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The article deals with the poetic functioning of dominant verb forms, in particular present
tense verb forms in the lyrics by the poet of the sixties period Mykola Kholodnyi. The poetic
ways to actualize morphological forms and meanings, which are singled out and systematized
in the works by Olena Skorobohatova, the scholar, Kharkiv philological school
representative, researcher of the poetic language morphology, are highlighted. It is
established that along with a number of ways and techniques to feature linguistic units in
poetic texts that contribute to the actualization of lexical and grammatical semantics, one of
the main methods of actualization in the works by Mykola Kholodnyi is the poetic technique
of concentration of morphologically similar units, the result of which in some cases is the
formation of the grammatical dominant of the poem or its fragment. The dominant present
tense verb forms are accentuated, indicating static, unchanging life situations. It is found out
that the poet organically combines morphologically related categories of tense, person and
number to create images, mostly socially unequal, opposed by different levels of life. Poetic
techniques and principles (concentration, juxtaposition, repetition, the principle of
compositionality) are outlined, which essentially influences creating poetic meaning and,
along with the grammatical categories of the verb, constitute an individual authorial system
of means for reproducing reality and events witnessed by the author himself. The author's
individual way to create poetic meaning is defined as the poet's creativity modus.
Comprehension of this concept is based on the definition of the term "modus" in the
dictionary by Anatolii Zahnitko, as well as on the general scientific definition given in the
Great Ukrainian Encyclopedia.

Keywords: creativity modus, morphological dominant, poetic technique, juxtaposition,
concentration, actualization, authorial system.

Tonuapoea K. M. Jliecniesna oOominanma menepiwinbozo uacy y Jipuui Muxonu
Xonoonozo.

Y cmammi odocniooceno noemuume @OYHKYIOHYBAHHA OOMIHAHMHUX YACOBUX (HOpM
diecnosa, 30kpema OIECTI6HUX POPM MeNnepiuHb020 4acy y Jipuyi noema-uicmoecsamiuxa
Muxonu Xonoonoeo. Bucgimneno sipwiogi cnocobu axmyanizayii mopgonozivnux ¢hopm i
3HAYeHb, SIKI BUOKPEeMIIeHI 1 CUCMEeMAamu308ani )y pooomax Gimuu3HAHOI HAYKO8UYI,
npeocmasHuyi Xapkiecokoi @inonoiuHoi wkoau, 00ciioHuyi mMopghonozii noemuunoi mMosu,
Onenu Cropobocamosoi. Bcmanosneno, wo ceped Husku cnocodie i nputiomié GUOLIeHHs.
MOBHUX OOUHUYbL y MNOEMUYHUX MeKCmax, AKI CApUsiomv akmyanizayii jaeKcuuHoi i
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2PAMAMUYHOT CeMAHMUKU, OOHUM 13 OCHOBHUX CNOCO0Ii8 akmyanizayii y meopyocmi Mukonu
Xonoonoeo eucmynae noemuyHull NPUtiom 32YUWeHHs MOPGHON02IUHO NOOIOHUX OOUHUYD,
Pe3VIbMamom AKo20 y pAaoi 8UNAaoKie Cmac yYmeopeHHs 2pamamuyHoi 0OMIHaAHMuU 8ipuia yu
ioeo ppaemenma. Budineni Oominanmui OiecigHi ghopmu menepiuiHbo20 4acy, wo 6Ka3ynms
HA cmamuyHi, He3MIiHHI KapmuHu dcumms. 3’C08aHO, WO noem OpeaHiYHO KOMOIHYE
Mopghono2iuno nos’sa3ani kameeopii uacy, ocobu i yucia ons opmysants oopaszie, OiILULONW
MIPOIO COYIAIbHO HEPIGHUX, NPOMUCMABNIEHUX 3a pisHUM pisHem dcumms. OKpecieno
noemuyHi  nputiomMu U NpuHyunu  (32yWeHHs,  CHIBNO3UYisA,  NOGMOp,  NPUHYUN
KOMNO3uyiiHoCmi), sKi 6i0ieparomv 8adCIU8y poib )y CMEOPEHHI NOeMmUYHO20 CMUCTY ma
Pazom 3 epamMamuyHumMu Kameeopiamu Oiecioga CKIa0aioms iHOUGIOYANbHY aABMOPCHKY
cucmemy 3aco0ie Onsi 8IOMBOPeHHs OICHOCMI ma Nooil, CGIOKOM AKUX 0)Y8 cam aemop.
InousioyanvHull cnocio aemopa Ccmeopeamu NOeMUdHUll CMUCT BUSHAYEHO SIK MOOYC
KpeamusHocmi noema. Po3yminHA yb020 NOHAMMSA IPYHMYEMbCA HA BUSHAYEHHI MEPMIHY
"mooyc" y cnosHuky Anamonis 3acHimka, a maxkojic HA 3a2albHOHAYKOBOMY BU3HAYEHHI,
nooaromy y Benuxiti yKpaincoKill eHyurioneoii.

