponyms, names of the highest state institutions;
metatheses that distort word structure, paronomasic addition, replacement or capitalizing of letters,
«graphic transcription», etc. The article focuses on novel secondary designation units that express negative
evaluation denoting countries, citizenship, individual nicknames. The paper argues that neologisms
generated and used in Ukrainian Facebook reflect individual pragmatics of expressing contempt towards
constituents the surrounding reality. The article highlights various structural modifications and “word play”
involved in the formation of respective secondary designation units.

Key words: neologisms, occasionalisms, negative connotation, contempt, web discourse.

Bceryn. Hwuni snaynoi momynmApHOCTI CIIIKYBaHHS JIOfeN MK c06010, 06’ €fHAHNX CITiNb-
HaOyBalOTh collianbHi Mepia, abo conmepexi, — HMMU iHTepecaMu it yiogobanHamu. Hailmsummmmn
CIIPHOTM, 1IN0 BUHUKIM A 6e3[0CepefHbOro TeMIIAaMM  KiIBKICThb ~ aKTMBHUX  KOPUCTYBadiB
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colia/IbHUX Mepex 3pocia y 2020 poui, ko 6ibira
YJacTMHa CBiTYy Oyna 3a010KoBaHa 4yepes IaHJEMilo
COVID-19. Hait6inpuii cormMepexi Hapasi 3MiH0-
I0Tb CBOIO PO3Ba)KaJIbHY CIPAMOBAHICTh, AKY BOHI,
SIK IIPaBUJIO, MaJIUl HA MOMEHT BUHVKHEHHS SIK HOBO-
ro sBMIIA, i CTAITh IIAT(HOPMOI0 /IS coljiamisanii,
IIpe3eHTallil, peK/aMi Ta pO3BUTKY Oi3Hecy.

Haitnoummpenimoio mnathopMo0  colianbHOI
KOMYyHiKallil YKpaiHu i CBiTy Ha CbOTOJIHi € cOLMe-
pexxa Facebook: craHom Ha uyepBeHb 2021 poky
KiNbKicTb 3apeecTpoBaHux Kopucrysauis Facebook
B YxpaiHni cranoBwia 23,07 miH oci6 — 52,9% Bif
3arajipHOI Kinbkocti MemkaHnis kpainm (Elagina,
2021). Omxe, s MacmtabHa collianbHa Mepexxa
B iHTepHeTi Jae Ge3IpelleleHTHY MOXJIUBICTD I
BUBYEHHS 1 NOBENiHKM MIOOVMHM 1 i1 MOBJIEHHS.
BopHovac moBifloM/IeHHA Ta KOMEHTapi He niie
nepefaoTb (GakTUYHy iHpOpMarlito, age i IIOLIN-
PIOIOTb IyMKy KOPMCTYBauiB, IX OILIiHHE CTaBJIEHH:
IO colianbHOI MOAIl 41 0COOMCTOI CrpaBy, MEBHOI
ocobucrocti TOIIO. BupakeHHs eMOLiTHO-OIiH-
HOTO 3Ha4YeHH:A BinOyBaeTbcA Ha BCIX MOBHUX piB-
HAX, ajle HaliBUPa3Hillle Ha piBHIi IEKCMYHOI Mificuc-
Temu MOBU. IlopsAp i3 cneniaTbHMMI JIEKCEMaMM IJIsA
TPAHC/ALIT HeBHOI OLIHKYA, 1110 JaBHO QYHKIIIOHYIOTH
Yy MOBi, Y MOBi iHTepHET-AMCKYPCYy IIMPOKO IIpef-
CTaBJIeHI HEOJIOTi3MM, 30KpeMa OKa3iOHasi3Mm, AKi
MAIOTh 3HaYHO OLIBIIY eKcIpecito sIK OilblI HOBI Ta
HE3BMYHI JI/I1 KOMYHIKaHTiB OfIMHUIII.

BopHovac i3 HasuBaHHAM IpefMeTa, MOHATTA,
Iii 4YM O3HaKM, HeOo/leKceMa OIliHIOE BiAMOBimHe
SIBUILle peaibHOI AiMICHOCTI, mepenae iHdopMaiiioo
[IPO CTaBJIEHHS /10 HBOTO 3 OOKY MOBIS, SIKE MOXe
OyTu HeNTpaIbHUM, MiIKPECTIEHO IIO3UTUBHMUM ab0
HeraTMBHUM. Lle € cBiguYeHHAM BUKOHaHHA CIOBOM
(mopsx 3 HOMIHATMBHOIO) TAKOK OLIHHO-eKCIIPeCUB-
Hol ¢yukuil (Kosans, 2011). JlekcuuHi 0co6mMMBOCTI
IHTEPHET-IUCKYPCY MAKCUMMAJIbHO BUPA3HO JE€MOH-
CTPYIOTb  IHJMBilya/JIbHiCTb, fKa «BUPAXKAECTHCSA
SK Y HaOOPi IeKCUYHMX OJVHUILb, TaK 1 B IX KopesnAanil
11 dyHKLioHYBaHHI. Y MOBIi Ije BUABIAETbCA y POp-
MyBaHHI 0CcO6IMBOI IEKCUYHOI IiJCUCTEMI 3 BIIac-
HUMM MOBHMMU OCOOIMBOCTSAMU i crienmbivHnMM
COLIOKYIbTYPHMMM  XapaKTepucTukamu. Hapasi
MOBHUI IIOPTPET iHTEPHET-AUCKYPCY aKTUBHO TBO-
PUTBCSL 32 JOIOMOTOI0 JeKCMYHUX 3acobiB Bupas-
HocTi. KopucryBaui Mepexxi 3acTOCOBYIOTH Iiepe-
HOCHi 3Ha4€HHA C/IiB, TOCTYTOBYIOTbCA JIEKCEMaMU,
CIiBBIZHOCHUMU 3 II€BHUMU JIEKCUYHUMM IPyIIaMIUL.
Bce 11e BimnmoBinae 3araJIbHUM TeH€HIIiAM IO CII0OBO-
TBOPEHH: 11 HEOJIOri3allil, 110 BU3HAYalOTh CBOEPI-
HicTb iHTepHeT-mUCKypCy» (Ouepersan, 2020, c. 470).

Kputuynmit ormapm nmiTeparypu, KOHIENTY-
aTbHUX PaMoOK, rinores. MoBa iHTepHeT-AUCKypCy
3 MOMEHTY BVHMKHEHHs AK cHelM(pidHOro SABUILA
nepebyBae B IeHTpi yBaru 6araTboxX BITUMSHIHUX
i 3apyODKHMX MOCTIIHUKIB, 30KpeMa, TaKuX SK:
O. M. Tl'anuukmuHa, O. I. Topomko, M. B. beprenbcon,
A. €. Boitckynckuii, C. C. Jannmok, C. B. 3aiiuesa,
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JI. 10. IBanos, II. €. Kongpamos, JI. 0. uniunxa,
I'. M. Tpodumosa, C. I'. Hemepkinu T. B. fIxonrosa,
G. Barbatsis, D. Crystal, S. Herring, R. Holt,
A. Iskold, K. Ryan ra in. JlocmimkenHsa Heono-
Ti3MiB Yy Mac-Me[ilHOMY JUCKYPCi IIPOBOJVIIN
O. Cepbencpka, €. Kapninoscbka, JI. CrpyraHenp,
O. Crumos, M. HasanbHa, T. Konp, [I. Masypuk,
I'. Minuak, T. Craciok, O. Typuak, JI. Apxumesxo,
O. Asnppeituenko, O. Miruyk, JI. MuxaiineHko,
. Hepray, T. Kosamb, O. JIsxoBa, M. boituyk,
T. ITaH4eHKo Ta iH.

OxpiM TOro, Ha OCOONMBY yBary 3aciyroBye
COIIOJTIHTBICTUYHE TOCTiHKeHH s KUTANChKUX
BueHux (Fan, 2014), sike y CBill 4ac IpUBEpHYIO
BEJIMKY yBary Oararbox 3acob6iB Macopoi iHdopma-
uii, Takux Ak MIT Technology Review, CNN, BBC
ta Washington Post Tomio, y fikoMy aBTOpU [J0BO-
JATD, 1[0 HETaTUBHI eMOIIiI Ta OLJiHKM B COLIMepeXKax
He /MIe MEePEeBUIIYIOTh MOSUTUBHI KiIbKiCHO, a
MalOTb 3HaYHO BUILI TeMny nouypeHHsA. Came L
Te3a CIOHYyKajla Hac [O IPOBEeMleHHA [OCTIIPKEHH:
HeosIori3MiB (oka3ioHali3MiB) yKpaiHCbKOMOBHOTO
cermeHTa conmepexi Facebook sik nmekcmynmx opmm-
HUIIb, 1[0 MAIOTh HANOIIbII BUpa3He eMOLITHO-eKC-
IIpecBHe HaBaHTa)KeHH:, LOJ0 HAABHOCTI Ta CIIO-
C00iB BUPa)KEeHHsI HETATMBHOI OI{HKIL.

Meroponoria pocmimkeHHA. Mertoo gocmi-
IKeHHs 6Y/I0 IIpOoaHaIi3yBaTy HeO/IOTi3MI, 30KpeMa
OKa3i0Ha/IbHi, yKPaIHCbKOMOBHOTI'O CETMEHTA COLMe-
pexi Facebook, mo mamoTh KOHOTALi0 HEraTMBHOI
OLIiHKM, Ta IIPOaHaJIi3yBaTu CocobM IX yTBOPEHH:A
Ta 0COOIMBOCTI PYHKI[IOHYBAHHI.

Y mpomeci [OCHPKEHHA  IOCIYyTOBYBa/INCA
TaKMMJ HAyKOBMMM MeETOHAaMIU fK: METOJ, CyLi/b-
HOI BMOIpKM - H/I1 BUOKPEMJ/IEHHS HOBUX JIEKCUY-
HUX OJfMHMLD (Heo/lorisMiB) B YKpaiHCbKOMOBHOMY
cermenTi coumepexi Facebook s ix momanpiroro
TOCHTIJPKEHHs; KOHTEKCTYa/bHMI aHami3 — I
BUABJIEHHSI €KCIPEeCUBHO-CTIIICTUYHOTO 3Ha4YeHH:A
HEraTMBHOI OL[iHKM HOBOTBOPIB Ta 0COOIMMBOCTEN IX
(yHKIiOHYBaHHA.

Pesynbraté pmOCHiIKeHHsA Ta OOTOBOpeHHS.
3ibpanuii Hamu intocmpamusHuii mamepian 3aceio-
YUY€, U0 HEOJI0ZI3MU 8 YKPATHCOKOMOBHOMY Ce2MeHMi
Facebook BuKoHyIOTH pi3He (pyHKIJiOHa/IbHe HaBaH-
Ta>KeHHA. BusABIeHo, 1110 ITepeBa<Ha Oi/IbI1IIicTh HOBO-
CTBOPEHUX OJVHUIb BUPa)Ka€ KOHOTALil0 3HEBaru
IO TOMYyAAPHUX KOHIENTIB Me[iallpocTOpy, Bupa-
Kae IXHIO HeTaTVBHY OLiHKY. TBOpeHH: HeomorisMiB
1bOro (PYHKIITHOTO IpM3HAYeHHA MOXKHA KBasidi-
KyBaTl AK 10 IE€BHOI Mipy CTMIICTUYHY KaTeropiro.
3aranpHe (yHKIiiHE HAaBaHTaKEHHS IMX HOBUX
cmiB (QOPMYETbCS SIK Pe3yAbTaT BTiIEHHA aBTOP-
CbKMX KOMYHIKaTMBHUX iHTeHILill i HacTaHOB. A
LIbOTO KOPUCTYBad YKPAiHCbKOMOBH020 Ce2MeHma
Facebook 3acTocoBye 6i0no8ioHi cmunicmuuni npu-
tiomu. YacmuHna yux npuiiomie xapaxmepusyemocs
YHIKANbHICMIO a HOBU3HO1, X0Ud 30e0iNbUl020 80HU
Mawmo 3a2a7vHONIHeBICMUYHE NPUSHAYEHHS, a7ne
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BUKOPUCINOBYIOMbCA ONSL (POPMYBAHHS HEO0/02i3Mi6
aHani308anozo muny, 60 «xapakrep, TUII, CTPYKTypa
MOBHOI HOMiHallil, Ii eMOLIiTHO-eKCIIPeCUBHI, CTUIi-
cruuHi Ta iHGOpPMAaTHBHI BIACTMBOCTI 3yMOBIIIO-
IOTbCA TUIIOM TEKCTOBOI KOMYHIKalil fAK IE€BHOTO
pi3HOBMAIY TBOpYOI MOBHOI Hif/NbHOCTI, crocoOy
moBoMmucientsi» (JKapko, 2019, c. 130).

Jlo HamomMpeHimoi TIPynM HEONOri3MiB, 110
BUHUKIM [/ TI03HAYE€HHSA HETaTMBHOI OIiHKHU
MOXXEMO BiJHECTM HOBOTBOPM, MapKep HEOJOrid-
HOCTi AKMX BJMHMKA€ SAK Pe3ynbTaT JepUBALIiIHOI
TpaHcdopMallii IaHy BUpaXKeHH:A TBipHOI OAVHMIIL.
L5 Tpancdopmalis Mae pisHuit xapakrep. HasiBHuit
Marepias IaB MifiCTaBU A BMOKPEM/IEHHS KiTbKOX
TUIIIB aHA/II30BaHUX HEOJIOTi3MiB.

Hanucauns enacvoi naséu 3 manoi nimepu.
CBigoMe HamyCaHHs OHIMA y TakKWil CIIoci6 crpuii-
Ma€eTbCA fAK CTWIICTMYHA HOBaljifA, IO JA€ 3MOTY
TBOpILIEBi HEOJIOTi3MY IPOCUTHA/Ti3yBaTH NIPO OLIIHKY
JleHoTaTa 31 3HAKOM MiHYC, ITOKasaTy 3HEBAXX/INBE
CTaBJIEHHA [O HbOTO, HETaTMBHO IIO3MI[iOHYyBaTU
joro B KOMyHiKaTMBHOMY Iponeci. [lo Takux Heo-
7leKceM HaseXXaTb:

a) Haszeu kpain (oiuiiini, icmopuuni, HaPoo-
HOPO3MO6HI uu 3ano3uueni) i mepumopiii: Misko
Brolis B danomy pasi pocis 3acnyzoeye na nosaey;
Olena Khoruzha Om minvku awi pacei, ani mocxeu
moodi i 6nusvko He Oyno; Haramia 3acraBHiok [Jo
Up020 3aKOHYy nompibeH uje 00UM, NPo me, ULO
20710CYB8anU MIiNbKU Mi epOMAOAHUY, AKIi CNAAUYIOMb
nodamku i cmeepoxcylomv, W0 pauwla — Kpaina
aepecop + no3basumu npasa 2010cy NPoPoCiticoki
napmii 6 Paoi; Serhiy Sedlovsky; A sikujo niompu-
MYEWL PAWKY... m00i w0 mu wje pobuws 8 Ykpaini?;
Witalij Soya Ak 6 Ykpaini moxe 6ymu Hacunp-
Huyvka “yxpainizayis”? Mu wio 6 “kauanii” sueem?;
3enosisa JIsynnsa-Ilamrox Ha cubip i nonamy 6 pyxu.
IToxasoBuMM LOAO LbOTO € BUIANKY, Yy AKUX II
HOBalisl JJEMOHCTPYETbCA B OJHOMY TEKCTi Ha Ti
HOpPMAaTMBHOrO HamycaHHA oHiMa: Bira Kapmau
IIkoda, w0 Hawa icmopis po3kudaHa no ceimy.
Bascnusi icmopuuni 0okymenmu sKi niomeepoicy-
tomv Hauly depucasHicmv decv 6 Illseuii 6 mockosii
nompi6Ho w406 60HU OYIU 8 HAC;

6) noniconimu: Onexcaunp Kocrwok Taxum
uunom, «<nampiomu» Ce00600u ... peanizosyomov max-
MUKy Kpemss: 36ecmiu eleKkmopanvHe none YKpainu
00 8UO0pY MiX NPOONiAPXIUHUMU KOLAbOpaHmamU
ma napmiero mockeu; Ruslan Shpak I pocmos e
eymosuti, mikamu He 6yoe Kyou;

B) aumponounimu: Ostap Drozdov /liuno xouy
no0sAKY8AMU NPOPOCIHCOKOMY OETIMENIO OYHAHCKOMY-
Makcimy-apkaditiosuuy He unie 3a me, uio 8iH 6e3Ko-

umosHo nponiapue; Onexcangp XoMeHKo 3 nymina
oysce noeanuti icmopux; Imurpmit llltanbko Kpaue

8ice banoumcvka 81a0a — 3amicm mMaxkozo 3eseH-
Cbk020 ma 1020 Komawda ilononie — npooatime
cobaky — nmwou pi3Hix copmis — eeedu nox/ayH;
€sren Kupuyenko 201060podvka éu 4ozo 6e3 macki
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i HA cNopMuUBHOMY Mati0aHuKy A6aKoe 6ice wmag
sunucae?; Victoriya Shevchuk 6 pawyi € 6omo-
pepma npueoxuna a 6 Yxpaini 6omogepma 3ene6o-
6ixie; Tapac KopHieHKo a vomy cOy He 3ayikasuna
SA6HA cenapuia, npogecopka Oinvuenko, AKA CNis-
npauwe 3 eopoeamuy; Olga Badrak Tsiti 200unHuK
80710010, NOUA8 6i0PAX068Y6AMU CeKyHOU nepedysanHs
y nonimuyi; Witalij Soya Bac 3auexascs momopona
3 2isi;

I) HA36U Hall6uwux O0epiasHux opzaHie,
ycmanos: Biraniit ITyuko Yymaxoo mu cam npuiiuios
ni0 0OHUMU 7103yHeaAMU, A NOYA8 SKiCL WypU Mypu
uyoumo i NpomusexcHi peui pooumv He20n0Cy8aAMb 3
me w0 00iys8 i npomseysamo NONPABKU KOPYNYitii
8 padi i nmwdeil niobyprosams npomu Ilpesudenma;
Oleksandr Kimpinskyi Yomy nan [y6invkuii doci
denymam eepxosroi paou? Amy Pond ue mob6i
6 Kpemi make 6 20106y HApu2anu?

Mo>kHa MPUITYCTUTH, IO 1A CTHICTMYHA HOBa-
il aKTMBHO II0Yala BMKOPVCTOBYBATHUCA B YKpa-
incokomosHomy ceemenmi Facebook 6invuioio mipoto
3 nouamxom pociticekoi inmepsenuyii 2014 poky.
Binpur 4iTKo KOHTYypM 1IbOTO ABMILA IPOCTEXYIOThCA
Ha T/ TPaHC/IALIl KOHOTalil IOBaru, IMO3UTMBHOI
OLIIHKM JleHOTaTa, peanisalis sKoi BigOyBaeTbcs
B Trpa¢iyHuX HEO/NOTri3Max, YTBOPEHUX CIOCOOOM
HaIMCaHHsI 3aTa/IbHMX Ha3B 3 BenuKoi nitepu: Vitaliy
Riabcheniuk ane sxompe ienopyews cmepmo yxpa-
incokoeo Boina!ll; Michail Chartschenko Bu nane
Lenepan maeme cmamu cumeonom 00 €OHAHHS YCix
ykpainyie i ykpaincoxux 3emenv!!l; Lesia Mudrak
HJacnusio 6i0 moeo, w0 xwusy 3 uieto XKinxorw
6 00Homy uaci; Zinoviy Huzar 3a uacie npesudenma
ITopowenka «mydputi Hapio» ompumas Acouiauiro,
beseis i Tomoc; Paica Mamrok [ysxce yikasa icmopis
Ykpaincoxoi mo8u, ane HA NPUBENUKUTL HANb i CbO-
20011 NPOO0BIAHCYIOMb SHUUYEHHS HAULOT MOBU.

3amina nimep 6 cn06i, BHACINOK AKOI C/IOBO
HaOyBae {HIIOTo BiATIHKY 3HAYCHHS:

a) naponomasitine 000aéauus nimep (momaHi
JiTepy BMMUKAIOTh 3BYKOBi i — AK HACIiIOK — CMU-
CTIOBi 30/IIDKEHHS, UMM CTBOPIOETHCS e(eKT Heza-
musHoi oyinku): Rostyslav Markovych Hacmynuum
Kpokom mae 6ymu noeHa 3a60poHa Honobaoxky ma
IHWUX napmit, AKi 6UCMYnanms npomu mepumopi-
anvHoi yinicnocmi Ykpainu!; Banentuna Ceprayosa
Kanouoamu e denymamu 3anostiotomyv dexnapaui.
IITo mam y wmapyci?? Xmocv 6auus?; Nelya Shilina
Ta wi, ii (Temanu Macno) kymup, nompox.

6) naponomasiiina samina nimep (3amina 6yxsu
4y rpynu OyKB MapoHiMi3ye HOBOTBip i3 mOTpi6-
HUM MOBHVM 3HAaKOM, 3aB[AKM YOMY PpelMIIi€H-
TOBI NPOIIOHYIOTb HezamusHy OUiHKY OeHomama):

Bononumup PomaHwok xyauni 6epermu 06i3sanuco!;
Oksana Remeniaka a s 2adio womyce 8idpasy 3eadana;

dubynatoB Imyapn Victor Mogull Hawi noypiomu
myni ax Oynvmepoep...)) PCH im kunyno 6 nucok
uepes Bieyca nnowesy Céunxy céunapuyxa...; Serhii
Bryhar Ifi nponacandonu nawnecnu Ykpaiuni saba-
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eamo wkoou; Vasil Tybel Xoueme npoernos 6io pan-
macma? 3a pix nan Konomoticoxuil i3 c60ix Kouimis
306upamume matioaH, w06 UKUHYMU CB0E 3e3VeHs
i3 enizoa; Omer Kykma Moowe i3 cnokiiinow Oyuiero
ixamu doepasamu 6 Jupnsandito 8 mecHuii llaxmvop
i Ha ce0z20 Opyiwbana Paximcvkozo uexamu;
Onexcannp Tapauumms [Topox ypozo He 3pobus, 60
8¢i «HedopozervKki» Nobienu 00 NOCONLCINE COI03HUKIB
i3 ckapeamu Ha ITempa 3a ‘cpany.roa» i it pedakmopa;
Ostap Drozdov I3 nouymmsm euxoHarnozo 0608 3Ky
3asepuiyio yo pyopuxy, aoxe OCHOBHUX AnbmepHa-
MuHUX 00 camoHemiunoi magii xanoudamis mu
noxkasanu;

B) napoxomasiiina xancnoxizauis (BUKOPU-
CTaHHS PpEeXUMY «KaICIOK» Ha KIaBiaTypi pae
3MOTY BUJUINTK II€BHY YacTHHY TBipHOTO CJIOBa,
i rpaciuHMil HeonOri3M OTPUMYE y CBOEMY IUIaHi
BUpaXeHHA aKIeHTOBaHMil penbedHUT  par-
MEHT, CHiBBiIHOCHMII i3 HaABHMM Y JI€KCUKOHI
MOBM CJIOBOM /i1 TBOPEHH:A BiJIIOBiHOTO CTWIIi-
cruuHoro edexry): Mykola Stepanenko Ta ue we
max, 60 iwe nozasuopa eonu 6ynu kyIMO6omamu;
Volodymyr Lado Obraztsov Kaxymv ujo cxopo
sanpauios AHAJIoe tomyba muny «Hebypauika»?;
Amnppiit Xoma €epeti PAbinoBIY 38unysauye espes
3enencvkoeo y pawiusmi. BogHouac Bapro 3a3Ha-
YNUTY, IO B JIeAKUX IrpadiyHMX Heo/Iori3aMaxX MOXYTb
BUKOPMCTOBYBATUCS Ofpasy Kibka crmoco6is: Oxana
Dumych ox i wonosiku niwnu...eanvbuige ooHe, w0
npe3Edenm, wio tioco JIOXmopam (3amiHa itep
i3 kamcmokisariew). Takwuit pisHoBuUA rpadivHOl
ribpupusanii — BXXMBAHHSA B y3yalbHOMY CJIOBi
BEJIMKUX JTiTep, siknit B. 3amanbaiHoB (3aManbpuHOB,
2020, c. 276) HasuBae «KaIliTalisalisg» 3OiMICHIOE
MOTY>KHMII BIUIMB Ha 30pOBe CIPUITHATTA.

Oxpemy rpyny GoOpMyIOTb 00HOCTi6HI 00UHUY]
Heono2iuHoT Npupoou, w0 UHUKIU Y pe3ynvmami
emopunnoi (onocepedxosanoi) nominauii. ITosiBa
ILIVIX HEeOJIOri3MiB € pe3y/IbTaTOM «IIOLIYKiB e(peKTIB-
HilMX 3aco6iB HasMBaHH:A, HEPIAKO YCKIaJHEHMUX
KOHOTAaTMBHOIO ceMaHTMKow. IlocraBmm cnepury
B MOBJIEHHI, TIepeBa)kHO SIK IIEPEHOCHI, iHHOBalliliHi
3HAYEHHs, Y MPOLieCi IHTEHCUBHOTO BXXMBaHHS 0i/1b-
LICTh i3 HUX CTa€ HEBIgMIIbHUM HagOAHHAM MOBHOI
cucteMm. AJ>Ke TIIOCTiliHe 3POCTaHHsA 3arajbHOTO
00CsTy 3HaHb SIK Pe3yAbTAT IPOLECY IHTelTeKTyarli-
3allii colliyMy, iHTEHCMBHIII PO3SBUTOK CYCITiIbCTBA,
KOTHITMBHI IIpoljecu yKpaiHLIB 0e3I0cepesHbO
II03HAYalOThCsl Ha 3HaYeHHEBUX MonM(biKauiﬂx, Ha
30i/IbIIIeHH] 3aralbHOrO 00CATY CEMaHTUYHOI CTPYK-
Typu MoBu» (Crumos, 2019, c. 78). Taxiit TBopuiit
JIeKCUYHI cybcTuTyLil MiffaloTbcsi HOBOTBOPH,
10 TI03HAYalTh HAMPi3HOMAHITHINI TE€HOTATH.
3okpeMa 1ie:

1) na3eu kpain, 30Kkpema, cepel; HAsIBHOTO MaTe-
pianmy BMAB/IEHO CeMaHTUYHi JepuBaTH, L0 Iiepe-
HasyBalOThb — 3i 3posyminux mpumumH — Pocimwo:
S Oleksandr Oleksandrovuch 3osniwnio pisruyio
Mmin Mockosuwurow i Ykpainow 6i03Hauanu éci nooo-

poxcyroui; XEPuafdkace <> Buxkmop Yyk, xonu
mebe — MOCKO8coKy *wieanv (*no cnosnuxy Hans),
ywe Odenopmyomv y «CmPAHY» meoix mpiii —
Mopoosito, i 3amopoyiome mam?!ll; Zlatko Milani¢
azne Ha 6CAK BUNAOOK CKANY — NIUIIO 8 CB010 YOMYP-
mir; Serhii Skliar «Moweon» & tioeo KomaHoOq.
Bnozepu 3 3anicca; Roman Kostyk I 6 mene maxke spa-
JeHHST cKknadaemuvcs, wio 3eneHa 671a0a NOCHYN0B0
ma NnosinoHUMU Kpokamu 30a€ Hauty Kpainy Ha3a0
6 mopoop; Makcum BennpgukroBuya He mpeba opo-
4umo nopebpux, a mpeba 36epHymu yeazy Ha Micui.

KpiM cyro ceMaHTMYHMX [epuBarTiB, O L€l
TpynM MOXKHa BigHectu it MopdornoriuHi, cTBopeHi
32 HasABHUMM C/IOBOTBipHMMMU Mopensamu: Muxona
CaBka BoHu 6 niompumanu HanesHo onsx npu é1aoi,
npooas «mieu CMixy» 6 AANMECMAH, 3aKyNiento poc-
sakyunu i m.0.; Lybomir Shelenko Bsanucs uem-
8epo 3a pyku i Haxep 6 mackanandiro !; Tanya Shearn
O ! Yorce u npo Eepony ecnomuunu ! Tro — a 4ozo He
00 pioHoi easani Xyminocmany 3asusacme ?; Jlopa
Iligripna A y yeil uac «ycmasutie om 60tiHU» MU0BI
nokpyui i 3E-mankypmu niwnu «3auseamu» Ykpainy
moxuwandii; Bamepint Ilactyx Om wHibu eapHo 6cvo
HANUCAHO, ane «liea cMixy», 6i08edeHHs BilicvK, ele-
Kmpuka 3 pgii.

