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Jpamamypeis amepukaHcubkoi nucbMeHHUYi BeHOi BaccepwmatH € eazomum mamepianom 0718 Aimepamypos-
Has4ux po38iook. Ocob1uso yikagum 0718 00Ci0KeHHA € iIHmepmekcmyansHUl acnekm y if mgopyocmi. ¥ cmam-
mi NpoaHanizo8aHo iHMepnpemayito 4exo8cbKux momusie (Ha npuknadi opamu «Tpu cecmpu» (1901)) y dpa-
mamypeil BaccepwmatH Ha npuknadi n'ecu «Cecmpu Po3eHugatie» (1992). I1i0 iHmepmekmyasnsHicmio po3ymiemo
830em00ito 6yO0b-AK020 meKCMy 3 IHWUM, HaKNA0aHHs mekcmy Ha iHwud. [poaHanizoeaHo ma 8udineHo 0CHOBHiI
acnekmu iHmepmexcmyanbHOCMi, AKi peniesaHmHi 014 aHanizy dpamamypeii B. Baccepwmatin. Oxapakmepu3oea-
HO vexoscbki Momueu y opami «Cecmpu Po3erygatie», 8udineHo cnineHi U 8iOMiHHI pucu Mix n'ecoto Yexosa «Tpu ce-
cmpu» ma meopom BaccepwmadH. [lpoaHanizosaHo ioeliHo-ecmemuyHi ma XaHposi mpaHchopmauyii 4exoscbKux
XyO0XHix MoOesieli, 3anpONOHOBAHI AMEPUKAHCLKOIO XiHKoto-Opamamypzom. O6rpyHmMoBAaHO BUKOPUCMAHHSA K/d-
cugbikauii iHmepmexcmie, penesaHmHux 0151 aHanizy n'ec B. Baccepwmatin, 3a M. TpoCmHIKo8UM.

B adanmosaHili amepukaHCbKoIo XiHKoK-0pamamypeom n'eci Yexo8a nonysisapHi cloxemu ma Momugu ompumy-
oMb iHWe, heMiHicmu4He, ONMUMICMUYHe 38y4aHHS, siKe 8i0N08iI0ae nompebam aMmepuKaHCcbKoz0 Cycninbcmaa
KiHya XX cm. i 8 KoHmekcmi cy4acHocmi. Yexoscoki Momusu y dpamamypeil BaccepwmadiH 0anu Moxnugicme
oyiHUMu iHmepmekcmyasneHicme n'ecu «Cecmpu Po3eHysatie», 30kpema 8idwykamu y Opami s8Hi KOMNOHEHMU
iHMepmexcmyasabHocmi.

BaccepwmatiH mak adanmye 4exo8cbKy Opamy, HanucaHy cmosiimms Hasao, 00 KOHMeKCMy XUmms Cy4dcHo20
aMepUKAHCbKO20 XiHoumaa: 080M 3 mumysbHUX 0iliosUM 0cObam 80aEMbCs NOEOHAMU ycniliHi Kap'epu 3 00c8i-
dom MamepuHcmaa ma 36epexeHHAM (abo 8iOHatiOeHHAM YU Mo hopmMy8aHHAM) IO60BHUX CMOCYHKIB.

3 00H020 60Ky, Baccepwmatin npazHe 36epezmu y CBOEMy MBOpI Cloxem, OCHOBHI MOMUBU, XyOOXHi nputiomu
ma demarni, wo 0de 3Mo2y dsmopyi cmeopumu uikasgudi iHmepmekcm, aKul 3aXoNJI0e YUMAya 2poio 3 8uAs-
JIeHHA «4eX08CbK020» 8 N'ECi, pO3NI3HABAHHA (PAKMUYHO20 Mamepiasny i Xy00XHb020 8UMUCITY. 3 iHWO20 6OKY,
KomeQis XiHKU-Opamamypea nidiliMae NUMAaHHA, akmyaneHi HANPUKiHUi XX cm., i NpONOHYE ix po38’a3aHHA, Wo
pobumes n’ecy 6:1U3bKOK Ma 3pO3yMinoko HoBili 2nAd0aybkuli ayoumopii (8azomuti pakm 0515 KomepyitiHo2o mea-
mpanbHo20 npocmopy Hosozo ceimy).

Kniouoei cnosa: inmepmexcmyansHicme, BeHoi Baccepwmalin, «Cecmpu Po3seHygatie», Yexos, «Tpu cecmpus,
Opamamypais.