Knrouoei cnosa: mooyc kpeamusHocmi, Mopgono2iuna OOMIiHAHMA, NOeMUYHUL NPULIOM,
CNIBNO3UYis, 32yWEeHHA, aKkmyanizayisa, agmopcbKa CUcmemda.

Introduction

The primary basis of a literary work is the word. Poets and writers of each
literary era strive to find the necessary words, using the linguistic potential to
accurately, concisely and figuratively reflect the author's inner world, his perception
and description of life. According to many scholars, linguistic and stylistic
experiments in the works by word artists became more active at the beginning of the
twentieth century and got especially noticeable in its second half. This period
includes the works by poets of the sixties, whose poetry became a symbol of that
time.

Linguists' interest in the works by poets of this period is connected with the
study of the peculiarities of linguistic means usage which are characteristic of each
author, as well as with the understanding of their poetry impact on the poetic
language formation during the "thaw" period. Showing great love for their native
language, they were not satisfied with clichés and plunged into "ideological and
artistic searches based on national tradition" (translated by Zh. H.) (Boiko, 1969).

The study of a poetic work as a complex of systems of linguistic and stylistic
elements is accompanied by the identification of the main, dominant means that
organize the integral unity of the artistic work, serve as an essential way of poetic
expressiveness and the formation of the author's meaning. From this point of view,
the poetic potential of morphological forms and meanings is substantial, the
actualization of which serves as a significant means of artistic expression. Therefore,
the main objective of our research is to identify and analyze grammatical means,
morphological in particular, which the author uses when creating texts. In our
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opinion, the patterns of functioning and interaction of grammatical forms and
meanings play a significant role in the generation of poetic meanings in the idiostyle
of each particular master of the word. In this article we set the aim to describe the
poetic functioning of the dominant verb forms, namely the dominant present verb
forms in the lyrics by Mykola Kholodnyi.

Methodological notes

The nature of the aim caused the accomplishment of the following tasks: to give
general analysis and description of the studied grammatical units, present tense verb
forms, by means of a descriptive method, to reveal the poetic potential of
grammatical units in artistic functioning using a functional method and to
characterize grammatical means and poetic techniques to create poetic meaning using
a method of contextual and interpretative analysis.

Theoretical Background

The basis of our research is the theory of studying the morphological level of the
poetry language, presented in the scientific works by Olena Skorobohatova. The
developed methodology to analyze the functioning of the noun grammatical
categories can also be applied to study the poetic functioning of other morphological
units. While describing the methods of actualizing grammatical meanings in a poetic
text Olena Skorobohatova outlines the poetic techniques of morphological selection
and concentration. The linguist defines such techniques as the accumulation of
similar units, namely morphological ones, within a small space of a poetic text and
singles them out as those that serve as the basis for the formation of a morphological
dominant (Skorobohatova, 2015). It should be noted that masters of the word
regularly use similar techniques, selecting morphological units of different classes
and categories (selection of particular tense and aspect verb forms, voice, mood;
selection of infinitive forms, nouns according to their different categories, numerals,
possessive adjectives, degrees of comparison and short forms of adjectives, etc.).

Results and Discussion

As scholars fairly accentuate: "Both modern poets and modern researchers
consider poetry as a type of human activity and a way of thinking, co-natural and
"corresponding" to language" (translated by Zh. H.) (Skorobohatova, 2015). The
outlined idea is necessary and essential in our research, since the idiostyle of each
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poet can be characterized through the individual features of the author’s choice of
certain morphological means that actualize language forms and meanings.

