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RAYMOND CHANDLER

Puc. 3. Cynepo6xmapunka kuuru Raymond Chandler “The Big Sleep”

B cmamee paccmampusaromcs 8usyasnbHole KOMNOHeHMbl PeKIAaMHO-UHPOPMAYUOHHO20 KOJIIAXA No
CcmeneHu omHoweHus K 0603Haqyaemomy. Ocoboe 8HUMAHUe yOesiiemcs 8bl0esIeHUI0 Cpedu 8U3YabHbIX
J71eMeHmMo8 U306paxkeHus J1020muna u (omou3obpaxxeHUs aemopa peknamupyemol KHuU2u, Ux aHa-
U3y 8 npedenax Knaccugpukayuu 3Hakos Y. Mupca (3HaKu-cumMgosiel, 3HAKU-UHOEKCbl, 3HaKU-06passl)
U UHMepnpemayuu mMemagopuyeckux 06pazo8 ¢ NOMOWbI0 KOZHUMUBHO20 hpuemd 8epbasibHoO-8u-
3yanvHol memaghopel. OnpedesieHa posib 8U3ydsibHbIX CPeACM8 KaK COCMABIAIOUUX KPeoau308aHO20
06paz08aHus, Komopele 8 Co4eMAHuu ¢ 8epbabHBIMU KOMNOHEHMAMU 8bICMYNAIOM Cy22eCMUBHbIMU
cpedcmeamu e/IUSHUS HA peyunueHma.

Kntouesoble cnoea: Kpeosu3o8aHbili mekcm, 3HAK, 8U3YAsTbHble KOMNOHeHMbI, PeKIaMHO-UHMOPMayu-
OHHBbIU KOJIIaX, 8ep6asibHO-8U3yasbHAS Memagopa.

The article elucidates the visual components of the advertising-informational collage in relation to signifier.
Special attention is paid to singling out such visual elements as picture, logotype and author’s photo
of the advertised book. The said elements are analyzed in the framework of Ch. Pierce’s classification of signs
(signs-symbols, signs-indexes, signs-icons). Their interpretation is carried out via the method of verbal-visual
metaphor. Visual means as constituents of a creolized formation combined with the verbal components are
regarded suggestive means of impacting the recipient.

Key words: creolized text, sign, visual components, advertising-informational collage, verbal-visual
metaphor.
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NIHFBOCTUNICTUYHI 3ACOBU BUPAXKEHHA HAPATUBHOI MACKU
Y POMAHI 4. BAPHCA «ICTOPIA CBITY B 10 2 PO3AJTIAX»

TkayeHko I.A.,
XepCoHCbKNI Aep>KaBHUN YHiBepcuTeT

Y cmammi suokpemnieHo pi3Hi 8udu penpeseHmauil Hapamopa y nocmmoOepHiCMCbKOMY POMAHI
L. baprca «lcmopisa caimy 8 10 ¥2 po30dinax». BussneHo cneyudpiky pyHKUIOHY8aHHA niH28OCMUICMUY-
HuX 3acobie akmyanisauil HapamueHoi MAcKu AK CBOEPIOHO20 cNOcoby Nosicmy8aHHA MaA 8mineHHA
NoCMMO0epHICMCbK020 NPUHUUNY MEeKCMOMBOpPeHHs. BusHadyeHi pi3Hi 8uUOU HApAMUBHUX MACOK Ma ix
MOBHUU KOO y m8opi.

Knroyosi cnoea: Hapamop, HapamueHa MAacka, OUCKypc, KOMyHIKayis, HapamueHa OuCMaHuis.
ITocTaHoBKa Ipo6/IeMy B 3araIbHOMY BUITLAAI Ta ii 3B’ 30K i3 BayK/IMBMMM HAYKOBUIMM YU IPAK-

TUYHUMMU 3aBHaHHAMM. CydyacHMII CTAaH PO3BUTKY HApaTOJIOril XapaKTepuU3yeThCs IOCUIEHVIM BUBUYEHHAM pi3-
HIX (OpM aBTOPCHKOI CBiOMOCTI, IPOTe Ma/IOfOCIIKEHVIMM 3/ IMIIAIOTbCA CKIAiHI KOHCTPYKTH, «<HapaTUBHI
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MacK», AKi BUKOPUCTOBYIOTbCA y MOBICTYBaHHI Pi3HMX ONOBigHMX iHCTaHI. Tak, TOTOBHMM 3aBHAaHHAM /1A
CY4YaCHUX HayKOBLIB € BUOKPEM/IEHHA Y XYLOXXHbOMY TeKCTi Pi3HUX BUAIIB «HAPATMBHUX MAcOK» Ta CIenniky
iX pyHKIIOHYyBaHHA.

Haparonoris — dinonoriuna guciuviina, sika modaaa GopMysarycs HanpukiHii 60-x pokiB XX cT. y pe-
3Y/IbTATI IEPErNANy CTPYKTYPalTiCTChKOI JOKTPUHM 3 MO3KIIil KOMYHIKaTVBHUX YABIE€Hb NIPO IPUPORY MUCTE-
urea. Haparosorisa onuHnmaca Ha MeXi CTpyKTypasisMy, pelielTYBHOI €CTeTUKY, FePMEHEBTUKMY, OJHAK IIPVH-
LIUIIOBUMM 71 Hel CTAIOTh IIMTOMO «PO3IIOBifHI» KaTeropii: «ysABI€HHA PO aKT Xy[LOKHbOI KOMYHIKallii K IIpo
IIPOIIeC, 110 BifOyBaeThCsl OJHOYACHO Ha KiJIbKOX OMOBIZHMX PIBHAX; TeOpeTHYHE OOIPYHTYBAHHS YMCIEHHUX
OIOBiFHMX iHCTAHIIII, KOTPi BUCTYNAIOTh Y PO WIEHIB KOMYHIKaTMBHOTO JIaHIIIOT, SIKUM 3[1/ICHIOETbCS “Iie-
pemaua” XyZo>KHBOI iHopMalii Bif mucbMeHHNKA [0 YUTaya, KOTPi NepeOyBaOTh Ha Pi3SHMUX MOJII0CAX IIPOLECY
XyIOXHbOI KOMyHiKanii» [5, 69].

