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This article presents the multifaceted typology of American rap pseudonyms with the
element "money" in their structure on the basis of the nominative, lexico-semantic,
etymological, ontological, and structural features within the English-language
pseudonymicon. A rap pseudonym is defined as an anthroponym deliberately created by a
rapper for a new identification and unique characterization of their personality in order to
emphasize a special status in show business and potentially transform into a successful
and famous stage performer. Grammatically, it is characterized by a singular form, based
on the referential meaning of the unit, which provides information exclusively about one
rap performer. A rap pseudonym functions as a holistic nominative sign with either a
morphological (word) or syntactic (phrase or sentence) structure. It was established that
such units perform nominative, identificatory, esoteric, representative, communicative,
emotive, stylistic, and self-expressive functions. In writing, such rap pseudonyms are
capitalized, and the element "money" is fixed lexically and graphically through the dollar
symbol "8". It was revealed that while the hierarchy of proper names, including these rap
pseudonyms, appears as (nominative unit)—onym—anthroponym—pseudonym—artist-
pseudonym—vocal-pseudonym—rap-pseudonym—rap-pseudonympone,,  the — hierarchy of
nominative groupings to which these units belong is represented as language picture of the
world—nominative space—onomasticon—anthroponymicon—pseudonymicon—rap-
pseudonymicon. By analysing various aspects of the rap-pseudonymsyone, we identified
and described a series of classifications within the American rap pseudonymicon. These
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include structural (according to morphological and syntactic structure), componential
(according to the number of constituents), semantic (according to the type of meaning),
stylistic (according to stylistic affiliation of units), etymological-componential (according
to the origin and onomastic status), ontological (according to the real/fictional and
original/modified criteria), and semantic-referential (according to the types of semantic
classes of components) classifications.

Keywords: rap, onym, anthroponym, pseudonym, rap pseudonym, appellative,
nominative space, pseudonymicon.

bopucoe 0.0., Cunak A.0. Ilcesdonimikon cyuacnoi amepukancoKoi pen-Kyivmypu
(na mamepiani 0OUHUUD 3] CMPYKMYPHUM €1EMEHMOM 2POULT)

Cmamms npucesyeHa pizHOOIUHIN MUNONOI3ayii AMEePUKAHCLKUX Den-Nnce8OOHIMIE 3
eleMeHmom 2powli 8 IXHIU CmpYKmypi 3a IXHIMU HOMIHAMUBHUMUY, JIEKCUKO-
CeMAHMUYHUMY, eMUMONIOIYHUMU, OHMOJIOIYHUMU MA CMPYKMYPHUMU O3HAKAMU 6
MedHcax aneioMOBHO20 NCe8OOHIMIKOHY. Pen-nceg0onim 6U3HaA4aemMo aK aHmMpOnOHiM, AKU
HABMUCHO CMBOPIOEMbCA  penepom 0Nl HOBoI  i0eHmugbikayii ma HenosmopHoi
xapakmepuszayii c6o€i ocobucmocmi 3 Memoio niOKpecieHHsl c020 0COOIUBO20 CMAMYCy 8
woy-oisneci ma Moxucaueoi mpaumcgopmayii 6 YCniuHo20 U BI0OMO20 CYEHIYHO20
8UKOHasys. I pamamuuno GiH XapaxKmepuzyemvbcs QOpMoI0 OOHUHU, WO TPYHMYEMbCA HA
pechepeHmHoOMY 3HAUeHHI 0OUHUYI, Ke NPeOCMAsAe IHpopMayio BUKTIOUHO NPO 0OHO20
BUKOHABYsL peny. Pen-nce@0oHim € yinlicHUM HOMIHAMUBHUM 3HAKOM i3 MOPGONOCTYHOW
(cno60) abo CuHMAaKCU4YHOW (CLOBOCHONYUEHHST abo peueHHs) cmpykmyporw. byno
B8CMAHOBIEHO, WO MAKi OOUHUYI BUKOHYIOMb  HOMIHAMUGHY,  I0eHMU@IiKayitiny,
e30MmepuyHy, penpe3eHmamusHy, KOMYHIKAmueHy, eMOomugHy, cmuiicmuyny QyHkyii ma
@ynxyito camogupasicents. Ha nucomi pen-nceeoOHiMU powi NUULYMbCA 3 6€IUKOL Timepu, a
cam enemenm epowuti QPIKCyemubesi K IeKCu4Ho, mak i epaghiuno uepes cumeon oonapa "3".
Busieneno, wo axwo iepapxis 61acHux Hazs, 00 AKUX BKIIOUEHI MAKi pen-ncegooHiMuU, Mae
8UeIA0  (HOMIHAMUBHA OOUHUYS)—OHIM—AHMPONOHIM—NCEBOOHIM—APMI-NCEBO0HIM—BOKA-
nce600HiM—pen-ncee<)0HiM—pen-nceedoHngpom,-, mo  iepapxia  Yilux  HOMIHAMUBHUX
Vepynysamo, 00 AKUX Haxexcamv 3azHaveni oounuyi, mae euenio MKC-HII-
OHOMACMUKOH—AHMPONOHIMIKOH—NCEB0OHIMIKOH—PEN-Nce8OOHIMIKOH. AHanizyouu pizui
acnexkmu pen-nce600HIMIB powi, HAMU OY10 6CMAHOBNIEHO MA ONUCAHO HU3KY Kiacugikayiil
OHIMIB V MeHCax AMepuKaHCbKo20 PenepcbKoe0 NCe8OOHIMIKOHY aneniicbkoi mosu. Mosa
tioe npo cmpyKmypHy (3a MopghonociuHow ma CUHMAaKCU4HOW GopMor), KOMNOHEHMHY
(3a KinbKicmio CK1A008UX), CeMAHMU4HY (3a MUNOM 3HAYEHHA), CMULICMUYHY (34
CMUTLOBOIO HANEHCHICMIO OOUHUYD), eMUMONIO2IYHO-KOMNOHEHMHY (34 NOXOONCEHHAM ma
OHOMACMUYHUM CMAmMycoM), OHMONO2IUHY (34 Kpumepiamu peanbHull/eueadanuti. ma
OPUCTHANLHUL/BUOO3MIHEHULL) MA CeMAHMUYHO-pepepenyiiy (3a munamu CemanmudHux
K1ACi8 KOMNOHeHmMi8) Kiacugixayii.

