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Cmammio npuc8saueHo 8UABIEHHIO JTIH2B80K0ZHIMUBHUX 0cob1u8ocmel KoOHYenmy seCLUSION Y M8opYoCmi
K. BoHHezyma, [Ix. ®ayn3a, K. Kizi ma B. Xonem. Ocobiusa ysaza npudinaemecs KOHUENMyansHOMY GHA-
J13y CI08ECHUX NOeMUYHUX 06pasie [K 8epbasibHO20 8MisleHHs 0aH020 KOHUeNnmy 3 Memoio peKoHCMpyKUii
PI3HUX KOHUENMYaibHUX CXeM, WO J1exame y ix niOrpyHmi.

Knrouoei cnoea: camomricme, ycamimeeHHS, i30/1608aHicme, seclusion, cioeecHUl noemudHul 06pas,
KOHUenmyasaeHa memacdopa, KoHyenm.

Pym6ewm A.1O.

AKTyannsauma KoHuenTa secLusion B npounzBeaeHnax K. BouHeryTa, K. Kusn, k. ®aynsa
1 B. XonbT: KOrHUTUBHbIA acnekT

Cmames noceauwjeHa ucciedo8aHuUI0 JIUH280KOZHUMUBHbIX 0CODeHHOCMel KOHUenma SecLUSION 8 m8op-
vecmee K. BoHHezyma, [Ix. ®ayn3a, K. Kizi u B. Xonem. OcobeHHoe sHUMaHue y0enisemcs KOHYyenmyas-
HOMY GHA/U3y CJI08ECHbLIX NO3IMUYECKUX 00pa3os Kax 8epbasibHO20 8onsioljeHus 0GHHO20 KoHUenma
C Yesibio PeKOHCMPYKUUU Pa3HbIX KOHUeNnmMyaabHbIX CXeM, KOmopble /1eXam 8 UX OCHOS8E.

Kniouesbie cnoea: o0uHodecmao, yeduHeHue, Uusoayus, seclusion, croeecHsili nosmuyeckuli o6pas,
KoHyenmyanbHas Memagopa, KoHuyenm.

A. Rumbesht
Actualization of the concept sectusion in the fiction of K. Vonnegut, K. Kesey, J. Fowles and V. Holt

The article aims to reveal linguistic and cognitive features of the concept seciusion in the novels
by K. Vonnegut, K. Kesey, J. Fowles, and V. Holt. Such notions as loneliness, solitude, isolation, alienation
have been the subject of philosophical, linguistic, psychological, sociological, and literary research.
The concept under analysis is seen as a unit that tends to combine various senses of the notions
mentioned above. This article is written in the framework of cognitive linguistics. Generally, a concept
is recognized as a unit of our cognition and memory. Concepts reflect and shape our experience
and knowledge about the world in the form of verbal signs and mental construals. The verbal
embodiment of a concept in a text is a verbal poetic image, which is defined as a linguo-cognitive
text construct which has preconceptual, conceptual and verbal planes. Therefore, we treat the concept
secLusion as a linguocognitive construction, which integrates the above-mentioned aspects. Since “our
ordinary conceptual system, in terms of which we both think and act, is fundamentally metaphorical
in nature’ the approach to the studying of such an abstract concept as seciusion by means of the
reconstruction of the main metaphorical structures underlying the given concept comes in very
handy. Thus, primary attention is paid to the conceptual analysis of selected verbal poetic images with
the purpose to reconstruct various conceptual schemes underlying such images.

The research revealed that the presentation of the concept in the analyzed fiction is highly stereotypical
(used by the most part of the authors). The concept s tied with such stereotypical metaphorical concepts
as CONTAINER (CAGE / PRISON, TRAP), GOOD (HAPPINESS / LUCK / SAFETY), and BAD (UNHAPPINESS, DOWN, DARKNESS). Many
of the metaphors are the authors’ individual variations of the common ones (e.g. SECLUSION IS A PRISON
CELL / CRYPT / LUNATIC ASYLUM / CACOON / KILLING BOTTLE / WAITING ROOM / AVIARY / MENAGERIE / VALUABLE COMMODITY etc.).
There were singled out a number of metaphors which are closely linked to the concept of secLusion:
SECLUSION IS A SEPARATE WORLD, PEOPLE ARE ISLANDS, TIME IS THICK LIQUID / SYRUP /AMBER, HEART IS A CONTAINER FOR LONELINESS,
to name just a few.

