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NEPNIOKYTUBHUN EOEKT MOBJIEHHEBOIO AKTY INY3YBAHHA
B AHIJIOMOBHOMY AIAJIONYHOMY ANCKYPCI
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KMIBCbKUI HaLiOHaNbHWIA NIHMBICTUYHNI YHIBEpPCUTET,
Byn. Bennka BacunbkiscbKa, 73, M. Knis, 03680,
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Y cmammi 3pobneHo cnpoby npoaHanizysamu nepaoKymugHul eghekm MO8JIeHHEBO20 AKMy 2/1y3y8aHHA 8 0ia-
J102i4HOMY OUCKYpCi. AKmyanbHiCmb HAYKOBOI pO38iOKU BUKIUKAHA 8I0CYMHICcMIo KoMnJieKCHUX pobim, npuces-
YeHux 00CiOXeHHIO Ui aHAI3y MOBIEHHEBO20 ABULA 2/Ty3YBAHHS 3 JTIH2BONPA2MAMUYHOI MOYKU 30py.

Knrouoei cnosa: aopecam, adpecaHm, 2/y3ysaHHs, 8epbasbHi i HesepbanbHi KOHMeKcMyasneHi Mapkepu, Mos-
JIleHHEBUU akm, nepioKymugHul egexm.

KonoosaxHas E.B.
MepnokyTuBHbIN 3¢ PeKT peueBoro akTa HaCMELLKN B AHM0A3bIYHOM ANaANOrMYeckoM AUCKypce

B cmamee npednpuHama noneimka npoaHanu3upo8ame nepnokymuegHeili 3¢ppekm peyeso20 akma HacMewKu
8 duanoauyeckom ucKypce. AKmyanbHOCMb pabomel 8bI38aHA OMCYMCMBUEM Hay4yHO20 KOMNJTIEKCHO20 UCCe-
008aHUS, NOCBAWEHHO20 AHAJTU3Y PE4e8020 aKMa HACMEeWKU ¢ TUH2B80NPA2MamuyecKoli MoYKU 3peHUs.

Knioueeble cnoea: adpecam, aopecaHm, HacMewKa, 8ep6asibHbie U HeeepbasibHbie KOHMeEKCMYyasbHble MApKe-
pol, peyegoli akm, nepsioKymuaHoil sggpexm.

Kolodyazhnaya K.V.
The perlocutionary effect of the teasing speech act in English dialogical discourse

The article focuses on the perlocutionary effect of the speech act of teasing. As fundamental works targeting
pragmalinguistic aspect of teasing as a speech activity are virtually absent, the suggested analysis contributes
to understanding social, communicative and lingual nature of the said phenomenon.

Teasingis anintegral partof human social interaction. Itis auniversal experience that all people participate in at some
level, be they teasers or targets. Teasing as kind of a speech activity can acquire a form of a direct or indirect speech
act. This fact adds some difficulties to the understanding of it. Mutual understanding is required by a speaker and
a hearer in order to make up a good communication. There are cases when people say (or write) exactly what they
mean, but generally they are not totally explicit. They manage to convey far more than their words mean literally,
or even something quite different from the literal meaning of their words. Understanding an utterance syntactically
and semantically is not sufficient since the meaning of utterance is not only stated but is also implied. In order
to comprehend the implied meaning of an utterance, implicature becomes unavoidably essential. Implicature
is a proposition that is implied by the utterance in the context even though that proposition is not part or entailment
of what is actually said. An implicature is something meant, implied, or suggested distinguishably (differently)
from what is said. Implicatures can be part of sentence meaning or dependent on conversational context, and
can be conventional or unconventional. Conversational implicatures have become one of the principal subjects
of pragmatics. They are, alongside speech acts, indispensable part of communication.

To grasp the notion of teasing communication, context happens to be completely important since the speaker
and the hearer have to know the context in which the conversation takes place. Therefore, understanding context
in which the speech act of teasing occurs can be a helpful way to know the speaker and hearer’s intention.

The teaser may choose the act of teasing for a variety of reasons: for expression the dominance over the addressee,
for pleasure, for equilibrium, for relational maintenance, or to resolve problems such. The teased may choose
to respond to the tease in a variety of ways provided he or she is aware of the tease: through “po-faced” responses,
an aggressive act denoting displeasure, or by interactively framing the tease within play by going along with it.

Key words: addressee, addresseur, contextual markers: verbal and non-verbal, perlocutionary effect, speech act,
teasing.

Y NOBCAKIEHHOMY >XWUTTi INTy3yBaHHS Ti€BUM IHCTPYMEHTOM JI/If MOCATHEHHs Pi3HUX 3a Xa-

MIOK/IMKAHE 3a/IOBONIbHATA HU3KY BaXKIMBUX COLi-
aJIbHO-KOMYHIKaTMBHUX (YHKIiL. 3a IparMarmy-
HMM XapakTepoM Iii GYHKIIII BapiloI0ThCs Biff 1IIIKOM
MO3UTUBHUX JJO Pi3KO HeraTuBHUX. [IIysyBaHHA €

36ipHMK HayKoBWX NpaLb ® Bunyck 8, 2017

PaKTEpOM KOMYHIKAaTMBHUX LIiJIE}l caMe Yepe3 CBOIO
IOBOAKY IIPUPOJY: OfIHE J1 T€ CaMe BUCTIOBJIEHHA MOXKe
OyTH iHTepIpeTOBAHO SIK MPAMUIL, TaK i HEIPSIMMIL
MOBJIEHHEBMII aKT INy3yBaHH:A, 1[0, B CBOKI 4Yepry,
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A€ MOXX/TMBICTb MOBIIEBi BiTMOBUTUCS Bifi CBOIX C/TiB
Y BUIIAJKY, AKIIO PELMUIIEHT CIIPUIIMAE BUCTIOBIEHHA
Ha CBOIO ajipecy K 00pas/iuBe ITy3yBaHHA.

