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Y cmammi 30diticHeHo aHaniz nybniyucmuku O0pi Jlopd — npedcmasHuui agpo-amepuxkaHcekoi nfimepamypu,
akmusicmku ma ¢geminicmku. Ha 3acadax agpo-amepukaHcbkux ma geminicmuyHux cmyoil 36ipka ece «Cec-
mpa-s8uzHAaHHUYA» pO321A0AEMbCA AK hoeMiKa 3 hemiHicmuyHumM pyxom [lpy2oi xeuni ma Ak maHihecmu noni-
muyYHo20 akmusizmy. B eceicmuyi O0pi Jlopd kpumukye iHcmumyanizogaHe 3anepeyeHHs 8iomiHHocmel, 3akna-
0ae nidrpyHms 0718 meopemuyHo20 OCMUCJIEHHA npobaeMu iHMepCeKYioHanbHOCMI, CNPUAKYU YMBepOXeHH!O
YOPHO20 (heMiHi3my.

Kniouoei cnoea: appo-amepuxaHcoka nimepamypa, 4opHul ¢emiHiam, eceicmuka, Odpi Jlopo, «Cecmpa-8u-
2HAHHUYSA.

I. Yakovenko
Resistance and liberation discourse in Audre Lorde’s “Sister Outsider”

The article focuses on the essays of Audre Lorde — African American writer, Black feminist and activist. Through
the lens of African American and Feminist Studies the essay collection “Sister Outsider” by Audre Lorde is analysed
as a political manifesto which critiques the Second Wave feminism, and suggests a unique perspective on issues
ofracism, sexism, heterosexism, homophobia, women’s erotic and creativity. Although Lorde’s early poetry collections
are characterised by the wide usage of authentic imagery and Afro-centric mythology, the later poetry, the 1982
biomythography “Zami: A New Spelling of My Name’, and the 1984 essay collection “Sister Outsider’, are politicised
writings in sync with the Black / feminist consciousness. In the essays, Audre Lorde argues that institutionalised
rejection of race / gender / class / sexual differences stems from the Western European patriarchal frame thus
aggravating discriminating practices. The writer emphasises the role of the oppressed groups — ethnic minorities,
women, the working class, in the destruction of the societal patriarchal ‘norms. Audre Lorde’s essay collection has
becomeinstrumentalininitiating the feministdiscussion onintersectionality, which will later be theorized by Kimberle
Crenshaw, and in articulation of the Black feminist ideology. Lorde’s critique of White feminists is triggered by their
dismissal of the non-European women'’s heritage, and by their unwillingness to acknowledge differences inside
the gender group, which for the Black feminist Audre Lorde was an adoption of the patriarchal frame of reference.
The poet’s timely theory of differences urges to break up silences concerning societal discriminating practices
towards the oppressed groups, thus challenging the hierarchies of powers in the society.

Key words: African American literature, Black feminism, essays, Audre Lorde, “Sister Outsider”.

Beryn. Oppi Jlopp (1934-1992) — ad-
po-aMepMKaHCbKa NMCbMEHHUI, aKTUBICTKa Pyxy
32 TPOMAJAHCbKI IIpaBa, IPENCTABHMIA YOPHOTO
¢deminismy. PosmouaBum CBili TBOpuUMIT MLUIAX 5K
MUCTKMHA PyXy 3a 4OpHe MMCTeLTBO, y PaHHIX IIO-
ernyHnx 36ipkax Oppi Jlopn BUXOOWUTH 3a paMKu
MOIITM30BAHOTO MICTENTBA JITEPAaTypHOL ILIKOMMN,
amernmiooun 1o adprkaHCbKoi Midormorii Ta aBTeH-
oI o6pasHocti. Jocmiguuist Emini P. Parrep na-
royourye: “Audre Lorde provides a particularly salient
example of the diverse ways in which the Black Arts
marriage of art and politics took root. <...> As with
her Black Arts counterparts, for Lorde art is her vision
of that change which is proudly feminist, lesbian,
and humanist, rather than nationalistic” [21, 131].
Ajexcic [le Bo — aBropka 6iorpadidnoi possinku,
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npucssuenoi Onpi Jlopp, 3asHavae, [0 Ha BigMiHY
Bif mpencraBHmMub Pyxy Hikki [Ixosanni ta Coni
Canuec, sKi, 9aCTO HEXTYIOUM BIACHOIO YKiHOYOIO ITep-
CHEKTUBOIO Y TBOPYOCTI, CTa/IM YaCTUHOK MOHOTITHOL
Hal[iOHAiCTUYHO CIIPAMOBAHOI JIiTEPAaTypPHOIL LIKO/N,
PaHHA 10€3id NMChbMEHHMIIL He 30BCIM BIMCYBa/acs
B KaHOHM IOiTM30BaHOro Mucrenrsa: ‘In contrast,
Lorde’s more lyric, understated poetry was out of sync
with these raced designs. Her later poetry, however,
would more explicitly reflect a politicized, self-inflected
Black consciousness” [7, 92].