Key words: loneliness, solitude, seclusion, isolation, verbal poetic image, conceptual metaphor, concept.

Berym.  «CamorHicTb», «ycaMiTHeH- cromitra [14], sokpema y TBopax K. Bonmeryra
Hsl», «i30/IA1is1» 1 «BifuyKeHHsI» € JIeTMOTHBA- (Slaughterhouse Five) (Vonnegut-SF), K. Kizi (One
MU XYIOKHBOI JTiTepaTypu Apyroi MomoBuHU XX Flew Over the Cuckoos Nest) (Kesey-OFOCN),
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Ix. Daynsa (The Collector, The Ebony Tower,
The Magus) (Fowles-C; Fowles-ET; Fowles-M)
i B. Xonpr (The Captive) (Holt-C).

BuiesasHadeHi OHATTS TiCHO B3a€MOIIOB s3aHi,
10 MiITBePIDKYETLCA AK IX CUHOHIMIUHUM BUKOPUC-
TaHHAM Y KOHTeKCTi aHa/li30BaHUX TBOPiB, TaK i BXKU-
BaHHIM KiJIbKOX HOMiHalliil Ha II03HaYeHHs OJTHOTO
i Toro camoro denomeny [8]. OTxe, iX BapTO pos-
IJIAlaTH He OKPeMO, @ B CK/Iafli €MHOTO YTBOPCHHS,
sKe oXoIvloe ixHi pisHi cMmcnosi BinTinku. Takum
€ KOHITeNIT SECLUSION, 1o yBi6paB y cebe mpocTo-
POBUIA, IICUXOJIOTTYHU 1 colia/IbHUN Ta iH. aClleKTU
3a3HaYeHUX IIOHATD.

Kputuanmit ornap nireparypu, KOHIENTY-
anbHMX PpaMoOK, TimoTe3. JoC/mifKeHHA 3AilicHIO-
BaJIocA ¥ PYC/Ii KOTHITMBHOI JIIHIBICTUKM, B paMKax
AKOT KOHIIeNT pO3I/IANaeThcsA AK IeBHa iHQopMa-
MiffHa KOTHITUBHA CTPYKTYpa CBITOMOCTI Ta ITaM’ ATi,
AKa BimoOpaxkae i ¢opMye Hall AOCBIN Ta 3HAHHSI
PO CBIT i HaCTKOBO BepOaliayeThcsi MOBHUMH 3aC0-
Gamy. BepOasnpHUM YTileHHAM VAB/IeHHA IPO KOH-
L[eIITH, AKi CIIBBIHOCATHCA 3 IIpeJIMeTaMU Ul ifleAMU
peasrbHOTO ab0 YABHOTO CBITY, € CJIOBECHUI [TOCTHI-
Huit o6pas [1], Mo TpaKTyeThCs SK TIHTBOKOTHITUB-
HMI TeKCTOBUI KOHCTPYKT, AKUN Mac IepelKOoH-
MeNTyaJIbHy, KOHIeNTyalbHy i BepOanpHy imocTaci.
3Ba)Kaouy Ha Ie, KOHILeNIT SECLUSION PO3IJIAIAaEMO
AK MEHTaJIbHO-BepOalbHe YTBOPEHHA, IO CUHTE3Ye
HepeNKOHIIeNITyalbHY, KOHIIeNITyaIbHY Ta BepOaTbHy
wiomyaK. Ilepima mpepcrapaena apxeTunamy, ki
aKTUBYIOTLCA B JIIOACBHKIM cBifloMocTi B IIpolieci
KOHIleNITyasIisalil y Bursaai obpas-cxem [1; 11; 12].
Jlpyra, KoHIleNTyaJbHa, iIlOCTach CTPYKTypoBaHa
KOHI[eNTYATbHUMHU CXeMaMi. Y TpeTiit, BepOanbHiil,
IVIOIINMH] IIpe[cTaB/eHa CAOBeCHA Ppelpe3eHTallid
apXeTHIIB i KOHIleNITya/IbHUX CXCM.

