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Cmammas npucgadyeHa 00Ci0XeHHIO | cucmemamu3auii MosieHHEBOT N0BEOIHKU XIHOK y penpe3eHmauii KoHyen-
my FAMILY 8 KoMyHiKamugHOMy NpoCmopi NepCoOHAXi8 Cy4acH020 amepUKaHCbKo20 Opamamyp2idHo20 OUCKYpCY
Ha npuknadi n'ec BeHoi Baccepwimadiin. JuHamika 2eHOepHUX MApKepie 8usA8/IA€ MeHOeHYii KoeHIMUBHOI cucme-
MU 8 aKcionoeiyHiti napaduami amepuKkaHcbKo2o OpamamypeiyHozo ouckypcy. LJocnioxeHHs MosHOI NogediHKu
cy6’ekma 8 pycii aHmponoyeHMpUYHoOi napaduzmu 0arome 3mMoay JiHegicmam sug4amu npouyecu, wo 8iobysad-
I0MbCA 8 MOMEHM CMBOPEHHA MOBHO20 ABUWA, ¥ AKOMY 8i00OPaXeHi KynbmypHi, cmamesi, couianbHi ma eikosi
hakmopu. byob-akull i3 nepepniyeHux acnekmie 8niueae Ha KOMyHikamueHi cmpamezii cy6'ekma, wo 0ae 3moay
po327190amu MO8HyY Oifi/lbHICMb MOBUA 3 MOYKU 30pY JTiH280KY1bMypOJI02iYHO20, KOHUENMyadabHo20 U 2eHoep-
HO20 nidxodis.

Kntoyoei cnoea: opamamypeidHuli duckypc, 8epbanizayis, OUCKypCUgHUU aHasi3 mexkcmy, KoHyenm.

Yu. Ostropalchenko

Speech behavior of women characters in representation of the concept FAMILY in in the dramaturgical
discourse of Wendy Wasserstein

The article is devoted to the study and systematization of the speech behavior of women in the representation
of the concept FAMILY in the communicative space of the characters of the modern American dramatic discourse
on the example of the plays of Wendy Wasserstein. The dynamics of gender markers reveals trends in the cognitive
system in the axiological paradigm of American dramatic discourse. Communicative practices of the characters
of dramatic works reflect the stereotypical behavior of male and female characters in different situations, which
allows to study the specifics of female and male language behavior of a particular society. In studying this specificity,
researchers often turn to linguoconceptology.

Studies of the subject’s linguistic behavior in line with the anthropocentric paradigm allow linguists to study
the processes occurring at the time of the creation of a linguistic phenomenon, which reflects cultural, gender,
social and age factors. Any of the listed aspects affects the communication strategies of the subject, which makes
it possible to study the linguistic activity of the broadcaster from the point of view of linguocultural, conceptual
and gender approaches.

Conceptual fields based on replicas of female characters in modern plays by American playwright Wendy
Wasserstein are analysed. Communicative strategies of speech behavior of female characters in dramatic discourse
indicate the linguistic and cultural features of the language of communicators, which suggests the existence of a
unique language culture of American society, which was formed under the influence of accepted norms in society.
The main concepts of the playwright's discourse “Family” and “Career’; which are verbalized through a number
of examples, are analysed.

Key words: dramaturgical discourse, verbalization, discourse analysis of text, concept.

Beryn. JTuckypcuBHMil aHajis MOBU €
Ha ChOTO[HI OJHNUM i3 NPIOPUTETHUX METOMIB BU-
BUYEHHA KOMYHIKaTMBHUX CTpPaTETil OKpeMOI 0cCo-
OMCTOCTi, OCKIIBKY Ja€ 3MOTY OLIIHIOBaTY MOBHY Hi-
ANBHICTD AK IO/TiBapiaHTHY CUCTEMY, OOUHUILIL AKOI
MOXYTb CTAHOBUTH iHTEPEC AK B MOEHAHHI 3 iHIIN-
M, TaK i OKpeMo.
JpamMaTypriunmit JMCKYpC — IIOHATTA BXKe
JaJIEKO He HOBE, MPOTe fAK CAMOCTIMIHE NMUCKYp-
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CUBHE YTBOPDEHHS CTa/ll0 BMBYATUCA IOPiBHAHO
HEJAaBHO, KOMM Cy4acHe MOBO3HABCTBO BUIIIIIO
Ha MDKIUCUMIUTIHApHUI piBeHb. IcHye Tpu ocHo-
BHUX HaNpsAMU, B AKNUX JPaMaTypTiYHMII JUCKYpC
¢irypye TMM 4M TUM 4MHOM, — JIiTepaTypO3HaB-
ynit, OpUKIafHuil i minrsicTmunmii. Koxex i3 Hux
HEOJ[HOPA30BO CTaBaB O0’€KTOM JIOCTI/KEHb K
BIYM3HAHUX, TaK i 3apyODKHMX BYEHMX. Y paMKax
HALIOTO [JOC/I/[PKEHHsI OCHOBHY yBary IPUJIiTeHO
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MOBJIEHHEBIII NOBEiHIi IIepCOHAXIB XKiHOK Yy fipa-
MaTypriyuHoMy J[MCKYPCi aMepMKaHChKOIO JipaMa-
Typra B. Baccepmraiin.

