MPOEAMNPUHATA IMNOIMbITKA OéO6LL{€HMH OCHOBHbIX MAMOMATHUHECKNX HEDT aHIAOS3bIHHOIoO pevyeBOoro ro-
BEAEHMS, KOTOPbIE HeO6XOAI/IMO YYUTBIBATbL B rpoLecce O6yLI€HMH GHIAMACKOMY SI3bIKY.

KarouyeBble cAoBa: BepOarbHOE MoBeAeHMe, MPIMOI PeueBO akT, KOCBEHHbIN peyYeBOM aKT, MMMIAM-
LMTHOCTb, KOHBEHLIMOHAABHOCTb.

The article analyzes relevant features of Modern English Speech Behavior. A special attention is given
to such relevant features of English verbal behaviour as implicit and indirect, non categorical and com-
promising nature of English Speech communication. In conclusions, an attempt is made to summarize
these idiomatic features and their relevance for teaching English.

Key words: speech behavior, direct speech act, indirect speech act, implicitness, conventionality.
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MOPYLUEHHSA MAKCUM MPUHLIMMNY CMNIAKYBAHHS YEPE3 HETATUBHI EMOLIl

KosaoBa O.C.,
KWiBCbkMM YHIBepCHT imeHi bopmca piHueHka

Y CTaTTi PO3rAIAQIOTBCS MPOUYMHIN HEAOTOMMAHHS KOMYHIKATMBHMX MAKCHMM CrTIAKYBAHHS Yepe3 BrAMB
HeraTmBHux emoLivi. OcoOAMBA YBara MMAIAIETbCS XaPaKTERy TOHAABHOCTI CrIAKYBAHHS, MiABMLLEH-
HIO TOHY, @ TaKOX [I3HOMAHITHMM KOMYHIKATUBHUM IHTEHLISM MOBLIB. Y BUCHOBKAX BU3HAYeHI MonYmHM
MopYLLEHb MOUHLMIIB CrIAKYBAHHS B GHIAIMCbKOMY AIBAOTIYHOMY MOBAEHHI, Ha SIKi BIAMBAE HeratMBHa
EMOLIVHICTb. BuairneHO THrv eMOLIIHOCTI.

KArO4OBI CAOBA: @MOLIIMHICTb, KOHDAIKT, MAKCMMAE, TOHAABHICTb.

MoBJieHHs1, SIK TIPaBUJIO, €MOIIIHO 3abapBJieHe, OCKIJIbKM MOBEIb IEPEIAE CBOI MOUYTTSI
IIOJI0 TOTO, TPO 110 HaeTbest. OHA 3 TOJOBHUX IMiJIell iHTENEKTYalbHOTO OYTTSI JIIOAMHA — MiHIMi3yBa-
TH HeraTWBHI eMollii, siki BiguyBae ocoba [11]. JlroauHa 3aBK/IM HAMAra€ThCsl TPUMATH ITiJi KOHTPOJIEM
BJIACHI €MOIIil Ta PO3yMITHU iHIIIOTO CHIBPO3MOBHUKA, aje 1HO/I eMOTIil BUXOATh 3-TiJl KOHTPOJIO, 1 TOfi
KOHMIIIKT HeMuHY4Yril. MOBellb MOKe BUPasKaTh sIK TIO3UTUBHI, Tak i HeraTUBHI eMo11ii, a60 OyTH 30BCiM
HeeMolliitanM. Ile 3HaX0AUTh BiToGpakeHHsT y BHOOPI IEKCHKO-TPaMaTUIHUX 3aC00iB, Y CTPYKTYPI PEILTIK,
inToHartiiitnomy ocdopmieri Tomo. EMortist — iHAnKaTop 1iHHICHOT 3HAYYIIOCTI /7151 cy0'€KTa MEeBHUX Xa-
PaKTEPUCTUK CUTYAIlii, BUJ aKTyaJli3allii MOIyTTs, TPeAMETO3MICTOBE YCBiIOMIIEHH HAacTpoIo [3, c. 134].
BueHi BUOKPEMIIIOIOTh TPU KOMIIOHEHTA HEraTUBHOI eMOIlil: cy®’eKTuBHI BiguyTTs (THIB); disiomoriumi
aMinm (MiABUINEHHS TUCKY); BUpaskaJabHi mapaaiHrBaiabHi 3acobu (Hacymurucs) [10]. Y pasi cBizomoro
CTPUMAHHS eMOLIN 3HIKYEThCS yBara Ta aMm’aTh i KOMYHIKaHT Hajae MeHie indopMaliii, Hixk moTpibHO,
91 HABOJUTH HEMPABAOTOMIOH] (hakTw.

