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TUNMU CUHTAKCUYHUX BIAHOLLUEHD | 3ACOBM IX PEANI3ALII
Y CUHTAKCUYHOMY NMPOCTOPI AHFTOMOBHOI MOETUYHOI AAIPAMU

Onimcobka A.K.,
XepCOHCbKNI fiepaBHUN yHiBepcuTeT

Y cmammi 8usHayeHo CUHMAKCUYHUU NpOCMip AH2/10MOBHOI NoeMUYHOT Opamu K CUCMeMHOI 0p2aHi3a-
yil cykynHocmi it cUHMAakcuYHUX KOHCMPYKUIU, AKi 8UPAXarOMb NeBHi CUHMAKCUYHI 8iIOHOWEHHSA Pi3HUMU
CeMaHMUuUKo-CUHMAakCcU4YHUMU chocobamu ma 3acobamu. Ocobnusa ygaza npudinaemsca KOHYUenmyaso-
HO 3HAYyWUM MmUNam CUHMAKCUYHUX 8iOHOWEH®b | 3acobam ix peanizayii y CUHMaxkcu4yHoOMy npocmopi
AaH2JI0MOBHOI NOeMUYHOI Opamu.

Knrouoei cnoea: cuHmMakcuyHa KOHCMPYKUYis, munu CUHMAKCUYHUX 8iOHOWEHb, CUHMAKCUYHUU Npo-
cmip, noemuy4Ha opamad.

AHaJIiTUYHUI OITIAL, HAYKOBOTO n0p061<y 3 Teopil ApamMu 3aCBifUye, 11O i JOCTIIKEHO B CTUMICTAY-
HOMY, KOMIIO3UIIITHOMY Ji KOTHiTMBHOMY BUMipax. Tak, y piunii ¢pyHKIIiOHaTbHO-KOMYHIKQTMBHOTO HAIps-
MY BUSABJICHO CIIOCOOM KOMIIO3ML{ITHOI opraHisanil gpaMu, TUIIM KOMIIO3MLiTHO-MOB/ICHHEBUX HOPM Ta IXHi
¢byHxuii [6; 8], MHrBOCTUIICTNYHI 3ac00M TBOPEHHS XYLOXHIX 00pasiB gpamu [4; 7]. Y MeXKax KOTHITUBHO-{yC-
KYPCUBHOI ITapafiUrMM JIiHIBICTUKM Ha OCHOBI METOJUKY IIOETUKO-KOTHITMBHOTO aHa/li3y BUABIEHO 11 ONMCAHO
KOHIIeNTYa/IbHUIT IPOCTip Tpariynoro y gpamax B. Illekcmipa [9], okpecneHo 06pasHO-CMMBOJIYHMIT IPOCTip
cy4dacHoi ¢paHiyspKoi gpamu [11], yepes KOTHITUBHI MOJiei BUSIB/IEHO 71 IPECTABIEHO 6a30BUIl CTPYKTYPHMIT
e/lleMeHT fipaMarypriunoro guckypcy T. Binbamca [1]. Y HaykoBux gopo6kax A.B. Crpinbuyk [12], JLI. Benexosoi
[2] BUCBIiT/IEHO NIHIBOCMHEPreTUYHUIT ACIIeKT CMHTAKCUYHOI OpraHisariii TeKCTiB cy4acHOI aMepUKaHChKOI 11oe-
3ii. OfHaK CMHTaKCUYHUII IPOCTIp aHITIOMOBHOI IIO€TUYHOI paMy He OTPUMAB IOCTATHHOTO BUCBIT/IEHHA 3 T10-
3M1Iil KOTHITUBHOTIO MiJIXOXY.

AKTyanbHiCTh JOCTiIPKEHH BU3HAYAE€THCSA JIOTO BiJITIOBIHICTIO 3arajJIbHUM CIPAMYBAHHAM CY4aCHOI JIiHT-
BICTMKM 3 TE€OPil CMHTAKCUCY Ha iHTErpamilo TPaguLiiHuX i HOBITHIX MiAXOiB JO BUTYYEeHHs CMHTAKCUYIHOI Op-
raHisanii Xy/JO>XHiX TEKCTiB B3araji Ta IIO€TMYIHOI paMI 30KpeMa.

