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Y cmammi HagedeHo pe3ynemamu fliHe80emnipuyHo20 00CIOXeHHA 3dco6i8 CMBOPEHHA 2yMOpUCMUYHO20
eghekmy aHernomosHux eucmynie TED Talks. BuokpemieHo munosi pumopudyHi MogHi ocobugocmi eucmynie TED
Talks. Hatibinew yx)xusaHumu € Memaghopa, 2pa cie, ipoHis, OKCUMOPOH, 3e82Ma, Xiasmd, napaneniam, nepugpas,
mouwjo. YcmaHoeneHo cmyniHb peakyii Ha cnocobu nped’aeneHHa sucmynie TED Talks, mo6mo mekcmosudi (cme-
HOPAaMU XXUB020 MOBJIEHHA) ma aydiosizyanbHul. Pi3HUYA 8 peaKkyiax yumadis i 21A0a4ie € CMamucmuyHo He-
3HayYywjoro, W0 €8id4UMb NPO Me, WO mekcm € CamoOOCMAMHIM, Y HbOMY 3aK1adeHo 8UCOKUl hpaemamuyHul
NOMeHYiasn, a 8XXUBAHHA BKA3AHUX MOBHUX 00UHUUb CMUMYJTIOE BUHUKHEHHA NesHUX eMOoyiliHUX pedkyil ayou-
mopii (cmix, padicme, eHmy3iasm, mowo) 3agosKu ix 0cob6au8oMy U HEOUiKy8aAHOMY NOEOHAHHIO.

Knroyoei cnoea: sucmyn TED Talks, 2ymopucmuyHuti eghekm, cmunicmuyHi 3acobu, emnipudHe 00C/IiOKeHHS,
emMoyitiHa peakyis.

E. Paliichuk, Yu. Lukina
Stylistic devices for creating humorous effect: an empirical research (based on Ted Talks case study)

The paper focuses on the study of humorous effect in English TED Talks. The methods of stylistic analysis as well
as empirical methodology were applied to establish the role of textual linguistic and audio-and-visual presentation
in evoking readers and viewers' reactions.

The stylistic analysis is a preliminary stage to define the pragmatic potential of the TED Talks texts. The most recurrent
literary devices used in the talks are pun, irony, oxymoron, epithet, metaphor, parallel constructions, periphrasis,
zeugma, chiasmus, etc. It is assumed that the TED Talks texts are saturated with stylistically coloured verbal means,
which ensure the self-sustainability of such texts in terms of their influence of the audience.

To verify the hypothesis, an experiment has been conducted, with 40 participants aged 21-37, all students are
from the Institute of Philology of Borys Grinchenko Kyiv University. The two groups of participants (text (transcript) /
video) answered the same questions aimed at evaluating the TED Talks in terms of being witty, ironic, sarcastic,
humorous, as well as in terms of the change in the emotional state of the readers and viewers, and in terms
of the emotions (feeling bored, upset, cheerful, laughing, glad, inspired, enthusiastic) the respondents felt after
they were shown a video or proposed to read a transcript. The findings demonstrate the degree of differences
in responses between the groups (text / video), which speaks for sustainability of textual level of presentation
in evoking certain emotions due to specific combination of verbal means and thus support the hypothesis as to high
degree of pragmatic potential of TED Talks texts in creating humor effects.

Key words: TED Talks, humorous effect, stylistic devices, empirical study, emotional response.

Berym. Y cygacHOMYy CBiTi conjiambHUX HE[OCTaTHPO MAaTU BIACTUBOCTI iHQopMaTuBHOC-

KOMYHiKallill jTiiep BYMOK IIParHyThb 3aBOJIOJITH
yBaro LIMPOKOI ayAnTOpil Ij1d JOCATHeHHA 1pode-
CiliHMX, igeonoriyaux Ta ocobuctux uineir. Ha mein
qac s Oymb-sIKOrO MeJifHOTO MOBi[OM/IEHHSsI
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Ti, HOBU3HU KOHTEHTY Yl OpPUTiHANIBHOCTI ifei.
Pywirianm ¢akTopoM IOCTaE [JONMydeHHS eMOoLili-
HIX CKIAaJHVKIB IUIA 3[iJICHEHH:A BIUIMBY Ha ayfAu-
TOpilo Ta POPMYBaHHA CYCIIIBHOI [YMKH, a TAaKOX
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3aCTOCYBaHHs CTPATETIN, AKi CTUMYIIIOIOTh CYCIIi/Ib-
HUIL BIATYK Ha IOpyuIyBaHi mpo6reMuy, 110 iCHYIOTb
y Cy4acHOMY 171006a/1i30BaHOMY CBiTi.

OpHuM i3 3aco6iB cTUMYy/IALIT eMOILiiHOI peakiii
ayauTopil € TyMop SK HAlllUBUAMINWIA crioci6 spiii-
CHeHH;I BIUIVBY Ha 4iTaviB abo rsagadis. [lompu cyc-
HiJIbHUII XapaKTep CTBOPEHHS I[YMOPUCTUYHUX edeK-
TiB 1y yac npesenTanii ifeit Ha TED Talk, rymop sk
TaKUI € HOHATTAM Cy0 €KTUBHUM, OCKiZIbKM 0e3IIo-
CepelHbO 3a/IeKUTD BiJj CY0 €KTMBHOIO CIIPUITHATTS
CBIiTY IIEBHOIO 0C00010, Bifl OLIIHKM, SIKy 0c06a Hafae
OTOYYIUMM peMeTaM i Apmutam. I'ymop craHoBUTD
3maTHIiCTb iHAMBIgAa abcTparyBaTHCs Bif LIOLEHHMX
LiHHOCTel Ta yHepePKeHOCTi, B6auaTu y IEeBHMX
pedax Ta Ipolecax JMIIe iX IO3UTUBHI aCIIEeKTH,
HaflaBaTu IM II€BHY OIHKY, BMK/IMKAIO4YM TaKUM
YIHOM Yy cefe TIO3UTHBHI eMOIlil IIeBHOTO XapaKTepy.
[IpAMyM BMpa>KEeHHAM CIPUMHATTA TyMOPMCTHY-
HOTO € HeBepOaJbHi IPOSABM, AK-OT CMIX, IOCMilIKa
Yy He IOMiTHa 30py iHIINMX 3MiHa BHYTPilIHHOTO
craHy ocobu Ha piBHI eMO1Iiil perumieHTa.

