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Exploring a work of fiction from an ecolinguistic perspective involves examining how
language and narrative techniques depict environmental issues, emphasising the complex
relationship between humans and nature and highlighting the interconnections among
language, literature and the environment. In Michael Christie’s ecofiction novel
"Greenwood” (2019), trees function not only as a natural backdrop but also as a central
narrative element, symbolising historical memory, intergenerational connections and an
ethical challenge to anthropocentrism. Consequently, the concept of ‘green’ space
acquires philosophical, religious and existential dimensions within the novel. Through his
chosen narrative strategies, Christie underscores the importance of preserving the natural
environment despite the degradation caused by human activity, prompting readers to
reflect on the urgent need for new approaches to environmental sustainability. As there is
no professional Ukrainian translation of "Greenwood”, the authors of the article have
translated selected excerpts from the original text. This translation integrates recent
developments in ecolinguistics and ecocritical studies, making it a valuable contribution to
the field. Such an approach reveals the artistic and translational potential of
environmental literature in general and of ecofiction in particular.
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bozosuk O. A., be3pykoe A. B. Konu nic "206opums”  inwow  moeor:
€KOJIIH2BICMUYHI GUKIUKU Y nepeKnaldi 3eneno2o ouckypcy (poman Maikna Kpicmi
"I 'pineyo"”).

Jlocniosicents Xy00dcHIX MEOpi8 )y eKONIHe8ICMUYHIN NIOWUHI NOKTUKAHE Y8Upa3ZHUmu
830EMO38 30K MIdC MOBOI, JNimepamyporo i OO0BKILIAM, AHANI3VIOUU, 5K MeKCmu
300padicyroms  eKoN02IYHI  NpooOIeMu, B83aEMO0il0 JHOOUHU MaA NPUpoou, a maKodI#C
Gopmyroms  exonociuni yinnocmi. B exogikwn-pomani Maiixna Kpicmi "I pingyo”
("Greenwood”, 2019) depesa nocmaioms He quuie NPUPOOHUM MIAOM, d U NOBHOYIHHUM
HapamueHum cy0 €Kmom, penpe3eHmyouy ICMmOpuYHy nam smb, 36 A30K NOKONIHb ma
emuynuil npomecm npomu anmponoyenmpusmy. Came momy "3enenunt” npocmip nabysae
Y pomani ¢hinocoghcokoeo, peniciinoco U ek3ucmeHyino2o eumipis. Yepesz eubpani
HapamugHi cmpameeii Kpicmi niokpecitoe gadciugicms  30epediceHHs NpupooHo2o
cepedosuwia nonpu 0e2paoayiro, 3YMOGNEHY AHMPONOSEHHUM GNIUBOM, 3A0XO0UVIOUU
yumawie 3AMUCIUMUCS NPO HA2ANbHY Nnompedy 3MIiH w000 nidxXodie 00 eKoN02iYHOT
gionosioanvrocmi. 3a eiocymuocmi onyoOniko8aHo20 Npogeciino2o YKPAiHCbKOMOBHO20
nepexnady pomauy "I pineyo" enemenmom HAyKo80i HOBU3HU BUSHAYAEMbCA NEPEKIAO
NPOAHANI308AHUX YPUBKIE 3 OPULIHANLHO20 MEKCMY, BUKOHAHUU A8MOpaMU CMammi 3
VPAXYBAHHAM HAUHOBIUWUX HAOOAHL eKONIHeGICMUYHUX [ eKOKpumudHux cmyoiu. Taxuil
niOXi0 ONPUABHIOE XYOOJUCHIU ma nepexnacosHasuuti nomenyian "3enenoi” nimepamypu
83a2ai 1l eKoQIiKuH 30Kpema.

Knrwowuosi cnoea: acenmusnicmo, eKon02iuHaA CEIOOMICMb, NepeKiaoaybka cmpameeis,
eKOYeHMpU3M, 3eJleHull OUCKYPC, JiC, eKOKPUMUKA.

Introduction.

Ecolinguistic research in fiction emphasises the interaction between
language and culture, revealing how linguistic and semantic structures shape
ecological identity. It explores the linguistic features of literary works while
considering their environmental and cultural contexts, as "the experience of nature
is culturally mediated" (Feder, 2014, p.228). This approach emphasises the
importance of interdisciplinary collaboration between linguistics and ecology to
gain a deeper understanding of literary texts, the stylistic means by which authors
express their intentions and cultural codes, and the development of environmental
consciousness. Through this lens, a distinctive way of writing about nature
emerges, enabling nature authors to "interpret and verify their observations through
aesthetic language" (Stewart, 1995, p. xix). Furthermore, a promising direction in
modern interdisciplinary studies is the ecolinguistic examination of literary
translations. This area of research focuses on the interplay of linguistic and
ecological aspects and how translation may preserve or transform these elements,
including stylistic features and semantic nuances of the original text. It also aims to
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identify interlinguistic and intercultural differences that influence the perception of
green literature.

Theoretical background.

The development of ecolinguistics is most commonly linked to the work of
Einar Haugen, who proposed using an ecological metaphor for language analysis
about 50 years ago. He defined the ecology of language as "the study of
interactions between any given language and its environment" (Haugen, 1972,
p. 325). Haugen understood the "environment" of a language to refer to the society
that uses it, including social and psychological contexts, but not the physical
environment. He drew an analogy between the ecology of language and natural
ecology, where organisms (such as animals and plants) interact with their
surroundings. This perspective aligns with Arne Nass’s deep ecology (Nass,
2008), which emphasises the intrinsic value of nature beyond a utilitarian
approach. In the realm of literature, ecocriticism (Garrard, 2023) addresses similar
themes by analysing how texts construct environmental consciousness, particularly
through metaphors and symbolism. It is also important that "public discussion of
global environmental problems [...] made obvious the need for ecocritical
discourse to develop new ways of addressing global interconnectedness [...]"
(Buell et al., 2011, p. 421). Consequently, works of green literature have become
key platforms for discussing contemporary environmental issues.