3n06yTKY Y cdepi MHIBICTUKY [3] Ta CTUIICTUKM TEKCTY, CTAHOB/ICHHS SIKMX 3yMOB/IEHe IHTepeCOM JOCTiz-
HUKIB 10 TIpo06/IeM LIi/IiICHOTO XY 0)KHbOI'O MOBJIEHHS, [JAI0Th HaM 3MOTy He 0OMeXYBaTUCh aHaIi30M OKpeMuX
KOHCTPYKILili, @ pO3IJIIHYTH IX y 3B’ 13Ky Ta B3a€MOJIl y CMHTaKCUYHOMY IIPOCTOP] MO TUYHOTO TeKCTy. Tak, CUH-
TAaKCUYHUI IPOCTip aHIIOMOBHOI IO€TUYHOI IpaMy PO3yMi€MO SIK CyKYTIHICTh CMHTAaKCMYHMX KOHCTPYKIIili, 1TO-
€[JHAHMX MDK COOO0I0 IIeBHMMM TUIIAMY CHTAaKCUYHUX BiTHOLIEHD.

O6’e€KTOM CTATTi BUCTYIAIOTD TUIIM CUHTAKCUYHMX BifHOIIEHb CMHTAKCUYHOTO IIPOCTOPY aHIJIOMOBHOI I10-
etnyHoi ipamu. IIpegMeTomM — 3aco6u peanisaril CMHTaKCMYHUX BifHOIIEHD B aHIJIOMOBHIl OETUYHII ApaMmi.

Merta gocnimKeHHs — BUABNUTH I ONMCaTV KOHQIrypalilo CMHTaKCMYHOTO IIPOCTOPY aHITIOMOBHOT ITOeTIY-
HOI IpaMIL.

CUHTaKCUYHUIT TPOCTIP aMePUKAHCHKOI MTOETUYHOI {paMyl Pelpe3eHTOBAHO MeBHNUM CHCTEMHIM HaO0pOM
CUHTAaKCUMYHMX KOHCTPYKIIiiL, KOTPiy CBOIO Yepry 06’eJHaHi BiATIOBIZHMMY CMHTAKCUYHVIMMU 3B A13KaMU 11 BiHO-
LIeHHAMU. PeuyeHHs K CMHTaKCMYHA KOHCTPYKIIif, K MOBHE II03Ha4eHH:1 I103aMOBHOI JIifiICHOCTI Ma€ 3[aTHICTh
aKTyamisyBatucs [5, 165]. AKTyaizalis sMiCTy pedeHHs 3IiJICHI0OETbCS IIULIXOM ITpeyKaLil if 3aMKHYTOCTi CUH-
TaKCUYHMX 3B A3KIB, 1110 € ONHUM 3 IPOABIB 3aK/IafieHOI B pedeHH] BractuBocTi (anTuaudysHocTi). IIparnenHs
[0 MOEFHAHHs KOMIIOHEHTIB peueHHs B €fuHe Iiine 3abe3redyeTbcsi 0008’ 13KOBO-AUCTPUOYTUBHMMI BifHO-
LIEHHAMM MK etleMedTamu [5, 207-208].

CUHTaKCUYHUIT 3B’SI30K € BUPXEHHSIM B3a€MO3B SI3KY €/IeMEHTIB y CMHTaKCUYHII OfMHNILII, TOOTO CITyrye
[Tl BUP@KeHHsI CMHTAKCUYHIUX BiJHOLIEHb MDK C/IOBaMy, OYAY€e CHMHTAKCUYHY CTPYKTYPY pedeHHs Ta CJI0BO-
CIIOJIy4eHHs, CTBOPIOE YMOBM I peatisallil IeKCMYHOTO 3Ha4eHHs c/1oBa. CHMHTAaKCUYHI 3B’3KM Ta Bif{HOIIEH-
Hs1 MDK eneMeHTaMy (KOMIIOHEHTaMM) CUHTAKCUYHMX OfMHUIID € OCHOBHOIO O3HAKOI CMHTAKCUYHMX HOOYIOB.
CHUHTAaKCUYHI BITHOIIEHHSA — Ije Ti CMUC/IOBI BiTHOIIEHH, SIKi Y CMHTAaKCUC KBaMi(iKyIOTbCs AK rpaMaTUydHi
3HAYEeHH: C/IOBOCIIOTYYeHH:, BUSHAYAIOTb CHElM(iKy CMHTAaKCUYHOI CTPYKTYPU pedeHHs, CK/IafIaloTh 3HAUYeHH
4JIeHIB peueHHs], 3HaYeHHs CKIAHOCYPANHIUX i 6€3CIOTyYHUKOBUX pedeHb Tollo [5, 207-208].