AXTyanabHicTb JIOCH/KEHHS 3yMOBJIEHA 3HAYUHUM iHTEPECOM MOBO3HABIIIB JI0 TIPArMaJsiHTBi-
CTUYHOTO aCIeKTY CIIJIKYBaHHA 1, 30KpeMa, 10 TPUHIUIIB CITIJIKYBAHHS Y MOBJIEHHI, /10 BUBYEHHS Ta aHa-
JIi3y IXHIX MparMaTHYHIX 0COOJUBOCTEN Yepes MPU3MY CKJIAIHHUKIB M1aJOriYHOTO IUCKYPCY.

M e T a mocrTiKeHHS MOJATAE Yy BU3HAYEHHI aKCIOJOTIYHOI CTPYKTYPH aHTJIOMOBHOTO 1aJOTI9HOTO
JMCKYPCY TIUJISIXOM BHSIBJIEHHSI JIOTIKO-TIPAarMaTHYHUX 1 JAUCKYPCUBHUX OCOOJUBOCTEH, SIKi 3a3HAIOTh
BIJIMBY HETaTUBHOI eMOIIHHOCTI.

[TocraBiena Mera nependayac HeOOXIAHICTh PO3B’sI3aHHS TaKUX 3 a Bl a H b: BUABUTH HMPUYMHU
[OpYLIeHb IPUHIIMIIB CIIJIKYBAaHHS B aHIVIICHKOMY [JIiaJIOTIYHOMY MOBJICHHI, Ha SIKI BIJIMBA€ HeraTHBHA
€MOIIIITHICTh, a TAKOK BUSHAYUTH TUITH €MOI[IIHOCTI.

O6’ekTOM HOCHAIAKEHHS CIyTryIOTh MiHIMa/JbHi aHIJIOMOBHI AialOriuHi OJMHUIL, Jie CIIO-
CTepiralThCs HeJOTPUMAaHHS ab0 IIOPYIIEeHHS TPUHIIUIIB CIILIKYBAaHHS I1i/] BILINBOM HEraTUBHUX eMOIIiil.

IIpeamMmeToM HOCHiA’KeHHS €IparMajJiHIBICTUYHI XapaKTePUCTUKU PI3HUX BUJIIB MTOPY-
IIIEHb CITIJIKYBAHHS HOCIIB aHTJIIIChKOI MOBH.