Y panpumioMy npo3oBMII i TOETUYHMIT JIOPO-
6ok Ogppi Jlopp crae BiATyKOM Ha HarajabHi Cyc-
IIIPHO-TIOMITUYHI TIPO6IeMI — pacusM, TeHJepHy
HepiBHICTb, CEKCM3M Ta IeTEepPOCeKCM3M, roMogo-
6iro, Bimobpaxae imeonoriyny monemiky mix 6imim
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Ta 4opHuM (eMiHisMOM. B 1i TBopax MaiicTepHO
HOEJIHYIOTCA CYCIIIbHO-IIONITIYHA /TiHifA, adpolieH-
TpuuHi Ta iHTMMHI MoTuBM: “In her poetry intimate
moments of love coexist in the same poem with
the life of the city, the wider world of politics and race
in the US or globally, and the myths and traditions
of African heritage” [12, 156].

Bigkpuricts Jlopz 1mof0 cBO€l HeTpafiuLiltHOI
CeKCyasIbHOI opieHTanii y moeruuHiit 36ipui “Cables
to Rage” (1970) ta B 6iomidorpadii “Zami: A New
Spelling of My Name” (1982), Ha KyMKy KpHUTUKIB,
MMO3HAYWM/IM PAJVKa/JIbHI 3MiHM B XY[OXHII TBOp-
gocti y 1980-x pokax: “Lorde’s openness about
her lesbianism undoubtedly helped facilitate <...>
radical change in the fiction of the 1980s — the overt
exploration of lesbian relationships among black
women and how these relationships are viewed
by black communities” [25, 80].

Kputiynuit oriapg nitepaTrypu, KOHLENTyalb-
HUX PaMOK AOCTimKeHHs. Xy[OXKHI Ta myOminyc-
TUYHMIt ciafok Oppi Jlops mpuBepTas yBary amepu-
KaHCBKMX Ta €BPOIENICHKUX JOCTIJHMUKIB /TiTepaTypu.
I'pyHroBHa MoHOrpadiuna possinka A. [le Bo mpu-
CBAYEHA XKUTTEBOMY LIULAXY Ta TBOPYOCTi IMCbMEH-
Huwi [7]. ABro6iorpadiune micsmo Onpi JIopa gocri-
mxysamu K. Bipxr [2], C. By [26], M.K. Moppic [15],
JK. Ieper [17], KJI. Pim3 [19], beminictiyni actiektn
TBOPYOCTI 1oerecu posriAfamm Mepnosn ta banemip
[13], a moeTwyHMIT JOPOOOK MUCTKMHI IPOAHasIi30-
BaHo B posBigkax C. [Ixaitpaiisim [8], P. Pameni [18].
Hocnipxennsa Mepion Kpadr pokycyerbcsa Ha Kynb-
TYpHO-IIPOCBiTHMIBKIN  pisnbHOcTi  Oppi  Jlopp
y €Bpomi, Ha ii 3B’s13KaX i3 (EMiHICTUYHUM PyXOM
HiMeuunHM Ta CIIIBHOTOI0 YOPHOIUKIpUX HIMI[iB —
BUXinniB 3 adpukancpkux kpain (Black Germans).
M. Kpadr Bigsnausae ponb Jlopn y HamaromkeHHi
TPaHCHAI[IOHAJIbHUX CTOCYHKIB i3 >KiHKaMM €THIYHMX
meHH HimMeyunnn: “During her years in Germany,
she not only laid down one of the foundations
of the Black German women’s movements, but also
encouraged the forging of transnational alliances” [4,
27]. AHajii3ylous TBOpPYICTh aMepPUKAHCHKUX INUCh-
MeHHVKIB Kapubcpkoro mnoxompkenns, K. [lawuc
BiJI3HaYa€ DPEeBOMIOLIIHY Ta Hajuxawdy ponb Oppi
Jlopg, sika mparHy/a OyTy B3ipleM /sl IpUTHIYeHUX
MEHIIVH | crnpusiia KoHcomipanii adpo-aMepuKaH-
uis: “In her poetry, her essays, her autobiographical
writing, and her speeches, Lorde was the consummate
revolutionary, seeking to empower the outsiders.
Throughout her work, she <...> focused on bringing
together Africa and the diaspora” [6, 388-389].
Ha BaxymBy posib IIMICbMEHHMIII B CTAHOBJIEHH] 4Op-
Horo ¢eminizmy BKasye JIinya Barnep-Maprin: “Lorde
soon became a spokesperson for racial conflict within
feminism, and for the fair allotment of power so that
not all offices, or all publication venues, would belong
to white writers” [24, 87].