ITosuTuBHMIT 4M HETaTMBHUII BIUIUB MOBILA
Ha CIiBPO3MOBHMKA MOJXX/IMBO CIIOCTEPIraTv juile
IiC/IA  peajisanil MOBJIEHHEBOIO aKTy IJTy3yBaHHs
B 3aJIEXKHOCTI BiJf TOro, BifIIOBijac 4M Hi peak-
Llig afpecaTa iMOKYTMBHUM LiIAM BJICIOBIEHHA.
Peaxuis agpecata € IepIOKYTUBHUM edeKToM, abo,
iHaKIIe Ka)Xy4l, pe3yNnbTaTOM peajli3alii iI7oKyTuB-
HOI CM/IM MOBJIEHHEBOTO aKTy. B Takomy Bumagxy
MO>KHa TOBOPUTH IIPO YCHIUUHICMb 9 HeYCHiUHICb
MOBJIEHHEBOT'O aKTY.

OG’exTOM cTaTTi € mIpsAMi 1 HempsiMi MOBJIEH-
HEBI aKTM IJIy3yBaHHA Y [ia/JIOTIYHOMY JUCKYPCi.
ITpenmeroM cTaTTi € KOMyHIKaTUBHO-(QYHKI[IOHAIb-
HMII aCIIEKT MOBJIEHHEBOTO ABMIIA ITTy3YBaHHA Y fia-
JIOTIYHOMY IUCKYPCi CIIIBPO3MOBHMKIB.

AXTyanpHiCTh CTaTTi 3yMOBJIEHA iHTEPECOM ChO-
rOfeHHOI JIHIBICTHKM 1O Il KOMYHIKaTMBHO-(YHK-
LIIOHAaZTbHOTO Ta iHTEPAaKTMBHOIO ACIIEKTiB CIIiJIKY-
BaHH, a CaMe 10 ABMIIA ITy3YBaHH s, AKe He 3HANILIO
KOMIIIEKCHOTO HayKOBOTO BiZloOpakeHHs B JIiHIBic-
TUYHOMY aHasIi3i.

Mera [OCTIIPKEHHA IIONIATA€ Yy BCTaHOBJIEHHI
HeP/IOKYTUBHOTO e()eKTy MOBIEHHEBOTO aKTy ITIy3y-
BAaHH:A B aHIJIOMOBHOMY [ia/IOriYHOMY JMCKYPCi.

Jlo mepIoKyTMBHOTO eeKTy MOB/ICHHEBOTO aKTy
[/Ty3yBaHHsI MU BiJfHOCUMO: a) COIliani3ariito MbKoco-
60BUX BiJHOCKH CIIBPO3MOBHMKIB; 0) HOMiHYBaHHs
BIaJ¥l MOBLA — IIPOJYLIEHTa MOBJIEHHEBOTO aKTy
I7Ty3yBaHHA — BiJHOCHO ajipecaTa — peLuIli€eHTa
IJTy37IMBOTO BUC/IOBJIEHHS; B) €KCIIpeciio (BUpaXKeHHA
[MO3UTMBHIX/HETaTUBHMX €MOLiil) 3 00Ky afpecara;
I) coifapusaio CriBpO3MOBHUKIB Ta Ji) cOLlia/IbHY
rpy. Posrnsanemo feranbHille KOXXKHMIT i3 Ha3BaHMX
IapameTpiB.

Couianizauis B TIHTBICTUIII Ta IICUXOJTIHTBiCTHIT
PO3YMIETBCA AK KOPEKIisA IOBENIHKY CIIIBPO3MOBHU -
KiB y noTpi6bHOMY Hanpsmi [10, 240]. MoBneHHeBMI
aKT TJIy3yBaHHA YacTO PO3INAJAETHCA AK OCHOBHA
NpUYMHA iHILIiIOBAaHHA BUCMIiIOBaHHA >XEPTBU 1 €
HeBiL eMHUM akropoM afanTanii  0coO6mcTocTi
y cycminbcrBi [6, 18]. 3asBuyait y Qokyc ysaru
IJTy3YX0YOTO TIIOTpaIIg€ HEHOPDMOBaHa IIOBe/liHKa
«KEepTBM» TNy3yBaHHA. I'7Ty3yBaHHA 3 Ii MOBEJiHKM
Jla€ ajipecaTy MOXK/IMBICTb 3pO3YMiTHM, IO € IIpU-
JIHATHUM/HENPUITHATHUM y MeXKaX IeBHOI colliab-
HOI CIII/IBHOTH, HAIp.:

(1) “Royce had not, however, packed his truck. On
the way over he had had a feeling that a few beers
might clear his head, so he stopped at an all-night
grocery and bought two six-packs of Pearl. To his
annoyance, everyone in the store had laughed
at_him because he had on only one shoe. It was
beginning to seem to Royce that he must be the first
person in the history of the world to have a shoe
carried off by a girl friend’s dog.
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The cashier at the grocery store, no more than
a pimply kid, had felt obliged to tease him about it.
“What happened, boss?” he asked. “Did you forget
to put the other one on, or forget to take this one
Royce had taken his six-packs and limped to his
truck, followed by the rude jeers of several
onlookers. The incident set him to brooding. He
took his old pair of sneakers and put them on”
(16, 262].