MaTepianoM pgocaifg’eHHS CIyryBaJa aHIJIOMOBHA XyIOKHS JiTepaTypa aMepuKaH-
CbKUX Ta aHTIiHchKkUX TucbMeHHNKIB X VIII-XXI cTomiTh.
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Y xoudutikTHIH cuTyarltii eMoIlii MOXXYTb BilirpaBaTH BaKJIUBINTY POJIb, Hi3K caMa CyTHICTh KOH(ITIKTY
[2, c. 41]. ¥V mianmoriunoMy MoBJIeHHI pi3Hi BUAM eMOLINl MOXKYTb BigirpaBatu it HeratusHy posib. 11106
[IPUBECTHU CIIIBPO3MOBHUKA JI0 MIEBHOTO EMOIIHHOTO CTaHy, MapTHEPY TI0 CIIJIKYBaHHIO TOTPIOHO BAATUCS
JI0 €KCIPECUBHUX 3ac00iB criikyBanus (excnpecusnicms — 11e 00’ €KTUBHA BJIACTUBICTh MOBHUX 3aC00iB
MTOCUJIIOBATH MTPAarMAaTUYHUN TTOTEHIIiaJl BUCJIOBJIOBAHD TA IXHIO 3/[aTHICTh IHTEHCUBHO BILIUBATU HA M-
tadya abo ciyxaya, BUKJIMKAIOYM B HbOTO MEBHY iHTEJEKTyalbHy abo eMoIliitHy peakiiiio) [8, c. 61]. TTix
gac oiliifHOTO KOHTAKTY €KCIIPECUBHICTD HE 30BCIM JIOPEYHA, OCKIJIBKY MTAPTHEPU HAMATAIOThCS CTUCIIO,
SICHO Ta YiTKO OOMIHSITHCSI OTPIOHO0 iH(hOPMAIIE0 3a/1JIs1 TOCATHEHHST 00O0TIJIBHOTO KOHCEHCY Y. Y pasi
K TIPOSIBY €KCIIPECUBHOCTI O/iHA 3 KOHTAKTYIOUMX CTOPIH MOKe CIPUHHATH CBOTO [IIJIOBOTO TTapTHEpa He-
cepiio3HO Ta PO3ipBATH JiOBI CTOCYHK.

Slkio Gpatu 10 yBaru 3BUUYAWHUIT [iagor Misk pIBHOTIPaBHUMHU CyG'€KTaMU, TO TYT eMOITil HeoOXiHi
JIJIST TOTO, 00 3PO3YMITH, B SIKE PYCJIO CTIPSMOBYETHCS IXHIH Iiajior: Apy/KHS pO3MOBa, HeHTpaTbHIiT BU-
MyIIeHU i a0 HeBUMYIIEHUH KOHTAKT UM Iie TPOCTO 3'ICYyBaHHS CTOCYHKIB.

YV nepebiry mianory BeJnKe 3Ha4€HHA Ma€ XapaKTep TOHAIbHOCTI CIIIKY BaHHS, IKA € O[HIM 13 BayKJINBUX
KOMITOHEHTIB MOBJICHHS 1 MOK€ BUKJIMKATH 3MiHY eMOIIIITHOTO CTaHy KOMYHIKaHTIB, CIIPSIMYBATH JIiaJior Ha
N06po3NUINBICTL ab0 3K, HaBMaKK, Ha KOHQIIIKT. ToHAIBHICT 3a/I€KUTh BiJi KOMYHIKATUBHOI yCTAHOBKU
YYACHUKIB KOMYHIKATUBHOTO aKTy, IX COIIaJIbHUX POJIEH, BiKY, CTYIIEHs] OCBIYeHOCTi Ta 0GCTaBUH CITIIKY-
BaHHs1. 3rizHo 3 gocimpkerassvu H.IO. TlerpumieBoi |7, c. 129], aist mianory-criBpoOiTHUIITBA XapaKTepHA
MO3UTHBHA TOHAJIBHICTb, sIKa, Y CBOIO YEPTY, MOsKe OYTH 3aHA/ITO BBIYJINBOIO, TPOCTO BBIYJIMBOIO, HEUTPAJIh-
HOIO, IPY’KHBOIO Ta (haminbsiproro. [1[oo aianora-koudrikTy, TO oMy OiJiblie MpuTaManHa GaMiabsipHa
Ta HeTaTUBHA TOHAJTBHICTh. DaMisibsgpHa TOHAJIBHICTD CIIOCTEPITAETHCS B HEOMIIIITHOMY CITIIKYBaHHI MiXK
KOMYHIKaHTaMH, SKi MalOTh PiBHUHU COTiaabHU cTaTyc Ta Bik. OHAK, YUM HIKUYE OCBITA Y JIOAUHU, TUM
IMOBIpHIllle Hea/leKBaTHe BUKOPUCTAHHS 11€1 TOHAJIbHOCTI:

Lawton: Where did they come from?

Policeman: Whosaidthat?

Snowy: It was me.

Policeman: Getouthere. Now. Tell me what you said again. Go on. What did you say?
Snowy: Jaiinuse cnoso.

