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Y cmammi posangHymo ocobrugocmi KoHuenmocgepu onosidaHHs OxcaHu 3abyxko «[isuamka»
8UXIOHOI (YKPAIHCHKOIO) MOBOIO Ma MOBOIO hepeKady (aH2/1ilICeKOI0), NPOAHATI308AHO 368'S3KU MK HUMU
ma 3'9c08aHO 8IOMIHHOCMI 8 CIMKAX KOHUENMie OpuUiHAIbHO20 Ma hepexiadeHo20 ONoIOaHHS.

Knrouosi cnoea: koHyenm, cimka KkoHuenmie, KoHuenmocgepa.
Teuwikosa O.1.
KoHuenTtocdepa pacckaza OKcaHbl 3abyXko «[leBoUuku» B NepeBoAYECKOM acneKTe

B cmamee paccmompetsl ocobeHHocmU KoHuenmocgeps! pacckaza OkcaHbl 3a6yxKo «[Jeeodku» Ha Uc-
XOOHOM (YKpaUHCKOM) A3biKe U A3bike hepesodd (aH2TULICKOM), NPOAHANIU3UPOBAHbI C8S3U MEXOY HUMU
U 8bISCHEHO Pas/IuYUsA 8 CeMAX KOHUENMO8 OPUUHATbHOR20 U hepesedeHH020 pacckasa.

Knioueasble crioea: koHuenm, cemka KOHUeNmMos, KoHyenmocgpepa.
O. Pieshkova,
The concept field of Oksana Zabuzhko's short story“Girls”: translatogical aspect

This article deals with the conceptual field of Oksana Zabuzhko’s short story “Girls” in its original
Ukrainian version and English translation. Modern Ukrainian culture integrates in the world one
actively, thus sharpening the problem of reception of Ukrainian literature as a main constituent
of Ukrainian culture, what leads us to the problem of reception of literary works by Oksana Zabuzhko
as a renowned Ukrainian writer. Since “Girls” short story is not paid much attention to in Ukrainian
philological studies, the main purpose of this research is to outline the peculiarities of this short story
inits Ukrainian and English versions. In the research process the main concepts — the “Darka” and “Effie”
concepts — are established and deconstructed, with concepts that constitute them. The links between
all the concepts are demonstrated. Also the main differences between the conceptual fields Ukrainian
original and English translation of the short story are examined.

Key words: concept, concept field, translation, literary work reception.

Beryn. Bubip Temm  symoBieHuit
PO3IIUPEHHAM mro6anizaninanx LIpoIeciB,
B3a€MO3B A3KiB Ta B3aeMOMiil KYILTYp, A0 AKUX — OKPeC/IUTH 3aTa/IbHY CXeMy TBOPeHH: KOHIIeIl-
3apa3 LOIydYaeTbCca YKpaiHa. YKpalHCbKa KYJIBTY- TiB OKcaHO0 3a6yXKKO;
pa iHTerpyeTbcsa y CBiTOBY, i TOMY aKTYaJbHICTh — BUOKPEMUTH OCHOBHi KOHIIRIITU OpUTiHAIy
NOCTIMKeHHsI TO/MsATae B pelleliil 3apyoixHuU- OTIOBilaHHA «/[iBUaTKa» Ta 3'ACyBaTU 0COON-
MU YMTa4aMM YKpalHCBbKOI KYJIbTYpU Uepes TBO- BOCTI iX (pYHKITIOHYBaHHS;
p¥ YKpalHCHKMX NMUCbMEHHMKIB. 3okpeMa, mobpe — BMOKPEMWTH OCHOBHi KOHICNITH OIOBifaHHA
BifoMyMu B YKpaiHi Ta 3a 1 KOPJOHOM € TBOPHU «JliBuaTka» y mepekiaji Ta 3’CyBaTU 0CoON-
Oxcann 3a6yxKKo, 1 iX pellenis YKpaiHOMOBHUMNI BOCTI iX (pYHKITIOHyBaHHI.

Ta aHIJIOMOBHMMM 4MTa4aMM 3YMOBJIIOE aKTyalb- Kpurtnunmit  ormas  mireparypm, KOHIem-

Peanisanis nocrapaenol MeTu Hepenadae BUKO-
HaHHSA TaKUX 3aBIAHb:

HICTH IIBOTO JOCHAifKeHHS.