2) Haseu zpomadancmea (sK i monepesHbOMY
BUIAJIKY, Ccepefi OTPMMAHOTO MaTepiany BUABIEHO
YJCTEeHHI BUIAJKM HEOJOTiYHOrO IepeHa3sMBaHHA
pocisn): Victor Hondar ITpumasyemocs 0o icmopii
Kuiscvkoi Pyci, mockosim noeanuii; Zlatko Milani¢
He posymito, wio us yomypmuxa mym mene; Elena
Kravchenko Bowo cioda xoue me natino msenymu,
60 60u4e6Udb Oyxnce Oaxcae, w00 mym MoOKuii Kepy-
sanu; Irop Kapacbos [Jo 1ioz0 «npuxody» Hixmo He
3aUMABCS BiTIHOI0 3 MOKUAAMU — B1H 3ATUHABCS | HAUL
nowanu eiocmynamuy; Mapuna Bisop ue cmuoa-
10cb ouinlo8amu po3ymosi 30i6Hocmi, Hy A KOKOUi-
HUKI@ 83dedni HNPOCMO NOCURAl0... 0e3 OUCKyCiil.
MoTuBaniliai 30HM TBipHUX CJTiB IEMOHCTPYIOTD Pi3-
HOIUIAHOBICTh: HAa3BM [JABHIX IUIEMEH, JIiTEPATYyPHUX
KOHIIENTIB, €/IeMEHTIB HAIIIOHAJIbHOTO Of ATy [aB-
HIiX IieMeH Tomo. HaBefeHi ceMaHTU4Hi fiepuBaTu
€ pe3y/IbTaToOM 3aCTOCYBaHHA MeTOHIMii (cuHekoxa)
ta Metadopyu — TPAAMUIiIHUX CIIOCOOIB BTOPMHHOI
vominanii (Crumos, 2019, c. 89).

Inousioyanvni npiseéucvra. IugusinyanbHi npi-
3BMCbKa KBalmiikyoTh AK «HeoililiHi aHTpoIO-
HiMH, SIKVMMI HasMBaIOTh 0co0y B pisHi mepiopm ii
JKUTTS BifIIOBiHO 10 MPUTAaMaHHMNX il pMC Xapak-
Tepy, 0COOMMBOCTE 30BHIILIIHOCTI Y1 IKOTOCh KUTTE-
BOTO BUIAJIKY TOIIIO, @ TAKOX 32 aHAJIOTi€I0, 3 METOI0
imenTndixanii, BUOKpeM/IEHHS Ta XapaKTEPUCTUKIAL.
ITpisBucbka € HaspaMu, WO MAIOTb CEMaHTUYHY
MOTMBAIIIO JI MEPEeBaXKHO eMOIiiiiHe 3a6apBICHH»
(Bepbosenpka, 2017, c. 72). HasBHuit matepian gae
3MOTY BMOKPEMUTH KiZIbKa IiATPYIl iHAMBiyanIbHNX
IPi3BUCHK, CPOPMOBAHNX Ha OCHOBI CIIIBHOCTI Bifi-
MOBIIHMX MOTMBALiTHMX O3HAK (MeXaHi3MiB TBO-
peHHs1). TakyMu O3HAKaMU €:
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a) npizéume 00’ekma Hominayii: Muma Tpap
Hexaii nopox poskaxe 3a Inosaiick, de nonseno
360 6iiyis (I1. [Toporenko); Danulchuk Oleksandr
Mepmeemuyk i nopouiok po3dinawome cycnino-
cmeo w06 noxanymu 3e sk snexa (B. Mensemuyk,
I1. TToporenxo, B. 3enenceknii, B. InykoBud); Anna
Mykolayivna /Ttodu eunymo 6xce 6i0 207100y, eeHOU1O
nosnuti. Ounucv 3enenuti (B. 3emeHcbknii); Anton
Kozharin O! 3acnisas panmom)))) naspu nonnaexa
posym nomymunu!))))) (M. Ilomnascpkuii); Vipuna
Ilep6una Ceemnana Kapamenvkuna 3 2ny3dy
3ixana, kapamesnvka, AKa wie pycckas peuv 6 Kuigi?;

6) xapaxmep disnvnocmi: Ledi Deniz [Junizm
6nasus 3awkamoe!; Augpiit 3apideHko dexmo no
MOCKOBCOKUX CAYHAX 20AULL 6UCMynas, Xmo 62ad-
dae nasua?; Oner Bacunbes IToceped i3 Ilianicmom
ocmanHim wacom Hasimv [lopox suenaoae eammikom;
Shvareva Irina nepua ogiuitina sepcis mamadu npo
asapito 6yna npo nomunxy exinaxcy; Ostap Drozdov
€pmax zpae nepuiy cKpunky, a POy — Ha aKomna-
Hemenmi. IlepeHasuBaHHA MO’Ke IO€NHyBaTHUCA i3
cybcrantusarnieio: Irop Konmoropos Lloxonadnuii
neeanizy6as yux noxuovkie (I1. Ilopowieriko);

B) cneyudixa 308HiwHOCIMI 4U SHYMPIWIHIX
puc ocooucmocmi: Ipuna Hika e oui akku, siki eni-
croganucst 6i0 kapauxa?; Oporsako Odmurpo Cam
cebe He noxeanewiv, Hi xmo He noxeane. Onnecku,
Camoxsanosy; Grygorii Kolomytsev 3anumanus
0o 3epo 8i0 Hebaildyxmux epomadsn; Iryna Jaeger
WMAPKIA mym Hi 00 4020, XMocb pabepsxce npozna-
oue. Heonorismu i€l rpynu Tex MOXXyTb CyOCTaH-
tuByBaTucA: Virops Onps Y Hoeo 6 kpaini, meOuxu
00’si8ns110mp 207100y8anHs, a 8onO 3ycmpiuae « Mpito»
(B. 3enencpkuii);

r) cn108omeipHa naponomasis: Viktor
Yurchenko Tu x «Hatisenuuniwuti nidep cyuac-
Hocmi», mo womy Hasimv y OB 6oiuics 6xce HemitHo20
nymnepa i He Ha3ueaeui pociwo azpecopom?; HOpuii
IMamyéuncokuit Henomiuiano6 onxconicmam 3anumo
pocmeopom nenvku; JIropmmna Kpwkaa O6osxcHiorn
wokonaod, 0cobnueo ,,Powien”, a mu s max 3po3y-
Mina no 4acmuHi 3efleHUx WMAapknv i 3axconicmis!
(OII33K).

1) eucnosntosannsy 3MI: Bacuns Onydpiitayk
A 5K w0 00 «coceH» uloco 6yde y «6ac» a Mo Kinviyesa
medic 3a 8ac zonocysanall;

I) onocepedxkoéanicmv  iHWUMU  HA3E6AMU:
Anpgpin Heunrtaiino bauumo, uwio 3auinae 3a xuee
il oxpemux «xonopadie» 8 Ykpaini, Aki 6351UCT 6epe-
wamu npo «HesakoHHicmo...» (Bif «xomopajcbka
CTpiuka» — CMyracTa 4OpHO-)KOBTa ab0 YOpHO-

HXEPEJIA

[IoMapaHyeBa CTpiuKa, sKa Harajye 3abapB/IeHHs
KOJIOPAZChbKMX JKYKiB — IIKIiIHMKIB KapTOIUIi; CUM-
BOJI NPOPOCIICBKUX CEMapaTUCTIB Mifi 4ac pociii-
cbkol iHTepBeHnii B Ykpainy 2014 poky); Haramia
I'puropuyk O, sama ax eopumwv... Ilpam nanae
i 3asusae (Big «BatHUK» — [HAUBIN 3 (mOCT)pamsH-
CbKOI0 MEHTA/IbHICTIO, IO MUCIUTH KaTeropiamu,
BOPOXXMMIH JI0 YKPaiHCHKOI JIep>KaBM; YTBOPEHO Bifl
Ha3BI TEIUIOTO OfIATY, Ky(aiiku («BaTHUKa»).

3HAYHOTO NOIIMPEHHA B JMCKYPCi yKpaiHCHKO-
MOBHOTO cermeHTa coumepexi Facebook ocrannim
JacoM Habyo «2padiume mpanckpubysanus» 3amo-
3MYeHb 3 pOCilicbKOi MOBU (mpaHcnayis KoHomauyii
HeeamueHoi ouinKu (3Hesazu) 8i00YBAEMbCS WITISIXOM
«(pOHETMYHOr0 HAIMCAaHHSA» YCyleped IpaBUIaM
yKpaiHcbKoi rpadiku 3 dikcaliero 3ByKOBOTO CKIagy
CI0Ba, BIACTUBOTO [yIs POciiichbKoi opdoemnii): Yuliya
Lytkina I]e npo «npaedy» i npo coseykiii coiiyc, 3a
kompum max cymyromo; Volodymyr Wolf ye nedo-
pasymenie 00 pocmosa Ha C60EMY BETIKY He 6CMuUzHe
ooixamu!!l; Olga Katrenko a mebe na nomuiiky mauy-
koeécvky; Biramiit bensik nomepneswuii 6axae
300p08’s.

BHCHOBKI Ta NepCcHeKTUBY MOJANbIINX JOCTi-
mxeHb. OTxe, IpoBeJieHe NOCTIIPKEHHS [Na/l0 3MOTY
BUABUTH, 1O LOBOJI 06cCATOBa Ipyma HEOJIOri3MiB,
YTBOPEHUX i BUKOPUCTOBYBaHUX B YKPaiHCBKOMOB-
HoMy cerMeHTi Facebook sk Bifnosisp Ha motpedy
BTIIEHHA aBTOPCBKMX IHTEHIIN OO BUpPaK€HH:A
OL[{HKM IIEBHOTO Cy0’€KTa UM 00’€KTa JJOBKOJIMIIHBOI
IiMICHOCTI, TPaHC/IIOE KOHOTALIiI0 HETaTUBHOI OLIiHKI
(sueBarn). 3me6inbLUIOrO Taki OFMHMILI YTBOPIOIOTbCS
crenudiyHUM I MOBY IHTEpHET-JUCKYpCy Ipa-
¢divHNM ciocobom, crocobom MOBTOPHOI HOMIHAIL,
3 BUKOPUCTAHHAM MOBHOI rpu. AHanlisyloun 3asHa-
YeHi HeOJIOTi3MM ILOJO IPMHAIEXKHOCTI O IeBHOI
TEMAaTUKM, MOXXEMO 3a3HAYUTHU, IO HANOiNbII 3a
06CsroM Ipyny OKasioHami3MiB, [0 MalOTb KOHOTa-
Iif0 HETATMBHOI OIL[iHKM, Ha/lieXKaTh OO ITO3HAYeHHs
cy6’exTiB 400 ABMI IMOJITMYHOTO >KUTTS HAIIOL
KpaiHy, abo CTOCYIOTbCS KpaiHu, sika IepebyBae
3 YKpaiHOI0 B CTaHi BiliCbKOBOTO KOH(IIIKTY.

Ockinpky «HOBOTBOPM MEBHOTO iCTOPMYHOTO
nepiofly IepefaloTh y CTUCIOMY BUITIAAL JOCUTH
mMMpoKy iHdopMalilo Mpo 0coOMMBOCTI eKOHOMIY-
HOTO, IIOJIITUYHOIO, KYIbTYPHOTO J>KUTTS €IOXM»
(Mypomuesa, 1985, c. 10), mepcHeKTMBHUM M
TOJANIBIIOTO OCTIIPKEHHA BBAXKAEMO aHAJIi3 HOBO-
TBOpiB, 1O (YHKLIOHYIOTb B IHTEPHET-IMCKYPCi
IIO/I0 TeMATHUK, sIKi BUKIMKAIOTh HANOIMbIINI pe3o-
HaHC y CYCIi/IbCTBI.
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Cmammas npucesayeHa 00C/1i0XeHHI0 0cobiusocmeli Cy4acHO20 aH2/TOMOBHO20 Th OuCKypcy, Wo cmeo-
pIOE npocmip penpeseHmayii iHWo2o OUCKypcy, a came, LPUOUYHo20. MosHo-cemiomuy4Ha ocHosa ouc-
KypCUBHUX KOHCMPYKMie Mae mekcmosy npupody. BioHocHo ycmaneHi nocnidosHocmi mekcmogux
6s10Ki8, peanizosaHi npu OUCKYpCUBHOMY MOOe/TI08AHHI aJlbmepHAMuU8Ho20 C8imy, 00380/1AI0Mb (0eH-
mudgikysamu «0ucKypc» Ak «ghpelimosy cmpykmypy», U0 iHmezpye cueHigikamusHi «gppelimosi cyeHapii»
pi3Ho20 pigHA abcmpakuyii / y3azaneHeHHA. CmaH peyel, sepbanizosaHuli y Tb Ouckypci, po3enadaemeca
AK anbmepHamusHuU cg8im, W0 NOMeHYitiHO € OXepesioM CybKybmypu, a MAakox 0XXepesom NegHUX 3HA-
YeHb i CMUCJTiB, WO MPAHCIIOMbCA 00 «NepB8UHHOI» pedibHOCMI U 30amHi 8niusamu Ha cmaxu peyeli
y Hiti. Cmamms nponoHye MixoucyunsiiHapHe mpakmysdaHHs OUCKYpPCY AK cepedo8ullid ymeopeHHs i po3-
20PMAHHA CYy4dCHUX COYiO/iH28ICMUYHUX A8UWY (BIOHOCHO CMepeomMUNHUX), a MAKOX AK 0nepamugHo20
npocmopy OUHAMIiYHO20 cMuc/iomeopeHHsA. Memo0oosozis 00C/iOXeHHA 0XoNnJie 6a308i NOMOXEHHSA
OucKypcugHuUx cmyodili, KO2HIMUBHOI /1iH28ICMUKU, JTIH280KY1bMYpPOs102ii, NiHe80CEMIOMUKU. Y3aeabHe-
HO ma iHmepnpemosaHo 8i0N0BIOHO 00 yM0o8 00C/TIOXeHHSA Cy4dcHi nidxodu 0o iHmepnpemauil, kKame-
2opusayii, KoHyenmyanizayii 0ilicHocmi ma sepbasnbHoi penpeseHmayii KoHyenmyasnizosaHozo 00cgioy.
Y cmammi po32naHymo 8epbasnizamopu HU3KU cmepeomunHUx cyeHapiis, ujo pozeopmairomsca y cgepi
cy0o4uHcmaea. BHympiwHa cmpykmypa cyeHapiis po32nadaemecs nio Kymom 30opy ¢peliMosoi ceMaH-
Mmuku. Y cmammi 30iicHeHO peKOHCMPYKUito ma apaHxys8aHHa Npono3uyil AK ¢ppelimosux cmpykmyp,
peanizo8aHuUx y npouyeci po320pmaxHa 8KA3aHUX CUeHApiis, 3 ypaxy8aHHAM Kpumepiig iepapxiyHocmi,
KayzamusHocmi ma KomniimeHmapHocmi. IoeHmudgikosaHo Habip ekcnnikosaHux y Tb ouckypci «npo-
CcMopig», y AKUX po320pmaromaucs 00Ci0Xy8aHi cyeHapii cpepu cyoouuHcmea. HomiHayii niocyeHapiis,
CKpunmig i OuUcKkpemHux KoHuenmie 30ilicHeHi Kpi3b npusmy ¢yHKUiliHOT ceMaHmuku. lpaemamuyHi iH-
meHUuil ydacHukie pelimosux cyeHapiig cpepu cy0oHUHCMBA AHANI3yIOMbCA HA npedmMem iXHbOT Mak-
MuKo-cmpameziyHoi cniggioHeceHOCMI.

Knrouoei cnoea: duckypc, ppeiim, hpetimosi cueHapii, ckpunm, Tb-0uckypc.

Diana Skrypkaru, Oleksandr Kolesnyk

Semantic dimension of discourse space (based on the scripts of English TV series “How to get
away with murder”)

This article addresses modern English TV discourse that provides representational space for legal discourse.
Linguo-semiotic basis of discourse-level construals is identified as textual. As sequences of textual segments
unfolding in an alternative reality modeled in a certain discourse are relatively stable, respective discourse
is regarded as a frame structure integrating “frame-type scenarios” of different levels of generalization /
abstraction. A state of affairs verbalized in TV discourse is considered an alternative reality, potential
premises for a sub-culture, and a source of meanings and senses that are transmitted back to the “primary”
reality and capable of modifying states of affairs in it. The article suggests an interdisciplinary understanding
of discourse as a container of relatively stereotypic social phenomena as well as an operational space
of dynamic semiosis. The employed methodology encompasses basic notions of discourse analysis,
cognitive linguistics, linguo-cultural studies, and semiotics. The paper generalizes modern approaches
toward interpretation, categorization and conceptualization of the world and verbal designation
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of the conceptualized experience. The paper focuses on verbal representations of a number of stereotypic
scenarios unfolding in the judicial sphere. The inner structure of scenarios is analyzed from the standpoint
of frame semantics. The paper reconstructs propositions as frame-type structures and suggests their
arrangement within scenarios in regard to the hierarchical, causative and complementary criteria.
The paper dwells on a number of “spaces” related to the said judicial scenarios. Designations of sub-
scenarios, scripts and discrete notions are analyzed through the prism of functional semantics. Pragmatic
intentions of judicial scenarios’ participants are tackled in regard to their tactics / strategy reference.

Key words: discourse, frame, frame-scenarios, script, TV shows discourse.

Berym. Y dokyci cyvacHmx miHrBi-
CTUYHUX PO3BifIOK epeOyBal0OTh pisHOMAHITHI BUAU
IUCKYPCY Ta JUCKYPCUBHI GpeHOMeHN (ApYTIOHOBA,
Besyrma, JKabormncpka). IIpn nbomy TepMiH
“mmMckypc’, fAK i BifNOBigHe IOHATTA, ABIAETbCA
0araTOMipHUM Ta BXXVMBA€TbCS Y PiSHOMAHITHUX
KOHTEKCTaX, a OT)Ke, CTAHOBUTb CBOEPIfHY “po3-
MUTY Kareropiro”. [Juckypc € cepemopuieM (pyHK-
LIOHYBAaHHSA Pi3HOMAaHITHUX MOBHMX i MOB/IEHHEBUX
ABUIL, @ TAKOXK OIlepaTUBHIM IIPOCTOPOM JIMHAMiY-
HOTO CMMCIOTBOpeHHA (HoeMoreHesdy) (Komecmxk,
2018, 2011). Ilpm nboMy BapTO 3asHA4YNMTH, IO
JHTBAJIBHMUII aCIEKT PO3TOPTAHHA JMUCKYPCY MOB-
JIEHHEBY [Iif/NIbHICTD KOMYHIKaHTIB (Ipolecc BU-
KOPUCTaHHSA MOBHOTO Kofy) i TekcT (ii mpomykr).
ITosaninrBasbHMII ACIIEKT BK/IIOYAE KOTHITUBHY, KO-
MYHIKaTUBHY JifiZTbHICTD i IUCKYPCUBHII KOHTEKCT.
JIMcKypc CTaHOBUTb MUC/IEHHEBO-KOMYHIKaTUBHY
MOBJIEHHEBY JIiAANIbHICTh KOMYHIKaHTIB y IIMPOKOMY
(cuTyaTMBHO-KOMYHIKaTBHOMY,  COL[iO-KY/IBTYp-
HOMY, KOTHITMBHO-IICHXOJIOTIYHOMY) KOHTEKCTi, 3a-
¢ikcoBany texcrom (besyrma, 2009). OpuHuismu,
AKI yTBOPIOIOTh JAMCKYPCUBHMII KOMIIIEKC, € PisHi
BUIM OUCKYPCUBHUX aKTiB, IIOCTiJOBHICTb AKMUX
BIM3HAYAEThCA [MCKYPCUBHVMM TaKTUKaMM MOBIA
y neHmit nepiop mMosnenHsa (Ilermouenxo, 2009).
OpHuM 3 HigBUAIB AUCKYPCY SKUIT 3apa3 Habupae
nony/sapHicts € Th-guckype. Leit peHoMeH MOXKHa
MOACHUTY 3POCTAaHHAM pOJi Ta 3HAYYLIOCTi eIeK-
TPOHHOTO iH(popMalifHOro mpocTopy (4K y moby-
TOBiJI KOMYHIKaLil, TaK i y I/1aHi reHe3u CyOKyIbTyp
i a7IbTepHATMBHUX PeaIbHOCTEN, B AKUX PYHKIIIOHYE
TB-anckypc Ta 710ro pisHOMaHITHI MigBUAK, Y TOMY
4MC/Ii IMCKYPC IepCOHaXiB cepianiB. PospakanbHa
IpUpOja TelecepiajniB 3a3Haja IEBHUX TpPaHC-
¢dopmarifi y KOHTEKCTI HOCTYIy Cy4acHOI IIOI-
KyIbTypu. BifloBiHO, Ma€EMO 3MOTYy BECTM MOBY
PO IXHI0 HaBYaJbHY Ta KOTHITMBHY QYHKII, IO
HPOABJIAIOTLCA Y BIUIMBI Ha QOpPMyBaHHSA NEBHUX
ABUILL, 'y COLLIOKY/IBTYPHOMY CE€peJOBUILli, pelpe3eH-
TaTMBHI MOX/IMBOCTI MOBHMX 3aC00iB, BXXMBaHMX
y pisHOMaHITHMX TuHax MefiitHoro i Th-puckypcy,
AKi € 00’€KTOM Cy4acHMX JIHIBICTMYHUX Ta COLio-
KY/JIbTYpPHUX JocnifixeHb (Bapranos, 2003). 3 orna-
Ay Ha MDKIVCHMIUIIHApHI TeHJIEHLIl y Cy4acHOMY
MOBO3HAaBCTBi, IO YMOXJIMBJIOKTH iHTerpamimo
HAayKOBMX, peliriitHnx Ta (inocodcbKux ysaBIeHDb
PO CBIT 3a/i/Is1 CTBOPEHHS IHTEpPIIPeTaTUBHOI 6asu,
BepbanbHo BrineHi y Th-auckypci ABnima i npouecn

PO3ITIAAIOTbCA AK PpallioHaJbHO Ta ippaljioHa/IbHO
BMOTVBOBAaHi NOBEJiHKOBi Ta MOBJIEHHEBI JITOPUT-
M1 ab0 cleHapii, 110 MaloTb GppPeiMOBY CTPYKTYPY.

Ouckypc sK «auHaMidHMi  QIyKTyauiiiHuii
CMUCIIOBMIT KOHTMHYYM» IUKTy€ II€BHI IIpaBuIa
MOBE/IIHKM KOPUCTyBa4yiB MOBHOro kxopy. Ilpm
IIbOMY TIOPO/PKEHHA 1 JeKOJAyBaHHS IMCKypCUB-
HUX KOHCTPYKTIB CHMPAETHCA Ha HMU3KY CUTHAIIB,
10 OKPeC/IIITh Oe3mocepesiHiil KOHTEKCT (omepa-
TUBHUIT IPOCTIP CMUCIOTBOPEHHS), a caMe: Map-
Kepu 4acy, Micl, poseli, O4iKyBaHUX CTaHiB pedeil
y cBiTi TOmoO. BifHOCHO ycCTajeHi IOCHiJOBHOCTI
TEKCTOBUX OJIOKiB (y HAlIOMy pO3yMiHHi, MOBHO-
CeMiOTMYHA OCHOBa [MCKYPCUMBHUX KOHCTPYKTIB
Ma€ TeKCTOBY IIPMPOAY) HO3BOJAE ifeHTUdIKYBaTH
«OUCKYpC» AK «pperiMOBY CTPYKTypy», IO iHTe-
rpye curHi¢ikatusHi «ppeitMoBi cueHapii» pisHOro
piBHA abcTpakuii / y3ararbHeHHs. AJITOPUTMi30BaHi
(dpeitMOBi  CTPYKTYypy BHU3HadalTb KoHiryparito
IVICKYPCUBHOTO IIPOCTOPY, 1110, ¥ CBOIO Yepry, BIIIN-
Bae Ha crenudiky GopMyBaHHSI CMUCTIB y HbOMY.
AHITIOMOBHUII JJUCKypC TeecepiaiB y cy4acHOMY
Melia-IpoCTOpi MM POSINAZAEMO HAK COLIOKY/Ib-
TypHUit peHOMeH, 1o y crenudiynHmit croci6 Bif-
I3epKalioe 0COOMMBOCTI TeBHOI KapTUHN CBITY a60
rnobanizoBaHol emiocdepn sk «iHdopmarirHOrO
KOpesATa» Cy4acHOI IMBimisamii.

Mera wi€l cTaTTi HONATaE Y BUSHAUYEHHI Qpeii-
MOBOI IPUPOAM BHYTPIIIHbOI OpTaHi3alii JUCKypCy
TenecepianiB. CTpPYKTypHi eneMeHTM JUCKYPCY
iHTepIpeTyIoThCA B acleKTi GpeiiMOBOI CEMaHTUKIA.
MarepianoM foCifi)KeHHA CIyTyBanu OUCKYPCUBHI
¢dparmMeHTH, peanizoBaHi INepCOHaXKaMU MOIYIAp-
HOTO aMepuKaHCbKoro Tenecepiany “How to get
away with murder”. 3ampononoBaui iHTeprperanii
3[li/ICHEH] 3 BUKOPUCTaHHAM €/l€MEHTIB KOHIEMNTY-
a/IbHOTO aHasi3y, GppeiiMOBOro MOJeIOBAHHS, erle-
MEHTiB KOMIIOHEHTHOTO aHai3y.

PesynbraTii JoOCHigKeHHA Ta OOTOBOPEHH.
BusHayeHHsA Ta TIOACHEHHA CYTHOCTI JUCKYypCy
€ TpajuIiifHOI i Hepo3B’s3aHOK MPOOIEMOIO,
HaBKOJIO KOTPOI MPOJOBXYIOTb TOYMTUCH JBUCKYCiI
ta cynepeuku. Tak, O. C. Kybpskosa (2004) imen-
tudikyBama JUCKypc AK «(pOpMy BUKOPVCTaHHSA
MOBU B PeaJbHOMY daci, sKa BifoOpa)kae MeBHMI
THUII COLIia/IbHOI aKTMBHOCTI NIOJVIHN, CTBOPIOETHCA
3 METOI0 KOHCTPYIOBaHHS 0COOINBOTO CBITY 4N 110TO
00pasy 3a JOIIOMOTOIO JIeTa/IbHOTO MOBHOTO OIINCY,
Ta € B L[I/IOMY YaCTMHOIO IIPOLeCy KOMYHiKanii MK
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TIOObMM, A TAKOX XaPAKTEPU3YETbCA HASABHICTIO
y4acHMKIB KOMYHiKallii, yMOB, 3a AKUX BOHa BinOy-
Ba€TbcA, Ta Hinei» (c. 525). Takox, auckypc — ne
«3B’A3HMIL TEKCT y CYKYIIHOCTi 3 eKCTpaiHIBICTHY-
HIVMM, a CaMe IIPAarMaTUYHIMI, COL[iOKy/IbTYPHUMMU,
TICUXONOTIYHMMM Ta iHIINMU q)aKTopaMn; e «MOB-
JIEHHs, 10 3aHypeHe Y KUTT» (ApyTIOHOBa, 1990,
c. 137). Cepen, pisHOMaHITHUX BU3Ha4YeHb JUCKYPCY
€ CyTT€Bi i «TeXHi4Hi» BiIMiHHOCTi, KOTpi MO>XHa
Y3araJIbHUTH 3 MO3ULINM MDKEMCOUIDIIHAPHOTO Mif-
Xomy.

3 BUIIl€3a3HAYEHOTI0 MY MOXKEMO CTBEPJ)KYBaTH,
IO JUCKYPC — Ije CBOEPiTHMII eHepro-iHpopMaltiii-
HMII TIOTIK, KNI 32 CBOEIO MPUPOZJOI0 IPENCTaBIAE
MOBHMII KOJ y AuHaMmini. [JuCKypc — «MOBa y BUKO-
pucTaHHi», MOBa siKa QYHKIIIOHYE, Ta sIKa BUKOPU-
CTOBYETHCS [/IS JOCATHEHHsI 6)KaHOTO CTaHy pedeit
y CBiTi, 110 IIepep6adae AMHAMIUHI aTanTUBHI TpaHC-
¢dopmail K BIacHe KOy, TaK i iloro KOpUCTyBaviB.
Tock 3aBxay BifOyBa€eTbCs [yist 40roch. MoBHMIT
KoJ; QpyHKIIIOHY€ y IIeBHOMY IpocTopi (PpisuuHOMY,
MeTadisM4HOMY, KOHLENTya/JbHOMY, iH(opMariii-
HOMY, 3HaKOBOMY TOIIO) i BUSBIAETBCS 3aCOO0M
TBOPEHHS TEKCTOBUX, NUCKYPCUBHUX i JIIHTBOKY/Ib-
TYPHUX IIPOCTOPiB, a TaKOX IPOCTOPIB a/JbTepHA-
TUBHUX CBiTiB, CTPYKTypOBaHUX HaBKOJIO IEBHUX
ippallioHaJIbHUX IHXOATUBHMX CMUCTIiB. BiacHe myuc-
KYPCMBHUI TIPOCTIp MU PO3INAAEMO AK Cepefio-
BHIIle TOPO/PKEHH 1 Mopmdikanii cMuciiB — ore-
PaTUMBHUIL IIPOCTIP CEMiO3NCY.