BignoBigHO y Cy4acHiil CMHTaKCUYHIiM Haylli 3BEPTAlOTh yBary NEPEeBa)KHO Ha [Ba TUIIM CHHTAKCHYHUX
3B’SI3KiB (CYpsFHOCTI Ta MAPSHOCTI), SIKi CIIpsSIMOBaHi Ha BifOOpa’keHH BifHOLIIEHb MK C/IOBaMI, PeYeHHIMIL,
Y CUJTY YOTO BOHM «KOPE/IIOI0Th i3 CEMaHTUKO-CYMHTAKCUYHIMH BifIHOIIEHHAMM MK KOMIIOHEHTaMM CMHTaKCUY-
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HUX OJVHNIIb, GOPMATIBHO iX BUAB/ATL» [10, 173-184]. CuHTakcu4Hi 3B’ 13K1 3a06€311eYyI0Th IIOEHAHHS CTiB
Ta BUTBOPEHHA CMHTAaKCUYHUX OfIMHUIb i€epapXivHO BUIIOTO PiBHA.

KOrHITMBHO-CMHTAKCUYHMIT aHAJIi3 aHIJIOMOBHOI MOETUYHOI JpaMi YMOX/IMBUB BUSB/IEHHS Pi3HUX BUMIB
i TMIIB cMHTAaKCMYHMX 3B s13KiB. POpManbHIIT 3B’ 130K MK CUHTAaKCUYHVMMU KOHCTPYKIisAMU (HOMIHATBHMUMU,
Ii€CTIBHUMM, TePYH/ia/IbHIMM TOIO) 3[iICHEHO Pi3HMMU CIIOTyYHUKaMN. BiTak y po6oTi BUsIB/IEHO TaKi BUAK
CUHTaKCUYHUX 3B’SI3KiB: 1) KOIYIATUBHMIL, 2) U3 IOHKTUBHUIL, 3) MIPOTUCTABHMIL, 4) IPUIMHHEBO-HACIIKO-
BIii, 5) Ge3cronyyHuKoBMil. Taki BUAM CMHTAKCUMYHOTO 3’€IHAHHA IMIUIIKYIOTb Pi3Hi KOHLIENITH SIK-OT: 2epoiko-
mpaziuHa 0coOUCicmo, cMepmv, HUMMAL.

Konynamuenuii 36’30k B aHIJIOMOBHII ITOTUYHIII fpaMi 3[iliCHEHO Y 3’€IHAHHI PI3HIX CUHTAKCUYHUX KOH-
CTPYKLijl MIJIAXOM BXXMBAaHH:A KOHBEPIeHIil CTUIICTUYHMX IPUIIOMIB. Y KOHTEKCTi JOCTiPKEHHA KOHBEpreH1is
i1 IMBEePreHIis TPaKTYIOTbCS AK TeHIeHIl y popMyBaHHI CMHTaKCUYHOTO IIPOCTOPY aMePUKAHChKOI OTUYHOI
npamu. KoHBepreHiiss — 1ie CKYIMYEHICTb CTUTICTUIHNX IpuitoMiB (06pasiB), HATOMICTD AVMBEPreHIIisl TOTISITaE
Y pO30cepemKeHOCTi, pO3HnopolIeHocTi 06pasiB y Tekcti [Benexosa, 2004, c. 136]. [luBeprenuisa CTUIiCTUIHNX
IIPUITOMIB CTBOPIOE 0COOMMBY eMOTUBHICTD — epekT Audy3ii, po3MUTOCTI Ta BIUIMBAE HA HEBU3HAYEHICTb CMIUC-
JTy IOETUYHOTO TEKCTY, a 3BiZiCM HEOJHO3HAYHICTD iHTEpIIpeTalii.

B aHI/IIOMOBHIV IOETUYHIN ApaMi KONYAAUIL HOMIHAMUBHUX CUHMAKCUMHUX KOHCMPYKUill yBUPa3HIOETHCA
y HOBTOPi criony4yHuka and. Tak, CIIONy4HUK and BUKOPUCTOBYETLCA /I ITOOY0BM HOMIHATUBHUX CMHTAKCHY-
HYIX KOHCTPYKIIII i clyrye 3aco60M opOpMICHHS CMHTAaKCUYHUX 3B SI3KiB 11 BUPQ)XEHHA CUHTAaKCUYHUX BilTHO-
IIeHDb B aHIJIOMOBHIIT IToeTHYHiit fpami. Takuii mpuiioM € epeKTUBHUM, OCKIIBKI € iIHCTPYMEHTOM Y JOCATHEH-
Hi aBTOPCbKOI METM — IPOHMKHYTHU y CBiflOMICTb UMTaya Ta BUK/IMKATV Y HbOro IeBHi emouii. ITpoananisyemo
(dparMeHT TeKCTy 3 METOI0 MOACHEeHH: (OPMYBaHHA JPaMaTUYHOrO J1 TParivyHOro HaCTPOIO YMTaYa Ta CHiBYYTTA
JI0 TOJIOBHOTO TIEPCOHAXKHOTO 00pasy, apxiennckona T. bekkera:

Chorus:

There have been oppression and luxury,
There have been poverty and licence,
There has been minor injustice [13, 250].