[Tompu Te, W0 B 3aXiflHOMy JiTepaTypO3HaB-
CTBi XymoXxHiit pgopo6ox Oppi JIopn aKTUBHO
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BMBYAETDHCS, V BITUM3HAHNX aMEpPUKAHCBKUX CTy-
IisiX 3'SIBJISIIOTBCS JIMIIE IOOJMHOKI pO3BifKM, 110
TBOCTIKYOTh aCIIeKTM TBOPYOCTi NMCbMEHHUII
[9]. HemocraTtHA yBara jo /miTepaTypHOTO CIIQIKy
BufiaTHOI  adpo-aMepMKaHCbKOI — IMMCbMEHHUII-
¢emiHicTKYM B yKpalHCbKiiT aMepuKaHicTUIi 3yMOB-
JI0€ aKTYalbHICTh JOCTifKeHHda. Ha Hamry 1ymKy,
appoueHTpUYHMUIT Ta (GeMiHICTUYHMIT JUCKypCH
AMEPUKAHCHhKOI NMMChMEHHMUI, I MOETUYHI TBOPU
Ta 1ybninucruka 1moTpedyrTh OiIbLI IPUIIIBHOT
yBarn. MeToro crarri € aHanis myOminmMcTHYHOrO
mpopobxy Oppi Jlopn Ha 3acagax adpo-amepukan-
CBKMX Ta PeMiHICTMYHUX CTYRIIL.

Meroponorisa pocmimxkennsa. Teopernyny 6asy
TOCTIIPKEHHA CK/IA[JaloTh Ipalli 3 icTOpil aMepuKaH-
cbKoi miteparypu [12; 14; 21; 24; 25] ta posBifkuy,
IIPUCBSYEHI JIOCTI/PKEHHIO (peMiHICTUYHOTO pyxXy
B CIIIA [1; 5; 205 23].

PesynpraTii [JOCTiKeHHA Ta OGrOBOPEHHH.
Ece, mo yBiruwm no 36ipku Ogpi Jlopp «Cecrpa-
BurHaHHuips»  (“Sister Outsider”), cTBOpIOBanNCH
nucbMeHHuIew 3 1976 no 1984 poky. Kuura Bupis-
HSETbCSA IMPOKMM TeMaTVYHUM [Iialla30HOM Ta >KaH-
POBO-CTM/IbOBOIO pi3HOMaHiTHicTIO. 36ipka MicTUThH
ece, MOMITYHI TPoMOBY, iHTepB 10 Enpienn Piu 3 Oxpi
Jlopp, HOTaTKM 1Ipo mof0poxKi 1o Pocii Ta I'penazn.
Oppi Jlopn posmipkoBye mpo mpobnemy [oBipn
B ocobucrux crocyHkax (“Scratching the Surface:
Some Notes on Barriers to Women and Loving”)
[11, 45-52], muile PO epPOTUKY sIK IXKepesIo >KiHo-
yoi cumm (“Uses of the Erotic: the Erotic as Power”)
[Ibid., 53-59], cexcusm i Tpamuuil MacKyJTiHHOCTI
(“Sexism: An American Disease in Blackface”) [Ibid.,
60-65], pacusm i romodo6io (“The Uses of Anger:
Women Responding to Racism”) [Ibid., 124-133],
dbeminisM Ta AMCKpUMIiHAIIO MUCbMEHHUIb-eMi-
nicrok (“The Master’s Tool Will Never Dismantle
the Master’s House”) [Ibid., 110-113].

K. boyn Bkasye Ha TOTaJlbHy OIO3MIII0 IUCh-
MEHHUII [0 TpajguLifiHMX LIHHOCTEN! CepeHbOTo
KJIaCcy Ta MparHEHHI YMHUTY BOMOBHMYMII CIIPOTMB
MaHIBHMM CYCIIIIBHMM HapaTMBaM Ta ifleosoreMaM
torouacHoi AMepuxit: “Her opposition to traditional
middle-class values is nearly total. <...> Lord hungers
for their destruction. <...> She relishes making war
on mainstream America. She envisions a reoriented
society but it must be reoriented her way” [3, 292].
Take npounrtanHsa popo6ky Oppi Jlopn Bupmaerbcst
HaATo cupoieHuM. B ece «Bik, paca, xmac, craTh»
(“Age, Race, Class, Sex”) JIopg Harosuolye Ha Heo0-
XiffHOCTi TepernAny XMOHUX CYCHITBHUX HOPM
LIOI0 PaBEHCTBA Ta BiIMOBU BiJj y3BUYA€HUX OIIO-
3uuil maHiBHMI / mijyterinit, wopuuit / 6inuit, 4omno-
Bik / xinka: “Much of western European history
conditions us to see human differences in simplistic
oppositions to each other: dominant/subordinate,
good/bad, up/down, superior/inferior. In a society
where the good is defined in terms of profit rather
than in terms of human need, there must always
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be some group of people who, through systemized
oppression, can be made to feel surplus, to occupy
the place of the dehumanized inferior. Within this
society, that group is made up of Black and Third
World people, working-class people, older people,
and women” [11, 114].