YBara po Tb-puckypcy symoBieHa NOMysAp-
HICTI0O IIbOTO Mefjia-)KaHPY AK KyJIbTYpHOTro (BOA-
HOYaC MMCTELKOTO0 Ta 0i3HeCOBOro) QeHOMeHy.
30KkpeMa, BigsHa4yaeTbCs BIUIMB cepianiB Ha Qop-
MYBaHHA CBITOITIAAY, ifleHTMYHOCTI Ta 0cOOMCTOCTI
MOJIOINX TIOJiell, MOJE/II0BaHHA COLiaIbHUX CTPYK-
Typ y cycninbcrsi (Bapranos, 2003).

ITpu npoMy Tenecepiany Ta crenudidHMil Auc-
KypC, IO peali3yeThCA JIOTO MEPCOHA)KaMu, CTBO-
PIOIOTb HU3KY CyOKynpTyp (Ha 3pasok «Trekies» —
manyBanbHMuky cepiamy Star Trek Ttomjo). ITpnm
LIbOMY JIMCKypC IIEpCOHAXIiB TejlecepiamiB Mak-
CMMaJIbHO HaOMVDKEHUII [0 «yMOBHO-pealbHOI
PEeanbHOCTI», € eMOLIIHO HAaCUYEHUM, IO CIIPUSIE
TPAaHC/IALIl CMUCTIB 1 I[iHHOCTeI 1O pisHUX cdhep
6yrTa couiymy (pi3sHOMaHITHMX MiHTBOCII/IBHOT).
Tenecepianu sk crenudiaHmil MeFiTHNI )KaHP CTU-
MY/I0I0Th (paHTa3il0 I/IAaYiB, CTBOPIOIOTH «e(eKT
3aHypEeHHS», a TOMY CTBOPIOIOTD cliennivHy Iapa-
JIe/IbHY a/IbT€PHATUBHY PealbHICTb.

@enomeH guckypcy, Th-auckypcy B ToMy uncri,
nepepn6ayvae iHTerparito siBUIL MOBHOTO (KOJ, 3HaKM,
HOMIHATVBHI OfIMHUII ITO€HAHi 3a JIOTiIKOK Opra-
Hisamil TeKCTy), KOHIIENTYyaTbHOTO (KOHILeNTH,
3aJIy4eHi O MEHTa/JIbHUX iHTEePIPETATUBHUX CTPYK-
TYp CLIeHapHOTO TMITy) Ta OHTOJIOTIYHOTO IIIaHIiB
(cy6’el<TM JBUCKYPCUBHOI  [ifA/IBHOCTi, KOHTEKCT
i 30BHimmHIN yac mpocrip Ta iH.). CieHapHa npupoja
QITOPUTMIB iHTepIIpeTalii, Kareropusarii, KOHIeMn-
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Tyasisalil 3yMOB/IIO€ BUKOPVICTAaHHA HaMU IIOHATTS
«pperiM». 3a3BNYail y IIHIBICTUYHUX JOCTIKEHHAX
TepMiH «(]peliM» BUKOPUCTOBYETbCA IS CIIBBif-
HOIIEHHsA MOBHMUX PiBHIB y Ipoleci iHTeprpeTanii
OVICKYpCy dYepe3 JOro MOXX/IMBICTb 10 3BY>KEHH:A
i QokycyBaHHA Ha OZHINl 3 CK/IAOBUX CTPYKTYp
muckypey (Dinmop, 1988). BogHouac, 3ayBakumo,
IO 3 OI/IAAY Ha TUIIOJIOTiYHi XapaKTePUCTUKM JUC-
Kypcy, Habopu i koHdirypanis ¢peiiMiB MOXYTb
3a3HaBaTy IeBHMX 3MiH. Hampuxiam, ¢peiimosi
penpeseHTanil OpUAMIHOTO AUCKYPCY B PEaTbHOMY
YacOIPOCTOPi, TIIOTETUYHO, BifPiSHATUMYTbHCA Bif
NOJiOHMX pelpe3eHTalill y AMcKypci cepiany.

Cepesi HU3KM O3HAK, L0 € CIIIIBHUMMU JI7IA JIUC-
Kypcy i ¢peliMy, € CTpyKTypoBaHIicTh Ta iepapxiu-
Hictp. OcobnuBictio dpeiiMiB € ixua ¢opma, sxa
BIUCTYIIA€ Y BUITIAM i€papXil efleMeHTiB, OCHOBHUMMI
3 SIKUX €: «aUeHT», «PeLMIIEHT», «3acib», «pe3yib-
TaT», <00 €KT», «IIPUUMHA», <YMOBA», «4aC», «MicIie»,
«MeTa». DpeiiMOBi By3/M BEpXHiX PiBHIB BK/IIOYAIOTh
y cebe 3arajpHi, UIMPOKI MOHATTS, i MAlOTh BJIAaCHI
3aBIaHHA. Y BY3/li HAIBUIIOTO PiBHA QperiMy 3a3BU-
Yali HallOBHEHHAM BJCTYIIa€ Ha3Ba II€BHOI CUTYyalil
(y KOHTeKCTi JUCKypcy cepiajiB, OpieHTOBaHMX Ha
IOpUINYHY 260 NIPaBOOXOPOHHY cdepl, Lie «IOJi-
LeVICbKUI BiITIOK»; «CY/»; «BUPOK»). Y CBOIO 4epry
BY3/IM HVDKHIX PiBHIB, TaK 3BaHi TepMiHamu, HaIo-
BHIOIOTbCA CIIELia/IbHUMM JIaHUMM, AKi ABIAIOTb
co0010 MMOTeHIIiH] 3aBAaHH Miff Yac Ha/AIITyBaHHs
¢dpeitmy i KoHKpeTHY cutyarito. Koxxen Tepminar,
Yy CBOIO Y€pTy, CTaBUTb KOHKPETHi YMOBU, «Map-
Kep», OO0 TOTO SAKUM IOBMHHe OyTU 3aBJjaHHA.
Mox/MBe BCTAaHOBJIEHHA IPOCTUMX YMOB: II€BHA
ocoba, meBHe Micle, NMeBHUIT IHCTpyMeHT (Cymps,
CYIOBUII 3aJ1, CBif{4eHH).

Ockinpku AUCKypc € AMHaMiYHUM (eHOMEHOM
3 yHiBepca/lbHOIO IIPOCTOPOBOIO KOHpiryparieo, To
Y AJEPHOMY CETMEHTI JI0TO CTPYKTYpPHU Peali3yloThCcs
IeBHi TeMaTUYHO QOKycHi iHdopMaLiliHi cTpyKkTypn
(xonuertu, dpeitmu, cueHapii, ckpuntu, Gpeimosi
cueHapii).

VY cBoIO 4epry, y KOTHITMBHIII JIHIBiCTUIIi IMHA-
Mi4yHi KaTeropmsanil Ta IpoLecu 3a3BU4ail BU3Ha-
YaIThCS AK «00pasn-cxeMu» abo «MOJieNi», a OHO-
CTallHOI [JyMKM IOJO NPUPOAM «CLeHapiiB» He
icuye. 3okpema, cljeHapiil BU3HAETbCA KOTHITUB-
HOIO MOJIEJIIIO, KA Peanisye «CUIy pyxy, iero pos-
ButKy» (Schank, 1977, c. 20). Konrekcr pguckypcy
TaKOX MOJIETIIOETHCA Y popMi ppeiimy, TOOTO THIIO-
BOI CTPYKTypM pelpeseHTalii meBHoI iHQopmaril.
[Mousatts “¢periM” MicTuTh y cobi iHTepIpeTarioo
CUTYyalil AK KOTHITMBHOI KaTeropii i1 eleMeHTa TeK-
cry. O60’efHanHA ¢peliMiB i PppeliMoBUX ClieHapiiB
OUCKYpPCY MM pO3IsAfjaeMo  sAK iHdopmaniitHo-
CEMAaHTUYHY MepeXy. BoHa € cMHTe30M eKCIIiKo-
BaHUX ITapaJiii'M 3HaHb, YABJIEHb, 10 30epiraloTbca
B IIaMSTi, Ta INPOLECiB OIpALIOBAHHS BUCHOBKY
SAK BUIIOI OAVMHMII AVCKYpcy. MojenoBaHHA KOH-
LIeNITya/IbHOTO /I CeMaHTMKO-CUHTaKCUYHOTO (peii-
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MiB i3 misHimUM 06’€THAHHAM B efuHy iHdopMa-
L[i/lHO-CEMaHTUYHY MEPeXy CIpUATHME ITUOIIOMY
posyMiHHI0 XapakTepy guckypcey (ITaciunuk, 2004).

3aCHOBHUK aMepMKAHChKOI IIKO/IY KOTHITMBHOI
ninrBictuku JIx. Jlakodd IpUTPUMYETHCS AYMKK
PO Te 110 CLIEHAPili € AMHAMIYHOIO CTPYKTYPOIO, IKa
CK/Ia[Ja€ETbCA 3 YIOPANKOBAHMX €T€MEHTIB, a caMe:
MMOYAaTKOBOI CTaflii, MOCTiJOBHOCTI il Ta KiHIIeBOI
crapii (JTakod, 1987). ITisHaHHS CBiTYy B OCHOBHOMY
BifOyBa€eTbCs 3a paxXyHOK yd4acTi B CLieHapiax abo
IXHBOTO IIEPEOCMMCIIEHHA 3 YY>KOTO JOCBifly: KHU-
JKOK, PO3IOBifieli, KiHo Tomlo. BifcyTHicTh moBTO-
PIOBAHOCTI CIOTiB, pOJI€eil, ONMHALL TEKCTY Bifpis-
Hsl€ CleHapil Bif ckpunty, 1o Gopmyerbcs yepes
IIOBTOPEHHSA, KOHTPACT, JOIOBHEHHA CIIEH Y MeXXax
tekcry. C. A. JKaboruncpka (2009), mocuaaoduch
Ha mpaui k. Jlakodda ta Ix. Teitnopa, Haromno-
IIIy€e Ha CXOXOCTI CLleHapilo i (peiiMy, a TAKOX Ha
acoLiaTMBHMIT 3B’30K CI[eHapil0 3 4aCOBOIO IOCTIi-
IOBHICTIO Ta IPMYMHHUMM HacaigKamu (c. 255-256).
M. Miucokuit (1980) B6avuae B ciieHapil He nuiie
CYKYIIHICTb OKpeMUuX [iif, a CKopille, Kay3aJIbHUII
TAHIIOKOK [Iilf, 1 CTPYKTypye cleHapill Ha piBHi
¢dpeiiMiB — MOBepXHEBO-CUHTAKCUIHOMY, IOBEPX-
HEeBO-CeMaHTUYHOMY, TEMaTMYHOMY Ta Qpperimy po3-
nosizi (c. 7-9).

CKIafHUKaMU  ClieHapil0 BUCTYHAlOThb IIeBHi
6a3MCcHi MOCMiOBHOCTI il 1 omepaniii, AKi BUKIIN-
KaHi OBTOPIOBaHMMU NOAiAMM. 3a3Buyail, TUIIOBI
colianbHi B3aeMopii, To6TO Oyab-sAKi Ail, mjo 3amy-
4aloTbh 6inbie opHiel mopuHy, y TOMY 4ncii Oecipa,
06TOBOpPEHHSI, CBapKa Ta iHIII, BUAB/ISIOTHCS IOCTI-
OOBHOCTSIMM BiJHOCHO CTEPEOTMIIHUX Hill, Mo
peani3yroThCcA 3a MeXaHi3MaMM iepapXi4HOi CIIiB-
BiflHECEHOCTI  cuCTeM, Kay3aTMBHO-HAaC/TiIKOBOI
JIOTiKM, TIOHEKYAY HeliHiJIHOI KOMIIIIMEHTapHOCTI.
BignosifHO, Taki B3aeMOJil, 10 CYyIIPOBOIKYIOTbCSA
JAVUCKYPCUBHOIO [JisI/IbHICTIO TIEBHOTO TUITY, PO3I/IA-
JaTbcA AK cueHapii. CyTHICTb clieHapiiB BU3Ha-
qaeThCA MiAMM, AKi BinOyBawTbhCs 3TifHO 3 yHiBep-
CaJIbHMMM 3aKOHAMU NPUPOAM, 3aKOHOMiPHOCTAMMU
COLia/JIbHMX B3Aa€EMOfI, anropuT™Mamy QYHKI-
OHYBaHHA Bigkputux cucreM. CreHapii Mo>kHa
OXapaKTepM3yBaTy CUTYaTMBHOK aJalTalji€el0 Ta
KOHBEHI[iOHA/IbHICTIO.

P. Illenk Ta P. A6enbcon (1977) 3a aHamoriero
3 ¢peitmamu M. MiHCPKOTO pO3pOOMIN IOHSTTSA
“cKpuINT” IS TIpeJiCTaB/IeHHsI TOCiJOBHOCTI MO/,
AKi mepebyBalOThb y KOHLENTYaIbHIll 3a/Ie>KHOCT;
1je CBOEpigHMIT Habip O4iKyBaHb IJOZO MO>K/IMBOTO
PO3BUTKY TOJiN, SAKUI 3aCBOIOETHCA 3 YacOM Ta
TOCBiZIOM, Ta AKWII KOHTPOJIOE Ta KEPYE JIIOUHOIO
Yy KOHKpETHill cutyanil. Hespakaroum Ha Te, 110
CKPMIIT Ma€ CX0XI BIacTuBOCTI 3 ppeiimom, dpeiim
MPUIHATO POSIJISIAATY SIK CTanuit Habip dakTiB mpo
HaBKO/IMIIHIN CBiT, a CKPUIIT, Y CBOIO Y€pry, BTi/IIOE
CTaHJAPTHY IOCIiOBHICTh NOJil, IO OIMCYIOTh
curyanino (Brown, 1983 p. 254).

Cuenapii OXOIIIOITb HU3KY AMHAMIiYHMX CTe-
PEOTUIIHMX KaTerOpM3aljiflHMX IpoLeayp, Lo
IIOCTalOTh AK MifcueHapii. Y Xopi peamizanii mip-
ClieHapiiB peali3ylTbCA CTaHAAPTU30BaHi CKPUIITH,
AK TIOBEJiHKOBI TaK i MOBHO-MOBJIEHHEBi, KOTpi
€ JIOBOJIi aBTOMAaTU30BaHMMM HiAMM, AKi Y BUIIAJLKY
MOBJIEHHA CIIiBBiJHOCATHCA 3 MOBJIEHHEBUMM >KaH-
pamu i xomamu.

Iligcuenapii — Ije MeHIIi 3a KiZIbKIiCTIO MOZi
CleHapil, fAKi IOB’s3aHi CHIIbHOIO ife€lo, IpoTe
BUPI3HAIOTbCA II€BHUMU, HE3HAUHMMH O3HAKaMIL
Taxk, y cTpykrypi cuenapito CY]I (scen N) mincre-
HapisMyM MOXyTb OyTu «cayxaHHs» (subscen nl),
«amesIiiiHe IpoBapKeHHs» (subscen n2), «BucTym
3BUHYBaueHHs» (subscen n2), «BUCTYI 3aXVUCTYy»
(subscen n3), «mepexpecHnit fOINT CBigKiB» (subscen
n4), «cBimueHHs excrepra» (subscen n5) Toro.
ITigcuenapii MO>XHa MOJUINTY Ha TIEBHI BUJU: CUMY-
amueHo-nokamueHi (OiLeCbKUIT BiIgilIoK, Miciie
3JI0YVHY, CY[OBa 3a/1a), L0 Iepef6avyarTb PO3LIN-
penHsa cnory [TAM] 3a onoMororw npeaMeToleH-
TPUYHOTO, IAPTUTUBHOIO, ab0 KOMIIAPaTHMBHOIO
cybdpeiiMiB; 0co6060-cy6’ekmni (6yT MiACYTHUM,
a/IBOKATOM, IIPOKYPOPOM, CYAJI€l0) 3 PO3IIMPEHHIM
crnory [XTOCD] 3a foroMororwo mpegMeToLeHTpuy-
HOTO, IIApTaTMBHOrO, ab0 KOMIApaTMBHOIO Cy0-
dbpeiiMiB; akyioHanvHi (POSKPUTHU 37I0UNH, 3aXUIITATI
HifICyHOTO, TTOfJaBaTy Ha alesIAllilo, 3HAITU JOKas3u)
3 posumpennam cnoty [nie TAK] y crpykrypi akuio-
HaJIbHOTO (peiiMy 3a JOIOMOTrow cybdpeiimis, 110
peanisyloThb KOHILENTyali30BaHi O3HaKM iHCTpY-
MEHTIB, cnoco6y nii tomo. Cepep BkasaHUX BUTIB
¢periMOBUX TificlieHapilB MOXKHAa BUJUINTU CTPYK-
TYpU HIDKYOTO, Lie Oimpin crenydivHOro piBHSA.
Hanpuknap, nifciienapiamu ciienapito CYJJOBUI
IMTPOIIEC Mo>xHa Ha3BaTH: pO3IJIAZ, CIPaBM Yy Mic-
LIEBOMY CY[i, alelAliiiHOMY CyZi, IUBIIbBHOMY CYT,
Bepxosromy Cygi.

3okpema, cuenapiit  SACIDAHHA CYOY
I[MPUCSKHIMX y dpeitmoBoMy BUITIAAL 3aily-
yae TepMiHanbHi crmotu CYJIA, IIPOKYPOP,
ATIBOKAT, CBIJIOK, IIJIO3PIOBAHUI, xotpi
peanisyloTb HM3Ky TiCIleHapiiB aKIiOHaJIbHOTO,
IIOCECMBHOIO, NApTUTMBHOTO Ta IHIIMX TUIIB.
Koxen y4acHMK cleHapiiB Ta mifcueHapiis Bpja-
€TbcsA 1o OpMalTi30BaHOro (IIeBHOK MipoI0 pUTY-
anizoBaHOro) OPMYITBHOTO MOBJIEHHA, IIPUTAMaH-
HOTO CY/IOBOMY AMCKYpCY (IifiBUAY IOPUAUYHOTO),
sIKe MM PO3ITISIAEMO sIK BepOaIbHO perpe3eHTOBaH|
ckpuntu. Hanpuxan:

1. The D.A.’s office is dropping all the charges
against him as long as he signs an affidavit that he
was the one who brought the gun to Cé»G — KoHCTa-
TUB, 110 MapKy€e aBTOMATN30BaHY NIPOILEAYPY 3aBep-
IIeHHA nonepenHboro cuenapito (How to get away
with murder, 04x15 — Nobody Else Is Dying);

2. Perjury is the crime of lying under oath. —
HeCKPUIITHBHA pelpe3eHTallid CKpUIITa “Iipucsra’,
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(How to get away with murder, 03x14 — He Made
a Terrible Mistake);

3. Connor Walsh, you’re under arrest. — pexina-
paTuB, aHajmor cKpunta ‘obMexeHHs Bomi” (How
to get away with murder, 03x15 — Wes);

4. You have the right to remain silent. Anything
you say can and will be used against you in a court
of law. You have the right to an attorney. If you cannot
afford an attorney, one will be provided for you. Do
you understand the rights I have just read to you? —
HpolLiefiypa 3aTPMMAHHS CYIPOBOMXKYETbCS CTaH-
JApTHUM MiKpO-TeKCTOM, IIO Ma€ XapaKTepuc-
TUKM KOHCTAaTaTopa, KOTPUIT OKPECToE “KOHTYpU
nopanpuioro mepebiry mopiii, (How to get away
with murder, 04x15 — Nobody Else Is Dying);

5. Or he was at the police station signing his own
immunity deal. — HOMiHaTOp, BiICU/IKA JIO TEKCTY,
IO € pe3yAbTaTOM JIMCKYPCUBHOI B3a€EMOJII pisHMX
CTOpiH IOPUAMYHOTO IIPOLECY Ta Pe3yabTaTy “CBifi-
4YeHHs B 0OMiH Ha He nepecnifgysanHs’, (How to get
away with murder, 03x13 — It’s War);

6. We have a warrant to search the premises. —
HOMIHATOP TEeKCTy IPeCKPUITUBHO-AeTepMiHa-
TUBHOI Hpupoay (TEKCT-peryasTop 3amyckae”
aBTOMarM3oBaHy mnpouenypy), (How to get away
with murder, 02x08 — Hi, I'm Philip);

7. Ms. Keating has pulled a bait-and-switch
on this Court. — HOMiHaTOP, IO 37IiIICHIOE y3araib-
HEHY BiJICMJIKy [JO BIIPAaBHOI Ta Mi/ICTYIIHOI 3aXMCHOI
crparerii, (How to get away with murder, 04x13 —
Lahey v. Commonwealth of Pennsylvania);

8. Every one of the 15 public defenders that he has
had represent him told him to plead guilty. — HOMiHa-
TOp HeppOPMATUBHOIO 3aBepLICHHS IIEBHOIO IIPO-
recyanpHoro eramy, (How to get away with murder,
04x13 — Lahey v. Commonwealth of Pennsylvania);

9. Tell them to see me when they get more time
and money to argue their cases. — HOMIHaTOp HUSKU
cleHapiiB, JOTMYHMUX [0 “CYZOBOTO pOSIMISAAY ,
(How to get away with murder, 04x13 — Lahey v.
Commonwealth of Pennsylvania);

10. In Johnson v. Zerbst, this Court established
Sixth Amendment violations, not as a states’ issue
or federal issue, but a human-rights issue. — pmexa-
PaTMBHO-KOHCTaTMBHA BiICMJIKa [0 IijJClLeHapilo
“BusHavyeHHs npasonopyueHHa , (How to get away

HXEPEJIA

with murder, 04x13 — Lahey v. Commonwealth
of Pennsylvania)

Y cBoro depry, TepMiHanmbHi cnotu Qpermo-
BUX ClleHapiiB MICTATb KOHKpPETM30BaHy YyTOY-
HeHy iHdopMarito. Sk y BUIIaAKy HEPOSIIVPEHOrO
CJIOTY, Pellpe3eHTOBAHOrO IIeBHUM Bep0Oati3oBaHNM
KOHIIENITOM, TaK i Ipy pO3LIMPEeHHi Y BUITIAAL CyO-
¢bpeiimy, y 1ux pparmentax ¢ppeiiMoBOI CTPYKTYpHu
KOJYIOTbCA POJIi YYaCHUKIB, CTUMYIM-OPi€HTUPH,
BXifHi ymoBu, ¢eHOMeHM (abcTpakTHi Ta Mare-
pianbHi), CYIIyTHi pe3y/nbTaTy, JOKaTUBY, CLE€HN-
€BEeHTMBIU Ta IiXHA MOCTiJOBHICTb. VY clleHapisax
PO3CIITYBAHHS ta CY]l dpenomenamu e judges’
robe, gavel, evidence; ponamu — prosecutor, judge,
witness, jury, lawyer, victim, attorney, convict, police;
BXiTHMMM yMoBaMu — get a warrant, testify some-
thing to the court, make a statement before the court,
to argue the case, set the hearing day; pesynbra-
tamu — to plead guilty, to drop charges, court
acquitted the defendant; cieHaMHu-eBeHTUBaAMM —
the search of the premises, case hearing, giving tes-
timony, interviewing witnesses in the court, police
interrogation, nokatusamu — DA’s office, court room.
[Topi6He HAOBHEHHS CBiYMTH MPO Te, 1[0 Pperim-
CLIEHAPIiT ITOCTAE K KOHKPETU30BAaHMII BapiaHT, 10
MiCTUTDb HU3KY crnenndiyHNX 3HAUYEHb i CMUCTIB,
aHDXK y3arajbHeHa abCTpaKTHa MOJE/b.

ITocninoBHICTD Aiil y creHapil Moxke 6yTy mopy-
IIeHa, 30KpeMa Yepes3 HaK/IaJlaHHA iHIINX CLIeHapiiB,
a00 SIKIIO BUHUKAIOTh MEPENIKOAN ¥ CTAHAAPTHOMY
nepebiry curyariii.

BucHOBKYM Ta mepCHeKTUBY MOJANbIINX JOCi-
mKeHb. TakMM 4YMHOM, KOTHITMBHA MOJfie/lb — ClIle-
Hapiit Moxe OyTuU IpeficTaB/IeHa Y BUIILAAL PpeiMiB,
KOTpi OXOIUIIOKTDH y3arajbHeHi CMUCIN, AKi CTO-
CYIOTbCA YYacCHUKIB ClieHapilo, MeTu Ta MOTUBallil,
IHCTPYMEHTIB, IPUYMH, KiIbKICHUX XapaKTePUCTUK
cy6’eKxTiB i 00’ €KTiB CLieHapiiB, IOCTIZOBHOCTI Aiill Ta
HacnipkiB. CreHapii, mificiieHapii Ta CKpUIITY € IHa-
MiYHMMM YTBOPEHHAMM, AKi BijI3€PKaMOITh pi3Hi
TUIN B3aEMOZII IX CY0’€KTIB i CIYIYIOTh «KOHLEIITY-
Q/IbHOI0 MaTpuileo» Bepbarisanii mofilt B cepenuHi
IIEBHOTO INCKYpCy. [lepcriekTrBa nojanbIumx JOCi-
IKEHb IOJIATAE y AeTanizalil BuBYeHHS QyHKIIOHY-
BaHHA QpeiiMoBuX cueHapiiB y Th-guckypci 3 poky-
COM Ha IopUin4Hy cepy.
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Y nponoHosaHili cmammi cxapakmepu3osaHo MOOdJIbHICMb B0/1€8UABIEHHA CK/IAOHO20 peyeHHs
8 ICMOPUYHOMY PO3BUMKY AH2/1IUCLKOI MOBU Yy CUHXPOHII,  came 8 paHHbOHOBOAH2NIUCLKIU mosi. Mo-
0asIbHiCMb CKIAOHO20 peYeHHs 8U3HAYEHO K (PYHKUIOHA/IbHO-CEMAHMUYHY Kamezopito i3 8i0HOWeH-
HAM 3Micmy 8uUc/108/1eHHA 00 OiliCHOCMI 3 ypaxye8aHHAM npedUKaMUBHUX O3HAK Kame2opii yacy ma
80/1imugHoi ModasibHocmi AK peanizayii nodii abo cumyayii. CUHMAKCUYHy Kamezopito MoOasbHOCMI
80/1e8UABIIEHHA 3AiKCOBAHO 8 napaduzmi MoOYCHO-OUKMYMHUX 8iOHOWEHb 3 8UOINIeHHAM npedukamis
MoOycy 0na gikcauil pakmy HassHocmi Mo8IeHHeEBOI cumyauil ma 8upaxeHHA Npono3uyii adpecaHma.
KomyHikamugHe npu3HayeHHsa Mo0aabHOCMI 80/1€8UAB/IEHHSA CKIIAOHO20 peYeHHs OKpecsieHo 3 N02/1A0y
8iOHOWeHHA Mosysa 00 Npono3umMueHoi abo OUKMYMHOI OCHO8U 3Micmy 8UC/I08/1eHHA. BuokpemneHo
Kamezopil cy6’ekmusHoi ma 06’ekmugHoi MooasbHocmel y CKIaOHOMY pe4YeHHi 807160801 ceMaHMUKU
PaHHLOHOBOAH2AIUCLKOI MOoBU. Cy6'ekKmuBHY MOOAIbHICMb BU3HAYEHO AK 807IMUBHY y 20/108HIl Knaysi
peyeHHs i3 poO3MeXxy8aHHAM HA 8OJIIOHMAMUBHY MAd ONMAMUBHY MOOd/IbHOCMI 3i 3HAYEHHAMU NpoA8Y
80J1i HaKasy, KOMAHOU, 6a>XaHH#A, NPOXAHHS, iHmeHyii adpecaHma moujo. O6’ekmugHy MoOasIbHICMb 8U-
3HA4YeHo AK NPONO3UMUBHY y NiOpAOHIU (iHimHIU abo iHgiHimueHiIl npedukayiliHil knaysi ak peanizayii
npono3uyii 8UC/108/1€HHA.

