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This article explores the theoretical underpinnings of translating nominative units from
the apocalyptic novel, focusing on "realia" and "irrealia" as markers of the fictional world.
The study examines the context-dependent nature of these lexical units, their categorization
across the thematic group of geographical referents, and the unique challenges they pose
in apocalyptic literature translation. The study integrates L. Venuti’s strategies of
domestication and foreignization with A. Popovic’s theory of stylistic shifts to address the
reconstruction of the fictional world in Ukrainian translations. This article highlights the
significance of irrealia as products of the author’s imagination and the necessity of special
translation tactics such as intensification and substitution to preserve the genre’s stylistic
features and pragmatic potential across cultures. The conclusions of the research
demonstrate that the choice of translation strategy and tactics is functionally dependent on
the type of nomination.

Keywords: realia, irrealia, translation strategy, translation tactics, stylistic shifts,
literary translation, apocalyptic novel.

Moeuan M. I. Ilepeknao ceozpaghiunux peaniii anoxaninmuunozo pomamny. Y
cmammi - Q0CAI0ANCYIOMbCS  MEeOPEeMUYHi  3acaou Nepekiady HOMIHAMUBHUX OOUHUYb
AnoKaninmuyHo20 PoMany 3 aKYeHmom Ha peanii ma ippeanii AK Mapkepu XyOOHCHbO2O
ceimy. Po3zensioaemvcia KOHMEKCMYANbHA 3VMOBIEHICMb YUX JeKCUYHUX OOUHUYb, IXHS
Kiacughikayis 8 medxcax memamuyHoi epynu eeocpaiunux pegepenmie ma YHIKAIbHI
BUKIUKU, AKI 80HU CMEOPIOIOMb NIO 4ac nepexnady meopie AnoKANINMUYHO20 HCAHPY.
Poboma inmezpye cmpameeii odomawnennss ma ouyocenns JI. Bemymi 3 meopieto
cmunicmuunux 3cyeie A. Ilonosuua 0Ona aumanizy pekoOHCmMpyKyii 6ueadamoco ceimy 6
VKpaincekux nepexnadax. Cmamms 8UCBIMIIIOE BANCIUBICMb Ippeaniil K pe3yibmamis
aA8MoOpCvKoi ya6u i He0OXIOHICMb 3aIyYeHHs CReYiabHUX NepPeKiadaybKux maxkmuk, maKux
AK NOCUNIEHHA Ma CYOCMUmMyyis, 34011 30epexceHHs CIMUNiCIMUYHUX 0COOIUBOCMEU HCAHPY
ma npazmMamuyHo2o0 nomewyiany 8 pi3HuUX Kyavmypax. Bucnoexu odocnidocenns
0eMOHCmpYIomb, wo 6ubip nepekiadaybkoi cmpameeii ma mMaxmuku @QYHKYIOHAIbHO
3anexicums 8i0 muny HOMiHayii.

Kniouoei cnosa: peanis, ippeanis, nepekiaoayvbka cmpamezis, Nnepekiadaybka
MAKMuKa, CMuiliCMuyHULL 3¢y8, Xy00XCHIll nepexiad, anoKaIinmMuyHUl pOMaH.
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Introduction

Contemporary translation studies reveal a growing interest in the intercultural
mediation of word-building elements related to different literary genres. (Salmeri,
2014). In the context of the apocalyptic novel translation is complicated by the
necessity of reconstructing a fictional worldview verbalized through a system of
functionally modified realia and irrealia. The latter arelexical units of the author’s
imagination and require effective strategies to ensure their efficient intratextual
reproduction (Loponen, 2009).

A rapid development of the apocalyptic genre in World Literature and its
popularity among Ukrainian readers trace back to current events such as wars,
catastrophes, natural disasters, etc. Since the apocalyptic novel depicts the world in
the far transformed future, the translator faces the challenge of rendering realia and
irrealia of the apocalyptic society.

Despite the importance of these linguo-cultural features, translators haven’t
agreed on the interaction between the source and target texts. The principles of
rendering realia and irrealia from the apocalyptic novel require systematic
organization and standardization to address the significant inconsistencies currently
observed in both academic publications and the literary market.