Policeman: Jlaiiauge croso. (A. Bleasdale, p. 42)

Ile posmoBa Tpbox ocib. BimuyBaeTbcsi siBHE eMOIliliHE HANpPY:KEHHs, 10 3aKiHYYEThCS JIAMKOIO.
[Tomnineiicbknii He Ma€ KOHOI BAaroMoi IPUYNHU TaK 3BEPTATHUCS 10 JITOJIel, BiH TIOPYIIUB MOBAry, HEXTY-
04U MAKCUMOTO CUMNAmMii TPUHITAITY BBIYIHBOCTI (Oy/1b TOGPO3UUIUBUM).

HerarusHa TOHAIBHICTD MOKE BUPAKATUCH EKCILIIUTHUMU Ta iMILTiuTHIM 3acobamu. [[o HUX Bza-
I0ThCSI KOMYHIKaHTH Oy/ib-SIKOTO BiKy, CTaTi Ta CTYIEHsI OCBITH, sIK NPABUJIO, Y HeoDiliiHuX 0O6CcTaBy-
Hax crinkyBanHsa. CBiTYEHHSM IbOTO € TONepeHiil TpuKIaa. TakuMu 3aco6aMu BUCTYIAIOTH JIEKCHYHE
Ta iHTOHAIITHEe 0(hOPMIICHHS BUCIOBIIOBAHb, IO MAIOTh HA METIi MMEBHUM YNHOM YPa3UTH Ta CKPUBINTH
nporuBHuKa. [TapaBepOaibHUIT CYTIPOBI IIPU IIbOMY He Ma€ CMUCJIOBOTO HaBaHTaxkeHHs1. 1le mepiir 3a Bce
BUXIJI eMOI1iii, a He 3aci0 criakysanns [1, ¢. 130].

Hepiako mig 4ac MOBJIEHHEBOI B3a€MOIil KOMYHIKaHTH HEXTYIOTh 6araTbMa CYTTEBUMM MaKCHMaMU
CIiJIKyBaHHs, 3a6yBaro4YM IIPO B3AEMOPO3YMIHHS i CTAlOTh Ha 3aXUCT CBOIX €rOiCTHYHUX IHTEPECiB:

“Heh, Peach,” he shouted. “Have you eaten?” IligsuieHy eMOLiAHICTh M BKe CIIOCTEPIracMo
B ITi/IBUILIEHHI TOJIOCY.

Her pale moon face turned to him through the dark. “Yeah.”
“You want some more?”
She didn’t answer, but slowly reeled herself towards him, kicking stones as she came.

ITpo HapocTanHst KOHGIIKTHOT CUTYyaIlii CBIYNTh YHUKAHHS BIAMOBI/, a TAKOXK TaKU HeBepOATbHUI
JKEeCT-PO3/IpaTyBaHHS Ta MOKJINBOI arpecii — MiAKUJAaHHA KaMiHHS HOraMu.

“Look — there’s plenty! Have some!” She leant against the door.
“I'm not hungry. I've eaten.”

Bianosiap Ha 3anmuTaHHs, OCTaBJeHEe HA IOYATKY Jiajory, ITpo3Bydasa Tijibku 3apa3s. Ile mie oxne
SICKpaBe CBiueHHs HapOCTaHHS eMOIIiil, IKi IIPU3BEAYTh 0 KOMYHIKaTHUBHOTO 36010.

“Don’t be polite, I’ll get a bowl for you!” (A. Levy, p. 105)
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Y HaBezieHOMY TIPUKJIAJIi CIIOCTEPAri€ThbCcs HEJAOTPUMAHHS I[i7I0i HU3KM MAaKCHUM: BEJIUKOJYTITHOCTI,
CKPOMHOCTI Ta cuMmaTii. [ToMiTHe JoMiHYBaHHS PEILIiK YOI0BiKa, SKUI OOTSAKYE CBOIO CIIIBPO3MOBHMILIO,
HaB'sg3yioun cBoi fii. JKiHKa mopyinye MakCUMy CHMIIATii, CTBOPIOoUN «baiiy:Kuil KOHTaKT», BOHA A€
KOPOTEHbKi BiAmoBii abo K 30BCiM MOBYUNTD. YOJIOBIK IHTEPIIPETYE BUNHKK Ta PEILIIKKM CBOET MAPTHEPKU
110 CIIJIKYBAHHIO K MTPOSIB HAJIMiPHOI BBIYJIMBOCTI.