CUHTaKCUYHUIT IPOCTIp HaBEAEHOrO ITOeTUYHOro (pparmeHTa cHOPMOBAHO KOHCTPYKISIMM IIPOCTOTO pe-
YEHHH, B OCHOBI fAKMX JIEXKaTh IIapajie/ibHi KOHCTPYKIII. BTileHHA 3MicTy y mpoaHanisoBaHOMY TEKCTOBOMY
(dparMeHTi CMHTAaKCUYHMX KOHCTPYKILilT 3[ifICHIOETbCSA He XaOTMYHO, @ 3TiIHO 3 IIeBHYMM NPUHIMIIAMY, 3yMOB-
JIeHVMU CIendiKoo KOHLeNTYyari3alii MoBLeM NeBHMX nofiit. Hapox, B 06pasi xopy, npepcrasise dyuTauesi
TOII iCTOPUYHMIT Yac, eIOXy HeCIpaBeIMBOCTI, OifHOTH 1 TpurHideHH:A. POpMyBaHHS 3a3HAYCHUX CUHTAKCUY-
HIUX KOHCTPYKI[iil CKEPOBYETHCA IPUHIMUIIOM iIKOHIYHOI ITOC/TiIOBHOCTI.

Konynauis diecnienux cunmaxcuunux KoHCmpyKuit 3[iICHIOETbCA IIUIAXOM BXXMBAHHSA CIIOJIYYHUKA and,
KOTPMII Ma€ 3/IaTHICTh MOEJHYBATY HE Ti/IbKM OJHOPI/IHI YIEHNM PEYeHHs, ajie I YACTUHU CK/IaJJHOTO PEeYEeHHS
i KOMIIOHEHTH CK/Ia/JHOTO CMHTAKCHYHOTO IIi/IOTO AK Y HACTYIIHOMY IIPUK/Iafi:

Truly it is the fashion of the day

To mock at modesty and play the man,

To seek adventure: not to live in peace

And learning gentle lore of womanss art;

And yet we may not judge them lest they too
Misjudge of us and mock at our dim years

Of chivalry, and Arthur, and the Queen.

Such scorn, Sweetheart, does not become you. Be
My wistful maid again, for what have we

To do with nowadays? The moon is gone [17].

CHUHTaKCUYHUIL IIPOCTIp HaBE[EHOrO MOETUYHOrO PparMeHTa pernpe3eHTOBaHO, IIepIl 3a BCe, FiECTIBHUMM
cuHTaKcuyHuMM KoHcTpykuissmu (To mock at modesty and play the man, To seek adventure), repyHpiaibHNMU
CHHTAKCMYHUMIY KOHCTPYKIisiMu (not to live in peace And learning gentle lore of woman’s art) Ta puTOpUYHUM M-
TaHHAM (for what have we to do with nowadays?). KoHBepreHuis cTHICTUYHNX IPUITOMIB aCOHAHCY, amiTepanii
(Truly it is the fashion of the day / To mock at modesty and play the man, / To seek adventure: not to live in peace)
YMO>K/IVIBIIIOE CTBOPEHHS 00pa3y OypXIMBOro, Hellepen0adyBaHOro, iIHTPUIYIOUOT0 SKUTTS IPY KOPOTiBCHbKOMY
nBopi. ITocioBHMIT HOBTOP KONY/ISATUBHOTO CIIOMYYHNUKA, SIKWUIT 3’ €HYE OfHOPIAHI Ti€CTOBA-IPUCYAKY, 3/ili-
CHEHO JUIA IPUCKOPEHHS PUTMY TEKCTY.

Konynauisa zepyndianvnux cunmaxcuunux xoncmpyxuiii. Posgymu nepconaxxsoro o6pasy lapi mpo cyr-
HICTb JIIOICBKOTO OYTTS BUPA’KEHO y TAKOMY TEKCTOBOMY (hparMeHTi:
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Harry:
The sudden solitude in a crowded desert
In a thick smoke, many creatures moving
Without direction, for no direction
Leads anywhere but round and round in that vapour —
Without purpose, and without principle of conduct
In flickering intervals of light and darkness;
The partial anesthesia of suffering without feeling
And partial observation of one’s own automatism
Tainting the flesh and discolouring the bone —
This is what matters, but it is unspeakable,
Untranslatable [15, 235].