Mertoro craTTi € Mo6ynoBa KoHIenTocdepu o1o-
BimanHa Oxcanu 3a6ykko «J[iBuaTka» Ta 3’sICyBaHHSA
i 0coOMMBOCTeNl B OPUTIHATBHIN Ta TepeKIajieHiil
Bepcil OIIOBijaHHA.
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TyaIbHUX PpaMoOK, TimoTe3 Tomo. TBopuicTh
Oxkcann 3a6yXKO € BUSHAYHUM (PeHOMEHOM CydJac-
HOI YKpalHCBKOI niTepaTypu. TBopuy 6iorpadimo
NUCbMEHHUII  JIOCHIIPKYBa/IM Taki JIiTepaTypos-
Haemi, sk f. Tomobopomeko, K. Kynp6abepka,
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H. 36opoBcpka Ta in. He oMuHymu yearomo TBOp-
gicte Okcann 3a0yXKo i 3apybikai Bueni: B. brekep,
M. Anppeituuk Ta in. Y nepex/nafo3HaBIoOMy acleKTi
i TBOpUicTh focnimkysana O.0. Cusosa.

PesynpraTi pgoCHi)keHHA Ta OOTOBOpPEHHS.
Y cygacHOMY /TiTepaTyposHaBCTBi OaraTo yBaru 6yno
HpUAVICHO NUTAHHAM peajlizallii MOTUBY >KiHOYOI
IpYXOM Ta CeCTpMHCTBA B oloBinanHi. Ile mMTanHA
TeTaJIbHO posmafiae B. Areesa, Jioro >k mopyurye
y cBoeMy pocnimxkenHi [0.M. Koneiinesa, ska 3a3Ha-
Yae, 10 OIIOBiJIAHHA «]]iBUaTKa»... «<€ pO320PMAHHAM
meMuy cecmpurcmaa, sKe, He 3Peanizysasuiucy, nis-
Hiwe eununocs e Jlapxu y cadiuny opyiuo6y 3 00Ho-
xkaacruuero Jlenuero» [3, 140]. B. KocTiok BifsHayvae,
o TeMa >KIHOUOI IpYKOU B TBOpPI TiCHO MepervtiTa-
€TBCA 3 TeMOIo KiHouol spamu [4]. JocnimkyBanocs
TaKOK 1 IIMTaHHA eK3UCTeHI[iIHOT CaMOTHOCTI
JIOAVHN B «[liBgaTkax». 3okpema, H0. Kymp6abcpka
CTBEpILKYE, IO [le — ONOBilaHHA IIPO JIONUHY, KA
HaMaraeThbcsA 3HAUTH cebe Y CTOCYHKAX 3 iHITUMY, ajle
[pUpedeHa Ha BiluyTTA BJACHOI HEIIOBHOIIHHOCTI
Ta 6earysmocTi XuTTA [5, 39].