Researchers observe that we are living in a time when traditional narratives
are being ‘destroyed’ by modern challenges, particularly the coronavirus pandemic
and the increasing negative impact of human actions on the environment and
biodiversity. In this context, Arran Stibbe argues that there has never been a more
opportune moment to create new stories. He sees the link between ecology and
language in "how humans treat each other and the natural world is influenced by
our thoughts, concepts, ideas, ideologies and worldviews, and these in turn are
shaped through language" (Stibbe, 2021, p.2). Michael Christie’s Greenwood
(2019) serves as a striking example of how contemporary fiction addresses
environmental concerns through nuanced literary discourse and ecological
language. In this novel, nature is portrayed as having its own agency, enabling it to
act independently; the forest is treated as the subject of action rather than the
object. It is noteworthy that modern ecofiction can serve as a valuable source of
"empirical" data for examining the changes associated with an anthropocentric
attitude toward nature. While Peter Barry points out that ecocritics reject "the
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notion that everything is socially and/or linguistically constructed" (Barry, 2017,
p. 252), ecofiction literature, with its social and linguistic potential, can help to
shift this perspective.

The use of the concepts described above as a methodological approach to
analysing the novel aims to show how "Greenwood” redefines and clarifies
humanity's role within the ecosystem. Specifically, the portrayal of the forest as a
‘language archive’ aligns with Nass’s idea of biocentric equality. Christie creates a
complex network of relationships between the natural world and humanity,
presenting trees not only as physical entities but also as deeply symbolic beings.
The text develops its ecological-linguistic theme by portraying the forest
poetically, giving it human qualities, using it as a metaphor, and linking it to the
memories of the characters. For example, in the opening scene set in 2038, the
trees are depicted as a sacred space: "They come for the trees. To smell their
needles. To caress their bark. To be regenerated in the humbling loom of their
shadows. To stand mutely in their leafy churches and pray to their thousand-year-
old souls" (Christie, 2021, p. 3) — Bouu npuxoosms 0o Oepes. Bouxaromv 3anax
x60i. Ilposoosmov pykorw no wopcmkiu Kopi. Bionosenworomscsa y cmupennomy
nepenieminHi mineu. Moeuku cmosmb 6 3eleHUX Ccoobopax i MOAUMbCA
mucavonimuim oyuiam oepeg. The author endows the forest with communicative
ability, in particular, through kinaesthetic perception: fo caress their bark, to smell
their needles, to be regenerated. Thus, contact with nature is not only an aesthetic
experience, but also a restorative, ethical, and spiritual one. This image reinforces
the thesis of ecocritics about the forest as a space of transcendent experience,
where the trees symbolise not only nature, but also a moral compass that indicates
the sphere of human ethical orientations. Thus, the image of a tree becomes a
symbolic marker of moral choice.

Particularly revealing is the scene where tens of thousands of books rise into
the sky along with a dust storm, metaphorically identifying a cultural and
ecological catastrophe: "[...] she hears the roof removed with a tremendous
screech of pulled nails and an almighty sucking whoosh. Then comes the uncanny
sound [...]: ten thousand books drawn up into the sky, all at once" (Christie, 2021,
p.321)— [...] 6oma uye, 5K i3 HCAXAUBUM CKPE2OMOM BUPBAHUX UYBAXIG 1
BCENO2NUHAIOYUM 30UKOM 6impy 3pusac oax. A nomim momopowrui 36yK [...]:
0ecsimKU MuUcsaY KHUNCOK O0OHOYACHO 30itimarombcsi 6 Hebo. In this excerpt, the
boundary between the natural and cultural landscape is blurred, and a book and a
tree become interchangeable symbols of the preservation of knowledge and

14



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOL: https://doi.org/10.28925/2412-2491.2025.25

suffering. Therefore, in translation, one should be attentive to the ecolinguistic
structure of the text, since language plays a key role in "shaping, nurturing,
influencing or destroying relationships between people, living conditions and the
environment" (Yuniawan et al., 2017, p.292). Analysed from this perspective,
"Greenwood" once again proves the viability of the ecolinguistic concept,
demonstrating that every verbal ‘reference’ to the trees is part of an ideological
field as a protest against a consumerist attitude towards nature.

In the novel, the ecosystem gains a voice through wood, a living material
that continues to ‘breathe’. Timothy Clark emphasises that environmental ethics
should move away from anthropocentrism and recognise that humans are not the
sole bearers of meaning and value in shaping the narrative (Clark, 2015, p. 47).
While efforts to avoid narrative anthropocentrism are important for maintaining
objectivity and a diversity of approaches in environmental discussions, they
Attempts to move beyond narrative anthropocentrism, often advocated by
ecocritics, may not provide an effective framework to articulate the climate crisis
(Archer, 2024, p. 22). Within this context, the linguistic representation of the trees
also becomes significant. For example, in Christie’s novel, the protagonist
observes: "‘Most people believe that wood dies when it’s cut,” [...]. ‘But it doesn’t.
A wooden house is a living thing. Moving moisture through its capillaries.
Breathing and twisting, expanding and contracting. Like a body’" (Christie, 2021,
p. 325) — "Binvwicms nmooeil 8gaxcae, wo 0epeso NoMUpae, Koau 1oco 3pyoamo
[...]. Ane ye ne max. /lepes’sina ocens — ye opeauizm, wjo Hcue C80iM pummoM.
Hozo waninapamu meue e6onoza. Bin Ouxae, mpemmumov, Rymbcye — mo
Hanpyscyemucs, mo pozciaoaroemocs. Ak mino”. The metaphorical comparison of
the human body to a tree underscores the tree’s function as an unindexed text of
memory — a structure in which time accumulates and solidifies, like the concentric
rings within a trunk. Consequently, the novel’s green discourse can be interpreted
through the tree metaphor, which functions as an archive of human history and
collective memory. This concept aligns with Richard Mabey’s perspective on
plants, viewing them not only as decorative elements but as living, dynamic beings
that influence our environment and our perception of time (Mabey, 2016, pp. 3-4).