Poiica pgparye Toit ¢akr, mo iHmi noxymui
B MarasuHi BUTPIlM/INCh Ha HBOTO, TOMY 110 BiH 6B
y oBHOMY 4epeBUKY. HonoBik BifuyBae guckoMdpopT
i mpuHmKenHaA. IIpogasenp MarasuHy 3a JOIOMO-
FOI0 IJIY3/IMBOTO 3aNVTAaHHA (MOBJICHHEBOTO AKTY
kBeceTuBy) “Did you forget to put the other one on,
or forget to take this one off?” iMIIIIIMTHO KOHCTa-
Tye IMOpYyLIeHHSA HopMM TNoBeniHkm Poiica. Taka
IOBEMIiHKA € HENPUIHATHOK, TOMY BUKIMKAE CMiX
B OTOYYHYMX 3 00’ekTa yBaru. YomoBik crae xept-
BOIO ITy3yBaHHA. 3a Aprypom Illonenrayepom [1,
176], 6akaHHA CMIATHCS Ta BUCMIIOBaTH € HACHIIf-
KOM IIapaJilOKCa/IbHMX i HEOYiKyBaHMX BK/IIOYEHb
npegMera B Uy)Xy JIOMY KaTeropiroo i pamToBoro
PO3YMiHHA LIbOTO HECIIBIALiHHA M)XK YABIIOBaHUM
i peanpbHuM. Y BUILeHaBeJEeHOMY NPUK/IaJi Iepe-
OyBaHHs B OfJHOMY YepPEeBUKY € MOPYLICHHSIM HOPM
IIOBEJIiHKM, AKe Bifjpady IOMi4a€ThCA CyCIIi/IbCTBOM.
[ITo6 moBepHyTM pedi O HOPMATBHOTO CTAHY, CyC-
IIiZIBCTBO CTBOPIOE YMOBM, HENIPMEMHI [ MOPYIL-
HMKa, TOOTO IOYMHAE TIIy3yBaTH, i TOMY OO €KT
IJTy3yBaHHA HaMara€TbCA AKOMOTA MIBUILIE IIOBEP-
HYTUCA [0 CTaHy piBHOBarM — HOpPMM. Taxkum
YJMHOM, HEepIOKYTUBHUM e(eKTOM MOBJICHHEBOTO
aKTy I7Ty3yBaHHSA CTa€ OCMMC/IEHHA KEPTBOIO CUTY-
auii i Bunpasnenus nomunku (“The incident set him
[Royce] to brooding. He took his old pair of sneakers
and put them on”).

CurnHazamMy TNOPYHIEHHA  COLjaJIbHUX HOPM
BUCTYIIAIOTD sIK BepbajbHi, Tak i HeBepbanbHi 3acobu
KoMyHikanii. [lo Bep6ampHMX 3ac00iB KOMyHiKaIyii,
110 BUPaXKal0Th IIOPYUIEHHA iHIMBiJOM HOPMU ITOBE-
TiHKM, YCTaJIeHOI B CYCIIIZIbCTBi, MU BiTHOCMMO IpAMi
i HEnmpAMi MOBJIEHHEBI aKTU ITTy3YyBaHHs, 1O JAIOTh
3MOIy 3aBya/JlbOBaHO BUPaXaTU KPUTUKY i CIpHU-
atu coufiamisamii ingmsima. Coranmisanisg iHpuBiga
K IepIOKYTUBHMII eeKT MOBICHHEBOTO aKTy ITIy-
3YBaHHS Deai3yeTbCA 4Yepe3 HeNpsAMi MOBJIEHHEBI
aKTM IIy3yBaHHA Y GOPMi KBECUTUBY i KOHCTaTUBY,
0 3a 3MICTOM € IMIUTIKaTMBHUM iH IOHKTMBOM, 3Ha-
YeHHs KOTO: «He OyIb B OFHOMY 4epeBMKY, 3HIMM
jioro abo B3yl iHIMIT», TOOTO BUpaXKae HaKa3 ajpe-
CaTy 3MIiHUTH IIOBENIiHKY, TAKMM YMHOM KOPUTYIOYN
il BIATIOBiZIHO JJO COLiaIbHMUX CTaHAPTiB. [Jo HeBep-
6ampHMX 3ac001B KOMYHIKaILil, [0 BUPaXKaloTh HOPY-
LNIEHHA IHAMBIZOM HOPMMU IIOBEJiHKM, YCTaJIe€HOI
B CYyCHi/IbCTBi, BiTHOCATBCA: CMiX, BiIKpUTE BUTpi-
LI[aHHs, 3MiHa IHTOHAIIII.

OinonoriyHi cTygii



Y [OWIKiIbHOMY Ta MOJOAUIOMY MIKiTbHOMY
Bini [8, 1232] cocrepiraerbcs felo iHIIa KapTHUHA:
4yepe3 BiKOBuil (aKTOp i piBeHb ICUXOOTIYHOTO
PO3BUTKY JiTV CXMJIbHi IOCTYTOBYBaTUCA MPAMUMU
MOBJIEHHEBVIMU AKTaMU, BOHJ He BMIiIOTb 3aByajbo-
BYBaTU BUCMIIOBaHHSA, TOMY Y Liil BIKOBiil KaTeropii
IJTy3YBaHHSA Ma€ )XOPCTOKUII 1 arpeCUBHMII XapaKTep.
Y BumajKax MOpYyIIE€HHsA HOPM IIOBEJiHKM MOBJIEH-
HEBIUII aKT IIy3yBaHHsA 3 IEPIOKYTUBHUM e(peKTOM
collianmisamii iHAMBiNA y [iTell peanmi3yeTbcs depes
IpsAMi MOBJIEHHEBI aKTU [IJIy3/IMBUX BICIOBJIEHb
y ¢opmi KoHcTaTUBY. ['71y3/11Bi BUCTIOB/IEHHSA CYIIPO-
BOJKYIOTHCSI TIEBHMMM KOHTEKCTYaJlbHUMU MapKe-
paMu, IpUTAaMaHHUMM LIbOMY BUAY Auckypcy. Ilin
KOHmeKcmyanvHumuy mapKepamu, ClijjoM 3a aMepu-
KaHChKuM gocmigaukom k. [ammepiiom [7, 395], Mmu
po3yMieMO OyIb-sIKMII aCleKT IMOBEpXHEBOi GopMu
BUC/IOBJIEHHA — IHTOHALiHI i IapaliHTBiCTUYHI
pucy, mekcu4Hi i GOHOMOTIUHI OFMHUIL, 1[0 CUTHATI-
3YIOTb IIPO 3HAY€HHA BYUIC/IOBJIEHHA i JIOTO HaJIeXXHY
IHTepIpeTalio.

