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The research focuses on structural and pragmatic aspects of the acceptance speeches at the Oscar ceremony.
The carried out research rests upon the aim to verify or refute our working hypothesis that the speeches in question,
being part of the institutional discourse, are thematically homogeneous and during a short period of time are not
subject for significant structural and thematic deviations.

The empirical material was grouped into three chronological layers: the first, the most chronologically distant
and covering 1960—1970 time span. The second layer covers the decade dating 1988—1998s. The last, the most
recent layer includes speeches, delivered in the 21st century. For the investigation we picked 30 speeches (10 for each
layer, equally representing men’s and women's speeches).

We hold that the speeches in question, being part of institutional discourse, are thematically heterogeneous
and during a short period of time are the subject for significant structural and thematic deviations, becoming more
personal, more intimate and informal. The said refutes the aforementioned working hypothesis.
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Kanumiok J1.11., Pekwa M.M.
JvHamiKa CTPYKTYpu i nparmaTuKi NpoMoB BAAYHOCTi Ha LiepeMoHii Bpy4yeHHsA npemii «Ockap»

LocnioxeHHsa choKyco8aHo Ha 06'€OHAHUX MeMAamMuyHoO (i CUMyamugHo (8UC/I08/1€HHA NOOAKU HA UepeMOHii
8pyyeHHs npemii «Ockap») aH2IOMOBHUX NpomMogax 0py2oi nosioguHu XX — nouamky XXI cm. BcmaHognieHo meH-
0OeHyito 0o nocnabneHHa hopmanizayii sucmynis-nodsk 8 iHcmumyuitiHomy OUCKYpCi, 3Cy8 MOHAIbLHOCMI MAaKux
npomoa 8io HelimpasnbHOI 00 6inbw eMoyiltiHOI, 3MiueHHA YiHHICHUX opieHmupig 8i0 npogecitiHux 00 ocobucmic-
HUX, He4imKicme 2eHOEPHUX Xapakmepucmuk NpoMOoa.

Kntoyoasi cnoea: 2eHdepHa cneyudpika MoseHHs, iHcmumyuyitiHut OUCKypc, npazmamukd, npomoea 80S4HOCM,

mekcm.

Introduction

The Academy Award (since 1940s also
known as the Oscar) is a prestigious award among
movie theatre figures. It has been presented since 1929.
The ceremony traditionally takes place at the Dolby
Theatre, in Los Angeles, California and is broadcast
live on dozens of TV channels. The distinctive feature
of this ceremony is, first of all, its solemnity; secondly,
its extraordinary world-wide popularity; thirdly,
the presence of first-rate celebrities, top-liners;
fourthly, the mandatory broadcast of the event, which
expands the audience up to many millions; and, finally,
the double orientation of the event, which seems
to be oxymoronic in its essence as it can be defined
as an expected surprise. In other words, hosts,
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audience, nominees know the script, the distribution
of participants’ roles, and the result — the presentation
of award followed by a standard acceptance speech,
which is generally not regulated, but doesn’t imply
any substantial structural and thematic deviations.
Unknown is the prize-winner, hence the intrigue
makes this regulated, planned beforehand event
unexpected, with resulting emotional outbursts,
violation of the text structure, code shifting, theme
and thought scattering in Oscar winners speeches
prepared in advance.

The acceptance speeches at the Oscar ceremony
have already attracted scholarly attention [4].
However, only 21st-century speeches were analysed
with the aim to identify multicultural differences
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between Russian and English speakers. The novelty
of this investigation is in the attempt to describe
the progress of structuring, vocabulary employed,
gender marked differences in the speeches given
at the Oscar ceremony in the time span covering 60
years backward.