Knrwowuosi cnoea: pen, ouiMm, AHMPONOHIM, NCEBOOHIM, PENn-NCeB0OHIM, ANEIAMUs,
HOMIHAMUBHUL NPOCMIP, NCEBOOHIMIKOH.

Introduction.

There is no doubt that, on the one hand, by the first quarter of the 21st
century, both domestic and foreign linguistics have made significant progress in
describing various thematic areas of national language pictures of the world. On
the other hand, this process of cataloguing and interpreting linguistic realia is far
from complete. Such research remains ongoing, since language facts are constantly
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being enriched by speech facts, reflecting the fluidity of the surrounding world and
documenting the objective situation in which language continually fails to keep
pace with the dynamics of speech development.

For example, one of these nominative fragments in American linguistic
culture is the arsenal of self-designations used by rap artists. According to the
Dictionary of the Ukrainian Language, a pseudonym is "a chosen name, surname
or copyright sign used by a writer, journalist, actor, etc. instead of his or her own
surname" (SUM, 2025). Pseudonyms are proper names (PN), or onyms, the
essence of which is to individualise and distinguish an object or subject from a
class of similar ones (Kravchenko, 2014, p. 5). PN have a referential meaning, as
they denote specific individual objects and do not form categories as classes of
objects based on common features (Levochkina, 2018, p. 23-37), unlike common
names or appellatives, which are characterised by denotative and signifying
meanings. We agree with S. V. Levochkina that the referential meaning of an
onym includes a categorical hyperseme associated with the class of objects to
which the referent belongs (Levochkina, 2018, p. 36). In our case, this means that
within PN, stage pseudonyms belong to the semantic class of anthroponyms —
nominations of people. Our attention focuses on naming, or more precisely, on
rapper self-naming, which contains the money element in its structure and reflects
the value perceptions, attitudes, and stereotypes of American linguistic culture.

Theoretical Background.

The topicality of the research is explained by its implementation at the
intersection of modern theories of nomination, semantics and onomastics.
Linguists continue to actively identify, study, and systematise units of national
language pictures of the world (LPW) in the form of nominative spaces (NS),
lexico-semantic fields, thematic groups, pseudonymicons, etc. (Borysov et al.,
2024; Levochkina, 2018; Mizin, 2024; Stark & Formilan, 2021a; Stark &
Formilan, 2021b; Syniak, 2007; Vasylieva & Borysov, 2004). However, as noted
by N. M. Pavlykivska, there are still unresolved problems regarding the
construction of a complete thematic classification of the pseudonymicon, which
takes into account the dynamics of modern sociocultural communication in
comparison with the development of self-naming in different periods of national
language history (Pavlykivska, 2010, p. 6). It should be noted that few studies have
been devoted to the investigation of fragments of the pseudonymicon of the artistic
circle, in particular the Ukrainian cultural and artistic sphere (Pavlykivska, 2010;
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Soprykina, 2021; Soprykina & Malenko, 2021), which consists of artist
pseudonyms, that is, the names of artists (Torchynskyi, 2008, p. 143). At present,
the topic of studying stage pseudonyms (vocal pseudonyms — names of singers
(Torchynskyi, 2008, p. 144)) of American rappers is generally little known in
foreign linguistics. Only a few researchers have dealt with the origin and
symbolism of rap pseudonyms (Alim, 2006; Armstrong, 2004; Weiner, 2014). No
similar works have been found in domestic linguistics; all of this highlights the
novelty of this work.