Yulia Ostropalchenko

“The Era of the Strong but Feminine Woman”: Intertext in the Play “The Sisters Rosensweig”
by W. Wasserstein

The drama of the American writer Wendy Wasserstein is an important material for literary studies. Of particular
interest for the study is the intertextual aspect of her work. The article analyses the interpretation of Chekhov's
motives (on the example of the drama “Three Sisters”) in Wasserstein’s drama on the example of the play “Sisters
Rosensweig” (1992). It is determined that the concept of intertextudlity in literary studies means the interaction
of any text with each other, the superposition of the text on another. The main aspects of intertextuality that are
relevant for the analysis of W. Wasserstein’s drama are analyzed and highlighted. Chekhov's motives are described
in the drama “The Sisters Rosenzweig” and the commonalities and differences between Chekhov’s play “Three Sis-
ters” and Wasserstein are highlighted. The ideological-aesthetic and genre transformations of Chekhov’s artistic
models proposed by an American woman playwright are analysed. The use of the classification of intertexts rel-
evant for the analysis of plays by W. Wasserstein, according to M. Trostnikov is substantiated.

In Chekhov's play adapted by an American female playwrigh, popular plots and motifs receive a different feminist,
optimistic sound development that meets the needs of late twentieth-century American society as well as in the con-
text of novelty. Chekhov’s motives in Wasserstein’s drama made it possible to assess the degree of intertextuality
of the play “The Sisters Rosenzweig’; in particular to find clear components of intertextuality in the drama.
Rewriting Chekhov’s drama “Three Sisters” (1901) at the gap of almost a century, American playwright Wendy Was-
serstein described the life of the Chekhov sisters in the modern way: successful professionals, two sisters realized
themselves at the same time in motherhood and with love.
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Wasserstein practically preserved the plot, motives, artistic techniques and details in her modern play. The play-
wright creates an interesting intertext that captivates the reader with a play on the discovery of “Chekhov style”
in the text, the recognition of factual material and fiction.

Key words: intertextuality, Wendy Wasserstein, “The Sisters Rosenzweig’; Chekhov, “Three Sisters’, drama.

Beryn. Y mamomy pocnijpkenni posrus-
TlAEMO YEXOBCbKi MOTUBMU y JpaMaTyprii cy4acHOro
aMepUKaHChbKoro jpamarypra Benpi Baccepumiraiin
(1950-2006). Onst CTBOpeHHS CBOIX IT€C paMaTyp-
TUHS 4acTO Oepe FOTOBI CI0)KeTHO-KOMIIO3UIIITHI MO-
Tel, AKi HaK/IaJaloThCsA OfJHA Ha OJHY, KOMIIOHYIOTb-
Csl OKpeMMMM acIeKTamy ¥ MoauikyloTbcs 3TifHO
i3 3a/[yMOM NMCbMEHHUII].

B uuC/IeHHNX iHTepB’I0 aMepUKaHCbKUM JXypHa-
nmaM Benpi Baccepuitaitn BifsHavae, o pociicbkuii
MICbMEHHNK (yKpaiHCbKOro moxo/pkeHH:) A. Yexos
€ ii ymo0neHnM gpaMaTyprom, I'€C Ta TBOPYICTb
SIKOTO MAIOTDb HeaOVsIKWIT BIUIMB Ha ii TekcTu: «YexoB
3aBXAM OyB MOIM yMIOOJIEHUM HUCbMEHHUKOM», —
3asHavyae Baccepurraiin y cBoeMy iHTepB'Io JOCTiAi-
Huni ii TBopuocti BamaxisH (Wasserstein, 1996, p.
382). IIpo mecy «Cectpy PoseHuBaiir» mpamarypr
roBoputh: «Is meca Bumarama Bif MeHe 6araTbox
3ycuwib, W06 e pa3 JIOBECTM, sKMM TeHiaJbHUM
nucbMeHHNKOM OyB Yexos» (Wasserstein, 1996, p.
384).

Biorpacdiuni MOTVMBM TaKO>X HEBiJ €MHa 4acTUHA
npamatyprii B. Baccepurraiin. Cectpu Posenusaiir
pormoMm 3 TuoBoi espelicbkoi ciM’1 B bpykiiHi, sk
i cama ppamarypr. IIpoToTmmamm [iitoBux oci6b
koMmepii € cectpu (Canppa Ta J[>KoppkeTTa) aBTOPKI
i1 cama Bennmi BaccepiuraitH B 0co6i HaiMosof-
mwoi @®eni. [lpamarypr, ax i Peni, Mama CTOCYHKM
3 9OJI0BiKaMM HETPAaAULiHOI OpieHTaN{l i BUpimmia
Ha npuksazi QeHi MokasaT BIACHUI JOCBif,.

Metoro PpoO3BiIKM € peTelbHMII aHajli3 Ipo-
07eMHO CeMaHTMYHUX | IIOETUKATbHUX acIIeKTiB
mwecn «Cectpu PoseHiBaiir» st BUOKPEMJICHHS
iHTEpTEKCTY.

Kputnunuii ornsap mirepaTypu, KOHIENITyalIb-
HHUX PaMOK, Trimores i T. iH. BusHayeHb NOHATTA
«IHTEPTEeKCTYalIbHICTb» ~ JOCUTH 0arato, Teopisd
iHTepTeKcTyanbHOCTI cArae mie dyaciB IImarona
Ta ApicroTens.