Theoretical Background

In contemporary translation studies the term realia is traditionally associated
with the nomination culture-specific objects in extratexual reality. The term
"realia" was first used to emphasize the national and cultural distinctiveness of
references and their untranslatability. T. Kyiak referred to realia as words that
represent the peculiarities of other people’s lives (Kyiak, 2008, p. 141). Realia was
also defined as lexical units that denote phenomena associated with the specific
society’s life during a particular historical era. The researchers accentuate national
and historical connotations of realia and emphasize their absence in the experience
of other communities (Slavova, Borisenko, 2023, p. 136).

Within the scope of this research we will focus primarily on the verbal and
ethnical components of realia, which are defined as mono- and polysemantic units,
the main meaning of which encompasses the complex of ethnical information
traditionally associated with realia and is foreign to the objective reality of the
target language (Zorivchak, 1989, p. 58).
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Meanwhile, in literary texts, belonging to genres dominated by fictional
worlds, the translator must not only render real cultural elements, but also translate
an autonomous fictional reality. M. Loponen (2009), M. Martinkovi¢ (2022), and
S. Pettini (2021) consider the use of the term "realia" to be problematic in the
context of literary texts. Speculative fiction texts and their translations, particularly
from English, are gradually gaining popularity. Despite numerous attempts by
writers and theorists, speculative fiction and its subgenres remain vaguely defined,
and their specific characteristics are often even less explored from the perspective
of translation studies (Martinkovi¢, 2022, p. 73). In his study of translation of
science fiction and fantasy works M. Loponen introduces the term "irrealia", which
refers to objects depicted in a fictional world. By viewing the fictional world as a
semiotic system constructed by the author, translation studies encounter problems
similar to those that arise when rendering realia. However, in this case, we are
concerned with units that represent culture, time, and space invented by the author
(Loponen, 2009, p. 167).

However, M. Martinovi¢ suggests that we should not treat irrealia as
homogeneous units, but rather distinguish between two types that pose different
translation challenges: pure irrealia (or irrealia sensu stricto) and analogical irrealia
(rooted in reality but altered). Pure irrealia are figments of the author’s imagination
and have no referent in the real world, whereas analogical irrealia are real entities
with real denotations, but placed within a work of fiction (Martinkovi¢ 2022, p.
77), such as the names of existing organizations, social groups, or objects of
material culture used in fictional contexts.

Accordingly, each type of irrealia may require a different approach to
translation. For instance, pure irrealia are not fixed lexical units, since they denote
non-existent concepts and objects, and their form may be original and unusual, as a
creation of the author (ibid., p. 78). Despite the proposed distinction between "pure
irrealia" and "analogical irrealia," within the scope of our study it seems more
appropriate to use the terms "irrealia" and "realia". This approach allows a clearer
differentiation of the nominal units of the fictional world based on their source of
origin and semantic type: "irrealia" denoting fictional units, and "realia" for units
with extratextual referents that have been transformed by the fictional world of the
apocalyptic novel.
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Methodological Notes

Translating realia and irrealia of the fictional world requires not merely a
search for equivalents, but a necessary comparison of the intratextual cultural
systems of the source and target languages. Therefore, two complementary
scientific approaches are employed: comparative and descriptive analysis.
Comparative analysis involves a systematic comparison of the original text and the
translation, with a focus on differences in linguistic systems. Descriptive analysis is
the key to describing the means of nomination of the fictional world, the aim of
which is to explain and predict translation phenomena, as opposed to prescriptive
approaches (how one should translate). The results of comparative analysis (a
comparison of linguistic differences) serve as empirical material for descriptive
analysis, which provides a sociocultural and theoretical explanation for these
differences. The ultimate goal of descriptive studies is not only to describe but also
to identify trends in the rendering of English-language realia and irrealia in
translation (Toury, 1995).

The study of translating nominative units representing the fictional world of
the apocalyptic novel is inextricably linked to a cultural studies approach, since
these terms are culturally marked names for objects, social institutions, important
concepts, or fictional phenomena that shape a unique fictional world. Within this
approach L. Venuti’s theory with its strategies of domestication and foreignization
is of particular significance. It allows determining how a translator strikes a
balance between preserving the foreignness and uniqueness of the apocalyptic
world (foreignization) and adapting it to the cultural horizon of the target reader
(domestication) (Venuti, 2001). This analysis is complemented by A. Popovic’s
theory of stylistic shifts, which changes the focus to the microstylistics of the text.
It helps identify and analyze specific tactics (shifts) (Popovi¢, 1975) that the
translator employs at the lexical level to achieve the desired stylistic or
communicative effect in the target text when rendering apocalyptic realia and
irrealia.