Our attention was drawn to Mykola Kholodnyi’s language, a representative of
the sixties period movement in Ukraine. Since the author actively uses morphological
means while depicting his perception of reality, his inner world. It appears to be his
individual way of creating poetic meaning, and therefore, makes the mentioned
master's creativity modus. Our conception of the term "modus" is based on its
definition in the dictionary by Anatolii Zahnitko ("modus — combinatorics of two
elements at the level of parts of speech, model — at the logical and grammatical level;
modification — detailing of its various grammatical variants; reflection of the position
of the subject regarding the objective content") (translated by Zh. H.) (Zahnitko,
2012). We also ground on the general scientific definition ("modus — type,
manifestation, variety of an object; an insignificant, accidental, temporary property of
an object, inherent in its certain states; a way of being, action, experience and
thinking"), given in the Great Ukrainian Encyclopedia. Therefore, we consider the
concept of the author's creativity modus to be the master’s type of thinking, his
method of action, which enables to produce new ideas that are reflected in the
individual creative use of traditional artistic techniques and the author's selection of
linguistic and stylistic material.

One of the main ways to actualize grammatical forms and meanings in the
works by Mykola Kholodnyi is the poetic technique of concentration of
morphologically similar units (Skorobohatova, 2015), which in some cases results in
the formation of the grammatical dominant of a poem or its fragment. Linguists
define the grammatical dominant as a set of grammatical features characteristic of a
particular type of text. In linguistic studies by Kharkiv Philological School
representatives (Skorobohatova, 2015; Buvalets, 2014; Minina, 2016; Samsonenko,
2018) the grammatical dominant is considered as the result of the similar linguistic
units concentration, namely grammatical ones, in a particular work of art or
individual authorial system.

Following Olena Skorobohatova, we percieve the dominant grammatical forms
in a poetic work as the concentration of similar grammemes, the accumulation of
which plays a significant role in the text organization and serves as a means of
creating certain poetic meanings (Skorobohatova, 2015).

One of the substantial grammatical categories that participates in the formation
of the poetic space and time in Mykola Kholodnyi's lyrical works is the grammatical
category of tense.
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Modern Ukrainian literary language is known to have the opposition of verb
forms with respect to the moment of speech which is realized through grammatical
forms of the present, past and future tenses. They convey the temporal sequence of
events that occurred, occur and will occur in objective or artistic reality with respect
to the moment of speech.

The core of the category of tense is the present tense verb form, which
characterizes actions, processes and states that happen simultaneously with the
moment of reporting about them. Grammarians distinguish between the present actual
and present non-actual tenses depending on the fact which actions and processes
coincide with the moment of speech (Vykhovanets, 2004). Actions that coincide with
the moment of speech and almost do not go beyond its boundaries are denoted by the
present actual tense. And those processes, states and actions that coincide with the
moment of speech only to a certain extent, simultaneously going into different time
periods, preceding and following this moment, are expressed with the present non-
actual tense. The present non-actual tense is divided into the present constant and the
present extended tense. Actions and processes marked by the present extended tense
can precede the moment of speech and follow it (Ibid.). Linguists point out that it is
the present extended tense that is characteristic of lyrical works. Olena Oleksenko, in
particular, underlines: "The present actual tense is not characteristic of lyrical works
in general, because the action in lyrical genres usually does not correlate with the
moment of speech. The present extended tense is used <...>, which characterizes
repeated habitual or metaphorized actions and states" (translated by Zh. H.)
(Oleksenko, 2020). This pattern is observed in the poetic works by Mykola
Kholodnyi.

In the poetic piece "Sobaky" ["Dogs"] the master selects verb forms according
to one grammatical category, creating a present tense verb dominant.