CUHTaKCUYHUIT IPOCTip BipLIOBAaHOTO TEKCTY CPOPMOBAHO, IepIl 3a BCe, TepPYH/iaIbHUMY KOHCTPYKILif-
M, SIKi 3’€[JHaHO KOIY/LITUBHYM CIIONYyYHUKOM. HasABHICTD y TeKCTi HOMiHATYBHUX CHHTAKCUYHVX KOHCTPYKIIii
(Without purpose, and without principle of conduct / In flickering intervals of light and darkness) Hapae npoanarti-
30BaHOMY ITOETMYHOMY TEKCTY CBOEPi/IHOI BUPA3HOCTI ii eMonifiHocTi. IloBTOop-migxBaT (The sudden solitude in
a crowded desert / In a thick smoke) Bupa<ae ysBICHHA IIPO KOHTPACTHE CBITOOAUeHHS 11 CBITOCIIPUITHATTS JIIOI-
CbKOT0 iCHYBaHH:, KOTpe Ha CEMaHTUYHOMY PiBHi BUPa)XeHO OKCUMOPOHOM a crowded desert.

Konynauis ad’exkmuenux cunmaxcuunux xoncmpyxuyiti. [Icuxonoriyumil i1 eMOLiIHUI CTaH T'OJIOBHOTO
HepcoHaXXHOro o6pasy [api 300pakeHO y HaBeJIleHOMY HIDK4Ye TeKCTOBOMY (parMeHTi:

Harry, Harry, you are very tired

And overwrought. Coming so far

And making such haste, the change is too sudden for you.
You are unused to our foggy climate

And the northern country [15, 236].

CHHTaKCUYHMIL IPOCTip HaBeeHOro II0eTUYHOTrO (parMeHTa cCOpMOBAHO aJf EKTVBHUMH Ta FepYH/iaTIbHI-
MU CUHTaKCUYHUMM OAVHULISIMIL, Jle CMHTaKCUYHUIT 3B’ 130K 371/ICHEHO B iHil[ia/IbHIi TO3U1Iii HOETUIHMX PS/IKIB
(BKMBaHHS CTUIICTUYHOTO IpuitoMy aHadopu). CHHTaKCHYHUIT IPOCTIP IOAAHOTO TEKCTOBOTO (pparMeHTa Ta-
KOXX PeIpe3eHTOBAHO MapasIeli3MOM.

B aHITIOMOBHIN ITOETMYHIN ApaMi CMHTaKCUMYHI KOHCTPYKIii, 1[0 MICTATb npomucmaeHuii 6ud 36’s13KY,
IMITIKYIOTh KOHIIENITYa/IbHi fian cepoiuna ocobucmicmo : nepeciuna moouna, AKusHicmo : NACUBHICIMb, HUM-
ms : cmepmo Towo. IIpoaHasnisyemMo 3acobu apaH)XyBaHHA CMHTaKCUMYHOI KOHCTPYKILii, 110 MiCTUTb KOHL[EIITH
HUMMSA Ta cmepmy, Y GparMeHTi moeTnyHoi gpamu «Youscrso y xpami» T.C. Enmiora:

Chorus:

Preferring to pass unobserved.

Now I fear disturbance of the quiet seasons:

Winter shall come bringing death from the sea,
Ruinous spring shall beat at our doors,

Root and shoot shall eat our eyes and our ears,
Disastrous summer burn up the beds of our streams
And the poor shall wait for another decaying October.
Why should the summer bring consolation

For autumn fires and winter fogs?

What shall we do in the heat of summer

But wait in barren orchards for another October?
Some malady is coming upon us. We wait, we wait,
And the saints and martyrs wait, for those who shall be
martyrs and saints.

Destiny waits in the hand of God, shaping the still unshapen:
I have seen these things in a shaft of sunlight [13, 240].