OpHi€ro 3 TONMOBHUX KaTeropiit HapaTonorii € kareropis Haparopa. IleHTpanbHUM NpegMeTaMy Cy4acHUX
MHTBICTMYHMX ROCHIKeHb CTany oOpa3 HapaTopa Ta MOAei Hapalii, siKi BUBYAlOTbCs GararbMa CydacHMU-
MU 3apyODKHMMM Ta BiTUMSHAHMMM HayKoBIsIMU (30KpeMa, P. Bapr, JK. XKenert, M. ®yko, B. IlImig, I. Bexra,
I. ITanyura, O. Tkauyk). AKTYa/IbHICTb JOCTIIKEHHS BUSHAYAETHCS 3ara/IbHIM CIIPSAMYBaHHAM HayKOBJX PO3Bi-
IOK 3 HapaToJIOril Xy0>)KHBOTO TEKCTY Ha BUSB/IEHHS PiSHMX CIOCOOIB IpefCTaBlIeHHS HapaTopa.

Mera HAIIOro JOCTiAKeHHs 3yMOB/IEHa TOTPe6OI0 po3B’si3aHHs MPOOIeMN penpeseHTalil OMOBIFHNX iH-
CTaHLiN Y ITIOCTMOAEPHICTCHKOMY TBOPi Kpish IIPM3My HapaTOJIOril, BUOKpeM/IeHHS MOBHOCTWIICTIYHNUX 3ac00iB
BUPa)XEHHS Pi3HUX BUJIiB HAPATOPIB Y Xy/Io)KHbOMY TBOPi JIk. BapHca «IcTopis cBity B 10 %2 pospinax».

OG6’ekTOoM CTaTTi € HapaTMBHA MacKa SIK 3aci6 iMrmikarii pisHNX BU/IB OMOBigHMX iHCTaHI(il (HapaTopis)
Y XYZIOXKHbOMY TEKCTi, @ IPeMeTOM — MOBHOCTW/IICTUYH] 3ac00M, 110 GOPMYIOTh pi3Hi BUAM HapaTMBHUX Ma-
COK Y XY[IO)KHbOMY IIPOCTOPI.

l'imoTesor0 Hamol cTaTi CAyrye NPUITYLIEHHA LIOJO0 CUTYaTMBHOTO YTBOPEHHSA Pi3HMX BUJIB HapaTMBHMX
MACOK, a TaKOX IX cOlia/IbHa, iCTOpUYHa, €TUYHA, IICUXOJIOTiYHA [[eTEPMiHOBAHICTh: BUKOPUCTAHHA €MOLiTHO-
eKCIpecrBHOI a60 mpodeciiHOl TeKCHKH, iHTeNeKT Ta epy/uLlis OloBifayda, COoliabHO-iCTOPUYHE CepefjoBNUIIe,
XapaKTep alle/II0BaHHA [0 MEBHOTO ajpecata — yci 1i (pakTopy IPOTHO3YIOTh MOfa/Ibllle «BAATAHHS» IIeBHOI
MacKu HapaTopoM (icTopuka, ajBOKaTa, MUTLA, 60>KeBi/IbHOTO).

Buxnag ocHOBHOTO MaTepiany JOCIiI)KeHHA. Y KJIACMYHIil Teopii HapaTO/IOTil OCHOBHOIO O3HAKOI0 TBOPY
€ IPUCYTHICTH ITOCEPEeNHMKA MIXK aBTOPOM Ta 300pakyBaHuM cBiToM. CyThb IOBiCTYBaHHS 3BOAMUTHCS 10 Biffobpa-
YKeHHA JiJICHOCTI Kpi3b IIPU3MY XyZOXKHBOI CBITOMOCTI HapaTopa, AKMIl € IEeHTPOM Opi€eHTallii, 0CHOBHOIO iry-
pOI0 Y TBOPI, B CTPYKTYpi HapaTusy [8, 115].

3a BusHaueHHsaM B. IlImina, HapaTop — afjpecaHT QiKTMBHOI HapaTUBHOI KOMyHiKalil. IIOHATTA € [OCUTD ITO-
LIMPEHNM, JIOTO OTOTOXXHIOKTh 3 PO3IOBijjlaueM un onosigadeM. Haparop KoHCTaTyeTbCA B TEKCTI 11 cripuiimMa-
€TbCs YMTAYeM He SIK abCTpaKTHa QYHKIIA, a K Cy0’€KT, HEMIUHYYe HafilMeHuI! IeBHUMY aHTPOIOMOPGHIMN
pucamu MucieHHsA Ta MoBu. B. IlIMif BM3Ha4YMB OCHOBHI pMCY HapaTOPa: BCE3HAHHSA Ta BCIOAVUCYILICTD, 3[aTHICTh
MIPOHVKHYTH y HaiOIIbII MOTAEMHI 3aKyTKM CBiJOMOCTI II€PCOHAXKIB, HasIBHICTD IIEBHOI TOYKY 30Py Ha MOAii
Ta curyanii [6, 64-65].