Y  ¢inonoriuniit umapmHi BUHMKaE iHTepec
IO 3aco6iB CTBOPEHHSI TI'yMOPUCTUYHOIO e(eKTy
Yyepe3 BMUBYEHHA MOP(OCHHTAKCUYHMX Ta CeMaH-
TUKO-CTWICTUYHUX 0COOIMBOCTEI MOBHOTO 0(OpM-
neuns TED Talks, 3apeectpoBaHoro B creHorpamax
>KMBOI'O MOBJIEHHS, 1110, B/IACHE, CIIOHYKA€E 10 IIPOBe-
TEeHHA JIHTBOEMIIIPUYHOIO JOCTIKEHHA /1A BCTa-
HOBJICHHSI 3B’513KiB MI>K 0COO/IMBMM CIIOCOOOM BXKM-
BaHHs MOBHVX OJIVIHMIIb Ta PEAKLIEI0 ayIUTOPii.

Kputuynmit ornap mireparypu. DBubueHH:A
TyMOpPy SIK COL|ia/IbHOTO, IICUXOJiHIBiCTMYHOTO,
niTepaTypHOro Ta KyabTypHoro [9; 10] sABuma e
TpasuuiiiHuM [1-3] HanpsAMOM CTYAi y MDKAUCIU-
IUIiHapHil LapyHi I'yMaHiTapHUX HayK Ta JOCi cTa-
HOB/Tb HEBMYEPIIHWII iHTepec y cdepi cycrimbHUX
KoMyHiKaniit [14; 15]. 30kpema, iHTerpoBai migxoan
IO DOCT/PKeHHs 3ac00iB CTBOPEHHs KOMIYHOTO Bif-
KPMBAOTh HOBI MOXX/IMBOCTI I[OJ0 BUABIEHHA OCO-
61mBoOCTell BepOa/IbHOTO HAIIOBHEHHA CUTYaTUMBHMX
Ta BepOANbHMX MPOJYKTIB MOBTIEHHEBOI His/IBHOCTI
Ta iX BIUVIMBY Ha ayAUTOPiI.

Tak, BUJiNAIOTH Ba BUM BUHMKHEHHA TYMO-
PUCTUYHOTO eeKTy — CUTYaTUBHUIL Ta BepOabHUI
[14, 9-12]. I K110 mepIIMI TUIT BUHMKAE CTIOHTAHHO,
3aJIEXXHO BifI CUTYyalii, TO MOBHMII TyMOp IIOCTa€
AK CIUIAaHOBaHe sABMIE, CHPAMOBaHE Ha BUK/IN-
KaHHA BiIOBiTHMX IcUX0]i3UIHNX peakiiii, ToOTo
IIOCMIIIKY, CMiXy, CXBaJ€eHHH, IJHATTS HACTPOIO
TOLIO.

3a IHTEHCUBHICTIO BMpa)KeHHSA Ta OCOOIMBOC-
TAMM CIIPUITHATTA IyMOP iCHY€ y 3B’S3Ky 3 TaKUMMU
BifTiHKaMM 3Ha4eHb, AK NOTEIHICTb, ipoHidA, cap-
KasM, caTyupa, TPOTecK Toulo, AKi GopmMywOTh IeB-
HIUIA TpajlaliliHMii TPOMiHb CEMAHTUKM KOMIiYHOTO
[11, 187] Ta CTBOPIOIOTb HiAIPYHTA [T COPUIHATTA
TIOBiOMJIEHD 3 MO3UTMBHOK Y HETaTVBHOI OIliH-
HOIO BaJICHTHICTIO, TOOTO 4 € Ile NOTEIHMM, CMilll-
HUM, ipOHIYHUM TOLIO .
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Bepb6anbHi i1 HeBepbambHI peakiil Ha MemiifHi
TexcTi [4; 13], ecreTndHe OLiHEHHS ayUTOPIEIO CTH-
MCTMYHO 3a0apB/IEHNX MOBiOM/IEHb CTaHOBJIATDH
mpeaMeT eMINpUYHUX CTyniit [5-8], y Mexax sKux
OTPYIMYIOTb JjaHi 3 BUCOKVIM piBHeM iHOpMaTUBHOCTI
[12; 16] Ta BCTAaHOB/IIOIOTH KOPETIALIi MXK 0COOIMBUM
MOBHUM O()OPMJICHHAM TEKCTY Ji peaKIli€lo Ha TaKuil
TEKCT abo I1oro leMOHCTparito B iHmmit croci6. Came
TOMY IEpCIIeKTMBHUM € IIPOBENEHHA eMIIipUYHOro
JOOCTI[PKeHHA TEKCTiB Ha IIpefMeT BCTAHOBJICHHA
CTWICTMYHNUX 3aCO0iB CTBOPEHHs I'YMOPMCTUYHOIO
edpexTy, a TaKOXX BCTAaHOBJ/ICHHs Oi/bI epeKTMBHOrO
crroco0y moKasy MefiiiHMX MPORYKTIB y 3AiiicHEHHI
€MOILIi/THOTO BIUVIMBY Ha ayJUTOPII0.