Cobaku 6 micmi maroms nawnopmu. / Cobax na oavax éawy nosza micmom. /Y
yux cobak 36yodosani pomu / cywacuo i 3a ¢hopmoro i 3a 3micmom. / Bonu nasueni
easkamv no-xamuvomy. / Bitina 3 eoeékamu — mo mne ixwa mema. / Kanapyi
yemixawomubcsa no-opamuvomy, /'y cnis ii ecnyxarouuce oomemuna./ Cobaku 6 micmi 3
novecmamu Mpyms.: / npadasHs ciasa 8 ixubomy pooy €. / Cobax 8 Houi 00 mropem
He Oepymw, / K mux O6epyms, Kmo ix wooHs 200ye. / A nawa crasea enaia Ha
Ilopocax. / Iliwna 6i0 Hac Odecamoio Odopoeow. / Cudame codbaku ) JIUCKYUUX
«Boneaxy, / a moi Opy3i Odecv cuodamv 3a Boneorw.. / Xaii 6yoe onc crasen
VKpaincokuil 106, / akum 3-ni0 yoboma mu max 4yoogo 6auumo! / Cmoimo
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be3nawnopmuuil 3a x1i6om xai6opoo, / cmoimo i 3a30pums GiH HCUMMIO COOAYOMY
(Kholodnyi, Sobaky).

Verbs play an essential part in the structure of this poem. It is morphologically
organized with the present tense verb forms, which deprives the narrative of temporal
dynamics, but creates a static prolonged emotional picture of the things depicted in
the work — the static nature of the Soviet period, which does not allow society to
develop. The present tense verb dominant serves as the basis of the temporal plan of
the poem, in which the author reproduces feelings, thoughts and experiences
associated with the life hardships. States and actions of such nature cannot be present
only at the moment of speech. Therefore, we consider it possible to mention the
functioning of verb forms with the semantics of the present extended tense in this
work. Since, on the one hand, the poem depicts a static, motionless picture of life,
and on the other hand, the constancy, immutability of the situation, which indicates
that actions and processes preceded the moment of speech, correlate with it at the
present moment and, most likely, will occur after it. That is, in this case, the actions
marked by the present tense verb forms with the semantics of the present extended
actualize the meaning of constancy, fulfillment, and immutability of the life situation
when people, due to the struggle against national and social enslavement, were
subjected to fierce persecution for a long time.

The injustice, and sometimes the savagery of real-life situations during the
Soviet period is embodied in the ironic depiction of the details of the different legal
status of a farmer and a pet. To implement the poetic task, the author uses the
following poetic techniques: 1) juxtaposition of verb forms, where the negative
particle «not» actualizes the contrasting meaning: éepyms — ne depymu (cobax 0o
miopem He depymb — K mux 6epyms, Kmo ix woous 200ye), 2) repetition of the verb
in various preposition and noun constructions: cudame y «Boazax» — cuoamo 3a
Bonzorw (cuoams cobaxu y «Bonzaxy — a moi opysi oecv cuoameo 3a Bonzorw). The
semantics of the opposition is actualized due to the meanings polysemy in the proper
name «Volga» — 1. 'the name of the river', 2. 'the name of a car make', which creates
contrast through different semantic content of the word combinations: cudsamo y
«Boneaxy — they sit in a car, cudame 3a Bonecowo — they are imprisoned. Another
means to actualize the contrasting meaning is the principle of compositionality
(Skorobohatova 2015), which plays a significant part in the structure of a poetic
work. The first line of the poem Cobaxu 6 micmi maromo nawnopmu, and the last
Cmoimb 6e3nawmopmuuil 3a xaibom xaibopo6 create a compositional frame, where
we single out the combination marwme nawnopmu, which is contrasted with the
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phrase 6e3znawnopmnuuii xnioopo6 (a farmer who does not have a passport). The
actualization of the contrasting semantics is realized by means of the affix 6e3- in the
word 6e3nawnopmnuti, which gives information about the absence of the subject
(Radchuk, 2020). Very expressive is also the author's use of the phraseological unit
icummo cobavomy»: cmoime 6Oe3nawnopmuull 3a Xaioom xaioopoo, / cmoime i
3a30pums 6in scummio cooawomy. In this case, the meaning of the word combination
consists of the sum of its elements meanings, which actualizes the internal form of
the set phrase (Skorobohatova, 2021). The semantics of the generalized singular form
in the phrase 6esnawnopmuuii xnibopo6 personifies the mass of peasants who stand
in a queue to get bread and envy the four-legged dog. It is important to emphasize the
actualization of the internal derivational form in the phrase 3a xzibom xni6opo6,
where the repetition of the root strengthens the poetic meaning and linguistic unity of
the motivating and motivated words.