B omntoBifanHi «/liBYaTKa» MMCbMeHHUIA IPOCITif-
KOBYE CTAHOBJIeHHS 0COOUCTOCTI Y MIITITKOBOMY BilTi
Ha OpuKIafi aBox fAisyat — Jlenni (Onenn) i Hapku.
T. Kauak Bimmivae, mo Oxcana 3a6y»KKo BHKOpUCTAIA
VI ObOTO IMPMHOUII ONO3KIIl — MPOTUCTaB/IeHHA
IOBOX XapaKTepiB, [JBOX CBIiTiB, IBOX pea/IbHOCTEIL.
Y cBoeMy flocniIpKeHHI BOHA Jla€ IOCUTDH 3MiCTOBHY
XapaKTePUCTUKY CTOCYHKaM JiBYat: «Crouamxy npo-
mucmasnenHs Hapxu i Jlenu, a nomim ix 36nuxcernst
i Opysmba — Oopoea 2epoiHb 00 00POC020 HCUTNINSI.
JlecGiiicoke 3X0NAEHHS WIKONSIPOK — Ue MinbKu 00uH
eman, a MOMAUBO, 3AUUKIEHHS HA 00HIH npobremi —
«eomontobosi”. 3euuaiino, ue 6NAUBAE K HA BHY-
mpiwniil ceim Oiguam, max i Ha MaiilymHio no3u-
Uit wodo uonosikie i cmasnenus 00 Hux... Japxa
3aiiMae nozuuii nidepa y KAACHOMY KOAEKMUBI...
Cmepeomun nidepa y Hapxu 3anuwiuscs i nadani, sk
cmana no3unist 8 acummi, Jena s nivuna inwum wias-
xom. Bona cmana neexodocmynio 0nst ecix i Oadxa-
HOW 0758 koxHoz0. [2, 418-419].» Crocynku Jleni
11 JlapKy peaisyloThcs 3a 3aKOHaMM I'PeLlbKOTO MIC-
JICHHA — TeOJIOTIYHOTO IOHATTA, fIKe KOHCTUTYIOE
MUC/IEHHERY TAPAJIUTMY IepeBakHOi OUIBITOCTI
mopictBa [7]. OCKUTBKM WIS TPeIrbKOTO MUC/TEHHA
XapakTepHa MeTaopa Tila AK HafBUIIOTO BUpa-
JKeHHA JOCKOHaIocTi, crocynky Jlenui Ta Jlapxm
peaisyoTecs y GisMIHOMY aclekTi. 3Bimcn 61u3b-
KiCTh CHMBOJIIYHO 300pa’kyeThCsl Uepes TiecHUI
KOHTAKT, 1 OCKUIbKM caMe TUIeCHUIM KOHTaKT Tpaju-
[[i/IHO BBaXKA€ThCA CUMBOJIOM KBiHTeCEeHIIiT ITOUYTTIB
61M3BKOCTI, caMe 1le 0OMpaeThes 3a CUMBOIL. [lapka
i Jlenma ABAAIOTH co600 KOHIENTH, AKi MOETHYIOTh
y co6i, 1 caMi € pellpe3eHTaHTaMU {HITUX KOHITETITIB
i IOHATE.

['oBopsAYM IIpO KOHIENTH, He MOKHA 3a/IMIINUTH
[103a YBarolo cXeMy TBOPeHHA KOHILeNTiB OKCaHOoIo
3abykko B omoBimaHHi. PO3TOpTaHHS KOHIENTIB €
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abCOMIOTHO TUIOBUM UL TPEIbKOTO MUCTEHHA —
HOJIacThCsA 1X posjoruit ommc. Konnent Oxcanm
3abyxko OymyeThcs i3 BacHe HOTo HallMeHYBaHHI,
JOBrOTO JIAHITIOTA eMiTeTiB pisHOTO THMIy (abo X
LOeCKPUIITUBHMX TIPYN CIiB, 0O CKIaly SIKMX BXO-
OSTh emiTeTH), PO3TOPHYTMX TOPIBHAHB, Ha SKi
IIOTIM ~ HaKIafawThcs  peMiHicnennii. [Tpukman
TaKol opranisallii Mo)KeMo CIIOCTepiraTu BXe B Iep-
momMy pedenni. Konuenr «digouuil npogins» pos-
KPMBAETbCA 4Yepes MOPIBHAHHA «Ha4e 8 HAMYPHUL]
Bpaxa», 3a aKuM MAYTh OTCH, SIKi TOGyToBaHi epe-
Ba)KHO 3 €IIITETIB «3 3d20HUCUM NiOTUOMOM BUNUUD,
i3 OeniKAMHOW KUPNOW0 HOCUKA, 3 NO-MYAAMCHKU 8i0-
Oymumu eybenssmamu 1 T. », Ha SKi HAKIAMAETHCS
PeMIHICIIEeHTIis «nam’ssmar, mo 6yna cainyqo-6ing
6anepuma...». B pesynpTaTi M1 OTPUMYEMO CKTaTHUIA,
BaKKII1, IPOTe IOBHOIIHHNI 06pas — KoHIenT. 1]
cxeMa € 6a30BOI0 i He TpeTeHYe Ha BUUEPIHICTB,
[IpOTe JI03BOJIAE 3pO3YMITH MOGYNOBY KOHIIENTIB
y Okcann 3abyxko. B cBoeMy mepekmani AcKosb[
MenbHuuyk 36epirae 1o cxeMy TBOpeHHA KOHIIETI-
TiB, sIKa He € TUIIOBOIO J/IsI aHIVIiIChKOT MOBIL.