MeTtomonoriss mOCTiIHKeHHsA. Y MeTO/I0NOoriu-
HOMY aCIeKTi Il CTaTTA I'PYHTYETbCA Ha iHTerpanii
TPafIULIiiHOTO METOAY JIIHTBOCTU/IICTUYHOTO aHATIi3y
Ta eMIiPUYHUX METOJIB MiHTBICTMYHUX NOCTi/KEHD,
3aCTOCYBaHHs AKMX HAJA€ MOX/IMBICTb IEPEBIPUTI
rioTesy Ta IoIepefHi BMCHOBKY, a caMe: B MeXax
HAaIIo0l poOOTI BCTAHOBUTH 3B 130K M)XK HACHYEHICTIO
TEKCTiB 3aco6aMy BUPASHOCTI Ta peaklielo ayfuTo-
pii Ha croci6 geMoOHCTpalil TaKMX TEKCTiB (MUCBMO-
BUII — YMTAHHA Ta ayJi0Bi3yalbHUIT — Heperp,).

Takumm Texcramm € 41 cTeHorpama BUCTYIIiB
TED Talks, saki 6yno focipkeHO 1070 HasgBHOCTI
B HMX TUIIOBMX 3ac06iB BUpPa3HOCTI i CTuicTHY-
HUX IIPUITOMIB, IO 3a6e3Me4ylTb I'yMOPUCTUYHUI
edekT. Y XOfli eKCIepyMEeHTY BMKOPKUCTAHO BUCTYII
(“An inventory of the invisible” by John Lloyd).

Ha ocHOBi IpOoMIXXHUX cITOCTEpeKeHb i BUCHOBKIB
MO>XHA BUCYHYTHU TillOT€3y LIOZIO JOCTaTHBOTO PiBHS
HAaCMYEHOCTI TeKCTiB PUTOPUYHUM 3aco06aMM CTBO-
peHHsI KOMIYHOTO epeKTy, /IS TOTO 1100 BUK/IMKATH
eMOIii cMiXy Ta cXBa/lIbHOI OLIIHKM 3 60Ky ayAuTOpii.

HynboBa rinoresa (HO) nepepbadae mnpuiy-
LIeHHs, 1[0 TeKCT MICTUTD [JOCTaTHbO CTU/IICTUYHOTO
HOTeHLiany, o0 BUKIMKATH CMiX. AJbTepHaTHMBHA
rinoresa (H1) mosnsrae B Tomy, 1o Bifeo TED wmic-
TUTh Oi/Iblile MPArMAaTHYHOTO MOTEHIANY 3aBHASKM
HeBepOaIbHUM 3ac006aM KOMYHiKallil, 11106 BUKIN-
KaTy CMiX MOPIBHAHO 3 TeKCcToM. Bubipka: pecrioH-
IeHTaMy OIMUTYBAaHH: € COPOK BUIAIKOBO BUOPAHNX
cTypmeHTiB-ryManirapiiB KuiBcpbkoro yHniBepcurery
imeni Bopuca I'pinvenka Bikom 21-37 pokis. Ix 6ymo
PO37iseHo Ha ABi TpyIN: Mepiia — YuTana TeKcr (cre-
HOTpaMy), a Ipyra IeperAfana Bifleo Takoro caMoro
BIUCTYITy 6€3 TeKCTOBOTO CYIIPOBOTY.

Martepian 6ys BUOpaHuUil BiJIOBIIHO 1O CTy-
IeHA HACUMYEeHOCTi CTUIICTUYHMMM Ta BUPASHUMU
3acobaMy Ha OCHOBI IIONIEpefHIX CIIOCTepeXKeHb.
Hocmimkenust 6yno mposefeHO y Taki eramn: (a)
1o6ip TekcTiB s onuryBaHH:; (6) OLiHEHHS eMo-
LilfHOTO MOTeHLjialy TeKCTy Ta Bigeo, TOOTO aHa-
JIi3 TO3UTMBHOI / HEraTMBHOI BaJIEHTHOCTI MOBHUX
onvHuUIb; (B) po3pobiieHHs it 0QOPMIIEHHS aHKETH
i1 onuTyBaHHA; (T) 30ip Ta ONIpalloBaHHA aHUX
y nporpami SPSS 17.0 Ta (z) iHTepnperanis oTpuma-
HUX PE€3Y/IbTATiB.
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I[Tponenypa eMIipMYHOTrO TOCIIKEHHA BKII0Ya/Ia
PO3pOO/IEHHS IU3alHY eKCIIePUMEHTY, BUOIp TeKcTy
/I BiIIOBiHOTO BifleO 1A €KCIEPVIMEHTY Ta PO3po-
6menna omuryBambHuKa. OOMABI Ipymy oTpyManmm
OJJHAKOBI 3aIIMTaHHs, 3STPYNOBAHI B TPU PO3Ji/IN: OCO-
6ucta iHdopMallis, 3aIMTaHHS Tepey;, YNTAHHAM TeK-
cry i mics npountanHd. Yci yaacHuky xxinku (100 %)
i B cepegHboMy 22,3 poKy. My BMKOPMCTOBYBAIN
8 3ammTaHb /I 000X TPYIL, TONIOBHYUM UMHOM 3aIli-
TYIOUM Y4ACHUKIB, UM BB)KAIOTb BOHU TEKCT / Bileo
[IOTEIIHNM, ipOHIYHMM, CAPKACTNYHNM Ta UM BigdyBa-
I0Tb eMOLHUII BIUIMB TeKCTy / Bimeo? 3i0pani mani
[I0Ka3a/Iit HepiBHOMIPHNII POSIIOALI JaHMX, TOMY OY/10
3aCTOCOBAHO HeIapaMeTpUYHUII TecT, a caMe Mann-
Whitney (U-test) /11 Hesane>kHuX BUOIpOK.