HeratuBHa TOHA/IBHICTh BUHUKAE Ile U TOI, KOJIU KOMYHIKAaHTU BEAYyTb PO3MOBY 3a HeOMIIIHHUX
00CTaBUH i MAIOTH YITKY «HETATUBHY» HACTAHOBY — 3aB/ATH KO/ OTIOHEHTOBI:

“Iust bring them in from the garden.”
Marion screamed into Mick’s face. “What is the bloody problem?”

JKirka 3HaXOIUTHCS B eMOIIIITHO MiZIHECEHOMY CTaHi i KPUYUTH Ha CBOTO OIoHeHTa. 11l Gaiixy:ke, 1o 11e
Bejie 3a cOO0I0 YCKJIAIHEHHST TICHXOJIOTTYHOTO KJIIMATy B /Iiasio3i.

“They’re all right — no one can see them,” Mick shouted.

YoJI0BiK TAaKOK OCMIJIMBCS T ABUIIUATH TOJIOC, 0O OYTH 3 )KIHKOIO Ha PIBHUX €MOIIITHUX TO3UIISX.
“I’'m not losing my job because of you — you bastard,” Marion yelled.

JKitka mpoIoBKy€e KpUUYATH i 3aCTOCOBYBATH €KCIIPECUBHY HETATUBHO 3a0aPBJIEHY JIEKCUKY.

“What are you talking about?” Jlaiinuse sucnosmosanns. “You are being so raiiiuea ¢ppasa.”
Marion turned to me and Simon, “Can you hear it?” (A. Levy, p. 112)

TyT ciBPO3MOBHHMKH IiABUIIYIOTH TOH, BAKOPUCTOBYIOUN HETaTUBHI JieKcHuHi 3acobu (6pyTaib-
HOCTi Ta ByJibrapuamu). BoHu 30BciM HemoOpO3WU/INBI, Yepe3 IO CYTTEBO TOPYIIYETHCS MaKCHMa
cumnamii. JKiHKa TaKOK HEXTYE MAKCUMOIO CXBAJICHHS, 3aCY/IKYIOUN CBOTO OMOHEHTA, JI0/Ial0YH JIAHKY.

KoHTtakTyoun, y4acHUKH [iaJIOTy MPAarHyTh JOCITHYTU TOPO3YMiHHS, XOUYTh ITOUYTHU BiJl CIIiIBPO3MOB-
HUKa HOro 0COOUCTI OMIHKH, lyMKH, YIOZ00aHHS TOIIO, 32 YMOBH, 1110 OJIMH i3 CIIIBPO3MOBHUKIB HE Ma€ Ta-
KOi KOMYHIKaTHBHOI HACTAHOBH, SIK CIIPSIMYBAHHSI PO3MOBHU y KoH(DIiKTHE pycJio. Boru He 6axkaioTs 4yTu
OpyTasbHOCTI Ha cBOIO aapecy. OcBiueHa JIIOMHA, KOJIU 3/1ICHIOE MOBJIEHHEBUI aKT, KEPYEThCS 3arajib-
HOTIPUITHATAM MOBHUM €THKETOM. BBIUMBICTD CTa€ 3aBAATKOM YCITIIHOI KOMYHIKAIIil. ¥ mpoiieci Komy-
HiKaIlii CTIiBPO3MOBHUKY HEPIAKO HE AOCATAIOTh METU: OTPUMATH iH(OpMaIliio, He 3aBAai0UN KON, i 3a-
6yBalOTh PO KOMYHIKaTUBHUIT KozteKe. OTsKe, HEXTYBaHHST TPUHITUIIOM BBIUJIMBOCTI MaiiKe 3aBXK/I1 MOXKe
MIPU3BECTH JI0 3ITKHEHHSI IPOTHJIEKHUX TIOTJIS/IB, TOOTO 10 BAHUKHEHHST 200 PO3TOPSIHHS KOH(IIIKTY.