Y niTepaTypo3HaBCTBi BIlepIlie NOHATTA «iHTEp-
TEKCTYalIbHiCTb» B 1967 poui 6yI0 3amrponoHoBaHO
¢pannyspkor  tucbmeHHnneo 0. Kpucresowo
B crarrti «baxTiH, c710BO, Aianor, KapHaBas», AKa aHa-
nisye BueHHA DaxriHa mpo monmidonivuny nitepaTypy
(Kpucresa, 2000). [Tocunatounch Ha MOHATTS «[ia-
norism» Ta «momidoHis», Ak 6ymn pospobmeni M.
Baxrinnm, mifKpecnoe BIacTUBICTb 6YIb-AKOrO TeK-
CTY BCTYIIATK B [Iia/IOr 3 iHIIMMU TEKCTAMI, 10 Ha3M-
Bae iHTeprekcryanpHicTio (baxTiH, 1972).

I0. Kpucresa paguTb NepeoCMUCTUTH 3arajb-
HOIIPMITHATI YABIEHHA IIPO TEKCT, IIOCHIAIOYNCh
Ha npuHuuny, sarnponoHosani @. ge Coccropom,
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B TOMY YMC/Ii JI0TO «IIParMaTMIHy KOHIENII0» MOBH,
3 IPUBOJY YOTO HOCTITHUIA pedpIeKcye po Te, 1o:

— InoeTrYHa MOBa — lie Oe3KiHEeUHIIT KOI;

— JIiTEpaTypHUI TEKCT MOJBIHNIL 1Ie TMChMO-
YYTaHHA;

— JIiTEpAaTyPHUI TEKCT — Ile MePeXKa B3aEMO3a-
nexxHocreit (Kpucresa, 2000, c. 195).

JocminHuist pobuTh HAro/IOC Ha TOMY, IO Ii
TEe3M aHYMIOITh YABJIEHHA IOJO i307IbOBAHOTO CTa-
HOBIIIA IO€TUYHOTO AUCKYPCY, a[PKe JIiTepaTyPHMUIA
TBip «BK/IIOYEHMIT IO CYKYITHOI MHOYKMHU IHIINX TeK-
CTiB: Ile — MUCbMO-PEIUIiKa 100 iHIIoro (iHINX)
TeKCTy (TekcTiB). OCKinbKy aBTOp IuIle B IIpoIfeci
3YMTYBaHHs OLIBII PaHHBOTO 260 CYy4acHOro JIOMY
KOPIYCy JIiTepaTypHUX TEKCTIB, CaM BiH XKUBE B iCTO-
pii, a >XUTTA CyCHiIbCTBa 3alMCYETbCA B TEKCTi»
(Kpucresa, 2000, c. 195).

3a baprom: «Ko>xHMIiT TEKCT BUCTYINA€ AK iHTep-
TEKCT; iHIII TEKCTM iCHYIOTb Yy HBOMY Ha Pi3HMX
piBHAX y OUIbII 41 MeHII pO3Ni3HaBaHNX QopMax:
TEKCTY IIONepPeSHbOI KYIbTypU i TEKCTU KyIbTYPU
renepimHbol. KoXXHMII TeKkcT sBIsA€ CO60I0 HOBY
TKAaHVHY, CTBOPEHY 3i CTApMX LIUTAT» (Bapr, 1989, c.
115).

€. BacunbeB AOCIKYyE Ta pafuTh 3BEPHYTUCS
70 BMBYEHH:A IiHTEPTEKCTy B JipaMi, TOMYy IO Iie
IIMTAHHS PO3IJIANAETBC ChbOTOAHI pimko (Bacunbes,
2017). Pasom i3 Tum Taki miteparyposHasui, sk O.
Hosob6paneup, O. Ynpkos, €. Bacuibes, O. AHxum
aHaII3YI0Th XYJOXKHI afganTanii TpaguniitHux migis,
CIOKETiB i MOTMBIB y pisHMX JIiTepaTypHMX BUJAX,
30KpeMa 11 y apami. H. AcTpaxaH NOsACHIOE XYI0>KHIO
ajlanTalio AK OfMH 3 TUMIB iHTepTeKcTy: «Ilif 4ac
Iponecy iHTepmupeTanii JIiTepaTypHOrO TEKCTy Bifi-
6yBa€eTbcA He /MINe POSKPUTTA 3a[yMaHOTO aBTO-
POM CEHCY Yy TBODI i1 He 3aMiHa aBTOPCbKOTO 3a/[yMy
YUTALbKMM — B3a€EMOJIisl TOPU3OHTY TEKCTY Ta TOPU-
30HTy iHTepIpeTaTopa HPM3BOAWUTDL [0 3MillleHHA
JI TIPUPOILEHHA CMICIY, 3YMOBJIEHOIO, IIE€PERyCiM,
pyxoM icropii» (Acrpaxan, 2011).