B omnosiganni «/liBuaTka» MOXKHa BUIUIUTU
IBa ocHOBHI KoHoenTu: Jlenna — CKaJbKOBCbKa
i apka, sIKi ITOCTi/fHO 3HAXOJATBHCS Y B3aeMOJIl
MK coboro. 111 KoHIeIITH € HalCK/IagHilINMu, Hail-
6inpim GaraTorpaHHMMM. JleHII0 MM 3ycTpidaeMo
caMe 3 TakKMM iMeHeM, i Ha LIbOMY TaKOXX BapTo
3YMMHUTHUCA: TOBHe 11 iM'ss — OreHa, #oro 3sHa-
YeHHSA — «CBiTa», «oOpaHa», abo X «TpedaHKar.
[TerHOIO Mipoto Te AificHO BitOuUBae ii posib B JKUTTI
Jlapku — BOHa € JUIg Hel, IpUHAMMHI CIIOYATKY,
cBiTnOI0 (misHime B Jlapku HacTaHe Iepiof] posda-
PYBaHH:, KOJIM BOHA 3po3yMie, o JleHna, HesfaTHa
JaTH 1 1MOCh B iHTEJIEKTYa/bHOMY, NYXOBHOMY YU
eMOITiITHOMY TwTaHi, Oy/le HAMaraTUCs MiITPUMYBaTH
3 Heto yuirte BhisygHUi 3B’5130K). [lapka Tpachopmye
iM’s «Onena» B «JleHIs1», IPOMYCTUBINHU MOTO Tepes
npusMy cebe, TOPIBHABIIM ii 00pas 3 «OMEHATKOM»
(Tema (pi3MIHOTO, TUTECHOTO KOHTAKTY, SIKa BUMCBIT-
JIIoBajIacsd HaMM paHillte), AKMUIT B CBOIO Uepry € KOH-
KPeTHUM BUPaXeHHAM (MeTapOpUIHOIO TPAHCIIO3N-
mieio) abcTpakTHOrO 06pasy «KPUXKOCTi KUBOTO».
3B’A30K JleHIA — ONEHATKO IIiKaBO IIPOCTEXUTH
B IlepeKIaflabKoMy acllekTi. OChb AK Ilepefiac el
emizon A. Mempanuyk: “Fee, Fi, Fo, Fawn chanted
the other girls, but Darka couldn’t bring herself to say
it: the fawn was simply Effie and none other, because
these slopes and angles, lines pushed to the breaking
point, suggested something else entirely (8)”. Tyr
MOYKEMO CIIOCTepiraTy 3CyB KOHIICIITY — B OpUTiHaIi
NpakHWIKa CIpsAMoBaHa Ha iM’A JleHKa, poskpu-
BalUM IPWIMHU NOABKM aHTpoloHiMy JleHnd. Tyr
JKe aKI[eHT 3MilllYeThbcs Ha «oJleHATKo». Ciaif Bifgmi-
TUTH, 10 TpaHchopmMaris OneHa — onens — Jlennsa
B IlepeK/Iajii BifICYTHS, a 1€ BXKe poOUTD KOHI[eIIT XUT-
KMM, po30MBalouN JI0TO Ha JIBi Mao3aieXXHi CKTaloBi
«Effie» i «Fawn». Ha sMmini AckonbgoM MensHUTYKOM
imeni Jlenns na Eddi (Effie) Takox BapTo Haromo-
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CUTHU — 3a CBOIM 3BYYaHHM BOHO O/1M3bKe IO CJIOBA
«oneHb» (Fawn), ale Mae IiIKOM iHINe TepBUHHE
3HAUeHHS — «IMACTs» IU «1o0pe CKasaHO». 3MiHa
iMeHi 3MiHIO€ BiIlIOBiHO IIepBUHHE 3HAUCHHA KOH-
LeNTy, PO3KpUBalouy iHIy iforo rpanb — Jlapka Bee
omHo 6yra macnnia 3 JeHrero, i GUTBITICTS 11 3rafiok,
B TOMY UMCIIi ¥ OCTaHHIX, OyIM CBITIMMU, IPUEM-
HIMH, MOYKHA CKa3aTy — Iac/MBUMM. 1]ikaBo Takox
mpoaHasisyBat obpas JleHIi B TakoMy YpUBKY:
“But she’ll go—whatever happened to Fawn—Effie—
Faron?(8)”. Tyt Bin notpirauit. [lepmmit Ta apyrui
KOHIICIITY MM ByKe PO3IJIAHYIM, TOMY 3YIMHUMOCA
IeTajibHillle Ha TpeThoMy. DeilpoH — ILe Yojo-
Bide iM'sl, sIKe 03HAUAE «KPACHBUI CITyTa». ACKOIB]
MenpaNayK He nuie Hagae o6pasy Eddi-Jlenmi mac-
Ky/iHHOTO 3a0apBJleHHS, a 1Ile i TPUXOBaHO HAaTAKAE
Ha JIOMiHaHTHe NojoKeHHs [lapkm mozo Hel. [0.M.
Komnefinesa crymno sayBaxkye: «Baxiusum y uiil
nogicmi € Momue KOHPOPMIZMY | NPAZHEHHS HOOUHU
gonodimu inwow [3, 141]» Japka iHTeprperye
JleHITI0 K «KpacuBOTO CIYTY», IPUIOMY He Oe3 cek-
CY&TBHOTO, J1ecOIICBKOTO MiATeKCTy. MoXkHa cKa-
3aTy, 1o Jlapka BUpaXkae CBOIO BJIajly Haj JleHIilero
3a JIOTIOMOTOIO TiIeCHOTO KOHTAaKTY, AKMIl 6e3 mepe-
GiNbITeHHA MOYKHA HasBaTH CeKCYaJTbHMM 3B A3KOM.
Tyr mMu 6aummo, AK MOB’A3YIOTBCA B OJJHOMY KOH-
menTi Jlapku /IBa — ceKCy Ta HacWIbCTBa (B/Tajin),
AKI 3aBXIM € HeIIORUIbHUMM. BapTo TaKkoK Harojo-
CHTM Ha TOsABI MacKyliHHOI iHTepmpeTanii o6pasy
Eddi-Jlenmi, ockinpkn Ackonsn MeTbHHIYK poOUTH
ne pueiui. “Yet who knows what life turned her into
eventually? Effie: ephebe. (8)”. IlonsrTsaM «eded» BiH
3aMiHIOE TTOHATTS «OTPOKOBUI». Eded — B maBHill
['perntii mme Mostoini1 IOHAK, SIKUI IIPOXO/IUB BilICbKOBY
cryk6y B apwmii (Oxcdopacekuit cmoBaMk). TyT
TaKoX MPOCTEeXYEThCA 3B A30K 3 MaBHboIo 'pertieto,
AKOTO Y BMXiJHOMY TeKcTi He 6yno (mepextaad
Joflae KOHIeNT aBHboI I'penii mo xoumenty Eddi-
Jlenti), ase et KOHITENT 1IUTKOM BIIMCYETHCS B Iapa-
IUTMY TpellbKOTO MuUCTeHHs. MackyniHizanis o6pasy
Eddi-Jlenni e mpuxoBaHOK KapTMHOK0 peaqbHOI
JiMICHOCTI — CWIBHUX, BOJIBOBMX JKiHOK Ta HeBIICB-
HeHMX Y co6i JOOBIKiB.