Merogomnoris gocmimkenns. OCHOBHUMHU (op-
MaMM KOHIeINTyajlisallil 3HaHb IIPO SECLUSION fAK
abCTpakTHMY KOHIIENT B aHa/Ti30BaHMX TBOpax
BUCTYIIAIOTh KOHIleNTyasbHa MeTadopa [11; 12;
15] i metonimis [10], cyKymHICTE SKUX, CTAHOBUTH
obpasHUI HpocTip 3a3HaueHOTO KOHIenTy. CaMe
MeTadopusallisg TOHIATh BUCTYIAE HAMBAKIUBIIINM
iHCTpYMeHTOM oOpraHisallil po3yMoBoI IisJIbHOCTI
miopyan [11]. OTXe, BiATBOPUTHM OCHOBHI CXeMM
KOHIelITyaJIi3alil SECLUSION BUIAETHCA MOXJIMBUM
33 JIOIIOMOIOI0 METOINMKM PeKOHCTPYKLIl KOHILeIl-
TyaJbHUX MeTadop, AKi 7TeXKaTh B OCHOBI KOHIIEITY,
a caMe TIULIXOM 3°ICYBaHHS IX CTPYKTYpH [2;5 3 5 95 8;
Ta in.]. ¥ Xomi mocmimKkeHHs HaMu 610 IpoBefleHO
aHa/li3 CIOBeCHUX MOETHIHMX oOpasiB, CIIpAMOBa-
HMI Ha PEKOHCTPYKLi0 PisHUX KOHIeNTyaJIbHUX
cXeM, 11O JIeXATh Y IX HifIpyHTi.

PesynpTati gochigskeHHsA. BcTaHOBIEHO, 1O
BaroMa YacTMHa JOro CKIaJHUKIB KOHIelTyali-
3YETHCA LUIAXOM OCMMC/IEHHA SECLUSION Y TepMi-
HaX iHIMMX cyTHocTeit. Tak, npocmoposuii acnexm
TOCIIPKYBAaHOTO KOHIENITY B aHA/i30BaHUX XYHOX-
HiX TBOpax peali3yeTbcsd B CIOBECHUX IIOCTMYHMX
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o6pasax, y MATPYyHTI IKMX 3HAXOIUTECA 06pas-cXeMa
CONTAINER, 1[0 BUCTYTIAE MapHHOIO JIXKepesia MeTa-
bOopUIHUX TepeHeceHb. Hampukmaz, y ¢IoBeCHOMY
obpasi “He has careerwise continually placed himself
in situations of isolation” (Fowles-M) o6pas BmicTn-
muima (CONTAINER) aKTMBYETBCA JliecsioBoM placed
Ta IPUIMEeHHUKOM in. BimcyTHICTD O6y/1b-AKMX 3BYKIB,
30KpeMa JTIOICBKOTO TOJIOCY, CTBOPIOE epeKT OPOoXK-
Hedi, MepeTBOPIIOUM Miclle IepeOyBaHHIA Tepos
Ha BaKyyM: CONTAINER > AN EMPTY CONTAINER,
Hanp., “I can’t write in a vacuum like this” (Fowles-C).
Y TeKcToBi ITTOMH] 3HAXOAMMO Pi3HOMAHITHI TUIIN
BMICTWINII, SIK, HAPUKIAM, SECLUSION IS A TRAP /
MOUSETRAP: “It was like a joke mousetrap I once saw,
the mouse just went on and things moved, it couldn’t
ever turn back...” (Fowles-C). IlimcraBoto mist pos-
ropTaHHsa MeTadopy SECLUSION IS A PRISON / PRISON
CELL € MeTad)OpUIHe BXKMBAHHS JIEKCUKH, TTOR A3aHOT
3 YB'A3HEHHAM, a TaKOX 0OpasHUX MOpiBHAHE: “You
were in_that seraglio. A prisoner” (Holt-C), “...A hell
of a lot like a Chinese prison camp” (Fowles-C).