3a BusHaueHHAM M. Jlerkoro, HapaTop — MOBHO-CTMIICTUYHMII enineHTp Bukaany. Lle — ocoba ¢ikTms-
Ha, BUTajIlaHa aBTOPOM, MOXiJHa Biff itoro cigomocri [2, 10]. HaparnBHa Macka € 001m144sM HapaTopa, MaHEPOIO
J10TO MOBiCTyBaHHA BoHa 3yMOB/IIOETHCS KOHKPETHOIO CUTYAIli€I0 Ta MOBJIEHHEBOIO TIOBEIIHKOIO Pi3HMX OIIOBI-
JadiB y Xofi B3aeMOii i3 iffeanbHMM unTadyeM. HapaTuBHY MacKy XapaKTepu3yloTb BUKOPUCTAaHH:A JIIHIBicTMY-
HUX (MOBHUX, MOB/ICHHEBUX) Ta CTWIICTUYHUX (CTMIICTUYHI IpUItoMI Ta 3acobu BUPa3HOCTI) 3ac06iB, 110 Jie-
TEPMiHYIOTh BUKOPMCTAHHA IIEBHOTO BUJy HAPaTMBHOI MacKM y TBOPI.

Xyno>xHii mpoctip nposu Jxyniana bapHca — 1ie MaciTaOHe I10JIe eKCIIEPUMEHTYBaHH:, TBOPYOI iHTepak-
1jil 3 aKTMBHMM 4MTa4eM, IPOAYKTUBHOI CHiBIIpalli, 110 BifOyBaeThCA 3 JOIIOMOr0I0 HapaTopa. XapaKTepHU s
HOCTMOJIepHi3My HapaTuB poMaHy «IcTopis cBiTy B 10 ¥4 pospinax» TsDKi€ o cy0 eKTUBi3alil CBITOCHPUITHATTS,
IPOsIBIB IHTePTEKCTYa/IbHOCTI B 1i pisHOMaHITHMX popMax, Midoorisanii cy4acHOro 6yTTs, IOPYIIEHH XPOHO-
yorii, BiZIbHOMY iHTe/IeKTyaIbHOMY Ta 00pasHOMY T/IyMadeHHi BiJOMMX ITOfL.

Ix. BapHc mo-cBoeMy IepenaB 6i0miltHMI CloxeT IIpo BcecBiTHIl OTOII, TepeoCMICINBIIN i IPOAHAIi3y-
BaBILY IHOIEpPefHill MiTepaTypHuit JocBix. OCHOBHY yBary IMCbMEHHMK 3BEpHYB Ha IpoOjeMy feryMaHisanii
CycHinbCcTBa, MOYMHa0uy 3 paHaTMYHOI Bipy B bora i 3akiHuyIo4M Bipoio B MOTYTHICTb HayKH.

Icropis, 3a JIx. bapHcowm, posBuBaacs He niHilHO, a 3a cripamno. [0710BHOW 0co0MMBicTIO 6apHCIBCHKOTO
HapaTUBY € IparHeHH: 3i0patu OKpeMi CKIa/joBi CBITOCHCTEMN B €[jUHE Lii/ie TONpHK iX HECXOXKICTh. 3CyB Xpo-
HOJIOTiYHMX 3B’53KiB Ta MOPYLIEHHS TPAAMLiHIX IPOCTOPOBO-YACOBYX KaTeropiit BinOyBaeTbcs: HaA3BIYAI-
HO paJMKa/JbHO: TBip CKIAla€ThCA 3 OKPEMUX €Ili307iB-HOBEI, 1110 IOBICTYIOTbCA PiSHMMM HAapaTOpaMu: Xpo-
0aKoM-ZIpeBOTOYLIeM, KIHOAKTOpOM ab0 XymoxxHiM kputukoM. OpuH i3 npuitomis bapHca — rpa 3 aBTOPChKUM
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Hada/loM. PisHOMaHITTA onoBifjauiB migTBepHKye pisHOMaHITTSA PopM OyTTA. Posnosins iine abo Bix iMeHi Bu-
raflaHMX HapaTopiB, AKi OHOYACHO € i TeposIMI TBOPY, a00 CIIpaBXHill aBTOp BUCTYIIA€ CIIBABTOPOM, a iHOA] it
IIPOCTO KOMEHTATOPOM UYyXKOTO TeKCTy. Tak, yci onoBifgHi iHcTaHLil — Ije omoBifauyi, 110 PO3NOBijaloTh BIACHY
icropito, B sikiit BoHU irypyroTs ronosHuMyu reposmu. Hapatus bapHca psicHie, 0co611BO B IlepiioMy pospini,
Miornoriuammu i 616/iiIHMMY a/I03iAMM, BTIIEHUMM Y Pi3HUX 06pasax: calaMaHfpa, KapOyHKYII, BACWIICK, IPU-
¢oH, coinkc, rinorpud, epuHopir, notomn, Kosuer, Apapar, Anam, Hoit, Xam, Cim. Y Bcix iHIIMX po3zainax 3ycTpi-
YaI0ThCs eKCIUTIUTHI a00 iMIUTinmTHI amo3ii, HoB’sA3aHi 3 CI0YKeTOM CIIAciHHA JTIIOfICTBA IIifi Yac Ta Mic/1A IO0TOILY,
BTi/IeHH] B aHTPOIIOHIMAX 11 IpegMeTHUX oOpasax: Hoit, Kosuer, Apapar, xpobax-gepeBoTodenb. Tak uu iHakIe
ycCi po3Jiny poMaHy OB sI3aHi 3 IepIIMM TeMaTHIHO.