I pamMaTypriqHmuii FUCKypC depes CBO HaOIKe-
HICTH JI0 TTOOYTOBOrO MOBJIEHHS BUKOHYE (PyHKIIitO
pocToBipHOI MIaTGOpMU 1A SOCTIIKEeHHA MOBHOI
0COOMCTOCTI, 3a JOMOMOIOK SKOI CTA€ MO>X/IMBUM
MPOCTE)XEHHA NEBHUX TEHJEHIill PO3BUTKY MOBHOI
KYZIbTYPU, XapaKTE€PHOI [/IA PiSHUX BEPCTB CYCIIi/ib-
crea. Hesig'emuolo wactnHoo Oyib-sAKOro apama-
TYPTi4HOTIO JUCKYPCY € [iajior, Y AKOMY aBTOP IIparHe
MaKCVMMAaJIbHO N€pefaTy XapaKTepHi PUCH pO3MOB-
HOI MOBM OIMICYBaHOTO CyCIi/IbCTBA.

KoMyHikaTuBHI IpPakTMKM IepCOHaXiB ppa-
MaTypriYHUX TBOPIB BiZOOPaXKAIOTb CTEPEOTUIIHY
MOBEJiHKY Y0JIOBIYMX i )KiHOYMX IePCOHaXIB y pis-
HUX CUTYALifX, L0 A€ 3MOTY HOCTIANTY crienndiky
JKiHOYOI 1 Y0/M0oBiYOi MOBHOI ITOBETiHKM II€BHOIO
cycninbcrBa. IIpy BMBYEHHI OCTaHHDBOI JOCTIiHUKN
4acTO 3BEpPTAIOTHCA JJO TIHTBOKOHIIETITOIOT 1.

Konnenr e conjanpHo MapkoBaHuM ¢eHoMe-
HOM, SAKUI pO3BMBAETLCA i 3MIHIOETbCA Mifl BIUIK-
BOM COLia/JIbHUX Tedvill. JIiHTBOKYJIbTYpHUII KOH-
LleNT — Ileé «KOMIUIEKCHAa MeHTaJlbHa OJMHUIH,
o GOpPMYETbCs B pe3ynbTaTi penyKuii ¢pparmeHTa
Mi3HABAHOTO CBIiTY 0 MEX TIOfIChKOI ITaM’ ATi, BKJIIO-
YeHHA JIJaHOrO (parMeHTa B KOHTEKCT Ky/IbTYpHu
i jioro BTineHHsA B BepOaIbHUX OAMHUIAX, HEOO-
XiTHMX J/I 3aOBOJIEHHA KOMYHIKaTBHUX IOTPe6
WieHiB coniymy» [3, 32].

3Miuy, 1o BifgOyBaOTBCA B Cy4acHOMy Cyc-
IibCTBi, BIUVIMBAIOTh HAa IEPEOLIHKY CYCIiIbBHUX
CTEPEOTUIIiB, 110 NPUBOAUTH [O 3MiHM YOJIOBIYMX
i )xiHounx porneit. PonpoBi Tpancdopmarii, o Big-
6yBaloTbCsA, IIPUBEPTAIOTb IIOIVIAJ Y4eHMX-TeHJie-
posnorie o XKiHO4Oi MOBHOI IOBEJiHKM, OCKiIbKM
«MOBa YOJIOBIKiB, 3a 3aMOBYYBaHHAM, — HOPMa,
a MOBa >XiHOK — BiiXmieHH Bix 11iei Hopmm» [1, 13].