Texcry, Hapo/pKeHi iHIIMMM TeKcTaMu, jiTepa-
TYPO3HaBlji HasuBaIOTh IO-pisHOMY. 0. JloT™MaH
HasyuBae IX «TeKCTM BTOpmMHHOro tumy» (Jlormas,
1992, c. 153). BopHoyac Taki TEKCTM Ha3UBAIOTh
«obpobKkamm», «mepepobdkamm» (“artistic recycling”)
(Rabiniwitz, 1980).

Jlinpa XaT4eoH mepekoHaHa, 1o B K00y MoCcTMO-
HEepHisMy, fgKa €, IO CYTi, €NOXOK pPelMpKy/IALil
Ky/IbTYypY, HapaTMBM 3allO3M4yIOTh, a HE BMHAXO-
matp (Hutcheon, 2006, c. 3). Takumu KpeaTwBHO
00po6IeHNMI 3all03MYeHHAMY Oyny B pisHI dacu
icropii 3axifiHoro TeaTpy, Apamaru4Hi Teopu Ecxina,
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Hlexcmipa, Pacina, I'ere Ta inmmnx. AganTauiro ka"aj-
ChKa BUEHa BU3HAYAE SIK «PO3IIMPEHUIT Ta HaBMIC-
HIIL TTeperisi/Iepenyc IeBHOI XyA0>KHBOI PoOOTI»
(Hutcheon, 2006, c. 7).

Takox moCHifHMIA pOSINAFAE aJaNTaLilo sK
«IIEPEKOJyBAHHS», AKE MOXXE BK/IIOYATH 3MiHYy HOCIA
(Bipur Ha ¢inbpM) abo sxkaHpY (emoc Ha poMaH), 3MiHY
KOHTEKCTY: posmoBifgb/onuc ofuiei icropii 3 iHmoi
TOYKM 30Dy MOXK€ CTBOPUTM ABHO PisHY iHTep-
npetauifo. Sk Impouec CTBOpeHHs, aKT afanTanil
3aBXKIU Nepefbadae fAK (mepe-) iHTepIpeTalio, Tak
i (moBTOpHE) cTBOpeHH:A TBOPY. ToOTO, afanTanis €
dopmoro inreprekcryanpHocti (XaraeoH, 2006).

3a II. ITaBi, TepmiH «ajanTalisi» 4acTo BXKU-
BAIOTb Y 3HAUYEHHI «IIepexIaf» abo «MalbKe TOYHA
TPAHCIIO3NLLis», ale BApTO [MaM ATaTH, 110 MK LMK
MOHATTAMM He Ma€ 4iTKOTo po3MexysaHH:A. OTxe,
MOBa Jifie IO TaKUIl IepeKIafi, KUl aflaliTye Opu-
riHaj O yMOB HOBOTO KOHTEKCTY JI0TO CIIPUIIMAHHS
3 ypaxyBaHHAM CKOPOYEHb i JOJJaTKiB, 110 BBAKAOTD
KOHYe NOTPiOHMMI [i/1s1 HOBOTO IPOYNTAHHSA TEKCTY.
Taxe nmpounTaHHA KIaCUKiB (KOHIIEHTpallid, HOBUIA
NepeKnajl, MOfaBaHH:A 3OBHIIIHIX TEKCTiB, HOBa
inTepnperanis) € takox apanTariero. (ITasi, 2006,
c.26).

AKTyanbHICTb NMOITMOTIEHOTO AHAMI3Y HPUPOAK
iHTepTeKcTyanbHOCTI Ta iI PisHOBMIIB 3yMOBJIE€HA
TUM, 1O OTPMMaHi pe3ynbTaT JJaloTh 3MOTYy CTBO-
PUTH YSIBJICHHS IO 6araToMipHICTb J1iTepaTypHOro
noctyry. KommapatusHi focliflKeHHA iHTepTEKCTY,
a caMe BUBYEHHA LIbOTO ABMINA Ha MaTepiami Irec
IOPIBHAHO 3 MOETMYHVUMMU ab0 IPO30BUMU TeK-
cramy, paKTUIHO BiICYTHI.

Metomomnoria  JOCTIMKeHHs. 3a  JTOIOMO-
rol0 METOJly «PEeTe/IbHOTO IIPOYMTaHHA» 3 ACYEMO
HalioHa/NpHy crenugiky TBOpiB aMepuMKaHCHKOI
JKIHKM-JJpaMaTypra, 3yMOBJIEHOI J[yXOM 4Yacy; KOM-
MIApaTMBHUI METOJ, YMOXX/IMBJIIOE BCTAHOB/IECHHSA
3aII03MYEHMX MOTUBIB Y JPAMaTypPTil MMCbMEHHNUILI.