Y nepmomy pospini “The Stowaway” IOBiCTyBaHHA BefyTbCs Bif iMeHi xpobaka-IepeBOTOYIIS, KW CaMO-
CTilIHO BpATYBaBCs IIiJi Yac BCeCBITHBOTO MOTOIy. BiH 3rafye npo mopii karacTpodu, sika KOMITYBaIa KUTTA 6a-
raTboM BupiaM ictot. Xpobak-fepeBoTodellb HalIeXXUTh O HeaHTPOIIO/IOTiYHOTO aHIMaTiCTUYHOrO HapaTopa —
SICKpaBUii IPUK/IaZ TOTO, IO OIOBiZauyeM MOXKe OYTM He TIIbKM JIIORMHA, a i TBapyHA. BUKIafaroum BIacHU
nepe0ir 1mofiit, BiH BAsAra€ MacKy icTopuka, akLjeHTYI0Oul yBary Ha IIOfil, CBifJkoM Ta JiifioBOI0 0c00010 AKOI OYB.
3 nepuux naparpadiB XpoOak-oIoBifiad X0Ba€TbCs 3a MACKOI0, OTOTOXKHIOKYM cebe 3 iHImmMM AiitoBuMMU 0coba-
MU, BXXMBAIOYM y MEXXKaX CBOEI OINOBi/li IEMIKTUYHMUI 3aJIMEHHMK US Ta iHK/IIO3MBHMUI 3a/IMEHHUK We:

“As far as we were concerned the whole business of the Voyage began when we were invited to report to a certain
place by a certain time. That was the first we heard of the scheme. We didn’t know anything of the political background.
God’s wrath with his own creation was news to us; we just got caught up in it willy-nilly. We weren’t in any way
to blame...” [10, 6]. TaxuM 4MHOM BiH HiATBepKY€e MPaBAUBICTb BIACHOI iCTOpil HAsIBHICTIO IHININX CBifKiB —
skepTB IloTomy, Ko AKUX i caM Ha/leXas.

JlOCTOBipHICTD IO MiJIATAE CYMHIBY, KO/II OIIOBiZiad BUKOPUCTOBYE BCTABHI C/I0BA Ta KOHCTPYKILil, 10 BU-
paXXaloTh HeBIIEBHEHICTb, Ha KIUTANT: I doubt, I suppose, perhaps, probably:

(1) “I doubt thered have been half so much disobedience — probably no need to have had the Flood in the first
place” [10, 18].

(2) “You could even argue, I suppose, that God drove Noah to drink. Perhaps_this is why your scholars are so
jumpy, so keen to separate the first Noah from the second: the consequences are awkward” [10, 30].

OmnoBifgp xpobaka-AepeBOTOYIS Y MOB/IEHHEBOMY IIIaHi MOOy/j0BaHa 3 BUKOPUCTAHHAM BeMKOI KilbKOC-
Ti BCTaB/ICHUX CJIiB Ta KOHCTPYKIIiil, SIKi JOIOBHIOIOTH iH(OpMAIlio IIPO CKadaHe, pO3PMBAOYN €IVHIII YJACOBUIL
npoctip nepe6iry mopiit. 3aBAsSKy BIACHMM peMapKaM BiH IPMBEPTA€ yBary iMIUIILMTHOIO 4uTada ipOHiYHMM
CTaBJIEHHSM JI0 pedeit abo Mopiit:

“Noah probably realized he had God over a barrel (what an admission of failure to pull the Flood and then be
obliged to ditch your First Family), and we reckoned hed have eaten us anyway, treaty or no treaty” [10, 22].

BukopuctoBytouy mpuitoM iMIUTIIMTHOL TPy 3 UMTadeM, Y HapaTUBHIil Macli XxpobaKa-icTopyKa MpOCTeXYy-
€TbCS BXXMBAHHSA KBECUTUBIB:

(1) “Did you imagine that in the vicinity of Noah’s palace (oh, he wasn’t poor, that Noah) there dwelt a convenient
example of every species on earth?” [10, 6].

(2) “But he was not a nice man. Did you know about the time he had the ass keel-hauled? Is that in your archives?”
(10, 20].

(3) “You dont have to believe me, of course; but what do your own archives say? Take the story of Noah's
nakedness — you remember?” [10, 16].

Y nosicTyBaHHI HapaTMBHA MacKa XpobaKa-icTOpyKa BXXMBA€E ITapaleIbHi KOHCTPYKIII, 110 CIIPUAIOTD YiTKO-
MY Ta JIOTIYHOMY BMKJ/Iafly IYMOK, BifITBOPEHHIO IPABJMBOT0 iCTOPMYHOTO MUHYJIOTO:

“There were splendid animals that arrived without a mate and had to be left behind; there were families
which refused to be separated from their offspring and chose to die together; there were medical inspections, often
of a brutally intrusive nature; and all night long the air outside Noah’s stockade was heavy with the wailings
of the rejected” [10, 7].

JIns noBictyBaHHA XpobaKa-HapaTopa XapaKTepHe BXXMBaHHA IPOCTOr0 MUHYJIOrO yacy Past Simple, mo fo-
IIOMATa€ JIerme CIpUTMaTy MOfil, IepeKa3aHi HIM:

“When they pulled him over the rail, he was in a terrible state <...> and a few of the other beasts who by this time
were not too crazy about Noah gathered_round him...” [10, 20].