Methodological notes.

The purpose of the article — which may become part of a series devoted to the
study of rappers’ self-names with the money element in their structure (58 units) —
i1s a comprehensive typology of such onyms according to their nominative, lexico-
semantic, etymological, ontological and structural features within the English
language NS "rapper". The specificity of the research object determined the use of
a number of linguistic methods: observation; the method of selecting lexical
material; the method of analysing dictionary definitions; descriptive (for collecting
and recording linguistic data about rapper pseudonyms); interpretative (for
explaining the meaning, structure and functions of a particular onym);
classificatory (for systematising and structurally organising the NS of onyms);
sociolinguistic (for identifying sociocultural factors and aspects of the formation of
pseudonyms of such a separate and significant social group of the American ethnos
as rappers), and quantitative analysis (for calculating the percentage distribution of
the selected onyms within a particular grouping of units in the studied NS).

Results and Discussion.

Over the past fifteen years, rap has become mainstream in contemporary
music space and show business. This trend began in the 2000s, when such well-
known artists as Eminem, 50 Cent, Jay-Z, Kanye West, Lil Wayne, T.I., Ludacris,
Snoop Dogg, Nelly, The Game, Missy Elliott, Ja Rule, DMX, Fat Joe, Busta
Rhymes, Flo Rida, T-Pain and Akon brought the genre global recognition with
their charisma and innovative style of performances. This status was further
consolidated and established by the emergence of numerous streaming platforms
(Spotify, Apple Music, Amazon Music, Deezer, YouTube Music, Pandora, Tidal,
etc.). Over the past fifteen years, the work of such rappers as Drake, Eminem,
Kanye West, Post Malone, Travis Scott, Kendrick Lamar, Juice WRLD,
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XXXTENTACION, Lil Wayne, Nicki Minaj, Future, Wiz Khalifa, J. Cole, 21
Savage, Lil Baby, ASAP Rocky, Swae Lee, Jay-Z, Snoop Dogg, 50 Cent, Lil Uzi
Vert, Doja Cat, Cardi B, Megan Thee Stallion, Gunna, Young Thug, DaBaby,
French Montana, Tyga, Gucci Mane, 2 Chainz, Big Sean, Tory Lanez, Roddy
Ricch, Jack Harlow contributed to the displacement of pop and rock genres from
the musical Olympus and consolidated rap’s status as the dominant force in mass
culture (Light & Tate, 2025).

A rapper (in vocal arts) is a singer in the style of rap (EVVUE, 2025),
although it can be argued that a rapper is not a singer, since rap emphasizes rhythm
and poetic speech rather than melodic singing, cf. ‘rap is a type of popular music
with a fast strong rhythm and words that are spoken fast, not sung’ (OLD, 2025).

Nevertheless, another authoritative lexicographical source gives the following
definition: ‘rapper — someone who speaks the words of a rap song’ (LDCE, 2025).
In a narrow sense, we will separate these concepts: a rapper is a performer of rap
music, when the words are spoken (rapped) to a certain rhythmic musical
accompaniment (beat). In a broad sense, we will combine them: such an artist
performs vocally. It should also be noted that in some compositions, rappers do
sing in the traditional sense of the word (some vocal parts or the entire song) or
may use autotune.

Most rappers are young people, often from low-income backgrounds, who
strive to succeed in life. In American society, success is primarily defined by
possessing wealth and material resources visible to others. That is why owning and
flaunting expensive mansions, yachts, large amounts of money, gold and platinum
chains, diamond jewellery, grills, and other symbols of a luxurious lifestyle in hip-
hop culture are perceived by many rap artists as indispensable symbols of status,
wealth, and success (Diep, 2013; Hagan, 2014).