Hpamatypriuamit guckypc Baccepmraiin Bifo-
6pakae JIiHIBOKY/IbTYPOJIOTiUHI XapaKTepUCTUKM
Cy4acHMX DJKIHOK aMepMKAHChKOIO CYyCIIiIbCTBA.
Y mpoueci focnipKeHHA KOMYHIKaTUBHUX MPAKTUK
MePCOHaXXIB aHITOMOBHIX TBOPIiB POPMYETHCS YSIB-
JIEHHA IPO TEMATWYHY CIPAMOBAHICTb MOBU IIpef-
CTaBHMIb >)KiHOYOI CTaTi aMePUKAaHChKOIO COLIiyMYy.

Merto1o cTaTTi € aHami3 KOTHITMBHMX acIeKTiB
MOBHOI IOBEIHKM >KiHOYMX [illOBUX OCi6, BUAB-
JIEHHs OCHOBHUX KOHIIENTIB y JpaMaTyprivHOMY
JMCKypci aMepMKaHCBKOrO fpamarypra  Benpi
Baccepurraiia Ha npuknagi mwec “Isn’t It Romantic?”
(1998), “The Sisters Rosensweig” (1992), Buoxpem-
JIEHHsI MOBJIEHHEBOI IIOBEIiHKM Y GOPMi KOHILIEIITIB,
NPUTAMAaHHMX I TBOPaM.

Kputuynnii ornap nireparypy, KOHIENTYaXb-
HUXPaMOK,TinoTe3Tolo. BuBueHHAM [paMu 3aiima-
nucst tearposuaBui (X. Bombd, A.P. TabaynniHa,
B. KpacHoropos, B. IITpyk), miTepaTyposHaBLi
(T. Backakosa, V1. Maudpep, I1. [Tasi, H. ®areesa)
i moBosnaBui (H.I. Kybpsxosa, JI.JI. MapmasoBa,
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H.C. OnbxoBcbka, X.B. CrapoBoiiToBa Ta iH.).
AHajis IXHiX Ipanb JJa€ 3MOIy BUJUIMTM OCHOBHI
«3ajIi3Hi» 3aKOHM JKaHPY: ApaMa — HE€ PO3IOBifb
IIpO MOfil0, a caMa IOfiif, XapaKTep — cucrema
BuMHKiB. PeMiHicTMYHA JliTepaTypHa KpUTUKA PO3-
IJIAJJa€ Cy4acHy >KiHOYy ApaMy AK OIMH i3 BaK/Iu-
Bux o6’exrtiB pgocnmimxkenns (H. Bexkic, . BpayH,
C. bepx, [x. Homan, [Ix. Yigionma, X. Keiiccap,
J1. Kin).

Pesynpraryt poCIifykeHHS Ta OOrOBOpPEHH:.
ITecu Benpi Baccepiuraiin GoKycyrTbCs Ha 60poThOi
JKIHOK 3a PIBHOIIPAaBHIiCTh MIXK CTAaTAMM Ta Ha TapMO-
Hil Mk npuBaTHUM i TpodeciiiHyM >XUTTAM. Y Hep-
conocdepi ii TEKCTIB, CTBOPEHMX AJIs CLIEHM, JKIHOYI
niitoBi ocobun 3aCyrOBYIOTD IIBU/ILIE Ha Te, 106 pea-
Ni3yBaTy CBiil IIOTEHIiall, HDK «roTyBaty 6yrepbponu
3 TyHuem» (The Heidi Chronichles, 1989) mna cBoix
YOJIOBIKiB Ta miTel.

HajtyacTOoTHIIIMM KOHLIENITOM JIpaMaTyprid-
Horo amuckypcy B. Baccepmiralin € «maTum Bce»
(having it all). Toro gacy ueit KoHLenT 6YB TaKuM,
AKUI BMpic Ha HMBi PeMiHi3MY Ta BUKOpPMCTOBY-
BaBCS B AMEPUKAHCHKOMY CYCIIi/IBCTBI [I/I TOUIYKY
KIHKOI0O piBHOBaru B ocofOucTomMy Ta mpodeciii-
HOMY XXMTTi.

Y npamatyprii B. Baccepmiraiin KoHLenT «MaTu
BCE» CTOCYETbCS MOCATHEHHs YCIiXy B Kap'epi,
BUXOBAaHHI [JUTVHM, MiATPMMaHHI MIIIHMX CTOCYH-
KiB, @ TAKOXX TIOLIYKy Yacy Ha Te, 00 MiKITyBaTICs
npo cebe, BUIIATATU Ta IIOYyBaTH cebe HalKpalle.