Pesynbprati [OCHiPKeHHS Ta O0OrOBOpeHHS.
Y pesynbTaTi aHamidy 0COOMMBOCTE!l MOBHOTO
odopmrenna sucrtynis TED Talks y pospisi rymopuic-
TUYHOI TOHATIBHOCTI 1X eMoHcTpanii 6y/10 BUsBIEHO
HOMiHyI04i 3acO6Y BMPAa3HOCTI Ta CTUIICTUYHI IpH-
yiomn. Hait6inbiy ysary mpupnineHo tim ¢parMeH-
TaM TeKCTY, MiC/IA AKMX y cTeHorpami sadikcoBaHO
peakuito cmixy ([laughter]). Cepen Hux nepesaxa-
I0Tb TaKi, 1[0 3/1e01/IbIIIOTO BXMBAIOTHCS HA TEKCUKO-
CeMaHTUYHOMY Ta CUHTaKCUYHOMY PiBHSX.

Ha piBHi cemaciosorii HalinommpeHimmMMu € Taki:

— Ipa C/liB Ha OCHOBi IoiceMil, HaIpUKIaj:
“You know, he and his peers in Silicon Valley are
the kings and the emperors of our time. Showing that
the emperors have no clothes , that’s the task of satire,
right? Speaking truth to power. This has always been
the historical role of political cartooning”;

— ipoHis, Hanpuknazm: “And thanks to Facebook,
we have a lot of friends all over the world. Mark
Zuckerberg is our friend”;

— emirer |y IO€JHaHHI i3  CMHOHIMaMu
(fascinating— wonderful) a anronimamu (fascinating —
terrifying), Hanpuxnan: “And that to me as well, that if
you think I'm worried about losing worlds, well Many
Worlds theory — one of the most beautiful, fascinating,
sometimes ferrifying ideas from the quantum
interpretation — is a wonderful thing”;

— Meradopa, Hanpuxiaan: “But I believe that
the rules that I'm talking about are universal,
of course — that each culture has its different codes
of behavior and dress and traditions, and each woman
has to deal with these same things that we do here
in the U.S. Consequently, we have. Women, because
we’re on the ground, we know the tradition. We have
amazing antennae’;

— aHTMTesa, Hampukmam: “You know, social
media is both a blessing and a curse for cartoons.”,
abo “Because, when political pressure meets political
correctness, freedom of speech perishes”;

— mepudpas, Hampukmtagy: “And I'm  not
inventing anything. He came out of that first meeting
saying that the two of them had agreed on a joint
task force on cybersecurity. This is true, if you do
remember”;
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— 3eBrMa, Hampukiaan: “Yeah, we love our
smartphones; we love our selfies; we love ourselves”,
abo “Humor relies on the traditions of a society.
It takes what we know, and it twists it. It takes the codes
of behavior and the codes of dress , and it makes
it unexpected, and that’s what elicits a laugh. Now
what if you put together women and humor? I think
you can get change. Because women are on the ground
floor, and we know the traditions so well, we can
bring a different voice to the table”;

— okcumopoH, Hanpuknan: “(Life is) a tale told
by anidiot, full of sound and fury, signifying nothing”;

— Meitosuc, Hampukiaan: “This speaks to me.
Shakespeare is still very relevant, no? But the world
has changed a bit”.

Omxe, BUOIp i MoegHaHHS MOBHUX OJMHMIIb Bifi-
OyBaeTbCsl y TaKuii Crocib, 10 3yMOB/IIOE BUHMK-
HeHHS edeKTy OOMaHyTOro OYiKyBaHHs, a caMme
3aCTOCOBYETBCA IIPUIIOM BUCYHEHHA /1A 3MiHU €MO-
L[iIHOTO CTaHy ayAUTOPil.

IMocunenns edekTy TakoX BiiOyBa€THCs 3aBAAKN
BXXVMBAHHIO 3aCO0iB BMPA3HOCTI Ta CTUIICTHYHMX
IPUIOMIB CMUHTAKCUYHOTO PiBHS:

— mapaenbHa KoHCTpyKuia “Back in the ‘50s
and ‘60s, when I was growing up, little girls were
supposed to be kind and thoughtful and pretty
and gentle and soft and we were supposed to fit into
roles that were sort of shadowy — really not quite
clear what we were supposed to be.”, abo “We’re told
what to wear — (Laughter) — and how to do our hair
(rhyming)— (Laughter) — and how to behave”;

— PpUTOpMYHI 3amMTaHHA, Hanpuwiany ~And
you're like, “God, can’t I just be a little disabled?”, a6o
“You don’t think of Shakespeare having a father, do
you? Do you? Because you don’t think of Shakespeare
being a child, do you? Shakespeare being seven? I never
thought of it. I mean, he was seven at some point. He
was in somebody’s English class, wasn’t he?”;

— xiasmyc, Hanpukiag: “and we were supposed
to fit into roles that were sort of shadowy — really not
quite clear what we were supposed to be”.