Y HaBesieHOMy Bulle ¢parMeHTi cuHTakcuuHuil npocrip Why should the summer bring consolation / For
autumn fires and winter fogs?/ What shall we do in the heat of summer / But wait in barren orchards for another
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October? / Some malady is coming upon us. We wait, we wait, / And the saints and martyrs wait, for those who shall
be / martyrs and saints moOyJOBaHO HAa OCHOBI HM3KJ PUTOPUYHUX 3AIMTAHb i3 IPOTUCTABHUM BUJJOM 3B 3Ky
(but), mpocTOro Ta CKIAFHOMIAPATHOrO pedeHb. CIIONYIHMK but 3a CBOEI0 CEMaHTUKOIO Y TIOCTUYHOMY dparMeH-
Ti HaOyBa€ 3HaYeHH «sK He». Y IPUKIIafi, [0 PO3IIAAAETHCS, HassBHA KOHBEPTeHI[is PI3HUX CTUTICTUYHNX IIPK-
itomiB i 3aco6iB. Tax, amitepauis (seasons, sea, spring, summer), acoHac (Root, shoot, Ruinous, Disastrous), na-
panenism (Winter shall come bringing death from the sea, / Ruinous spring shall beat at our doors, / Root and shoot
shall eat our eyes and our ears), anturesa (shaping the still unshapen), posmmpennit nosrop (We wait, we wait, /
And the saints and martyrs wait) CipysIIOTb BTI/IEHHIO JOMIHAHTHOTO CMUC/TY aHa/i30BaHOTrO (pparMeHTa — Ipo-
TUCTOSIHHSA [06pa i 37a, )uTTs i cMepTi. OTXKe, Y HaBeIEHOMY TeKCTOBOMY (PparMeHTi MPOTUCTABHMIL CIIOTYY-
HUK but y)XKUTO Ha TI0YATKY OETHIHOTO PSAKA i PUTOPUIHOTO IIMTAHHS /I aKL[eHTYBaHHsI [OSICHEHHSI XapaKTe-
Py B3aEMUH MDX JIFOAbMM Y CYCIIi/IBCTBI Ta HEMUHYYOCTI TPArivHoi o, KOTpa O4iKy€ Ha TOIOBHOTO IIEPCOHAXKA,
apxienuckomna T. bekkera.
7151 aHITIOMOBHOI TTIOTUYHOI APAMI i3 HPUHUHHEBO-HACTIIOKOBUM 6UOOM 36°A3KY XaPAKTEPHNUM € AMHAMIY-

HUIL PUTM:

You come! to me! And tell me of your love —

Illicit love, I warrant me — for him —

For Lancelot whom I heaped my favors on —

So — unrequited! Bitter is the sting

Of base ingratitude — hypocrisy —

Nay, for I have no tongue to name him right

Who thus betrays allegiance to his queen,

Allegiance sworn in young and tender days

When Lancelot was newly come to court

Unfriended, and I friended him, and he,

With tears in’s eyes made wilful pledge to love

No other! [17]

Tak, TekcToBUII (ParMeHT, pelpe3eHTOBAHMII CYHTAKCHYHMMY KOHCTPYKLIAMM OKINYHOTO peYeHHS,
eIICKCOM, MOOYOBAaHO HAa NPUYMHHEBO-HACTIZKOBOMY 3B’$13KY [E€C/TIBHUX CHHTAKCUYHUX KOHCTPYKIIiL.
CrumicTiaHmii IpUiioM BiflokpeMIeHHA (BXXVMBAaHHA THpe) Ta aH)XaMOeMmaH (IlepeHeCeHHs CIIONMyYHMKA Ha Ha-
CTYIIHMI IO TUYHUI PAJOK) Mi/IKPECTIOITb CMICIOBY 3HAYYIIICTh TEKCTY. [IpMuYMHHEBO-HACTIIKOBUII CIIOTYY-
HIIK $O BiJOKPEMJIEHO ITYHKTYaLli/iHII1 3HAKOM TUPE, AKIIT yTBOPIOE MAy3Y IIiJl YaC YNTAHHA TEKCTY 1 BXKMBAETbCA
JJIA CTBOPEHHS BiJITIOBiJHOTO PUTMiIYHOTO MajlOHKa — Yy CEMaHTUMYHOMY IIPOCTOPI [/ BUPA)KE€HHsA €MOLiIHO-
IO CTaHy XKiHKMU.

Brmcueanns ous’ronkmueénozo cnonyunuka 6e3 IYHKTYyalillHMX 3HAKiB B aHIJIOMOBHIN MOeTWYHIN fgpami
3[HIICHIOETBCS He TUIBKY [yisl 30epesKeHHs, TIPOJOBXKEHHs IUIMHHOTO PUTMY, ajie i [yl BUCBIT/IEHHsI IIPOBifHOI
iflel TBOpY — JKMUTTSA € IPOJIOBXXEHHAM CMEPTi, a CMEPTD € IIPOJOBXKEHHA XUTTH.

Sweeney:

There wasn’t any joint

There wasn't any joint

For when you're alone

When you're alone like he was alone
You're either or neither

I tell you again it don’t apply

Death or life or life or death

Death is life and life is death [14, 392].

B 0CHOBI CHTaKCMYHMX KOHCTPYKIiL, HOOynoBaHux Ha napanenismi (There wasn't any joint / There wasn't any
joint), mosrop-ninxsati (For when you're alone / When you're alone like he was alone), xiasmi (Death is life and life
is death) ne>xxaTb KOHUEIITY UMM, CMEPMb.