The research material consisted of the English-language apocalyptic novels
Seveneves (2018) by Neal Stephenson and The Hunger Games (2008) by Suzanne
Collins and their Ukrainian translations, from which 485 apocalyptic realia and
irrealia and their variants in Ukrainian were identified using a comprehensive
sampling method.
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Results and Discussion

In literary studies, the idea that the apocalyptic novel is characterized by a
number of established features, including depictions of catastrophe and devastated
landscapes, the presence of fantastical scientific and technological inventions, rigid
social stratification, and so on (Kuleshir, 2014) seems quite effective. However,
from a translation studies perspective, such a definition is insufficient, as it does
not take into account the specificities of translating either apocalyptic texts or
science fiction literature in general (Martinkovi¢, 2022, p. 76). Therefore, in this
context, Western scholars have introduced the concept of irrealia as a relevant
category in translation.

Irrealia are the product of the author’s imagination. If the fictional world is
entirely invented by the author, irrealia are defined as elements of that fictional
world that have no referents in reality, for example, Flivver, or Flexible Light
Intracloud Vehicle — Jlemonim — Jlecenvkuii Mobinbruti Brympiwnboxmapruil
Kocmonim, Siwis — Ilnazu, Grabbs — Xanu, Buckiies — baxu. These are the names
of robots and vehicles that are fictional concepts created by the author and have no
real-world referents.

Despite the existence of a real referent in reality, realia acquire the status of
elements of the fictional world through a change in their function or a specific
characteristic. We consider it inappropriate to refer to them as "irrealia," since their
recognizability to the reader is based precisely on their connection to reality (for
example, a spacesuit, social media). However, in a fictional text, they function as
nominative markers of a fictional space, mirroring the structure of real society.
Such examples as Space Suit — Kocmiunuti ckagpanop, social media («Spacebook»)
— coymepenci « CneticOyky, projectile weapons — 30pos ocnenanvroi 0ii are realia
that represent the fictional world, but have referents in the real one.

Realia and irrealia are not viewed in opposition but rather represent types of
nomination within the fictional world of the apocalyptic novel. Based on subject
areas, the nominations of the fictional world in the apocalyptic novels denote
individual and collective, geographical, artifactual, ethnic, sociopolitical, and
intertextual referents (Pettini, 2021).

Geographical nominations in the apocalyptic novel play a key role in
constructing the fictional world and determine the text’s genre and stylistic
features. They function as genre markers that signal to the reader what type of
catastrophe they are dealing with (technogenic, natural, cosmic) and what
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emotional tone will dominate. The group of geographical nominations in the
fictional world of the novels under study comprises 485 items.

As part of this study, the category of geographical nominations is interpreted
broadly, in accordance with S. Pettini’s classification (Pettini 2022: 127-128). It
encompasses not only features of the physical landscape, but also celestial bodies,
meteorological phenomena, as well as flora and fauna. This combination is due to
the fact that in the apocalyptic novel, these elements function as a unified set of
environmental markers, defining the spatial boundaries and conditions for survival
in the fictional world (Pettini, 2021).

It is important for a translator to distinguish how the author constructs a new
apocalyptic world: by relying on the existing one or by inventing something
entirely new. Objects that have prototypes in the real world but have been altered
by a catastrophe are represented by realia, such as Kuiper belt — Ilosic Kotinepa,
Crater — kpamep, new islands chains — nosi n1anyroeu ocmposgis. They are altered
but recognizable. Irrealia represent objects that have no direct referents in our
reality and are created by the author’s imagination, such as White Sky — bine nebo,
a dome of fire — 6ocHAHUL KYNOIL.

Of the total number of geographical nominations irrealia account for 138
units, grouped into the following thematic categories:

enames of the catastrophe and its consequences: Hard Rain — 3nusa, White
Sky — bine nebo, Agent — Aeenm, seven giant rocks — cim 6enemencoKux KameHis,

enames of new natural zones and landscapes: Antimer — Awmumep, the
Ashwall — Jfumna Cmsea, sublunary realm — niomicsaunuii ceim

enames of dwelling types: Arklets — Yosnuxu, The Eye — Oxo, Cradle —
Konucka, Gnomon — [HomoH;

enames of mutated animals: Mockingjay — Ilepecnisnuys, Jabberjay —
Courxomyn, Mockingbird — Ilepecmiuinux;

enames of new time scale: Zero — Hyav, A+0.0.0 — A+0.0.0, Day 52 — 52-20
s, FIVE THOUSAND YEARS LATER — II’amb mucsayu poKie nomomy.