TakuM YMHOM, CyKYITHICTb CTMTICTUYHMX 3aC00iB
CTBOPIOE II€BHMII I'YMOPUCTUYHNUIT (OH, L0 CIIpUse
B ninomy nosutusHin oninui sucrynis TED Talks
aypnropieo. ITompym Te [OKa30BMM IIapaMeTpOM
TAaKIX BYICHOBKIB € BepudiKallis BUCYHYTHX TilloTe3
Ha OCHOBi OTPMMAaHMX e€MIIpMYHUX AaHMX. Y Xomi
eKCIIEPUMEHTY TeCTYBAIUCA ITATh OCHOBHUX Iapa-
MeTpiB CTBOPEHHS TYMOPUCTUYHOTO eeKTy Y BUCTY-
nax TED Talks, a came: 1) oninenss sucrynis TED
Talks ayguropielo Ak forenHi; 2) orjiHeHHA BUCTYIIIB
TED Talks ayanropiero sk iponivni; 3) ouiHeHHA
Bucrynis TED Talks ayguropiero sk capkacTmyHi;
4) 4y 3MIiHIOETbCA EMOLINIHMII CTAaH MIiC/Is IOKasy
BUCTYIIB; Ta 5) sIKi came eMo1il Bif4yBalTh PeCIIOH-
HeHTH (HyAbra, CMyTOK, KyMERHICTb, CMiX, pamicThb,
HATXHEeHH, eHTy3ia3M).

PesympTaTt €  CTATUCTMYHO  3HAYYLIUMMU
VIS TaKUMX 3MIHHMX: a) TeKCT / Bimeo — moTemHi

Oinonoriyni cTygii. 36ipHNK HayKoBYVIX npaLb « Bunyck 14, 2020



(Mann-Whitney U = 114,000, Wilcoxon W =
304,000, Z = -3,052, Asymp. Sig. (2-tailed) =,002); 6)
TekcT / Bigeo — capkacriuni (Mann-Whitney U =
126,500, Wilcoxon W = 316,500, Z = -2,060, Asymp.

Sig. (2-tailed) =,039); B) TekcT / meperviay Bifieo Manm
eMOLiOHa/IbHMII BIUIMB Ha YYaCHMKA OIMTYBAHHS]
(Mann-Whitney U = 116,500, Wilcoxon W = 306,500,
Z =-2,391, Asymp. Sig. (2-tailed) = ,017) (mabx. 1).

Tabnuys 1
OninroBanns Buctynis TED Talks aymuropiero

JHorenxo |Iponiuno | CapkacTuaHO E;ﬁ?;}; Hynpra | |CmyTok | Kymepnicts | Cwmix | Papicts | Harxuenns | Entysiasm
Mann- 114,000 | 173,000 126,500 116,500 | 144,000 | | 180,500 | 163,500 |144,500|173,500| 185,500 165,500
Whitney U
Wilcoxon W | 304,000 | 363,000 316,500 306,500 | 354,000 | [390,500| 353,500 |334,500 363,500 | 395,500 355,500
Z -3,052 -,631 -2,060 -2,391 | -1,658 -,975 -,955 -1,565 | -,580 -,146 -,795
és—}t’amilg'd?g' 1002 528 ,039 017 ,097 ,330 ,340 ,118 ,562 ,884 427
Exact Sig.
[2*(1-tailed ,0332 ,6472 ,0742 ,0382 | 1,204 ,792% 4612 2048 | 6477 9012 ,496%
Sig.)]

a. Not corrected for ties.
b. Grouping Variable: GroupText/Video

Y mabn. 1 HaBefeHO pe3ylIbTaT CTATUCTUY-
HOI OOpOOKM [JaHMX 3a BKa3aHUMMU IapaMeTpaMiu,
AKi CBifyaTh HPO CTYIiHb peakilil Ha TEKCTOBUI
Ta ay/ioBi3yambHUIT CIOCOOM IeMOHCTPallil KOHTEHTY
Bucryny. Hapmami mMu pocmiguay pisHMIIO B peax-
LifAX cepel PECHOHMEHTIB [BOX IPYI IIOAO TOTO,
AKMIT i3 3 HUX € OUIbII eeKTUBHIUM Y I/IaHI BIUIMBY
Ha ayIUTOPIIO Ta Y € TaKa PI3HUIIA BETUKOIO.

Puc. 1 neMOHCTpYe€ 3ara/nbHy TEHEHIIiI0 Ol[iHeHH
pecrionpienTamu Bucrynry TED Talks sx poTersmit.
Y4acHMKM ONUTYBaHHA TIPyIM, AKA 4YUTala CTEHO-
rpamy, BUCTIOBUIN CBOIO JYMKy Ha KOPUCTb CTBEp-
JPKEHHS PO JIOTeNHicTh 3MicTy Tekcry. Haromictp
YYaCHUKM JIpyroi Ipymu, AKMM Oy/I0 3aIpOIOHO-
BaHMII IEPEIA] Bifieo, IOKa3a/lu HVDKYIUI CTYIIiHb
no3uTMBHOI peakuii. Takoxx y uiit rpymi 6yna mnesHa
KiJIbKiCTh yYaCHMKIB, AKa OL|iHM/IA BUCTYII IK HEMIO-
TEIHMIL, YOTO 30BCiM He BUABJICHO B IEPILiil TPYIIi.

TeHpeH1iI0 00 OIHO3HAYHOI OIIiHKY y TepIIii
TPy MOXKHA TIOACHUTU TUM, LIO y IPOLIECi Ipoyu-
TaHHSA YIaCHUKI Ma/I MOXK/IUBICTh COPUIIMATH 3MiCT
Ta IparMaTU4YHy CIPAMOBAHICTb TEKCTY 3aBIIAKU

WittyText/Video

204 WittyText/Video

Wyes
Brno

text video
GroupText/Video

Puc. 1. Cryninb oninennsa suctyny TED Talks
SAK JOTEITHUI
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IIICbMOBOMY BUP@KEHHI0 CTWIICTMYHO 3abapBiie-
HIX MOBHMUX 3aC00iB Ta JIHIBICTMYHOMY MiKpO-KOH-
TEKCTy. YYaCHUKIU JIPYTOl IPyNu CIPUAMAIN 3MiCT
BUCTYITy B ayflioBi3yaqbHMIT CII0Ci6, po3misHaBaHHA
CTWJIICTMYHO MOBHYX 3ac06iB BififyBanocs ¢pparmen-
TapHO, 3a/IEKHO Bifl PO3YMiHHA KOHTEKCTY Ha CITyX.
PosyMmiHHA MOITIO OYTH YCK/TafHEHNM, He3BaXKal0un
Ha aypnioBisyambHMII CHOCIO HeMOHcTalil BMUCTYIY
Ta HeBepOa/rbHi 3acO61 KOMYHIKaNil crikepa.

