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1.

Ve w N

Scholarly paradigm and its constituents.
Change of paradigms.

HISTORICAL LINGUISTICS.
STRUCTURAL LINGUISTICS.
GENERATIVE LINGUISTICS.
FUNCTIONAL LINGUISTICS.

1. Cognitive Linguistics.

2. Communicative Linguistics.

Cognitive map

1. SCHOLARLY PARADIGM

SCHOLARLY
PARADIGM
AND ITS
CONSTITUENTS: -

Problem - Hypothesis >
Verification (data, methods)
- Objective > Results

HISTORICAL
LINGUISTICS

STRUCTURAL
LINGUISTICS

GENERATIVE
LINGUISTICS

FUNCTIONAL
LINGUISTICS:
1. Cognitive linguistics

2. Communicative linguistics

(b)the hypothesis, or hypothetical answer

AND ITS CONSTITUENTS. to the posed question;
CHANGE OF PARADIGMS (c) verification of this hypothesis, which involves
the particular data and methods applied
A scholarly paradigm is a system of views shared in the analysis of these data;
by many scholars within a certain period of time. (d) the objective pursued in the analysis and related
The constituents of any scholarly paradigm are: to the hypothesis;

(a) the problem, or question;

(e) the obtained results.
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The change of a scholarly paradigm may
be caused by change of the hypothesis or change
of the problem. Change of the hypothesis that
is not confirmed in the analysis of data entails
disappearance of the scholarly paradigm which
is substituted by a new one, grounded on a new
hypothesis. For instance, in astronomy the paradigm
grounded on the hypothesis about the Sun’s rotating
around the Earth was substituted by the paradigm
grounded on the hypothesis about the Earth’s
rotating around the Sun. Change of the problem
that causes emergence of a new scholarly paradigm
does not lead to disappearance of the previous
paradigm. Both continue to study the same object,
but with a focus on its different aspects. It is change
of the problem that resulted in emergence of different
linguistic paradigms. Language is a multifaceted
phenomenon, and linguistics, asking different
questions about language, tries to expose these facets
one by one. Among the major linguistic paradigms
are: Historical Linguistics (formed in the 19t
century), Structural Linguistics (formed in the first
half of the 20" century), Generative Linguistics
(formed in the second half of the 20 century),
and Functional Linguistics (formed in the last
decades of the 20t century) which is subdivided into
Cognitive Linguistics and Communicative Linguistics.
Further, these linguistic paradigms will be discussed
with regard to the constituents of a scholarly
paradigm in general

2. HISTORICAL LINGUISTICS

Problem

The question asked by linguists was: “Why do
different languages have structural similarities?”

Hypothesis

It was hypothesized that the structural similarities
of languages resulted from the existence of their
common source, or ancestor.

Objective

The linguistic analysis had to reveal this hypo-
thetical ancestor — a proto-language that gradually
disintegrated into various kindred languages.

Data

The analyzed data were represented by languages
whose similar forms and meanings suggest kinship.

Method

The method developed by historical linguistics
is called the historical-comparative method.
‘Historical’ means that each analyzed language
is considered through history, back to its earlier stages
that descend to the proto-language, i.e. languages are
studied diachronically. ‘Comparative’ means that
languages are compared not only with one another,
but also with their reconstructed ancestor.

Result

The historical studies of language resulted in:
(i) historical grammars of particular languages;
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(ii) historical-comparative grammars of two
or more kindred languages that stem
from the same ancestor; e.g. Historical Com-
parative Grammar of Germanic Languages;

(iii) the genealogical classification of languages;

(iv) exposure of ‘regular changes’ in the historical
development of languages. These changes were
described by the German linguistic school
called Young Grammarians.

At present the methods of historical linguistics,
that were developed and tested in the study of Indo-
European languages are being applied to the study
of languages in other parts of the world. Besides,
historical linguistics has advanced the hypothesis
of ‘super-families’ — Nostratic (uniting several
families of European, Asian, and African languages
with presumed Dravidian roots), and China-
Coucasian (integrating several families and isolated
languages of Eurasia and North America, which
presumed Iranian roots).

3. STRUCTURAL LINGUISTICS

Problem

The question posed by structural linguistics had
been triggered by the works of Young Grammarians
who said that the changes of language through history
were regular, or systematic. This idea was further
extended by the Swiss scholar Ferdinand de Saussure
(1857-1913) who defined language as a system
of signs where each item is related to the other items.
Ferdinand de Saussure formulated several linguistic
antinomies (the statements consisting of two
contradicting parts each of which is true):

(a) language is synchrony and diachrony;
i.e. language does not change at a particular
interval of time, and language changes through
long intervals of time;

(b) language is paradigmatics and syntagmatics;
i.e. the units of language are related to one
another in groups, or paradigms, which
constituents have some common feature(s);
the units of language are related to one another
in syntagmas, or linear strings;
language is a structure and a system;
as a structure, language is represented
by various types of (paradigmatic) links
and  (syntagmatic)  relations  between
its elements, which themselves are irrelevant;
as a system, language is represented by both
its structure and its elements, which is this case
are relevant: their nature is important for their
structural links and relations. Therefore,
SYSTEM = elements + their structure;

(d) language in its broad sense is both language
(an abstract system of signs that exists
in synchrony and diachrony) and speech
(application of this system in actual
interaction).