OkpecnieHo MOOAsIbHO-NPA2MAMUYHY nepcnekmusy CK1a0HO20 pedeHHs 3 iHIMmHOW ma iHgiHimus-
Hoto npedukayieto diecig 8onegussieHHA. BcmaHosieHo, wo cyb6’ekmusHa 8osiimusHa (8ontoHMamus-
Ha ma onmamueHa) MooasibHicme peanizyemoscs 8 MOOYCHIli MOOAIbHO-NPA2MamMuyHilt pamyi, mooi
AK 06'EKMUBHA NPONO3UMUBHA MOOAJTbHICMb eKCNJTIKyeEMbCA 8 OUKMYMHIU MOOAsIbHO-NpA2MamuyHid
pamyi 00cnioxysaHo2o peveHHs. [IpoaHanizosaHo peanizayito cy6’ekmusHoO-06'eKMUBHUX MOOATIbHUX
8iOHOWeHb 8 PaHHbOHOBOAH2/IICbKOMY CKIIAOHOMY peyeHHi. [JogsedeHo, W0 80/IIOHMAMUBHI MOOA/TbHI
8IOHOWEeHHA 8UPAXaoMbCA 8 Ndpaouzmi «8OIIOHMAMUBHUU MOOyC — NPoNno3umMueHuUl OUKMym», mooi
AK oNnMamueHi MoOasibHi 8IOHOWEHHA akmyanizyromecs 8 napaouesmi «onmamusHuli Modyc — npono-
3umugHul QuKmyM». 3aceidyeHo peasnizayito 80IOHMAMUBHOI ma onmamueHoi ModasibHocmel npo-
A8Y 80/1€8UABNIEHHA AOpPecaHma ma mMoodIbHO-4acosy napadueMy akmyanisauil cumyauii 8 peyeHHaAXx-
8UC/I08/1eHHAX. BcmaHoseneHo, wo 80110HMAMUBHA MOOAJIbHICMb B8U3HAYAE MOOA/IbHI 8IOHOWEHHA
AK «akKmyasnbHi (nomeHyitiHi) — peaneHi / peaneHi (ippedsnbHi)» Ha NO3HAYeHHA akmyasbHoi / nomeHyit-
HoT peanbHoi abo HepeasnbHOT 30ilicHeHoi cumyayii. MoOasnbHi 8iOHOWeHHA oNMAamusHoI MOOAIbHOCMI
OKpeC/IeHO AK «aKmyasibHi (nomeHyiltiHi) — ippedsnbHi (peasnvHi) / ippeanbHi» Ha NO3HAYEHHA aKmyasb-
Hoi'/ nomeHyitiHoi HepeasnbHoi abo peasnbHoI, ane He MoX1ugoi 30ilicHeHoi cumyauil. ModaneHo-yacosy
napaduamy peanizayii cumyauii 8 cknnadHUX pevyeHHaAX 3agikcogaHo 8 napaouzmi «iHOukamua / imnepa-
mus — cy6’toHkmus / iHiHimue».

Knrouoei cnoea: cknaoHe peveHHs, MOOA/IbHICMb 8071€8UsABJIEHHS, Cy6'EKMUBHA 80/1iMUBHA MOOA/1b-
Hicmb, 06’'€eKMUBHA NPONO3UMUBHA MOOAJIbHICMb, 80/IIOHMAamMusHUl / onmamusHul Modyc, NpoNo3u-
musHul OUKMYM, paHHbOHOBOAH2/TIlICbKA MOBA.

Oleksandra Tuhai
Modality of volition of a complex sentence in synchrony

The proposed article reveals the modality of volition of a complex sentence in the historical development
of the English language in synchrony, namely in the Early New English language. The modality of a complex
sentenceis defined as a functional-semantic category with therelationship of the statement content to reality
taking into account the predicative features of the category oftime and volitional modality as the realization
of an event or a situation. The syntactic category of the modality of volition is fixed in the paradigm
of modus-dictum relationships with the emphasis on modus predicates to fix the fact of the actual speech
situation and the expression of the addresser’s proposal. The communicative purpose of the modality
of volition of a complex sentence is outlined in terms of the speaker’s attitude to the propositional or dictum
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basis of the statement content. The categories of subjective and objective modalities in a complex sentence
of volitional semantics of the Early New English language are distinguished. Subjective modality is defined
as the volitional modality in the main clause of a sentence with differentiation on voluntary and optative
modalities with the meanings of the addresser’s will manifestation of order, command, desire, request,
intention etc. Objective modality is determined as the propositional modality in a subordinate finite
or infinitive predicative clause as the realization of a sentence proposition.

The modal-pragmatic perspective of a complex sentence with the finite and infinitive predication of verbs
of volition is outlined. The subjective volitional (voluntary and optative) modality is established to be
realized in the modus modal-pragmatic framework while the objective propositional modality is explicated
in the dictum modal-pragmatic framework of the studied sentence. The realization of subjective-objective
modalrelationshipsin an Early New English complex sentence is analyzed. Voluntary modal relationships are
provedto beexpressed in the paradigm «voluntary modus — propositional dictum» whereas optative modal
relationships are actualized in the paradigm «optative modus — propositional dictum». The realization
of voluntary and optative modalities of addresser’s will manifestation and the modal-temporal paradigm
of the situation actualization is witnessed in the studied sentences-statements. The voluntary modality
defines the modal relationships as «actual (potential) — real / real (unreal)» to denote the actual / potential
real or the unreal situation. The modal relationships of the optative modality are established as «actual
(potential) — unreal (real) / unreal» to denote the actual / potential unreal or real, but the impossible
realized situation. The modal-temporal paradigm of the situation realization in complex sentences is fixed
in the paradigm «indicative /imperative — subjunctive / infinitive».

Key words: complex sentence, modality of volition, subjective volitional modality, objective propositional

modality, voluntary / optative modus, propositional dictum, Early New English.

Beryn. Kareropia MomanbHOCTI 3aiiMae
NIpOBifjHe Miclle B Cy4acHill JiHIBIiCTUII Ta Bif3Ha-
Ya€eTbCA CIPAMOBaHICTIO (imonorivHmx cTypinn Ha
(YHKIIIOHATbHO-CeMaHTUYHUII aCIeKT JOC/iKeH-
Hs KOHTEKCTY BUC/IOB/IEHHA Y CIIiBBiJIHOIIEHHI JI0TO
3 [IIJICHICTIO Ta II€BHMM CTAaBJIEHHAM aJpecaHTa Jo
peasnbHOCTI / ippeaZbHOCTi NOBiIJOM/IIOBAHOTO HUM
ABMIA. Y CY4acCHMX MOBO3HABUMX CTYAiAX pisHO-
IIJIAHOBIiCTh MiZXOJiB /10 TAyMadyeHH:A KaTeropii Mo-
[a/IBHOCTI, @ 0COOIMBO MOJJa/IbHOCTI BOJICBUSIBIICH-
HJ Ha CMHTAKCMYHOMY DiBHI CK/IIaJHOTO DPEYEHH:
B iCTOpMYHIl repMaHiCTULI CBiIYNTD PO HEJOCTAT-
Hill piBeHb aHa/lIi3y OCTAaHHbBOI KaTeropii Ta 3yMoB-
JII0€ aKTYa/IbHICTb 0OPaHOI TeMU JOCII/KEHH.
IIocranoBka 3aBgaHHsa. 006°ckmom HAIIOIO
IOCTI/PKEeHHs CIyTyIOTh CKIafHi pedeHHs 3 ¢iHiT-
HOIO Ta iHOIHITUBHOI IpeAuKaLi€l0 [ieciB
BOJIbOBOI CEMAaHTUKM B PaHHbOHOBOAHIJIINMCHKiN
MoBi. IIpeOmemom [OCTiIXKeHHA BUCTYNAIOTb
MOJa/lbHi O3HaKM Ta BIACTMBOCTI BOJIE€BMABIEHHA
MOBIISl CKJIaJHMX BUC/IOBJIEHb CY0 €KTUBHOIO Ta
00’€KTMBHOTO 3MICTy B [OCTIPKyBaHOMY CMH-
XPOHHOMY 3pisi aHINilicbKoi MoBu. Memoro
cTaTTi € BU3HAueHHs (QYHKIiOHYBaHHS MOJAaib-
HOCTi IpOABY BOJI afIpecaHTa B CKIAJHUX PEYEH-
HAX PaHHbOHOBOAHIJIICHKOI MOBU. JlOCATHEHHA
MeT) HayKOBOI pO3BifKu Iepepbadae po3B’sA3aHHA
HACTYIHNMX 3aBJaHb: 1) YTOYHMTM KaTeropiio
MOJA/IbHOCTI AK 3arajibHy JiHIBICTMYHY KaTETOPilo;
2) BUOKpeMMTV KaTeropili cy6’€KTMBHOI BOJITUB-
HOI Ta 00’ €KTUBHOI IPOIO3UTUBHOI MOIaTbHOCTEIT;
3) OKpecIUTH MOJAIbHO-IIParMaTU4Hy MepCIlek-
TUBY CK/IQJJHOTO PEYEHHA BOJIbOBOI CEMaHTUKU
B PaHHbOHOBOQHTI/IINICHKIl MOBI; 4) MpoaHaIi3yBaTH
eKCIVIKalilo Cy0’ €KTMBHO-00 €KTUBHMUX MOJA/Ib-
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HUX BiIHOIIEHb B PAaHHbOHOBOAHIJIIICBKOMY
CK/IaJTHOMY PEYEHHI 3 [jieCTOBaMM BOJIEBUABJIEHHS;
5) BU3BHAYUTK BiHOINEHHs BONIOHTATMBHOI Ta
ONTAaTUBHOI MOJaIbHOCTEN IIPOABY BOJIi afipecaHTa
Ta MOJJaJIbHO-4aCOBY MapafurMy peanmisaiii cuUTy-
anii BucIOBIeHHA. Mamepianom [OCTiIKeHHA
HOC/TYTyBalI) CKIafiHi pedeHHA ¢iniTHOL, iHiHI-
TUBHOI IpeAuKalii 3 giec1oBaMy BOJIEBUABIEHHS,
BifjibpaHi MeTOZOM CyLinbHOI BUOIPKM 3 KOPIyCY
tBopiB B. llekcmipa ta T. MiganToHa.

Kputnynmii ornsapm miTepaTypu, KOHIEITY-
aNbHUX paMoK, rimore3. CyyacHa JiHIBicTMKa
BUCBIT/IIOE [IOCTi/PKEHHA KaTeropil MOJanbHOCTI
B Pi3HUX MapagurMax Ta IUIOIIMHAX MOBHOTO
BMpaKeHHA. 3aralbHMUII acleKT KaTeropii Mojanb-
HOCTI BUKJIQ[JaBCA B MpaLlAX PafAHCbKNX JIIHTBiCTiB
O. C. Axmanosoi, O. I. bensesoi, O. B. bonpapxo,
B. B. Bwumuorpagosa, B. C. XpaKoBCbKOroO,
O. O. [IaxmaToBa, B. M. fIpuesoi. Cy6’exTuBHMIL,
06’€KTUBHUIT 3MIiCT MOJA/IbHOCTI IIPUBEPTaB yBary
O. M. Bonsd, O. II. T'nyxosoi, C. O. IleggyeHko.
MopanpHicTb SK JIOTIKO-TpaMaTM4YHA KaTeropis
Oyna o6’ektom pocmimkens H. [I. ApyTioHOBOI,
O. JI. Douerko, B. b. Kacesnua, K. III. Mipickaesoi,
T. B. llImenpoBoi. 30BHIMIHA i BHYTPIiUTHA MOJAb-
HOCTI Ha PiBHi CKJIaJHOTO peYeHH:A B iCTOpUYHIl rep-
MaHICTUIi Ta B Cy4acHill aHIIicTuLi 6yIM peTenbHO
po3pobreni B nposiguux npausx I. P. BywisTosoi
ta IO. II. boiiko. Possinku H. O. CaBenbeBoi Ta
H. B. Cxkubuubkoi 3miiiCHUIM BaroMuil BHECOK
B [OCHIIDKEeHHS sABUINA JEOHTUYHOI Ta eIricTe-
MiYHOI MOJA/JIbHOCTEN B [iaXpOHil Ta CHHXPOHII
aHITiICbKOI MOBU. MojjaibHe 3HaYeHHS BOJIEBUSB-
JIEHHST HEO[JHOPA30BO OY/I0 MPENCTaBIIEHO B MPALsIX
I. Agamcon, JI. B. Konobkosoi, C. B. Msacoenosoi,
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B. II. ITonosoi, K. O. Xysinoi. IIpore BucpiTnenns
MOJ/IBHOCTI CK/IaJJHOTO pedyeHHs BOITUBHOI CIIp:-
MOBAHOCTI ajjpecaHTa B iCTOPUYHIN IEPCIEeKTUBI
3a/IMIIAETbCA J JJOCI 1103a yBarolw JIiHIBICTiB, 1IJO
i € IeBHOK JIAKYHOK B JOCTi/PKEHHI MOJAMbHOCTI
BOJIEBUABJIEHHA PAaHHbOHOBOAHIIINICBKOIO CKJIAJ-
HOTO PeYeHH: Ta 3yMOBJIIOE aKTYya/IbHiCTh IIPOIIOHO-
BaHOI MPO6IEMATHKIL.

Meroponoria  mgocmimKeHHa. Y  cydacHux
MOBO3HaBUMX CTYHifX [OCHIPKEHHA KaTeropil
MOJA/IBHOCT] BiI3HAYAIOTbCA PISHUMM MDKAMC-
OUIUTIHADHUMM MiAXOJZaMM Ta 6araToacreKTHICTIO
aHa/li30BaHMX HapagurM MopanbHOCTi. OCHOBHI
METOJMYHI 3acafii KOMyHiKaTMBHOI, IparMaTU4HOI,
CEMAaHTUYHOI, CMHTAaKCUYHOI Ta iCTOPMYHOIL JIiHIBi-
CTMKI YMOXIMBWINM OKPeC/IeHHA NPOBITHUX O3HAK
KaTeropili MOJa/IbHOCTi BOJNEBUABIEHHA B PaHHbO-
HOBOAHIJIICBKiNl MOBi. MeTopionoriyne mifrpyHTA
HaIlOl HAyKOBOI pO3BiIKM BK/IKYA€E HACTYIHI
MeToAu: 1) Teopilo MOAANTbHOCTI BUKOPUCTAHO IS
OKpeC/IeHH:A KaTeropil MOJaIbHOCTI BOJIEBUABIEHHA
B CKJIQJHMX PEYEHHAX PaHHbOHOBOAHIJIIICHKOI
MOBJ; 2) MOAYCHO-JUKTYMHY KOHIEIil0 3ajliiHO
IJIA aHa/Ii3y MOJA/JTbHO-IIParMaTUYHOL IIEpCIIEKTUBY
IOCTI/PKYBAaHOTO CKIaJHOTO pedYeHHs; 3) MeTOJ
KOMYHIKaTMBHOTO CUMHTAKCHUCY 3ajigHO M BU3HA-
yeHHA (PYHKLIOHYBaHHA MOJATBHMX BiJHOIIEHD
Cy6’eKTUBHOI Ta 00’ €KTMBHOI MOJA/IbHOCTEI IIPOSIBY
BOJIi cy0’€KTa; 4) IparMaTUYHNUII aHAJIi3 3aCTOCOBAHO
st pudepeHIiaLii CKIaHUX pedeHb i3 BOMITUBHOIO
BOTIOHTATUBHOIO Ta ONTATMBHOKI MOJa/TbHOCTSIMI;
5) MeToZ iCTOPMYHOIrO aHalTi3y BUKOPUCTAHO IJIA
XapaKTEePUCTUKU CKIAJHUX pedyeHb i3 CEMaHTUKOIO
BOJIi B iCTOPMYHIN CMHXPOHII.

Pe3ynbraTy BOCIifKeHHA Ta 0OTOBOPEHHS.

Ha cyyacHoMy eTami pO3BUTKY MOBO3HaBCTBa
aKTyaJbHUM € JOCTi/[)KEHHA PeYeHb y LIapMHi KaTe-
ropii MomanpHOCTi. OCTaHHS pPO3INARAETBCA OiNlb-
LIiCTIO IIHTBICTiB AK CEMAaHTUYHA KaTErOpis pe4eHHs
(H. B. Ckubuupka, H. O. Casenbesa, O. JI. JoueHko,
A. O. Xygsaxos, O. B. bougapko). Modanvricmy —
e (QyHKIiOHa/JIbHO-CEMaHTMYHA KaTeropis, 1o
BUpa)ka€ pi3Hi BUAM BiJHOLIEHb BUC/IOBIEHHS [O
piricHocTi. MopanbHICTh € MOBHOIO YHiBepcCai€l,
sIKa HaJIOKUTDb O OCHOBHUX KaTeropint MmoBu. Bupas
«MOJJa/IbHICTb» BUKOPUCTOBYIOTb Ha II03HaY€HH:A
LIMPOKOTO CIIEKTpa ABUII HEOJHOPITHUX 32 3MiCTO-
BYIM HAaIIOBHEHHAM, TPaMaTUYHVMY BIACTUBOCTAMI,
cryneHeM oopMIeHOCTI Ha pi3HMX PiBHAX MOBHOI
crpykrypu (Apuesa, 1989, c. 303; OukoBcbka, 2018,
c. 65).

Y niHrBicTHKY TepMiH «MopanmbHiCTB» (Bif sart.
«modus» — Mipa, cmoci6) ysiimos 3 ¢inocodii
Ta JIOTiKM, i OYB 3ampoBa/pKeHUIT ApUCTOTeNeM
(Cxkubunpka, 2010, c. 11). Y noriui mooanvricmo
BI3HAETHCS 5K OfIHA 13 IPOBiAHMX OTiYHMX HOpM —
CyIXeHHsI. YHiBepCalbHOIO (OPMYIO0 CyHKEHHS
BIUCTYIIa€ HacTynHa: S € P, e S € cy0’ €KTOM CyI>KeHHs
abo Te, 1O BUCTYIIAE€ INIPEIMETOM IYMKM, TOJi 5K

P € mpepmkaToMm CymKeHHs abo Te, PO 11O IOBO-
pATb ab0 MMCIATb CTOCOBHO CyO'€KTa CyH)KeHHSHA
(Xymsakos, 2005, c. 58).

IcHyrOTD pi3Hi migX0Ay ;O BUSHAYEHHA IPUPOAY
MOJIaJIbHOCTI fIK yHiBepCa/JIbHOI MOBHOI KaTeTOpii.
Y rpaMaTUYHMX CTYHisIX MOOANbHiCMb TIIYyMa4NTbCA
AK KaTeropisf pedeHHs:d, IO BUPAXKAE BiJHOLIEHHA
JIOrO 3MICTy 10 JifICHOCTI 3 TOYKM 30py MOBLA Ta
MICTUTh TaKi acIeKT! BUCIOBJIEHHS SK €MOTUB-
HiCTb, KOMYHIKAaTMBHY LiJIeCOIPSMOBAHICTD, 3aIe-
pedeHHs:, OLiHKYy Ta 4acoBy Kareropiro. Llg xon-
LeNlig IPOCTiJKOBYETbCA y YMCIEHHMX Ipalsax
B. B. BunorpazoBa AK 3aCHOBHMKA TeOpil MOpasib-
HOCTi Ta Jioro mocnigoBHUKIB (Xymskos, 2005,
. 56-57). KoxxHe pedeHHS MICTUTb 3HAYyIly KOH-
CTPYKTUBHY O3HaKy K MOJja/ibHe 3Ha4eHHs:d, TOOTO
BKa31BKY Ha BifjHOLIeHH Jj0 filicHOCTi (BuHOTpazoB,
1975, c. 55). PedeHHss — Iie rpaMaTU4YHO CKJIajieHa
MiHiMa/TbHa OVHULA MOBM SIK CJIOBECHE BUPaK€HH A
OJVHMNIII MUCJIEHHS, IO PEalTi3yEThCA Y BifHOMIEHH]
mo mivicHocti. CIiBBiTHeCeHICTb BUCIOBIEHHA i3
LIICHICTIO € 3MICTOM O3HAaKM IPEeIMKATUBHOCTI
AK aKTyanisanis nopii abo curyanii. I usg npus’saska
PE€YEHHHA [0 [iICHOCTI OTPUMYE CBOE BUPAKEHHH
4yepes MPeINKATUBHI KaTeropii 4acy Ta MOJIabHOCTI
(Kanununa, 2001, c. 16; IlaxmaTos, 1941, c. 59).

B. B. BuHOrpamoB posrisijjae KaTeropio Moodans-
HOCmi Ha CHUHTaKCMYHOMY piBHI fAK IUVIOIIMHY
BUPa)XEHHsA Ta KOHKPEeTHU3allil KaTeropii mpemmka-
TUBHOCTi i3 3araJibHMM IpaMaTUYHUM 3HAYEHHAM
CIiBBiTHECEHOCTi TOIOBHOTO 3MICTy peYeHHA [0
miitcuocri (I'myxosa, 2012, c. 7; Bunorpapgos, 1975,
. 55-56). PedyeHHA XapaKTepU3yeTbCA TIiCHO Y3TO-
IPKEHVMH BJIACTMBOCTSIMU  3B’SI3Ky ~PeYEeHHEBUX
OJVHMIb Ta MICTUTh OCOONMBY CEMaHTUYHY BJac-
TUBICTh BUPaKeHHs IIpefnKallii, To6To criBBigHece-
HicTb 3MicTy fyMKu i3 gmiitcHicTio (AxMaHoBa et al.,
2003, c. 105). A mpefMKaTUBHICTh Ta MOJATbHICTD
€ CYTTEBUMMM KaTeropisMM KOMIUIEKCHUX pE€YeHb,
Ile OCTaHHS PO3IJIALAETHCS K 000B’SI3KOBa O3HAKa
peuenss (boiiko, 2012, c. 87-88).

Kareropist modanvHocmi [03BONsSE peYeHHIO
BUKOHATM CBO€ KOMYHiKaTMBHE IIPM3HAY€HHA Ta
BJUICIOBUTM CTaBJIECHH MOBIS [0 IPONOSUTUB-
Horo 3micrty mosneHHsa (Ckmbuiubka, 2010, c. 3;
Casenbesa, 2010a). CyronocHuM 3 J[aHUM TBep-
IPKEHHAM € PO3yMiHHA MoganbHocTi Peprinangom
BpioHO Ta 710ro miAxiz 10 MOBHMX (HAKTIB 3 ICUXOIIO-
TiYHOI TOYKM 30Dy, /i BiH BUMII/IAE TPU BUV MOJIa/Ih-
HUX 3Ha4yeHb, BJIACHE MOMAIbHICTb CyI>KEHHS,
IIOYYTTiB Ta 8071€6UAB/IEHHA MOBIA (Fnyxoxaa, 2012,
c. 13; Brunot, 1936, c. 511-512). 3a O. B. bonpgapko,
MOOAnvHicMb € KOMIUIEKCOM aKTyaslisalliiiHUX KaTe-
TOpiif, 1[0 XapaKTePU3YITh 3 IOIIALY MOBISA Bifi-
HOUIEHHA IIPONO3SUTUBHOI OCHOBM 3MICTy BUC/IOB-
JIEHHA [0 [iICHOCTI 3a IPOBIZHMMM O3HAaKaMU
peanbHOCTi / ippeanpHocTi (boHmapko, 1990, c. 59;
Ckubunpka, 2010, c. 27). O. II. I'myxosa xBamidi-
Ky€ MOBHY MOJA/JbHICTb fAK LIMPOKY CEMaHTUYHY
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KaTeropiro, Mo CKIAJAETHCA 3 OBOX 3MICTOBHO Pi3-
HOPIZHMX ILIAPIB, a caMe IMPOMO3UTUBHOTO (OHTO-
JIOTiYHOT0) i HparMaTMYHOro (THOCEOIOTIYHOTO).
ITponosuTuBHAa MOJANbHICTh IIOB’s3aHA 3 aKTyali-
3aIli€10 3a3Ha4Y€HOI IOAil B peYeHHi, a MparMaTuyHa
MOJA/IbHICTD TIOB’s13aHa 13 MPArMaTUIHOK OLIIHKOK
MOBifOM/IEHHA IIpo 110 nofito. IIpu npomy mpormo-
3UTUBHY MOJANbHICTb PO3INIAAAIOTLCA fAK BigHO-
IIEHHs MOBIA 10 IIPOIO3UTUBHOTO 3MicTy (I'yxoBa,
2012, c. 17; Mupuckaesa, 2018, c. 22). Y moriui npo-
MO3ULiA 3aBXIY BiJOKPEM/IIOETHCA BiJj KOMYyHiKa-
TUBHOI MOTA/IbHOCTI (APYTIOHOBa, 1976, c. 31; Lewis,
1943, p. 237-241).

Y TeoperMyHOMY MOBO3HABCTBi  KarTeropis
mooanvHocmi TICHO TOB’si3aHa i3 MOOYCHO-OUK-
mymHOo0 KOHLENLiel penpeseHTauii peyeHHs. Ha
mymky III. Bami, y 6yznb-sAKoMy BUCTIOBIEHH] MOYKHa
BUJUINTY TOTOBHMII 3MiCT (Oukmym) Ta MOJATbHY
qacTUHY (M00yc), Ie BMPaXAETbCS IHTENEKTY-
ajlibHe, eMolliiiHe a60 BOJIbOBE CYM>KEHHS MOBIS
IO BifJHOLIEHHIO /10 JUKTYMy. BigmosifHo, modano-
Hicmb BU3HAYAETbCA K CUMHTaKCMYHA KaTeropis is
BUOKPEMJICHHSAM Npeduxamie modycy i3 MOJaIbHOIO
CEeMAHTUKOIO, AKi MOXYTb IPUENHYBATU HOFATKOBI
peudenns (Bonpgapko, 1990, c. 69). MopaycHi npen-
ukaty ¢QikcyloTh (PakT HasABHOCTI OyAb-AKOi CUTY-
anii, To6TO I03HAYAOTh Ipo Ii iCHyBaHHA, a TaKOX
MOYTb BMPa)KaTU IPONO3UTMBHE 3HAYEHHH, IO
Ha3MBa€ Jis/IBHICTb 0co0U, sKa (iKcye NMepBUHHY
curyanio. Jlo modycHux npedukamie BITHOCATD Kay-
3aTVBHI JlieciioBa Ha KIuTantT oder, command, charge,
Hi€cmoBa pO3yMOBOI Ta MOBJIEHHEBOI MiANMbHOCTI
sk ask, propose, advise, a TakoX JiecioBa eMOILili-
HOTO CIIPUITHATTS — desire, want. PenpeseHToBaHi
fiecmoBa Mopycy GOpPMYOTb CKIagHI pedeHH:
¢dinitHOI Ta iH}iHITMBHOI miAgpsAAHOI NpeguKarii
B paHHbOHOBOAHIJIINICHKill MOBi (XpakoBckuit, 1983,
c. 43-48).

Y npuknagax (1) — (2) HpojeMOHCTPOBAHO
MOJYCHO-JVMKTYMHi MOZa/NbHi BiffHOLIEHHS TOJIOB-
HOI Ta MiIpALHOI YaCTUH PaHHbOHOBOAHIIIICBKOTO
CKJIQJJHOTO peYeHHs i3 MaTpUYHMMU IpefuKaTaMU
monycy command, desire: (1) Grumio: [«Error i’
the bill, sir; error i the bill. I commanded] (modyc)
[the sleeves should be cut out and sewed up again;
and that I'll prove upon thee, though thy little finger
be armed in a thimble»] (Ouxmym) (Shakespeare,
1988, p. 160, The Taming of the Shrew, iv, iii, 146-
149). (2) Achilles: [«To him, Patroclus: tell him
I humbly desire] (modyc) [the valiant Ajax to invite
the most valorous Hector to come unarmed to my
tent»] (Oukmym) (Shakespeare, 1988, p. 601, Troilus
and Cressida, iii, iii, 274-276).