JKinoua nunema Ta GeminicTChKa Cy0 €KTUBHICTD
IHOK 0OrOBOPIOIOTHCA B OfHIN i3 paHHIX I Imec
“Isn’t It Romantic?” (1998). Y TexcTi TBOpY Iepemni-
TATHCSA TaKi TEMMU, K Oa>KaHHsI )KIHKM BUITH 3aMiX
i «MaTm Bce», JOCATHYTM Oe3[JOTaHHUX CTOCYHKIB
3 CIM’€10, YOTOBIKOM, APYy3siMH, @ HAronoBHilIe —
3b6eperTi CBOK CaMOCTilfHiCTb Ta (eMiHiCTHYHY
Cy0’ €KTVUBHICTb.

VrineHHAM TakuX nOparHeHb crae [Dxani
broMbepr, mepcoHaX 3raflaHol BuIlle IIecu. BoHa
€ 3PasKOBUM IIPMKIAOM >KiHOYOI He3a/lTeXKHOCTi
Ta (peMiHiCTMYHOI Cy0 €KTUBHOCTI, [0 MOCTAE Mepes,
yrtavamn / Tisfadamin. PetenbHe IPOYNTaHHS 1T €CH
“Isn’t It Romantic?” BusBs€ iHTeNeKTyaIbHE 3POC-
TaHHA Ta JIyXOBHMII IOLIYK IIPOTaroHiCTKM B KOH-
TEKCTi ysABJIeHb BllacHe BaccepuiTaiin npo ponb Hesa-
JIEXKHOI XKIHKM B Cy4aCHOMY CYCITi/IbCTBI.

V nepconocdepi 1iei mecn [Ixani Ta Fappier —
IIpeJCTaBHMULIL CiMell BUlIle cepeIHboro Knacy B Helo-
Vopky. O6unsi miBumMHM OCBiueHi it MAIOTh CTYIiHb
Mmaricrpa. 3okpema, ['appier KopHyonn € BracHueo
rapBapjCcbKOTO JUIUIOMY Ji BUIVIAJAE AK «JJiBYMHA
3 OOK/TaJVIHKI».

Ockinpky  BaccepmiraiiH — c¢BifoMO  CIIOBifi-
yBana igero ¢deminismy, B 1i mecax, 3okpema B “Isn’t
It Romantic?” mpounTtyeMo BifBepTy KPUTHUKY MaTe-
PUHCBKUX OYiKyBaHb IOKOJIHHS OyMepiB: BMIlTU
3aMiX 32 iZlea/IbHOTO YO/MOBiKa I CTBOPUTY JOCKOHALY
POnVHY, He3Bakalouy Ha OakaHHA pgiteil. Taxum
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yyHOM, JI)KaHi IIPOTMCTAB/IAETbCA CBOIl MaTepi
Taui, a lappier cpoiit — Jlinnian.

3 TOYKM 30py LIiHHOCTEl NmaTpiapXaJbHOTO CBi-
TOBJIAIITYBAaHHsA TO/NOBHE IIpMU3HAYEHHS J[OUYKM /
MOJIOZOI >KiHKM — Bano BuitTu 3aMik. OTKe, Ir'eca
“Isn’t it Romantic?” KpUTUKY€E TaKy MaTepUHCHKY
HepCreKkTuBy. 3rifHO 3 (eMiHICTUYHOI TOYKOI0
3opy Baccepmrraiin, ycmimHicTh XiHKM — OfpYy-
JKEHHA 3 ifeaJlbHUM 4YOJIOBiKOM, imeanbHa ciM’sg
Ta ifeanbHa pobOTa, pe3y/lbTar, K He IMBHO, IPU-
MyCy MaTepiB.

Bnacne, gpamarypriuamii suckypc Baccepurraiin
CTAaHOBUTb TEMapiyM TOTO, AK Cy4YacHi OcCBiueHi
MOJOZI JKIHKM CTPaXOalTbh Yepe3 HEMOXX/INBICTb
«MaTM BCe», OCKUIbKY Ga)kaHHA 3HAWTHU ifealbHOTO
YOJIOBiKa, BUIITH 3aMDX, MaTH 3pa3KOBY CiM'10 1 OIHO-
YaCHO BeCTH YCHILIHY IpodeciitHy Kap’epy HanmeXaTb
To HM3KM MidiB, peamidyBaTi AKy IparHYTb MaTepi
J>xani Ta I'appier.