VY niit BiKOBiif KaTeropii XapakTepHUMMU € Taki
KOHCTEKCTya/IbHi MapKepy IJIy3/IMBUX BUC/IOBJIEHD,
AK: CIiBy4Ya iHTOHaIlifA, HasABHICTb KOPOTKMX IIay3
MDK CMHTarMaMy Pe4eHHs, TyYHUI OJI0C IPU IIPO-
OYKYBaHHI IJIy3/IMBOTO BUC/IOBJIEHHA, IIBUJKUIL
TEMII BUC/IOB/IIOBAHHA, IPOBOKALIIIHIMIT TOH TOIOCY,
YyacTa ITOBTOPIOBANbHICTh C/IiB, IO MiCTATH CeMY
«6oporpba» (“fighting”), HasBHICTH C/IiB, 1O O3Ha-
4alTh BOJOAIHHA (possessive words), B)XMBaHHSA
Moma/bHOI 4YacTku “‘well”, HagBHicTD 1m1a6/10H-
HUX BupasiB Ha 3pasok “‘hahaha”, “heeheehee”,
“yeayeayea” Tomjo [11, 203-204], mifTBepmKeHHS
YOTO 3HAXOAVMO Yy IPUKIafi:

(2) “The children were laughing and crying out
the tease provocatively:
— Paddy Clarke.
— Paddy Clarke. Has no da. Ha ha ha!
I didn’t listen to them. They were only kids” [14,
198].

VHiBepcanbHa Mofenb ciM’i mepepdadae HasiB-
HicTp 060x 6arpkiB. ¥ [lenni Knapka 6atbko momep,
TOMYy [iTM TJIy3yI0Tb 3 HBOIO, afi)Ké BBaXKAIlOTh,
10 XJIONMYMK He BifTIOBijla€ HOpMaM, NPUINHATUM
y cycninbeTBi. MOB/IEHHEBI aKTy I/1y3yBaHHA 3 i/1710-
KyTMBHOIO CM/IOI0 BUCMiIOBaHHA i 06pasy, afpecoBaHi
ITepni miTbMM, peami3yloTh HEepIOKYTUBHUI edeKT
couiamisanii iHguBiga. I'mysnusBumit Bipum cynposo-
IPKYETbCA TaKMMM KOHTEKCTYaJbHUMI MapKepaMI,
AK IMPOBOKAIIiHMIT TOH, TYYHUI TOIOC IPY TIPOAY-
KyBaHHI ITy3/IMBOTO BMC/IOB/IEHHS, YacTa IIOBTOPIO-
BanpHicTh c1iB (Paddy Clarke), HasBHicTb c/10Ba, 1110
O3Hayae «BONOAIHHSA» — “has”, HasBHICTH HeBep-
6anpHOrO 3ac06y “hahaha”.

Ha wMatepiani mpukiaagiB — 6adumo, 1o
IS NOIIKIIBHOTO i MOJIOAIIOTIO INKiJIBHOTO BiKy
XaPAKTEPHUMM € MPsAMi MOBJIE€HHEBI aKTU TIIy3-
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JIMBUX BYC/IOBJIEHD, IO 4acTO HabyBaoTb GopMu
KOpOTKMX puMoBaHMX Bipuiis. ITerri Minnep BBa-
Ka€, WO IJIy3yBaHHA NiJBUIIYE 3NaTHICTH AUTUHIA
70 BUMBYEHHSA MOBHUX IPaBWI, PO3BMBA€E BMiHHA
BIWJTydaTy KOMYHIKaTMBHMI aKT 491 IOAII0 3 ii 3BU-
YalfHOTO CepefoBMINA 1 TIyMauuTH Leil CcaMuil
KOMYHIKaTUBHMI aKT YM IIOZiI0 B IIEPEHOCHOMY
3HaveHHi [11, 212].

Posrnsagaroum roysyBaHHA B aCIEKTi iepapxisarii,
TOOTO BiIHOCKH, SIKi BCTAHOBJIIOIOTBCS MK KepiBHU-
KOM i Ii/I/Ier/INM, JOLIZIbHO TOBOPUTY IIPO MEPIOKY-
TUBHUIT epeKT JOMiHyBaHHS BJIaiy aBTOpa ITIy3JIN-
BOTO BMC/IOB/IEHHA HaJ| CIIiBPO3MOBHUKOM, HIDKYUM
3a craTycoM. IHiliaTOp Iy3yBaHHA 3 BUIIMM COLi-
aJIbHUM CTaTyCOM CXWIbHUI [0 TTTy3yBaHHSA Haj Mij-
JIeruM 4epe3 cBolo OeskapHictp [12, 465]. Ocobu
3 BUILIUM COLIia/IbHMM CTaTyCOM CXMJ/IbHI ITepeMillaTu
¢doxkyc yBaru 3i cBoOix c1abKuxX CTOPiH Ha iHIINX 0ci6
3 HIDKYMM COL[ia/IbHUM CTaTyCOM, TNTy3ylOUM 3 HMUX,
Hamp.:

(3) “To Abney and others, Lady Bird’s intelligence
obscured rather than revealed her femininity. Not
only was she brainy, she was rich and therefore
independent. She had her own car, a black Buick,
and that meant she didn’t have to rely on boyfriends
for transportation. Most students either got around
on foot or rode the streetcar, but Lady Bird went
where she wanted to go. C. V. Terrell, Gene’s boss
teased Lady Bird about her car because it was
always littered with candy wrappers. “If you don’t
clean you this car,” the powerful Terrell told her
smilingly, “Ull call you a slattern. Did you hear me?
A slattern! Heehee!” She couldn’t answer anything
feeling depressed: her boss always displayed his
power and control over subordinates” [18, 79].