Y cyyacHOMY MOBO3HAaBCTBi OJi/IAXOTH IOHATTS
cy6’ekmuenoi Ta 00 €xmueHol  modanvHocmell
(B. B. Bunorpagos, O. M. Bonpd, O. II. I'nyxosa,
10. II. Boiiko, O. JI. Jouenko, H. B. Ckubuipxa,
H. O. CasenbeBa, A. II. OukoBcbka). ModanvHicmo
POSITIANAETbCA AK YHiBepcalbHa JIOTiKO-TpaMa-
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TUYHA KaTeropis, L0 BUpa)kae 00 €KTUBHE Bill-
HOIIEHHA 3MiCTy BUC/IOBJIEHHA O JiICHOCTI Ta
JIoro Cy0’€KTMBHe 3HA4Y€HHs [0 IbOTO 3MicTy. 3a
O. JI. JloneHKO, cy0’exmuena modanvHicms BUpa-
JKa€ CTaBJI€HHA MOBLA /10 3MiCTy BUC/IOB/IEHHSA
3 IOIJIAY 110T0 0613HAHOCTI Y TOMY, IIPO IO JifeThCs
y npomnosutii. O6’exmusHa mooanvHicmv BUpaXKa-
€TbCA Y 3HAYEHHAX pealbHOCTi abo BipmosigHOCTI
BMICTIOBJIEHHA JiJICHOCTI Ta ippeanbHOCTI, Jie y 3MiCTi
BIUCJIOBJ/ICHHS BilOOPa)Ka€eThCS IOTEHIIIHO peaibHa
00’eKTMBHO MOX/MBa 4u OaxaHa curyanis. Ili
MOJIa/IbHOCTI YTBOPIOIOTh Ha PiBHi pPeYeHHA-BIC/IOB-
JIeHHs €NMHUIT MOJAIbHUII IUIaH, fe Cy0 eKTMBHA
MOJA/bHICTD peasli3yeTbcA y TOJIOBHINl dYacTuHIi
pedeHHs sK 8071itMUBHA B0/IIOHMAMUBHA ab0 onma-
MuéHa MONANbHICTD, TONI AK 00 €KTMBHA MOJAJlb-
HICTb €KCIUIIKYETbCA y MifPAAHINA YaCTUHI pe4eHHsA
31 3asHaYeHHsSM peanrbHOCTI abo HepeanbHOCTI
BUKOHaHHs ronoBHOI mii (Jouenko, 2001, c. 4-6).
Peanisarjiss 06’€KTUBHO-MOJA/IbHNUX 3HAYEHD Y IIPO-
HO3UTUBHUX CTPYKTYpPaX, ALPOM AKUX € AUKTYM,
00’€KTHO-3"SICyBa/IbHMX BIC/IOBIEHb Iepenbadae
BpaxyBaHHA OIOPHMX MaTPUYHMX Ji€cnmiB (mpemm-
KaTiB MOZIyCy), PaMaTUIHOTO BUPAXKEHHS MpeanKa-
TiB JUKTYMY Ta PiBHA MOJA/IbHOI MaPKOBAaHOCTI CITIO-
nyunukis ([Jouenxo, 2006, c. 122).

O6’ekmusna modanvHicmv € 000B I3KOBOIO
KaTeropielo BUC/IOBIEHHS, siKa (popMye pedeHHs
K TpPeAMKATUBHY OAVHNMIIO 3 ypaxXyBaHHAM
MOJa/IbHO-4acOBUX (GOPM BUPAXKEHHS peanbHOCTI /
ippeanpHocTi moBimomneHHs (OukoBchka, 2018,
€. 66-67). Y GyHKIIIOHA/IbHO-CeMaHTMYHOMY aCIEKTi
00°€KMUBHY MOOANvHICMb BU3HAYAIOTb 5K BijHO-
HIEHHA 3MICTy IOBiJOMJIEHHA IO [ilfICHOCTI Y BUMi-
pax peanbHOTO Ta ippeanbHOro uacy. Cy6 exmusuy
mooanvHicme KBaIipiKyIOTh K CEMaHTUYHY KaTe-
ropiio, 1110 YyTBOPIOE Y PEYEHHi APyruil MOJaTbHU
HIap Ta BUpa’Ka€ BiIHOLIEHHSA MOBL 1O IOBifo-
MIII0BaHOro y BucioBienHi (I'myxosa, 2012, c. 21-23;
Ckubuipka, 2010, c. 3; Casenpena, 20106). Ilpu
LIbOMY 00’ €KMUBHA MOJANbHICMb TTO3ULIOHYETHCS
K TIepBUHHA IIPeAUKATHBHA, a (Y0 EKMUBHA BU3HA-
€TbCA AK BTOPMHHA MOJIa/IbHICTh, 1JO HAIIAPOBY-
€TbCA Ha IONIEPESHIO BifTiHKaMI OLIiHHOI Ta €Kc-
npecuBHoi cemanTuku (boiiko, 2012, c. 89).

Y npuxmagi (3) ¢ikcyemo  peanisarito
Cy6’€KTUBHOI BOTITBHOI MOJATbHOCTI B TOIOBHOMY
pedeHHi i3 miecmoBoM have ordered Ta 06’€KTMBHOI
MIPOIO3SUTUBHOL ~ MOJAIBHOCTI y  HiipAfHOMY
peuenni: (3) Prospero: [«The direful spectacle
of the wreck, which touch’d The very virtue of com-
passion in thee, I have with such provision in mine art
So safely ordered] (cy6’exmusna sonimuena modans-
Hicmv) [that there is no soul»] (06’exmusna npono-
sumusHa modanviicmo) (Shakespeare, 1988, p. 2405,
The Tempest, i, ii, 26-29).

Y cy4acHOMY MOBO3HABCTBI NUTAHHS M00A/b-
HoCcmi B071e8USB/IEHHS 1 [OCI 3a/lIMIIAETHCSI AIC-
kyciitauM. 3a JI. B. Kono6kosoro ta O. M. Tyraii,
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TIOHATTA BOJIEBUABIIEHHA Ma€ CTaTyC CAMOCTITHOTO
MOJA/IbHOTO 3HAaYeHHs, B CeMaHTUIIl SIKOro TOMi-
Hy€ e/lleMeHT cepy MOTEeHILITHOCTI 3 OXOIUIEHHAM
MOJA/IbHUX 3HayeHb MOXX/IMBOCTI, HeOOXiIHOCTI,
6axaHocri Tomlo. Imentudikanis iHBapiaHTHOrO
3Ha4YeHHs BOJIEBMsB/IEHH:A Ta AudepeHIianis oro
CEMAHTUYHIX BapiaHTiB 3[iJICHIOIOTbCA 3 ypaxXyBaH-
HSM BiJJHOIIIEHHS cy6’€KTiB MOJANIbHOI CUTYyalil 10
peanisalii MOTEHIIIHOTO CTaHy CIpPaB, IO IIOCTAE
3MiCTOM BOJIEBUSIBIIEHHS, [le OCTaHHI CTA€ HaliBaXk-
NMMBILIMM YMHHUKOM BUOOpY opMmu penpeseHTarii
BOJIi B PEUEHHI AK eJIeMeHTa MOJla/IbHOI CUTYyalii Ipo-
ABY BOJIbOBOI iHTEHIIII afjpecanTa (Komob6xosa, 1995,
c. 5-10; Tyrait, 2021, c. 30). B mmpokoMy posymiHHi
3HA4YECHHA 60/1e6UA6JIEHHA PO3ITIANAETbCA 13 Bif-
TiHKaMI MOMAJIbHOTO 3HAa4YeHHS Oa’KaHHH, HaMmipy,
IIPOXaHHA, HaKa3y TOIIO, /ie OCTaHHI 00 €IHYI0TbCA
«BOJIbOBUM BiJHOLIEHHSAM Cy0'€KTa [0 JiICHOCTI
SIK JIOTO BJIaCHE BOJIbOBE CIIOHYKaHHs» (XysuHa,
2011, c. 301; Tyrait, 2017, c. 31).

I3 kaTeropiero MoOpmaNbHOCTI BOJIEBUSABIEHHSA
TICHO HOB’sI3aHa KaTeropis soznimueHocmi. Sk Bif-
snavae O. JI. JlolleHKO, OCHOBHMMM 3HadYeHHSIMU
BOJITUBHOI Cy0’€KTMBHOI MOJA/IbHOCTI € BO/HOH-
MmamueHicme Ta ONMAMuUBHICMb, PISHULA MK
SIKUMH TIOJISAITAE B apecoBaHOCTI abo Heaypeco-
BaHOCTi BOJIEBUABJIEHHA MOBL JO ajipecaTa, Bifi-
nosigao ([Jouenxo, 2000, c. 43). OyHKLiOHANTBHO-
CeMaHTMYHA €NHICTb NPEeNNKATiB BOJIEBUABIECHHA
6a3yeTbcs Ha IHIIMX [JBOX O3HAaKaX MOJAIbHUX
3HA4YeHb, AK BO/NIOHMAMUBHICMYb Ta ippeanvHicmo.
BomOHTaTMBHICTD POSINANAIOTh AK BKa3iBKy Ha
BOJIO JIIOIVHY, CIPAMOBAHY Ha BMKOHAHHA [ii.
IppeanbHiCTh XapaKTepms3ye NEBHMII CTaH pedeit
AK TaKmuM, IO iCHye He B [iJICHOCTi, a TiIbKU
B MMC/IEHHI. IppealbHOCTi CIOHYKa/IbHOTO BYUCIOB-
JeHHA Bipnosigae QopMyBaHHA B Jioro 3MicTi
Cy0’€KTUBHO-MOJIQIbHUX 3HAYeHb MOX/IMBOCTI /
HEMOK/IMBOCTI, GakaHOCTI / HebakaHOCTi, He0O-
XifHOCTI / BificyTHOCTI peanisauii y BUC/IOB/IeHH] i3
3aKpillJIEHHAM Y BiIIIOBiIHUX TPYIIaxX IEKCEM IEBHOI
moBu (MsicoegoBa, 2013, c. 8). MojganbHe 3HAYeHHS
BOJIIOHTAaTMBHOCTI TOJIATAE Y BUPAKEHHI BONTHOBOI
CIIPSIMOBAHOCTI Cy0’eKTa IO BUMHEHHSA Aii. Y cKaf-
HOMY PE€YEHHI ILle 3Ha4eHHs peasli3yeThbCs KOHCTPYK-
niaMu 3 fiecmoBamMy Oa>kaHH:A, HaMipy, CXMIBHOCTI,
[IparHeHHs, 3aAyMy, Takux sK wish (xoritn), hope
(cnomiBatucs), aspire (mparuytu), endeavour (Hama-
ratucsa) towo (Bonmapko, 1990, c. 119; XysuHa,
2011, c. 302).

CHUHTaKCUYHA KaTeropia onmamueéHocmi Bif-
HOCUTBCA [0 MOJA/NbHOI KaTeropii KOMYHiKaTHB-
HOTO TUIIy BMC/IOBJIEHHA. 3a iepapxi€lo 3HayeHb
KOMYHIKaTMBHOI paMKJ OITAaTMBHI peYeHHS Hajle-
aTb N0 (YHKIIOHABHOTO THUIy peYeHb BOJIEBMU-
ABJIEHHA 3 METOI0 IIPOABY BOJI MOBIA Ta BMpaka-
I0Thb OakaHHA OCTAaHHBOTO, 106 Maja Micie abo
3aificHuIach Bu3HavyeHa HuM curyanis (Boxpgapko,
1990, c. 170-172). 3a 1. AgaMcOH, MOIa/IbHUIL 3MiCT

Ie3uiepaTMBHOCTI Hece B cO0i CKIAPHUII XapakTep
MDK 6a>KaHHAM Ta HaMipoM 3[iJICHUTY IIOTEHLiHY
Iil0, IO BMPAKAETbCA Y MOBi IepeBakHO iHQiHi-
TUBOM i3 Pi3HMM CTyII€HEM TEMIIOPA/bHOI JIMCTaH-
L[ifIOBAaHOCTi Bifi MOMEHTY MOBJIeHHA. Alpke KiHIje-
BUII IIparMaTMYHMI CMUCIT MOJJA/TbHUX BUC/IOBIIEHD
6a>kaHHS 3a/IeKNUTh He TIIbKM Bijf T€KCUIHMX Ta Ipa-
MaTUYHUX OCOOMMBOCTENl a60 YMHHUKIB, aje I Bif
KOHTEKCTY MOBJIEHHA. 3arajJbHUIl JIOTiYHUI 3MicT
6a)kaHMX BUC/IOBJICHD [TOJIATAE Y leK/Iapalii MOBIjeM
mpo Hamip 3MiHKNTHU ab0 IePeTBOPUTH CTaH 00 eKTa.
MopanbHum 3MicCT [i€c/IiB BONeBUABIEHHS K want,
wish, desire, hope y moegHanHi 3 indiniTuBOM — 1€
iHTeHCVUBHa OTeHIIIIHA Ais Cy6 eKTa, JIoro HaMip Ha
CTBOPEHHS HOBOTO BUIIARY ab60 sIKOCTi o6’exra mii
(Apmamcon, 2006, c. 84-97).

Y IHIBICTMYHMX CTY#iiX MojajlbHE 3Ha-
YeHHS BOJEBUABIEHHsA PpO3INAJAIOTh B  ACHEKTi
Cy0 eKMUBHOI 80NIIMUBHOI MOOANTLHOCH 3 BUOKPEM-
JICHHSIM BOJIITYIBHOTO CIIEKTPY Cy6’€KTUBHUX CyOKa-
TErOpiffHMX MOJANbHNUX 3HAYE€Hb, SAKUIT eKCIIIKye
iHTEHLiI0 MOBLA 100 HEOOXimHOCTI 4 6a>kaHOCTI
IPOTO3ULIAHOTO  3MICTy PpE€YEHHA-BUCIOBICHHA.
3a C. O. Ileguenko, s cy0’€eKTUBHOI BOITUBHOI
MOJA/JIbHOCTI XapaKTEPHOK O3HAKOI € BIpasHa
IIparMaTU4YHa Opi€HTalid i3 CHPAMOBAHICTIO Ha
3MIiHM eKCTpaliHTBa/IbHOI peanbHOCTI i1 BimoOpa-
JKEHHsI Ho3uuil cy0’ekTa MOBJEHHS IOJO Heob-
XifHOCTI uYM Oa’XaHOCTI BCTAaHOBJEHHS IIEBHOTO
00’€KTUBHOTO 3B’SI3Ky MDK CK/IaJHUKaMM IPOIO-
synii. OCHOBHUMM IUTaHaMM Ppeanisanii ii smicTy
€ somoHmamueHictv (IMPEKTUBHICTb) Ta onma-
muenicmy (6axaHicTb). Y KOMYHIKaTUBHIN CUTYyaIlil
BOJIEBMSIB/IEHHsI Cy6’€KTa HabyBa€ MOJaNbHUX Bifi-
TiHKiB HaKas3y, KOMaH[M, 3aK/IMKY, 3aCTePEXEHH,
nopazu, nobaxanHs. JliamasoH eKCIIIUTHUX IPO-
SABIB BOJIIOHTATUBHOCTI KOJIMBAETHCA BiJl HaIoJe-
IJIMBOI KaTETOPMYHOCTI O BBiWIMBOTO INPOXaHHA
(ITemuenko, 2016, c. 306-307). Cy6’eKTUBHA MOJANb-
HiCTb BO/IEBUABJIEHHA BijoOpakae mosuiiito cy6’exra
MOBJIEHHA 11010 HeOOXimHOCTI 4 6a>kaHOCTI BCTa-
HOBJICHHs IIEBHOTO OO0 €KTMBHOIO 3B’SI3Ky MK
cy6’ekToM Ta IpepukaroM mpomnosuuii. CyTHICTb
TaKoI IPOIO3ULii € BOIbOBOIO, TOOTO CIPAMOBAHOIO
Ha 3MiHM eKCTPaJiHIBiCTMYHOI pealbHOCTi, BCTa-
HOBJIEHHS HOBUX 3B’sI3KiB Ta BigHomieHb (JloeHkKo,
2000, c. 43). Cy6’exmuena 80nimusHa MoOAnbHiCMb
HAllapOBYETbCsA Ha 00 €KTUBHO-MOJA/JbHE 3Ha-
YEHHA NPONO3NIil i CTaE HOCiEM OLIHKM MOJab-
HUM Cy6’€KTOM CTyIeHs HeoOXifHOCTI 4u 6a>kaHOCTi
Hepexofy Bifi ippeanbHOro 3B 3Ky Cy0’eKTa i mpenu-
KaTa IIPOIO3MNIIiI 10 peaJbHOTO 3MiCTY BUCTIOB/IEHHSA
(Oouenko, 2001, c. 16).

Y Hamomy [OCTiPKEHHi BMXOAMMO i3 po3y-
MiHHA  MOJAJIbHO-IIParMaTUYHOI  IEePCIEKTUBU
BOJIEBUAB/IEHHS PaHHbOHOBOAHIINICPKOTO CKJIafi-
HOTO PEYEHH: fAK CEMAHTUYHOI KaTeropil €MHOro
Cy6’€KTUBHO-00’€KTUBHOTO  MOJIQ/IbHOTO  IUIAHY
3MiCTy pedeHH: i3 GOpMyBaHHAM HBOX MOJAIBLHO-
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IIparMaTMYHUX PaMOK 3 YypaXyBaHHAM BOJITUB-
HOTO Ta IIPONO3UTUBHOIO CK/IaJOBMX KOMIIOHEHTIB.
Axryarnisaris cy0’ €eKTMBHOI BOMITHBHOI MOJANbHOCTI
i3 TMIIaMM 3Ha4YeHb BOJIIOHTATMBHOI Ta ONTATMBHOI
MOJA/IBHOCTEN €KCIUIIKYETbCA y TOJIOBHIN Kiaysi
cknagHoro pevenHs. O6’€KTUBHA MOJAIBHICTD 260
NIPOIIO3ULis BONEBUABIEHHA Peali3yeThCA y MifAPAN-
Hiil K/Iay3i JOCi/[)KyBaHOro pedeHH:A. JJocmiiKeHHs
MO/Ia/IbHOCTi BOJIEBUABJIEHHSA Y CKIAJJHUX PEUYEHHAX
PaHHbOHOBOAHIJIiVICBKOI MOBJ YMOJK/IMBIIIOE OKPeC-
JTUTU CUTYaLil0 ILIJIOTO pPEeYEHHEBOTO KOMIIIEKCY
AK pealbHy peajisoBaHy abo ippeanbHy Hepeasizo-
BaHy.

Y npuknapi (4) cy0’ekTrBHA BONMITMBHA BOJIOH-
TaTMBHA MOJA/IbHICTD AKTYa/li3y€TbCA MOIYCHUM
IiecioBOM commands y TOJIOBHIN K/aysi siIK MposB
OUPEKTMBHOI IHTEHLII afgpecaHTa Ta peajisye
CUTYaLil0 K peanbHy peanizoBany: (4) The Duke
of Norfolk: [«Hear the king’s pleasure, cardinal: who
commands you] [To render up the great seal presently
Into our hands»] (Shakespeare, 1988, p. 1387, King
Henry VIII, iii, ii, 228-230).

Y pedenni (5) cyO’ekTMBHa BOJITMBHA OIITa-
TVMBHA MOJIaJIbHICTD aKTYa/li3yeTbCsI MOLYCHUM Jli€-
CJIOBOM Wish y TOJIOBHII KIaysi K IIposAB 6a)KaHHSA
aZipecaHTa Ta BU3HAYA€ CUTYaL[il0 AK ippeanbHy
HepeanisoBany: (5) Vermandero: [«Valencia speaks
so nobly of you, sir, I wish] [I had a daughter now
for you»] (Middleton, 2007, p. 1657, The Changeling,
iii, iv, 1-2).

Peuenns (6) pemnpeseHTye 00 €KTUBHY MOJaIb-
HICTb i3 IPONO3UTUBHMUM €JIEMEHTOM Y MifpANHii
GiHiTHINM Kmaysi, [0 aKTyali3yeTbcsl JUKTYMHUM
niecioBoM will help Ta BusHavae curyaljiro pedeHHs
SK peallbHy MOXIUBY peaniszoBany: (6) Titus: [«Now
all the service I require of them Is] [that the one will
help to cut the other»] (Shakespeare, 1988, p. 1577,
Titus Andronicus, iii, i, 77-78).

Y 3axigHOEBpOIeNChKiit MiHrBicTUIi HatbinbIIe
PO3IIOBCIO[)KEHHA OTpUMaja 3arajbHa KoHUen-
uigz moodanvrocmi III. Bamm, axuit HarojollyBaB,
110 MOJANBHICTh € Jymen pedeHHA. fK i mymka,
BOHA YTBOPIOETHCA AK Pe3y/lbTaT aKTMBHOI Olle-
panil MoBHOro cy6’exra. HeMoxMBo HamaBaTu
3HAYEHHs PEeYeHHs BUC/IOBIEHHIO, AKIIO B HbOMY
He 3HaXOAUTbcA Oyib-AKe BUPaXEHHA MOJA/lb-
Hocti (I'myxoBa, 2012, c. 12; bamm, 1955, c. 44).
MopanbHICTh € CeMaHTMYHO OOOB’SI3KOBUM KOM-
IIOHEHTOM peYeHH: i3 BMKOHAHHAM KOHCTUTYIO-
1ouoi ¢ynkuii (Xypsakos, 2005, c. 57). CemaHTH4YHA
KaTeropist MOIaIbHOCTI Bupaxkae 060B 130K, [JO3BII,
6avyeHHs MOBIIEM BIPOTIZHOCTI SIBUINA UM ITOAL.
IToBHMIT BUMip MOFANTbHOCTI HEMOXXINBUIL 6e3 ypa-
XyBaHHs IIMTaHb MOBJIEHHEBOI KOMYHiKallii 3 1 y4ac-
HMKaMu. Y Iepiof mic/iA cepefHbOAHIIiINICbKOI MOBM
BifOynucst 3MiHM B TpaMaTUYHOMY /Tafi aHITICHKOI
MOBM IIIOJJO TParMaTHYHO pe/eBaHTHUX KOMIIOHEH-
TiB, BJIacCHE 3HIDKEHHS YaCTOTHOCTI BXXMBAaHHA Ta
3MEHIIEeHHA KiNbKOCTi IeppOopMaTUBHUX HieciiB,
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SIKICHEe CKOpO4YeHHs Habopy MapKepiB JUCKYypCy.
e saBuie npusBeno 4o iCTOPUYHOIO 3CYBYy B CIIO-
cobax peanisaiii MOBIEHHEBO-aKTOBOI iHTEHIi Ta
PO3BUTKY MOBHUX 3acobiB appecanii (Cxubuipka,
2010, c. 33-45; IlleBuenko, 1999, c. 7).

Y nOpoBifHOMY MOJIaIbHOMY IIPOTUCTOSAHHI
BUABJIAETHCA IOCHIZOBHE PO3MEXYBaHHA Yy MOBI
¢axTiB miiicHOCTI (peanbHux) Ta $axTiB HALIOI YSBH,
posymoBoi pismpHOCTi (ippeanbhHux) (IlIMenesa,
1984, c. 86). ITpn BusHaYeHHI MOIaNbHOI CEeMAaHTHUKI
IOPiBHIOIOTbCA IOHATTS AKMYyanvHOCMI / NOmeHyiti-
Hocmi Ta peanvHocmi / ippeanvHocmi. AKTyalbHiCTb
MICTUTh IIOHATTA peanbHOCTI AK II ILleHTpa/ibHe,
crienudivyHe, dUIiTKO BMpaKeHe IMOHATTS, TOOTO
peanbHICTh y BY3bKOMY ceHci. IloTeHniiHicTh He
MO>Ke OyTV OFHOCTATHO IIOB’si3aHa 3 ippeabHiCTIO.
[ToTeHUiNHICTD Crifi TpaKTyBaTy fAK TaKe IOHATTS,
[0 IOB’SI3y€ ippeanbHe 3HAUYEHHsS 3 peaTbHUM.
B Mojja/ipHMX 3HAYEHHSX BiOOpaKa€ThCs He TIMbKM
OIO3MIliA peanbHicTh / ippeanbHicTh, ame it AMHa-
MiKa 3B’sI3KiB MIXK peajibHICTIO Ta ippeanpHicTIo, 1110
BUpaxkaeTbcs y noteHuiiHocti (Bonpapko, 1990,
c. 75-76).

Y 70-80-tmx pokax XX CTOMTTSI GOpMyeEThCA
BU3HAYE€HHA MOJAIBHOCTI AK TIPaMaTUYHOI KaTe-
ropii 1[0JI0 OKpecieHHA POoJli [ieCiBHOTO crocoby
MOJIa7TbHOCTI, 110 BM3HAYa€ HEMOXXIUBICTb / MOX-
NMBICTh BIUIMBY Cy0’eKTa Ha peasisalilo curyamii
(Ckubmniipka, 2010, c. 26). I. P. BynisitoBa 3a3Havae,
110 [H€CIOBa BOJIEBUSABIIEHHA Odxcamu, Xomimu,
3MYULYBANY, HAKA3YBAMU, HNPOCUMU, 003601AU
TOIIO AK MOJa/JbHi OoIepaTopy MOXOJATH BiJ Ipe-
TEPUTO-TIPe3eHTHUX [IECTIB, sKi 306epiraloTb Mop-
(bOMOriYHO-CMHTAKCUYHI XapaKTepPUCTUKN IIOBHO-
3HAYHMX Ji€C/IiB, 30KpeMa pOpMAaTUBU Yacy, ocodu,
YICra 31 3[JaTHICTIO BiAKpUBATY MO3ULIIIO MigPASHOI
KOMIUIeMeHTapHOi uyacTuHM pedeHHA (BynisAToBa,
2004, c. 253-258).

[IpeTepuro-npeseHTHi Ai€cnoBa, fAKi y JaBHbO-
AHIIVICBKUI TIepiof, BXXMBAMUCA AK IMOBHO3HAYHI
Ta Majay IIOBHE JE€KCHYHEe 3HAYEeHH:, 3 PO3BUTKOM
AHIVIIIChKOI MOBM IIOYa/NM IIepefaBaTy HepeanbHy
MOJIa/IBHICTDh i3 BifATiHKaMM 3HaYyeHb MOXK/IMBOCTI,
OaxaHHsA, rinoTesn. I3 mocnabneHHAM CUHTETU3MY
Yy CepeSHbOAHIIIICbKOMY IIepiofii PO3IOYMHAETHCA
PO3BUTOK aHATITUYHUX (HOPM JId I0O3HAYEHHA Bif-
HOIIEHHA 4Yacy ITOBiJOMJIEHHS /10 MOMEHTY IIOBi-
OOMJIEHHA 3 IOITIAAY MOBLA. AHAIiTU3M CHpUAB
YTOYHEHHIO TpaMaTMYHMX YacOBMX 3HA4YeHb Ta
¢dbopMyBaHHIO HOBUX 3ac00iB BMpaKeHHS CIO-
cobiB fiecmoBa sK TOMTOBHOTO eKCIIOHEHTa KaTe-
ropii mopampHocTi (Ckmbumipka, 2010, c. 88).
Y naBHBPOrepMaHChKOMY HiIPATHOMY PEYEHHI pearti-
3aljis Cy0O’IOHKTHMBA 3a/IeXKaa Bifl MOJJA/IbHOCTI, Ky
MOBelb HaJlaBaB BUC/IOBJIEHHIO. SIKIO CYO IOHKTUB
Yy T€pPMaHCBKMX MOBaX, IOCTYNMBIINCH OITATUBY,
IepBiCHO IepefjaBaB Cy0’ €KTVMBHE CTaBICHHS MOBLS,
TO ONTATUB BUPaKaB OaXKaHHsI, MOXIUBICTb ab0
HACTAaHOBY [ijii. I3 mocueHHAM aHaIiTU3MY ONTAaTUB
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PO3BUBAETHCS Y CY0 IOHKTUB, Ta MPOTUCTABIIAETHCSA
iMIIEpaTUBY y IIIaHI BUPaXEHHSA BOJIEBUABIEHHA
AK CTPYKTyPHO 3YMOBJIEHI 3aco0u BUpaKeHH:
MopanbHocTi (ByHifATOBA, 2004, C. 245-246).

MomanpHIiCTh CKIAZHOI CMHTAKCUYHOI €THOCTI
BM3HAYAETHCA KOMITO3UIITHUM 00 €IHAHHAM pi3-
HUX MOJaJbHUX 3HAYeHb 1i CKIagHMKIB Ta 3arajb-
HOI0 CeMaHTHMKOIo 1inoro (Bunorpanos, 1975, c. 84).
Y wamiit possipui verba voluntatis Hamexatb [0
TIECTIB 3 IMIUTIIUTHOIO MOMIa/IbHOK CEMaHTUKOIO
Ta BKasyIOTh Ha BiJIHOLIEHHSA MOBLSA 10 0aXaHOTo,
HeoOXiffHOro ab60 MOXJIMBOTO (aKTy JiliCHOCTI,
MaHi(peCTaHTOM fAKOTO BCTYIIA€ 3aJIeXKHE peyeHHA
(BynisToBa, 2003, c. 177-178).