Puc. 2 cBig4uTh PO CTYIiHDb OL[iHEHHS PECIIOH-
menramu Buctyny TED Talks ax taxoro, mo Mae
CapKAaCTUYHY TOHANbHICTh. [IpuMiTHO, O y9acHUKK
MEPINOI TPYNU OLIHMUIM BUCTYI AK IIJIKOM capKac-
TUYHUI, @ Cepel BiflIIOBifiell yYaCHMKIB JJpyroi rpynu
IepeBaKalmy HeraTwBHI oWiHku. Taxkwmit CTymiHb
peakuii MOXXHa IIOACHUTM THM, LIO IlepLia Ipymna
Majla MOXX/IMBICTD Bi3yaJbHO CIIOCTEPiraTy CyKyI-
HICTb CTM/IICTMYHO 3a6apBJIeHNX MOBHUX OJMHWIIb
Ha CYHTAarMaTMYHOMY piBHi, TOOTO posymitu cyT-
HICTb KapTiB Ta CapKaCTUYHUX BUC/IOBJIEHD y IIPO-
1Ieci IPOYMTAHHA CTEHOTpaMM y BIaCHOMY TEMII,
a He BiIOBiHO O MIBUAKOCTI MOBJIEHHS CITiKepa.

Sarcastic Text/Video

SarcasticText/Video
Wyes
=]

no

Count

text video
GroupText/Video

Puc. 2. Cryninb oninennsa suctyny TED Talks
SIK CAapKaCTUYHUI
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YcBioMnennsa cyTHOCTI ifell BuCTymy, JiMO-
BipHO, 6y/10 6i/bLI ITMOOKMM IPOLIECOM IOPIBHAHO
31 CHOpMIIMAaHHAM BUCTYIYy, IPOAEMOHCTPOBAHOTO
ayzioBisyanbHMM crioco6oM. Takoxx MO>KHa IPUITyC-
TUTY, IO PECHOHJEHTH NEPUIOL TPYNM Malu MOX-
JIUBICTb pO3Ii3HABATM Ta ONpPALbOBYBaTU CYTHICTb
O1IbIIO] KITBKOCTI MOBHUX OJMHUID IOPIiBHAHO
3 YYaCHUKAMM [PYTOi IPYIIN, HE3BAXKAIOUM HA KOMY-
HiKalliliHi CK/TaJHMKY Ta IIPe3eHTalliliHi MOXXIMBOCTI
Bize0300paskeHb.

Emotionally Affected After Text/Video

Eyes
=]

no

video
GroupText/Video

Puc. 3. Cryninb smMinn
€MOLIiJIHOTO CTaHy PECIIOH/IEHTIB

Puc. 4 jemoHCTpYE€ CTYIiHD OLliHEHHSA PECIIOH/IEH-
TaMM BUCTYNY K Hygauii. [IpumMitHO, mo nicns mpo-
YMTaHHsS CTEHOTpaMy CTBEPAHNX BifmoOBifeil 6y1o
MeHIlle, HDK Mic/Is meperiafy BUCTyIy. A Ha puc. 5
II0OKA3aHO CTYIiHb PeaKIlii «CMyTOK», IKMI1 Y IpyTii

Upset after Text/Video

20
Myes
Eno

Count
3

text video

GroupText/Video

Puc. 5. Cryninp peakiii «cMyToK»

Puc. 7 BeMOHCTpPYE CTYTIiHb OL[iHEHHA PECIIOH/IEH-
TaMM BUCTYITY SIK TAKWIL, 0 BUK/IMKAE PEAKIIIO CMiXY.
CrBeppHi BIfIOBifi mepeBakaloTb B 000X IpyIax,
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Emot.
AffectedAfterText/Video

UpsetText/Video

Count

Ha puc. 3 mpoinocTpoBaHo CTYIiHDb 3MiHYM €MOLIiif-
HOTO CTaHy PECIIOH/IEHTIB MiC/1A IPOYNTAHHA Ta Iepe-
oapy sucryny TED Talks. 3okpema, micisa mpo-
YMTAHHA CTEHOTPAMM YYacCHMKM BKasalu Ha Te, 110
Bifl4y/IM €MOIlii, HATOMICTb YJaCHUKIJ APYTOi IPymu
BUABWIN ITOHVDKEHUI CTYIIiHb €MOLIIIHOI peaKIyil.

Hacrymamit eranm TonAraB y 3 ACyBaHHI, AKi
caMme eMOLil IepeBa)kalTh B YYaCHUKIB ITOPiBHAHO
3 TEKCTOBUM Ta ayHiOBi3yaTbHUM CIOCOOOM IIOKa3y
Bucryny TED Talks. PesyibTaTn HaBefieHO HIDKYe.