HavanpHuMK  BBa)kae [OpPEeYHMM  IJIy3yBaTu
HaJ TifIZIET/IO IIOA0 I HEOXAHOCTI, BiH BiIKPUTO
HOTPOXKYe HasmBaTy ii «Hedymapomw» (“a slattern”).
Voro T1/ysnuBe BUCIOBIOBAaHHA — CYIPOBOIKY-
€TbCA TAKMMM KOHTEKCTyaJbHUMMM MapKepaMu,
SK TOCMIIlIKa, IIA0IOHHUM BHUPA3OM XMXMKAHHS
“Heehee!”. Tako)x MPOCTeXyEThCS XapaKTepHa prica
Il MOBJIEHHEBOTO fABMIIA INy3yBaHHA — IIOBTO-
PeHHS eMOIL[iTHO 3abapBieHol nekcukn “a slattern”.
Hasemennit mpuKIaz cBif4nTh PO Te, 1O y Ipode-
CliTHOMY JIMICKYpCi, a came y KOMyHiKariii, 1110 BigbyBa-
€TbCA MK Ha4aJIbHMKOM-IVMKTATOPOM i HifijIernmm,
B MOBJIEHHI II€PIIOrO CIIOCTEpIraeTbcs IepeBara
Y KiZIbKOCTi IPSIMUX MOBJIEHHEBUX aKTiB ITTy3yBaHHA
Haj, HempsAMumu. lle MO>KHa MOACHUTH BifUyTTAM
BJIafM, sIKe IIpUTaMaHHe 60caM: BOHU I1030aBJIAIOTh
IJIy3/IMB€ BUC/IOBJIEHHsS HEOJHO3HAYHOCTI. Binbuie
TOTO, I/UVIOKYLiA IJTy3yBaHHSA MEXY€E 3 I/IOKYLIi€0
Bifkpurtoi ob6pasu. [lepnokyruBHmit epexT cTaE ove-
BUJHUM 3 peakiil mifjernoi: BOHa He MOXKe Hiuoro
BifioBicTy Ha 3axucr cebe i BiffuyBae cebe mpurHive-
HOIO Yepe3 HOMiHyIouy IOBefiHKy 60ca (She couldn’t
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answer anything feeling depressed: her boss always
displayed his power and control over subordinates).

Y mofieHHOMY CITiIKyBaHHI MY YaCTO CTYKAEMOCS
3 IIEPIOKYTUBHUM eeKTOM MOBIEHHEBOTO aKTy, 1IJ0
BUK/IUKAE NO3UMUBHI 91U HeeamusHi emouii [9, 47].
['mysnuBi BUCTIOBNIEHHS, 1O BUPA)KAIOTh HEraTUBHI
Yy IIO3UTUBHI €MOIil, XapaKTepM3YyITbCA HAAB-
HicTIO AUQepeHIiTHNX KOHTEKCTya/IbHUX MapKepiB.
[Tcuxomor [I. Kenmpraep [8, 1235] momiTuB 3akoHO-
MipHICTb: 4uM Oi/lbllle KOHTEKCTYa/JIbHUX MapKepiB
BUKOPVCTOBYE iHILIiaTOP IIy3/IMBOrO BUCIOBIEHHS,
TUM O1/IbILI TOSUTUBHUM (IPY>KHIM) BOHO CIIpMiiMa-
TUMETBbCS afjpecaToM, i HaBMaKyW, YMM MeHIIe KOH-
TEKCTYaIbHUX MapKepiB 3’sB/IAE€TbCSA y MOBJIEHHI
ininiaropa raysnuBOro BUC/IOB/IEHHHA, TUM HEraTUB-
HimmM (arpecuBHINIM) BOHO BUA€THCS a[fPECATOBI:

(4) “You’re talking too much,” said Jack Merridew.
“Shut up, Fatty.”
Laughter arose.
“He’s not Fatty,” cried Ralph, “his real name’s
Piggy!”
“Piggy!”
“Piggy!”
“Oh, Piggy!”
A storm of laughter arose and even the tiniest child
joined in. [...] He went very pink, bowed his head
and cleaned his glasses again” [16, 17].

Llett nmpuxian imocTpye HeplIOKyTMBHMII edexT
MOBJIEHHEBOT'O aKTYy ITy3yBaHH, 110 IIOPOIPKY€ Hera-
TUBHI eMolii B aipecaTa. [liT BifKpuTO HacMiXaroTbcsA
Hap, IIirri: rIysnmBi BUC/IOB/IEHHSA CYIPOBOPKYIOTHCSA
MiHIMaZIbHOI KiJIbKiCTIO KOHTEKCTya/lIbHUX MapKepiB
MOBJICHHEBOTO SBUILA Iy3yBaHHA, Cepefi AKUX —
HENPUKPUTHUII CMiX i HaABHicTb IpisBuUCbKa Fatty,
T06TO ToOBCTYH. X/IOUUK Ma€e HafMipHY Bary, TOMY
cTae 00’ €KTOM IVIy3yBaHHs, afpKe Lieil (aKTop 30BHiLI-
HOCTi BUPi3HAE JI0T0 3-TIOMDK iHINX. I 7Ty3yBaHHA cTae
11e OiIbII arpecBHIM, KO XJIOIYAKV Hi3HAIOTHCS,
mo crnpasxHe iMm'a Fatty — Piggy (ITopocsarko). Le
TMOSACHIOETHCA 30BHIIIHBOI CXOXXICTIO MDXK XJIOITYHK-
KOM 1 ITOPOCATKOM, a caMeé — OTPAJHICTIO. Y 1IIbOMY
BUIIQAKy MOXKHAa FOBOPUTM IIpo MeTadopuuHe iM’s
Piggy, npo nepenic 3Ha4eHHs, B OCHOBI SIKOT'O JIEXXUTD
30BHIILIHA CXOXICTbh.

ani HaBeeMO NPUKIAL  IEPIOKYTMBHOTO
edeKTy MOB/IEHHEBOTO aKTY [Ty3yBaHHS, {0 BUK/IV-
Ka€ IO3UTUBHI eMOLIil y JKEpTBI:

(5) “Is_this the lovely Andrea Sacks whom 1
inadvertently terrified at Marshall’s party?” asked
a somewhat hoarse and very sexy voice on the other
end. Christian!
“It is.” OK, so far, so good. Deep breath, be cool”
[19, 78].