Y HasBi 30ipku «Cectpa-BurHaHHuns» (“Sister
Outsider”) 3asaBeHo ii K/II04OBY TeMy — Bi]MiHHICTb
Ta iHakwicTb. ImenTngikyoun cebe YOPHOIIKIPOIO
¢deminicTkolo, nechifiko0 Ta cornjamicrkoo, Oppi
Jlopz Harosnollye HacaMIiepes, Ha BJIacHil iHaKIIOCTi,
aJKe BOHA He HAJIeXKasIa 0 ITaHiBHOI Ipyny — OLINX,
YOJIOBIKiB UM /II0fell TPaiNLifiHOI CeKCyalbHOI Opi€H-
tanil. [Jocniguuns TBopyocti nucbMenHuui Kapmen
Bipkn 3asHauae: “To find or present her ‘self’ was not
only a purpose but also a means to overcome a crisis
or the more general feeling of being marginalized
in a white, male, and heterosexual society. Audre
Lorde used her writing as a personal and political
therapy in which she spoke about herself and others”
[2, 180]. Ilocrarp MajicTpuHi CTa€ BTIIEHHAM
Inmoi — the Other, a cama mucbMeHHMIST CTBep-
IDKYe, 10 HacTaB 4ac, komu [Hui — adpo-amepu-
KaHI, )KiHKM 1 3HEIONEHUIT KJIaC — 4epe3 BIaCHUI
TOCBifl CIIPOTUBY BiKOBOMY IPUTHIYEHHIO MOXYThb
TOPYBATH IIUIAX /IO 3Bi/TbHEHHS.

Y mmeri po Mepi Jeni (“An Open Letter
to Mary Daly”), Bupgaraoi deminicTkn 11 aBTOpKU
kuurn  “Tin/Exonoria”  (“Gyn/Ecology”), Oppi
Jlopn myie mpo irHOpyBaHHS Mpo6jeM YOPHOLI-
Kipux >KiHOK 3 0oxy 6imux deminicrox: “What
you excluded from “Gyn/Ecology” dismissed my
heritage and the heritage of all other non-european
women, and denied the real connections that exist
between all of us” [11, 68]. Take HexTyBaHHA IIpO-
67eM IpefCcTaBHMIb ETHIYHMX MEHIUMH CBifUNTDH
Ipo 3HeliHeHHA JOCBify adpo-aMepUKaHCHKIX
JKIHOK, IIPOBOKY€ PpO3’€IHAHHS i CTBOPIOE IPYHT
IJIA IECTPYKTUMBHUX DPACUCTCBKUX Tedill BCepefuHi
deminictuanoro pyxy: “T'o me, this feels like another
instance of the knowledge, crone-ology and work
of the women of Color being ghettoized by a white
woman dealing only of a patriarchal western european
frame of reference” [Ibid., 68].

ITicbMeHHNIIS KPUTUYHO CTaBUIACh JO ¢eMiHic-
TUYHOTO pyXy [Ipyroi xBumi yepes itoro socepeke-
HicTb Ha mpo6eMax 61X XKIHOK CePeHbOTO KIIacy
Ta ifleto IPOTHCTaB/IeHH:A Y0/I0BIKIB 1 )KiHOK. ¥ cBOiil
TBOPYOCTi BOHa BUXOJANUTH i3 Teopil BifiMiHHOCTEN
(“theory of difference”), BBakarmoum, w0 Hempa-
BIJIBHUM € PO3ITIARATI IIPOOIeMM XKiHOK SIK TPYIIH,
o6’enuaHoi 3a rergepunM npmHummoM [Ibid., 115-
116]. Ompi Jlopn 3ocepemxyBanacsi Ha BiMiHHOC-
TSIX, SIKi BU3HAYa/IM XKIHOK 3a/IeXKHO Bifl pacy, Kmacy,
BipOCIOBiaHHA, BiKy, CTaHy 3[0pOB’fl, i BuMarana
BUSHAHHA Ta IPUMHATTA LUX BIIMIHHOCTEN y CycC-
ninberBi. Sk sasnavae Kapmen Bipxi, “Lorde puts her
emphasis on the authenticity of experience. She wants
her difference acknowledged but not judged; she does
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not want to be subsumed into the one general category
of ‘woman’. A form of community can be established
when she finds out how her experiences with cancer
fit into the larger tapestry of her work as a Black
woman, into the history of all women, finding herself
as part of a ‘continuum of women’ [2, 202].