Within this social environment, it becomes clear that performers’ names are
unsuitable for emphasizing their special status in show business. There is a need to
use a stage name that is brilliant and catchy, in particular, one that would clearly
indicate money. In our opinion, the use of lexical items in an artist’s stage name
that are directly or indirectly associated with money (such as "cash" (Ca$his, Kash
Doll, KASHDAMI, Lil E Cash Boi, Ray Cash), "cent" (50 Cent), "currency"
(CurrenSy), "bank" (Robb Bank$), "broke" (YoungBoy Never Broke Again (NBA
YoungBoy)), "dollar" (Dolla, Hot Dollar, Trick Daddy (Trick Daddy Dollars), Ty
Dolla $ign), "million" (Half a Mill, Traxamillion), "millionaire" (Chamillionaire),
"money" (Baby Money, Fat Money, JT Money, Kent M$ney, LunchMoney Lewis,
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Sauce Money, $ilkMoney, Tay Money), "moneybag" (Moneybagg Yo), "peso"
(Peso Peso (King Pe$o)), "rich" (Rich Homie Quan, Roddy Ricch), including
slangisms "bag" (Moneybagg Yo), "band" (Katie Got Bandz), "dinero" (Flipp
Dinero), "doe" (Doe Boy, Doechii), "guap" (Guapdad 4000), "stack" (Stack
Bundles) and a special symbol — the dollar sign "$" (ASAP TyY, ASAP Yams,
Ca$h Out, Joey Bada$$, Kent M$ney, $hyfromdatre, $ilkMoney, Ty Dolla $ign,
Vinny Cha$e) (Diep, 2013; DiMura, 2018; Hagan, 2014; Robehmed, 2014;
Passion, 2016; Powell, 2025; UD, 2025)) aims to catalyze the transformation of
young artists from poor and unknown to wealthy, popular, and successful, who
should "remain on the eternal mission of coin collectors" (Starling, 2016).

Before classifying the studied self-names, let us outline the meaning of the
terms and our understanding of the relationship between them. In this study,
pseudonyms are anthroponyms intentionally created by a person from a specific
socio-professional group for a new identification and unique characterisation of
his/her personality. In the process of such linguistic creative activity, a person is
"reborn" in a specific historical, social and ethno-cultural context(s). In turn, vocal
pseudonyms are types of self-names produced specifically by musical performers
(singers (in the conventional sense) or rappers). We propose referring to rapper
self-names as rap pseudonyms to emphasize the distinction. A name created in this
way is an integral part of an artist’s stage image, "a part of one’s artistic identity"
(Stark & Formilan, 2021a), and serves as a calling card in the world of show
business. These types of pseudonyms are part of a larger group — artist
pseudonyms — which, along with music pseudonyms, stage pseudonyms, image
pseudonyms, show pseudonyms and other units (Torchynskyi, 2008, p. 143—144),
record self-names in the cultural and artistic environment of society. Thus, the
hierarchy of such names can be represented as follows: (nominative unit)—onym—
anthroponym—pseudonym—artist-pseudonym—vocal-pseudonym—rap-pseudonym—
rap-pseudonymyoney.

In light of the preceding discussion, the following can be stated regarding rap
pseudonyms. As nouns, they do not have a grammatical plural form. Such an onym
has only a referential meaning, which fixes information about one person, a stage
performer of rap songs. In writing, it has distinctive graphic features. Firstly, like
all onyms, such nominative units are capitalised, regardless of the number of
components in their composition. Secondly, rap pseudonyms with the money
element in their structure can convey this information lexically (Money-B, Ty
Money, Half a Mill, etc.) or graphically, through the dollar symbol "$" (ASAP Ant,

35



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2025.25

ASAP Ferg, Ca$his, Curren$y, Era$mo G, $kinny, $Sofaygo, Too $hort, etc.). The
symbol replaces the letter s/S and does not interfere with the general understanding
of the stage name. The "$" symbol is associated with success, status, luxury, and a
bohemian lifestyle, serving as a tool of social identification, branding, marketing,
and self-expression (Diep, 2013; DiMura, 2018; Hagan, 2014; Robehmed, 2014;
Starling, 2016).

From a functional point of view, rap-pseudonymsoney fulfil several functions.
They are:

nominative (serving as the name of an individual, specifically a self-name);

esoteric (creating distance from the person’s real and non-branded "first name
+ patronymic" and potentially concealing it);

identificatory (distinguishing and thus separating oneself from other
individuals);

representative (conveying limited individual or sociocultural information
about the rapper);

communicative (facilitating quick memorisation and ease of use in speech
situations);

emotive (evoking certain emotions in the audience);

stylistic (constructing an image and establishing rapport with the potential
audience of a specific social group, in particular through colloquial elements of the
onym);

self-expressive (reflecting linguistic and cognitive creativity).