Kpicrian rtenedponye AHppea, TOMy IO BOHa
7Ioro 3aIjikaBuIa sIK >KiHKa. BiH 3a3Havae, mo HeHa-
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BMMCHO ITPUBIB ii B cTaH »axy Ha Bevipni. O4eBugHO,
IO Iie sIBHe IepebinblieHHs, apKe Y0I0BIK IIPO-
CTO LUTOBXHYB [iBYMHY Ha Beyiplli i BOHA BIaBaHO
3nAKanaca. Take sayBakeHHs Jla€ HaM 3MOTY AiiiTu
BMCHOBKY IIpo Te, mo Kpicrian mae Ha MmeTi 4epes
MOBJIEHHEBMII aKT IJIy3yBAHHSA BUPA3UTH CBOXO IIPU-
XWJIbHICTB 10 Hei. TakoX afjpecaHT Ha3MBa€ NiBUMHY
“lovely” (kpacyHs), 10 SIBHO CBif4MTbh IIPO IIOrO
no3utuBHi emouii. HeBepOarbHMM KOHTEKCTyalb-
HJM MapKepOM MOBJIEHHEBOIO ABUIIA TTy3yBaHHSA
€ 3MiHa To/lI0Cy aBTOpa BUC/IOBJIEHHS — Very sexy
voice” (my>xe cekcyanpuuii ronoc). Tyr MoBeHHEe-
BUII aKT I/y3yBaHHsS CTa€ 3aCOO0M MOBIEHHEBOI
peanisauii sBuima ¢uipry: Gaipt — oxpemumit MOB-
JICHHEBUII JKaHp, IO BK/IIOYA€E TaKi CyO>KaHpU, SK
XapTu, ipoHis, komirimentn (2, 5]. OueBugHO, 110
I1710KyTMBHA cUIa MOBJIEHHEBOTO aKTy IJy3yBaHHA
YCIIIIIHO peanisyBajacs: IK pe3y/lbTaT MAaEMO Ilep-
JIOKYTMBHUI e(eKT, 1[0 IPOSB/AETCS Y ITO3UTHB-
HUX eMOIisIX TiBYMHIU.

Skimo Opartu [0 poO3INIARY iHTEpaKiilo, B sAKii
OepyTb y4acTb TPOE i GinIblile yIaCHMKIB, TO ZOLINTBHO
TOBOPUTH PO MEPIOKYTUBHUI epeKT comimapusanii
KOMYHIKaHTiB [6, 20]. O6’enHaHHA IPYIN CTa€ MOX-
JIMBMM 4Yepe3 JOCBifl CIIJIBHOTO «HACONOJKEHH»
TyMOpPOM, 110 B CBOIO 4epry BUKIMKA€E MO3UTUBHI
eMoLil BcepemuHi 1€l KOMYHIKaTMBHOI TIpymu.
3rigHO 3 HAIIMM ROCII/PKEHHAM, Take 00 €THaHHS
TPYIM CTa€ MOX/IMBUM 4€pe3 ITTy3yBaHHA HaJl OfTHUM
i3 1l wnenis. I]ikaBo, 1j0 3a3Bnyaii ixiriaropamu abo
aKTMBHMMM yJaCHMKAMM TaKOTO INy3yBaHH:A € caMe
IOPYropsAfHi 4iIeHM TPy, 1[0 MalOTh IIAHC 3aABUTHI
npo cebe, BUCMIIOIOYN {HIINX:

(6) “Something greasy touched my head. It was Joe. His
hair dangled above me like black spaghetti.
He laughed.
“How wide are those dimples?” he said.
I [Lawrence] ignored him.
“Come on, Joe,” said Nick, who was Joe’s small fry.
“Let’s measure Lawrence’s dimples.”
Joe pulled a ruler out of his schoolbag.
“Voila!” he said, aiming his ruler at me like a sword.
I stood up and, cool as an iceberg, he walked to my
seat.
“Scared?” he said, waving his ruler in my face.
Deaf as a mummy I said nothing.
“Dimple boy is a chicken,” sang Peter. They laughed

and made faces” [20, 20-21].

JII>ko € mifepoM y Koli CBOiX IpysiB: BiH —
IOCTiViHMIt  iHimiaTop rmysyBaHHA 3 JloypeHca.
Moro momwriuauku, Hik Ta IliTep, mipTpUMYyIOTH
IIy3snuBy TNoBefinKy [Iko, migirpyrodm iiomy.
B npomy npuxmapi miuliTKM BUCMIIOIOTbH SMOYKM
Ha mokax JloypeHca (IMOYKM Ha IIOKAaX € PUCOI0,
IpUTAMaHHOIO JiBUaTaM, TOMY HasBHICTb y 06’€KTa
IJTy3yBaHHA AMOYOK Ha IIOKAX € BiIXMJIEHHAM
Bifl HOpMM): KOKEH 3 Y4acCHUKIiB KOMYHIKaTHMBHOI

OinonoriyHi cTygii



HOAii I7Ty3yBaHHA POOUTDH CBiif BHECOK Yy PO3SBUTOK
IJTy37MBOI IHTEPAKIII.

