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Cmammio npucsaueHo 00C/TIOXeHHI0 eMOMUBHOCMI KOHBep2eHMHUX | OUBEP2eHMHUX NOEMUYHUX meKcmis (3a
knacugikayieto P. Llypa). 3'acosaHo, wjo KoHsepaeHMHi noemuyHi mekcmu 8i03Ha4eHi OCMUC/IeHUMU eMOUYitiHU-
MU 8paXXeHHAMU asmopd, y moli 4ac Ak ousepeeHMHi — ¢hikcyome 6e3nocepedHi emoyii noema nio yac meop-
4020 npoyecy. lloemuyHi mekcmu 20 cm. 8usgAMb 30€6iNbU020 080¢a308e NoeMuYHe MUC/IeHHS asmopd, Oe
posib dugep2eHMHO20 NOAA2AE 8 PYUHYBAHHI ycmaneHUX mexHik 06pa3omeopeHHs, a KOHBep2eHMHO20 — 8 KOH-
CMpyo8aHHi Hogux 06pasis y sipwi. JusepzeHmHe, KOHBepeeHMHe Mma 080¢hazo8e MUC/IeHHs MAE cneyugiyHul
8NJ1UB HA (hOPMy8AHHS eMOMUBHO20 (YOKYCY BipWIA.

Kntouoei cnosa: koHgepzeHmHuUU / dusepeeHmHul / 080¢ha3o8uli nNoemuyHUU meKCm, eMOMUBHICMb, eMoMmus-
Hul ¢okyc.

I. Redka

Emotiveness of convergent and divergent poems:
a study of late 18th- and early 21st-century English poetry

The article is devoted to the study of emotiveness of English divergent and convergent poetic texts. Emotiveness
is regarded as a category of the poetic text that is formally represented by emotives (verbal means that name,
express, or describe emotions). Emotive units combine within the poem creating the dominant emotive image that
accompanies the central concept of the poetic text. The way the author processes and then implements his / her
emotionalimages in the poetic text predetermines the type of poetry (according to R. Tsur) as convergentor divergent.
The convergent poetry complies with the rules of traditional poetry writing (that include meter and rhythm, rhyme,
etc.) while divergent poetry associates with automatic writing. The former is marked by the aesthetic design,
presence of aesthetic feelings or so-called “metamorphic passions” (D. Miall). The latter contains immediate or “raw”
feelings of the author, in other words, feelings that he experiences at the moment of writing. Analysis of the poems
of the late 18th — early 21st century has revealed that the convergent thinking is more typical of classical poetry
(for example, of the period of Romance). The genre system destruction and appearance of new trends in arts
have brought forth new techniques of imagery formation. The 20th century experimental poetry becomes less
convergent and more biphasic which presupposes implementation of both thinking types in poetic texts writing.
Thus, the divergent thinking is called forth to shatter stale images and break them to fragments out of which new
fresh images can be created due to convergence techniques. Such transformations within poetic texts have also
influenced their emotive side which is closely connected with conceptual nodes. The implementation of divergent,
convergent, or biphasic thinking shapes the emotive focus of a poetic piece, which may become implicit, explicit,
blurred, sharp, etc.

Key words: convergent / divergent / biphasic poetic texts, emotiveness, emotive units, emotive focus.

Bceryn. EMOTHBHICTD TIO€TMYHOTO TEKCTY 3[i/ICHeHHsI NIOJA/IbIINX KPOKIB Y 3’CyBaHHI IIpu-

€ Hapasi MUPOKO KOCIPKYBAaHOK IIPOOIEMaTIKOIO
SIK B 3apyODKHIl, Tak i B yKpaiHOTepeHHil dinono-
rii. Cy4acHUit CTaH pO3pOOKY TeMI, a CaMe HaJJaHHs
eMOMUBHOCMI CTaTyCy CYTO JIIHTBICTUYHOIO ITOHAT-
T (Ha IPOTUMBAry emouitiHocmi, TepMiHy, IIO IO-
3Havae ncuxodisionoriyHmit mpolec) Ta BUSABIEHHS
OCHOBHUX II PUC, Cepefi AKUX eMeP KEeHTHICTb, K-
(y3HICTD, /IACTUYHICTD, BifHOCHA YHiBepCaIbHICTD,
BiJITBOPIOBAHICTb, [IMCKYPCUBHICTh, YMOXK/IVBJIIOE
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XOBAaHUX AaCIIEKTiB e€MOTHMBHOCTI ITO€TMYHOIO TeK-
CTY, 30KpeMa MeXaHi3MiB yTineHHs MOAQiKoBaHUX
i 6esnocepenHix eMOLiTHIX Bpa>KeHb aBTOpPa B Mepe-
’KaxX eMOTUBIB.

CnigoMm 3a IllaxoBcbkuM B.I., BusHayaemMo emo-
TUB AK MOBJICHHEBY OJMHUIIO (CTIOBO, CTOBOCIIOINY-
JeHHs, Xy0XKHiit 3acib Tomo), sika dikcye (HasuBae,
BIpaXKa€, ONNCYE) B TEKCTi €MOIIiI0, IIEPEXXNUTY aBTO-
pOM y MeBHMIT 4ac abo IepeXMBaHy HUM Y MOMEHT
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TBOpYOro npouecy [8, 28]. CyKymnHiCTh TaKuX MOB-
JIEHHEBUX 3acobiB Ta crrocobu ix B3aemopil BU3Ha-
YaloTh crenndiky eMOTMBHOCTI TEKCTy, sAKa Hece
inpopmariio Ipo KOMIUIEKCHY IIPUPOAY BHYTPIlIHIX
Iepe>XMBaHb aBTOPA.