PesynbraTi jocnimKxeHHs 1a 06roBOpeHH. Bixe
y HasBi ApamaTuyHOro TBopy Baccepmraiin «Cecrpn
Poszennsaiir» (“The Sisters Rosensweig”, 1992) 3ako-
IoBaHa Bifcwika (cecTpy) Ha 3rajfjaHMil BuILe Kiia-
CUYHMIL TBIp.

IIpu nopiusuHi 3 «Tppoma cectpammu» (1901)
nocnipuukn ([I. K. Angepcon, [Ix. bpioep, A. B.
Taiianr) BuB4aoTh B 11 eci «Cectpu PoseHiBaiir» Taki
ACIeKTH, sIK CTAHOBJIEHHs XXiHOYOI Cy0 €KTUBHOCTI,
¢dopmyBaHHA (EHOMEHy [JyXOBHOTO CEeCTPMHCTBA
(3acHOBaHOTO He 000B’A3KOBO Ha 0iONOTiYHMX 3aca-
Iax), TpaHCIpecis JOUipHbOTO JOCBiY Ta BUXIT 3-IIift
MaTepuHCbKoI Biagu. IIpo kap’epHe >KUTTS KOXKHOI
3 HUX, IXHI CTOCYHKM MiX COOOIO Ta 3 4O/IOBiKaMI.

Xoua pifioBi ocobu komenii Baccepiuraiin
cectrpu Posennsaiir popom i3 bpykminy, pia mecn
posropraerbcs y JIonmoni 1991 poky Ha 54-My pHi
HapopkeHHi crapumoi 3 Hux — Capu 'yzi (miBoue
npisBuie PoseHnBaiir). Ii npuixaay IpUBITaTH
moroput — ['opmkec (46 pokis) Ta Peni (40 pokis).
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Bxe Ha HOYaTKy II€CH 3aCTOCOBAHO iHBEPCUBHMIL
npuitoM y tepcoHocdepi komepii BaccepirraiiH.
Axmo B «Tpbox cecTpax» AiitoBi 000U 36MPAIOTHCS
Ha JHi HapOJ)KE€HHI HalIMOJIOALIOI cecTpu IpuHm, TO
cectpu Posennpaiir, Brepuie micasa cMepri iXHbOI
matepi Puru, — y pomi Capu. Capa — ycminmmi
6ankip, T'opkec mpamoe Ha pafiouoy, HaiMo-
nogura Peni — xypHazicT, 3aKoxaHa y bOicekcyana
(Oxeddpi). V¥ cBoi copok DeHi Tak i He BUilllIa
3aMiX, X04a il po3yMie HeMOXX/IMBICTDb TOOYIyBaHHS
iHTMMHUX cTOCYHKIB i3 [xxedpdpi.

Bik cecrep IIposoposux Ta Posenupaiir pisumii.
Y Baccepruraiia cectpu 6inpi 3pini, ko y Yexosa
BOHM I1le 1oHi. Hanpukmnan:

Hpuna. Tol npusvikna eudemv MeHs 0e604KOU
u mebe crpanHo, K020a y MeHs cepvbe3Hoe nuuo. Mre
dsaouamv nem! (Yexos, c. 3).

Y cBow 4epry, B. Baccepmiraiin BBaXKama, 110
«y Bini 30-40 pokiB MM CTaEMO mIe KpallyMu»
(Wasserstein, 379), romy Mmomopuia cecrpa Peni
Ha 20 pokiB cTap1ia 4exoBcbKoi [puHu.

JIBiui posmydena Capa oTouYeHA 3a/IMLAIbHU-
KaMI1 i TOBOPUTD PO MOXK/IUBICTh TPETHOTO IITI00Y.
T'oppaxec saMiXHA 32 NEPCHEKTUBHMM a/IBOKATOM
(Tenpi), anme He Bce Tak Yy[OBO, SK yABJAETbCA (Y
¢dinam mecu BOHA 3i3HAa€TbCA cecTpaM IPO OXO-
JIOJPKEHHA Y CTOCYHKax 3 4onosikom). Tpu cecrpm
Posennpaiir — ycoilHi aMepUKaHKM CEepPeHbOTO
BiKy, siki OymylOTb Kap€py Ta OCOOMCTI XWTTS,
ajie Bce )X YOTroch IM Opakye, Tak caMo fAK i cecTpam
ITposopoBuMm. Y croxkeTHili niHii r'ecu 1e>xuThb Hama-
TaHHA CecTep «3HANTU CBOE MiClie Y KUTTi».