Ha mosicHeHHA NPMHIMIIB CEMaHTUYHOI Opra-
Hisallil peYyeHHA CeMaHTMYHMII CUHTAKCUC BIUCY-
Ba€ ifiel0 Ipo 00OOB’SI3KOBe IIOETHAHHS y pedeHHi
00’€KTUBHUX Ta Cy0 €KTUBHUX €JIeMEHTIB CMIUCIIY.
[0 igero mor’sisyorp 3 imenem [lapns bBami,
BUKOPUCTOBYIOYM JIOTO TE€PMiHM Ha IIO3HAYEHHS
06’ €KTUBHOI YaCTUHY — OUKIMYM, @ CyO’EKTUBHOI —
mooyc (llImenesa, 1988, c. 5-6). 3a O. JI. [Jouenxo,
MOJja/IbHO-TIparMaTH4YHa CTPYKTypa y CKIafHUX
PEYEHHAX MOXXE pealidyBaTy JBi MOJA/NbHI ILIO-
LIVHMY, BJIACHE Cy0 €KMUEHO-M00AnbHY i3 IMpepyKa-
TOM MOJYCY BiiIIOBiJHOT CEMaHTUKI Ta 00 EKMUBHO-
Modanviy i3 0COOMUBOCTAMMU 3aC06iB II BUpasKeHHs
(Jouenko, 2006, c. 158-159). AxryanisauiitHi kaTe-
ropil MOJYCy CHOYIylOTh /A BCTAaHOBJIEHHS BijHO-
IIeHHS 00’€KTMBHOTO 3MICTy peYeHHS 0 MOMEHTY
MOBJIEHHA 1 Jj0 y4acHMKiB crinkyBanus (I'yxosa,
2012, c. 28).

Mogyc a60 mM00anvHy MOOYCHY pamKy pO3yMiloThb
Y JIHTBICTHIN B Till YaCTMHI CEMAaHTUIHOTO BUC/IOB-
JIEHHS1 pe4eHHs, sIKa 30CepelP)KeHHs 3J1iBa Bifl «po3-
minbHMKa» (ApyTioHOBa, 1976, c. 62). PosyminHA
MOJIa7TbHOI PaMKJ BMKOPUCTOBYETbCA Y TOMY CEHCI,
IO IPOMO3ULlisd BCTABAAETbCA B Ty IMO3UIIO, 110
3aIMIIAETHCS /s Hel y MofanbHiit pamii (Kacesuy,
1988, ¢. 66). [lo s0nimueHux M00ycié BXOLATb MOLYCH
BOJIEBUABIEHHA Ta HeoOxigHOCTI (ApyTIOHOBa,
1988, c. 98; I'myxoBa, 2012, c. 27). IHcTpymMeHTOM Ha
II0O3HAYeHHA IUKTYMYy BUABIIAETbCS IOHATTA IPO-
MO3MIIiI, AKe IOCTAE€ IOPYY i3 TEPMiIHAMM «IIOZis»,
«CUTYLifl», «CTaH CIpaB» Ta O3HAYa€ «MOBHE BTi-
JIEHHA JIeAKOrO CTaHy CIIpaB B HiJICHOCTI Ta CKUTya-
uii». IIponosuTuBHI cMucin abo nponosumuseHuil
OuKmym OMUCYIOTh 00’€KTUBHO IPUTaMaHHi cutya-
1jii acrekTy Ta ocobnmmBocri 1i peanisauii, ge fUKTYM
BUPA)KA€EThCA B CTPYKTYPI JPYTOPALHOTO IpeAyKaTa
IPOIIO3UTUBHOI CEMaHTUKM. BCTaHOBIEHHA Hali-
Oi/1bII IPYPOZHOTO MOAYCY BUSB/ISIE XapaKTep Ipo-
MTO3MIIil, IKa MOXKE CYyIPOBOJKYBAaTUCA B PeaJbHUX
BYICJIOBJIEHHAX TiIbKM 3i CBOIM BifiTIOBIZHUM MOJY-
com (IlImenesa, 1988, c. 9-13).

VY xopi AOCHifKeHHS MOJANbHO-NParMaTUYHOI
MePCIeKTUBU PAHHbOHOBOAHIiICPKOTO CKIaHOTO
PEeYEHHs IIOCIYTYEMOCh TEOPi€l0 MOBHOI MOJa/b-
Hocti O. JI. JIoneHKo, MOJYCHO-JUMKTYMHOK KOH-

penniero III. Bamn. BuokpemmoeMo cy6’eKTUBHY
BOJITMBHY MOJa/IbHICTh i3 eKcIUrikalien cy6 ek-
TUBHMX BOMIOHTaTMBHMUX / ONTAaTUBHUX BifHO-
meHb Ta (OPMYBAaHHAM MOJAIbHO-IIPArMaTUYHOL
PaMKu y TOJIOBHIil KIaysi, Ta 00’€KTUBHY MOJajb-
HICTDb i3 eKCIUIKAIli€l0 IPONO3UTUBHOIO €leMeHTa
Ta 0pOPM/IEHHAM MOJANIbHO-IIParMaTUYHOI paMKU
y HifgpAfAHINA Kmaysi. BusHagyaeMO BONTIOHTATMBHUI
MOJIyC Ta TIPeAMKATV MOJAYCY AK IHTEHIiIOHA/JIbHY
CK/Ia[JOBY 3MiCTy PEYEHHs, IO PEajli3yEThCA Y TONIO-
BHIll YaCcTVHI BUCJIOBJIEHHSA Ta JUKTYM a00 MpoIo-
SUTUBHUII KOMIIOHEHT i3 aKTyasnisali€lo y HifipAn-
Hilt ¢iniTHIM Ta iHQIHITMBHIN KrTaysax CKIaZHOTO
pedyeHHA.

Cy0’eKTMBHI MOJa/IbHOCTI BifoOpaXkaloTh pi3Hi
acIeKTV BifJHOLIEHHA MOBLA [O 3MiCTy BUCIIOB-
neHHA. BoHu pyke pisHOMaHiTHI 3a CBO€0 Ipu-
POZoI0 i BU3HAYAKOTHCS B MOBI pi3HMMU 3acobamu.
CHMHTaKCMYHA  peajisallii  MOJYCHO-IMKTYMHMX
CTPYKTYP MiCTUTb IIE€PE/iK 3HaYeHb, AKi BUPAXKAIOTh
MOZIyCM Ta Iepeflik BIacHe MOJYCiB, IO [ja€ ysAB-
JIEHHA PO Pi3HOMAHITTA Ta YMCIEHHICTh BiilIOBif-
Hux cmuciiB (Bonbd, 1988, c. 124). BomoHTaTuBHi
BifIHOLIIEHHsI HaleXxatb [0 chepu AUPEeKTUBHUX
MOBJIGHHEBUX aKTiB, IO BiI3HAYAIOTbCSA CEMaHTU-
KOIO IIPONO3NLil (FUKTYMOM) ii IIpeVIKaTOM MOLYCY
(Jouenko, 2006, c. 236). HasgBHiCTh KOMIIOHEHTA
ajlpecoBaHicTh / HeaflpecoBaHiCTb Yy CeMaHTHUIi
MOJIyCY 3yMOBJIIOE€ CEMaHTUKO-CTPYKTYpPHI 0co6/u-
BOCTi BUC/IOB/IeHHs. Peai3ailiss BOJJIIOHTAaTMBHOI'O
MOpycCy mepenbadae 060B’I3KOBICTh KOMYHIKaTUB-
HOTO BIUIMBY Ha C/IyXaya, AKUIl IIOBMHEH BUKO-
HaTy HeoOXifHy fisa cy6’eKTa BONEBUABIEHHS Ai0,
i kUit € 6e3nocepeHbO CyO’ekTOM il mpomosuuii
(Jowuenko, 2000, c. 43).

MopanbHicTh LjiMiCHOI CTPYKTypM CKIaJHUX
pedyeHb  BOJITMBHOI CEMAHTUKM PaHHbOHOBO-
aHITIICBKOI MOBM BM3HAYa€EMO SIK CY0 EKMUBHO-
00°exmugHy 31 3HAUYEHHAMU B0MHOHMAMUBHOCHII,
onmamusHocmi 3 ypaxyBaHHAM KPUTEPilB KiIacu-
¢dikanii BifHOIIEHb Ta 3HAYEeHb, SIK: 1) CEMaHTUKU
IiecniB  BONEBUABNIEHHA; KOHTPOJIbOBAHOCTI /
HEKOHTPOJIbOBAHOCTI cuUTyalii; peanbHOCTi / ippe-
QIbHOCTiI BUC/IOBJIEHHS; 3[ifiICHEHHOCTI / He3[ii-
CHEHHOCTI cuTyalii; IpUCYTHOCTI / BifgCyTHOCTI
ajipecara; 2) XapaKkTepy BiJHOIIEHb MiX afipecaHTOM
Ta afipecaToM; CTyIeHA KaTerOpMYHOCTi; 3) aBTOpH-
TapHOCTI JpKepesa CIIOHYKaHH:A; 4) piBHA 3aljikaB-
JIeHOCTI KOMyHIKaHTiB y BuKoHaHHI il ([loueHko,
2006, c. 236-243; Bensena, 1985, c. 79).

Cnigom 3a B. I1. [TormoBoIo, aHIIiIChKI [iecioBa
BOJIEBUSIB/ICHHSI POSIVIANAEMO SIK OCOONUBY JIEK-
CUKO-CEMAaHTU4YHYy TPYIy Mi€CIiB Ha IO3HAYEHHSA
IIpOABY BOJIi IK OKPEMMUX OIMHUIb IIEBHOI CUCTEMMA
JIEKCUKO-TPaMaTUYHMX 3aC00iB BUpaXKeHHA MOJja/Ib-
HOTO 3HAa4Y€HHA «BOJIEBMABJIEHHA» i3 BifTiHKaMmu
Hakasy, KOMaH/[¥, BUMOTY, 3TOAM, JO3BOJY, 3ab0-
poHu, 6akaHH#, IHTEHI], HaMipy, BOJiHHA, NPO-
xaHHd, o6biungaku Ttomo (ITomosa, 2000, c. 130;
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Bexxbunkas, 1985, c. 255). B anmmicruii mopmanbHe
3Ha4YeHH:A BOTIOHTAaTUBHOCTI peajli3ye BOIbOBY 1jife-
CIIpAMOBaHICTb cy6’€KTa IO 3[iliCHEHHA Jil B y3TO-
JDKEHHI TOMIOBHUX [IECNIIB OaxcauHs, Hamipy, npae-
HeHHs TOLIO IepeBaKHO 3 iH(QIHITHBHMMY K/Iay3aMu
(Boupmapko, 1990, c. 119).

Y cxlagHUX peYyeHHAX PaHHbOHOBOAHIIINCHKOI
MOBU 3ac00aMJMt BUPKEHHS CY0 EKIMUBHOI BOTMIOH-
mamueHoi ModanvHocmi BUCTYNAIOTh IpPefKaTH
(mepudpasu) Hakasy, komaupu (order (give / have /
take order), charge, command, appoint), BUMOTHU,
pimenns (require, choose, determine, resolve), 3a60-
pouu, npumycy (forbid, force, enforce, bid, compel,
induce), mosBony (permit, allow, dare). Bonu pea-
Ti3yIOTbCA Y TONOBHIN YacTUHI CKIaJIHOTO peYeHHA
(Mopyci) i3 yTBOpeHHAM Cy0 €KTUBHUX BOJIIOHTATUB-
HUX BiJHOLIEHb MOJYCHOI MOJjaJbHO-IIparMaTmny-
HOI paMKM BUC/IOB/IEHHs. BOMIOHTaTHBHI 3HAYeHHs
Hakasy, KOMaHAM, HPUMYCy, BUMOTH, 3a0OpOHU,
MO3BOJIy PO3TOPTAIOTHCA Y MiPALHIN IPOIO3UTHUB-
Hill ¢iniTHIN a6o iH}iHiTMBHIN YacTuHI (AUKTYM])
i3 yTBOpeHHsM OO0 €KTMBHMX MOJAIBHMX BifHO-
IIeHb AMKTYMHOI MOJa/IbHO-IIParMaTU4HOl paMKu
BUCJIOBJICHHSI.

Cy0’eKTBHO-00’€KTVBHI BOMIOHTATUBHI BiffHO-
IIEHHA peayi3yloTh MOJA/IbHO-IIPAarMaTUYHy PaMKy
«BOTIOHTATVBHUII MOAYC — IIPOIIO3UTUBHUI IUK-
TyM» SIK:

I. AKrTyanbHi peanbHi/peasbHi BigHOIIEHHS
BOJIFOHTaTMBHOI MOZIA/IbHOCTI Ha ITO3HAYEeHHA aKTy-
a7lbHOI peaZbHOI, peajbHOI 3MiJICHEHHOI CHUTya-
1il B MOJANbHO-YaCOBiMl IapafgurMi «IIpe3eHTHUI,
byTypanbHuil iHAUKATUB / IMIIEpaTUB — IIPE3€HT-
HWIT, QyTypanbHMil iHIUKATUB / Ipe3eHTHMIT iH)I-
Hitus»: (7) King: [«Tell me, sirrah, but tell me true,
I charge you, Not fearing the displeasure of your
master, Which on your just proceeding I'll keep off,
By him and by this woman here] (8ontonmamuseHuii
mooyc) [what know you?»] (nponosumuenuti oux-
mym) (Shakespeare, 1988, p. 687, All’s Well That Ends
Well, v, iii, 235-238). (8) Albany: [«We do require
them of you,] (omonmamusHuii modyc) [so to use
them As we shall find their merits and our safety
May equally determine»] (nponosumugnuii ouxmym)
(Shakespeare, 1988, p. 1940, King Lear, v, iii, 43-45).

Y mpuxmagax (7) — (8) 3acBigueHo peari-
3alil0 Y0’ €KTMBHO-00’€KTMBHOI  MOJANIbHOCTI
B MOJIaJIbHO-TIParMAaTUYHill PaMIli SK «BOJIIOHTA-
TUBHUII MOAYC — HPOIO3UTUBHMII IUKTYM», [€
MaTpU4Hi IpeauKaTu Mopycy charge, require akTy-
aIisyIOTh Cy0’€KTUBHY BOTIOHTATUBHY MOLAIbHICTD
i3 BifTIHKAaMM KOMaHJ¥, BUMOTM Yy BOJIIOHTaTHUB-
HOMY MOJYCi, a APYTOpsAAHI NpeAUKaTH JUKTYMY
know, to use akTyanisyloTb 06’€KTUBHY MOJIa/IbHICTD
y npomosutuBHOMY pamkTymi. Haxasosa, karero-
pUYHA ceMaHTMKa Jiec/IiB BOTeBUABICHHA, KOHTPO-
TMBOBAHICTDh CHUTYyallil Ta 3al[iKaB/IE€HICTh a/IpECAHTiB
y BUKOHAHHI Jii fIK aBTOPUTETHUX CYO’€KTIB cIO-
HyKaHH:A IPUCYTHIX afpecaTiB, a TAKOX IIpe3eHTHa /
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¢dyTyparpHa MOJAIbHO-4acoBa IApajjurMa CKiIafi-
HUX pedeHb II03HAYAIOTb BOJIOHTATUBHY MOJA/Ib-
HIiCTb BMC/IOBJIEHDb K aKTya/lIbHY pealbHy i3 peanb-
HOI0 3/Ji/ICHEHHOIO CUTYalli€lo.

II. AxrtyanpHi peanbHi/ippeanbHi BigHOIIEHHS
BOJIFOHTATVMBHOI MOZA/IbHOCTI Ha ITO3HAYEHHA aKTy-
a/lIbHOI peanibHOI, HepeajbHOoI 3[ifICHEHHOI CUTya-
LIl B MOJANMbHO-YaCOBiMl MapagurMi «IpeTepuTHUI
ingMKaTUB — QyTypasbHMIl iHAMKATUB, IPETEPUT-
HUJL / Tpe3eHTHUIl / aHalIiTUYHMII CYOIOHKTUB /
npeseHTHui iHdinitus»: (9) Hermia: [«In that same
place thou hast appointed me,] (sononmamusHuil
mooyc) [To-morrow truly will I meet with thee»] (npo-
nosumuenuti oukmym) (Shakespeare, 1988, p. 240,
A Midsummer Night’s Dream, i, i, 177-178).
(10) Macduff: [«He did command me] (sonon-
mamugHuii modyc) [to call timely on him, I have
almost slipped the hour»] (nponozumuenuti duxkmym)
(Middleton, 2007, p. 1179, The Tragedie of Macbeth,
ii, iii, 44).

Peyenns (9) — (10) ZeMOHCTPYIOTh BOJITUBHY
BOJIIOHTaTMBHY MOJ/IbHICTb IIPOABY BOJMI afipe-
CaHTIB SIK aBTOPUTETHUX OCi6 i3 HaIpaBJIeHICTIO Ha
afipecaTiB. Bo/moHTaTNBHe 3HaYeHHS NpU3HA4YeHHA
Ta KOMAH/IM aKTyaJli3yloTh JiecnoBa hast appointed,
did command B MofanpHill paMili BOMIOHTATHBHOTO
MOJIYCYy, a LPYIOpsAfAHi JiecioBa KOMIZIEMEHTapHOI
npenukarii meet, to call peanisyloTb IpOIO3UTHBHE
3HaYeHHsA 00 €KTMBHOI MOJA/IbHOCTI B MOJA/bHil
paMIili IpONO3UTMBHOrO HAMKTYMy. IIperepurHO-
¢dyTypanpHO-IIpe3eHTHA YacoBa IMapajfiurma ROCIi-
IKYBaHUX pedeHb BU3HAYa€ CUTYaIlil0 BYUICIOB/ICHD
AK HEpeaJbHO 3[iJICHEHHY i3 aKTya/IbHOIO peaIbHOI0
CEMaHTMKOIO BOMIOHTATYBHOI MOJA/IbHOCTI IPU3HA-
YeHHs Ta HaKas3y MOBIIA.

ITI. IToTeH1iliHi peanbHi/peanbHi BiTHOIIEHHS
BOJIIOHTaTMBHOI MOJAIbHOCTI Ha ITO3HAYeHHA
MOTEHI[IIHOI, peaZbHOl  3MiJICHEHHOI  CHUTYyallil
B MOJa/IbHO-4aCOBill MapafUIMi «IIpe3eHTHUII iHAK-
KaTuB / iMIepaTMB — Ipe3eHTHMIl CyO IOHKTUB /
npeseHTHUN iHginitus»: (11) Horatio: [«You from
the Polack wars, and you from England, Are here
arrived, give order] (sonmonmamusnuii mooyc) [that
these bodies High on a stage be placed to the view»]
(nponosumuenuti Juxmym) (Shakespeare, 1988,
p. 1803, Hamlet, v, ii, 387-389). (12) Banquo: [«And
yet your beards forbid me] (sonionmamuenuti modyc)
[to interpret That you are so»] (nponosumueHuii
ouxmym) (Shakespeare, 1988, p. 1958, Macbeth, i,
iii, 46).

Y mpuxnagax (11) — (12) BonOHTaTMBHE 3Ha-
YeHHsS HAKA3y, 3a60pOoHU aIpecaHTa peaisyerbcs
CEMAHTHMKOI TOJIOBHUX HpefUKaTiB give order, for-
bid, sAKi axkTyanisylTb Cy0 €KTMBHY BOTIOHTATUBHY
MOJA/IbHICTD afipecaHTa B MOJYCHIill paMIli pedyeHb
i3 pO3TOpPTaHHAM AMKTYMY IIPOIO3UIII Y MiAPATHUX
K/Iay3ax AK HPOIO3ULINHOIO AUMKTyMy. IMmepatus
miecnosa give order | Ipe3eHTHMII IHIMKATUB Jie-
cinoBa forbid y ronoBHiNt Kmaysi Ta Ipe3eHTHMI
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cyO’roHKTUB be placed | mnpesentHwiT iHQiHiTHB
to interpret y BOJATKOBIN K/Iay3i BKa3yIOTb Ha IIOTEH-
L[IfIHO peasibHy 3MiJICHEHHY CUTYyallil0 3a3Ha4YyeHUX
pedYeHb-BUCTIOB/IEHb.

OnraTBHI MOJanAbHI BiTHOIIEHHS HaIeXaThb
Io cdepu penpeseHTaTUBHUX ab0 HeCKPUIITUBHIX
BJUC/IOBJIEHD, AKi ONNMCYIOTb II€EBHUII CTaH pedein
(JoueHnko, 2006, c. 236). Y Hawiit mpari po3ropTaHHA
B0ZIIMUBHUX ONMAMUBHUX MOJATBHNUX BiTHOIIEHD
3[iIICHIOETHCS 32 JJOIIOMOTOI0 IpPefMKATIB OaXKaHHs
(desire, wish, want, hope), pexomeHpauii (advise,
instruct, warn), intenuii (intend), mpoxaHus (BMOB-
nsauus) (pray, beg, bid, entreat, beseech, ask, request),
ob6iustHKY (promise, swear). Y BUCTIOBTIEHHSX 3 OIITa-
TUBHUM Cy0 €KTHO-MOJaTbHUM 3HAYEHHSIM BUpaXka-
€TbCS BOMIA Cy6’€KTA, 1110 CIIPSAMOBYETHCA Ha TIepexif
3B’A3KIiB MK Cy06’€KTOM Ta IPEMKATOM IIPOIO3UIil
3 ippealbHOTrO CTaHy B PeajbHUI, [j¢ BOJITUBHUI
aKT He mepepdavae MpUCYTHOCTI cnyxayda (JJoieHKo,
2000, c. 43).

Cy6’exTMBHO-00’€KTMBHI ~ ONTAaTUBHI  BifiHO-
IIEHHA peali3yl0Th MOJa/IbHO-IIParMaTUYHy PaMKy
«OITAaTUBHUII MOLYC — IPOIOSUTUBHUI JUKTYM»
SIK:

I. AxrtyanbHi ippeanbHi/peanbHi BigHOIIEHHS
ONTAaTMBHOI MOJA/bHOCTI Ha IIO3HAYeHHs aKTyallb-
HOI HepealbHOI, a7ie MOXK/IMBOI peasbHO] 3/ilICHEHOT
CUTYallil B MOJJa/IbHO-4acOBili IapafiurMi «IIpe3eHT-
HMil iHAMKATUB / iMIIEPaTMB — IPE3EHTHUI, Ipe-
TepUTHUIT, QyTypabHUIT iIHAVIKATUB / Ipe3eHTHMII /
IpeTepUTHMIT CYO IOHKTUB / Ipe3eHTHui iHgini-
tuB»: (13) Vindice: [«Nay, but hear me: He desires
now] (onmamuenuti moodyc) [that will command
hereafter; Therefore be wise»] (nponosumueruii
ouxmym) (Middleton, 2007, p. 559, The Revengers
Tragedy, ii, i, 74-75). (14) Penitent: [«He ne’er asks]
(onmamuenuti modyc) [whether it be the pox or no,
and of the twain that had been more likely»] (npono-
sumuseHnuti ouxmym) (Middleton, 2007, p. 431, A mad

[«Why, thanks, sweet bird, and with my heart I wish]
[That he had as strong and likely hope of her As thou
hast of me»] (Middleton, 2007, p. 994, Wit at feverall
Weapons, ii, i, 46-48). (16) Leonato: [«Well, niece,
I hope] (onmamuenuii modyc) [to see you one day
fitted with a husband»] (nponosumuenuii ouxmym)
(Shakespeare, 1988, p. 405, Much Ado About Nothing,
ii, i, 60-61).

Y npuknapax (13) — (16) mopycHi nmpepukaTu
desires, asks, wish, hope peani3yloTb BOTITUBHY OIITa-
TUBHY MOJ/IbHICTDb 3i 3HaYeHHAMU Oa)KaHHSH, IPO-
XaHHSA, IHCTPyKIil, CIIOfliBAaHHA y MOJIYCHIil pamiji
OIITaTMBHOIO MOZYCY fAK Cy0’€KTUBHOI MOZaJIb-
HOCTi i3 pO3rOpTaHHAM IIPOIIO3UIIii BOJIEBUAB-
JIEHHA Y MOJYCHIl paMIi IPONO3UTUBHOIO MUK-
TYyMy 5K O0€KTMBHOI MOHNAIbHOCTi BJC/IOBJIEHb.
OnraTuBHA CEMaHTMKA TOJIOBHUX IPEIMKATIB 3i 3Ha-
yeHHsAMY Oa)KaHH, IHTeH1il, TPOXaHHsI, BIICYTHICTD
afipecaTa, HEKOHTPOJIbOBAHICTb CUTYyaljil afgpecaH-
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TOM 4Y€pe3 JI0T0 MEHIIy aBTOPUTAPHICTh, a TaKOX
Ipe3eHTHO-IIpeTepUTHO-PYTypabHa YacoBa IIapa-
IMIMa 3yMOBJIIOIOTb ONTAaTUBHY MOJA/IbHICTb HaHUX
pedeHb-BUCTIOB/ICHb SIK  aKTYalbHy HepeaIbHy
i3 MOXIMBOIO peaybHOI 3/Ii/ICHEHHOIO CUTYaIlilo
y Mait6yTHbOMY.

II. AkTyanpHi  ippeanbHi/ippeasbHi  BifmHO-
IIeHHA ONTATHMBHOI MOJAIbHOCT Ha ITO3HAYeHHA
aKTya/JIbHOI HepealbHOI HEe3NiMICHEHHOI CUTYyallil
B MOJa/IbHO-YaCcOBill IMapafiurMi «IIPeTEePUTHUIA
iHuKaTVB / aHAITUYHMIT CYO IOHKTUB — IIPeTepUT-
HUJ / aHATITUYIHUI CY0 IOHKTYB / Ipe3eHTHMIT iH]i-
Hitus»: (17) Thaliard: [« Well, I perceive he was a wise
fellow, and had good discretion, that, being bid to ask
what he would of the king, desired] (onmamueruii
mooyc) [he might know none of his secrets. now do
I see he had some reason for’t; ... »] (nponosumues-
Huil ouxmym) (Shakespeare, 1988, p. 2219, Pericles,
i, iii, 4-8). (18) Hortensio: [«I promised] (onmamuse-
Huti modyc) [we would be contributors And bear his
charge of wooing, whatsoe’er»] (nponosumuenuii
ouxmym) (Shakespeare, 1988, p. 136, The Taming
Of The Shrew, i, ii, 216-217). (19) Dogberry:
[«Goodman Verges, sir, speaks a little off’ the matter:
an old man, sir, and his wits are not so blunt as, God
help, I would desire] (onmamuenuii moodyc) [they
were»] (nponosumuenuii Oouxmym) (Shakespeare,
1988, p. 424, Much Ado About Nothing, iii, v, 10-12).
(20) Clown: [«O wife, thy life is saved when I hoped]
(onmamuenuii modyc) [t" had been gone»] (npo-
nosumuenuti ouxmym) (Middleton, 2007, p. 1394,
A New Way to Please You, v, i, 503). (21) Othello:
[«’Twas pitiful, twas wondrous pitiful: She wish’d]
(onmamuenuii modyc) [she had not heard it,]
(nponosumuenuti oukmym) [yet she wish’d] (onma-
muenuti modyc) [That heaven had made her
such a man; she thank’d me»] (nponosumusHuii
ouxmym) (Shakespeare, 1988, p. 1820, Othello, i, iii,
161-164).

[Mpukmagn (17) — (21) HeMOHCTPYOTb BOJIi-
TUBHY OITATUMBHY MOJJIbHICTh IPOABY BOJi ampe-
CaHTa SIK MEHII aBTOPUTETHOTO JpKepena CIIOHY-
KaHH:, KNI He KOHTPOJIIOE 3/1i/ICHEHHICTb CUTYaIlil.
OnraruBHe 3HaYeHHA OaXaHHHA, OOIIAHKM, Hamil
peanisyioTb fiecnosa desired, promised, would desire,
hoped, wish’d B MopmanpHilt pamui ONTaTMBHOTO
MOJYCY, @ JPYTOPsAHI IpefuKaTy KOMIUIeMeHTap-
HUX (iHITHUX Ta iHQIHITMBHUX pedeHb BUPAXKAIOTh
HPOIO3NIif0 00 €KTMBHOI MOJANIBbHOCTI B MOJa/b-
Hiil paMIli IponosuTUBHOrO AUKTYMY. [IpeTepurHo-
aHATITMYHO-TIpe3eHTHa YacoBa MapajjurMa 3asHa-
YeHNUX CKIAJHMX pedeHb OKpPEeC/IIoe CUTYallilo
BIUC/IOBJIEHDb $IK aKTya/JbHY HepeajbHY 3[ilICHEHHY
i3 HepealbHOIO 3Mi/ICHEHHOIO CUTYAIIi€I0.