Such images often tend to represent the forest as a living entity that
interprets and reshapes history. It ‘speaks’ its own language and requires a
sensitive translator who can truly listen to its message. In this context, the novel’s
green discourse portrays the forest not merely as a physical setting but as a vital
custodian of history, culture and language. Translating this green discourse

15



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOL: https://doi.org/10.28925/2412-2491.2025.25

presents ecolinguistic challenges primarily due to the cultural and contextual
differences in how various languages conceptualise nature, ecology and
environmental values. These challenges arise from the subtleties of meaning,
metaphor and cultural symbolism associated with green themes, including
sustainable development, nature conservation and ecological identity. Translators
should be mindful of the potential loss or distortion of environmental meaning,
emotional depth, and ideological messages embedded in the original text. The
translated work must retain the intended green ethos.

Results and discussions.

The style of Christie’s "Greenwood” establishes a distinct green poetics,
where nature serves not merely as a backdrop but as a fully developed character
with its own voice, rhythm, and inner life. The language used to describe the forest
is poetic, featuring rich metaphors and a rhythmic structure that immerses the
reader in a ‘wooden temple’, where words become like roots and branches.

From the very beginning of the novel, Christie establishes a key stylistic
dominant, depicting the forest as a sacred space, which is revealed in the rhythmic
blocks of descriptions of the trees: "Each year of its life, this tree has expanded its
bark and built a new ring of cambium to encase the ring of growth that came the
year before it. That’s twelve hundred layers of heartwood, enough to thrust the
tree’s needled crown into the clouds" (Christie, 2021, p. 9) — Pik 3a pokom depeso
RYILCYBANIO  HCUMMAM, VKIAOAIOYU HABKONO cebe Kilbye HOBOI nIomi, woo
3axucmumu nonepeoHill cii0 uacy — Kiibye MUuHyio2o poxy. I om edxce mucsaua
o0gicmi pieHie nam’sami msacHyms tlo2o KpoHy Kpize npocmip 0o xmap. The author
employs ring repetition, which emphasises the poetic image of the tree and
highlights the concept of cyclicity. The syntactic rhythm of the text mirrors the
gradual growth of the tree, seamlessly integrating the poetic dimension into the
narrative’s structure.

In the episode of the falling tree, which became the ‘finger of God’, Christie
reaches a culminating concentration of poetic expression: "[...] the great tree
begins to crash faster and faster through the branches of its neighbours. It hits the
earth with the force of a comet strike, and the ground rumbles beneath her boots
and she [Jake] nearly loses her footing. A blast of air flings the cap from her head
and swirls her hair into her eyes. After the tree comes to its final rest, the forest
rains needles and branches for a whole minute" (Christie, 2021, p.9)- /...]
8ellemeHChKe 0epeso Habupae WeuoKicms, 3 MpiCKOM PO3MUHAIOYU 2LIKU CYCIOHIX
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oepes. Bono eoapsiemovcsi 06 3eMaio i3 CUNOIO KOMemu, IPYHM adiC 30PpUeacmubCs
nio ii Hoeamu, i eona [/icetik] nedse ympumyemscsa na micyi. Yoapua xeuns
3puUBac 3 20J106U KANeutox, a posKylosodceHe 8010ccs 3aninuoe oui. Hagims xonu
0epeso Baice 3a8MUpae, iic we 00820 cunie 0owem i3 X68oi I YIaMKi8 Kopu ma
einox. The author does not merely describe the fall of the tree but aestheticises it.
The use of the hyperbole with the force of a comet strike, the onomatopoeic words
blast, crash ta shudder, and the metaphor the forest rains impart to the scene a
sense of cosmic drama.

In the novel, Christie vividly illustrates how linguistic structures represent
nature as a passive entity, subordinated to institutional power. The following
sentence can be analysed to uncover how essential elements of green discourse are
encoded linguistically: "She’d cut down the remaining four trees and left them
where they fell, because the Cathedral staff will surely limb and burn them the
second they’re discovered, mainly to protect the Pilgrims from being traumatized
by the sight" (Christie, 2021, p. 486) — Boua 3pybana pewumy womupbox oepes i
3anuwuna nexcamu mam, oe oHu enanu, aodxce npayisHuku Cobopy HeoOMIHHO
oopybarome 2iKu U Cnaname ix, WOUHO BUAGIAMb, NePeBadcHo abu ybepeemu
npoyan 6i0 ncuxiunoi mpasmu, Ky moxce sagoamu yeu kpaesud. The excerpt
combines technical vocabulary (limb — to cut off branches) with psychologically
charged terms (traumatized), creating a contrast between the mechanical act of
destroying trees and its emotional consequences for people. A complex sentence
with a causal relationship emphasises the logic of actions: the destruction of trees
is presented as a ‘necessity’ for protecting humans, while the trees are depicted as
objects (left them where they fell, they re discovered), reflecting an anthropocentric
approach. Institutional terminology (Cathedral staff, Pilgrims) highlights the
conflict between the religious institution and nature. Predicates of destruction (cut
down, limb, burn) construct an image of systematic violence against nature. The
term fraumatized ironically underscores that human discomfort at witnessing
‘dead’ trees is considered more significant than the fact of their destruction. The
passage contains the opposition human vs nature, with the latter serving merely as
a backdrop for human drama.