AHajiz MaTepiany IOCTiKEHHS 3acBiguye, M0 HaibiIbile MOPYIIYIOTHCA TaKi MAKCUMU TIPUHIUILY
BBIWJINBOCTI: Maxcuma maxmy, KOJU aJIpeCaHT BTPYYAEThCA Y TPUBATHY cepy ajapecara, TUM CaMUM TI0-
pymytoun aucraniiio (50%); maxcuma 3200u, KO KOMYHIKaQHTH CBIZIOMO HapaXKalOThCsl HA HETATHBHY
po3MoBy (35%); Makcuma cumnamii, KOJU CTBOPIOETHCST «Oaiiyskuil KoHTakT> (15%).

[ToBHOI 3aBepiieHOCTI Aiasor HaOyBa€ TOM, KOJU B HbOMY IIPUCYTHI MMEBHI eMOIIil Ta CTHIICTUYHI 3a-
co6u i mpUIOMH, IO 0TTOMAratoTh CTBOPUTH [iasoriyauii edekt [4]. CBig4eHHSIM TOTO, 10 aKT CIIKY-
BaHHS HEMPUEMHUH IS aJ[pecanTa, € Te, IO WOro MOBa, PO3MOBA MPOHU3aHA HETATUBHOIO TOHATBHICTIO.
Bukopucranusa JMXOCTIBCTBA MOKJINBO IiJI Yac /IPY>KHBOTO CIIJIKYBAHHS PIBHOIPABHUX KOMYHIKAHTIB
Ta IHO/Ii He 3aJIeXKUTD Bijl PIBHS OCBITH, COIIaIbHOTO CTaHYy, BiKy i ctaTi [, ¢. 27]. [ljis miicuiens neraTus-
HOTO CTaBJICHHS JI0 TTApTHEPA TT0 KOMYHIKaIlii 3aCTOCOBYETHCST 06pas/IiBa JIEKCUKa, HATIPUKJITAJL:

“Go on, Jess,” Bubbly said cattily. ‘Lover boys calling you.”
“Shut up,” I snapped. “You know he’s just my mate. We’re not all slags like you lot.”
I'turned and ran off, feeling annoyed. (Dh. Narinderi, p. 18)

Jltonuna, 0 K01 3BEPTAIOTHCS, 3aCTOCOBYE Y CBOIH BI/ITTOBI/II TaKe CJIOBO i3 3HM;KEHUM JIEKCUTYHIM 3Ha-
YEeHHSM, SIK SAut up, 1o MiAKPECTI00EThCs caoBamu aBropa I snapped (mBuaKo 06ipBaTH KOroCh; OTPU3-
HYTHCB) Ta KaprOHHE CJOBO slags (BUTapKH; MTaky). AfipecaTt CIIPOBOKYBaB KOHMIIIKT, YsKUBAIOUN TTPO-
BOKYIOUY TOHaJIbHICTH (said cattily) ta ipowito (Lover boys calling you).