Ysaranpuoour KoHnenT Jlemni, MoXHa Bif-
MiTTH, mo JleHna — HeBi'eMHa JacTuHa [lapknm:
BOHaA caMa 3i3HaeThcA B NboMY: JIeHId He IpUILUIA
330BHi — BOHa pO3BMHY/acA 3cepefuun [lapkn, Ak
11 B/IaCHMIT OpTaH. SIK JO4acHO IPUCTIAHUI TeH CIIal-
Kool xBopobu. Komnment «/leHms» iHTerpoBaHuUit
B KOHIIeNT «/lapKa», 3Bificu BUIUIMBAE, o JIeHIsT —
me alter ego apkm. Ase Jlapka, cxoxe, BBaxkae il
CBOIM «TeMHUM OoKoM Micaray», BTUIEHHAM BCbOTO
TOTO TEeMHOTO, 1O € B YN (AK JOYacHO MPUCIIaHWUH
TeH CIafikoBoi XBopobu). I mo 1mikaBo, Ha OCHOBI
TBOPY MOKHa po3poOUTH IMe OfIHY iHTepIpeTarnio:
JIeHIA — e BTUIeHHA BCHOTO KPalloro, o € B lapii.
[ Hemapemuo [lap1ii 3maeThbes, mo Jlenns Moxe O0yTu
11 cecTpoIo: «... a, Moxe, 3002adyemuocst menep Jlapxa,
Moxce Oymuy cecmpoio: CIApuion cecmporw — mo
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maxuti camuil npupodrenutl incmunkm, sx i Gymu
mamipio..» (8).