(c

~
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According to Ferdinand de Saussure, linguistics
should focus on language as an abstract system
of signs taken at a particular period of its development,
or synchronically. So, the question that arises is:
“What is the structure of language as an abstract
system of signs?”, or in other words, “How is language
organized?”

Hypothesis

Finally, language was supposed to be a patterned
system composed of interdependent elements
rather than a collection of unconnected elements.
The considerations as to the patterns of language
were formulated within the three schools of structural
linguistics: The Prague School, the Copenhagen
School, and the American School of Descriptive
Linguistics.

The Prague School considered the organization
of language as grounded on the patterns of forms,
meanings, and functions exposed both synchronically
and diachronically.

The Copenhagen School focused on the a-tem-
poral patterns of forms and meanings relevant
for the organization of language at any stage
of its development, i.e. irrespective of time.

The American School of Descriptive Linguistics
(headed by Leonard Bloomfield) emphasized
the necessity to concentrate on the patterns
of linguistic forms, their types and relations that
determine the organization of language in synchrony.

Objective

Linguists aimed to describe the systems
of contemporary languages, to write grammars
for unwritten languages (the languages of American
Indians in particular), to develop the techniques
of discovery procedure — a set of principles which
would enable a linguist to uncover the linguistic units
of both familiar and unfamiliar languages.

Data

The Prague School studied the systems
of various European languages from the synchronic
and diachronic standpoints. The Copenhagen
School explored the system of human language
in general, irrespective of its development through
time. The American School of Descriptive Linguistics
focused on the synchronic studies of English
and the languages of American Indians.

Methods

All  schools of structural linguistics con-
tributed a lot to the development of linguistic
methodologies. The analysis of linguistic forms
employed (a) the method of distributional analysis,
(b) the method of phonological and grammatical
oppositions, (c) the method of immediate constituents,
and (d) the transformational method. The analysis
of linguistic meanings benefited from application
of (a) themethod of componential analysis used in lexical
semantics, (b) the method of onomasiological analysis
used in semantics of word-formation, (c) the theme-
rheme structuring of a sentence, or identifying
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the information topic and comment in syntactic units.
The Copenhagen School introduced formal logic into
the analysis of linguistic meanings. The Prague School,
concerned with the functioning of language, initiated
the description of functional styles.

Results

Due to diverse contributions of structuralism,
grammar obtained the theories of phonology,
morphology, word-formation and syntax, while
stylistics obtained the theory of functional styles.
American scholars, Edward Sapier, in particular,
advanced and developed the problem ‘language
and culture’ which is being explored in contemporary
anthropological linguistics.

4. GENERATIVE LINGUISTICS

Problem

The problem evolved out of the research done
within the American School of Descriptive Linguistics.
Having described phonology and morphology
of language, it attempted to extend the same
methodologies to the description of syntax. The failure
of this attempt demonstrated the need to develop
some other formal methods for the syntactic
analysis. Such methods, introduced by Zellig Harris,
aimed to provide an account of the grammatically
correct utterances. This account, however, turned
out to be endless. Besides, it included ‘old’, actual
utterances that already existed in language, and it did
not explain how new utterances emerge. Therefore,
Harris’ student Noam Chomsky in the 1950s
suggested that a grammar should be more than
a description of ‘old’ utterances; it should encompass
possible future utterances. So, Chomsky shifted
attention away from detailed description of actual
utterances and started asking questions about
the nature of the system that produces the output.

Hypothesis

According to Chomsky’s hypothesis, language
has a special mechanism for generating an unlimited
number of utterances out of a limited number
of initial units. Anyone who knows some language
must have internalized (retained in the mind) a set
of rules which specify the sequences permitted in this
language, and prescribe the syntactic, or combinatory
structures of all languages. A mental grammar
which consists of a set of statements, or rules that
specify which sequences of a language are possible,
and which are impossible, is a generative grammar.
Such grammar includes a finite number of rules,
yet is capable of generating an infinite number
of sentences from such rules due to their ability
to refer back to each other repeatedly (known
as recursion). Under a generative approach, human
beings are assumed to be prewired for language,
beginning life not with a blank slate but rather with
a linguistic template or blueprint that they flesh out
upon exposure to specific linguistic data.

Oinonoriyni cTyaii. 36ipHUK HaykoBKX npaup « Bunyck 12,2019 9



Objective

The task of linguistics was to find out what
rules specify creativity of language, and to describe
language as an ‘internalized’ (mental) phenomenon.

Data

Since, for Chomsky, the inborn ‘language faculty’
is one and the same for all humans, and all languages
have a common foundation, he maintained that
the study of syntax of one language could be enough
to shape an idea about the nature of language
in general. Thus, the analyzed data were the syntactic
structures of English.