Micne, B sIKOMy 3HaXOJIUTbCs TepoOif, IOPiBHIO-
€Thbcs 3 KaiTKoMW: in / inside the cage (Fowles-ET;
Fowles-M); like birds of paradise in_cages (Holt-C),
MO JIO3BOJIsIE  PEeKOHCTPYIOBATH — MeTaOpUIHY
CXeMy SECLUSION IS A CAGE, Jie acollialjig 3 KIiTKOIo
iMITiKye oOmenennss cso6oou. BapianTamm Takoi
CXeMM BUCTYHAIOTE SECLUSION IS A MENAGERIE /
AVIARY. [lepeHeceHHSI THMIIOBUX XapaKTepUCTUK
cxenty (crypt) Ha KOMOpY, B Akiil mepeOyBae mep-
COHAX, HAPUKIAM, HalsBMUaiino MayieHbKa (little,
the walls squeeze in), sagynuinsa (stuffy) i nporawia
(foul), axTMBYIOTH KOHIENT CRYPT, acOLiaTMBHO
MOB’A3YI0IM SECLUSION 3i cmepmio. B ocHOBY ci1o-
BecHoTO 06pasy “He showed me one day what he
called his killing-bottle. I'm imprisoned in it. Fluttering
against the glass Because I can see through it I still
think I can escape. I have hope. But it’s all an illusion.
A thick round wall of glass” (Fowles-C) moxiageHo
CXeMY SECLUSION IS A KILLING BOTTLE, Jle TPOBeIeHO
lapajiesib MiXK IOJIOHAHKOIO i MeTeIMKOM Y IUIAIIIII-
Mopwiti. ¥ ciosi glass yriteno imosopricme ii ceo-
Goou. O6uaBa KOHIENTH IMIDIIKYIOTh npupedeHicmo
Ha 3azubenv. 1]apuHa mKepela MPOCTOPOBUX MeTa-
GOPUIHNX TIepeHeceHBb MpeNCTaBIeHa TaKOX KOH-
IIeITaMU LUNATIC ASYLUM Ta WAITING ROOM.

Hcuxonoziunuii acnexm SECLUSION pO3KpU-
BacThbcsA Yepes YCBiloMJIeHHA Tila AK BMiCTWIMIIA
UL TMOYYTTS CaMOTHOCTE: BODY IS A CONTAINER
FOR SOLITUDE / LONELINESS: “Deep down he’s just
a rather lonely and frightened old man” (Fowles-ET),
a0 cepIlsi: HEART IS A CONTAINER FOR SOLITUDE /
LONELINESS. KoykHa JTIofiluHa € OMUHOKOIO, K OCT-
PiB, HaBiTh AKINO BiH HAJIEKUTH JIO I'PYIIX OCTPOBiB.
[TcuxonoriaM po3kpUBaeThC ¥ MeTadopi PEOPLE
ARE ISLANDS: “Every one of us is an island. The endless
solitude of the one, its total enislement from all else,
seemed the same thing as the total interrelationship
of the all” (Fowles-M).
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CrIaHuUK couianvHa i30avoeéanicmev SIK HACHTI-
TIOK TIPOTHUCTOSIHHS JIIOAIMHU 1 COIiyMy poO3KpMBa-
€THCA 32 MOMOMOTOI0 HM3KM 06pasiB. OCMUCTeHHS
SECLUSION sIK OKpeMOTO CBiTy, TPOTWIEKXHOTO aHTa-
TOHICTUIHOMY CYCHITBCTBY, BiIOYBaeThCS B pe3yib-
TaTi KOHBepTeHIlii CTWIICTUYHMX 3aco6iB, 30KpeMa,
yepes posMeXYBaHHA BHYTPILIHLOTO 1 30BHINIHBOTO
OpocTOpiB Ta MeTadgopudHe 300pakeHHA Biflo-
KpeMJICHOCTi SECLUSION: SECLUSION IS A SEPARATE
WORLD: “This world makes that world seem so real,
so living, so beautiful” (Fowles-C), “It was a world
remote, from reality” (Holt-C). Coljia/IbHMIT acIIeKT
SECLUSION YBUPA3HIOETHCA 32 JIOIIOMOTOK aKTUBAITi1
KOHIIENTY, ITPOTWIEKHOTO SECLUSION — SOCIETY,
HallpUKIaZl, MeTOHIMill OUTSIDE WORLD 3aMicTb
SOCIETY, SURROUNDINGS 3aMiCTh SOCIETY, SIK Y CJIO-
BeCHUX MOeTMIHUX oOpasax “...all that the outside