Christie masterfully intertwines scientific terminology with emotionally
resonant description, shaping a nuanced green discourse in which nature is
simultaneously an object of inquiry and a wellspring of existential reliance: "She’s
dedicated her life to the study of the world’s great trees: the eucalyptus, the
banyan, the English oak, the baobab, the Lebanese cedar, the yakusugi of Japan,
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the sequoia of northern California, the Amazonian mahogany — but it is the coastal
Douglas fir of the Pacific Northwest that remains dearest to her. And since the day
she first arrived at the Greenwood Arboreal Cathedral, she’s believed that she
couldn’t possibly survive without its forest, or the island that — at least for now —
sustains it" (Christie, 2021, p.486)— Bowua npucesmuna dcumms 6UBYEHHIO
HaugeruuHiux depes ceimy. eskaninma, O6AHbAHA, aHelilicbkoeo 0yba, baobaba,
JBAHCHKO20 Kedpa, AKycyTi 3 Anonii, cexeoi nieniunoi’ Kanigpopmii, amazoncvkozo
maxazony, ane Amwmys Jyenaca 3 MUXOOKEAHCHKO20 NIBHIUHO20 — 3AX00Y
3anuuwacmsca i Hauynroonreniwow. I 3 moz2o OHsA, AK @nepuie NOMpanuia 0o
I pingyocvkoeo depernozo cobopy, 60HaA NepeKoHana, wo He 3mo2na 6 icHysamu
be3 yvoeo Jnicy uu ocmposa, ki, 6ooaiu 3apa3, oapysanu it onopy. The
enumeration of tree species evokes an encyclopaedic thoroughness, emphasising
the breadth and depth of the research, while the use of proper names imbues the
text with a global scope, underscoring the boundlessness of nature. The phrase
couldn’t possibly survive elevates the forest from a mere object to a condition of
life, highlighting the anthropocentric paradox: even amid verdant surroundings,
humans remain the focal point, projecting their own needs onto the natural world.
This example demonstrates how the linguistic texture of green discourse
intertwines scientific precision with emotional resonance, while still operating
within an anthropocentric framework. The translation negotiates a balance between
retaining original terminology and ensuring clarity, reflecting one of
ecolinguistics’ central challenges: can language transcend the human perspective to
convey the agency inherent in nature itself?

It can be noted that the stylistic palette of the novel is richly varied: from the
hyperbolic depictions of a tree’s fall to the delicate poetics of the forest as a living
organism. Christie’s language functions as an aesthetic medium, capable not only
of conveying an ecological message but also of immersing the reader emotionally
in the world of nature, where ‘trees have a soul’ and words serve as roots. This
approach presents significant challenges for translation into Ukrainian, as it
requires not only lexical precision but also the preservation of the emotional and
rhythmic potential of English.

The forest across cultures: Ukrainian translation and the ecolinguistic
imagination. In Christie’s novel, the forest emerges not merely as a natural
environment but as a carrier of cultural codes, a metaphysical backdrop, and a
repository of memory and ethical challenge. Translating this multilayered
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discourse entails a range of challenges: from lexical idiosyncrasies to deeply
culturally embedded ecolinguistic symbols. The author constructs images of trees,
the forest, and ecological catastrophe by appealing to ecological ethics, biblical
motifs, and linguistic play that draws on existential metaphor.

A particularly striking example is the metaphor of the forest as a cathedral, a
motif that weaves like a red thread throughout the entire novel, for instance: "They
come here to the Greenwood Arboreal Cathedral to ingest this outrageous lie [...]"
(Christie, 2021, p.3)— Bouu npuxodsmv croou 0o I piHgyocbko2o OepesHo2o
cobopy, wob nocrunamu yio ooypauey opexuro [...J. The translation manages to
convey both the ecological and sacred resonances, though alternatives such as
arboreal cathedral or forest temple could also be considered. At the same time, the
irony in the phrase fo ingest this outrageous lie exposes the commercialisation of
spiritual experience. Accordingly, the translation must preserve this duality,
capturing both the sense of transcendence and the critical undertone. In a further
example, we encounter the personification of the trees: "Every tree is held up by its
own history, the very bones of its ancestors [...]" (Christie, 2021, p. 484) — Koowcne
0epeso mpuMaemsbCs Ha c8oill icmopii, Ha Kicmkax ceoix npeokis [...J. The trees
appear as archives of time and as cultural agents, demanding a translation that
carefully preserves both the rhythm and the imagery of the original.

Culturally specific realities should be considered separately: "She’ll protest,
blockade, obstruct. She’ll teach Liam to be strong, to live symbiotically with
nature. He’ll learn to be a warrior. A defender of the Earth. Together they’ll
consume as few resources as possible, and work toward repairing a tiny portion of
the harm that Harris has inflicted upon the forests of the Earth" (Christie, 2021,
p. 422) — Bouna npomecmysamume, cabomysamume, uuHumume onip. Bowua
Haguumo Jliama 6ymu cunvHuM, sdcumu y cumobiosi 3 npupooor. Bin cmane oinom.
3axucnukom 3emni. Pazom 60HU CROJICUBAMUMYMb SIKOMO2A MeEHULE Pecypcis i
npayoeamumyms Hao GIiOUKOOY8AHHAM NPUHAUMHI KPUXIMHOI YACMUHU, WO
T'appic 3anoodise nicam nranemu. The excerpt weaves together activist rhetoric and
ecofeminist motifs, crafting a linguistic texture in which the struggle for nature
intertwines with personal ethics and modes of consumption. The chain of verbs
protest, blockade, obstruct conveys an aggressive yet deliberate energy of
resistance, portraying the woman as a warrior-activist in stark contrast to the
passive depiction of nature as a victim. The phrase live symbiotically with nature
fuses biological terminology with an ethical imperative, signalling an effort to
reconceive human/nature relations not as domination but as interdependence. The
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words warrior and defender of the Earth introduce militaristic language into
ecological discourse, highlighting the confrontational dimension of environmental
struggle while simultaneously romanticising the human role as "saviour," a
framing that may attract critique from anti-anthropocentric perspectives. Similarly,
the phrase consume as few resources as possible employs economic vocabulary to
foreground asceticism as a mode of ecological consciousness, reflecting a
discourse of personal responsibility central to contemporary green movements. The
notion of reparation introduces ecological redress, challenging the conventional
rhetoric of conservation or protection. Here, nature is not an object for passive
oversight but a subject harmed and in need of active ‘healing’. This passage
demonstrates how the linguistic ‘fabric’ of green discourse intertwines multiple
ideological patterns: anthropocentric heroism vs biocentric symbiosis, individual
asceticism vs collective reparation. Reconstructing this discourse in translation
therefore demands not only linguistic precision but also a critical engagement with
the frameworks that invisibly tether humans to longstanding paradigms of
domination.