Merta cTarTi [10/1ATa€ B PO3KPUTTI 0COOIMBOCTET!
eMOTHMBHOCTI TEKCTIB, y IKVX BIIMCaHi eMollii, 6e3mo-
CepelHbO IepeXXuBaHi aBTOPOM, abo MoaudikoBaHi
00pasy eMOLITHIX Bpa)keHb, AKi OyIIN IIepexXUTi HUM
Y MUHYJIOMY i BifTBOPIOIOTBCA B IIPOLIECI HAIIVICAHHS
MOETUYHOTO TeKCTy. OCKiIbKM eMOTUBHICTb TEKCTY
€ IPUXOBAHOMI BiJj 6€3I0CEPeNHbOTO CIOIIAJAHHSA
KaTeropiero, ii BMBYEHHA MOXKe 3[Ii/ICHIOBaTUCS OIIO-
CepeIKOBAaHO Yepe3 MOJIEMIOBAHHS.

Mertoponoris gocnimxenns. B HaltoMy BUIIafKy
OYiKyBaHUM P€3yJbTaTOM IIPOLECY MOJETIOBAHHA €
Mopenb eMotuBHOCTI. Ilig «Mmomenmo» (Big namum.
modulus — wmipa, 3pa3ok, HOpMa) IPUIHATO PO3Y-
MiTn 3HaKOBMIl (C/IOBECHO apam)XOBaHmMii) o6pa3s
MO/JIe/IbOBaHOIO ABMILA, 110 CIIMPAETHCA HA TIOHATTSA
BiffoOpa>keHHs, MOAIOHOCTI, icTMHHOCTI IpepMeTa
pocimimkenus [3, 206-207]. Take MopenoBaHHS
YMO>K/IVB/IFOETHCSI METOVKAMY TIHTBOKOTHITYBHOTO
aHa/li3y IOeTUYHOTO TEeKCTy, AKi HaioTh 3Mory: 1)
PEKOHCTPYIOBaTY €MOLHMII KOHIENT, 10 JEeXNUTh
B OCHOBi €MOTUBY; 2) BCTAHOBUTHU €MOTUBHI By3mn
(3a IX HaABHOCTI; IIiJy HUMM PO3yMi€EMO eMOTUBY, AKi
MaHidecTyoTb TOMiHaHTHI 06pa3u eMo1Llill) B TEKCTi;
3) BUABUTU eMOTMBHY TPA€KTOpil0 — JMHaAMiuYHMI
KOHCTPYKT, AKMil BKIIOYa€ HU3KY (IIYKTyatiB, IO,
CBOEIO YEProX0, IPEJCTAaB/IeH] TAK/M KOMIIOHEHTAMM,
sIK IIOPIT, miK (($OKyC), IOBOPOT.

Kputuynmit ornsjg KOHIENTYalbHUX PaMoOK.
3a Teopiero P. Ilypa, moeTu4Hi TeKCTU MOAINAIOTbCA
Ha ousepeenmHi 11 koneepeenmui [18]. Ilepmi dikcy-
10Th 6e3rocepefHi eMOLilHI IepeXKMBaHHs aBTOPa,
a [OpYyTi MICTATh [JOONpALIOBaHHA IOIEPENHDO
HEePEeXUTUX HUM EMOLIMHMX BpaKeHb ab0 CTaHIiB
(metamorphic passions y tepminonorii JI. Maiuura
[14]). Kputepiem Takoi xmacuikauii mocrae 3aiy-
YEHICTh y TBOPYOMY IIpOIeCi BiTOBIIHMX BUMIB
MIC/IEHHS aBTOPa KOHBEPTeHTHOTo abo JMBEpreHT-
HOro (TepMiHM 3aIIpOIIOHOBaHi I O6GIpyHTOBaHi
Ik I1. Tindopnom [16]).

Koneepeenmmne mucnenns (Big namum. converge —
CXOAMTHCS), siKe Ie OOpa3HO HasMBAKTh  rock
logic” — «cxam’sHina morika» [10], 6a3yerbcst Ha cTpa-
Teril TOYHOTO BMKOPMCTaHHS iHAMBIZOM IOmepe-
IHBO 3aCBOEHMX AITOPUTMIB PO3B’S3aHHA IEBHOTO
3aBflaHHA. 3 OIJIAAY Ha TBOpYi NMpolecy Taki anro-
PUTMM MOXYTb CHIiBBIJHOCUTUCH 13 0COOMMBOCTAMMU
MJCbMa, 110 BM3HAYAIOTDb if[iOCTM/Ib aBTOpa, AKUI €
BIIi3HaBaHVMM B ACIEKTi BUKOPVICTAaHHA HUM PUTMO-
MEJIOVIKY, MeXaHi3MiB 0OpasOTBOpeHHs, BepOasb-
HIIX 3ac00iB Y BUSB/ICHH] eMOLIiTHUX BpaXKeHb TOLLO.
¥V noeTnyHiit NpaKTULli pesy/l1bTaToM KOHBEPTEHTHOTO
MUC/IEHHS € TEKCTY, AKMM IPUTAMAHHII BiJHOCHUIA
aBTOMATH3M HpounTaHHA [18] dYepe3 moBTOpIOBa-
HICTb, IPOTHO30BaHICTh, BifTBOPIOBaHICTb 0Opa3iB.
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Husepzenmne mucnenus (Bin namun. diverge —
PO3XOENTUCS) OOpasHO OINCYETbCA sIK  water
logic” — «Bopomopni6bua norika» [10] i B mmpokomy
PO3yMiHHI pO3ITIALAETbCA AK MUC/IEHHS, TOLITOBXOM
IO SIKOTO CNIYIYe BifjKpuTe nmuTaHHs. [IuBepreHTHe
MIC/ICHHA PO3TOPTAETHCA B PI3HUX HAINpAMAX 3ajid
HOIIYKy 6araTboX pillleHb OfHi€el i Tiei mpoOmemu
[16]. PesynbpraToM IMBepreHTHOTO MUC/TIEHHS € Heo-
YyiKyBaHMIi TBOpPUYMIl pesynbTaT. TeKcTu, HammcaHi
3a aKTUBi3alil [MBEPreHTHOIO MMCIEHHA aBTOpa,
XapaKTepU3yI0TbCA HECTAaHJZAPTHOIO, OPUTiHATbHOIO
00pasHicTIo, MifiBUIIEHOI KOHLEHTPALiE0 eMOLili-
HUX BPaKeHb, a CEMaHTUKA TaKVUX TEKCTiB CIIpUYu-
Hs€ BiffKmajieHy Kareropusariito [18].