Bescnonyunuxosuii 36’430k B aHIJIOMOBHII II0OeTIYHII paMi BUKOPUCTOBYETLCS LIIIXOM HO€HAHHS pis-
HYIX CMHTaKCUYHMX KOHCTPYKIi 6e3 cy>k60BUX C/iB. Be3cnonyyHnkoBuii 38’ 130K MK CUHTaKCUYHUMY KOH-
CTPYKIIiAMY I'PYHTY€ETbCA Ha CEMAaHTUYHOMY 3MiCTi YaCTHH BUC/IOBIIIOBAHHSA, 00’ €[HAHNX Y CUHTAKCUYHI OIMHM-
11i, KOTPi yTBOPIOIOTb CMUCTIOBY 11 iHTOHALiIIHY €HICTD. Tak, HAIPUKIAf, ONYILeHHs CIIOTYYHIKA IIepef] KOXKHUM
OJIHOPITHVMM 4Y/IEHOM CMHTAKCUYHOI KOHCTPYKIl Hafjae CreryiaHmii CMIC/IOBMI Ta eMOLIIHMIT BIATIHOK yChO-
MY TEKCTOBOMY (pparMeHTy:
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We are the poets

embodying the strength of words.

Our empowerment of verbs

enables us to command your thoughts-
obey, oppress, rejoice, embarrass, seduce.
Our manipulation of nouns

authorizes your tendency to label-

slut, saint, mother, addict, jerk.

Our reinforcement of adjectives

gives you the freedom to judge-

ugly, skinny, catholic, feminine, racist [16].

B ananizoBaHoMy moetudHOMY pparmMeHTi 6e3CIonyIHNKOBI YneHn pedeHHs (obey, oppress, rejoice, embarrass,
seduce) HafaIOTh BUCTIOB/IIOBAHHIO HacaMIlepel, eMOLiiTHOI 3abapBIeHOCTi. BifcyTHICTD CIONMYyYHUKIB JOBORUTD
He3aBepIIEHICTh [YMKM, OCKI/IbKI aBTOP TEKCTY [Ja€ MOXK/IMBICTh YMTa4aM CAMOCTIIHO 3aBEePIUNTY Lieil II0e TN Y-
HUIT ypuBoK. HasBHICTD 6€3CII0TyYHMKOBOrO 3B’13Ky B aMepPMKaHCDKill MOeTIYHil gpaMi € crienndikoo cTBo-
PEeHHA Il CMHTaKCMYHOTO NIPOCTOPY.

ITigcymoBy104M 3/1i/iCHEHMIT KOTHITMBHO-CUHTAKCUYHUI aHali3, BAPTO 3a3HAYMTY, LIJO AaHIJIOMOBHI TOETNY-
Hilt gpami BIacTVBi pi3Hi BUAM 1 TUIIM CMHTAKCUYHUX 3B 5I3KiB, 30KpeMa: KOIY/IATUBHNII, 13 IOHKTUBHUI, IPO-
TUCTaBHUIT, IPUYIMHHEBO-HACIIIKOBMIL, Oe3cnonyunukoBuit. Cepen CTMIICTUYHMX 3ac00iB ix peasisanii mpesa-
JIOI0TDb HacaMIlepe] apasenisM, IOBTOP-MifiXBart, aH)KaMbeMaH, BiTOKpeM/IeHHI, aHTUTe3a, ACOHAHC, ajliTepaLiisa
tomo. Taki BUJYM CMHTAKCUYHOTO 3’ €IHAHHA IMIUIIKYIOTb Pi3Hi KOHIIEITH, AK-OT: 6MiCtunule, 2epoiko-mpaziu-
Ha ocobucmicmy, cmepmo, Humms. IlepCreKTUBY MOfAIbIIOro SOCTi>KeHHs BOayaeMo y BCTaHOB/IEHHI cTpaTe-
Tiif i TAKTYK aBTOPa aHIJIOMOBHOI IIO€TUYIHOI JPAMMA.
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B cmameve onpedesnieHO CUHMAKCUYeCKoe NPOCMPAHCMBO AH2/1053bIYHOU No3muy4eckol Opdmbl KaK
cucmemHoU op2aHU3ayuUU COBOKYNHOCMU ee CUHMAKCUYeCKUX KOHCMPYKUUU, 8bIpaxarouux onpeoeseH-
Hble CUHMaKcuyeckue OMHOWeHUs NOCpedCcmeoM pa3/iuyHbIX CeMAHMUKO-CUHMAKCUYecKux cnocobos
u cpedcmes. Ocoboe BHUMAHUE yOesieHO KOHUenmyaabHO 3HAYUMbIM MUNam CUHMAKCUYECKUX OMHO-
weHul u cpedcmeam ux peaau3ayuu 8 CUHMAakcUu4yeckom npocmpaHcmee aHe10a3bl4Hol nosmuyeckol
opamei.