Emouiiinuii cran MOBIIS MOKe OyTH HMOPYIIEHWH KOMILIEKCOM BepOaJbHUX KOTHITUBHUX IMIPOIELYD
Ta aprymenTaitieo. MoBellb MOKe HEIIOBHO apryMEHTYBATH CBOE KOMYHIKaTHBHE MOBiZIoMJIeHHs a60 B3a-
rajJi YHUKHYTH aprymeHTaiiii. Besmocepeatbo Take BepOasibHe SBUINE, K apryMEHTallist, Ma€ MPSIMU
3B’SI30K 13 TaKMMM OCHOBHUMHU MakcuMamu npunnuny crispobitauirsa LLI1. Tpaiica [9], ax Makcuma
sxocmi (He Kaskd TOTO, 110 TH BBAKAEI HEITPaBUJIBHUM ab0 HEIOCTOBIPHUM; He Ka)kKi TOTO, Ha 1110 B Tebe
obMaJTh 10KasiB) Ta kiivkocmi (6y1b 10CTaTHBO iHGOPMATUBHUM; Oy b iHOOPMATUBHUM, HACKIIBKH IIOTO
BUMarae cutyaitig). Ase, sk 3asnaunB A.H. Bapanos [1, c. 44], akT aprymenTariii y noe/jHanHi 3i 3SHaHHAMUI
Ta BipOTO CIIIBPO3MOBHUKA TIEPETBOPIOETHCS B aKT KOHCTATAIIII.
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SIKIO KOMYHIKATHBHI iHTEHIIii MOBIIIB MAIOTh Pi3HE CIPSAMYBaHHS, TO i eMOIIHHIIA CTaH TaKOXK Oy/1e
pisauTncs. Kondponraliis Mix CIiBpo3MOBHUKAMK MOKe OYTH MiKOCOOUCTICHOIO, 8 TAKOK MOKE HECIIO-
JiBaHO Po3TopiTIiCcd Yepes TPeTIo 0coby. JeMOHCTpaIli€io 3ar0CTPEHHS BiIHOCHH MOsKe OYTH SIK T ABUIICH-
HsI FOJIOCY, TaK i CIIJIKYBaHHS 3 PiBHOIO TOHA/NbHICTIO (baiifysKke), BJKUBAHHS 3HUKEHOI JIEKCMKN abo JIeK-
CUKH, 110306aBJICHOI CTUJIICTUYHKX 3aC00iB Ta IIPUHOMIB.

OTsKe, HETaTHBHI €MOIIil ITi/l Yac AiaJoriyHOTO CITJIKYBaHHS MOKYTh OYTH BUKJIUKAHI:

1. 3asmaseriab choOpMOBAHMM HETATUBHUM CTABJIEHHSIM /10 OCOOUCTOCTI 60 €THIYHOI IPYIIHN JIIOAEH.

2. Brpyuanusm B ocobucticHy cdepy criBposmoBHUKa. KOHGIIKT criocrepira€Tbest TOAI, KOJU OANH
i3 KOMyHIKaHTiB poOUTH CIIPOOY 3aB’s13aTH PO3MOBY, HE PO3YMil04N KOMYHIKATHUBHOI HACTAHOBH 1HIIIOTO
(TiaTprMaTi pO3MOBY 200 YHUKHYTH ii).

3. BigcyrHicTio ab0 HEOCTATHICTIO aPIyMEHTIB.

[lo KoHIIKTY CMTiBPO3MOBHUKIB TPU3BOATD HE TIJIBKY MOPYHIEHHS IIPUHIINATIB CITIJIKYBAHH, a 1 He-
raTMBHa eMOIITHICTh, sika MOke OyTi chopMoBaHa MOBIIEM 3a3/aerijb a0 K BUHUKHYTHU IIijl 4ac po3-
MoBH. EMOIIiiiHicTh MOKe TPOSBIATACSA BepOaTbHUM ILISIXOM (B/KUBAHHS JIEKCUKU 3 HETaTUBHOIO KO-
HOTAI[i€I0) Ta MapaBepOAJbHUM IIIAXOM (3arpo3/IMBe MOBYAHHS, MiMiKa 00JIMYYs, 1[0 BUPAKAE arpeciio,
Ta isryHa arpecisi TOIIO).
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B crarbe [paccMaTpmBaloTCS MoMYMHBI HeCO6/\!OA€HMFI KOMMYHUKATUBHbBIX MAKCHUM M13-33 BAMAHNE HEra-
TUBHbIX SMOLMM. Ocoboe BHUMaHME YAEAEHO XaPaKTePy TOHAAbHOCTU OéLLleHMﬂ, rOBbILLIEHMIO TOHA,
d TaKkXxe [PasAn4YHbIM KOMMYHUKATHMBHbBIM MHTEHLMAM CO6€C€AHMKOB‘ B BbIBOAGX BbISBAEHbI TOMYMHBI
HapyLLIEeHW MOMHUMIOB O6LL(€HI/Iﬂ B GHIAMMCKOM AMBAOTMYECKOM Pey, Ha KOTOPbIE BAMSET HEraTmBHas
SMOLMOHAAbHOCTb. BbiA@AeHb! T bl SMOLIMOHAABHOCTH.