SIx BucHOBYe mpamarypr [4], XUTTSA He 3aBXAU
Jlac 3MOTY >KIHKaM MaT! Iie BCe, OCKIIbKM IaTpi-
apxanbHe CYCIiNbCTBO PO3paxXOBye Ha KiHOK, AKi
Oinblile CHIBBITHOCATBCS 3 TPAaAMUiIHUMU TeHfep-
HUMU PONAMM — JOOPUX HOYOK, APYXMH i Mare-
piB — HiX 3 aMbinitHuMy podecioHanKaMu.

ITpOTaroHicTKOI HACTYIHOTO JPaMaTUYHOTO
tBOpY B. Bacceprmin “American Daughter” e
Jlicca T'arkc — ycmimHa aMepHMKaHCbKa >KiHKa
cepeguboro Biky. IIpoananisyemo mpoMoBy miel
Iiit0BOI 0CcOOMU.

Ockinpky TepoiHA HOMIHYETbCA Ha TIOcCamy
TOTIOBHOTO JIiKaps Ta € MNOMTUYHUM J[if4eM, TO
TIiJ} Yac BUCTYITY ITOPYIIYE CEPIIO3HI MATAHHA XUTTSA
i 300poB’S aMepUKaHCbKMX >XiHOK. BoHa o6ilse
3BEepHYTH OCOOIMBY yBary Ha JIKyBaHHSA XBOPOO
(breast cancer, ovarian cancer, uterine cancer), BUpi-
HIeHHs HiptiTkoBux mnpobnem (smoking, falling prey
to drug addiction and to the rapid growth of teenage
pregnancy) i HiIcyMOBye CBOXO IIPOMOBY apXeTUII-
HOI0 pOJUIIO KIHKM — BifjlaHol Marepi i Apy>KMHM
y cycuinbctsi (my father’s wives, my cooking, or my
mother).

KoxHe HOBe pedyeHHs, BOHA IIOYMHAE i3 the
women of America pjsi TOrO, 11060 HAarOJIOCUTH, IO
Il TeMa BKpall BaX/IMBa caMe M1 aMepMKaHCbKOI
kinku. et 3arabHO MPUITHATUI PUTOPUYHUI IPK-
JI0M IIOBTOPEHHA TMIIOBMII JI/IA iCTOpii aMepuKaH-
CbKOTO HOJITUKYMy (HaIpuKIagm, IpoMoBa Maprina
JTrorepa Kinra “T have a Dream”).

LYSSA: The women of America should concern
themselves with the possibility of their reproductive
rights being taken away from them. The women
of America should concern themselves with the fact
that breast cancer, ovarian cancer, and uterine
cancer research is grossy underfunded compared with
prostate cancer.

The women of America should concern
themselves that their children are increasingly
smoking, falling prey to drug addiction
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and to the rapid growth of teenage pregnancy.
The women of America should concern themselves
with my father’s wives, my cooking, or my mother.
(American Daughter, p. 93).

JKiHoua IONOBMHA CYy4acCHOTO aMepUKAHCHKOTO
CyCIiIBCTBA TPUAIIAE OCOOMMBY yBary TeMmam, L0
PO3KpMBaIOTh NOHATTA ciM 1. ITe 3acBifuye momyap-
HIiCTh BXXVMBaHHA JIEKCMYHYX 3aCO0iB, pelpe3eHTOBa-
Hux KoHnenrom FAMILY.

CimeiiHnit TemapiyM BU3HA4Ya€ CIOXKETHI JIiHil
Ta KOHGKTM MarbKe B ycix wecax B. Baccepurraitu:
Hesambkus  Tenimi  Tommanpy — (mporaroictka
“The Heidi Chronicles”), sika y cOpok pokiB ygoue-
pse putuny; Tecc 'y (“The Sisters Rosensweig”), 1o
JKIBe pasoM 3 JiBiui posnydyeHorw Caporo; Jlicca [lenT
T'arkc (ronoBHa giiioBa ocoba “American Daughter”),
AgKa MaJKe He 3Hajla CBOIO MaTip.

Hanpuknag, Capa mosuiionye cebe HejTpainb-
HYMU NIpMKMeTHMKaMu “cold”, “bitter”, sxi HaOyBa-
I0Thb Y KOHTEKCTi HeraTMBHOI KOHOTauil. Y Hasefe-
HOMY IpUK/IaJli IepCOHaX TPUYi BXKMBA€ 3alIMEHHIK
her, 0 HaBOAMTH HA JYMKY IIPO BXIMBICTb KOH-
nentiB cimM’1, penirii Ta KpaiHu, IPUIOMY KOHIIEIT
ciM’i ronoBye.