BaccepiuTaitH «I103M9a€» 3 YEXOBCHKOI IT€ECH
imero, B AKiN CecTpy BeCh Yac MPIilOTh ITOBEPHYTHCA
y MockBy B ofyH IpeKkpacHuit gens. Hampuxmap:

Onvea. Om mozo, 4mo 5 Kaxcovlii deHv 8 eUMHA-
3UU U nomom 0aio ypoku 00 eeuepa, y MeHs HoCmo-
AHHO 6ONUM 2071084 U MAKUE MBICIU, TMOUHO S YiHe
cocmapunace. M 6 camom Oene, 3a amu uemoipe
2004, NOKA CAYHCY 8 SUMHAZUU, ST HYBCMBYI0, KAK U3
MeHS 8bIX00AM KANOLITL OeHb N0 KANASIM U CUNDbL,
u monodocmuv. VI monvko pacmem u kpenHem o0Ha
meuma...

Hpuna. Yexamv 6 Mocksy. IIpodamv 0om, nokoH-
uumo éce 30ecb u — 8 Mockey...

Onvea. [la! Cxopee 6 Mocksy (Uexos, c. 2).

ABropka HasuBae «Cecrep Posenupaitr» cep-
JI03HOW0 i KOMeMiliHOK IT'€Cor omHOo4acHO. Koxxkua
i3 >xiHOK B I'eci 6opeTbcs 3 o600, HaMaraluuch
patjionanisyBaru cBiit Bubip B »xurti. Sk 3asHauae
Ix. Bpioep, koH}mKTOM II'ecu € iHAUBimyampHA
KpM3a KOXXHOI 3 CECTED, W0 BUAB/IAECTHCA Y HEETKIl
B3aeMOJIii MK IpodeciiiHOI0 Kap’epor Ta 0coluc-
TUM KUTTAM (Brewer, 1999). ITecy nmpucBsiyeHO cTap-
it cectpi B. Baccepurraitn — Canppi, sika yocobitioe
06pa3 Capy — caMOTH )XiHKa, 110 € BUCOKOK/IAaCHUM
npodecionanom cBoei cipasu. [Ipunarigno, Yidiona
3a3HAYaE, IO «lle Oyxe OyeHHa I'eca, e — caMe
skutTs» (Ciociola, 1998).
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3HaxXOpKeHHs Iapaeneil y nepcoHocdepi ABOX apa-
MaTUYHKX TBOPIB JJACTb 3MOTY BUY/IEHUTH YHiBepCa/IbHi,
103a4aCOBi PYCH [iIOBUX OCI0, XapaKTepHi [yIs BiMiH-
HUX HalliOHa/IbHUX JlTepaTyp. Tak, mepcoHax Meps
(MepsiH) BifnoBizae 4exoBcbkOMy BepumuiHy cBO€IO
cwIow Ta HamolermicTio. Oco6nBo y B3aeMopii
3 Caporo, mporotntioM sikoi € Maa. Takoyx o6pas Peni
cyronocuuit Ipuni, a [xepdppi — Tysenbaxy.

SAx i Manra, Capa mparHe pOMaHTUYHMUX CTOCYH-
KiB, ajJie cama BifIITOBXye 3amuisinbHuKIB. [TofibHO
mo Ipunu, QeHi myKae KOXaHHA, ane y GiHani mecn
pO34apoByeTbCsl y HbOMY. Bci cecTpu 3HaxopATh
yrixy B cBoiit poboti. Hacosa Bifcranb y 92 poxu
MDK BacCePIUTAHIBCHKMMU Ta Y€XOBCHKVMM JIilf0-
BUMM 0COOAMU IEMOHCTPYE YHiBepcanbHi mpobiemu,
3 OfHOTO OOKY; 3 iHIIIOro — PO3B’A3aHHA ApaMaTNy-
HOTo KOH(IIIKTY, 3anpononosane B. BaccepiuTaiiy, €
O6HAAIIIMBUM J/IS CYIaCHOTO I/IAfada/dnTava.

Y XIX cr. xap’epHi MOXIMBOCTI Ta IparHeHHs
nopiBHAHO 3 XX cT. pisHi. Baccepiuraliniscbki cectpu
PoseniBaiir MaioTh IpecTVDKHI Ipodecii (6aHKip,
JKYPHAIICT, MICbMEHHULS), TIPO sIKi MO 6 TIMbKM
mpiatu cectpu IIposoposu. Lle moscHoeTbCA pisHU-
LE0 MDK MM IOKOJIiHHAM cecrep mMarnke y 100 pokis,
OCKUIbKN TOfi Taki mpodecii mia >kiHOK 6y/mn Marbke
He foctynHi. Onbra ta Malita nparjforoTh y riMHasii i1 He
3aXOIUTIOIOTBCS CBOEI0 poboToro. Xoua y yacu Yexosa
1 xiHoui mpocecil BBaXKaIICsl HAMIPECTVDKHIIIIMIA.

B ocobucromy >xuTTi HaitbiIbIl peanizoBaHOIO
€ I'opmxec, AKa Mae [iTeil Ta YCIIIIHOTO YO0/IOBIKa.
JKinka mifTBepaKye Iie CIOBaMu y CBOiif pO3MOBIi
3 IeMinHuIerw Tecc:

GORGEOQUS: Tessie, as your aunt Pfeni can tell
you, a good man is hard to find (Wasserstein, p. 73).