KAtoyeBble cAOBa: KOHDAMKT, MAKCHMA, TOHAABHOCTb, SMOLIMOHAABHOCTb.
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The article elucidates the reasons of the violation of communicaive maxims under the impact of the nega-
tive emotions. Special attention is drawn to the character of tonality, raising tone and also the diversity
of the communicative intentions of the speakers. In conclusions it finds out the reasons of violation
communicative principles in English dialogues under the impact of negative emotions. It distinguishes the
types of tonality.

Key words: conflict, maxim, tonality, emotionalizm.
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VERBALIZATION OF INTERPERSONAL CONFLICT IN FICTION
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The article is devoted to the analysis of the linguistic peculiarities of conflict talk in Modern English
fiction. Conflict discourse is seen as a type of verbal behaviour which has its specific model of devel-
opment in speech. The paper one of the situational types of interpersonal conflict discourse — family
conflict and looks into the pragmalinguistic mechanism of its unfolding in fiction. The authors of the
article believe that the writer is a speaker who uses his / her own communicative competence when
verbalizing contradiction of the fictional heroes. Similarly, the reader is an interpreter who uses these
skills when interpreting the contradictory interaction of the fictional characters. The results of the re-
search work can be used for the elaboration of language strategies and tactics which will enable
speakers to carry out a productive exchange of opposing opinions in real-life speech events and
avoid disruptive and hostile social relationships.

Key words: conflict discourse, interpersonal conflict, communicative competence, social relation-
ships.

It is well known that in our daily life average communication skills are not enough. Thus,
when we have a conversation with a friend, an employee or a prospective client, we tend to make our
communication meaningful, full of impact and successful. Moreover, in our busy social life we strive for
cooperation everywhere and try to sustain civilised and relaxed relationships with our partners. The
establishment of social ties is done through speech — a rule-governed form of social behaviour which is
regulated by certain social rules, maxims, as well as sequencing rules. The distinction of interactional
and transactional functions of speech in Discourse Analysis comes to prove that language is not only
an instrument for communicating, imparting information but also a powerful means for creating one’s
social environment — friends, colleagues, acquaintances, relatives, etc. [3; 9]. As is well known, social
relationships necessarily embrace two opposite poles — cooperation and contradiction. Unfortunately,
social life is becoming tenser and tenser, and the general predisposition to oppositional behaviour
in human society has grown. That is why the problem of contradictory interaction has become quite ac-
tual in Pragmatics recently. In as much as arguments, quarrels, rows or fights form an essential part of our
conversational practice, they are abundant in novels, stories, plays, film scenarios written by individual
writers. As a matter of fact, we suppose that the account of interpersonal conflict of the heroes is part
of the writers’ fictional techniques which is based on their own personal experience as speakers — users
of language. Therefore, writers present the contradictory discourse of the fictional heroes the way
they see it as speakers. In doing so, they put their own communicative competence into use. Similarly,
readers also interpret the piece of verbal interaction as conflict, resorting to their own communicative
competence. After all, it is rarely signalled, nominated in a piece of writing that the heroes are quarrel-
ling, arguing, and so on: the authors just verbalize the speech event as they see it, adapting the speech
of the heroes both to the contextual parameters of the ongoing conversation, and to their individual
skills as creators of conflict discourse. The readers, in their turn, do not fail to “decipher” the verbal, and,
also non-verbal display of contradiction of the heroes and, in doing so, they also resort both to context
and to their own experience. This fact comes to prove that in certain cases fictional speech can be used
to create models of real-life speech events. Hence the present paper is an attempt to look deeply into
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