IlikaBo TaKoX 3yNMHWUTHCA Ha KoHIenTi Jlapkn,
OCKUIbKM AcKoybli MenbHMYYK He 3MiHIOe 1i iMeH,
Ha BinminHy Bin Jlenni. [Japka — moMiHaTpikc y cTo-
CyHKax 3 JIeHIle10, MOXKHA [IPUITYCTHTH, 110 BOHA Mac
3apOJIKOBY MeTa/IOMaHiIo (IPsAMMUIT iHIUKATOp — BCe-
i-Bea-nmimMuHatovoi-misi-cebe Japkm). [Ipsamoio Bka-
3iBKOI0 Ha Ile TaKOXK € YpUBOK «../apka suce mana
3a cobow Giozpagito, uinkom eidHy MatiymHb020
KpuminanvHoeo abo nonimuuHoeo aidepa»). Iyxe
ACKPaBO JIOMiHaHTHA IO3uniA JJapKy BUABIACTHCA
M y CTOCYHKax 3 €Bpelikolo PuMoukolo bpaBepmamn,
i Ackonpn MeIbHMYYK fy)Ke CBOEpiHO Ilepefiac Ie
y nepexani. Tax, BiHl sMiHIoe iM’s1 Pumouku Ha PiBka
(Rivka), ckopouene eBpeiicbke Peeka (Rebecca), mo6
30eperTi KOHIENT «EBPefChKOCT» (KWL, Mo pedi,
peaisyeTbcs ¥ TBOPI Uepe3 HepO3pUBHUIT 3B’30K
3 koHnenToM Hapku). I gami MenpbHUUIYK posropTae
Lepefi HaMU pealil yKpaiHCbKOTO XKUTTS, AKi B 3aXifl-
HOMY CBiTi BU3HAYAIOTbCA AK TUIIOBUN aHTUCEMi-
tuaM: “After Darka sicced on her a group of classmates,
including red-haired Misha Khazin and Marina
Weissberg, who chased her from school to the entrance
of that apartment building built by prisoners of war,
in one breath chanting Kike, kike, running down
the pike ... (8)”. llpaxamwika TyT moTpebye MOMATKO-
BMX IIOACHeHb: B OpMIiHaji KOHLENT TPUMAEThHCA
Ha CJIOBaX «KMMA» i «BirTu», B Mepekiafi X 3B’I30K
3 BUXiIHMM KOHIEITOM IIiITPMMYETHCA JIMIIE C/IO-
BOM «06irTm», 1o, OeslepedHo, MOCAAOMIOE HOTO,
i AKX MOXXeMO TTOGAUNTH Jlajli, PO3XUTYE CaMy CTPYK-
TYPY KOHIENTY Pumouxa-xuj: motpebye mopaTko-
BOT'O IOACHeHHsA CHUTYallil, KOJIM BCi OJHOK/IACHUKU
B KIAci APY)KHO IOYaIM JIPaKHUTU II KUIOBKOIO.
AJle TYT JO CTPYKTYpM KOHILENTY BXOIMTb peaid
YKPaiHCBKOTO >KUTTS, IepelaTH AKY LOCUTb BaskKKO,
OCKUTBKM TIOfi6HI CUTYaIil HaBpSJ UM MAIOTh Miclle
y 3aximHOMY ¢BITi. [IpoTe Ges 11iel peainii BayXKo ocsAT-
HYTU KOHIEIT «/IOMIHaTPiKC» ¥ CTPYKTYpPi KOHIICITY
«llapka». H. 36opoBchbka BiiMidae, 0 CeCTPUHCHKUI
KOHQIIKT y TBOopuocTi Okcanm 3abyXko HabyBae
pemoniuHocti [1, 126]. M1 HaBa>KMMOCSI BUC/IOBUTHU
TYMKY, 110 Y cTocyHKax Jlapku 7 JIeHITI «fleMOHOM»
€ came [lapka, IpMYoMy LA IeMOHIYHICTb HAIPAMY
MOB’s13aHa 3 MOMIHAHTHICTIO. Takuil cTad cpas € Mil-
KOM XapaKTepHUM JJIA TUX, XTO CTpakKia€ Ha Merajo-
MaHilo, OCKUILKM JUXOTOMid BJIai Ta CTOCYHKIB — Ife
TOHKa TpaHb, Ha sKif 6aTaHCYIOTh Bei HOMIGHI IO,
i aBimcu Gepe CBiil MOYATOK MeMOHIUHICTD. AJle KOH-
menT [lapku BiIodae B cebe He Juie IpobieMy
BlasM ¥ crocyHKiB. B KiHNi TBOpy [lapka minBo-
IUTB HibM MICYMOK CBOIX MOITYKiB, AKMMMU CTAJIK iX
3 JIeHITe10 CTOCYHKL: «...1 8¢ HAWL HAMALAHHS HAOYMU
yum nobGinvie — epowetl, MyMmuu, Ouniomie, epa-
HeHb, OUNIOMia, CYKOHD, asmomobinis, — minvku
HAN02iOHI, CMILUHI nomyau HAOAUIUMUCS do nmoc-
HeckinuenHocmi, dodarouu 00 Mi3epHOT cymu 00u-
Huuo 30 00utuueo» (8). Jlapka mparte sHaiiTu cebe
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B CTOCYHKaX 3 iHIMUMY, i Ti cTOCYHKMU 3 JIeHIleto cTanm
camMe TaKMM JI3epKaJIOM, B SIKOMY Bififi3epKajlroBaiacs
YacTUHA il CaMol, OJIHi€I0 3 TpaHeil MHOTOTPaHHUKA,
AKUM € Ti BacHa ocobucticte. TobTo, AKIIO y3aranb-
HUTH Ile, MOXKHa CKasaTH, IO JI0 CKIaJly KOHIeNITY
«[lapka» BXOJIUTB 1ITe 71 KOHIIEINT «/[BilfHMKa».
BucHoBKYM Ta IepcleKTHBY MOJAIBIINX JOCTi-
mKeHb., OCHOBHUMM 00pa3aMU-KOHI[ENTaMU OTIO-
BimaHHs «JliBuaTka» € [lapka Ta JleHns. KoxkHa
3 HMX TAaKOX € HocieM iHmmMX KoHIenTiB. [Ipote
JKOZIeH KOHIeNT He pealidyeTbhcsd OKpeMo OfIMH
Bifl iHITOTO K B MeXKaxX 00 eTHYIOUOTO KOHIIEINTY,
Tak i MDK o6 emHylouMMHU KoHIlenTaMu. Tak, KOH-
IENT «JJoMiHaTpikc» € XapakTepHUM i [lapkw,
a KOHIIENT «KpacuBoro (mpuBadmmporo y ¢isnd-