Equally challenging is the translation of episodes in which the forest is
associated with memory: "All the rings of inner heartwood are essentially dead,
just lignin-reinforced cellulose built up year after year, stacked layer upon layer,
through droughts and storms, diseases and stresses, everything that the tree has
lived through preserved and recorded within its own body" (Christie, 2021,
p. 484) — Vci kinbysa enympiunvoi cepyesunu no cymi mepmei — auuie yeuronosd,
VKDpINjaeHa JAi2HIHOM, WO HAPOWY8aldcb DIK 34 POKOM, Wap 3a Wiapom, Kpi3b
nocyxu u o0ypi, xeopobu i cmpecu. Yce, wo Oepeso nepedxicuno, 3oepedxcere u
sakapbosane 6 tioco enactomy mini. This passage conveys both dendrological
knowledge and philosophical reflections on time. In translation, it is crucial to
maintain scientific accuracy alongside poetic resonance, as the tree functions as a
metaphor for the text, and its structure mirrors the translator’s task — to preserve
time within the word. Such imagery, challenging for literal translation, demands
the retention of metaphorical richness and ecological intent. The excerpt
exemplifies the dendrocentric structure of the novel, in which the tree operates as a
‘living text’. The idea of the tree as ‘history’ — recorded within its very body —
takes on symbolic significance, with each tree serving as a metaphor for memory
and experience. In this way, the translator of the green discourse in "Greenwood”
functions as a cultural mediator, negotiating between divergent ecological
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perceptions, the poetic representation of trees, and the challenges of translation,
where each word accrues new layers of meaning.

The author employs the tree as a metaphorical ‘living archive’ to highlight the
parallels between biological processes in nature and human life: "Because even
after you cut a piece of wood and lay it straight, it lives on after you’re finished,
soaking up moisture, twisting, bowing, and warping into unintended forms. Our
lives are no different" (Christie, 2021, p. 428) — Hasims obpybana i supisHsana
0epesuUHa NPoooBICYE HCUMU. BOUPAE BONO2Y, BUSUHAEMbCS | cHembCsl, OYHmMYe
npomu gopmu. Hemos sioozepraniorouu Hawe sxcumms. The stylistic organisation
of the text relies on personification, through which the tree emerges as an active
agent, and the verb forms that describe it replicate patterns of typical human
behaviour. This creates an ecocentric image in which nature possesses its own
agency. The phrase Our lives are no different turns ecological discourse into an
existential reflection, with the tree embodying human experience. Here, bowing
and warping serve as metaphors for life’s challenges, while moisture represents
external influences shaping the individual. Key aspects of the green discourse in
this example can be identified as follows: the rejection of anthropocentrism, in
which the tree is understood not as mere material but as an autonomous organism
responding to external conditions; ecological uncertainty, since unintended forms
disrupt the myth of human mastery over nature; and existential connection, where
the parallel with human life underscores that humans are part of biological cycles
rather than their rulers. This sentence exemplifies how the linguistic structure of
green discourse merges scientific descriptions of biological processes with
philosophical reflection.

In the following excerpt, the contrast between the organic beauty of nature
and technological intrusion is emphasised, with language serving as a tool to
critique anthropocentric notions of progress: "She remembers the excitement of
first seeing this landscape after arriving from Delhi— this convergence of
mountains and trees and ocean that charged her with such energy she couldn’t
sleep for days. But so many of its great trees are gone now, replaced with climate-
controlled towers of glass and steel" (Christie, 2021, p. 494) — Bora nam’smae me
X8UIOBAHHS, KOIU 6nepuie nodbauuna yeu Kpaceuo nicis npubymms 3 [eni — ye
3numms 2ip, depeé ma OKeaHy HANOGHUNIO MAKOI eHepeiclo, WO 60HA He MOo2d
s3acuymu. IIpome menep 6azamo 3 mux GelUUHUX Oepe8 3HUKIU, IX 3aMIHUIU
KIAIMAm-KOHMpOAb08aHumMu eexcamu 3i ckia ma cmani. Among the key stylistic
elements of the analysed excerpt are the following: nostalgia — the words
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excitement, energy, couldn't sleep for days convey the intensity of memories where
nature appears as a source of vital force, creating an eco-emotional connection
which contradicts the cold technological reality — towers of glass and steel. The
imagery of disappearance in the phrase its great trees are gone now evokes the loss
of biodiversity, yet, in the absence of direct language of destruction, the focus
shifts to a ‘quiet’ tragedy, heightening the dramatic effect. The use of technological
terminology as an antithesis, exemplified by the term climate-controlled towers,
both ironises human attempts to replicate natural conditions and underscores the
simultaneous destruction of those very conditions.