To render geographical irrealia, the following stylistic shifts were employed:
stylistic correspondence — 74 (53.6%); stylistic substitution — 12 (8.7%); stylistic
weakening — 6 (4%); stylistic intensification — 44 (31.9%); stylistic elimination — 2
(1.5%).

Stylistic correspondence is used to reproduce the name of the disaster and its
consequences. In examples such as the White Sky — bine nebo, dead planet —
mepmea 3emns, fantastic bubbles of flame — panmacmuyni norym ’aui oyrvoOaUKU,
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a dome of fire — eocnanuti kynon the structure and semantics of irrealia are
preserved, ensuring a similar perceptual effect within the structure of the fictional
world: We are going to witness an event that I am calling the White Sky. It’ll

happen over hours, or days. The system of discrete planetoids that we can see up
there now is going to grind itself up into a vast number of much smaller fragments.
(Seveneves, 2018) - Mu cmanemo cgioxamu nodii, sixy s nazuearo bine Hebo. Bona
mpusamume aiveHi 200UHU, MOAHCIUBO, OHI. Ta cucmema oKpemux nianemoiois, 5Ky
MU cnocmepieaemo 3apas, cama cebe nepemene Ha 6e3nid OPIOHIUUX WMAMOUKIG.
(CIMMIC, 2018). Since descriptions of disasters are fundamental to the
construction of the fictional world of the apocalyptic novel, preserving their
original structure ensures that the author’s vision of the end of the world is
reproduced without subjective distortions.

Stylistic intensification clarifies and explains the meaning of irrealia to the
target reader, for example, A+5000 — II’ame mucsu poxie nomomy helps decipher
the code so that the reader can better understand the chronology within the
constructed apocalyptic world. Translation of the phrase "the rubble cloud"” is also
an example of stylistic intensification: <...> which kept a high-resolution feed of
the rubble cloud running around the clock. (Seveneves, 2018) — <..> ¢

HAOBUCOKIU PO30LNbHIUL 30AMHOCMI MPAHCIIOBANACS XMAPA MUY MA KAMIHHS, WO

obepmanacs 3a coounHuxkosoro cmpinkoro. (CIMMIC, 2018).

Stylistic substitution is used to replace neutral words with emotionally
charged ones, for instance, wreckage — pymosuwe, the Earth’s fractured crust —
nopenatna 3emua Kipka: <...> spreading to envelop vast areas before they burst and
disappeared, leaving behind wreckage that looked like it had been beaten with
sledgehammers and doused with napalm. (Seveneves, 2018) — <...> sxpusarouu
genuuesHi mepumopii, nepul Hixc 3HUKHYMU 8 OCMAHHbOMY CRANAXY, 3aTULUUSUIU

3a cobow pymosuwe 3emii, SKY Haye NOMmpoOwuIu Bi0OIHUMU MOJOMKAMU |

sunanuiu nanaimom. (CIMMIC, 2018). Instead of the neutral noun yramxu in the
meaning of "broken and disordered parts or material from something wrecked"
(Merriam-Webster) more emotional and archaic noun "pymosuwe” is used.

Stylistic intensification through translator's commentary is often used to
explain unreal elements based on technical terminology, for example geostationary
orbit — eceocmayionapua opoima (Kpyeosa opbima, npu ki cynymHux 3a82cou
PO3MIWeHUll Ha0 OOHIEID [ MIEK JHC MOUKOIO 3EMHOI NOBEPXHI (MONCIUBA NPU
HYIbOBOMY Haxuii 0o exgamopa, eucomi 35 786 kM HaO pigHem MOps ma
HYILOBOMY — eKcyewmpucmemi (moobmo npu ideanvbHili Kpyeni  opodimi).
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Biopiznaemucs 6i0 eeocunxponnoi opoimu, 0s AKOI He8aAMCIUBUN HAXUL NIIOWUHU
opbimu eionocHo exsamopa.). Such a detailed explanation provides the necessary
cognitive support for the target reader to adequately interpret the fictional elements
and helps them navigate in the fictional world.

However, there are instances of stylistic weakening that make the meaning of
unreal elements simpler, for example Simulated Earth landforms — 3emnutl
nanowagm. The Ukrainian translation omits the word "simulated," which refers to
the robotic nature of these natural zones. Stylistic elimination in the case of coy-
dogs, coy-wolves, wolf-dogs — rotidoeu, soexo-cobaxu may indicate an effort to
avoid semantic redundancy.