Thus, the analysis of M. Kholodnyi's poetry "Sobaky" testifies to the author's
intention to recreate the life realities of that stable and unchanging period that did not
imply any further society progress or development. To implement the poetic task, the
author selects morphologically related verb categories of tense and person. The
present tense verb forms of the third person plural are dominant in the work. They
denote actions that go beyond the moment of speech, therefore they have the meaning
of the present extended tense. Grammatical categories of tense, person and number,
as well as such poetic techniques as the juxtaposition and repetition of verb forms, the
principle of compositionality, the juxtaposition of conjugate words (the words having
the same root), the use of phraseological unit in its direct meaning serves as
individual authorial means of forming the poetic meaning.

In the works by Mykola Kholodnyi, human life episodes are represented not
only with the present tense verb forms. The temporal plan of his texts can change
from the present to the future. The researchers call this phenomenon prospective
temporal composition (Oleksenko, 2020, p.211). Such temporal transition loads
master’s poetic works with the modal meanings of possibility, desire, readiness or
expectation. Consider the poem "Kin u Kyiievi" ["Horse in Kyiv"]: Tu mym
nouyeacuica cocmem. / Bueozuw cmimms 3a micmo. / Ta we Odecv msiti obpam y
KoJseocni / 00nane mpyn ceiil epouucmo... / He 6itice, wo nodxcem 3a poecom / xmocw
mebe wimpukHe nio 6ix, / 60 podumacsa 6ce 0 mozo, / Wob mu 006pPO8iILHO 3HUK. /
Ta 6a, i na waxmax € mu, / I ¢ Komi epomaouw nicu.../ I mycamo we i ooci /
nucamu, wo mu ecu. / IllJo pisenv scummsa msiu euwe. / I wupwa, moenas, xooa... /
Tum uacom meoi nacosuwa / wooenv 3anueae sooa! / I xau eidimpewr mu uu
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eumpewr — / € 0oenao. I maenao e.../ Jluwe noknsanucs, wo eipuw /Y ceimie
matioymue ceoe. / I eace mobi kpawyy pooomy. / I cmaiinro maxy, wo adxc! / ba,
Hagimvb 3 Mobow 8 cybomy / eidgidaome cninvro nisxc. / [lpuntoono pospixncymeo
oyaky / i nodiname 3 mobdoi 6060x. / IIpo cebe s naiekamumyms OyMKY, / AKOu mu
Hatiweuoute 300x... (Kholodnyi, Kin u Kyiievi).

The reader is demonstrated with a hard worker who struggles tirelessly in order
to survive. The author depicts the life situation of a working person using the verb
categories of tense, mood and person, which are closely related at the morphological
level due to a common means of expression — the ending. The category of tense is
represented by the present and future verb forms. The category of person meanings
(second person singular) are expressed with the verb endings, as well as personal
pronouns and possessive adjectives in various case forms: mu, mebe, mooi, 3 moboro,
msitl, meoi. The performer of the action, the bearer of the process or state in the form
of the second person is the interlocutor (listener). So, the listener, the addressee of the
message in this poetic work is the character whose life is depicted by means of the
present tense indicative verb forms of the second person (sometimes adding the third
person form) singular: euso3uwt cmimms 3a micmo, meiu 6pam y Koneocni / 00nAIIO€
mpyn ceii, Ta 6a, i ha waxmax € mu, i 6 Komi epomaduwt nicu, mum wacom meoi
nacosuwa / wooens 3aaueae 6ooa! I mycamo we i doci / nucamu, wo mu ecu. We
also fix the lines with the change from indicative mood to imperative: Jluuwe
noKaAHUcA, wo eipuw /'Y ceimne matibymmue ceoe, He bitice, wo Hodcem 3a poecom /
xmocob mebe wmpuxHe nio OiK.

We draw attention to the fact that the poet combines several morphological
categories, as the personal correlation of nouns (pronouns) and verbs is most clearly
traced in the endings of the present and future verb forms. And these are the forms of
the present and future tenses, as well as the forms of the imperative mood, that work
as morphological means of expressing the meaning of the person (Vykhovanets,
2004).