HaparuBHa Macka xpo6aKa-iCTOpyKa B)XUBA€ y CBOEMY IIOBICTYBaHHI HU3KY IMIUIILIMTHUX 3BepTaHb, AKi BU-
paXXeHHI y TellepilllHbOMy HapaTUMBHOMY 4aci, 110 IIOBHICTIO PY/IHY€E €[HICTb CHpUITHATTA iHpopManii Ta Xpo-
HOJIOTiYHICTb BUK/IAZy noxilt. Yacrille TernepimHiin HapaTMBHMIL Yac B JIOTO OIOBiJli PENIPe3eHTOBAHO y BUIJIA-
Zi 3BepTaHb 7o unTaya (1) Ta BCTAaBHUX KOHCTPYKIIiil, Y AKMX HapaTMBHA MacKa BYPa’Ka€ BIacHe CTaBJIEHHA JIO
nopiit (2):
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(1) “You don’t have to believe me, of course; but what do your own archives say? Take the story of Noah’s
nakedness — you remember? It happened after the Landing” [10, 16].

(2) “Noah probably realized he had God over a barrel (what an admission of failure to pull the Flood and then
be obliged to ditch your First Family), and we reckoned hed have eaten us anyway, treaty or no treaty” [10, 22].

Iepmuit pospin “The Stowaway” XxapaKTepuU3yeTbCs aKTMBHUM BUKOPUCTAHHAM MOJIQ/IbHMX JIEKCUYHUX 3a-
co0iB BUpaXKeHHsI TOUYKM 30py HapaTMBHOI MacKu xpobaka-icropuka. Cepell HUX IepeBakaloTh: MOJATIbHI [iie-
CJI0Ba, CTI0Ba-4aCTKM, aKCI0/IOTiYHi c/10Ba ([iec/ioBa, IPUKMeTHUKM, IPUCTIBHUKN), SIKi PO3KPUBAIOTH IIOT0 CTaB-
JIEHHS [0 IOV Ta JII0fIeit.

1. MoganbHi giecnosa may, might, will, would, shall, should, need to, ought to curnanisyiots TOBipy, TPUBOTY,
Pi3HOTO POAY OOILSIHKM, TOpafu. A MOfabHe FIECIOBO must Mae JORATKOBE 3HAUeHHsI TOTPeOy 4y HaBiTh I10-
BMHHOCTI, TAaKMM YMHOM HapaTyBHa MacKa Xpobaka-icTopyka, BUKOPUCTOBYIOUN JIOTO [yIs O3HAUYeHHS CY/PKEeH-
H# BIICBHEHOCTI UM iCTMHY, BUPaXKa€ CBOIO 3TOAY YU BUMOTY:

“It must have been a neurotic response to fear of extinction or something. But even so...” [10, 19].

2. Mopanpui npucniBauku: probably, perhaps, maybe, siki € cnoBamu-onepaTopam, 10 ifeHTUQiKy0Th HOABY
cy6’eKTHUX pedrieKciit y Hapallii, BHOCATD [0 Hel e/leMeHT! CeMaHTUYHOI HeBU3HAYCHOCTI, CYMHIBY:

“Amazingly, some of the beasts thought Noah’s offer a fairone: after all, they argued, he cant eat all of us, he’ll
probably just cull the old and the sick” [10, 26].

3. Ouinni npukMeTHUKY i npucniBauky lucky, luckily, fortunatly, regrettably, merrily, benignly Bupaxaiorb
BJIACHY OLIIHKY HapaTopa-xpobaka o ckazaHoro. OIiHHi IpUKMeTHUKM, IPUCTiBHUKY, Ji€C/IOBA 3HAHHA Ta IPU-
IYLIeHHs IPUBEPTAIOYM YBAry 4O CYO €KTHMX pedreKcili, OLiHOK y FUCKYpPCi HapaTtopa i piBHOYacHO AeMapKy-
I0Tb TOYKY 30PY IMIUTIIMTHOTO YMTaYa.

“Fortunately, the offspring of ‘the Admiral’ had only a crude understanding of the animal kingdom with which
they had been entrusted...” [10, 19].

Y X pospini “The Dream” y noBicTyBaHHI 3’AB/IA€TbCA HapaTUBHA Macka ¢aHTaszepa I TIYMayHUKA CHiB.
[Tepconax (iM’s1 y TBOpi He BKa3yeTbCsI) OTpPAIULAE Y MOAepHi3oBaHuMii Paii, e HeMae HifKMX MeX Ta Bce HO3BO-
neHo. ITpoTe 3rofoM cTa€ 3p0o3yMiso, 110 e OyB JINIIle COH, 3aTbMapeHa MifCBiTOMICTh OoBifaya.

HaparuBza macka ¢anTasepa Befe MOBICTYBaHHS Bifi mepiIol 0co6y OFHMHY, BUKOPUCTOBYIOUM 0COOOBMIT
3aliIMeHHMK I, I TAKMM YMHOM OJHOYaCHO BUKOHYE POJIb i OIIOBiflaya, i TOJIOBHOTO repos:

“I dreamt that I woke up. It’s the oldest dream of all, and I've just had it. I dreamt that I woke up. I was in my
own bed. That seemed a bit of a surprise, but after a moment’s thought it made sense...” [10, 283].