II1. IToTeHiliHi peanbHi/ippeanbHi BiTHOIIEHHS
ONTaTMBHOI MOJATBHOCTI Ha ITO3HAYEHHA IOTEH-
LiJfHOI peasbHOI, ajle He MOXX/INBOI He3[ifICHEHHOI
CUTyallili B MOJA/JbHO-YaCOBill MHapafiurMi «Ipe-
3eHTHUI IHAVKATUB — IPeTepUTHNUI / aHATIITUIHU
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Cy6’10HKTUB / IIpe3eHTHMII iHinHiTUBY: (22) Crambo:
[« beseech you, sir,] (onmamuenuii modyc) [we
mistook our marks; deliver us our weapons»] (npo-
nosumuenuti dukmym) (Middleton, 2007, p. 315,
The Honest Whore, xii, 101-102). (23) Posthumus:
[«Not any, but abide the change of time, Quake
in the present winter’s state and wish] (onmamuenuii
mooyc) [That warmer days would come: in these sear’d
hopes»] (nponosumuenuti ouxmym) (Shakespeare,
1988, p. 2287, Cymbeline, ii, iv, 4-6). (24) Richard:
[«Thus do I hope] (onmamusnuii modyc) [to shake
King Henry’s head»] (nponosumugnuti ouxmym)
(Shakespeare, 1988, p. 892, King Henry VI, Part III,
i, 1, 21).

Y nmpuxnagax (22) — (24) piecnoBa mpoxaHHS,
6axxannsa beseech, wish, hope axryanidyoTb BOJIi-
TUBHY ONTAaTUBHY MOJAJbHICTD AK Cy0 €KTMBHY
B MOJIyCHill paMIli OITATUBHOTO MOJYCY i3 IO/ab-
MMM PO3TOPTAHHAM Oa)KabHOI HpPONO3ULii BOJI
MOBII Ha MOJYCHY PaMKy HPOINO3UTUBHOTO JIMK-
TYyMy SK OO0 €KTMBHOI MOJAJIbHOCTi BUCIIOBJIEHb.
ITpucyrHicte ab0 BifCyTHICTD ampecata, MeHIIA
KaTeTOPUYHICTD, 3alliKaB/I€HICTh Ta aBTOPUTETHICTh
aJpecaHTa, HEKOHTPOJIbOBAHICTh HMM OakanbHOI
cuTyanii, 1 IPeTepUTHO-aHATITUYHO-IPE3EHTHA
JacoBa IapajurMa XapaKTepUsyloTb CHUTYallilo
ONTaTMBHOI MOJANbHOCTI IUX CKIaJHMUX PpeyeHb
AK TOTEHLiJHy pPeanbHy i3 HEMO>X/IMBICTIO 3[ili-
CHEHHs 0a>KaHOTO BOJICBUSABJICHHS a[jpeCaHTa.

BucnoBku. TakyM 4HOM, MOJANbHICTh BO/IEB-
ABJIEHHA CKJIAJHOTO peYeHHA B PAaHHbOHOBOAHIJIIN-
CbKiil MOBi BU3HAUeHO sK (YHKI[iOHaTbHO-CEeMaH-
TUYHY Ta CMUHTAKCUYHY KaTEropii BiTHOLUIEHHA 3MiCTy
BVICJIOBJIEHHSA JO JiMICHOCTI i3 BMOKPEMJIEHHAM JIi€-
C/IiB IPOABY BOJI afipecaHTa SK NPeAuKaTiB MOZYCY

JKEPEJIA

Ta MPONO3UTUBHOI OCHOBI 3MICTy PEYEHHS fAK VK-
tyMy. Cy6’€KTMBHO-00 €KTMBHI MOJanbHi  Bif-
HOIIEHHA B CK/IQJHOMY pedyeHHi 3 ¢iHiTHOIO Ta
in}iHiTMBHOIO IpeAMKallielo CXapaKTepu30BaHO
i3 BUOKpeMJIEHHAM Cy0 €KTMBHOI MOJAJIbHOCTI
SIK BOITYMBHOI BOIOHTATUBHOI MOJIA/TBHOCTI 31 3Ha-
YeHHAMM KOMAaH/M, Hakasy, BUMOTH, 3a00pOHI,
IIPUMYCY, HO3BONY Ta AK BOJITUBHOI OITaTMBHOI
MOJIQ/IBHOCTI 31 3HaYeHHAMM Oa’kaHHs, NPOXAHHS,
BMOBJISIHHSL Y TOJIOBHINl YacTMHi, Ta 00 €KTUBHOI
MOJANIBHOCTI AK peasi3alil IpoIosulii MOBLA y Iif-
PAMHINA YacTUHI CKIafHOTO peuyeHHsA. MojanbHO-
IIparMaTU4YHy IEPCHEKTUBY CKJIAJIHOTO peYeHH:A
BU3HAYEHO SK CYO €KTUBHY BOJITMBHY (BOJIOHTa-
TUBHY Ta ONTATVBHY) MOJ/JbHICTb, IO eKCIUIKY-
€TbCA B MOJYCHIiJl MOJAIbHO-IIParMaTM4HI paMIi
pedeHHs Ta K 00 €KTUBHY IPONO3UTHUBHY MOJA/Ib-
HICTb, fAKa Peali3yeTbCA B AMKTYMHIl MOJa/NbHO-
IMparMaTU4HIA paMIi JOCHIKyBaHOTO pPEeYEHHs.
MopanpHi BOMIOHTATMBHI BiffHOIIEHHs 3adiKcoBaHO
B MapajiuUIMi «BOJIOHTATMBHUII MOAYC — IIPOIO3U-
TUBHUIT JUKTYM»; MOJA/IbHi ONTaTUBHI BiHOLIEHHS
3aCBiJY€HO B NApaUIMi «ONTAaTUBHUI MOJYyC —
NPONOSUTVBHMUII [MKTYyM». BigHOIIEHHA BOJIOH-
TaTUMBHOI MOJA/IbHOCTI 3aCBil4EHO SK «aKTyasbHi
(moreHuiitni) — peanbHi / peanbHi (ippeanbhi)» Ha
NIO3HAYEHHsA aKTya/JbHOi / IIOTeHIiifHOi peanbHOi
abo Hepea/npHOI 3piiicHeHol curyauii. BigHomeHHs
ONTAaTMBHOI MOJA/IBHOCTI OKPEC/IEHO fAK «aKTya/lIbHi
(moTentiiini) — ippeanpHi (peanbHi) / ippeanpHi» Ha
NIO3HAY€HHs aKTyajbHOI / IOTEHLiIHOI HepeanbHOl
ab0 peasnbHOI, ajie He MO>K/IMBOI 3Mi/ICHEHHOI CUTYa-
nii. MofianbHO-4acoBy NapafiurMy peaisalii cuTy-
anil B CKIaJHMX PEYEHHAX BU3HAYEHO B IIAPAINIMi
«IHVIKAaTVB / iMIIepaTuB — CyO IOHKTUB / iH}iHiTUBY.
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One of the challenges introduced by the contemporary drama is representation of old characters
as protagonists on stage. The article tackles the representations of growing old in Amy Herzog’s plays “After
the Revolution” and “4000 Miles” relying on the physical and sentimental markers through the examination
of the adaptation of the female character to old age. The authors analyze the dramatis personae through
the lens of literary gerontology.

Growing old in Herzog’s plays is developed from the perspective of intergenerational relationships in both
plays. In “4000 Miles’, nonagenarian Vera and young Leo represent a meaningful synthesis of adolescence
and late adulthood. In this drama, old age embodies wisdom for younger generation linking grandchildren
and grandparents. “After the Revolution” gives another example of intergenerational bond between
octogenarian Vera and her granddaughter Emma. Vera’s intervention into Emma’s family case investigation
has a positive impact on relationships between them. In addition, Emma gets on well with another
senior representative, Morty, Vera’s admirer. There are no prejudices or stereotypes about old age in their
conversations, but only Emma’s support and encouragement to undermine the stereotype that old people
cannot be involved into romantic relationships.

The ways of ageist stereotypes subversion are presented by the extended description of physical process
of growing old; using vocabulary rich of aphorisms and slang words to illustrate the elderly’s wisdom and at
the same time awareness of the modern language; portraying the elderly as individuals with a wide range
of social activities and occupations; older characters are shown as protagonists of the plays, not only minor
characters.

Key words: growing old, Amy Herzog, dynamics, aged woman character, self-stereotyping, drama, literary
gerontology, markers.

latioaw A. B., leaHosea 0. M.
«KBaBa y 82 poKu»: ctapwiaHHA y n’ecax Emi lepuor

OO0HuM i3 BUKJIUKI8 Cy4yacHOI opamamypeii € 306paxeHHsA JIIMHIX NepcoHaxie AK 20/108HUX 2epoi8
Ha meampanbHOMy KOHi. Y cmammi susdaromecsa ocobsusocmi npouyecy CmapuwaHHa y n'ecax
Emi lepyoe «[licnsa pesontoyii» ma «4000 musib». ABMOpKU cMammi 8UpPi3HAIOMb COMAMUYHI Mad NCUXo-
J102i4HIi MApKepu 4b020 Npoyecy 8 pPaMKAx 8UBYEHHA NPUCMOCYBAHHA HAUCcMapiuo20 NepcoHaxy ouso-
2ii 00 1imHbo20 8iKy. Y cmammi npoaHaniaogaHo HU3Ky 0itiogux 0cib Kpi3b npusmy nimepamypo3Hagyoi
2epoHmoroeii. Buguaemeca AK cycnineHe cmassieHHAa 00 CMapuiux nNepcoHaxis, mak i camocmepeo-
muni3zauis eaacHe imHix 0itiosux oci6.
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CmapiHHAa y n’ecax lepyoe “Tlicna pesosnoyii” ma “4000 musie” npedcmassieHe Kpizb NPU3IMY MiXNOKO-
JIIHHEBUX 83AEMOBIOHOCUH. Y Opami “4000 muns” Bipa ma Jleo, monodwi 0iliogi ocobu, gidiepaoms 8ax-
Jiugy posie Mediamopig noKosiHe. Y Yili Opami cmapicme yocobsitoe Mmyopicme 0718 M0O100020 NOKOJTIH-
HA, No8’A3ylo4U OHyKig i 6abycb/0idycis. [jpama «[licna pegontoyii» HaABoOUMb we 00UH NPUKIAo 38’a3Ky
MiXK NOKOJTIHHAMU, a came mix 80-piuHoto Bipoto ma ii oHykoto EMmoro. BmpydaHHs Bipu y po3cnioysaHHs
cimeUHoOI cnpasu EMMU no3umugHO 8nJ1UBAE HA CMOCYHKU Mix Humu. Kpim moeo, Emma 0obpe naoHae
3 iHWuUM nimHim nepcoHaxem, Mopmi, waHysansHukom Bipu. Y ixHix po3mosax Hemae maby 4u cmepeo-
munie wodo cmapocmi, a uwe nidmpuMKa ma 3aoxovyeHHa EMmu cnpocmysamu ouckpumiHauitiHut
Migh npo me, Wjo NIMHIM J1100AM HENOMPIiOHI POMAHMUYHI CMOCYHKU.

BapiaHmu miHimizauil etioxucmcekux cmepeomunie npedcmassieHi po3wupeHUM onucom izuyHUX
ocobausocmeli CMapwaHHsA; BUKOPUCMAHHA JleKCUKU, 6azamoi Ha aghopusmu i crieHe, AKi B00HOYAC into-
cmpytome 00cgid U adanmauito 00 Cy4acHuUx MosHuUx edpiauiti; 306paxeHHA nimHix ditiosux oci6 Ak ak-
MUBHUX 2pOMAdsAH CychislbCmed mad 3 MOYKU 30py hepCoHOChepu AK NpomazoHicmie, a He uwie opyzo-
PAOHUX NepCoHaxie.

Knrouosi cnoea: cmapwanHs, Emi lfepyoe, OuHamika, nimHiti XiHo4uli NnepCcoHax, camocmepeomunisa-

yis, Opama, nimepamypo3Hasya 2epoHMoI02is, Mapkepu CMApiHHA.

Introduction. One of the references
in the exposition of a popular song “No Roots”
of a German-born singer is to the old age: namely,
the process of aging and overcoming one of its
predicaments — memory loss. The musical hit is
aimed at the future which then 23-year old songwriter,
Merton, associates with growing old or aging. As
a result of the dramatic increase in the average life
expectancy the topic of aging becomes widespread
nowadays. It brings alongside age-stereotypes
or misconceptions about elderly people. These
stereotypes are often ageist in nature. Ageism is
prejudice, stereotyping and discrimination against
individuals in terms of age. Not only as a reflection
of socio-cultural issues, but also as the way to shape
a social world, fiction have been building connections
with gerontology for quite some time. In 1990,
Wyatt-Brown claims that the relationships between
aging and literature has a gap that needs to be filled
in (Wyatt-Brown, 1990, p. 301). Maierhofer argues
that inasmuch the aspect of gender, race, and class are
already incorporated into literary studies, the notions
ofoldageandaging should be taken intoaccountaswell
(Maierhofer, 1999, p. 256). In “After the Revolution”
(2010) and “4000 Miles” (2012), authored by modern
US woman dramatist Amy Herzog, growing old
of Vera Joseph from octogenarian to nonagenarian
character manifests some of the above mentioned
aspects as well as representing both age-stereotypes
and possible strategies of their subversion.

The aim. Following the appeal of literary
gerontology to reappraise stereotypes, standards
and conventions in terms of age in fiction (Switzky,
2016, p. 139), the article examines the adaptation
of the female character to old age in fiction. The aim
of the paper is to determine the process of growing
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I like digging holes and hiding things inside them
When I grow old, I hope I won'’t forget to find them
“No Roots” (2016) Alice Merton

old in Herzog’s dramatic texts. The following tasks are
set to fulfill the purpose: study the elderly characters
in the selected plays; detect and correlate the markers
of growing old in Herzog’s texts; classify ageist
stereotypes in the studied plays; detect strategies
of subversion of ageist stereotypes.

Theoretical background. Literary gerontology
is a branch of literary studies examining
the representations of old age in fiction in order
tounderstand the experience of agingand explain what
it means to grow old. Namely, literary gerontology is
a critical analysis which does not focus on biological
process of growing older, but on what growing older
means socially, politically and culturally in fictional
texts (Kriebiernegg, 2015, p. 839). Meanwhile,
the branch raises awareness of old age stereotypes
in literature and encourages literary critics to explore
the cases of ageism in fictional texts. Thus, literary
gerontology enables the scholars to work out the ways
of combating ageism. In addition, the study of late
adulthood can be an exciting and rewarding topic
of research and teaching.

The study of literary gerontology had rapidly
entered the academic mainstream. Weiland argues
that gerontology influences fiction and it makes
drastic changes in reader’s responses to questions
of age (Weiland, 1990, p. 436). As a result, readers
become aware of ageist stereotypes in fictional works
and understand better the irrelevance of ageism.

Apart from numerous fundamental studies
and papers of aging in prose texts (A. DeFalco,
A. Elmhindi, S. Edelstein, T. M. Falkner, J. Fiore,
H. Gardiner, D. Gramshammer-Hohl, K. Gustafson,
M. Hepworth, J. King, U. Kriebernegg, R. Maierhofer,
M. Oro-Piqueras, S. Pincharoen, H. Small,
I. Stoncikaitée, B. F. Waxman, K. Woodward),
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the research of old age in drama gains momentum.
An early form of human communication, drama
serves as a mirror for the reflection of societal
anxieties at all times. Switzky assumes that “[m]odern
drama and literary gerontology echo each other most
directly in their search for new structures that might
accommodatethepluralism and specificity of experience
over time” (Switzky, 2016, p.137). Theatrical aspects
of aging in drama are in the academic limelight of M.
Mangan (“Staging ageing”, 2013), M. M. Gullette
(“Aged by culture”, 2004), and V. B. Lipscomb
(“Performing Age in Modern Drama”, 2016).
The monograph on discourse of aging in US drama
explores the dynamics of old age via intergenerational
conflicts, life reviews, death drive, nursing homes,
ageist (self)stereotypes and their undermining, late
style (Gaidash, 2019).

Research methods. Throughout the 20 century,
a number of generations of US playwrights have
generated the elderly protagonists in “Desire under
the Elms”, “Death of a Salesman”, “The Milk Train
Doesn’t Stop Here Anymore”, “The Long Christmas
Dinner”, “Three Tall Women”, “All Over”, “Make
Way For Tomorrow”, “The Oldest Profession”, etc. In
the 21% century, Amy Herzog contributes the elderly
dramatis personae to the array of old characters
on American stage. The playwright mentions: “<...>
our audience is largely older. Some people complain
and we should be concerned about not having more
young people going to the theater. But it’s amazing that
we have that older generation coming out to see our
work. So it seems especially important to write some
characters they’d be able to identify with. But it’s not
like I have some political or virtuous mission with it —
I'm just interested” (Cantor, Herzog, 2021, p. 49).

“After the Revolution” opens Herzog’s dilogy
with its plot-line developing around the family
of Marxists. Vera’s granddaughter Emma, law school
student investigates a case of her grandfather Joe.
Emma is a facilitator in the sense suggested by H.
Donow: because “<...> the need for generational
continuity cries out for reconciliation <...> there
appear young characters<...>whoaretheinstruments
by which this conflict is resolved” in the fictional
texts on aging and old age (Donow, 1994, p. 74).
The historical research conducted by Emma reveals
a grim truth which makes the entire family collide
with abrupt consequences. As it turns out, Vera’s
late husband is blacklisted for his outspoken political
prejudices. The octogenarian Vera intervenes into
the process of investigation and illustrates genuine
interest towards historical events demonstrating
the potential of a memory-transmitter of her family.
While strengthening the intergenerational ties
the elderly character adapts to her way of growing
old, too.

In “4000 Miles” (following “After the Revolution”),
a 21-year old Leo, Vera’s grandson, seeks the answer
to the question how to grow up and take responsibility

in a confusing and complicated world. Leo asks
for advice his grandmother (now nonagenarian), who
is eager to help him. The dramatic image of Vera is
based on Amy Herzog’s grandmother as well as Leo’s
character is based on the playwright’s cousin. In
Herzog’s words, “4000 Miles” is “very character-
driven, with basically no plot” (Cantor, Herzog,
2021, p. 46). Like Emma in the first play of the dilogy,
Leo Joseph-Connell plays the role of a “meditational
figure <...> whose task is to heal the rupture between
the generations” (Donow, 1994, p. 76).

Somatic and psychological markers of growing
old. Relying on Gaidash’s framework of analysis
of the discourse of aging in drama (Gaidash, 2019, p.
378-379) we study the representation of growing
old in Herzog’s plays according to the following
criteria: somatic markers (physical state of being),
psychological markers (e.g., mindset, feelings,
language) and the markers of self/stereotyping
(prejudices and self-judgments).

In the play “After the Revolution”, there are
predominantly the somatic corporeal markers, but
psychological are noticed as well (4 episodes). Vera is
“<...> sprightly at eighty-four, but fragile and maybe
a little off balance” (Herzog, 2013, p. 9). The somatic
markers of Vera’s physical appearance seem
to correspond to her age. The playwright outlines
the female character in her eighties, demonstrating
the natural physical state of aged person. Another
feature of the character’s somatic marker is an
impairment of hearing:

VERA: I guess I'll allow that.

BEN: We were telling / Leo-

Vera: Louder (Herzog, 2013, p. 10).

Additionally, the next quotes similarly
demonstrate hearing defects of the elderly character:
“I can’t hear a word any of you is saying or maybe that
was the point” (Herzog, 2013, p. 15). “You have to talk
louder if you want me to hear” (Herzog, 2013, p. 39).
The fact that the woman struggles to hear is supported
by the following dialogue from the play in which
Vera has a conversation where she is not able to hear
properly and asks for repetition of the same name
twice:

VERA: What’s his name again?

EMMA: Miguel.

VERA: What?

EMMA: Miguel.

BEN: (in his best Spanish accent): Miguel Roja, de
Puerto Rico (Herzog, 2013, p. 15). Eventually, among
other somatic markers, in “After the Revolution”,
the markers of poor hearing abilities prevail.

Herzog’s protagonist in “After the Revolution”
finds it strenuous to hear, likewise she struggles
to understand rapid speech. Hence: “VERA: you
could speak a little slower, and restate your point
at the end” (Herzog, 2013, p. 13). Vera puts forward
her own observation of getting older: “(Embarrassed
and frustrated) You know my hearing really isn’t
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very good. I can’t find words anymore, either. I say
‘whaddaycallit’ all the time. I sound like a dummy”
(Herzog, 2013, p. 40). This somatic marker suggests
how senior people in their late adulthood could feel
about themselves. For Vera it is not always easy to find
the proper words immediately: “<...> because people
have become so...whaddaycallit apathetic’ (Herzog,
2013, p. 41).

The elderly character is constantly surrounded
by younger generations — her late husband’s children
and grandchildren. It helps Vera keep up with news
and be always aware of life updates. However, the fact
that the woman belongs to the different generation
forms another layer of psychological markers. One
of them is backed by woman’s aptness to remember
historical events of her lifetime and she eagerly inserts
them into speech:

VERA: Well, not in my lifetime.

WEL: What not in your lifetime, Vera?

VERA: Everything what we were fighting for”
(Herzog, 2013, p. 17).

People in their late adulthood experience
nostalgia for the past (Gergov, Stoyanova, 2013)
that is true of Herzog’s protagonist, too. Hence
a generation gap flows from age discrepancies which
cause misunderstandings and variance between
the characters: “VERA: I look at most people your age,
at your cousins, and I don’t know what they’re for.
I don’t know how they’re going to feel when they get
to be my age. When they look back and see how they
spent their time. I look back and I feel proud” (Herzog,
2013, p. 90). This psychological marker of social
distancing results in the idea that the elderly’s values
and ethics differ significantly with the youth’s ones.
Vera’s rather opinionated and at the same time self-
nostalgic attitude towards the grandchildren shows
her anxiety and uncertainty about their future.

Not only is Vera the representative of the elderly
in drama, but also Morty, a minor character who acts
only in Scene 5. A little younger than Vera, Morty
wants to be involved with her:

MORTY: You're busy, I understand. I was busy
once, too, I can faintly remember. How is your beautiful
grandmother?

EMMA: She’s well. I mean she still misses Joe a lot,
s0...
MORTY: No disrespect to your grandfather, who
I greatly admired, but as soon as she is fully recovered,
I hope she will go on a date with me (Herzog,
2013, p. 31).

Regardless his age Morty (76) seems to be
physically attracted to Vera. Societal beliefs emphasize
on love affairs’ decay with aging, yet Herzog’s
characters prove the opposite:

EMMA: You’re not really that old, Morty.

MORTY: I'm six years younger than your
grandmother; that’s what you’re thinking. But I don’t
think age should stand in the way of true love (Herzog,
2013, p. 33).
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This intergenerational dialog, although a bit
patronizing on behalf of Emma, promisesa perspective
of romantic relationships in late adulthood.

Apart from romance, Vera goes in for active
exercising: “I saw her at the tennis courts in Central
Park a few weeks ago, playing doubles. I told her she
should call me if they were short a player, she said she
didn’t think she would. Just like that, she said, ‘I don’t
think I'll do that, Morty.” I like a woman who’s honest”
(Herzog, 2013, p. 32).

Similarly, Morty is an embodiment of a brisk
person: “Now before I forget, last night I'm having
dinner with some friends, and we’re talking about
which organizations we give money to, which is
a way old lefties show off and pass the time and put
off thought of death” (Herzog, 2013, p. 32). As we can
see, the character maintains socializing as it protects
him from obsessive thoughts about the death (“put
off thought of death”). Therefore, it demonstrates
the importance to stay socialized in order to keep
emotional and physical health in balance.

The character of Marxist grandmother, hard-of-
hearing, is rich in wry use of language. Her language
is colloquial and contains slang words: “VERA: I'm
not a rah-rah American” (Herzog, 2013, p. 35). An
adjective “rah-rah” is originally used by college
students (Merriam-Webster Dictionary). The leading
character is liable to insert aphorisms and idioms
in her speech as in the following line: “<...> no
good deed goes unpunished, right?” (Herzog, 2013, p.
107). The character’s inclination to use saying is an
indicator of life experience and wisdom.

Morty’s vocabulary is reserved and contains
euphemisms: “Admittedly an extravagance at lunch,
but you just graduated and I'll turn up my toes soon
and everything I don’t spend will be taxed to hell
anyway” (Herzog, 2013, p. 33). The euphemism “turn
up my toes” is used instead of the word “die” that
the male character intentionally substitutes.

There are three types of growing old markers
detected in Herzog’s dilogy: somatic, self-
stereotyping and psychological. First, the somatic
markers in the play strengthen the fact that the main
character experiences the process of growing old.
In the sequel of the dilogy, the somatic features
or bodily markers are represented in the form
of physical description of an aged woman: “Vera,
ninety-one, tiny and frail but not without fortitude,
is in her nightgown. Her eyes have not adjusted
to the light. She covers her mouth because she hasn’t
put her teeth in. Her speech is altered for the same
reason. She is quite disoriented” (Herzog, 2013, p.
99). As opposed to narrative, Vera’s hearing ability
is represented in the dialog:

VERA: What?

LEO: NO SUCH THING AS A LOCAL BANANA.

VERA: You don’t have to yell, it’s only when
you speak very low or very fast that I can’t hear you
(ibidem).
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The aged character puts some effort to let her
relatives know the way they should speak in order
to make their speech comprehensive for Vera.

Somatic features outline the physical condition
of the elderly which can occur in her age. The author
is rather convincing in representing ripe old age:
“Vera enters the door with the laundry cart. She
has some troubles maneuvering it through the door
and into the apartment” (Herzog, 2013, p. 105). Aging
evidences motion deficit and slows down movements
as in Vera’s dramatic portrayal.

Second, psychological features are demonstrated
through protagonist’s sentiments: “<...> otherwise I
would have had to go out and get you something and I
wasn'’t feeling up to it. Some days I'm myself, and some
days my head isn’t right. It’s really disgusting” (Herzog,
2013, p. 109). It demonstrates the psychosomatic
marker of balance loss as it is based on corporeal
features “go out and get you something” and mental
instability “some days my head isn’t right”.

Third, there are self-discriminating references
ofthe dramatis personae in the plays. Self-stereotyping
is prescribing judgments about oneself. Vera uses
stereotypes about her age: “What? Oh, sure, they’re all
just useless, they just tell me I'm old and I knew that
already”, “VERA: I'm old and close-minded, is that it?
LEO: You're old but you could choose not to be close-
minded” (Herzog, 2013, p. 109, 112). Leo debunks
the stereotype “being old equals close-minded”. Vera’s
grandson claims thatrenouncingsocietal labels Verais
responsible for the way she wants to see herself. In spite
of age assertions, the woman manages to get on with
younger generations which is defined by the language
she operates, similar topics for discussion and the idea
of being zealous to interact: “She is just a like a really
good friend who I happen to be related to” (Herzog,
2013, p. 145). Likewise, Morty (acting in the first play
of the dilogy) makes judgments about his age as well:
“in my decrepit old age”, “But I want to listen to an old
man on a soapbox for just a minute” (Herzog, 2013, p.
33, 34). Self-stereotyping is found in generalizations
and myths of people in late adulthood which society
spreads. Both Vera and Morty reflect negative impact
of stereotypes on general wellbeing. Also, other
characters put stereotypical labels on the elderly: “Oh
my God! That scared the shit out of me! She looked
like a ghost! She looked like a little white-haired old
lady ghost” (Herzog, 2013, p. 147). These words were
addressed to Veraby Leo’s girlfriend: she characterizes
the aged woman in ageist and disrespectful manner
with implied aversion. Her attitude is an example
of gerontophobia, hatred towards seniors. The girl
says: “I don’t want to get old and lose all my teeth, that
shit is so fucked” (Herzog, 2013, p. 148). The young
character judges aged Vera on the basis of her age
and the consequences that aging brings.

Nevertheless, protagonist’s self-awareness is
quite harmonious as she takes for granted her
markers of old age: “because my hand shakes,
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which is disgusting, but then it was locked anyway
so either you did it or not I'm going crazy which I
must admit is very possible” (Herzog, 2013, p. 118).
Vera also tries to evaluate herself in terms of age:
“...but the worst one is not being able to find my
words” (Herzog, 2013, p. 109). As memory declines
in old age (Maylor, 2005), Vera gets accustomed
to this. The old character accepts her physical health
problems and speaks openly about them. These
descriptions show the protagonist’s current state
of health, yet Vera still has the strength to enjoy her
life. The leading character’s active life is mentioned
in the following passage: “There were seven of us,
octogenarians, and we had dinner once a month
for a lot of years and we were all lefties and there were
a lot of memories and laughs <...>” (Herzog, 2013, p.
120). The whole picture of Vera’s time spending
is highlighted in this quote. The female character
combats the misconceptions of society about old
people, and enrolls herself into social events where
collective interactions occur.