The combination of glass and steel symbolises the soullessness and fragility
of the artificial environment. The spatial dynamics — the convergence of
mountains, trees and ocean — create an image of a harmonious landscape, which is
disrupted by the towers, vertical symbols of power. Nature is presented as a source
of life energy, while technology functions as its antithesis. The notion of climate
control reveals a paradox, as humanity attempts to replicate natural conditions by
simultaneously destroying their origins. This passage illustrates how green
discourse can simultaneously convey personal emotions and address global
ecological concerns. In translation, the contrast between the organic and the
technological is preserved through lexical choices (majestic vs climate-controlled)
and syntactic structures (parallelism: mountains, trees and ocean «» glass and
steel). The reconstruction of green discourse demands not only linguistic accuracy
but also a deep understanding of the cultural and ethical contexts that shape human
relationships with nature.

Christie combines scientific vocabulary with figurative comparisons,
transforming trees from passive elements of the landscape into active ecological
agents: "‘These trees act like huge air filters,” she carries on. ‘Their needles suck
up dust, hydrocarbons, and other toxic particles, and breathe out pure oxygen, rich
with phytoncides, the chemicals that have been found to drop our blood pressure
and slow our heart rates. Just one of these mature firs can generate the daily
oxygen required by four adult humans’" (Christie, 2021, p. 6) — "L]i depesa ditoms
AK 2i2anmcuKi nosimpani Qinempu, — npooosdicye 6ona. — Ixms xeos ecmoxmye
nul, 8Y2le600HI ma I[HWl MOKCUYHI YACMUHKU, a4 BUOUXAE YUCMULU KUCEHb,
bacamuil Ha @QIMOHYUOU — XIMIYHI pDeYOBUHU, SKI, K 00BEOEHO, 3HUICYIOMb
apmepianvHuti muck i ynogiivHowms cepyeoumms. Jluwe oona maka 0opocia
AMUYS MOXHCE BUPODTISIMU OEHHY HOPMY KUCHIO Ol HOMUPLOX 00pocaux jroodetl’”.
The example employs personification, as the trees are described through the verbs
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to act, to suck up, to breathe out, which grants them the features of a living
organism with functions analogous to technical devices and human respiration.
This underscores the agency of nature, a central component of the green discourse
in the novel. The combination of technical terms (hydrocarbons, phytoncides,
blood pressure) with accessible explanations makes the text understandable for a
broad audience without losing academic accuracy. Statistics here are used as an
argument, where the specific example the daily oxygen required by four adult
humans transforms an abstract ecological benefit into a tangible, quantitative fact,
enhancing the persuasiveness of the message. The metaphor air filters contrasts
natural processes with artificial technologies, hinting that trees are more perfect
than human-made devices. This passage demonstrates how green discourse can
seamlessly integrate scientific accuracy with emotional resonance. The translation
preserves this duality, but a question arises regarding the choice of the phrase
oopocna snuys instead of spina, which consciously brings the tree closer to an
anthropomorphic image and may draw criticism from relevant scientists, but it is
precisely this that makes the text more persuasive for a mass audience. Thus, the
foreign-language reconstruction of green discourse in translation is a constant
balance between accuracy, accessibility, and the ethics of describing nature.
"Greenwood” blurs the boundary between humanity’s architectural heritage
and the organic structures of nature. Religious buildings appear not as testaments
to civilisational progress, but as continuations of natural forms, functioning as
symbols rooted in biomorphic memory: "Back when air travel didn’t command a
year’s salary, Jake once visited Rome on a learning exchange and saw only curving
limbs and ropy trunks in its columns and porticoes. The leafy dome of the mosque;
the upward soaring spires of the abbey; the ribbed vault of the cathedral — which
faith’s sacred structures weren’t designed with trees as inspiration?" (Christie,
2021, p. 6) — Tooi, xonu asiak6umox we He KOwmysas piunoi 3apniamu, [iceiik
nobyseas y Pumi 3a cmyodemmcwvroio npocpamoro U O6auué y 1020 KOJIOHAX |
NOPMUKAX uule BUSHYMI iKY ma 8y31ysami cmogoypu. Bxkpumuti aucmsam xynon
Meuemi, wnuii abamcmea, w0 CHPAMOSYIOMbCA Y20py, pedpucmi CKIeniHHsA
coOopy — AKI C8AMUHI 5IKO2O IPOCNOBIOAHHA He Oynu HamxHeHHi Oepesamu? The
phrase curving limbs and ropy trunks lends corporeality to the architecture,
transforming stone into living matter, and thus, the sacred into the natural. The
tripartite structure the leafy dome of the mosque; the upward soaring spires of the
abbey;, the ribbed vault of the cathedral not only rhythmically emphasises the unity
of world religions but also stylistically reproduces the multi-layered nature of
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perception. The rhetorical question functions not merely as an assessment of
similarity, but as a realisation that architecture, like faith, grows out of the natural
environment. Here, the tree appears as the archetype of sacred space, which unites
different cultures and traditions. In translation, it is important to preserve the
lexical metaphoricity — for example, leafy dome should be rendered not as zenenuii
kynoa, but as expumuii 1ucmam, evoking the sense of a canopy — as well as the
rhythm and the gradual build-up of the image: from tree to temple, from form to
faith. This example embodies the philosophy of the novel, in which nature is not
merely a backdrop for the action, but a source of cultural codes: architectural,
religious and emotional. Translating this episode’s green discourse requires
exceptional sensitivity to its multi-layered metaphorical structure, which
intertwines the sacred with the organic.