OmnoBigHa iHCTaHLig MpilfHMKa BUKOPUCTOBYE y PO3IOBIifi MapasenbHi KOHCTPYKLIi Ta IOBTOPY (HApH-
knan, I dreamt that I woke up), sixi MaroTh Ha MeTi 3aIUIyTaTy IMIUIIIUTHOrO YMTa4a, 3aHYPUTHU JIOTO B aTMO-
cdepy ysBHOI AiNICHOCTI, HATONIOIIYIOYM HAa TOMY, 1[0 IIOAAIbIINII PO3BUTOK IOAil BiOyBaTMMeThCs He Ha-
CIIpaBJi.

ITocTMogmepHicTCbKa I'pa 3 YUTadeM pelpe3eHToBaHa Y GopMi 3BepTaHb Ta KBECUTUBIB Y MOBJICHHI HapaTyB-
HoI Macky ¢aHTasepa. Tak, psij MUTaIbHUX PEeYeHDb aKTyasIisye yBary 4urtada, € iMIUIIUTHIM aKTOM KOMYHiKa-
LIil MK HapaTOPOM Ta YUTAYEM:

(1) “Guess what happened next? I started worrying. I worried about the most ridiculous things...” [10, 295].

(2) “Not like that. No, I wanted to be judged, do you see? It’s what we all want, isn't it? I wanted, oh, some kind
of summing-up, I wanted my life looked at” 10, 293].

BukopucToByiouy BUTYK 0/, HApaTOP BiITBOPIOE B TEKCTi 0cOOMMBOCTI )KMBOTO CIIinKyBaHHsA. HapaTtus nepe-
TBOPIOETDCA Ha beciny, 0 Mae 03HAKM He3aIUIAHOBAHOCTI, Hellepe6adyBaHOCTi, HeXapaKTepHOI'O IIICbMOBOI'O
nuckypcy. Inpopmaris, nepenaHa 3a JOIIOMOTIOIO €JIIICHUCY, IPOHOMIHA/II3y€eTbCsI Ha (POHI MOBiOMIIEHD, IIepefa-
HIUX TPAaZULIHUMI CMHTAKCUYHVMM KOHCTPYKIIAMY, IO CIPUAE IX OLATKOBI €MOLIITHOCTI.

HaparuBHa Macka ¢aHTasepa CIIJIKYETbCS 3 YUTaueM, BUKOPMCTOBYIOUM IIPUITOMI 3a/Iy9eHHs 3 JOIIOMO-
TOI0 KOHCTPYKTa let me. HapaTopy HeoOXifHO OTpUMATU JO3BIT YMTaYa, AJIS TOTO 100 BUOPATH IIEBHY IIOCTifIOB-
HICTb BUK/IaJjy TIOJIil:

“Let me tell you about that breakfast. It was the breakfast of my life and no mistake. The grapefruit, for a start.
Now, you know what a grapefruit’s like...” [10, 293].

CIONMYYHUK HOW CTBOPIOE epeKT YCHOTO MOBJICHHS. Y caMy CTPYKTYPY TeKCTY BK/IIOYeHO HO3MUIIIO afjpecaH-
Ta-CIIJIBHUKA, IPyTa, ONHOAYMIIA, IO I03BOJIAAE€ BUOKPEMUTH TAaKTVUKY COMiIaPHOCTI ajjpecara 3 aJjpecaHTOM.

BuxopucTaHHA IPOHOMIHAIBHOL YaCTKM y0u 4YiTKO XapaKTepU3ye peluIlieHTa, OIOBib HapaToOpa-MpiliHU-
Ka Mae€ LjizieclIpsAMOBaHy afipecalio:

“The toast, the marmalade — well, you can imagine those, you can dream what they were like for yourselves.
But I must tell you about the teapot. The tea, of course, was the real thing, tasting as if it had been picked by some
rajah’s personal entourage” [10, 296].
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Y HaBefileHOMY NpUKIafi My 6a4yMo, 10 MOfja/IbHE JIIEC/IOBO mMust Ma€e JJOfATKOBe 3HAYEHHs [OTpeOu 4n
HaBiTh MOBMHHOCTI, TaK IO HapaTMBHA Macka (aHTasepa, BUKOPUCTOBYIOUM JIOTO I/IsI O3HAYEHHS CYIPKEHHS
BIIEBHEHOCTI YM iCTMHM, MOYXe BOJHOYAC BYPAXKATI CBOIO 3TOfly YV BUMOTY.

MopanbHi npucniBHuKu certainly, surely, obviously B MOB/IeHHI HapaTopa XapaKTepy3yIOTh BIIEBHEHICTb
Y BUCTIOBJICHHSIX, BUPQKAIOTh IIPaBAMBe 300pakeHHs OAIIL:

“Certainly you don’t want too many currants in a biscuit, otherwise youd have just a wodge of currants rather
than a biscuit, but I've always believed that the proportion of ingredients could be adjusted” [10, 298].

CroBaMu-oneparopamy, o ineHTUdIKyI0Tb NoABY cy0 eKTHMX pediekciit y Hapauii, BHOCAYM IO Hel ele-
MEHTM CEMaHTMYHOI HeBU3HAYEHOCTI, CYMHIBY, € cioBa probably, perhaps:

“Now, I'm probably not the quickest thinker in the world, and in my previous life I tended to just get on with the
things I had to do, or wanted to do, and not brood too much about them. That's normal, isn’t it?” [10, 299].