The research focuses on structural and pragmatic
aspects of the acceptance speeches at the Oscar
ceremony. Our working hypothesis was that such
speeches being part of institutional discourse are
thematically homogeneous and during a short
period of time are not subject for significant
structural and thematic deviations. In order to trace
noteworthy changes in the length, topical deviations,
the selection of addressees in such speeches, our
attention was directed to chronologically distant
speeches as well. The empirical material was grouped
into three chronological layers: the first, the most
chronologically distant and covering 1960—1970
time span. The second layer covers the decade dating
1988—1998s. The last, the most recent layer includes
speeches, delivered in the 21st century in 2007—
2017s. For the investigation we picked 30 speeches
(10 for each layer, equally representing men’s
and women’s speeches).

The aim of this investigation is set on the study
of structural, gender and pragmatic aspects
of acceptance speeches in the situation of induced
discourse. We also aim to trace the differences
between chronologically distant speeches including
the trends of wording in the said texts.

Theoretical Background

This investigation is explanatory in nature
and follows the research method for the discourse
analysis [1; 2; 3] and related schools of thought [6; 7].

Results and Discussion

The speeches under investigation are identified
as being the part of both induced and spontaneous
discourse. This dichotomy appears to be reasonable
on a number of reasons. On the one hand, this type
of speeches was defined as the example of induced
discourse on account of thematic, chronological,
stylistic and  structural restrictions imposed.
The traits of spontaneous discourse are proved
by the abundance of topic shifting, tautology, pauses,
aposiopesis in the material under investigation.

A well tailored speech traditionally consists
of three parts: beginning (initial part), middle (main)
part, end (final part, conclusion). Fred Zinnemann’s
acceptance speech (1967) can serve as a typical
example of such text, where the following parts
can be distinguished: 1) introduction, presented
as a formal address to the target audience (ladies
and gentlemen), 2) main part, which includes
reference to the cortege-audience (on behalf of all
the people who worked on “Man for All Seasons”)
revealing the speaker as being an institutionalist,
member of the community, team player. The said
reference is further followed by semantically obscure
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allthe people who worked on “Man for All Seasons” with
the introductory word especially, which explicates
the cataphoric reference all the people as Robert Bolt,
John Box and Bill Graf. The well-balanced principle
of filing the names in alphabetical order: Bolt, Box,
Graf testifies to the fact that the speaker wants to give
equal amount of gratitude to the people mentioned
without favoring any of them. This is followed
by the thanksgiving started with stylistically neutral
and relevant thank you plus emotionally evaluative
complex this great honor, where this means not only
physical, but emotional closeness. Limit adjective
great is powerful enough itself, at the same time
it is restrained in relevant tonality. Pleonastic thank
is followed by must (accepted and naturally used with
the first-person pronoun) and also, which partially
levels and justifies the abundant use of thank.
The gratitude is again expressed to the address
group the Columbia executives, which is explicated
in the usage of the specific name and especially Mike
Frankovich + specification of the reason for gratitude
for the courage, enthusiasm and faith they had in this
project. The conclusion is laconic and thematically
coherent with the entire message:

Ladies and gentlemen, on behalf of all the people who
worked on “Man for All Seasons”, especially Robert Bolt,
John Box and Bill Graf, I would like to thank you for this
great honor. I must also thank the Columbia executives,
and especially Mike Frankovich, for the courage,
enthusiasm and faith they had in this project. Thank
you. (Fred Zinnemann, 1967).

Our findings allow us to conclude that Oscar
laureates’ speeches have become considerably
longer in recent years and now can encompass
a few microthemes, which are united by one
macrotheme — the expression of gratitude, which
remains the quintessence of such speeches.

Though prepared beforehand, the speeches
in question can contain elements of spontaneous
discourse, thus indicating emotional tension among
the nominees at the ceremony. Such spontaneous
outbursts can be observed in the violation of regular
word order, excessive use of personal pronouns
combined with negative forms of verbs, namely I,
you+ neg Aux. In her speech, Lila Kedrova stammers
and pauses, acknowledging her inability to properly
react to the situation: I don’t know what... I have
to say. The fragment of the Ruth Gordon’s speech
contains pleonastic use of time fillers like actually,
you know, anyway. Such spontaneous outbursts are
typical for 1960s.