3a CBOEI MIPMPOMNOI0 IOETMYHE MUCIEHHS €
3nebinbioro dsogaszosum (biphasic) i moexHye aBa

HpoIleCu: AMBEPreHTHUII — IIodaTKoBa (asa, IO
nepenbadae TBOPEHHS HOBOTO, 33 AKMM CIIifiye KOH-
BEpreHTHEe MICIE€HHSA — 3aCcTOCYBaHHA BiTOMIX

MeXaHi3MiB 0(OpM/IeHHs CTBOPEHOTO. [JoMiHyBaHHS
XK Of{HOTO i3 BMJIB MMC/IEHHS Haj iHIMM (KOHBep-
FEeHTHOTO HaJ| AVBEPreHTHUM a00 HaBIAKN), 10 (ik-
CYETbCA B TOETUIHOMY TEKCTi, BU3HAYAE OCTAHHII K
KOHBEPIeHTHUII a0 IMBepreHTHUi. 3a BiICyTHOCTI
TaKOT'O TOMiHyBaHHA ITOCTUYHWIL TeKCT Oyzie Bif3Ha-
JeHMIT TPUCYTHICTIO ABO(A30BOTO MIC/IEHHS.

AKTyarisaliss KOHBEPIeHTHOIO, NVMBEPTeHTHOI'O
a60 1BO(a30BOro MIC/IEHHS B TeKCTOTBIPHOMY IIPO-
Leci BIUIMBa€ Iepll 3a Bce Ha (POpMyBaHHA eMoO-
TiBHOro (okycy Bipma. ITin ocranHiM posymiemo
KOHIJEHTPALil0 TOeTNYHNUX 3aC00iB ¥ BifIIOBifHOMY
(dparMeHTi TeKCTy 3a/yid CTBOPEHHs y JIOTO MeXax
IDOMiHaHTHOTO eMOTMBY. EMOoTUBHMIT POKYyC € AMHa-
MiYHUM yTBOpeHHAM. VoMY BIIacTMBO 3BY>KyBaTucs,
posciroBartucs, «ippafiloBaTii» Ha HU3KY ITOETUYHUX
00pasiB, HAABHMX Y IIOETUYHOMY TeKcTi, abo 3MiHIO-
BAaTNCs Ha IPOTMIeKHU [7, 183].

Pesynbprat [OCTiM)KeHHSA Ta OOGrOBOpPEHHS.
PosrnanemMo fiKk cxapakTepm3oBaHi BUAM MMCIEHHA
BU3HAYalOTb (OPMYBaHHA eMOTMBHOCTI B Ppis-
HUX MOETUYHUX TEKCTAaX YaCOBOTO BiTMHKY KiHIIA
XVIII — noyarky XXI cT.

EMOTUBHICTD KOHBEPT€HTHUX IMOETHMYHNUX TeK-
criB. KoHBepreHTHUII MOETUYHUII TEeKCT Bij3Ha-
YEHMII BMCOKMM CTYIIEHEM OCMMC/IEHHA aBTOPOM
npefiMeTa MOETMYHOI TBOPYOCTi. Y TaKMX TeKCTax
obpasHa cyucreMa IypTyeTbCA NOBKO/IA KIIOYOBOTO
noeryyHoro o6pasy. Ilpu npomy Bipm mMoxxe OyTu
BiIBHUM 260 MaTH YiTKy pUTMIKO-MEeTPUYHY CTPYK-
Typy. KoHBeprenTHi moermyni TekcTu Bifi3HaueHi
eMOTUBHOIO KOTepeHTHICTIO, AKa Iepenbavae MOEN-
HaHHA €MOTUBIB 3a/i/Ii CTBOPEHHA €MOTMBHOIO
¢dokycy. Unm Oimbuie norivHmx omepaniit aBropa
3afjisIHO B CTBOpEHHI Bipiia, TMM OiNbII OCMMC-
NeHNM € Cy0’ekT obpasHOro mmcbma. Y 3B’SI3Ky
i3 MM eMo11is aBTOpa TeX IifArae Mopudixaiism.
I 3 6esmocepenHbOI, sIKa [a€ MOLITOBX /IO TBOPEHHS
HOeTMYHOIO TEKCTy, BOHAa BUJO3MIiHIOETbCH, HaOy-
BAlOUM €CTeTUYHUX PUC, AKi € 3aTaTbHO3HAYMMUMU
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B LiHHiCHOMY acnekTi. bynb-Aki npasuia, 110 3acTO-
COBYIOTbCA IpM HANUCaHHI IHOETMYHOIO TEKCTY,
HOJICTIIYIOTh JIOTO peleniilo i pobiiTh KOHBep-
reaTHUM. Humu e: 1) xanposi mexi, axi ¢opmy-
IOTh 3MICTOBi 11 eMOIIi/iHi OYiKyBaHHA PELUIIEHTIB
(nampuxiag, 6ananga CHiBBiIHOCUTHCS i3 eMOTUBAMMU
tpusoru i cymy (“Double Ballad on Nothingness
of Things” B.E. Xewnni), eneria — rops (“The Bustle
in the House” E. [likiHcoH), macTopanp — 6raropaTi
(“Pet Lamb” B. BoppcBopra), oma — 3axOIUIEHHs
(“Ode to a Nightingale” JIx. Kirca)); 2) nasBuicTb
IOMiHaHTHUX 00pasiB, 3) HasABHICTb METPUYHOI CHC-
Temu Bipiua [18].