to stay both percipient and profoundly amoral,
to buy this last warm solitude and dry affection with
his fame” (Fowles-ET). IlopiBHAHHA SECLUSION i3
KOKOHOM (COCOON) Hajiae oMy O3HaK 3axuiye-
Hocmi Ta cnokoro, 6esnexu it samuwuxy: “...but we sat
and stood in a strange cocoon of remoteness from even
the nearest outside things” (Fowles-M). CemaHTHKa
fe3nexu Ta 3axucmy TaKoX 3akiajieHa y metadopud-
Hiil cXeMi SECLUSION IS SECURITY / SAFETY.
HeraTupHa MOJIAJIBHICTD YTUTIOETHCS ¥ CIIOBECHUX
MOeTUYHNX 00pasax, Mo MiCTATh HeTaTUBHI iMIUTiKa-
1[ii. Y3araJIbHeHO CXeMOK € SECLUSION 1S BAD, Bapi-
aHTaMM SKOI BUCTYIAITH SECLUSION IS A BURDEN,
LONELINESS IS UNHAPPINESS, SECLUSION IS DEATH /
DOWN /[ DARKNESS. Hanpukiaj, epebyBaHHs
Ha camMoTi Moxe 6yTu Hecreprnuum: “The solitude
is unbearable” (Fowles-C). 3-oMiK ycix medinimiin

world might think of the man...” (Fowles-ET) ta “She’s
got to spend some time Qutside. So she works with
an eye on adjusting the Qutside world too” (Kesey-
OFOCN), ne «30BHIIIHINA CBiT» 1 «OTOUeHHs» METO-
HIMIYHO ITO3HAYAKTh «CYCIIBCTBO». Y Pe3yIbTari
MepeHeCeHHs 03HaAKM «BOPOXUiD» (hostile) i3 mapuau
IpKeperna ENEMY Ha I[apMHY MeTH SOCIETY CYCIIIb-
CTBO OTPUMYE XapaKTepUCTUKY «Bopor»: “When
that ultimate Mediterranean light fell on the world
around me, I could see it was supremely beautiful; but
when it touched me, I felt it was hostile” (Fowles-M).
Haitbinpir mpomyKTUBHMMU TakKi KOHITeNTyaabHi
CXeMM BUABJAIOTLCA i Yac 3MajloBaHHA JoOpo-
BUIPHOTO ycaMiTHeHHA — HaBMUCHOTO YHUKHEHHHA
COILliyMy. Y KOHTEKCTi NOCTIJKYyBaHUX TBOPIB colli-
ATbHUN YMHHKK BiITBOPEHO i y MeTaOopUIHNX CXe-
Max SECLUSION IS A CAGE, PEOPLE ARE ISLANDS.
CeMaHTHYHUI CKITATHUK MOdanbHicmey peaisy-
€THCS Y BUCTIOBIIOBaHHAK, IO TTepelaloTh CTaB/IeHHA
repoiB/io cuTyaliiycaMiTHeHHA/ TOJIOHY/ B I3He HHA
abo mo camoTHOCTI AK HouyTTsA. [losmTuBHE abo
HeraTMBHe CTaB/IeHHA BeIMKOI MIpOI0 3aleXXUTh
Bifl TOTO, UM Te NoOPOBITEHE YCaMIiTHeHHSI, Ui MIPU-
MycoBe YB'A3HeHHA. [lUIKoM IpMpomHO, MO cXBa-
JIeHHA BepOaslisyeTbcs 3a  OIOMOTOI0  JIEKCUKU
3 IO3UTUBHOI KOHOTaliew: she enjoyed it (Holt-C),
craving for a place to hide (Fowles-ET), unconscious
intention in seeking this isolation (Fowles-M),
cherished his privacy (Fowles-M). YcamiTHeHHA
«Mae TepeBarm» (has its advantages) y HopiBHAHHI
3 )KUTTAM Y CYCIIUTBCTBI. Y CTIOBeCHOMY MOETUIHOMY
obpasi “..fortunate old man... to buy this last warm
solitude and dry affection with his fame” (Fowles-ET)
O3HaKOI0 MO3UTUBHOI MOJA/IBHOCTI € eIiTeT warm.
MeTaopUIHO TOSUTUBHE CTABIeHHA IO SECLUSION
IIpeficTaB/IeHe CXeMOI0 SECLUSION IS GOOD, 30KpeMa
KOHI[ENTyaTbHUMU MeTadpopaMu SECLUSION
IS HAPPINESS Ta SECLUSION IS LUCK, AKi MOXYTb 6yTH
3BeJIeHi JIo TTOTIepeTHhOT cXeMU. Pearisyrounch depes
KOHI[eNT SOLITUDE, SECLUSION KOHIIeNTYasi3y-
€TBCA K TOBAp, AKUI MOXKHa IpUAOaTH: SECLUSION
IS VALUABLE COMMODITY: “..fortunate old man,
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7ekceMu bear y TeKcTi peanisyeTbcs Taka: “to carry
or take someone or something somewhere” [13].
OTXe, SECLUSION / SOLITUDE y pesynbTaTi MeTago-
PUYHOT IPOEKLil OTPUMYE XapaKTepUCTUKY 8aMKULi
msezap. TeMpsBa [10JIOHY acOIiI0eThes 3 caMOTHICTIO!
“It was so_dark. So lonely. No lights. Just darkness”
(Fowles-C). Yepes mTpoTHUCTaBleHHs  «CBiT/Ia»
i «TeMpABU» aKTYaTi3yeThCA OMO3UIIA «HUmms —
cmepmo». llpuposHe COHAYHE CBIT/IO AK CHUMBOJ
KUTTA MPOTHUCTABIAETBCA IMTYYHOMY CBIT/TY Ta TeM-
PABI MiIBa/My i CTa€ TAKUM XKUTTEBO HeOOXiTHNM, K
i moBiTpa (LIGHT IS LIFE, DARKNESS IS DEATH). 10
fioro osHaky Iiepepiae eriter fresh: “fresh daylight”
(Fowles-C), saxui1 3a3puyail XapakTepusye MOBITpsI.
CumBortika noBitp4, 3a Jhx. Tpecunnepom, iMiutikye
npazterHs do goni [4].