ITpunyckaemo, 10 4Y€XOBCHKi cecTpy 4epes CBill
BiK MeHII peasi3oBaHi B I1aHi ciM’i Ta Kap epu.

IlixaBoro € pemika y YexoBa, KoMy cTapiia
CecTpa IOBYAE CEPEHIO:

Onvea. Twv, Mawa, enynas. Camas enynas
6 Haueil cemve — 3amo mol. VI36unu, noxcanyiicma
(Yexos, c. 30).

B Toit e wac y BaccepmrTaiin cepepHs cecTpa
l'opmxec Bignosigae crapiuiit: GORGEOUS: I am not
a stupid woman, Sara! (Wasserstein, p. 75). B Takiit
MaHepi ApaMaTypr Ieperpanaa CIOKeT Ta BiflIoBina
Ha penniky Onbru cnosamu ['oppxec.

Y ’eci «Tpucectpu» He pa3 sTafly€eTbCs «CaMOBap»
AK CMMBOJI CIMeJTHUX 3ycTpiuell, sKuii Baccepmraitn
TaKoX 6epe Ha 030poenH:A. CecTpu MpiloTh, IO 1ie
He OJMH pa3 30epyTbcs pa3soM HaBKOJIO CaMOBapy
11 OYAYTb HACOMOMKYBATIICS CIIINIKYBaHHSM.

GORGEOUS: And we finally sit together, just
us three sisters...

PFENI: Around the samovar (Wasserstein, p. 96).

Xoya MDK I’€caMyu IpONAra€ MarbKe CTOpidHa
Bigcranp, Pocrep BepHa BBaxkae 00UABI [gpamu
(beMiHICTUYHMMY, OCKIIBKM BOHM OIPUABIIIOIOTH
HIpo67IeMI1, 3 AKMMU CTUKAEThCA MalbKe KO)KHa JKiHKa
(Foster, p. 461).

ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online)

TpocruikoB M. (TpocrHikos, 2001) Bupinmus Taxi
aCIIeKT! IHTepTeKCTy, AKi My BU3Hauwm y 1 eci «Cectpu
PoseniiBaiir» 11010 4exoBcbKIX « Tpbox cecrep»:

— IpsAMe 3aI03MYeHHA Ta IUTYBaHHA (IpaMa
LATATa 3 Y€XOBCHKOI IPaMIL:

PFENI: Oh my God, my life is stuck. “I've forgotten
the Italian for window” GEOFFREY: Very good! Three
Sisters, Act III (Wasserstein, p. 17).

Taxa >x cama perrika € y Ipuam:

O, 60xce moti, 6oxe moii! A ece 3abvina, 3a6vina...
Y mensa nepenymanocv 6 eonoge... Al He nNomHio, KaK
No-umanvaHcku okHo unu 60m nomosnox (Yexos, c. 29);

— 3amo3udeHHs 00pasiB i obpasHol cucremn
B 1izomy. binburicts 06pasiB 3amosudeni y Yexosa.
IT’eca «Tpu cectpu» mae 14 piitoBnx oci6, HaTOMICTD
«Cectpnu Posennpaiir» Bcboro 8. Xapakrepu, pUH-
LTIV, TIOTTIAM CECTEP MapaenbHi;

— 3amo3MYeHHs ifiel, a TAKOX CIIOCOOM Ta IIPUH-
LVIIIM BiOOpa>KeHHsI CBITY.

B o000x TBOpax IOYAaTOK IT€CH HPAKTUYHO
opHakoBuit. Jlis BinOyBaeTbcs Ha [HI HapOKeHHI
Crapiuoi cectpu Capy, piyHMIA iC/IA CMepTi MaTepi.
Y YexoBa — Ha [JHi HaPOKEHHI CEPeJHBOI CeCTpy
Ipuny, pivHNLA MicIA cMepTi 6aTbKa.

CecTpy IIparHyTh IOBEPHYTUCHA Y MICTO CBO€EL
Mpii MockBy / Hbto-VopK, OCKinbKi BOHU BIIeBHEHi,
L0 TaM 3JiICHATbCA Bci ixHi 6axanHA. [loemHaHHA
KOMe[lii 3 MOYYTTAM CMYTKy Ta HAJI€I0 Ha Kpalje
(6inbire BupaxeHo y Yexosa).

OOunBi Mecu MICTATb YMCIEHHI CiMelHi cIo-
rajy, emisomy Hmpuisfy/Bifi3fy APyropsAfHUX Aiito-
BUX 0Cib.