Bored after Text/Video

BoredText/Video

Eyes
no

20

text video

GroupText/Video
Puc. 4. CtymiHb oIliHeHHA
PeCIOH/IeHTaMU BUCTYITY AK HYJHUI

Ipyli BUABUBCSA HE3HAYHMM, a B IIepIlill — ii 30BCiM
He Oyro. Ha puc. 6 IpofeMOHCTPOBAHO CTYIIHD peak-
Uil «pagicTb», IKUIT B 000X IPymax BUSBMBCS BICO-
KM, IPY LbOMY B II€PINi/l PECIIOHJEHTN MOKa3a/In
BUILMII piBEHbD.

Cheerful after Text/Video

CheerfulText/Video
MEyes
Eno

157

text video

GroupText/Video

Puc. 6. Ctyninp peakiiii «Becenmii»

HpOTe y HepIIiil YIaCHUKU IIOKa3aan OiIbII BICOKMIL
CTYIiHb peaKLil «cMix». AHaJIOTIYHUM € CTYIIiHb peak-
1l «paflicTb», 1[0 IPOJIEMOHCTPOBAHO Ha puc. 8.
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Laughing after Text/Video

Eyes

no

text video

GroupText/Video

Puc. 7. CTyniHb BUHMKHEHHA peaklii «cMix»

Puc. 9 Ta 10 [eMOHCTPYIOTH CTYIIiHb OIi-
HEHHsA BUCTYNY fK TaKMil, 0 BUKIMKAE BiuyITA
«HATXHEHH:A» Ta «eHTy3iasmy». Pecionsentu B apy-
Till IPYI MicC/IA TIeperIAfy BUCTYITY ITOKa3yloThb 0ib-

Inspired after Text/Video

Myes

no

Count

text

video

GroupText/Video

Puc. 9. CTyninb BigdyTTs «HaTXHEHHS»

OTxe, y pesynbraTi 3[iliCHEHOTO JIIHTBOCTUIIIC-
TUYHOTO aHAJIi3y Ta eMIIiPMYHOTO JOCTiJPKEHH 3aCO-
6iB CTBOpEHHs I'YMOPUCTUYHOIO e(eKTy B aHINIO-
moBHux Bucrynax TED Talks BcranoB1eHO, 1110 TeKCT
MICTUTb BYCOKMII IParMaTUYHNUII IOTEHIIia/l BIVINBY
Ha ayAUTOPIIO, a CaMe BUCOKMI CTW/IiCTUIHMII ITOTEH-
LjiajI MO0 CTUMYJIALI eMolil cMiXy Ta OB A3aHUX
i3 IOHATTAM «TyMOpP» €MOLIiTL.

Cepep; anbTepHATUBHUX TillOTe3 MM TAKOX IIPH-
IycKa/, IO peakllisg Ha Bifeollokas Oyme OinbIn
BJYCOKOI0 TIOPiBHAHO i3 TEKCTOM, OCKiZIbKM 3MIiCT
BUCTYIIy  CYIPOBOIKYETBCS  Bifje0300pasKeHHM,
300pa’keHHAM Ha IIpe3eHTalil cllikepa, BepOaTbHUMU
Ta HeBepOATbHMMH 3acobaMy KoMyHikarii, To6To
MiMiKOI0, ITOCMIIIKOXO CITIKEPa, YKeCTAMM, MTOETHAH-
HSIM TeKCTY i Bupasy ob6mnyus romo. OTpumMai gaHi
3aCBiuMIN, 1O, HE3BAXKAIOYM HA IepPeBaru ayjlioBi-
3yaJIbHOTO II0KA3Y, TEKCTOBUIT CIIOCI6 OMparjloBaHH:
indopmanii Hafjae 6inblle MOXKXIMBOCTEN OCMUCIUTA
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LaughingText/Video

InspiredText/Video

Count
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Glad after Text/Video

GladText/Video
Myes

no

Count

text video

GroupText/Video

Puc. 8. CTyniHb BUHMKHEHH:A peaKllii «paflicTb»

LU CTYIiHb Bif9yTTA «HAaTXHEHHA», HDK y MEpIIii
IiC/IA NpOYMTAHHA TeKcry. IIpore BiguyTTsl «eHTY-
3iasM» BMHMKAE YacTille cepej yYaCHUKIB IepuIoi
TPYIN IiC/IA NPOYMTAHHA TEKCTY.

Enthusiastic after Text/Video

EnthusiasticText/Video
Hyes
no

text

video
GroupText/Video

Puc. 10. CTyniHb Bif4yTTA «eHTy3iasm»

ifle/iHy CYTHICTb BUCTYIly Ta 3PO3YMiTH TyMOpPMC-
TUYHY COIPAMOBAHICTh BUCIOBJIIOBaHb CIIiKepa.
IIpakTMYHOI0 LIHHICTIO LIBOTO MOCTIIKEHHSA €
MOXK/IMBICTD pelIiKallii po3BiIKi 3 METOX BUBYEHHS
B3a€MO3B’SI3Ky MDK II€BHMM IOE€THAHHSAM MOBHMX
OIVHUIIb T4 peakllielo LinboBoi ayamrTopii, TOOTO
He JIMIle 3aco06aMy XKapTiBIMBOTO eeKTy, a i cIIo-
cobamI1 JOCATHeHH IHIINMX BpaXKeHb Bifj ayauTOpil.
binpiie TOro, mparMaTM4HMil MOTEHLial BXMU-
BaHHs CTWIICTUYHO 3a0apBleHMX MOBHMX 3aco0iB
MiITBEP/IKYETbCA HEBEIMKOIO Pi3HMIIEI0 MiX peax-
LIi€I0 PECHOH/IEHTIB Ha TEKCT i Bileo, 1O O3HAYAE,
IO TEKCT 3a3[azerifb 3afyMaHMii 3 IIEBHOI peak-
i€t aypuTopii 3aBAKY crenyQivHOMYy NO€HAHHIO
BepOa/nbHUX 3ac00iB. A Ije, CBOEI0 Y4epro, CTBOPIOE
IepefyMOBM Ta MOXIMBOCTI I IUVIAHYBAaHHA II€B-
HUX peaklilf, eMoLiil Ta pOpMyBaHHA IPOMaJiCbKOI
IYMKU 3 IIeBHOIO MeTOI0. ToOTO iforo MOXKHa BUKO-
PMCTOBYBATH i3 IEBHOI IPAarMaTUYHOI METOIO.
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TakyM 4MHOM, pe3yIbTaTu CTATUCTUIHOI 00POOKI
JaHMX JOBEMM, WO PiSHMIA MDK PEaKLi€r yIaCHUKIB
Ha TEKCT Ta BiJleo € CTaTMCTMYHO 3Havymox. Ile cBin-
4UTb TPO CAaMOJOCTaTHICTD MOBHOTO O(OPM/ICHHS
TEKCTIiB Ta IX CTMICTUYHMIL TIOTEHIia/l y CHOHYKaHHi
ayiuTOpii 0 3MiHM €MOIi/IHOTO CTaHy, pPe3y/l1bTaToM
AKOI € CMIX Ta iHII [TOB g3aHi i3 I[IM eMOIIil.