Translating irrealia that are names of mutated animals requires the translator
to preserve the biological logic and reproduce the stylistic effect. To render the
irrealia jabberjay the translator employs stylistic substitution couixomyn. The verb
"jabber" means "talk rapidly, indistinctly, or unintelligibly" (Merriam-Webster),
and "jay" refers to a bird. Accordingly, the translator used the root "couix-" and the

4

productive suffix "-myn", which in Ukrainian denotes the performer of the action:
One was a special bird called a jabberjay that had the ability to memorize and
repeat whole human conversations. They were homingbirds, exclusively male <..>.
(The Hunger Games, 2008) — Oonum i3 6udis o6yiu coukomynu, HaoileHi 6MIHHAM
3anam’samogysamu U 8iomeoprosamu yini 100cbKi po3mosu. Lle 6yau oomawni
nmaxu, euxuouno camyi <...>. (I'onoaui Irpu, 2010).

The neologism "courxomyn" sounds natural in Ukrainian, reminding of
traditional names for birds, and retains an ironic undertone: it is a spy bird that
eavesdrops and passes information on. Thus, adding the suffix to the root allows
the meaning of the neologism to be revealed without compromising its intratextual
autonomy.

Geographical realia, as a type of nomination within the artistic world, are
represented by names that have a direct prototype in reality but have undergone
certain changes. They are grouped into the following thematic categories:

e natural zones and landscapes identified by toponyms Houston — I 'tocmon,
Baikonur — Baiikonyp, Washington — Bawunemon, Detroit-Windsor — JleTpoiT-
Binazop;

e natural phenomena: Gravitation — [pasimayis/maxcinna, Eruption —
susepoicenns, Tsunami — yynami.

e celestial bodies and planets: Meteorite — memeopum, Bolide — 6onio, Moon
— Micauv, Amalthea — Amanomest;
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e flora and fauna: reptiles — penmunii, hyaenas — cienu, shark — axyna;

o dwelling: the squat gray houses — npuzemxyeami cipi 6yourouxu, Remake
Center — canon kpacu «Pemetiky, Launch Room — cmapmosutl KomMnjexc.

This thematic group comprises 347 realia, which are based on real-world
prototypes. To render geographical realia, the following tactics are identified:
stylistic correspondence (301 (86.7%)); stylistic substitution (28 (8%)); stylistic
weakening (7 (2%)); stylistic intensification (11 (3.1%)).

Stylistic correspondence is the most common tactics to translate proper nouns
(toponyms) and internationalisms: Houston — I’tocmon, Baikonur — baiikonyp,
Peru — Ilepy, Odessa — Oodeca. This tactics ensures the accuracy of the setting and
the scientific authenticity of the world depicted within the text.

Stylistic enhancement achieved by adding explanatory words used to clarify
the image Remake Center — canon xkpacu «Pemetixy»: Ive been in the Remake
Center for more than three hours and I still haven t met my stylist. (The Hunger
Games, 2008) — A nposena 6 canowni kpacu nid Hazeow «Pemeiiky nowao mpu

200uHuU, ane 0oci He no3nauomunacs 3i ceoim cmunicmom. (I'onomui Irpu, 2010)

The noun "center" in English has a broad semantic range and in this context
refers to "a facility providing a place for a particular activity or service" (Merriam-
Webster). Adding the description "caron xkpacu" is an example of explication,
which adapts the semantics of the irrealia so that the reader can understand it
without losing its specificity. This helps the target reader identify the function of
the establishment: changing the character’s appearance before going out in public.

The tactics of stylistic weakening is used in the example launch room —
cmapmosuii komniexc, where the translator replaces the source term "room", which
has a narrow semantic scope, with the broader term "xomnaexc." This allows the
technical description to be adapted to the scale of the object in the fictional world.

Conclusions and Perspectives. The analysis of the depiction of geographical
realia and irrealia in the apocalyptic novel demonstrates a comprehensive approach
aimed at preserving the genre’s distinctive features and adapting the science fiction
world for Ukrainian readers. The distribution of stylistic shifts indicates that the
choice of translation strategy and tactics depends on the type of nomination.