SARA: I'm cold, bitter woman who’s turned her
back on her family, her religion and her country.
(The Sisters Rosensweig, p. 81).

Y HacrymHOMy HpMKIani AijioBa ocoba HKOHO-
CUTb JYMKY IIPO Te, 110 B CKPYTHY XBWIMHY JIOBipU-
THCA MOXHa Tinbku cim’i. CiM’a HiKo/m He minserne,
a Bil CyCIi/JIbCTBa He [OYEKATVCA CIpPaBeIIMBOCTI,
CiMeliHMII K/IaH BipHille i HafiliHille, HiX CyCITib-
ctBo. Capa BUC/IOBIIIOE Be/TUYe3HY IOAAKY CBOEMY
0aTbKy 3a IIOKO/IIHHEBY Oe3IepepBHICTD, 3a Te, WO i
CiM’s TIOPYY 3 Helo.

SARA: Thank you. Thank you. I feel truly
fortunate tonight to have my beautiful daughter
and my family and friends with me. (The Sisters
Rosensweig, p. 47).

Bax1nBoo 0COOMMBICTIO MOBM II€pPCOHA-
JKIiB JKiHOYOI CTaTi € 4JacTe 3rajyBaHHs PONMUYiB
mother, sister, niece, father, dad, uncle, nephew,
grandfather.

TASHA: I want you to be happy. Talk to her,
Simon, like a father with daughter. (Isn’t
it Romantic, p. 89).

V it pervrini Tamra 6axae, 06 govka Ta 6aTbKo
HaJIaTOAVUIY CBOI CTOCYHKM Ta IPOCUTb OCTaHHBOI'O
IIOTOBOPUTY 5K OaTbKa 3 JJOYKOIO.

GORGEOUS: Merlin let me tell you something.
I was a Newton housewife with four wonderful kids.
My husband, Henry, is a very prominent attorney.
(The Sisters Rosensweig, p. 30)

Konnent FAMILY y npomy pasi BepOanisye
BMABY ropziocTi 'opykec 3a CBOTo 40/I0BiKa Ta JiTeli.
Jlna migcuieHHA 3HAYYIOCTI XapaKTePUCTUKY YOTIO-
BiKa BOHA BXXMBA€ NPUCIIBHUK Very.

BaxxnmBo 3asHauuTH, 1110 BCi AiftoBi ocobu mpa-
MaTyprivHoro amckypcy B. Baccepiuralin roBopaTth

Oinonoriyni crygil. 36ipHKK HayKoBVX NpaLlp « Bunyck 14, 2020 83



PO CBOI CIM'I0, BUKOPUCTOBYIOUN JIMIIE IIPMKMeT-
HVIKY 3 NTO3UTUBHOIO CEMaHTUKOIO, TIPY IIbOMY Hali-
YJacTinre B)XMBAKY/ HAIBALIVIA CTYIIiHb HOPIBHAHHS.

SARA: Thank you. Thank you. I feel truly fortunate
tonight to have my beautiful daughter and my family
and friend swith me. (The Sisters Rosensweig, p. 47).

GEOFFREY: She’s a star! The most beautiful
and well-connected woman in Newton. (The Sisters
Rosensweig, p. 85).

Tak sk i B. Baccepmiraiin, cecrpu Posenupaiir
poC/Iu B TpammuiiiHiil €Bpeiichkiil ciM’i B Bpykii.
VY croxerHiit ninii /xani mpocrexxyeMo cKmagHMit
BuUOip MiXK TPO(eciitHOI0 Kap €pOo Ta CIMETHIM YNUT-
TAM Ha KOPUCTD Itepuroro. Lo mecy mpucesdeHo crap-
miit cectpi mpamarypruni — Canppi Baccepurraiis.
[i sxmrTeBMit WX 6yB BUKOpUCTaHMiT i 06pasy
Capu — Bivi po3BefieHa, CaMOTHS Kap EPUCTKa.