BusnanHsa i DpUIHATTA CyCHIIBCTBOM  Bif-
MiHHOCTelt Ta pisHomaHiTTa Oppi Jlopn BBakae
PYULIIHOK CUJIOKO JINA COLianbHUX 3MiH. [I1a muce-
MEHHUII] 3aXiJHOEBPOIIEIICbKA TPAJUILIiA perpe3eH-
Tye BigMiHHOCTI y ¢opMi CIpoleHMX OIO3WIiiL:
HoMiHyBaHHA / YHOKOpEHHs, TrapHmMii / Opumkmii,
Bummit / Hipkumit. Taxe OadeHHsA CIpsMOBaHe
Ha IPUTHIYEHHA 1 PpO3Ji/IeHHA, Ha ITO3HAYEHHS
Inroro 5K Takoro, 10 He BifINOBiflae y3BUYa€EHUM
«HOpMaM» 260 BifcTymae Bif «HOpMM». OCTaHHA K,
Ha JyMKY Xy#oxXHuui, € Mmidom: “In America, this
norm is usually defined as white, thin, male, young,
heterosexual, christian, financially secure. It is with
this mythical norm that the trappings of power reside
within this society” [11, 116].

Oppi Jlopn muire Mpo 3armoyaTKOBaHE eKOHO-
MiKO0, 1J0 30pi€HTOBaHa Ha MPUOYTKM, IHCTUTYa-
Jli30BaHe 3alepedeHHsA BiIMIHHOCTEN, AKe 3MYIIyE
CTaBUTHCS O HUX i3 ocTpaxoM, irHopyBaTu abo 3arte-
pedyBatu ix. HesmaTHicTh BM3HATM Ta COPUITHATU
BiIMIHHOCTi pO3Zi/IA€ CYCHi/IbCTBO. YCBiZOMMBIIN
Pi3SHOMAHITHICTD, JIOAV 3MOXYTb CIIJIBHO JiATH,
wo6 mojonatu avckpuMinanio. Ha pymky Ogppi
Jlopp, came MeHIIVHI, to6TO IHII, MOKIMKaHI 3Mi-
HUTU CYCIi/ICTBO, JOTIOMAralyy JOMiHYyI04iil Ipu-
Bi/leiloBaHiil O6IIBIIOCTI YCBIZOMUTM «iHAKIIiCTB»
(“Otherness”) i HaBUMTMCA TTOBaXKaTu [HIIOTO, a BifI-
MiHHOCTI MOXXYTb CTaTU KEPEIOM CIIPOTUBY IIpU-
THIYeHHIO i cipyuATH TpaHcdOpMallii CyCIiIbCTBa.

Posmucn Oppi Jlopy, npo inaxmicTb Ta Mapri-
HanbHUI craryc Inmoi / IHmoro B aMmepmukaHcbKOMy
CYCIIIZIbCTBI 3aK/Ia MiJAIPYHTA [Jid T€OPETUYHOTO
OCMUC/ICHHA ~ HpobreMM  iHTepCeKUiOHaIbHOCTI
(“intersectionality”) — mocmifykeHHA KOMIUIEKCY pis-
HuX GOPM IIPUTHIYEHHS Ta AUCKPUMIHALIIIHYX ITpaK-
TIK 3 YpaxXyBaHHAM HEOJHOPIZHOCTI Ta Pi3SHOMAaHITTA
ieHTHYHOCTET, 37iilicHeHe podecopkor Kimbepi
Kpenmo. Possusaroun rtesy Oppi Jlopy mpo mpo-
6nemn irHopyBaHHs BigminHocteli, KpeHuio 3a3Ha-
qae: “The problem with identity politics is not that
it fails to transcend difference, as some critics charge,
but rather the opposite — that it frequently conflates
or ignores intra group differences” [5, 1242]. Buena
BKasye Ha Ipob6yeMy cydacHoOro ¢peMiHisMy Ta aHTH-
PaCHUCTChKUX PYXiB, AKi BUABU/INCA HECHIPOMOXKHUMMU
BpaxyBaTy iIHT€PCEKIIIOHAIbHICTh pacU3My Ta I1aTpi-
apxarHocti: “Contemporary feminist and antiracist
discourses have failed to consider the intersections
of racism and patriarchy” [Ibid., 1242-1243]. Cnig
3asHauuTy, mwo Oppi Jlopy onHiero 3 nepiux adpo-
aMEPUKAHCHKUX MIiA4YiB IIPUBEPHY/IA yBary 10 irHO-
pYBaHHA pacoBUX IpobyieM BcepefuHi (peMiHicTIy-
HOTO pyxy [24, 87].
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[Tonemika Oppi Jlopy i3 deminictkamm [Ipyroi
XBIIi CIpMA€E YTBEpIDKEHHIO 4OpHOro ¢eminismy,
AKMIT Cepef AacIleKTiB IIaTpiapXaTHOI CyCHiNIbHOI
Mofiesi aKIleHTye yBary He JIMIIe Ha Hijeraomy
i samexxHOMy cTaHOBMINI XXiHKM, a JI Ha IpoOe-
Max IpUMycOBOI Mirpauii-pabcTBa, HeBUIBHUIIBKIN
mpani, HacMIbCTBi, 3IBaJITyBaHHI Ta JiHYYBaHHI,
Midax Ta cTepeoTHNax OO MEHIINH, TPOTUCTAB-
NA0YM TATpiapXaTHOMY JOMIHYBAaHHIO IIPAKTUKN
crporuBy appo-aMepUKaHChKMX XIHOK — abormiri-
OHi3M, 60poTE0Y 3a B1OOpUe IPaBO, yIacTb Y Aisib-
HOCTi BU3BOJIbHUX, MUCTELIKIX Ta IIPOCBITHUIIBKIX
pyxiB: “Black feminist theory seeks to explain how
both positive and negative factors have influenced
and been influenced by the interventions of Black
women in their social structures, as it challenges
the hierarchies of powers within those structures.
It stimulates debate about Black women’s heroic
acts of self-determination: abolitionism, suftrage,
temperance, racial uplift, painting, teaching, among
other roles that evince their existence, achievement
and outright rebellion” [23, 246].