"ABIAHMK"

"nowyk cebe"

HOMY BimHomeHHi) cmyrm» — JleHmi, ame peati-
3YIOTHCSI BOHM Ti/IBKM Y CTOCYHKax AiBUYaT pazoM
3 KOHIEIITOM JIIOACBKMUX CTOCYHKiB. KOHITeNT aHTH-
CeMITU3MY HepO3PUBHO MOB’SI3aHMIT 3 KOHIIENTOM
moMiHaHTHOI MO3UIil («JOMIHATpiKe»), a KOHIeNT
«IBilfHMKa» — 3 MONTyKaMU cefe Ta Miclg y CBiTi (o
ITbOTO KOHITEITY I €MHYEThC M KOHIENT «KiHKa/
KiHoUHicTB»), 1 Bel IIi KOHIENTHM CKIaaloThCs
B oinH — KoHIent Jlapku. Takoio € BuUXijjHa KOH-
mentocdepa omoBifaHHA «/[iBuaTka». [lepexmamau
ONOBifaHHA ACKO/IBb MeJbHMYYK JIoflae o Hel mie
7iBa KOHITeNITY — MAcKYIIHHOCTI Ta JaBHBoOI ['pernii,
MO pOsKpUBae iHINI TpaHi cBiToGadeHHs Ta CBITO-
cpuMHATTA Jlapku Ta JleHIi. 3arajbHa cXemMa KOH-
IEeNTiB Ta IX B3aeMO3B 13Ky HaBelleHa HIDKYe.

"MacKyAiHHICTL"

I")KiHKa/xiHquiCTb"I 1

| "pagHA Mpeuia”

I"aH'ruceMi'rm m" I

"pAomiHaTpikc"

IJ'IeHLm
\

[ "KpacuBuin cayra"

- ===

|"cTocyHku mix noasmu” |

ITpumiTka: KOHITEIITH Y CBITIUX paMKaXx BifIcyTHi y TeKCTi opuriHamy
(0odani Ackonvdom MenvHuuykom y nepexnadi)
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