YV KOHBEPreHTHUX IOETUYHUX TEKCTaX eMOTUBU
BUOYIOBYIOTb TOMiHaHTHUIT 00pa3 a0 MeraeMoTuB.
Po3r/siHeMO 1ie Ha OCHOBI TOETUYHOTO TEKCTY, HAIIN-
caHoro Ilepci Bime Ilemnmi (1792-1822), mpepcras-
HIKOM 061 POMaHTM3MY B niTepaTypi.

The Fitful Alternations of the Rain

The fitful alternations of the rain,

When the chill wind, languid as with pain

Of its own heavy moisture, here and there

Drives through the gray and beamless atmosphere.

Bipur [17] nanvcanmit y pycni Bisiup PomanTtnamy,
3TIIHO 3 AKMMI I10€3id ITOK/IMKaHa BigoyBar TIEPEXKI-
BaHHs moera [1, 370-378]. Tox y moeTMyHOMY TEKCTi,
110 OIIVCYE [JOLOBUII IEHb, 32 00PasHICTIO Oy MO>KHA
npoctexxutn o6pas 6omicHoI Menanxorii aBropa. Bin
MapKyeTbcsl TaKUMM €MOTUBaMU-[eCKPUITUBAMMY, SIK
chill wind, languid as with pain, drives gray and beamless
atmosphere. PisHOMOpanpHi 00pasu NOUIOBOTO IHS
MIOEIHYIOTbCA 33 IIPMHIUIIOM KOHBEpIeHIil, IIoCHU-
JIOIOTD i JIOTIOBHIOIOTH OJMH OJIHOTO, CTBOPIOIOYN T'Hi-
TIOYY €MOTMBHY TOHAJbHICTh Bipma. IIpukmeTHMKn
i3 meHOTaTVMBHMM 3Ha4eHHAM fitful, chill, gray, beamless
y KOHTeKCTi Bipiua HaOyBalTb CTATyCy XapakTepo-
JIOTIYHMX emiTeTiB. 3a MPMHIMIIOM CHMHecTesii, sKumit
SK MPUHLUIT TBOPYOCTi ITOYAB PO3POOTIATHCS came
B enoxy PomaHTmsMmy, Taki emiTeT Ha IO3Hau€HHA
CEHCOPHMX TIOHATHh OIPUAB/IIOIOTH HIOAHCU €MOILili-
HOTO CTaHy JIPMYHOTO Iepos BipIla — MEIaHXOJIill-
HUIL CTaH, IO MEXYE i3 OOMCHUMI pyicamMu Jempecii.
KoHnenrtyanbHuMy MexaHi3sMaMM, IO CTBOPIOIOTb
Taki eMOTMBM € MeTapopM GREY IS MELANCHOLY
Ta MELANCHOLY IS PAIN. HarpomampxeHHA eMoTu-
BiB, AKi HifICWIIOIOTb OVIH OfHOTO, crpusAe GpopMy-
BaHHIO ITIKOBOI MOfMENT eMOTMBHOCTL. Y MeXkaxX Hel
CTBOPIOETbCA OIMH (IIYKTYyaT, AKMIl BiTBOPIOE 06pa3
memanxorii. Takuit ¢ykTyar Mae cBiit opir (ycBigom-
JIEHHS aBTOPOM MEJIaHXOJIIIHOTO MOYYTTA B JOLJOBYIA
IeHb, sIKe IIif Yac pO3TOPTaHHs 0OPA3HOTO HMPOCTOPY
BipIlIa ITOCH/IIOETBCS, [OCSATAIOMM HAMBUINOI TOUKM),
ik (bosticHe mempecuBHe MOYYTTA) i HE3HAYHMIA CIIaf
(MemaHXo71ist, 1110 IPOJIOBKYE TPUBATH).