We maintain that thanksgiving acceptance
speeches demonstrate the tendency of being
increasingly informal. Our conclusion is supported
by the following observations: rather free structuring
ofatext, including aposiopesis, less formal vocabulary,
like Maryl Streepe’s “half of America going (instead
of ‘saying’)”: I — when they called my name I had this
feeling I could hear half of America going, “Oh no! Oh,
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c’mon why? Her? Again?” You know? But, whatever;
jokes, as in Cate Blanchett’s speech: Sit down; you’re
too old to be standing; and colloquialisms: I am gonna
hug the hell out of you when the feeling reenters my
body (Emma Stone).

Thus, structural organization of the acceptance
speeches in induced discourse of the Oscar ceremony
is subject to variation. We observe the tendency
for structural easing up, the code shifting (preference
is given to informal words) and more deliberate
thematic packaging of the texts. To be more specific
about the latter, i.e. thematic filling, which has also
been a subject to change, we maintain that nowadays
nominees more often turn their attention to their
biography and matters unrelated to their professional
activity, i.e. work experience on the film.

The recipients of the celebrities’ gratitude have
also changed with time. Men more often express their
thanks to the Academy and producers in the third

REFERENCES

time period, whilst this tendency is decreasing
in women’s speeches. The director is regarded to be
a less important figure for men throughout the first
two chronological periods, but in the last third period
their contribution is increasingly acknowledged.
The Academy appears to be constantly important
referent of gratitude for men, whereas the director —
for women. Female speeches remain more emotional,
but not substantially.

Conclusions

Acceptance speeches in induced discourse
demonstrate a strong growing tendency for informal
wording, deliberate structuring, more personal
thematic orientation and time regulations. It seems
rewarding and promising to study structural
and pragmatic aspects of gratitude speech in induced
discourse at the Oscar ceremony by the profession of a
speaker (director, actor, screenwriter) thematically,
stylistically and temporally.

1. Karasik, V. 1. (2000). O tipakh diskursa [ About Types of Discourse]. Yazykovaia lichnost: institutsionalnyi
i personalnyi diskurs: sb. nauch. tr. Volgograd, pp. 5-20 (in Russian).
2. Kivenko, I. A. Illokutivnyie tseli rechevogo akta blagodarnosti (na materiale angloiazychnogo

hudozhestvennogo diskursa) (in Russian).

http://www.sworld.com.ua/konfer29/847.pdf

3. Kivenko, I. A. (2015). Rechevoi akt blagodarnosti s tochki zreniia kriteriia iskrennosti [Verbal Act
of Gratitude in Terms of Sincerity Criterion]. Zapysky z romano-germanskoi filolohii, Vyp. 2 (35), 2015,

pp- 96-104 (in Russian).

4. Simankova, A. S. (2017). Rechevoi akt blagodarnosti v angliiskom i russkom yazykah [Speech Act
of Gratitude in English and Russian]. Yazykovaia lichnost i perevod: materialy Mezhvuzovskogo nauchno-
obrazovatelnogo foruma molodykh perevodchikov, Minsk: BGU, p. 67-72 (in Russian).

5. ACADEMY AWARDS ACCEPTANCE SPEECH DATABASE.

http://aaspeechesdb.oscars.org/

6. Ardissono, L., Boellaand, G., Lesmo, L. (10 January, 2006). Politeness and Speech Acts.

http://www.di.unito.it/~guido/um-workshop/

7. Thomson, R. (2001). Where is the Ggender in Gendered Language? R.Thomson, T. Murachver, ]. Green,

Psychological Science, V. 12, No. 2, pp. 171-175.

Llama HaoxodxeHHAa cmammi 0o pedakyii: 20.10.2020 p.

[NputiHamo do Opyky: 18.11.2020 p.

52 ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online)

Oinonoriyni cTygii. 36ipHNK HayKoBYVIX npaLb « Bunyck 14, 2020