The strategy of foreignization predominates in the depiction of realia through
the use of stylistic correspondence (301 instances). This preserves the intratextual
structure of place names and common terms, thereby creating a sense of reality and
making locations recognizable.
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The strategy of foreignization is also widely employed to render a significant
number of irrealia, which is crucial for the apocalyptic genre, where the
strangeness of the landscape is a key feature (64 instances of the stylistic
correspondence). Stylistic intensification (56 instances), in turn, enables the
interpretation of irrealia within the fictional world.

When working with irrealia as specific markers of the fictional world, the
tactics of stylistic substitution (15 instances) replaces a foreign image with one that
is understandable to the target audience, while preserving the emotional impact and
stylistic nuance. These tactics implement the strategy of domestication when it is
necessary to avoid losing meaning or emotional impact.

Prospects for further research include translation analysis of other thematic
groups of realia and irrealia of the apocalyptic society, as well as expanding the
scope of the study by incorporating Ukrainian translations of other English-
language apocalyptic novels to test the universality of the identified trends.

REFERENCES

1. Collins, S. (2008). The Hunger Games. Scholastic Press.

2. Collins, S. (2010). Holodni Ihry. (Hryhorash U., Trans.) Scholastic Press (2008). (in
Ukrainian)

3. Kuleshir, M. (2014). Apokaliptychna khudozhnia literatura: osoblyvosti zhanru. Suchasni
literaturoznavchi studii. U prostori naukovoho poshuku V 1. Fesenko. Vol. 11, 331-341. (in
Ukrainian)

4. Kyiak, T. R., Naumenko, A. M., Ohui, O. D. (2008). Perekladoznavstvo (nimetsko-
ukrainskyi napriam). Vydavnycho-polihrafichnyi tsentr "Kyivskyi universytet". (in Ukrainian)

5. Loponen, M. (2009). Translating Irrealia — Creating a Semiotic Framework for the
Translation of Fictional Cultures. Chinese Semiotic Studies. Vol. 2, no. 1, 165 — 175. URL:
https://doi.org/10.1515/css-2009-0117

6. Martinkovi¢, M. (2022). Genre-Specific Irrealia in Translation: Can Irrealia Help Define
Speculative Fiction Sub-Genres?. English Studies at NBU. Vol. 8, no. 1, 73-92.
https://doi.org/10.33919/esnbu.22.1.5

7. Merriam-Webster: America's Most Trusted Dictionary. (2026, March 20).
https://www.merriamwebster.com

8. Pettini S. (2021). Translation of Realia and Irrealia in Game Localization: Culture-
Specificity  Between  Realism and  Fictionality.  Taylor &  Francis  Group.
https://doi.org/10.4324/9781003001935

9. Popovic, A. (1975). Teoéria umeleckého prekladu: Aspekty textu a literarnej
metakomunikacie (Theory of Artistic Translation: Aspects of Text and Literary
Metacommunication). Tatran.

10. Salmeri, C. (2014). The Translator as an Intercultural Mediator. Translation and Cultural
Influences. Lebende Sprachen. Vol. 59(1), 78-86. https://doi.org/10.1515/1es-2014-0002

11. Slavova, L. L., Borysenko, N. D. (2023). Stratehii forenizatsii ta domestykatsii u
vidtvorenni onomastychnykh realii (na materiali ukrainskoho perekladu romanu M. Mitchell
«Zviiani vitromy). Fakhovyi ta khudozhnii pereklad: teoriia, metodolohiia, praktyka: zbirnyk
naukovykh prats. 136—139. (in Ukrainian).

211



Studia Philologica. 2026. Issue 26 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2026.26

12. Stephenson, N. (2018). Seveneves. New York.

13. Stephenson, N. (2018). SIMMIS (Ukrainets O., Trans.) Chumatskyi Shliakh (2018). (in
Ukrainian)

14. Toury, G. (1995). Descriptive Translation Studies and Beyond. John Benjamins
Publishing Company.

15. Venuti, L. (2001). Strategies of translation. Encyclopedia of translation studies. 240-244.

16. Zorivchak, R. P. (1989). Realiia i pereklad (na materiali anhlomovnykh perekladiv
ukrainskoi prozy). Lvivskyi universytet. (in Ukrainian)

The author declares no competing interests.
* This is an Open Access article distributed under the terms of the Creative Commons Attribution 4.0 International
License (https://cteativecomm ons.otg/licenses/by/4.0)
© The Author 2026
Publisher: Borys Grinchenko Kyiv Metropolitan University, Kyiv, Ukraine

Publishing history: Received 25.03.2026 ; Accepted 29.04.2026; Published 30.05.2026

212