O6pasy aHa/Ii30BaHOTO ITOETUYHOTO TEKCTY IifIIA-
Tal0Th IEKOTyBAHHIO, TSDKIIOTD IO OTHOTO CMUCIIOBOTO
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spa (OLIOBUIL IeHb) Ta CTBOPIOIOTH CIITBHUI eMO-
TUBHUII POKYC — 06pa3 eMOLIHOrO IIPUTHIiYeHH .
AHaris nitepaTypHOi TBOPYOCTi B liaXpOHiYHOMY
acIleKTi 3acBifyye, 10 TPafMLiiHO KOHBEPIeHTHi
TOETUYHI TEKCTY MOCTYTIOBO BUTICHAITHCA TAKUMI,
II0 CTBOPIOIOTHCS IBOA30BMM MUC/IEHHIM aBTOPA.
Lle MOSACHIOETbCA TUM, 1[0 TBOPYiCTb, K TBOPEHHA
HOBOTO [4, 26], MOCTIIHO BUMarae MIOIIYK HOBMX
METOJIB CaMOBMPa)KEHHA, a 1le CBOEI0 Yeprolo TATHE
3a c000I0 Y/JOCKOHA/ICHHS MIC/IEHHS SIK IHCTPyMeHTa
Mi3HaHHA cBiTy. TaK, NafliiHHA KaHPiB, 3aHema] )KaH-
posoro mucienHs mogamucs me B XVIII cr. [2].
Big Toro wacy Xy[0>KHiil TEKCTOCBIiT MUCIUTHCA AK
TaKUIi, MO € 3iTKAHMM i3 IePLEMNIIil Ta alnepLenIin
cy6’ekTa MOB/IeHHs. TakuM 4MHOM, BUHUKA€E TPAHC-
LleHgeHTanbHa Tumnonoria tekcris Cinbeio B’erra
[2], me xpuTepiiMM IOCTAIOTh Cy0 e€KTUBHI hopmm
CIPUITHATTSA, AKi 3yMOBIOIOTbCA IICUXIYHUMU 3[i-
OHOCTAMM OCOOMCTOCTI: YyTTEBE CIOIIANAHHS, eMO-
1il, ysiBa, croraziu, acoiianii, pedexcyBanus [2].
Crpo6yeMo IPOCTEXUTH, SIK BTUICHHS aBTOpamiu
HOBMX NPUIOMIB y TOETMYHUX IMTPAKTMKAX ITO3HAYa-
nocst Ha GOpMyBaHHI eMOTMBHOCTI OETNYHUX TEKCTIB.
EMoTuBHicTb BO}a3oBUX MOETUIYHNX TEKCTIB.
XX CT. B aHITIOMOBHIll I0€3ii Bij3HAY€HO HOBATOP-
CBKMMU THIXO/IaMU IO HaIMCaHHS TEKCTiB, 110 TTOsC-
HIOETHCA TEH/IEHUIAMU B3a€EMOBIUIMBY Pi3HUX BUJiB
mucrenrsa [15, 17]. Tak, Hanpukiag, y aMepuKaH-
cbkoi moetecu Emizaber bimon 4Yacro 3HaXopATb
BUAB CIOPPEaiCTUYHI TEH/IEHil B TEKCTaX IIiJ| BIIN-
BoM mpanp A. Bperona, C. lani Ta M. Epucra [19].
Cepep, TexHiK mMUcbMa B CIOppeanicTUYHiNi moesii e:
1) aBToMaTM3M, 110 mepefdavae ikcalio CIIOHTaH-
HUX 00pasiB, fAKi OOXOAATb KOHTPONIDb CBiTOMOCTI
[15, 53-54]; 2) konaxx abo MoOETHAHHS JBOX 00pasiB
Y 4y’KOMY J/Is1 HYX KOHTEeKCTi [TaMm caMo].
PosrisiHemo  sik OpMYETBCS  eMOTMBHICTD
CIOPPEAIiCTUYHOIO TEeKCTYy Ha TNPUKIafi Bipia
Enisaber bimon (1911-1979) “Rain  Towards
Morning” [9].

Rain Towards Morning

The great light cage has broken up in the air,
freeing, I think, about a million birds

whose wild ascending shadows will not be back,
and all the wires come falling down.

No cage, no frightening birds; the rain

is brightening now. The face is pale

that tried the puzzle of their prison

and solved it with an unexpected kiss,

whose freckled unsuspected hands alit.

¥ moernunomy Ttekcri E. Bimon ommcye pom
SAK IPUPOJHE sABUILE, NOCTAHEe BEPXHBOI CUJIOHN.
O6pas emouil 3auapyBaHHs [OINEM SIK HUBOBIDK-
HOIO IOJi€10 KOHCTPYIOEThCs rinepbosoro The great
light cage has broken up in the air, / freeing, I think,
about a million birds. CrionoxaHi 37MBOI0 ITAXM PO3-
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JiTal0ThCA HaBCi61Y, HIOM IX 3BIIBHIUIIN 3 TiraHTCHKOI
KITKM — Ile eMOTHB, 110 CTBOPIOE B TeKCTi edexT
OYyIHEHHS 1 IMIUTIKye eMepIKeHTHUIT 06pa3 eMowii
mojiMBy. ABTOMAaTM3M IMCbMa aBTOPKM HE BUKIIIO-
Ya€ MOMJIMBOCTI ILIEHTPyBaHHSA 00pasiB MOBKOJA
CHi/IBHOTO JIOTiKO-eMOTMBHOTO BY3J/1a, TOX KOJaX
(braking of the cage — freeing of millions of birds —
hands of the hidden being) He € po3mOpOILIEHUM,
a oOpasHicTe Bipmia mijyiarae aekopyBaHHo. Lle
HaJa€ MifCTaBy BBa)XaTy, IO BipII € pe3yIbTaTOM
1B0o(a30BOr0 MUC/IEHHA aBTOPA: NMBEPreHTHe CTBO-
pIO€ HeOuiKyBaHMII KOJMaX, JOONpPAIlOBAHHA AKOTO
KOHBEPreHTHUM MMCIIEHHAM Haflinde ¢QparMent
TEKCTYy MOETUKANTBbHUM cMucioM. EMoTuBHUI ¢okyc
BipIua mpezncTaBieHnit 06pasoM eMomii 3a4apyBaHHI
NPUPOJHIMM CUIAMU, fKi aCOLIIOIOTHhCA TYT i3 CBi-
TOIIAZHMMY TOHATTAMMU 3BiIbHEHHA 1 CcBOOOHM.
AmxaMbeMaHN IACUMIOITh 3HAYeHHA [JOMIHAHT-
HOT'O eMOTUBY, PO3IJIAHYTOIO BUILE.