Onyms are a part of the NS of the national linguistic picture of the world. The
NS is an area of the language system that manifests a certain sphere of reference.
Depending on the approach, it can be constructed from nominative units of
different parts of speech or a single part of speech (Borysov & Mai, 2022; Borysov
& Vasilieva, 2012). The NS "rapper" has as its separate fragment a grouping of
noun rap pseudonyms or, in other words, a noun rap pseudonymicon, the names of
which are united by the concept of RAPPER. 1t is clear that these units inherently
belong to the anthroponymic onomasticon. Thus, the following taxonomy can be
traced schematically here: LPW-NS—-onomasticon—anthroponymicon—
pseudonymicon—rap-pseudonymicon. It should be added that the information
recorded in the form of NS represents not only the conceptual aspect of the
concept, but also the pragmatic, cultural, emotional, and linguistic aspects (Borisov
& Vasilieva, 2012, p. 72). Hence, the research has been realized in different
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directions of interpretation of nominative and semantic features of rap
pseudonyms.

Rap pseudonyms can logically be classified starting with their structure. Rap-
pseudonymsney can be classified into simple (28%) and complex (72%). Simple
names consist of single lexical items, e.g., KeSha, Ma$e, MiS$tro, CurrenSy,
KASHDAMI, Dolla, Ca$h Out. The complex ones are represented by phrases, e.g.,
ASAP Nast, ASAP Rocky, Trinidad Jame$, Nipsey Hu$$le, and sentences, e.g.,
Robb Bank$, YoungBoy Never Broke Again, Katie Got Bandz; these syntactic
structures, however, have the status of nominative units. Thus, a rap pseudonym,
as a result of a rapper’s self-naming process, is a holistic nominative sign with
either a morphological (word) or syntactic (phrase or sentence) structure.

Further, according to the composition, rap-pseudonymseney can be identified
as one-component (25.9%), e.g., Shyfromdatre, Traxamillion; two-component
(62%), e.g., ASAP Twelvyy, Travi$ Scott; three-component (8.6%), e.g., Trick
Daddy Dollars, Ty Dolla $ign, and four-component (3.5%), e.g., YoungBoy Never
Broke Again. The classification thus reflects the division into simple (consisting of
a single component) and complex (built up by several elements) units.

By the type of meaning, we distinguish pseudonyms with direct (8.3%),
e.g., Vinny Cha$e, Ke$ha, MaSe, and transferred (66.7%) meaning — metonymic,
e.g., $kinny, Flipp Dinero, Stack Bundles, Too $hort, or a mix (11.1%) of direct
and figurative meaning, e.g., Miss Bank$, Rich Homie Quan, JT Money,
LunchMoney Lewis. We also distinguish hybrids (13.9%) of metaphor and
metonymy, or metaphtonymies, e.g., $ilkMoney, Moneybagg Yo, Sauce Money,
50 Cent, Lil E Cash Boi, which can activate various associative relations of the
concept of RAPPER with other mental structures of knowledge, e.g., Hot Dollar —
a connection with the criminal world (metonymy) or a successful, sought-after
person (metaphor); Nipsey Hu$$le — comparison with the famous, successful, and
charismatic American comedian, TV personality Nipsey Russell (metaphor);
Hu$$le — making efforts to earn money (metonymy).

In any case, all the names are metonymic because they are a part (the name)
of the whole (the rapper). The transferred meanings are motivated, functioning
alongside unmotivated onyms (the history of their origin is unknown to the general
public), e.g., Era$mo G, Mi$tro.

According to the stylistic component, we distinguish pseudonyms with slang
elements (14%), e.g., Guapdad 4000, Stack Bundles, Rich Homie Quan; colloquial
units (40%), e.g., Chamillionaire, Traxamillion, and those onyms consisting of
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neutral vocabulary (46%), e.g., JT Money, Ke$ha, CurrenSy (although it can be
argued that examples of the use of units with the dollar symbol ($) are a
manifestation of informal graphic thinking, but this is only in writing). In this
context, it is worth noting that right now there is a tendency to abandon the use of
the "$" symbol, which may also be related to the artist’s gaining wider popularity,
maturity, or a desire to adjust their image and positioning in show business
(Janson, 2013). Examples of dropping the "$" are: Travi$ Scott — Travis Scott,
Ke$ha — Kesha, $ofaygo — SoFaygo.

We identify the following classification of rap pseudonymsyeney as an
etymological-component one, since it considers the ways of their origin and the
type of nominative components (or their onomastic status). We divide the studied
onyms into:

1. purely anthroponyms (7%) (names and/or surnames that have been
pseudonymised), e.g., MaS$e, Vinny Cha$e, Ke$ha;

2. onymized appellatives (53.5%), e.g., Doechii, Doe Boy, Chamillionaire,
Ca$h Out, Kash Doll;

3. hybrid onyms (39.5%), e.g., ensemblonym+appellative: ASAP (434P Mob
rapper collective) Ant; appellativet+gastronym: $ofaygo (so...Faygo (a
communicative expression of the understanding that a rapper, while under the
influence, suddenly saw a bottle of a stylish and sweet carbonated drink known in
the USA in front of him)); appellative+film anthroponym: KASHDAMI (cash and
Dami (from Damian from the film The Omen)); productonym+appellative(s):
Katie Got Bandz ((doll) American Girl Doll and has* got bandz ("bundles of
money" (UD, 2025))).