BipmoBigaroun Ha HOKOpM KiIacuka adpo-ame-
puKaHchKoi niTepatypm [Dxeiimca bBonpyina momo
il KPUTUYHOTO CTaBJIeHHA [O 4YO/IOBidoi CTari,
Oppi Jlopa oO6IpyHTOBYE HEOOXiHICTH IIeperiamy
AK >KIHOYOrO, TaK i 40/I0BiYOr0 CTaHOBMIIA Yy CyC-
HiZIbCTBI Y cHiNbHIA 60pOTbOI MPOTY NMPUTHIYEHHS:
“I do not blame Black men; what 'm saying is, we
have to take a new look at the ways in which we
fight our joint oppression because if we don’t, we’re
gonna be blowing each other up. We have to begin
to redefine the terms of what woman is, what man is,
how we relate to each other” [10]. Ixeiimc Bonayin
Ha pemniky Oppi Jlopn sayBaxye, IO Ije O3Ha4Ya€e
meperysiy, HopM 3axigHoro city: “But that demands
redefining the terms of the western world” [10].

Hebopa Posendenbt Bkasye, mo ece Opmpi
Jlopn, «TpaHcdopmania MOBYAaHHSA B MOBY Ta [ilo»
(“The Transformation of Silence into Language
and Action”) Bupaxae ii IparHeHHs IOJOIATYU iCHY-
104y IIOJTUKY 3aMOBYYBAaHHS PAacOBMX Ta T€HIEPHUX
npobnem: “It develops a feminist ethic of truth-telling
in the face of social pressures to conform and to lie” [20,
535]. Hecarwnitram paniie Enpienn Piu nopymrysana
npobnemy ¢opmyBaHHs QeMiHicTHYHOI CBifomocTi
XIHOK Y 36ip1i HexynokHboOI mposu «IIpo 6pextio,
cexpern i MmoBuanH"» (“On Lies, Secrets, and Silence:
Selected Prose”, 1966-1978). sk crBepmKyBana
HMCbMeHHUIA-PeMiHiCTKa, >KiHKa He 3000B’s3aHa
0oOMeXyBaTICA JIMIIE POUII0 APYKUHM Ta MaTepi,
a Mae 3HailTn Jyis cebe 3aHATTA 10 myur abo peari-
syBatucs y TBopdocri. Oppi Jlopy migrpumye Tesy
Eppienn Piy, Harononryoun Ha KpeaTMBHOMY IIOTEH-
niam SKiHKM Ta porni moesii B >KuTTi XiHOK. B ece
«IToesiss — He poskium (“Poetry Is Not a Luxury”)
[VICBMEHHUIIsI BU3HAYAE [0€3iI0 HEBiJj EMHOIO CYT-
HiCTIO OKiHKM, IIepefyMOBOIO /I BUC/IOBJIEHHA
Hapil i Mpii IIpo BIDKMBAHHA, PyXy [0 3MiH Ta oOpe-
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TiHHA cBobomm: “[Poetry] is a vital necessity of our
existence. It forms the quality of the light within which
we predicate our hopes and dreams toward survival
and change” [11, 37]. O.I’x. Myp BOXOAMUTb BMCHO-
BKY IIpO Te, IO B HOETMYHOMY GadeHHi Jlopn moen-
HY€ETbCA Ti/IO, CIOBO Ta CBiT, a IOe3id TIyMauUTbCA
He SIK IIPMKPaca, a AK QYHAMEHTaIbHUIL Pecypc, 10
Hajlae cBoOOy myMmaTu i BUCIOBIIOBaTUCh [14, 511].
Oppi Jlopy Harosollye Ha TOMY, 10 Y KOMepliiani3o-
BAaHOMY CBiTi, II03Ha4€HOMY JETyMaHi3aliclo iHCTUTY-
11iJl, 1MOe3iA Ta MOYYTTs He BBAXKAITbCA 3a IIiHHICTD,
a ToMy He Mamm 36epertucs. IIpore BoHu 36epe-
JIVCS, BTUIMBIIVCD Y MPil, [0 TOPYIOTb LIISAX 4O CBO-
6omu: “For within living structures defined by profit,
by linear power, by institutional dehumanization, our
feelings were not meant to survive. <...> They surface
in our dreams, and it is our dreams that point the way
to freedom. Those dreams are made realizable through
our poems that give us the strength and courage to see,
to feel, to speak, and to dare” [11, 39].