AxTuBisalis yBaru 4uTaya o CIiBIpalli aKTyasIi3yeTbcs 3a JOIIOMOIOI0 CEMaHTIYHUX KaTeropill po3yMoBoO-
O IpOIlecy:

1. IMepuenuii to see, to hear, to feel, to notice, to observe:

“Not like that. No, I wanted to be judged, do you see?” [10, 299].

2. Korwiuii to think, to say to oneself, to wonder, to remember, to recollect:

(1) “I think it was the golf that finally made me turn to Margaret for some explanations” [10, 289].

(2) “T had a good time in my wire cart. I remember when I used to go shopping in the old days, the previous days,
I'd sometimes see small kids sitting inside a trolley...” [10, 287].

3. Adexuil to like, to frighten, to hate, to scare, to enjoy etc.

“Don’t get me wrong, incidentally: I'm not complaining. I enjoyed every bloody minute of it. All I'm saying is,
I knew what I was doing while I was doing it. I was looking for a way out...” [10, 287].

Haparop 3HOB 3BepTaeThcs JO YnTada, IpoTe BKe ¥ GopMi AupeKTUBy don't get me wrong, Befy4u U LIbO-
MY APY>XHIO 6ecify 3 IMIUTIIUTHUM 4MTadeM.

OTKe, HapaTVBHA MacKa € 0COOMMBYUM IIPUIIOMOM IIOCTMOIEPHICTCHKOTO TeKCTOTBOPEHHS, AKa € 0OMNIIAM
Haparopa y XyZ0>KHbOMY TBOPi, MaHEpOIO JI0ro MoBicTyBaHHs. BOHA 3yMOB/IIOETHCSI KOHKPETHOIO CUTYALi€lo Ta
MOBJIEHHEBOIO ITOBE/iHKOIO Pi3HMX OIOBifjauiB y Xo/li B3a€EMOZII 3 ifjeanbHuM ynTadeM. PisHi BuaM HapaTuBHUX
MacOK BUKOPMCTOBYIOTh Pi3Hi ClIOCOOM TOOY/I0BM BUC/IOB/IIOBaHb. TaK, /It HApaTMBHOI MacKu Xpobaka-icropu-
Ka Ta JTIoAMHU-(paHTa3epa XapaKTepHe aKTVBHE 3aCTOCYBAHHSA IIPUIIOMIB, CIPSIMOBAHNUX Ha aKTMBi3allilo KOMy-
HiKallii Mi>K OIIOBiJHOIO iHCTaHIIi€l0 Ta UNTaYeM. BXXMBaHHA AMPEKTUBIB, KBECUTHBIB Ta iMIIepaTUBiB, apasieb-
HUX KOHCTPYKIIiil, MOJa/IbHMX CJIiB, 3BePTaHb, PO eciiiHOI JIEKCUKY icTOpMKaA Ta MUTIISL — BCe Iie JIoloMarae
YMTAY€eBi 3PO3YMITH YABHMII CBIT HAPAaTMBHOI MacKM B XY[JO)KHbOMY NMCKYPCi, iHTEHIII aBTOpa Ta JOIIOMOT-
TY MIPAaBIIbHO iHTepIIpeTyBaTy TeKcT. HapaTuBHi Macku xpobaka-icTopyuka Ta TIOAMHU-MPIiHNKA IOETHYIOTh
IelleHTPOBAHMII AVUCKYPC 1 BUCTYNAIOTh ONOBITHMMY LIeHTPaMI, Ha AKNX 30Cepe/KeHa yBara YuTaya.

ITepcnekTHBY IOJANIBIIOTO JKOCTIPKeHHA BOAYaEMO y BUsABIEHHI KOMYHIKaTMBHO-IIparMaTUYHNX HacTa-
HOB, aKTya/Ii30BaHMX y HapaTUBHMX MacKax depe3 pisHi KOMIIO3ULITHO-MOB/ICHHEB] GOpMM Ta TUIIN Hapalil.
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B cmamee 8bi0enieHbl paziuyHble 8UObI penpe3eHmayuu pacckazquka 8 NOCMMOO0epHUCMCKOM poMAaHe
Jx. bapHca «Micmopus mupa e 10 ¥z enasax». BeisgneHa cneyuguxa ¢yHKYUOHUPOBAHUSA JIUH2BOCMUSIU-
CMmuYecKux npuemos8 akmyaau3ayuu HappamusHol MAcCKU KaK ce0eobpasHoz2o cnocoba nosecmaeosd-
HUA U 8oNJIoWeHUs NOCMMO0epHUCMCKO20 NpUHYUNA mekcmoobpasogaHus. OnpedesieHsl pasiudHele
8UObI HAPPAMUBHBIX MACOK U UX A3bIKOBOU KOO 8 npou3sedeHuu.

Knioyeeble cnoea: Happamop, HAppAMUuUBHAs MAcKd, OUCKYPC, KOMMYHUKAUUS, HAPPAMUBHAs
ouCmaHuyus.

This article discusses various kinds of narrators in postmodern novel “A History of the World in 10% Chapters”
by J. Barnes and suggests the notion of “narrative mask” as a specific way of narration. It is assumed that
different kinds of narrative masks provide the implementation of postmodern principles of text composition.
The article aims at explicating expressive means and stylistic devices of narrative mask representation.

Key words: narrator, narrative mask, discourse, communication, narrative distance.