IIpo rmysnuBmit XapakTep KOMyHiKalil cBi4aTh
TaKki KOHTEKCTyalIbHi MapKepy: a) Bepba/bHi: Iepe-
6inpirenns (“Let’s measure Lawrence’s dimples”);
HasBHICTb Ia0/I0HHVX Bupasis (dp. “Voila!”); mopis-
HAHHA 3 00’ ekToM (chicken — 3/15KaBcH, SK NAKIMUBE
Kypua), 1II0 Ma€ HeraTMBHe KOHOTATVBHE 3HAYEHH:
(“Dimple boy is a chicken”); 6) HeBepbanbHi: cMix,
KPUBJISHHA 1 HasiBHiCTh rpumac/min (“They laughed
and made faces”).

XJjlomyaky  3TYpPTOBYIOTbCA i, KPUB/IAIOYNCDH
HaJl CBOEIO YKEPTBOIO, OTPUMYIOTh CIIi/IbHY HAaCONOmy
BiZl caMoro mpolecy InysnuBoi iHTepakuii. Takum
YYHOM IIePIOKYTUBHUI e(eKT MOBJICHHEBOTO aKTy
IJTy3yBaHHA IIONATAE y COMifjlapusanil y4acHMKIB
KOMYHIKaTMBHOTO IIPOLIECY.

OnuH 3 TposBiB ABUILA ITTy3yBaHHS, L0 ITOCTIilTHO
3yCTpidaeTbcsl y IOJIEHHIN iHTepaklii, — 1Le Imy-
3yBaHHA AK BUJ, CBiTCBKOI rpm. B mpomy Bumapky
MOBJIEHHEBMIT (PeHOMEH I/Ty3yBaHHS [OLI/IBHO pO3-
IAgaTi AK tun rymopy [10, 124], mo icHye cyTo sk
¢dopma comianbHOI Tpy i IPUHOCKUTD 3aJOBOJIEHHA
yJacHMKaM iHTepakuii. bBygyam sapgiaaumm y rimy-
3yBaHHI AK CBITCBKilI Tpi, II yJacCHMKM 3a3BUYAlL
[OJIMIIAIOTH Ha Yac IPOBeJeHHs Takol rpu 6yab-saki
cepiio3Hi komyHikatuBHi uini. Hamaratounce 06i-
IpaTy OJMH OJHOTO y MaiiCTEPHOCTI IO-APY>KHbOMY
BJMCMIiAATM MOBJIEHHEBOTO IIAPTHEPA, YYACHUKM ITIy-
3yBaHHA y GopMi CBITCbKOI IpU pO3BaKAIOTh cebe
MHOXXIHHICTIO 3Ha4Y€Hb CJIiB Ta ifiell, ipoHielo, mepe-
MIOBiJaHHAM CMIIIHUX aHEKJOTiB IIPO HEIPUCTONHI
BUIIAIKM, YacTO OiMbII iHTEHCUBHO BUKOPUCTOBY-
104N rinep6bosi3oBaHi JXecTu Ta MiMiKy, 1O IiECH-
JIIO€ [JTy37IMBUIL TyMOpUCTIYHUIT eeKT. PosrisaHemo
TaKUIi IPUK/IAL;:

(7) “Monica: Hi!
Rachael: Is it your new hairstyle? (The wind spoiled
Monica’s hairdress).
It’s really impressive!
Monica (the girl knows about the change in her
appearance): Isn’t it fantastic?! (Both are laughing)”

[15].

CrinkyBaHHs Bi6yBaeThCsl MK ONM3bKUMMU APY-
3AMM: O4€BUJIHO, 10 Peliuen He Mae KOMYHiKaTMBHOI
Mery 0bpasuty MOHIKY, a JIulle APY>KHbO IIOITIy-
3yBaTM i OTPMMAaTM HACOJIOAY Bix rymopy. Mownika
cripuiiMae Iy3yBaHHsA Oe3 obpas i cama cMieTbcs
pasoM i3 MOAPYIOW HaJ CBOIM «HOBUM CTUIEM»
3a4icKy. MOB/IEHHEBMII aKT ITTy3yBaHHA € ipOHIUHUM,
aJ>Ke HacIpaBfi 3ayicka MOHIKM 3iIICOBaHa BiTpOM
i @x HisIK He € HOBUM cTiieM. [lepnokyTuBHUM edek-
TOM BiJj MOBJIEHHEBOIO aKTY IJIy3yBaHHA € CIIiJIbHa
HACOJI0JA BiJ| I/Ty3yBaHHA K JPY>KHbOTO TYMOPY.

I'mysyBanHs AK BUJ CBITCbKOI TPM CTa€ MOX-
JIVBUM, KON 1i yYaCHUKM He CIPUIIMAIOTh Ha CBill
PaxyHOK IJIy3/IMBi BUCTIOB/IEHH:A OfMH OfHOTO. TyT
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HeoOXiIHO CKa3aT! IIpO IIOHATTA QpeiiMy. 3rifHo
3 E. TopmanoM, ¢peitM — 1Lie «CTPYKTYpHUII KOH-
TEeKCT TOBCAKAEeHHOI B3aeMogii» [3, 142]. ABTOp BBa-
Kae, 1O, CTaBIIM yYaCHMKAMM irpoBOl iHTepakIii,
CHiBpO3SMOBHUKM N€PECTalTb 1 COpUIIMaTH cep-
Jl03HO. B Takiii KoMyHiKaljil JOIyCKalOTbCA HABiTh
obpasuy, ajjpecoBaHi OJMH OJHOMY, 3 Y/JaBaHUM IIep-
JIOKYTMBHUM e(eKTOM, aJPKe € «HeCIIPaB>XHiMI».