O6pasorBopui TexHikM Kybi3My Takox Mam
BIUIVB Ha MOETUYHY IpakTuky. [loeTwyHnmii Ky6ism
¢dopmysascs mig BimBoM ¢inocogii Aupi beprcona,
0 mHepenbavana BUSIBIEHHS HEBUVMOTO y BUU-
MoMy [6]. OCHOBOIOJIO>KHOIO TEXHIKOI0 CTBOpPEHH:A
o6pasiB y Ky6i3mi € ¢pparmenTaris. Bona nepepdavae
BUKOPUCTAHHA IIPUITOMIB PO37IOMY LIITICHMX 00pa3iB
i HeouikyBaHe 3poulyBaHH: ix ¢parmenriB. ¥ KiH-
LeBOMY pe3y/IbTaTi HOBOCTBOpeHUII 00pa3 Hafae
MO>XK/IVBICTD PELIUITIEHTY HOOAYUTH MEBHY CYTHICTD
OJJHOYACHO i3 pekinbkox nepcnekTus. IToermunmnii
TEKCT, HaNMCAaHWIl Iifi BIUIMBOM TeXHiku Ky6izmy,
TaKOXK € Ppe3ylIbTaTOM aKTyamisanii ABo¢a3oBoro
MIC/IEHHA aBTOPA, OCKIIbKY parMeHTOBaHi 06pasn
(mVBepreH1lid) MOENHYIOTbCA BOEAVHO (KOHBEPTeH-
Iif) 3aji/Ia CTBOPEHHs HOBUX HEOUiKyBaHMX edek-
tiB. Posrisinemo 1e Ha ocHosi Bipia “In the Rain”
E.E. Kamminrca (1894-1962) [11].

In the Rain

in the rain —

darkness, the sunset
being sheathed i sit and
think of you

the holy

city which is your face
your little cheeks the streets
of smiles

your eyes half —

thrush

half-angel and your drowsy
lips where float flowers of kiss

and

there is the sweet shy pirouette
your hair

and then
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your dancesong
soul. rarely-beloved
a single star is
uttered, and i

think
of you.

B anamisoBaHOMY TEKCTi aBTOPChKa XY/I0XKHA yABa
CTBOpIOE [Bi TeMarnyHO pi3Hi rpymm obpasis: 1) ti,
[0 CHiBBIIHOCATHCA 13 peambHUMMU 06 €KTaMu, MiCh-
KUM TaHAmadToM i 2) Ti, 10 € yABHMMI 11 TOBCSKYAC
HepecifyloTh aBTOPa, MPOEKTYIOUNMCh HA 00 €KTU
moekima. Ilepma rpyma mpepncrapneHa obpasamu
MICBKOTO MeN3aXy — BYINULIMM, OYAMHKAMI TOLLIO.
Ipyra rpyma o6pasiB — Iie pucK 30BHILTHOCTI KOXa-
Hoi moerta. JIpyra rpyma o6pasiB HaIlapoByeTbcs
Ha IIepIly, CTBOPIOIOYM CTEPEOCKOIYHY KapTHHY
Bpa)XeHb aBTOpa. Y Biplli mpejcraBieHnii i Tperii
0bpas — obpas pouty. Bin posmmBae, Ak Ha akBaperi,
i 06’epHye pisHOPIZHI [eTali BOEANHO, CTBOPIOKYN
MEPEXT/IMBY aMa/IbIaMy JleTajleil, 10 TeHEPYIOTh Bif-
IOBiTHY €MOTHUBY TOHAIBHICTh 3aKOXaHOCTi. Takum
YMHOM, Kpi3b JTaHAA(T MicTa MIPOABIAIOTHCA PUCK
06mMuds KoxaHol yipumuHoro cy6’exra: the holy /
city which is your face / your little cheeks the streets /
of smiles / your eyes half-/ thrush / half-angel and your
drowsy/ lips where float flowers of kiss. An>xambemanu,
TeXHIKM OOpa3HMX HAIIAPyBaHb CTBOPIOIOTH CTe-
peockomiyHMii 06pas, y AKOMY 3/1MBAETHCS PEATIBHO
nobaveHe i3 oMpisiHUM. 3aneXXHO Bifi BUbpaHoi mep-
CIIeKTVBM, TO OJHMH, TO IHIINII BisyaabHMIl 06pa3s
HabyBae 4iTKuX 00puciB. Poamuricte BisyampHMX
obpasiB CIiBBifHOCUTbCA i3 pPO3MMUTUM Y TeKCTi
00pa3oM IOYYTTAM 3aKOXaHOCTI, SIKUIT ITpeiCTaB/IA€e
CBO€EpimHMIT eMOTUBHUIT QOKyC, BiH ippajitoe cBoi
AKocti Ha iHmi obpasm B moermyHoMmy Tekcti. Lle
MOYXHa IIPOCTEXXUTHU B pAfKax your drowsy lips where
float flowers of kiss; rarely-beloved / a single star is /
uttered, and i / think / of you.