OT>xe, MOXXEMO CTBep[KYyBaTH, L0 BXXUBaHH:A
CTUITICTUYHO 3a0apBleHNX MOBHUX OJMHMI[b Ta IX
0CO0/IMBE IIOENHAHHSA CIpUs€E 3[iICHEHHIO BIUIMBY
Ha 3MiHy eMOLiliHOTO cTaHy ayauropii. PeanizoBane

JXEPEJIA

eMIIpUYHE JOCTIKEHHsA [10Ka3al0 HasABHICTh CTa-
TUCTUYHOI 3HAYyNIOCTi, IO IiITBEPANIO TilIOTE3M.
TakyM 4YMHOM JOBEJEHO CaMOMOCTATHICTD TEKCTY
Y BIUIMBi Ha CyCIIi/IbHI IyMKI HE3a/IeXXHO Bif| IUCKYP-
CMBHOTO XapaKTepy MefliakoMyHikanin. Hessayxkaroun
Ha Te, 1J0 He BCi 3MiHHI BUABU/IMCA CTATUCTAYHO 3HA-
YYIIVMM, TIOTIPY NIE€BHI OYiKyBaHHA, PE3yNAbTaTU Ii€l
HAayKOBOI PO3BiIKM 3acBifuyloThb (yH[aMeHTabHi
rirmoTesm MO0 CaMOJOCTATHOCTI Ta CTWIICTUYIHOL
cranocrti Bucrynis TED Talks y crumysnanii peaxuii,
OB’ A3aHNX i3 TyMOPUCTUYHUM e(PEKTOM.

1. Typampamk Y. CMex — opyskne cUIbHbBIX. AiMa-Arta, 1998. 144 c.
2. Jlyx A.H. O gyBcTBe 1oMopa 1 octpoymun Mocksa: VickyccTso, 1968. 192 c.
3. Muxmaa MLII. O HEKOTOPBIX A3BIKOBBIX IIPMEMax CO3TaHMA KoMmdecKoro addexra. Yuer. 3an. neo.

un-ma. T. 31, Boim. 14. Jyman6e, 1962. C. 3-14.

4. Tlamiitayk E.O. JIiHTBOKOHLIENITYa/TbHi OCOOMMBOCTI BTiIEHHsT CUTYAIil «TOPTiB/IA NIOBMU» Y Cydac-
HOMY aHITIOMOBHOMY MeilTHOMY OMCKYpci: AuC. ... KaHz. ¢imon. Hayk: 10.02.04. K., 2011. 284 c.
5. Angelova S. (2020). Empirical Study of Personality and Well-Being. Psychological Thought. Vol. 13(1).

127-145. DOI: 10.37708/psyct.v13i1.398

6. Chen Ch.H., Chen H.C, Roberts A.M. (2019). Why Humor Enhances Creativity From Theoretical
Explanations to an Empirical Humor Training Program: Effective “Ha-Ha” Helps People to “A-Ha”
Creativity and Humor. Explorations in Creativity Research. Academic Press. 83-108. DOI: 10.1016/B978-0-

12-813802-1.00004-1

7. Chesnokova A., Zyngier, S., Peer, van W. Learning through Research: Invigorating the Humanities.
Lietuvos edukologijos universitetas. 2017. Pedagogika. April 2017. 195-210. DOI: 10.15823/p.2017.14

8. Chesnokova, A., van Peer W. Literariness in Readers’ Experience. Further Developments in Empirical
Research and Theory. Science & Education. November 2017. DOI: 10.24195/2414-4665-2017-11-1

9. Costanzo W. V. (2020). When the World Laughs. Oxford University Press, 384 p.

10. Kuipers G. (2020). Knowledge about Humor. Script-Based Semantics. De Gruyter Mouton, 93-104.

DOI: 10.1515/9781501511707-006

11. Milan D. K. Developing reading skills. McGraw-Hill, Inc. 1995. 568 p.

12. Nawrot-Lis B. (2019). The Purpose and Methodology of the Empirical Study. The Challenges of Content
Acquisition in a CLIL Course. 67-95. DOI: 10.1007/978-3-476-05139-4_4

13. Paliichuk E. (2007). Human Trafficking and Media: Is Language That Powerful? Acting and Connecting:
Cultural Approaches to Language and Literature. Munster: LIT Verlag, 175-189.

14. Pocheptsov, G. G. (1998). Language and Humor. Kiev:Vyshcha Publishers, Head Publishing House, 320 p.
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