GORGEOQUS: I believe that men really are looking
for strong women these days. The decade of the bimbo
is over. This is the nineties, Sara. This is the era
of the strong but feminine woman. (The Sisters
Rosensweig, p. 32).

lFopmxkec CTBepIXye, IO 4YONOBIKAM  BXe
He HOTpiOHI TOMOTrocrmopapKy, OCKiIbKY CydacHUit
CBIiT — epa He3aJIe)KHMX Ta CU/IbHUX JKiHOK. Y IboMYy
MPUKJIaJli yBary akl[eHTOBAHO Ha TOHATTI peMiHi3MYy,
a kxonuent FAMILY BTpayae cBOIO 3HA4yLIiCTb.
Bonrep HiATpuMye CBOX APYXMHY, HaroJIOLIYIOUM,
1110 BOHA peayi3yBanac i Ak MaTip, i AK mpodecionan
y CBOIii CIIpaBi.

WALTER: Timber, my wife is a mother of two
small children. She is a professor of public health
at Georgetown and ran a major public hospital. Not
to mention a nationally known lecturer. She is, in fact,
a very busy woman. (American Daughter, p. 48).

Bepbarnisanis xounenty FAMILY B MoBi mep-
COHaXIB >KIHOYOI CTaTi JpaMaTypTi4YHOTO AMCKYPCY
B. Baccepmraiin (y mecax “Isn’t It Romantic?”
(1998) Ta “The Sisters Rosensweig” (1992)) nemoH-
CTpPy€e NPUXMIBHICTH 0Ci6 >KiHOYOI cTaTi KO CBOIX
ponuyiB, IO HMepejaeTbCsl TAKMMY IPUKMETHUKAMY,
sK: sweet, pretty, perfect, beautiful, sweetheart, honey.
Posrsaaemo npuktagy 3 wecu “Isn’t It Romantic?”

LILLIAN: I have a perfectly lovely daughter. (Isn’t
It Romantic, p. 134).

LILLIAN: Your sweet old mom who worked
for years to support you. (Isn’t It Romantic, p. 135).

TASHA: Sweetheart, when you get married, you
make breakfast at your house and invite me. Anything
you make will be fine. You want make sausages, I'll eat
sausages. (Isn’t It Romantic, p. 88).

[Tepconax Tamma Maibke IpOTAroM YCi€el Irecn
3BEPTAETDCS [I0 TOYKM sweetheart, 110 AifICHO 1eMOH-
crpye ii TypboTy Ta m060B. Tinbkn Komu MaTip pos-
HOBifjae PO JOUKY APY35IM, BOHA BXKMBA€E KOHCTPYK-
it my daughter i HasuBae i Ha iM’s1:

TASHA: My daughter tells me I don’t wear clothing.
I'm wearing clothing. My daughter, Janie, thinks I call
her in the morning to check up on her. Yesterday she
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answered the phone and said, “Hello, mother. This
morning I got married, lost twenty pounds, and became
a lawyer”. (Isn’t It Romantic, p. 120).

Y upboMy npuKIai e pas ZOBOAUTHCA, IO MATip
NIOOUTD JOUKY i CYMYE 3a Heo.

TASHA: But you know what’s sad? Not sad like
a child is ill or something. But a little sad to me. My
daughter never thinks I call because I miss her. (Isn’t
It Romantic, p. 120).

SARA: I don’t know how it happened, but I've
been blessed with a totally beautiful and brilliant
daughter. My daughter just happens to be perfect.
The greatest joy of my life is having you. (The Sisters
Rosensweig, p. 8).

Capa, sax i Tama, posmnoBifjae Mpo CBOIO HOUKY,
sIKa JyIs Hel — HaIopOXKYMit i HaKpaumit ckapo.

Bin6yBaerbca pearnisallis MiKpOKOHIIENITY «CTO-
CYHKU MaTepi i JoUuKu», OCKiIbKY caMa BaccepunTaiin
OIIICYE CBOIO IT €CY SIK JpaMy IIPO CTOCYHKH CAMOTHIX
JKIHOK, IXHIX MaTepiB Ta POAMYOK.

Y KinbKiCHOMy BUPaX€HHi IPUKMETHMKIB
i3 CeMaHTUKOI «IIPUXUIBHOCTI 0Ci6 >KiHOYOI cTaTi
IO CBOIX POAUYiB» HalOiIbII YACTOTHUMI O3HAYEH-
HAMM MaTepi € IPUKMETHUKHU pretty — 45 % Bxu-
BaHHs, important — 25 %, brilliant — 25 % Ta Haii-
MEHIII YacTOTHUI NpukMeTHUK — 5 % kind (puc. I).