The temporal plan of the future is represented with the future tense verb forms
of the second person singular: / xaii eéidimpewt mu yu eumpew and the third person
plural: ba, nasims 3 mobow 6 cybomy / eidgidarome cninvHo nasdic, Ilpunoono
Ppo3pixicyms 06yaKy / ti nodinamos 3 mobor 6060x, Ilpo cebe jc naiekamumyms OyMKy,
/ axbu mu Hauweuoute 300x. From our point of view, the transition from the second
person singular to the third person singular/plural is not realized, the interlocutor
remains: almost every line of the poetic work contains grammatical features of the
second person meaning (personal pronouns, possessive adjectives or personal endings
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of the verb). The author includes the third person in the conversation, changing the
time plan from the present to the future. He presents the actions of those who
belonged to the upper social class as consecutive ones in the future: gideidaroms
CRIIbHO NJIAIC, NPUTIOOHO PO3PINCYMb OVIKY, ROOLIAMb 3 MOOO0 8060X, NPO cebe Jic
naexamumyms oymky.... The author predicts, gives his forecast for the future. The
change of temporal plan from the present to the future in this case gives the text an
expressive modal meaning of possibility.

It is interesting to find out that in another poem by Mykola Kholodny1 «Ilaxne
He6o...», the nuance of possibility and expectation is recreated by means of the
present tense verb form in the last line: Ilaxne ne6o nikamu Kopomuua, / Ilaxuymeo
nepca nanvysamu paua, / naxue B. /lioenxosi y poouua / camozorHom 0ioosa ceua, /
naxuyms gipwii makamu U eepbamu, / a Ha 6epbax RNAXHymv acucHayii; / y
HenocuoAw020 mpyosujoeo / RAXHYmMb Oumom 3 neui ooOnieayii / naxue
Bunepanoscokuii cusum 6apoom, / yKpaincobKi nichi nponaxiau Oypaxamu / naxHe
. Hasnuuko i Ko. BitesApOOM / ....cccccveeveeveeeeeaee e aee e e e o/ A 8 NOGIMPIT NAXHE
Conoskamu (M. Xonoguuii «Ilaxue He0o...»).

The poet highlights episodes from people's lives, using morphological means,
verb categories in particular. We single out the dominant of the present tense verb,
which is created with the forms of the same verb, the grammemes of the third person
singular and plural: naxne, naxnyms. Similarly to other poems by Mykola Kholodnyi,
the plan of the present tense is extended. Actions, processes and states occur not only
at the moment of speech, they combine the past with the present and future, since the
author depicts the constancy and immutability of life situations. The last line of the
poem A 6 nosimpi naxme Conosxamu somewhat alters the picture of life, its
«immobility», adding a modal meaning of expectation and possibility. The
localization of this line as an additional one after the end of the main part (coda)
indicates the author's conclusion and prophecy, which at the same time is a verdict for
those who fought for freedom.

Conclusions and Perspectives

The lyrical poems that we consider in this article affect the reader with the depth
of the author's thought, as they contain episodes of people’s terrible life who "were
tormented, but did not repent" (translated by Zh. H.) (Boiko, 1969) during the period
of the sixties of the last century. We conclude that, aiming to complete a certain
poetic task, the author selects morphological units according to their different
categories and classes. Grammatical categories of the verb are used (category of
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tense, category of person, category of mood) to represent life situations in the poems.
Within the category of tense, present verb forms are dominant, indicating static,
constant pictures of life. The temporal plan of the present tense in some cases
changes into the future, reflecting the author's forecast for the possible development
of events. Researchers of various grammatical dominants attribute the tense verb
dominant to the type of meaning dominant, "since the concentration of the single
tense verb forms conveys the narrative in one of three temporal plans, while the verb
forms carry not only the meaning of tense, but also the meaning of person, number
and gender (for past tense verbs)" (translated by Zh. H.) (Samsonenko, 2018). The
poet organically combines morphologically related categories of tense, person and
number to make images that are largely unequal in society, contrasted by different
levels of life. An equally important part in creating poetic meaning is played by
poetic techniques and principles (concentration, juxtaposition, repetition, the
principle of compositionality), which, along with the grammatical verb categories,
constitute an individual authorial system of means for reproducing reality and events
witnessed by the author himself.

We see the prospect of the research in identifying other linguistic units of the
grammatical level and authorial techniques that participate in the embodiment of the
intentions and organization of the texts by the mentioned poet, as well as in searching
for and featuring grammatical means that other Ukrainian poets of the sixties period
choose when creating texts to implement their artistic ideas.
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