Hafimommpenimmit =~ saci6  KoHIlemTyaisanii
axmanmis y TOCJIKyBaHUX TeKCTaX — 300MOpJHa
MeTadopa. JKimo B poMaHi iieThed Mpo MPUMYCOBe
YTPMMYBaHHA, TO, fAK IPaBWIO, MOJTOHUTETb aco-
MIETHCA 3 NTOTBOPOIO, IO BTPUMYE CBOIO JKEPTBY:
CAPTOR IS A HOUND / WOLF, CAPTOR IS A DANGEROUS
INSECT / SPIDER, Hampukiap, “..she wields a sure
power that extends in all directions on hairlike wires
too small for anybody’s eye but mine; I see her sit
in the center of this web of wires like a watchful robot,
tend her network with mechanical insect skill...”
(Kesey-OFOCN). O6pas maByka, 3a CIOBHUKOM
cumBonie JIx. Tpecupjiepa, cumBoinisye niocmyn-
nicmo [4]. TlomoHuTtens, 30KpeMa, OCMUCTIOETHCA
AK HIT ICTOTH, MO MOXKYTh BOTOAITH abo 3MilfcHI0-
BaTM KOHTPOJIb: CAPTOR IS A FANCIER / FOWLER/
BUTTERFLY COLLECTOR / PUPPETEER. Ilonmoneni
KOHIIENITY/TisyIOTbCsI B TepMiHaxX c1abkoi, Oessa-
XMCHOT TBapMHU (CAPTIVE IS A RABBIT / MOUSE IN A
MOUSETRAP / CAGED BIRD / CAPTURED BUTTERFLY),
K TOBAP, O MoXKe 6YTU TpojlaHuit abo mpuaGanuit
(CAPTIVES ARE COMMODITIES), UM AK MapioHeTKa,
KO0 MOYKHA KepyBaTH (CAPTIVE IS A MARIONETTE).