BipmroBaHi TeKCTM iMaXM3My MiCTATH CHPO-
meHy oOpasHicTb, fAKa CHIiBBiZHOCUTbCA 37e6ib-
IOTO i3 IMIUIIKOBaHMMU eMOTMBaMU. PosriaHemo
oxyH i3 BipuiiB enisn J/lesepros (1923-1997) “The
Rainwalkers” [13], TBOpuicTp sKOi HOCHiFHMKYU
3apaxOBYIOTh [0 HampsAMY IMaXXUSMy 4Yepes Biflo-
MUil BIVIMB Ha Hei moeTiB-imaxkucriB Espu Ilaynp
ta Binbama Kapnoca Binbamca.

The Rainwalkers

An old man whose black face

shines golden-brown as wet pebbles

under the streetlamp, is walking

two mongrel dogs of dis-

proportionate size, in the rain,

in the relaxed early-evening avenue.

The small sleek one wants to stop

docile to the imploring soul of the trashbasket,
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but the young tall curly one
wants to walk on; the glistening sidewalk
entices him to arcane happenings.

Increasing rain. The old bearheaded man
smiles and grumbles to himself.

The lights change: the avenue’s

endless nave echoes notes of

liturgical red. He drifts

between his dogs’ desires.

The three of them are enveloped —
turning now to go crosstown — in their
sense of each other, of pleasure,

of weather, of corners,

of leisurely tensions between them

and private silence.

Bipmr “The Rainwalkers” MicTUTb iMa>kMCTCBKY
obpasHicTs: Ha ¢QoHiI ypOaHICTMYHOrO Ie3axy
B [OIIOBMII JIeHb TEMHOWIKIPUI YOJOBIK BUTYIIIOE
cBOix cobak. EMOTMBHA TOHANbHICTD Bipira mpep-
CTaBJIeHa aMOiBaJIeHTHUMM €MOTUBAaMIU: JeIPeCcUB-
HUI ypOaHiCTUYHMIT Neli3aXK MiJKpec/Iioe BHYTpilI-
Hill igmnivHui KoMdopT abo 6narogaTh YoNOBiKa.
Ha ¢oni TeMAHNX 06pasiB BUINAETbCA CUHECTE311-
Huit emiter notes of liturgical red. YepBone cBiTIO
cBiTmodopa ypoumcro ropurb, IOPYLIYIOUM Cipy
HYIBIY JOBKIIA. Y MeXax CMHeCTe3iiiHOro o6pasy
mitypriuni HoTM (IO3HaYy4Ye) CHiBBIZHOCATHCS
i3 migHeceHUM HAaCTPOEM JIipUYHOTO repos (Mmo3Ha-
vypaHe). Ha nmepumit mornap nposaivxi o6pasy, 1o
3[AI0TbCA PO3IOPOLIEHNMM, 00 €NHYIOTbCA Y MBI
AQHTMHOMIYHI IpyIIN, ab) CTBOPUTH CIIiBBiTHOIIEHH
doH-dirypa i Buginuty emotuBHUI HOKyc — 06pas
BHYTpilIHbOI Onarojari MipMYHOTO IepCOHaXa.
Orxe, aHanmi3oBaHMil Bipul TeX € pPe3ylbTaTOM
akTyanisauii gBo¢a3oBOro IOETUYHOTO MUCIEHHA
aBTOpa: pisHOpinHi 06pasu (dikcosaHi nyBeprext-
HUM MMC/IEHHAM) 3a IPUHIUIIOM KOHBepreHIil
BUOYZIOBYIOTbCS B YiTKY CUCTEMY 3aji/isi CTBOPEHHS
eMOTHMBHOT0 (OKycy — 006pa3y eMOLilfHOTO CTaHy
TPUYHOTO IEPCOHAXKA.

EMoTMBHAa MoOfelb RUBEPreHTHUX MOETMYHMX
TeKCTiB. Jlorika MOBM He mepenbadae MOPOIKEHH:
TIOETUYHOIO TEKCTY, a/Ie BKa3y€ Ha MOXK/IMBOCTI Bilb-
HOTO BIOOPY MOBHUX OMHMUIIb [/Is1 BUPAKEHHS TOTO
3HAYEHHS, AKMM CIYTYE i TeKCTy audysHnmit o6pas
[5, 87]. Emoriii aBTOpa He 3aBXXAM Hi/IAraloTh OMOB-
nenHwo. CaMe TOMy Jy’Ke 4acTo NpoLefypyu AuBep-
TeHTHOTO MUC/IEHHA CIIPUAIOTH HAIlMCAaHHIO TEKCTiB,
AKI BiI3HA4al0TbCA BUCOKOIO eMolLiiiHicTIo. CyyacHa
AHITIOMOBHA I10€3151 BUAB/IAE TEHEHIIII 10 3a/Ty4eHHA
aBTOpaMI MpoLeAyp AMBEPTeHTHOTO MICIeHH. Taki
MIOETUYHI TEKCTM XaPaKTE€PU3YIThCA HASABHICTIO
CIIOHTAaHHUX HeKOTepeHTHUX obpasiB. EMOTUBHICTD
OVBEPIreHTHUX IOETMYHUX TeKCTiB (OpPMyeThCs
IPUCYTHIMU B HUX JUCUIIATUBHMMM €MOTUBHMMMU
ob6paszamm. Takox y BipIlax IIbOTO TUITYy MOYKHA CIIO-
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cTepiraTu BifiCyTHICTh TEKCTOBOI €MOTMBHOI KOTe-
PEHTHOCTi: HafABHI eMOTMBHi By3nu He (QOpMYIOTH
BiffHOCHO 4iTKOI KOH(irypauii eMOTMBHOI TpaeKTo-
pii. Peneniiia guBepreHTHMX MOETUYHUX TEKCTIiB €
IeaBTOMATM30BaHOIO 1 3a/IEKNUTD 3/1€6i/IbLIOro Bif 1X
iHIMBifyaIbHUX TPOYNUTAHD.