OxpiM iHTeNeKTyaJbHUX PO3MOB CeCTpU OOro-
BOPIOIOTb MO, BifjoMi 6penny, sKi 3apa3 y Bcix «Ha
cnyxy»: Hiop, Jlyi Bitron, llanenp Ta in. Cectpn
PosennBaiir 1iKaBIATbCA TpeHJaMM, HOBMHKaMMU,
BCIM TIONy/LIPHMM. YeXOBCbKi cecTpM Ha Take
He 3BepPTAlOTh yBarl, B HUX €1HE 6)KaHHs — IIOBEp-
HyTHCA B MOCKBY.

IMTogo BiEMiHHMX pUC IT'€C, TO, HacaMmIepen, le
Bik cecrep — Posenusanr crapui IIposoposBux.
Crapmiiii cectpi Capi 54 pokn, y Yexosa Onb3i Bcboro
28. BaccepurraiiHiBebki cectpy Mypapinmd ta 3 6i1b-
LIVM KUTTEBUM JOCBiZIOM.

ITpo3opoBu He MAKOTH [IiTel i HE MAIOTD OAKAHHS;
Onpra ta Mama BUXOBYIOTb YYXKUX, TPaILIO0OYN
y rimHasii. Topmxkec i Capa maroTs mireit. [Jouka Capu
HPUCYTHA Y AESAKNUX aKTaX ITecH, 1 crocrepiraemo,
AKi TeIUli BiJHOCMHM MiX CecTpaMM IaHyoTb. [lis
wecu BigOyBaeTbest y 1991 poui, sikpas micis pos-
nagy Pagsaucpkoro Corosy, TOMy 110 TeMY HEOTHOPa-
30BO HifHIMAaIOTb XiHKM PoseHusaiir, y ToMy 4mci
16-piuna gouka Capu — Tecc.

TESS: It’s just like my motherto have a dinner
party on the night the Soviet Union is falling apart
(Wasserstein, p. 39).

JlpamMaTypr Hamarajacsi MaKCHMMaabHO TOYHO
HepefiaTy 4eXOBCBKUI IyX Y CBOIl I'eci Ta JocAra
CBOEI METH.
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ITeca mOYMHAETbCA Ta 3aKiHUYETbCSA IIPOEK-
tom Tecc. Ilepia Ta ocTaHHA ClieHM — BOHA CIIiBa€
“Shine on Harvest Moon”, momysipHy micHio 1900-x
POKiB, came B Toi1 1Tepiof, Koy YexoB Hanucas «T'pu
CecTpm».

Y o¢inani meci «Tpu cectpy» Yexosa Takoxx
JyHa€ TUXWII CIIiB, CECTPYU 3HAXOJATH IMOPO3YMiHHA
Mi>K c06010 Ta 06i/IMaI0THCSI 3 MIITHOIO BipOIo i Hafli€ro
Ha Te, 0 IIOBEPHYThCA B MOCKBY.

BucHOBKYM Ta mepCceKTHBY IOJANBIINX KOCTi-
IoKeHb. Y HAlIOMY HOCIIPKeHi YTOYHEHO IIOHATTS
iHTepTeKCTyalbHOCT] SIK B3a€MOil0 Oy/Ib-AKOTrO TEK-
CTY OIMH 3 OJIHUM.

OOrpyHTOBaHO  BMKOpPUCTaHHS  Kinacudika-
Iil iHTepTeKCTiB, peleBaHTHUX AJIA aHajisy mec B.
Baccepruraiis, Axi 6ymm upineni M. TpocTHiKoBUM.

JKEPEJIA

Omxe, KIACMYHMIL CIOOKET Ta TPAAMULIiHI MOTUBY
OTPMMYIOTH  iHIle, (beMiHiCTI/mHe, OIITUMICTUYHE
3ByYaHHs (3 Haji€l0 Ha PO3BUTOK), sIKe BifIIOBifjae
HOTpebaM aMepUKaHCbKOTO CYCIiIbCTBa KiHIA XX CT.
I B KOHTEKCTI cyyacHocTi y yacu Benpi Baccepmrarin.

ApanrysaBumn  jgpamy Yexosa «Tpu cecrpm»
o NOTpeb 3aXigHOTO CYCIiNbCTBA KiHIA TUCAYOIITTS,
aMepuKaHCbKUII fpamarypr Baccepumiralin omnmcana
JKUTTA Y€XOBCHKIUX CECTEP Y CYyJaCHil MaHepi, AKUMUI
6 BOHM CTa/IM 4epes CTO POKIB.

BaccepimtaitH HaMaranmacs 30eperTu  CIoXKer,
MOTVBY, XYO’KHI IpUiloMU Ta JeTani y cBOIil Ir'eci.
I paMarypry Banocs CTBOPUTY LIiKaBUII iHTepTeKCT,
IO 3aXOIUIIOE YUTAa4da IPOX0 3 BUABJIEHHS «Y€XOB-
CbKOTO» B IT'€Ci, po3Ii3HaBaHHs PAKTYHOIO MaTepi-
aJry i Xy/I0)KHbOTO BUMMCITY.
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