Poxcan Pamiesi crBeppxye, 10, B pO3yMiHHI
Onpi Jlopp, KiHKa BTiO€ O[yXOTBOPEHNI TBOPUMIt
MIOTEHIIia/, AKUII, MPOTe, € YacTO HENpPOSBIEHNM
i 3amoBuyBaHum. Iloesia Hajae MOXIMBICTbL ompu-
SIBJICHHS JKIHOYOI 60>KeCTBEHHOI KpeaTuBHOI obma-
posanocri: “Lorde asserts that each woman embodies
a divine, creative spirit. Yet, this spirit is often left
unexamined, unrecorded, and ultimately, silenced.
For Lorde, poetry is the way to un-silence this spirit”
(18, 41-42].

Ins adppo-amepuKaHCHKOI MMCbMEHHNIN BaX-
NMMBKUM OYJIO MOPYIIYyBaTH MOBYAHHs, BrOJIOC TOBO-
puty i mpo cycminbHi npobnemy, i mpo ocobucty
Tparefilo. YcBigomimoouy, mo «TpaHcdopmaria
MOBYAHHS B MOBY Ta [Iif0» € aKTOM CaAMOBIIKPUTTS
(“an act of self-revelation”), sAkmi1 OB A3aHMII
i3 HebOe3MeKo0 Ta cTpaxoM, mpoTe JIopy cTBepIXKye:
“What is most important to me must be spoken,
made verbal and shared, even at the risk of having
it bruised or misunderstood” [11, 40]. Onuparouncs
TupaHii MoBuyaHHA, Oppi Jlopa sHaxonwmma WUTAX
70 TOPO3YMiHHA, MIATPUMKY >KiHOK i HiBemo-
BaHHA BigminHocTeit: “For every real word spoken,
for every attempt I had ever made to speak those
truths for which I am still seeking, I had made contact
with other women while we examined the words
to fit a world in which we all believed, bridging our
differences” [Ibid., 41]. ITpu ubomy y cBoiit puro-
pHuLI MMCbMEHHNILA YHUKA/IA CIIPOIIEHMX OTIO3UILIN,
1[0 CTBOPIOBA/IU COLIiAJIbHY HAINIPYTy, POKYCYIOUNCh
HATOMICTh Ha CKIaHUX B3a€MO3B’s3Kax COIianb-
HIX, HOMITUYHNX, €KOHOMIUYHMX, OCBITHIX Ta peli-
riftanx ¢akTopiB, a TaKoX iX BIUIMBI Ha pi3Hi cowi-
ampHi rpymu: “Her rhetoric avoided the simplistic
reduction of social tensions to the roles of oppressor
and oppressed, noticing as she did so how social,
political, economic, educational, and religious
factors impinge upon lives in complicated ways that
oftentimes have people operating within both roles,
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even as they are consciously mindful of only one
of them” [16, 287].