Sk sasHawasocAd BUIe, wac B YMOBaX ycaMiT-
HeHHsI, TOJIOHY abo YB's13HeHHs HabyBae 0CoOMUBUX
03HaK — YIOBUIbHIOETbCA ab0 MPM3YIUMHAETLCA.
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[linTBep/KeHHA TaKUM CIIOCTEPEXEHHAM — 0CO-
6mBocTi MeTadopusailii gacy. B ananizoBanux TBO-
pax 36epiraeThbcs CTepeOTUITHE YABIEHHA PO Jac AK
MIeBHY pedoBUHY, TOOTO TIME is a kind of SUBSTANCE.
OpHak TpapulifiHe PO3yMiHHA 4Yacy sK piuHMU
HifjiArac B yMOBaX SECLUSION I1€peOCMUC/IEHHIO.
Hampuxsan, y cmoBecHMX MoeTHUHMX obpasax “I
can take hanging dead still better’n I can take that
syrup-slow hand of Scanlon across the room” (Kesey-
OFOCN); “They knew that it was essentially a liquid
which could be induced to flow slowly toward cooing
and light. It was nighttime” (Vonnegut-SF), “.... here
we are, Mr. Pilgrim, trapped in the amber of this
moment” (Vonnegut-SF) ynoginvHenuil naux dacy
HIKPeCNIOETbCA B pesy/bTraTi OT0 OCMUC/ICHHA
AK TycTol pimuay (TIME IS THICK LIQUID), 30KpeMa
cupony (TIME IS SYRUP), abo TBepmol pedOBUMHU
(TIME IS AMBER).

BucHOBKM Ta HepcHeKTHBY HOJANBIINX FOCHTi-
mKeHb. KoHITeNITyaIbHUI aHaIi3 C/IOBeCHMX [TOeTHI-
HUX 00pasiB, 00’eMHAHNMX KOHIENTOM SECLUSION,
3MIIMICHeHU 3a OIIOMOTOI0 ITPOEKIiT AKOCTEe N IIapUHU
IpKepelna Ha IIapMHY MeTHM K MeXaHisMy ¢dopmy-
BaHHsA KOHITENITYa/lIbHOI MeTadopH, JTO3BOJIMB BCTa-

AXEPEJIA

HOBMTH 3B’A30K SECLUSION i3 TakMMM MeTapopud-
HMMM KOHIIeIITAMM: CONTAINER, EMPTY CONTAINER,
CAGE, AVIARY, MENAGERIE, COCOON, PRISON, TRAP,
MOUSETRAP, PRISON CELL, CRYPT, LUNATIC ASYLUM,
KILLING BOTTLE, WAITING ROOM, SEPARATE WORLD,
BAD, DOWN, DARKNESS, DEATH, BURDEN, GOOD,
HAPPINESS, LUCK, UP Tomwo. [IpoBenenuii anais
MOKa3aB, Mo OUTBIICTh MeTaOPUUHNX CXeM € CTe-
PeOTUIIHMMM, OFHAKOBUMMU [UIA YCiX 3 PO3IIAHYTUX
TBOPiB i3 JeAKMMM iHIMBiflyaJIbHO-aBTOPCLKUMU
BapialiAMM TaKUX CXEM.

[Topanputi HepcleKTMBM  MOCTiMKeHHA Bbada-
€MO B aHaJIi3i BiiTBOpeHHs IbOTO KOHIIEITY B TBO-
pax iHIINUX aHIJIOMOBHUX aBTOpPiB Ta Y HOPiBHAHHI
BXKe OTpMMAaHUX pe3yIbTaTiB i3 JOCIIKeHHAM
o6’ eKTUBAaIil JaHOTO KOHIENTY Ha MaTepiaii iHITIX
MOB. TakoX IepCIIeKTUBHUM BBa)XKaeMO IIpOBe-
JNeHHA JOCIiJPKeHHA peakllil yMTaya Ha TaKi TeKCTu
i3 3aCTOCYBaHHAM eMIipuUIHOI MeTomosorii [5; 6]
3 MeTOIO BUABJICHHA MOX/IMBOTO BIUIMBY aBTOPCBKOI
MeTapOpUKY Ha CIPUHHATTA TEKCTY pellMITieHTaMN.
Bak/IMBMM € 11 3aCTOCYBaHHA pe3y/lbTaTiB 3aIlpOIIo-
HOBAHOI'O aHali3y y HpaKTUIi BUKIAJAHHA CTUIIC-
TUKM [7] aHITiCBKOT MOBH SIK iHO3eMHOI.
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