The text documents instances of combining an eco-historical perspective with
the rhetoric of spiritual reverence. Defining the forest as a Cathedral is not merely
metaphorical, but constitutes a symbolic transference of sacred space from
architectural form to living matter. Such a designation endows the trees with the
status of a temple, older and deeper than any human construct: "After lunch Jake
escorts the Pilgrims to the tour’s grand finale, the largest stand on Greenwood
Island, where she hits them with a poetic bit she wrote and memorized years back:
‘Many of the Cathedral’s trees are over twelve hundred years old. That’s older than
our families, older than most of our names. Older than the current forms of our
governments, even older than some of our myths and ideologies’" (Christie, 2021,
p. 8) — Ilicia 06ioy Hocetix eede Ilinicpumie 00 hinanrbnoco nyHKmy eKcKypcii —
Hautbinbwoeo 2ar0 Ha ocmposi Ipingyod, Oe BU2ONOUWLYE NOEMUYHUL YPUBOK,
HanucaHull i sugyenuti bazamo pokie momy: "bacamvom depesam y Cobopi nonao
muca4y 0sicmi poxis. Bonu cmapwi 3a nawi poounu, 3a Oinbuicms HAWUX iMeH.
Cmapwi 3a cywacui opmu ypsaoyeamv, HAGIMb 3a 0esAKi 3 HAwux Mmighie ma
ioeonozcin”. The list older than our families, older than most of our names, older
than the current forms of our governments, even older than some of our myths and
ideologies is built on the principle of intensification: from the personal (families)
to the social (government) and to the cultural (myths, ideologies). Such gradation
emphasises the temporality of human structures while simultaneously highlighting
the enduring nature of the forest. Here, the forest appears as a keeper of memory,
surpassing human generations, political systems and cultural paradigms. The
poetic tone of Jake’s speech performs a ritual function, imparting a religious
subtext to the tour: climax, revelation, transcendent address. In this context, the
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Pilgrims become not merely tourists, but seekers of meaning, discovering a new
form of spirituality precisely in the forest. Translation demands particular attention
to rhythm and gradation: the repetitions of older than must convey solemnity, akin
to a mantra or liturgy. The concept of ideologies at the end of the list serves a
critical role, emphasising that human beliefs are the most transient of all that is
named. This passage thus demonstrates that "Greenwood” functions not only as a
novel about trees, but as an aesthetic-philosophical project that decentralises
humanity in history, portraying nature as something that surpasses, teaches and
blesses.

The biomorphic logic of thought in the novel is vividly illustrated in episodes
where humans and trees are juxtaposed on a bodily level: "A tree’s bark performs
the same function our skin does: it keeps intruders out and nutrients in — so any
weakening of the bark does not bode well for the tree’s long-term survival"
(Christie, 2021, p. 10) — Kopa oepesa euxonye my camy @ynxyioo, wo i Hauia
WKipa: He 6MYCKA€E WKIOIUBL 1 30epieae NONCUBHI PEuOBUHU — MOXNC 0)Ob-sKe
ocnabneHHs Kopu He 0biyse depegy mpusanozo sycumms. Christie compares a tree’s
bark to human skin, which performs a protective and vital function. This
identification forms a central idea of the novel: nature is a body that, like the
human body, deserves care, protection and respect. The phrase keeps intruders out
and nutrients in mirrors the functions of the immune system, reinforcing the
perception of the tree as a living organism rather than mere material. This is not
merely a metaphor, but a mode of ecocentric worldview, in which the tree acquires
bodily subjectivity. The key phrase does not bode well for the tree’s long-term
survival evokes anxiety, as the weakening of the bark is interpreted as a symptom
of a global crisis. Here, the bark symbolises the fragility of ecosystems, and the
vulnerability of the tree reflects human vulnerability in a world affected by climate
change, the most vivid and alarming sign of anthropogenic influence on the
planet’s biosphere (Dederichs, 2023, pp. 9-10). In translation, it is crucial to
preserve both scientific accuracy and the stylistic simplicity of this description,
whose power lies in its conciseness. The semantic nuance of does not bode well
should convey a hint of danger rather than dramatisation. This example supports a
central theme of the novel: visualising the tree as a living, breathing body whose
illness signals a broader ecological catastrophe, contributing to the formation of a
lexicon in which there are no boundaries between body and tree, human and forest.

Christie effectively combines social critique of gender stereotypes with the
integration of nature into the speech act, employing contrasts to reveal the complex

25



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOL: https://doi.org/10.28925/2412-2491.2025.25

relationships between the individual, society and nature: "It must be difficult, as a
woman,” Corbyn says afterwards, while they’re laid out on the sofa beneath an
impossibly soft cashmere blanket, ‘to be so educated and passionate in a field, and
have to lead idiots like me through these beautiful trees’" (Christie, 2021, p. 30) —
"Mabymo, ye eadcko Oymu diciHkow, — nizHiwe npomosisne Kopbin, xoau 6oHu
JIeAHCAnu Ha OUBAHI NIO HEUMOBIPHO M SIKOK KAULeMIPOB8OI0 KO8OpOow, — i Oymu
MAaxoio 0CIUeHOI0 Ma NPUCMPACHOIO ) CE0Ill CNpasi, anre 600HOYAC BOOUMU MAKUX
0ypHis, 5K s, ceped yux npekpacnux oepeg”. Among the key stylistic elements, the
following can be highlighted: gender discourse, where the phrase to be a woman
emphasises the imagined difficulties associated with gender in the professional
sphere, pointing to stereotypical perceptions of women in science or leadership,
whose competence (educated and passionate) contradicts expectations of a passive
role; irony and self-criticism, evident in the use of dypwuis instead of the original
idiots, which preserves the speaker’s self-deprecation but, due to a milder
connotation in Ukrainian, adds a touch of light humour, creating a dynamic
between respect for the female leader and irony regarding one’s own inadequacy;
and nature, which serves both as backdrop and metaphor, made clear through the
phrase among these beautiful trees, transforming the trees into symbols of a
harmonious environment where intellectual exchange occurs, emphasising that
green discourse addresses not only ecology but also the cultural context in which
humans interact with nature. This passage illustrates how green discourse can
incorporate social critique within an ecological framework. The translation
preserves this interaction through careful lexical choice, combining emotional
resonance with natural imagery and maintaining contrasts such as comfort versus
tension, and leadership versus self-deprecation. However, a question arises: does
the Ukrainian translation soften the sharpness of the gender critique? For example,
using Oypnis instead of idiomie may reduce the sarcastic edge, though this is
mitigated by contextual cues. Consequently, the reconstruction of green discourse
in a foreign language requires careful attention to both linguistic and cultural
nuances in order to preserve the multifaceted nature of the original.