Knioueesle cnoea: cuHmMaxkcu4eckas KOHCMpYKYUs, munsl CUHMAKCU4YecKUx omHoweHul, CUHmakcuye-
CKOe NPOCMpPAaHcmMeo, nosmuyveckas opama.

This article elucidates syntactic space of English poetic drama as a systemic organization of various
syntactic constructions united in a poetic text by means of certain syntactic relations expressed by different
connectors. Special attention is paid to the conceptually significant types of syntactic relations and means
of their realization in syntactic space of English poetic drama.

Key words: syntactic construction, types of syntactic relations, syntactic space, poetic drama.

YOK81367[811.1114+811.161.2]
ENINTUYHI PEYEHHA B AHMMIUCbKIN TA YKPATHCbKIA MOBAX

Jlinamoe B.M.,
HauioHanbHM negaroriyHnin yHisepcmTeT imeHi M.I1. JparomaHoBa;

Mmaoyw H.®.,
KuniBcbKuni yHiBepcuTeT imeHi bopurca piHueHKa

Cmammio npucgayeHo 00C/IOKeHHIO CmpyKmypHUX ocobausocmel eninmuyHUX pedyeHb 8 aHeniticokili
ma yKpaiHcbKili Mosax, 8USHAYeHHIO iX i30MOopghHUX i anomoppHux xapakmepucmuk. [IposedeHuli no-
DIiBHAAbHUU GHANI3 e/TINMUYHUX pe4eHb NOKA3a8, WO NepesaxxHO aHAIMUYHA 3a CBOED CMPYKMYpPOto
aHeniliceka Mo8ad i 3a2aloM CUHMeMUYHA YyKpaiHcbKa mMarome madixe nodibHUl iHeeHMap eninmuyHux
KOHCMPYKUil, ane Kopucmyomecsa HUMU HEOOHAKOBO.

Knroyosi cnoea: HenogHe peueHHs, elinmuyHe pedyeHHs, eninmus3ayis, esincuc, CmpykmypHO-CeMAaH-
MUYHA YiiCHICMb peYeHHH.

EninTudHi pedeHHs HEOZHOPA30BO CTaBaIM 00 €KTOM yBaru 6araTbox y4eHMX, sIKi JOCIimKyBanu
nutanHA cuatakency (pus. I1.C. Oynuk, A.I1. 3arnitko, M. Swan ra in.). TpajuiiiiHo mif eiNTHYHNM pedeHHAM
MalOTh Ha YBasi Take HEIIOBHE peYeHHs, Y AKOMY IPOIYCK CTPYKTYPHO HEOOXITHOTO e/leMeHTa JIeTKO BiJHOBIIIO-
€TbCs. XapaKTePHOIO 03HAKOI CTPYKTYPHO HEIIOBHMUX, ajIe CEMaHTIYHO ITOBHUX PedueHb € Toil (aKT, 1110 3a 3Mic-
TOM BOHM 3aB)X/IM IIOBHOLIiHHI, a IPOIYL€HMIT Y/IeH PeYeHHA BCTAHOB/IIOETHCA He 3 MOBJIEHHEBOI CUTYallil i He 3
KOHTEKCTY, a 3 IX B/IacHOro 3MicTy. EninTiyni pedyeHH: po3IIANAIOTH AK Pi3HOBI/ HEIIOBHUX, XO4a BOHU € CTPYK-
Typamu, BiIMiHHMMU BiJj BlaCHe HEMIOBHUX pedeHb (KOHTEKCTYabHUX i CUTYaTUBHMX), 5IKi i CTPYKTYpHO, i ce-
MaHTNYHO HemnoBHi. Crienudika eninTUYHNX pedeHb I0JIATAE B TOMY, IIJ0 BOHM CEMaHTUYHO IIOBHi, a CTPYKTYp-
HOo — HenoBHi. [TopiBusiiMo: I had a ceremonial Luftwaffe saber, still do. HaBeneHe pedeHHs € eNinTUYHUM i MOXe
6ytu rpancdopmosane B I still have it. Enintusauis BifbyBaerbcsi Ha OCHOBI IlepenTeKcTOBOI iHdopMaii i € pe-
3y/IbTaTOM OIYIIEHHS IIifjMeTa Ta pelpeseHTalil fiecIoBa-IpyUCy[Ka JOIOMDKHIM fiecioBoM do. IIpouenypa
BifHOBJ/IEHHSI BiICYTHBOTO €lleMeHTa Y HOPiBHIOBAHMX MOBaX 0asyeTbcsl Ha TpaHCHOpMaLiil peKOHCTPYIOBAHHI
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