Considering this classification from the perspective of the oppositions real ::
fictional and original :: modified, it is possible to categorise them as follows:

1. fictional onymized appellative/appellatives (53.5%): 50 Cent, Ca$his, Half
a Mill, Money Man, Stack Bundles, Traxamillion, etc.;

2. onymized modified (in writing) appellative + (borrowed) real modified
name (1.7%): KASHDAMI;

3. onymized appellative + real modified name (1.7%): Rich Homie Quan;

4. onymized appellative + real surname (1.7%): LunchMoney Lewis;

5. onymized appellative + real modified (in writing) surname (1.7%):
Miss Bank$;

6. onymized modified (in writing) appellative (in a broad sense) + real
gastronym (1.7%): $ofaygo;
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7. real ensemblonym + real modified name (1.7%): ASAP TyY;

8. real ensemblonym + fictional name (8.7%): ASAP Ant, ASAP Nast, ASAP
Rocky, ASAP Twelvyy, ASAP Yams;

9. real ensemblonym + real modified surname (1.7%): ASAP Ferg;

10. real sovereignonym + (borrowed) real modified (in writing) name (1.7%):
Trinidad Jame$;

11. real name + real modified (in writing) surname (1.7%): Vinny ChaSe;

12. real name + onymized modified (in writing) appellative(s) (1.7%): Kent
M$ney;

13. real modified (in writing) name (3.5%): Ke$ha, MaS$e;

14. real modified (in writing) name + oikonym (1.7%): $hyfromdatre;

15. real modified name + onymized appellative (1.7%): Tay Money;

16. real modified name + real modified surname + onymized appellative
(1.7%): JT Money;

17. real modified middle name + onymized appellative (1.7%): Ray Cash;

18. (borrowed) real modified (in writing) name + (borrowed) real surname
(1.7%): Travi$ Scott;

19. (borrowed) real (modified) name + onymized modified (in writing)
appellative(s) (7.1%): Joey Bada$$, Katie Got Bandz, Roddy Ricch, Ty Dolla $ign;

20. fictional name + modified (in writing) onymized appellative (1.7%):
Nipsey Hu$$le.

Accordingly, this division is carried out based on the ontological status of the
components of rap pseudonyms.

According to the types of semantic components, it can also be stated that a
number of rap pseudonyms are formed due to reference to two semantic classes of
words, e.g., sovereignonym+anthroponym: Trinidad Jame$;
ensemblonym+anthroponym (surname): ASAP Ferg; ensemblonym+anthroponym
(nickname): ASAP Rocky, ASAP Nast, ASAP Yams; ensemblonym-+anthroponym
(name): ASAP TyY, ensemblonym+tdistrictonym: A$SAP Twelvyy; anthroponym
(name)+appellative+oikonym: $hyfromdatre (Shy (Shinesha)); tre (Tre-Fo) —
colloquially Winston-Salem (a city in North Carolina)). This view of pseudonyms
1s semantic-referential.

Conclusions and perspectives.
Rap is an outstanding cultural phenomenon in the modern world of music. As
a significant musical genre, a specific youth subculture and, in general, an
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influential global trend in show business, this phenomenon cannot but receive
comprehensive representation through the English language. The object of this
study was the pseudonymicon, which consists of proper names representing the
stage names of performers in the rap genre (rap pseudonyms) with the element of
money within the NS "rapper". A rap pseudonym is an anthroponym deliberately
created by a rapper for a new identification and unique characterisation of his or
her personality to emphasize special status in show business and to transform into
a successful, famous, and wealthy music performer. As nouns, these onyms do not
have a grammatical plural form and are characterised by an exclusively referential
meaning that captures information about only one rap singer. Such units perform
nominative, identificatory, esoteric, representative, communicative, emotive,
stylistic, and self-expressive functions. In writing, rap-pseudonymspyeney are
capitalised, and the element of money itself is fixed both lexically and graphically
through the dollar symbol "$". If the hierarchy of proper names, which include
such rap pseudonyms, has the form (nominative unity-onym—anthroponym—
pseudonym—artist-pseudonym—vocal-pseudonym—rap-pseudonym—rap-
pseudonym,,,,.,, then the hierarchy of the entire nominative groupings to which
these units belong is constructed as follows (schematically): language picture of
the world—nominative space—onomasticon—anthroponymicon—pseudonymicon—rap-
pseudonymicon. Depending on the aspect of the consideration of rap pseudonyms,
we have constructed several classifications of the division of rap-pseudonymsmeney,
namely by the structure (simple, complex); by the composition (one-component,
two-component, three-component and four-component); by the type of meaning
(direct, transferred, mixed, hybrids); by the stylistic component (slang, neutral
vocabulary, colloquial elements); by the origin of the constituent units and their
onomastic status (anthroponyms, onymized appellatives, hybrid onyms); by the
ontological status of the components (twenty types according to the semantic
oppositions real :: fictional, original :: modified); by the types of semantic
components (reference and combination of different semantic classes of units).