Y AMBepreHTHMX MOETUYHMX TeKCTax aBTop ¢ik-
cye OesrocepefHiil eMOLiIHNUIT TOCBi, MiHiMa/lbHO
BUKOPUCTOBYIOUM IPOLieCH KaTeropusauil iHpopma-
uii. Posrsiemo e Ha npukiiani “rain” [12], nammca-
HOro aBTopoM i ncesponimom King Panda.

rain

the river is

drinking it

sequins

blankets

the river runs past
hobos

unidentified

water fowl

two trolls

taking shelter under
the bridge

there’s conversation
in another language
fiendish brains connecting
fiendish yet
beautiful

thunder

tampons

a turtle

a naked boy

on the patio

rain

definitely

rain

unmatched

and the steam
coming from the
bridge

once there was a troll
on my face

and I swatted it
with a broom

but it came back

it came back

with you

laughter pounds
with the rain
laughter that wears
emotion like

skin

soft

elastic

still pink

bouncing

on the river’s surface
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breaking

absorbed
sustenance for

the trolls

like fiends with faces
like minds with names
these two connect
with spark

and the rain

falls

the stillness under
natures

machinery.

B ananisoBaHOMY Bipllli MO>KHA IIPOCTEXXWUTH aBTO-
MaTU3M IIMCbMa aBTOpa, IO (iKcye iforo Gesmoce-
penui emouil. PparMeHTapHICTb 00pasHOI CHCTEMMU
o0’emHyeTbCcs mIIe TeMaTukoo pomly. CHOHTaHHI
o6pasy CHiBBITHOCATBCS i3 HETPMBKMMM €MOLITHVMI
HepeXXMBAHHAMY aBTOpa (IOAMB — 3ayapyBaHHA —
TPUBOXKHA 3aTaIKOBICTb — IOAMB — pPafiicTb / Haco-
nopa), AKi 3MIHIOIOTbCA, He CTBOPIOIOYM IUIABKUIA
eMOLIITHIIT KOHTVMHYYM, a Pajiliie 3’ IBJIII0YICh B IMITy/Ib-
CHOMY pe>xuMi, popMyIo4n eMOTVBHI Ik Pi3HOI AKOCTi
i iHTEHCMBHOCTI. EMOTMBHICTD aHajli30BaHOTO TEKCTY
HOCHTB ndy3Hi, posoceperpkeHi prcy. THakime Kaxydn,
006pas J1o11y, CTBOPEHMII CHOHTaHHVIMM JeTJLIMY, CIIB-
BifIHOCUTBCA B TEKCTi 3 €MOTVIBHVIM MEPEXTIHHSAM.

JXEPEJIA

Bucnosku. 3anpononosana P. ITypom xmacudi-
Kallis HOeTYHNX TeKCTiB Ha KOHBEPTeHTHI i1 JuBep-
TeHTHI BiIKpMjIa HOBI MOX/IMBOCTI FOCTi>)KEHHA
€MOTMBHOCTI BipILIiB 3 OI/IAJy Ha 3aly4eHIiCTh B iX
HaIlMICaHHi cneumbiqnmx MeXaHisMiB 1 Ipouenyp
TBOpYOTro MucieHHA. KoHBepreHTHi OeTUYHI TeK-
CTM MICTATH 00pasy eMoLIilt aBTOPA, 1[0 € JaIeKUMI
Bix 6e3mocepefHbOTO IX CIPUITHATTS, B TO Yac AK
IVBEPTEeHTHI Bifj3HAYAIOThCA Oe3rmocepeHiMI eMo-
LigAMHu. 3a3HAYMMO, L0 HE 3aBXKIM BKa3aHY YiTKy
TUIIOJNIOTiI0 MOXXHA IPOCTEXUTV B aHaIi30BaHIi
nmoesii. 3okpema, Iie AOCIIKEHHA BUABUIO, LIO
6arato MOETMYHMX TEKCTiB, HANVMCAHMX IIifj BIUIU-
BOM HOBMX T€XHiK 00pa3sOTBOPEHHS, € pe3y/IbTaTOM
akryanisanii gBo¢azoBOro MmcieHHA aBTopa. Tak,
OWBEpPreHTHe MUCIEHHS CTBOPIOE (parMeHTap-
HICTb, CEMaHTUYHi po3oMM Ta oOpasHi yIaMKU,
AKi BUKOPMCTOBYIOTbCA SIK OYAiBeNbHNUII MaTepian
IJIL HOBMX HeOYiKyBaHMX 00pasiB, 110 KOHCTPYIOE
KOHBEPIeHTHE MMC/IEHHA aBTOpa IIiji 4Yac Hamu-
CaHHA TOETMYHOTO TEeKCTy. EMOTMBHICTL Bipmia,
AKa 3aBX[IM CYNPOBOJ)KY€ JOTO KOHIIENTyajnbHe
HaBaHTaXXeHHs, BUAB/IsAe crenudivni mopudikanii
B MeXaX eMOTMBHOro (OKyCy, AKUII MO>Xe HaOy-
BaTU eKCIUTLUTHUX a00 iMIUTIUTHUX PUC, PO3MU-
TOCTi 200 3arOCTPEHOCTI Iiji BIVIMBOM aKTyasisartil
IVIBEPreHTHOr0 a00 KOHBEPIEHTHOTO MIMC/ICHHS
aBTOpa IMOETUYHOIO TEKCTY.
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