Ece Oppi Jlopn «Tpancdopmanis MoBYaHHA
B MoBy Ta fifo» (“The Transformation of Silence into
Language and Action”, 1977) misHilue cTaHe BCTYIIOM
0 CIIOBifa/IbHOTO TBOPY IycbMeHHMI «IIlogeHHMKM
xBopoi Ha pak» (“The Cancer Journals”, 1980).
Jomnatoun mosyanHsA, Oxnpi Jlopa Bromoc roBopuTh
PO 0COOMCTe — CBOIO TSDKKY XBOPOOY, CIyTyH4n
B3ip1ieM y Harosernusiit 60poTsbi 3 Hefyrowo, Ipu-
BEpPTAIYlM YBary CyCIiIbCTBA [O NPOO/IEM OHKOX-
BOPUX, 1 CTBOPIE IIepIIO3pa3oK aBTomarTorpadii
(autopatography) — niTepaTypHuii TeKcT, 110 306pa-
XKyBaB XBopoOy Ta crpaxpanHsa. «[JomeHHMKI»
MUCbMEHHUIII CTaMy OfHIEI0 3 MepIiux aBTobiorpa-
¢ir, mo BiATBOpIOBaNIM BHYTPIlUHIA CBiT XBOpOI
Ha pak: “Lorde’s pioneering work, by revealing her
innermost feelings about the disease and through her
insistence that cancer must be battled in the same
way as are racism, heterosexism, and apartheid, has
inspired any number of women and given them
the power to use their resources for their own health
and for one another” [22, 304].

B ece «Eporuka sik cuma» (“Uses of the Erotic:
Erotic as Power”) Ompi Jlopm KpuTmkye 3axigHy
imeomnoriro Ta «danoNeHTPUYHI CUCTeMM» AK CTPYK-
TYpY, 1[0 IPUTHIYYIOTb XKiHOUMII TOJI0C, a >KiHOYMIA
epOTM3M PO3I/LANAITD SIK O3HAKy MEHIIOBAPTOCTI
(“a sign of female inferiority”) [11, 53] abo Tryma-
4aTb AK IHOpHOTpadilo, siKa, Ha JyMKY MMCbMEHHMUII],
€ TPUTHIYEHHAM | 3allepedeHHsIM epOTH3MY, afke
OCTaHHA € NMpUAYLIeHHAM eMolii Ta mouyrrs [Ibid.,
54]. EporuuHe, Ak BBaXkae Jlopy, € BUABOM HaIIuX

JXKEPEJIA

r6yuHHENX mouyTTiB: “The erotic is a resource within
each of us that lies in a deeply female and spiritual
plane, firmly rooted in the power of our unexpressed
or unrecognized feeling” [Ibid., 53]. Mucrkuus
MIOBEPTAETLCA O IEPBUMHHOTO 3HAYEHHA C0Ba
«ePOTHYHUII», fKe Yy [aBHIX TpeKiB BXKMBANOCA
Ha [TO3HAuYeHHs JI00O0BI y Beix 1 mposBax i mocry-
JIIOBAJIO TapMOHII0 Ta TBOpYMil MoTeHIian. fHa
Caginki 3asHauae, 110 B TOMYy ceHci, B AkoMy Opnpi
JIopx BXXMBa€ NOHATTS «EPOTMIHMUIT», JIOTO MOXXHA
iHTepnpeTyBaT AK IMIUIIIUMTHUII 3aKIMK JO I'yMa-
uismy [1, 309], a tomy ii mposa HabyBae BymaHic-
tuaHux puc: “Lorde spoke definitively in ‘womanist’
prose — and she was one of the few women writers
to be so effortlessly impassioned by her lesbianism,
her eloquence, and her disabilities” [24, 231].
BucHOBKM Ta mepcrneKTUBY MOAANBIINX FOCTi-
mxeHb. Oppi Jlopn Bifirpana BaXxIuBy pojib y CTa-
HOB/IeHHI 4opHoro deminisMy, a myOminycruaHa
IIpo3a MMCbMEHHMUIIi CTana iHCTPYMEHTOM [/ O3BY-
4yeHHA 11 mosmuii Ak 4opHOI deMiHicTKM Ta aKTH-
BicTku Pyxy 3a rpoMafstHChKI mpaBa. [Jomaoun oome-
JKeHUil oy gpeminismy JIpyroi xBui, ii HapaTuB
npo 3BiIbHeHHA HalOyBae o3HaK ¢inocodil Byma-
HisMy. TBOpdYicTb Ta CycHinbHO-TONITUYHA [ifi/b-
Hictb Oppi Jlopy cipusAny fexonoHi3alii cBioMOCTi
IIPUTHIYEHNUX €THIYHMX MEHIIMH Ta J>KiHOK, IIOpy-
LIyBa/I MOBYAHHs HAaBKOJIO TabyioBaHux i 3abopo-
HEHJX ;O 0OTOBOPEHHs IIPOO/IeM roMOCEKCYalTbHIX
CTOCYHKIB, XiHO40i epoTuku. HoBaTopcTBO muCh-
MEHHHUI B JIiTepaTypHiil napuHi sacBigunmm 6iomi-
¢dorpadis «3ami: Moe HoBe iM’s1» Ta IepIIO3Pa3OK
aBTomaTorpacgii «IllogeHHNKN XBOpO Ha paK».
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