Mother

M pretty important mkind ™ brilliant

Puc. 1. ITpukMeTHMKM Ha TO3HAYEHHSA MaTepi

lllofo o3HaUeHHS ROYKY, Y IPOaHaNi30BaHMX
Ir'ecax MaeMo Taki pesynpratu: perfect — 35 % Bxu-
BanHs, brilliant — 20 %, bright — 15 %, beautiful —
20 %, lovely — 5 % Ta HalIMeHII 4acCTOTHUII MpHU-
KMeTHUK stunning — 5% (puc. 2).

Daughter

M perfect stunning M brilliant

W beautiful = lovely bright

Puc. 2. IIpykMeTHMKU Ha IO3HAYEHHS JOYKU
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[l XapaKTepUCTMKU CeCTpYM OTPVMMAHO Taki
pesynbTaTi KiIbKiCHOrO BXXMBAHHA NPUKMETHMKIB:
the brightest — 38 % ®>xusanns, brilliant — 25 %,
tender — 22 %, loving — 15 % (puc. 3).

Sister

M the brightest brilliant mtender ®loving

Puc. 3. IIpyuKMeTHUKN Ha II03HAY€HHs CECTPU

BucHOBKI Ta nepcneKTUBY NOJANbIINX KOCTi-
moKkeHb. KoMyHIKaTMBHI cTparterii MOBJIEHHEBOI
MIOBEJiHKM MEPCOHAXIB KIHOK Yy ApaMaTypridyHOMY
IVCKypci npoaHanisoBaHux Ir'ec Benpi Baccepuraiitn
BKa3ylOThb Ha JIHTBOKY/IBTYPOJIOTiYHi 0COOMMBOCTI
MOBM KOMYHIKaHTIB, 1[0 CBiJYNTh PO YHIKA/IbHICTh
MOBHOI Ky/lIbTypyM IPEJCTaBHMKIB aMEPUKAHChKOIO
CycmiibCTBa, sIKa (OpMyBalacs Iif BIUIMBOM IIpU-
MHATUX CYCIIITbHUX HOPM.

JXEPEJIA

Obmmp Ta ceMaHTMYHa [AugepeHNilioBaHICTh
KOpIlycy HOMiHyBaHb > KiHOK-popmdok (mother,
daughter, sister) cBif4aTh PO 3HAYYLIICTb KOHLICIITY
FAMILY. Hait6i/b1i1 4acTOTHOIO JIEKCEMOIO Ha IT03Ha-
YeHHs Matepi € pretty, HaIMEHII YaCTOTHOW — kind.
[Ipu xapakTepucTNIli JOUKM HAYACTOTHILIOK € JIeK-
ceMa perfect, HalIMeHII YacTOTHOIO — [ovely. ITpu Bxxu-
BaHHi IPMKMETHMKIB Ha IO3HAYEHHs CeCTPU JOMiHye
MIPUKMETHUK y HABUIIOMY CTYIEHi MOPiBHAHHA —
the brightest, HaliMeHII YaCTOTHOIO € JieKceMa Joving.

Amnanis  konuenty FAMILY npopemoncrpy-
BaB, WO OCHOBHMMM €JI€eMEHTaMy JOTO CMUCTIO-
BOTO HANOBHEHHA B [paMaTyprivHOMy MAMCKYpCi
B. BaccepuitaiiH BUCTyIIa€ HO3UTUBHMII 00pas ciM’i
AK [ OMY, ciM’1 AK €IMHOTO LiiCHOTO opraHismy.
Haseneni HipK4Ye OpUKIAAM TifTBEPIKYIOTh, MIO
CiM’s1 TIOCifa€e BaXK/IMBe MiCIie B )KUTTI KOXKHOTO TIep-
COHa’Ka OCTIIKYBaHUX IT €C.

IlepcnektMBHMM €  JieTalbHe  JOCIi/KEHHA
mikpokoHnentiB “Mother — Daughter” ta “Father —
Daughter” 3 orapy Ha X 3HaUyLIiCTD y paMaTypriu-
HOMy amckypci B. Baccepurraiin y wecax “The Sisters
Rosensweig” ta “Isn’t It Romantic?”

I pamarypriqanmii puckypc B. Baccepruraitu cop-
MOBaHUII 3ac06aMIi OCHOBHUX KOHILENITIB Cy4acHOTO
aMepMKAaHCHKOTO CYCIT/IbCTBA 3 (POKYCOM i Ha KOH-
penrti CAREER y nepconocdepi xiHoumx naiitoBux
0ci6, 1[0 pOOUTD JOr0 IepCIeKTUBHUM JJI1 MOBO-
3HABYOTO NOCTiKEHH.
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