JoTemep He icHye OJIHO3HA4YHOI BiJIOBIAi
Ha NUTaHHA, AK CHiBPO3MOBHUKM PO3YMIiIOTb, IO
BOHU € Yy4YacHMKaMM irpoBoro (abo Oymb-sAkoro
inmoro) ¢peitmy. Mu BBakaemo, IO caMe Bep-
OampHi Ta HeBepOaTbHI KOHTEKCTYalbHI MapKepu
(yemituka, sxecty, rinepbormisaris, 3MiHa iHTOHAII)
€ TUMU JeTEPpMiHYIOUMMM O3HAKaMIU, IO NOTIOMara-
I0Tb KOMYHIKaHTOBi 3pO3yMiTH, 1110 BiH Ma€ CIIpaBy
3 irpoBuM ¢peitmom. OueBUHO, 1[0 BMIiHHS IIpa-
BIJIBHO PO3IiSHaBaTH ITIy3/MMBMII peiimM 3aKmaa-
€TbCs Y PAaHHbOMY AUTMHCTBI [8, 1238], Ko/ Maneda
po6uTH 1ie Iie iHTYITMBHO, a BXKe 3r0IOM Iie BMiHHS
[IepepPOCTa€E y HABUK.

Y moneHHOMY KUTTI Yac Bijfj 4acy TpaIiseTbcs
HEPO3YMiHHA O[IMH OJIHOTO Y4aCHMKaMM KOMYHiKa-
nii. Taka KOMyHIKaTMBHa HeBJada Ma€ Miclie, KON
3'SIB/IETbCA HECIIBIIA[iHHA pO3yMiHHA MDK 3Ha-
YeHHSM, IO 6yno iHTeH[JOBaHE aJipeCaHTOM, i TUM,
AKke OyI0 IHTepIpeTOBaHe afpecaToM Y Ipoleci
IeKOJyBaHHA MOBJIEHHEBOIO aKTy I/Ny3yBaHHA [9,
24]. TlpuumHaMM TaKMX KOMYHIKaTVBHUX HeBJad
€ TO! (l)aKT, 0 KOHOTATMBHE i acolliaTuMBHe 3Ha-
YeHHs 3araJloM € BiIMiHHMMHU Yy KOMYHiKaHTiB [9,
50]. Ha 1110 pisHMIIIO BIUIMBAE HMU3Ka BAXKIUMBUX (ak-
TOPIB AK 00 €KTUBHUX ((Di3sMUHMIT CTaH KOMYHIKaHTa,
Jioro BiK, CTaTh TOIIO), Tak i cy6’ekTnBHUX (POHOBI
3HaAHHs, TOTIePeHiiT JOCBif TOILO).

B ycix nomepepHix BUIAJKaX MM PpO3IIANAIN
IIpUKIany, e iHTeHIis MOBL YCIINIHO peani3oBy-
BajacA i, AK HaC/MiJOK, MM Majii IIEP/IOKYTUBHY B/Iady
(ipmoBimHicTb MeTi i pesympTaTy BIUIMBY). Temep
MM PO3IJITHEMO BUIIQIOK IIE€PTIOKYTMBHOTO e(eKTy
BiJj MOBJIEHHEBOTO aKTy ITIy3yBaHHH, AKNII BMHUKAE
He AK Pe3yNbTaT IHTEHLII CIPUYMHUTH JIOTO, a AK
pe3ynpTaT KOMyHiKatuBHOI HeBmaui [4, 435]: pos-
ObKHOCTI MeTH i pe3y/IbTaTy BIUIMBY {/UIOKYyLii agpe-
canra. Ile € BunajKoM IepIOKYTMBHOI HeBIaui —
OTpMMaHH:A He6a)KaHOTO MePIOKYTUBHOTO eeKTy:

(8) “Monica: I can’t stop smiling. I am so excited about
him!
Rachael: I see that. You look like you slept with
a hanger in your mouth.
Monica: What? (Angrily).
Rachael: 1 was just kidding you!” [15].

Peitden riysye Hap nopgpyromwo, KaXKydmu, 110 BOHa
BUITIAMIA€ TaK, HEHaye CIaja i3 BilIaJIKOI0 B POTI.
OckinbKu KOMyHiKalisi BifOyBaeTbcsi y TiCHOMY
TOPY>XHbOMY KOJIi, OY€BUJHO, IO J[iBYMHA HE Maja
Ha Meti o6pasut MoHiKy. Ajle yepe3 Hepo3yMiHH:A
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LPY>XHBOTO IIy3yBaHHS afjpecar BUCTIOBICHHS 00pa-
JKAEThCA: Lie € HebaKaHMM 3 OOKY aBTOpa IepIoKy-
TVBHUM e(eKTOM IJTy3/IMBOTO MOBJIEHHEBOTO AKTY.
ABTOp BHCTIOBIOBAaHHSA Y CBOIO Yepry HaMara€TbCs
IOM SIKIINTY HPOBMHY i 3MEHIINTY iHTEHCUBHICTDb
06pasi, KaxKy4y, 110 BOHA JIMIIe XapTyBaa.

OTxe, 1O HEPIOKYTUBHOTO e(eKTy MOBJICHHE-
BOTO aKTy IJIy3yBaHHA MM BiTHOCMMO: a) coljiaji-
3alil0 MDKOCOOOBMX BiTHOCUH CIiBPO3MOBHUKIB;
6) moMiHyBaHHS BJIafiM MOBLS — IPOAYLIEHTa MOB-

JIITEPATYPA

JIEHHEBOTO aKTY I/Ty3yBaHHs — BiJIHOCHO afipecaTa —
peLMIIieHTa IJIy3/IMBOIO BMCIIOBJIEHHS; B) eKCIIpe-
cito (BupaKeHHs MO3UTHBHMX/HETaTUBHUX €MOILLil)
3 601<y ajipecara; I') CoJijjapM3allilo CliBpO3MOBHMKIB
Ta JI) COLia/IbHY TPYy.

MO>XIMBiCTb BUIIINTH ITy3/IMBi BUC/IOB/IIOBAHHA
y KOHTMHYYMIi Jia/IOTi4HOTO IMCKYpPCY 3 ABJIAETHC
3aBJAKM HASABHOCTI XapaKTepHUX J/I1 MOBJIEHHEBOTO
ABUILA T/Iy3yBaHHA KOHTEKCTyaJIbHMX MapKepiB:
BepOaIbHUX i HeBepOaIbHIUX.
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