The prospect for further research lies in the study of the ways and means of
word formation that contributed to the emergence of particular rap-
pseudonyms money.-

REFERENCES
1. Alim, H. S. (2006). Roc the Mic Right: The Language of Hip Hop Culture. Routledge,
2006.
2. Armstrong, E. G. (2004). Eminem’s Construction of Authenticity. Popular Music and
Society. 27(3), 335-355. https://doi.org/10.1080/03007760410001733170.

40



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2025.25

3. Borysov, O. O., & Mai, M. O. (2022). Verbalization of the Notion of Time in Present-day
English. Studies about Languages / Kalby studijos. 41. 5-20.
http://dx.doi.org/10.5755/j01.sal.41.1.30709.

4. Borysov, O. O., & Vasylieva, O. H. (2024). Indyvidualni nomerni znaky transportnykh
zasobiv u komunikatyvno-kohnityvnii perspektyvi. STUDIA PHILOLOGICA. Svity, znaky ta
kontsepty. 2(23), 20-32. Doi: https://doi.org/10.28925/2311-2425.2024.232.

5. Borysov, O. O., & Vasylieva, O. H. (2012). Nominatyvnyi prostir ta leksyko-
semantychne pole: shchodo dyferentsiatsii terminiv kohnityvnoi linhvistyky. Funktsyonalnaia
lynhvystyka. 3, 71-74.

6. Borysov, O. O., Vasylieva, O. H., Kovalova, I. O., & Ohanesian, L. H. (2024). Lexical
Representation of the Notion Coffee in Present-day English (on the Material of Lexicographical
Sources). Forum for Linguistic Studies. 6(1). 1-17. https://doi.org/10.59400/fls.v6i1.1985.

7. Diep, E. (2013). 12 Other Rappers With Dollar Signs in Their Names. XXL Magazine.
Retrieved 26 July 2025 from: https://www.xxImag.com/12-other-rappers-with-dollar-signs-in-
their-names.

8. DiMura, D. (2018). What’s in a Name? How Bands Make Use of Strange Symbols and
Characters. Flypaper (Soundfly). from: https://flypaper.soundfly.com/discover/whats-in-a-name.

9. Elektronna versiia "Velykoi ukrainskoi entsyklopedii" (EVVUE) (2025). Reper. U
Vue.gov.ua. Retrieved 26 July 2025 from:https://vue.gov.ua/Penep (BokanbHe mystetstvo).

10. Janson, J. (2013). 3 Reasons Why a Symbol in Your Rap Name is a Bad Idea. Retrieved
26 July 2025 from: https://automamusic.wordpress.com/2013/07/25/3-reasons-why-a-symbol-in-
your-rap-name-is-a-bad-idea.

11. Hagan, G. (2014). 10 Rappers With a "$" Sign In Their Name. TheRichest. from:
https://www .therichest.com/buzz/10-rappers-with-a-sign-in-their-name.

12. Lievochkina, S. V. (2018). Linhvokohnityvni aspekty onimiv u khudozhnomu teksti v
zhanri fentezi (na materiali tvoriv Ursuly Le Huin). [Dys. kand. filol. nauk, Cherkaskyi
natsionalnyi universytet imeni Bohdana Khmelnytskoho]. Borys Grinchenko Kyiv Metropolitan
University Institutional repository. https://elibrary.kubg.edu.ua/id/eprint/26895.

13. Light, A., & Tate, G. (2025). Hip-hop. Music and cultural movement. Encyclopaedia
Britannica. Retrieved 26 July 2025 from: https://www.britannica.com/art/hip-hop.

14. Longman Dictionary of Contemporary English (LDCE). Rapper. U Idoceonline.com.
Retrieved 26 July 2025 from: https://www.ldoceonline.com/.

15. Mizin K. (2024). The German specific emotion concept SEHNSUCHT and its
equivalents in English-speaking cultures. The Journal of V. N. Karazin Kharkiv National
University. Series: Foreign Philology. Methods of Foreign Language Teaching. 100, 105-111.
Doi: https://doi.org/10.26565/2786-5312-2024-100-10.