Regardless of her age the protagonist knows
the drawbacks of growing old, yet she proudly accepts
them.

Analysis of somatic and psychological markers
of the protagonist reveals Vera as a woman who has
troubles with her general well-being, but who actively
and vigorously lives the life: “It’s the time of the year
I usually do all my donations and I can’t find the list
of charities... That’s the kind of morning I'm having”
(Herzog, 2013, p. 156). The lead character depicts
the harmonious identity paired with self-acceptance;
she tends to celebrate her strengths. Denying
social assumptions about people of late adulthood
the characters of the play demonstrate the life from
a different perspective. The process of aging is
inevitable, as the somatic characteristics mentioned
in above mentioned quotes show; however,
the mindset can be altered from negative to positive
direction. The dramatis personae cope with self-
stereotyping and myths and demonstrate the ability
to be valuable in their late adulthood.

Results. A rather opinionated and wry stepmother
to her three children, Vera is an understanding
grandmother of Emma (26 years old) and Leo (21 years
old) whose roles of generational mediators acquire
importance for harmonious co-existence of youth
and age. The dynamics of aging of Vera’s character
is represented by generational interaction, and an
active strategy of copying with age predicaments
in Herzog’s dilogy. Vera’s portrayal is enriched
with the references of supporting character of Morty
whose interest in the elderly woman has romantic
overtones. A set of somatic markers (hard-of-hearing,
dentures) manifests the danger zones of ripe old age
and the adaptation of the character to the challenges.
Herzog’s dilogy both focuses on biological process
of growing older and on what getting older means
socially and culturally.
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Growing old in Herzog’s plays “After
the Revolution” and “4000 Miles” is developed from
the perspective of intergenerational relationships
in both plays. In “4000 Miles” Vera and Leo
represent a synthesis of “youthful desire and mature
judgment <...> because it is through them that
the values of the previous generation coalesce
with the aspirations of the new” (Donow, 1994, p. 77).
In this drama, old age embodies wisdom for younger
generation linking grandchildren and grandparents.
“After the Revolution” gives another example
of intergenerational bond between Vera and her
granddaughter Emma. Vera’s intervention into
Emma’s family case investigation has a positive
impact on relationships between them. In addition,
Emma gets on well with another senior representative,
Morty, Vera’s admirer. They communicate about
relationships, social events and how to gain Vera’s
interest. There are no prejudices or stereotypes
about old age in their conversations, but only
Emma’s support and encouragement to undermine
the stereotype that old people cannot be involved into
romantic relationships.

The representatives of late adulthood are Vera,
an aged woman in her nineties, the protagonist
and Morty, seventy-six years old, a minor
character. The process of growing old is represented
verbally — via dialogues and monologues and non-
verbally — via stage remarks and the play of actress.
In the plays, there are gerontological markers
of three types: somatic, or corporeal markers,
psychological and self/stereotyping. Corporeal
markers (15) dominate, proving that the physical
description of elderly characters plays significant
role in drama. Psychological markers occur less
(12) whenever the dramatis personae demonstrate
their sentiments and prejudices about their age. Self-
discriminating markers as a case of self-prejudice
occur 3 times (in lines of Vera and Morty). Though
the gerontophobic and psychosomatic markers
are not included into suggested classification, they
should be mentioned. Gerontophobic markers occur
2 times: they are uttered by the minor character,
Leo’s girlfriend, who characterized the aged woman
in ageist and disrespectful manner. There is only
one case of the use of a psychosomatic marker based
on the protagonist’s features (“go out and get you
something”) and her mental instability (“some days
my head isn’t right”).

The issue of ageism is proved by generalizations
and myths of people in late adulthood which are
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detected in the plays “After the Revolution” and “4000
Miles”. However, the aged characters are prone to self-
stereotyping they accept themselves the way they are.
It illustrates the playwright’s intention to highlight
the prejudices about old age and at the same time
undermine them by demonstrating a protagonist’s
realistic but positive attitude to herself.

The ways of ageist stereotypes subversion
are presented by 1) the extended description
of physical process of growing old instead of limited
representation of aged characters with the adjective
“o0ld”; 2) using vocabulary rich of aphorisms and slang
words to illustrate the elderly’s wisdom and at
the same time awareness of the modern language;
3) portraying the elderly as individuals with a wide
range of social activities and occupations (donations,
tennis, social events); 4) older characters are shown
as protagonists of the plays, not only minor characters.

Conclusions.  Dramatic  discourse  stays
on the border between the Lesendrama and the play,
since it always includes interaction between verbal
and non-verbal elements. In the plays somatic
markers are represented by non-verbal elements
in the form of author’s remarks and descriptions,
Vera’s movements on the stage.

In Herzog’s drama, the experience of growing
old has physical and sentimental features. Thus
there are somatic and psychological markers of old
age in the literary portrayal of the protagonist, an
aged woman in her nineties. The playwright uses
stereotyping to define old age as a social construct
in her drama. The instances of self-stereotyping
occur when Vera evaluates her well-being through
the prism of being “old”. Amy Herzog undermines
stereotype that an old age means the end, giving
her protagonist the capacity to live active social life
establishing productive intergenerational contacts.

Modern American playwright, Amy Herzog
considers age challenges and implies that while
growing old one can enjoy social interactions, take
up sports, do charities and be in harmony with their
age.

The aged dramatis personae demonstrate
the strategies of coping with old age in modern
society. Herzog’s characters might help combat self-
doubts and self-sabotage spurred by the age. Older
people should be treated and portrayed as individuals
with vivid range of activities they might be enrolled
into. Eventually, the stand of literary gerontology is
a pivotal issue for modern authors to raise society’s
awareness on ageism in literary works and media.
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Modern drama tends to catch up with the representation of the dystopian alternative worlds much like
the contemporary mass culture. Sci-fi and dystopian productions become popular onstage because
the medical and technological breakthroughs occur so rapidly in our present-day life that the humanity fails
to reflect them properly. There are the following main features pertaining to science fiction in drama, namely
dystopian play: fantastical concepts in tune with the modern scientific theory; the illusion of authenticity
via scientific methodology; creation of a fictional world on the basis of the factors and tendencies of wide
public importance. The aim of this article is to study the generic features of sci-fi subgenre of dystopia
onthe material of Henley's drama “Signature” (1990). The play written by the USwoman dramatist introduces
the world deprived of meaningful lives for its characters whose fake values drive them to grave consequences
(death, loss of the beloved). This text for staging warns the audience about the devaluation of human life
in favor of elusive success. Henley’s 2052 Hollywood is a dystopic space for rather emotionless characters
(the T-Thorp brothers, L-Tip, the Reader), who understand their failures and losses when it is too late. The only
exception is William, selfless and unafraid of predicaments. The fundamental for the Western civilization
phenomenon of love is distorted and disregarded in favor of immediate satisfaction and addiction to fame.
Like her predecessors in sci-fi Henley predicts a mass human alienation in not so distant future. Yet the open
end of Boswell’s story somewhat decreases the horror of dystopia — there is a remote chance that after
anagnorisis the protagonist will find his beloved and make peace with her even though for a very short
time. Henley's dystopia constructs the ambivalent vision of the future, charged with questions of cryonics,
cloning, global digitalization, omnipresent euthanasia, environmentalism and feminism.

Key words: dystopia, drama, signature, Beth Henley, 2052, sci-fi.

Monoea C.T., binokoHs B. B.
»aHpoBi oco6nuBocTi gucronii B gpami: 2052 pik ounma bet Xenni

Mo0i6HO Do meopis cy4acHoi Macosoi nimepamypu cy4ydcHa Opama He Cmoims 0CMOPOHb 8i0 penpe3eH-
mauii ducmoniyHux anemepHamusHux ceimig. Haykogo-ghaHmacmuyHi ma aHmuymoniyHi nocmaHos-
Ku Habysarome nonysiapHOCMI HA CYeHi, momMy wo MeduyHi ma mexHoso2idHi npopusu g8iobysaromecsa
Mak WeuoKo 8 HAWOMY Cy4acHOMY Xummi, Ujo JII00CMBO He 8CMu2d€ yC8i0OMUMU iX HANEXHUM YUHOM.
OcHogHi pucu Haykogoi paHmacmuku 8 Opamamypeil, a came oucmonii— HacmynHi: paHMAacMuyHi KOH-
uenuil, cnigsyyHi cyyacHil Hayko8oi meopii; ino3is asmeHMuUYHoOCcMi 3a 00NOMO2010 HaYKO8OI Memodo-
J102ii; cmeopeHHsA 8U2a0aHO20 C8iMy HA OCHO8I MAKUX YUHHUKI8 | meHOeHYil, AKi Marome wupoke cyc-
ninbHe 3HaveHHsA. Memoto 0aHoi cmammi € 00C/1i0XeHHA 0cobu80CMel XaHP0oB8020 Pi3HOBUOY HAyKOBOT
aHmacmuku oucmonii Ha mamepiani Opamu Xerni «[lionuc» (1990). [1'eca amepuKkaHcbKoi XiHKuU-0pa-
mMamypaa npedcmasssie ceim, no3bassieHuUl 3HAYyuj020 Xumms 07151 C80IX 2epois, Yui hanbuwiusi YiHHO-
CcMi 008005Mb Ix 00 MSAXKUX HACJIOKIiB8 (CMepmb, Bmpama KoxaHo2o). Lleli mekcm 0719 NoCmaHo8KuU no-
nepeoxae 2a120a4ie NPo 3HeUiHeHHSA JII0OCbKO20 XUMMmSA HA KOPpUCMb HEB108UMO20 ychixy. [os1igyd XeHni
y 2052 poui — ye ducmonivyHul npocmip nepcoHaxie (6pamu T-Topn, JI-Tin, [pagonoe), aki smpamumu
30ammHicme 8iduysamu so0CbKi eMmouil ma sAKi po3ymitome ceoi’ Hegdaui Ui Bmpamu, Kou 8xe 3aHAomo
ni3Ho. BUHAMOK CMaHo8uMmMb siuwie XiHo4Yuli NepCcoHAX 3 YO/108i4UM iM'aM Binbam — 6e3kopucsiusd i He
6oimbca mpyoHowie. DyHoameHmanbHul 0718 3axioHOT yusinizayii heHomMeH KOXaHHA CNOMBOPIOEMbCA
ma izHopyemeoCs Ha KOPUCMb MUMMEBO20 3d0080J1eHHA Ma hpucmpacmi 0o cnasu. Ak i iHwi nuceMeH-
HUKU-haHmacmu, XeHs1i NnpoOpoKye macose 8iouykeHHsA I0OUHU 8 0ocume 671U3bKoMy 00 Hac matibym-
Hbomy. | 8ce X 8i0KpumuU ¢iHan 8 xummi npomazoHicma 0ewo 3HUXYE Xax oucmonii — (MOo8ipHO, Wjo
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nicna yceidomaeHHA c80ix NoMUsIoK bocees 3Halioe C80K0 KOXAHY i NOMUPUMbCA 3 Heto, Xo4a U Ha dyxe
Kopomkuu 4ac. [lpama XeHni cmeoproe ambiganeHmHe 6ayeHHA MalibymHb020, N08’A3aHe 3 NUMAHHAMU
KpIOHIKU, KITOHYB8AHHS, 27106a/1bHOI Yughposizayii, 8crooucywjoi eemarasii, 3axucmy Ha8KoIUWHbO20 ce-

pedosuwa ma emiHiamy.

Knrouoei cnoea: ducmonis, dpama, nionuc, bem Xerni, 2052, Haykoga paHmacmuka.

Introduction. Written three decades
ago “Signature” (Henley’s play of 1990) tackles issues
relevant to the conditions of the future represented
later by the popular show “The Black Mirror” in its
standalone episode “Fifteen Million Merits” (2011).
Henley’s play has several microthemes, one of which is
indicative of present-day cultural obsession with talk
shows and reality television broadcast in every
possible format. Modern drama (“Exstasy Rave”
by Constanze Dennig, “Die Damen warten” by Sibille
Berg, “Suicide of Loneliness” by Neda Nezhdana,
“The Charmed Monsters” by Sergiy Schuchenko,
“House for Demolition” by Alexey Slapovskiy)
often relies upon the structure of these televised
genres because they build on dialogical architecture,
too. The screenwriters and playwrights, Henley
included, warn us about the media manipulation
and psychological violence.

Oneofthe most popular USwomen dramatists, Beth
Henley is known as the author of “Crimes of the Heart”
(the Pulitzer Prize, 1981), one of Broadway’s favorite
plays.In the 1980s, Henley would write dramas inherent
of the Southern literary tradition, developing a style
of her own. Much like her peers Henley elaborated
mother-daughter relationships, the bonds of blood
and mental sisterhood, pathological perversions
and violence in the network of characters in her
early texts for staging. Built in rather conventional
structures the dramas of the eighties are scrupulously
studied by an array of scholars (S. Wimmer-Moul,
S. Watson, L. Porter, J. Karpinski, J. Gapton, J. Guerra,
J. Hagen, N. Vysotska, A. Gaidash). Yet the following
decade challenges Henley’s fans: her plays (“Signature”
(1990), “Control Freaks” (1993), “Revelers”
(1994), “L-play” (1996)) adopt more experimental
and innovative forms and address the themes beyond
the scope of the canonical family drama of the late
20t century American theatre. “Signature” represents
the alternative future of American societal values
prioritizing male characters as opposed to Henley’s
early works.

Although different academics produce in-depth
readings of Henley’s early plays, “Signature” is
thoroughly examined by three scholars. Miriam
Chirico studies the drama from the standpoint
of grotesque. Convinced that “[t/he grotesque is
a force that coexists with human existence” (Chirico,
2002, p. 19) Chirico proves that this force becomes
“the very fabric” of Henley characters’ world.

«We live in a dystopia now.”
Dawn King, playwright (2015)

The scholar detects the dramatist’s two-level use
of the grotesque (as both content and form) to subvert
the “belief system of southern gentility and beauty”
(ibid.), which is a common background in a number
of Henley’s plays.

Applying a psychoanalytical approach to the
reading of Henley’s text Plunca claims that
in the imagined 2052 “libidinal desires for human
happiness” are diminished (Plunca, 2005, p. 149),
thus “Signature” “presents a microcosm of a society
that is directly responsible for human misery”, namely
confirming “to the notion of image and celebrity”
(Plunca, 2005, p. 137). The scholar infers that
“Signature” “demonstrates the Freudian notion that
the modern neurosis leads to impaired social develop-
ment, including an inability to work or love” (p. 148).

In her study of the network of dramatis
personae of “Signature” Gaidash applies a close
reading accentuating the playwright’s shift towards
the centrality of male characters as opposed
to Henley’s earlier dramas (Gaidash, 2007). At
the same the scholar considers the verbal aspect
of the play detecting the wide use of the abbreviations,
neologisms, buzzwords and weasel words of the future
English that adds a touch of absurdity to the dystopia
(Gaidash, 2007, p. 23).

The theatrical reviews are diverse in their
appreciation ofthe play’s productions: Kleinregardsits
1996 staging as “an exploration of caring” and detects
in it “lovely, aware subtext” (Klein, 1996). The (failed)
revival of 2000 produced by “Actors’ Gang Theatre”
is explained by the inconsistency of dramatic vision
and the impoverished language of the characters
(Lohrey, 2000). Yet this critical response leads
us to suggest that language poverty in the play is
adeliberate dramatist’s strategy to employ in dystopia.
In his review, Oxman determines the production
as “Henley’s absurdist sensibilities” against the play’s
apocalyptic background (Oxman, 2000).

The academic interest in the play written thirty
years ago is spurred by the contemporary mass
culture trends to describe the dystopian alternative
world, particularly in popular streaming shows. One
of such representations is found in “Fifteen Million
Merits”, the episode of the British television anthology
created by Charlie Brooker, which seems to grow
in worldwide popularity with time. Less known
Henley’s drama enjoyed however several professional
(1995 and 2000) and amateur revivals since its first
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production in 1990. Intended to be performed both
“Signature” and “Fifteen Million Merits” operate
in the domain of entertainment forecasting quite grim
future, not so distant though. The texts introduce
the worlds deprived of meaningful lives for their
characters. Both pieces study fake values that drive
their protagonists to grave consequences in terms
of sci-fi genre conventions.

The aim of this study is to study the generic
features of sci-fi subgenre of dystopia on the material
of Henley’s text for stage warningaboutthe devaluation
of human life in favor of elusive success. Henley’s play
is a case of “satiric science fiction” (Weinert-Kendt,
2012), and the dramatist herself becomes a realist
visionary of a broken world. For achieving this aim
the following tasks are set: 1) outline modern sci-fi
drama, particularly dystopian drama; 2) single out
the main features relating to science fiction, namely
pertaining to dystopian drama; 3) read closely
Henley’s play; 4) detect the dystopian features
of the drama in question.

Theoretical Background. There are numerous
theatrical adaptations of classical science fiction,
authored by Mary Shelley (“Frankenstein; or,
The Modern Prometheus”), Jules Verne (“Twenty
Thousands Leagues Under the Sea”), Herbert George
Wells (“The Invisible Man”), Robert Louis Stevenson
(“The Strange Case of Dr Jekyll and Mr Hyde”)
in the 21% century. Dystopian novels are popular
onstage because our present-day life seems to embody
the visions of sci-fi writers as the epigraph to this
article argues. The author of the epigraph’s quote,
Dawn King, explains it in detail: “We're walking
round with these tiny computers in our pockets: your
government probably knows everything about you
<...> Welive in the future and the future’s kind of failed
us” (Williams, 2015). The scholar of science fiction
argues inter alia that biopunk authors represent
modern reality as already apocalyptic predicting no
other possible alternative but total reconsideration
of contemporary way of living (Schmeink, 2014).

Apart from the dystopian novels’ adaptations
and few authentic sci-fi plays (i.e., “RUR.”, “Véc
Makropulos” and “Bil4 nemoc” by Karel Capek),
there are modern playwrights addressing the fantastic
dimensions: Caryl Churchill (“Far Away”, “A
Number”), Mark Ravenhill (“The Cut”), Eric Coble
(“Ghosts in the Machine”), Tom Arvetis (“Spark”),
Stephen Gregg (“Crush”), Michael Druce (“All's Well
in Roswell (Isn’t1t?)”, “Sherlock Holmes and the Portal
of Time”), Richard Bellamy (“Apocalypse”). Finally,
in the Internet Science Fiction Theatre Database
the dystopian dramas of the new millennium are not
exceptions: M. McDonagh, Ph. Ridley, L. Kirkwood,
S. Smith and P. Skinner are deeply concerned
with the vision of humankind in the future (Callow,
2017).

Billington explains the rare employment
of dystopian drama on modern stage, “possibly
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because the form has echoes of science fiction,
and theatre’s strength lies less in futuristic visions
than fidelity to the here and now” (2014). This feature
of “the here and now” immanent to the theatre is
the powerful instrument of sci-fi drama. As Pressley
argues, “<...> the more potent choice often is to keep
it pretty real, even when a script is set in a disturbing
dystopia, a virtual reality or inside a speculative view
of decades to come” (2016).

Lunin brings seven basic features pertaining
to the SF genre forward (JIymin, 2021). His
encompassing list allows us to single out three such
features indicative of Henley’s drama. They are: 1)
a fantastical concept in tune with the modern scientific
theory; 2) creating the illusion of authenticity using
scientific methodology; 3) creation of a fictional
world on the basis of such factors and tendencies
of wide public importance as save-ecology movement,
feminism, or others (ibid.). We will consider them
in the context of Henley’s play which Jim McGrath,
the 1996 director of the production by “Passage
Theatre Company”, describes in terms of dystopia:
“The characters of Signature live in the future at a time
when the forces of death would seem to have won.
Many citizens die young from an omnipresent plague.
The government has conquered individual liberty
and severely hampered free will. Addictions abound,
the strongest being to the Warhol fifteen minutes.
The Springer cult has turned every breakup of every
personal relationship into a televised event. A tar-like
substance is eating the environment alive. Every man
is a Job, every woman is a Joan of Arc. In such a world,
hearts have reasons to be heavy” (Henley, 2000, p. viii).

Methods. New criticism (with its close focus
on the very text rather than on authorial dominance),
structuralism (attending to fiction as social practice),
and hermeneutic analysis (which helps establish alive
communication between past, present and future,
in Eagleton’s words) are employed to study in-depth
the salient dystopian elements in the text for staging.

Results and Discussion. The subject line
of “Signature” focuses on the elder of two T-Thorp
brothers, middle-aged Boswell, once an art
philosopher and developer of the Box Theory. The fact
of his incurable disease propels Boswell into despair:
relying upon the prophecy of a weird graphologist, he
concentrates his efforts on changing his handwriting,
signature and way of living making one mistake after
another. Maxwell (Max), his 30-year old sibling, gets
so unhappy after the divorce with his wife that applies
for euthanasia because of heartbreak becoming thus
the transient (the Warhol fifteen minutes) celebrity.

The inciting incident occurs when Boswell comes
acrossawoman graphologist (Reader) who encourages
the ill philosopher to change his handwriting in order
to save his own life. After a thorough analysis
of the protagonist’s signature the Reader infers:
“Your heart. It has shrunken and turned brown. You
have a raisin for a heart. And your life. Your life is
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like an empty cereal box infested with microscopic
bugs” (Henley, 2000, p. 82). Her rather lengthy
monologue is desolate — after Boswell’s death, no
one will ever mention the philosopher. For this
episode it is important to refer to Henley’s true life
experience which inspired the dramatist to write this
play: coming across graphologist on the street Henley
paid the fee and wrote a couple of sentences which
the expert in handwriting correlated with pettiness,
selfishness and lack of talent in the writer. Henley’s
response (“I went away consumed with grief. Later
I pondered why and how I had so eagerly given over
my power, had paid ten dollars to give over to some
stranger who would interpret my signature. My
essence. My mark on the world” (Henley, 2000, p. viii))
was to write “Signature”. Also the edifying moment
lies in introducing of the character of charlatan
in popular mass culture, as we can see on the example
of Pina, the fortune teller, in the much-talked-of
House of Gucci (2021).

In the run of the drama the protagonist
desperately endeavors to change his handwriting.
Boswell genuinely believes in the words of the Reader
and follows all her advice in spite of their absurdity:
for example, write the word pickle ten thousand
times in small, precise letters using green ink.
The philosopher draws a huge poster “Death and a Jar
of Pickles” as his symbolic signature; yet the future
Hollywood doesn’t appreciate his idea (“I wanted
them to understand my pickles. Their thoughts, their
feeling, their predicament. What it was like for them
to inside that jar’ (Henley, 2000, p. 104)). People
throw things at the poster because they believe
Boswell makes fun of their food system. Thus, Boswell
is unable to grasp the central message of the Reader:
the protagonist learns the outside world, undergoes
certain (external) changes, but remains inside
the same empty box as before (just like his Boxdom
or the Box Theory). On the advice of the mad
graphologist, Boswell betrays both his own feelings
and the hopes of William, the sympathetic young
woman he was about to marry.

Although Henley builds the main character
of the “Signature” as an “awful”, “really conceited”
(Dellasega, 1996, p. 257), he appears to be somewhat
human in that he allows the stranger to manipulate
his life. The writer argues that her play studies “what
is your signature, what do you leave in life, what’s
important that you’ve done or haven’t done — or is
anything important?” (Wimmer-Moul, 1995, p. 108).
Signature becomes more than just one’s autograph; it
acquires symbolic meaning of life’s significance.

The plot is further developed in the context of such
a dystopian aspect in “Signature” as the Euthanasia
Hotline. With its help Henley implements the effect
that her play should produce: “strange, chaotically
horrifying, deathly beautiful, sadly silly world”
(Henley, 2000, p. 58). In love with his wife for 14 years,
Max turns a blind eye to the fact that L-Tip is seeking
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a career. Unemployed, homeless, divorced, neglected
by his brother, Max turns to the Euthanasia Hotline
because of a “broken heart”. The further existence
of the younger T-Thorp changes dramatically — his
poems are published, popular television programs
invite him, because he is the very first person to be
euthed for love: “I'll be remembered as the most
romantic figure of the twenty-first century. Ill
make history” (Henley, 2000, p. 85), states Max. At
the Celeb Bites’ (the futuristic talk show) his ex-wife
L-Tip interviews him doubting the character’s true
intentions. Max considers love the greatest secret
of life yet unable to define the genuine emotion.
He is not “one of [your] twenty-first century use
and cruisers who disposes of love like it was last meal’s
fuel frock” (Henley, 2000, p. 95). Yet his enthusiasm is
subsided — in her appeal to the audience L-Tip tells
about Maxwell’s attitude to her own self in the third
person: “You never even treated your wife that well
<...> I've done my research. You pogoed around. You
always pogoed around. You forgot her birthday eleven
times. You ignored her at parties. You complained
about the meals she clicked. They tore the arms off
her Chee Chee Kitty” (ibid.). The interview turns
into mutual accusations of former spouses that is
the evidence of the playwright’s perhaps prophetic
fear of the lack of caring in the future. At the same
time the additional subject line with Max and his
wife reveals feminist reflections of the author
in the importance of woman’s career, transparent
relations and respect in the family.

The musings on love become crucial
in the dialogues of the male charactersin “Signature” —
in the exposition scene, Boswell instructs his younger
brother: “Love is cheaper than free. It grows all over your
feet like yellow fungus in tent town. It drops like acid
rain from the sky. Just go outside and open your mouth.
Let it fall down your throat and let it burn your insides
<...> it’s nothing more than an archaic form of egotism.
A tawdry reflection of all the holes in your own
shredded soul. Be a human being. Forget about love”
(Henley, 2000, p. 60). Boswell’s attempts to overcome
the deadly disease are futile because the protagonist
has no faith in the warmth of human feelings: he does
not remember how many children he has and refuses
to see them; invites William to marry him only
with the hope that marriage will help him recover. But
when the Reader convinces the philosopher that he
chose the wrong woman, Boswell immediately breaks
off his relationship with William, explaining: “Love is
a mendacious myth. Everyone is just an egg. A slimy
yolk in their own shell. Smash two eggs together, what
happens? They break. The result is two chickens are killed
<...>” (Henley, 2000, 101). The philosopher’s bitter
reflections on the metaphysical issues in “Signature”
achieve the “view of oblivious soullessness in 20527
(Klein, 1996). The latter also include Boswell’s
reflections on human existence which define his being
as “a miserable life in a filth-ridden world”. His lines
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build bleak if not absurd pictures: “You sit a legless
dancer at a harp with no strings” (Henley, 2000, 71).
The T-Thorp brothers hope that in death they find
oblivion, peace, silence, loneliness, the lack of emotions
(Henley, 2000, 72; 95). After all, they achieve their
goal: Maxwell’s body is capsulized in the Eutanasia
Gardens; Boswell meets Reader after her brain fiber
treatment. She recognizes no one and confesses that
before the treatment she was mentally handicapped.
In the final glimpse of drama, the protagonist moves
forward in despair to find his beloved William.
Dystopian vision of the future in Henley’s play
builds on the following features: 1) fantastical concepts
in tune with the modern scientific theories of cryonics
and human cloning. William’s infants are kept on ice
in a Frozen Dorm until the character earns enough
K (money in the future) to thaw them. Desperate
forachild L-Tip gets one: “She’s the newest thing <...>
Her natural life span is only three years <...> She’ll be
adorable all her life. And I won’t have to worry about
those awkward years. Not to mention the high cost
of education <...> I don’t have time for a full-term
child” (Henley, 2000, p. 106). Also the playwright
2) creates the illusion of authenticity referring
to (pseudo)scientific devices and technologies
as video divorce (which echoes present-day global
digitalization), application for euthanasia over
an interactive television (in Oxman’s words), use
of micro-meal machine the prototype of which
is Star Trek food replicator, clothes decorated
with food and drug vials, super-safe-sex kits, soul
sedatives, pain executioners, obituaries of people
who are not yet dead (the Up and Coming Obits),
portable TVP and TVP remote, new ultra surgery
getting the face fixed into a permanent smile, shared
housing (Boswell, William and C-Boy). As Pressley
aptly notes, “<...> futuristic stories have been around
forever, even if sci-fi has never been one of the theater’s
top genres. What’s changed is the omnipresence
of technology in everyday life” (Pressley, 2016). Finally,
3) Henley creates her fictional future world involving
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