YOK811:811.111
OXFORD TEXT ARCHIVE: 4OCBIJ OBPOBKU KOPIMYCHUX AAHUX

O3bko06a l.B.,
KuniBcbkuni yHiBepcuTeT iMmeHi bopuca piHueHKa

Y cmammi po3enaHymo HO8imHi wiiaxu ma iHcmpymeHmu 018 o6pobku KopnycHux daHux. Ocobausa
y8a2a HaA0AEMbCA BUHAYEHHIO NOHAMb «KOpNyC» ma «iHzgicmuyHul kopnyc». OnucaHi OCHO8HI xapak-
mepucmuku ma emanu pobomu 3 ennekmpoHHuUm Oxford Text Archive ma komn'tomepHoto npozpamoro
WordSmith.

Knrouoei cnoea: kopnyc, niHesicmuyHuti kopnyc, OTA, KOHKOPOAHC.

HoBiTHiMM iHCTpyMeHTaMM [ OCTi/I)KEHHA TIHTBICTMYHMX IaHNX i IPUK/IAJHUX 3aJjad CTa/IN KOp-
nycy TeKCTiB. CbOrORHI KOPIyCHA JIHTBICTHUKA, SIK 1 OY/b-sIKMIT HOBUIT HAYKOBUIT HAIIPSM «He Ti/IbKM BiffKpuia
HEBiJJOMi paHillle IepCIeKTUBY JOCITIIKEHD, a 11 3alI09aTKyBaJla CTBOPEHHA IIEBHUX IIPaBUI i 3aKOHOMipHOCTEN
po6oTU 3 MaTepiaZoM, a TAKOX, IO TeX HeMMUHYYe JJIA PEBOJIIOLIIHOIO HALIPAMY, CIIPUYMHIIA HeOOXITHICTD
PO3B’sI3aHHA 1{i/10] HM3KM HOBUX IIPOO6TIEM, JOCI HeBMpIllleHUX JMiHrBicTaM» [2]. 3aBIsKY CTPIMKOMY PO3BUTKY
B HAYKOBOMY JIIHTBICTYHOMY C/IOBHUKY 3 AABUINCS iy>Ke ONIM3bKi HOHATTA: «e/eKTPOHHI 6i6mioTexn», «Macus
TEKCTiB», «KOJIEKI[if TEKCTiB», «eIEKTPOHHMI apXiB», «IIOBHA TEKCTOBA 6asa gaHuUx», AKi CTanu mpeaMeTamMu
HAYKOBUX IOIIYKIB K BITYM3HIHMX, TaK i 3apyObKHUX focmigHukiB. CaMe TOMY aKTya/lIbHUM BOAIa€TLCS PO3-
IS Halt61IbIIOro Ta MIMPOKOBKMBAHOTO eNMeKTpOHHOTO0 apxiBy Oxford Text Archive (gani — OTA).

Mertoro cTaTTi € BUCBIT/IEHHS XapakTepHuX o3Hak OKcOpACbKOro TeKCTOBOTO apxiBy i LUIAXiB 06poOKM
HasBHUX B HbOMY JlaHUX. MaTepian JocifKeHHd B3ATulI 3 IKepena dpaxkrtuaHoro Marepiany OTA.

Ili1s1 TOro 11106 3p0O3yMiTH, 3 YOTO CKIAAETHCSI OKPEMITT TeKCTOBIIL apXiB y Haomy Bunagky OTA, Heobxin-
HO PO3IJIAHYTH TEKCTH, 0e3MOCepPeNHbO 3 AKNUX i CKIaJIaloThCs KOPITYCH TEKCTIB, a 3 Hux — apxiu. Ilif kopny-
com mexcmie B.H. llleBuyk posyMie Be/Ie3HNIT MacUB TEKCTIB (SIK MMCbMOBMX, TaK i yCHUX) IPUPOJHOI MOBH,
IIpefCTaBIeHNX B KOMIT JOTePHOMY BUIVIA/AL, TOOTO Ha MALIMHHOMY HOCII, i HaleXKHMM 4MHOM YIOPSKOBAHUX
3 METOIO IX BUKOPUCTAHHA B HAYKOBUX i IPAaKTUYHUX JOCIPKeHHAX [5]. TiHesicmuunuti kopnyc — 1je MacUB TeK-
ctiB, 310paHUX B €AMHY CHCTeMY, CPOpMOBaHY 3a IEBHIMY O3HaKaMy (MOBOIO, )KaHPOM, YaCOM CTBOPEHHSM, aB-
TOpOM TOI0) i 3abe3meyeHnx MIOIIYKOBOIO CHCTEMOI0. BiH MOXXe MiCTUTH SIK MMCbMOBI TEKCTH (raser, JKYpHaliB,
NiTepaTypHUX TBOPIB), TaK i TPAaHCKPUITH pazio- i Temenepenad. OpraHisariiss KOpIycy Moxxe 6yTu HajfpisHOMa-
HITHINIO0. 3a/1€)KHO Bif 1jijiell 10ro CTBOPEHH: B KOPIIYC MOXKYTb BXOIUTU TEKCTU KOHKPETHOIO MOBOIO, OJJHOTO
a60 Ki/IbKOX aBTOpIB i JIiTepaTypHUX >KaHPiB, HANMCaHi B IeBHMII icTOpMYHMIt Tepiof i T.1. Bech MacuB TekcTiB
cncremMarusoBanuil. Ile o3Hauae, mo B Kopiryci 3adikcoBaHe po3TallyBaHHS KOXXHOTO CIOBAa B peUYeHHi IIOJO
iHIIMX C7IiB, @ TAKOXX BPaXOBYETHCA YaCTOTA JIOr0 BUKOPUCTAHHA Y IIbOMY Kopiyci [4].

133