At first glance a simple line of dialogue, the following excerpt performs a
crucial function in constructing the forest as an object of collective admiration,
aesthetic value and spiritual quest: "*Who better than you to lead me through these
amazing trees that everyone is talking about?’" (Christie, 2021, p. 34) — "Xmo, sk
He mu, nposede MeHe Kpizb Yi HelUMOBIPHI Oepesa, npo KL 8ci auuie i 208opams?".
The passage conveys not only an enchantment with nature but also highlights the
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social dimension of the ecological experience: everyone is talking about
emphasises a shared discourse in which the forest is a phenomenon worthy of
pilgrimage. The question form Who better than you... functions as rhetorical praise
while also establishing an intimate connection between the addressee and the forest
as a space. The call to be led through these amazing trees carries the subtext of a
transition — both physical and symbolic. It is not merely about a tour, but an
initiation, an entry into a world that requires an intermediary. In this sense, the
heroine acts as a guide, a shaman or a forest teacher. The phrase amazing trees
may appear simple, yet in the context of the novel it is symbolic. The forest
emerges not only as a natural object but as a living system that evokes reverence,
inspiration and a transformation of worldview. In translation, it is important to
convey the spontaneity of live speech without losing emotional expressiveness.
Here, the forest is not a backdrop but an event, and humans appear as beings in
need of guidance toward harmony with nature. This line contributes to the
romanticisation of the forest while reinforcing the theme of the interconnection
between knowledge, trust and nature as a site of enlightenment.

An intriguing combination is that of artisanal precision and philosophical
insight, illustrating how material engagement with wood can foster spiritual
realisation: "And after he finishes sanding the joins and is applying the last coat of
precisely concocted varnish with a sable fur brush, he’s struck by the realization
that perhaps his mother had been right: maybe trees do have souls" (Christie, 2021,
p. 69)— [ xonu 6in 3axinuye winigpysamu cmuxu i HAHOCUMb OCMAHHIU wWap
PEeMenbHO NPUSOMOBAH020 NAKY NeH3leM i3 COOOIUHO020 Xympa, U020 panmom
8padicac OYyMKaA: MOACIUBO, Mamu Mana payiro — depesa maku maroms oyuty. The
description of actions — sanding the joins, applying the final coat, precisely
concocted varnish — reflects meticulous attention to detail, an almost meditative
state in which respect for the material is evident. This is a moment of fusion
between human and tree in an act of creation. The phrase with a sable fur brush
adds a layer of tactile intimacy, embodying not just skill but ritual. Such details
elevate the scene to the level of the sacred, where the tree is not merely processed
but revered. The key metaphysical thesis, maybe trees do have souls, is conveyed
as an almost mystical intuition. It is not a statement but a supposition arising in
silence and concentration from experience rather than theory. The mention of the
mother as the source of this thought introduces an intertext of love, upbringing and
the transmission of alternative knowledge. In translation, it is important to preserve
the tenderness and sense of revelation: he’s struck by the realization should convey

27



Studia Philologica. 2025. Bunyck 25 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2025.25

an epiphany rather than a logical conclusion. The grammatical construction maybe
trees do have souls should sound soft and tentative, with a hint of faith rather than
certainty. Thus, this passage exemplifies the aesthetic and ethical fusion of the
material and the spiritual. It captures the moment when ordinary work with wood
becomes an experience of reflection, where trees appear not as resources but as
subjects capable of carrying their own presence and memory.

Conclusions and perspectives.

Christie’s "Greenwood” holds a distinguished place in contemporary green
literature, offering a deeply moving exploration of ecological and social concerns
through interwoven narratives that span generations. The novel’s focus on
ecological awareness, resilience and the intricate interconnection between humans
and nature positions it as a seminal contribution to ecofiction. By weaving personal
stories with pressing environmental issues, "Greenwood” invites readers to reflect
on the consequences of ecological neglect and social injustice, fostering both
understanding and empathy. Its innovative dendrocentric narrative structure,
coupled with vivid depictions of ecological and social ‘healing’, underscores the
novel’s enduring relevance in ongoing literary conversations about sustainable
futures.

The analysis of the Ukrainian translation reveals how the linguistic ‘fabric’ of
green discourse functions as a medium for reimagining human/nature relations.
Each passage — from lyrical metaphors to precise scientific descriptions — reveals
the duality inherent in ecological thought: on one hand, anthropocentric rhetoric
framing the ‘rescue’ of nature; on the other, biocentric representations in which
trees emerge as autonomous subjects endowed with agency.

Translation strategies, such as retaining personification, adapting culturally
specific references and negotiating the balance between scientific exactitude and
poetic freedom, underscore the pivotal role of language in cultivating ecological
ethics. In Christie’s novel, the green discourse is not merely a catalogue of terms
but a living system of images capable of persuading, inspiring and reshaping
attitudes toward the natural world. Reconstructing this discourse in Ukrainian
requires conveying a worldview that ranges from critiquing technocratic paradigms
to reviving a mythopoetic connection with the environment. It is precisely this
linguistic vision, where trees are rendered as ‘living pillars of eternity’ rather than
inert ‘resources’, that offers the foundation for a renewed ecological ethics, one
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that transcends anthropocentric constraints and nurtures a more reciprocal
relationship between humans and the natural world.
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