16. Oxford Learner’s Dictionaries (OLD). (2025). Rap. U Oxfordlearnersdictionaries.com.
Retrieved 26 July 2025 from
https://www.oxfordlearnersdictionaries.com/definition/english/rap 1.

17. Passion of the Weiss. (2016). The Best Rappers Named After Money. Forbes. Retrieved
26 July 2025 from https://www.forbes.com/sites/passionoftheweiss/2016/03/24/ the-best-
rappers-named-after-money.

18. Pavlykivska, N. M. (2010). Ukrainska psevdonimiia XX stolittia [Dys. d-ra filol. nauk,
NAN Ukrainy, In-t ukr. movy]. Retrieved 26 July 2025 from
https://shronl.chtyvo.org.ua/Pavlykivska Nataliia/Ukrainska psevdonimiia KhKh stolittia.pdf.

19. Powell, J. (2025). Getting to the guap: 11 Hip Hop slang words for money that will
always hold weight. Revolt TV. Retrieved 26 July 2025 from https://www.revolt.tv/ article/from-
bread-to-bags-11-timeless-hip-hop-money-slang-words.

20. Robehmed, N. (2014). Travi$ Scott and the Value of a Dollar-Sign Name. Forbes.
Retrieved 26 July 2025 from https://www.forbes.com/sites/natalierobehmed/2014/02/19/ travi-
scott-and-the-value-of-a-dollar-sign-name-2.

41



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2025.25

21. Slovnyk ukrainskoi movy (SUM). Psevdonim. U Sum.in.ua. Retrieved 26 July 2025 from
https://sum.in.ua/.

22. Soprykina, V. D. (2021). Ukrainskyi psevdonimikon kulturno-mystetskoi sfery pochatku
XXI st.: nominatyvnyi ta linhvokulturolohiinyi vymiry [Dys. d-ra filosofii, Kharkiv. nats. ped. un-
t 1m. H. S. Skovorody]. @DSPACE. Retrieved 26 July 2025 from
https://dspace.hnpu.edu.ua/items/60634e15-4295-4a11-846b-b6b0984b5110.

23. Soprykina, V., & Malenko, O. (2021). Psevdonimikon ukrainskoi kulturno-mystetskoi
sfery pochatku KhKhlI stolittia: linhvistychna interpretatsiia. KhNPU.

24. Stark, D. C., Formilan, G. (2021a). Moments of identity: Dynamics of Artist, Persona,
and Audience in Electronic Music. Theory and Society, 50. 1-25. Doi:
https://doi.org/10.1007/s11186-021-09458-w.

25. Stark, D. C., Formilan, G. (2021b). Underground Testing: Name-Altering Practices as
Probes in Electronic Music. Academic Commons. Doi:
https://academiccommons.columbia.edu/doi/10.7916/d8-hs4d-c491.

26. Starling, L. (2016). What Doe$ It Mean When the Dollar $ign Di$appear$? Retrieved 26
July 2025 from The FADER. https://www.thefader.com/2016/02/02/dollar-sign-artist-names.

27. Syniak, A. O. (2007). Tematychna dyferentsiatsiia amerykanskoho slengu [Thematic
differentiation of American slang]. In Movna osvita v konteksti dialohu kultur: Mizhvuzivska
naukovo-praktychna konferentsiia molodykh nauktsiv (pp. 25-27). Chernihiv: ViT-Service.

28. Torchynskyi, M. M. (2008). Struktura onimnoho prostoru ukrainskoi movy. Avist.

29. Urban Dictionary (UD). (2025). Retrieved 3  September 2025 from
https://www.urbandictionary.com/define.php?term=Bandz

30. Vasylieva, O. H., & Borysov, O. O. (2004). Chicken-heart ta ironside — dva boky odniiei
medali: verbalizatsiia kontseptu strakh nominatyvnymy zasobamy suchasnoi anhliiskoi movy (na
materiali antroposemichnykh substantyvnykh kompozytiv-bakhuvrykhi). Nauka i suchasnist.
Filolohiia. 44, 183—194.

31. Weiner, H. (2014). The Authenticity of a Rapper: The Lyrical Divide Between Personas
and Persons [A Thesis for the B.A. Degree, Dept. of English, University of Michigan]. Research
Thesis Archive. Retrieved 26 July 2025 from https://Isa.umich.edu/content/dam/english-
assets/migrated/honors_files/WEINER%20The%20Authenticity%2001%20a%20Rapper.pdf.

Jlama naoxoooicennss cmammi 0o pedakyii: 14.08.2025
Hpuinamo oo opyxy: 18.09.2025

42