Method

The syntactic structures were modeled with tree
diagrams that demonstrated the nature of initial ‘deep
(internalized) structures’ and their ‘transformations’,
or possible changes, which were further reflected
in ‘surface (externalized) structures’ of language.
It should be noted that the initial methodologies
developed by the generative paradigm in the 50s were
later reconsidered by Chomsky himself, and not all
of them are applied at present.

Result

The formal models used in syntactic analysis
contributed to making linguistics a precise discipline
bordering on formal logic. Such formal models
were applicable in computer technologies thus
bringing together linguistics and computer science.
The question about the “internalized”, or mental
forms of language linked linguistics to psychology.
Integration of linguistics and psychology resulted
in the appearance of psycholinguistics (1951).
Ingeneral,linguisticshasbecomeamajorsocial science
of direct relevance to psychologists, neurologists,
anthropologists, philosophers and others.

Generative linguistics has undergone considerable
changes since its birth in 1957 when Chomsky’s book
Syntactic Structures appeared.

In the 1960s, the emphasis was on the distinction
between a deep structure, which conveyed the semantic
properties of a sentence, and a surface structure, which
supplied its pronunciation. In the 1970s, the emphasis
shifted to finding the set of transformations used
to derive the various syntactic patterns of each language.
The list included transformations for passives, yes—
no questions, and wh-questions (‘Which book did
the student read?). While the number of sentences
in a language is potentially infinite, it was assumed
that the number of transformations could be reduced
to a finite set. However, it soon became clear that there
were many more transformations than it was possible
to enumerate. Emphasis then shifted to narrowing
down the transformations by type. Two general types
were established: noun phrase (NP) movement, which
movedaphrasewithinasentence,asin passives,and wh-
movement, which moved a phrase outside a sentence
to a presentential landing site, as in wh-questions.
Eventually, these two transformations were collapsed
into one general transformation, ‘move alpha’, which
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allowed movement of any constituent anywhere,
although with certain constraints.

In the 1980s, the model was flipped on its head.
Rather than looking for the possible structures
in a language, the emphasis instead shifted
to determining the impossible structures. This
represented a significant evolution in the conceptual
model: whereas the number of patterns possible
in a language is potentially infinite, the number
of constraints is thought to be very small. In addition,
it also made it possible to shift the emphasis
to universal aspects of language, rather than simply
to those properties that an individual language
possessed. The grammar was now taken to consist
not of a set of rules, but rather of a set of autonomous
modules that interacted with each other. One
conception of such a model became known
as government-and-binding theory (GB), named after
two of the modules. The name refers to two central
subtheories of the theory: government, which is an
abstract syntactic relation applicable, among other
things, to the assignment of case; and binding, which
deals chiefly with the relationships between pronouns
and the expressions with which they are co-referential.
GB was the first theory to be based on the principles
and parameters model of language, which also
underlies the later developments of the minimalist
program.

The overall conceptual model became known
as the principles-and-parameters model since
it considered language to consist of a set of wired-in
principles that all languages shared, along with a set
of parameters that they also shared, but whose values
varied cross-linguistically and needed to be set upon
exposure to language-particular data.The principles-
and-parameters approach suggests that children are
born with a Universal Grammar (UG), which means
they are (unconsciously) anticipating those features that
are common to all languages (the principles), as well
as limited options for those things that differ among
languages (the parameters). Upon exposure to actual
input from a given language, children are able to ‘decide’
which sort of language they have encountered. So,
for example, some languages have basic subject-verb-
object organization in which complements are attached
to the right of the heads of phrases (thus objects follow
verbs, relative clauses follow noun heads, and noun
phrases follow prepositions), while other languages
are subject-object-verb where the reverse order
of complements is found. A child who is familiar with
alanguage of the first type needs only to process a simple
structure (that one with a verb followed by an object)
and it will trigger the expectation that all the other
head-complement structures will be in the same order.
When all the open parameters have been set, the child
possesses the ‘core’ grammar of the specific language he
or she is exposed to. At the same time, however, the child
has also been acquiring those aspects of the language
that are not anticipated by UG, using experience-
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dependent learning. These aspects are often together
referred to as ‘peripheral’ grammar. Some researchers
in this paradigm have assumed that all principles
and parameters are operational or sensitive to the input
from the beginning of life. Others have suggested that
some may at least emerge with maturation.

In the 1990s, the emphasis turned to making
the model even simpler conceptually. The new
approach, called minimalism, assumed a much more
limited role for the syntactic component. It now was
seen as a computational device that simply checked
that sentences were formed correctly. All morphology
was assumed to be attached directly in the lexicon;
the syntactic component then checked to see that
features on the words matched. If so, the derivation
was said to converge, otherwise, it crashed. Thus,
the sentence ‘The student enjoys the book’ would
be acceptable since ‘student’ and ‘emjoys’ are both
third-person singular, whereas ‘The student enjoy
the book’ would be ungrammatical as the number
agreement on the noun and verb do not match.
The formation of sentences was now assumed
to occur by means of a few basic operations such
as merge, used to generate basic declarative sentences,
and move, used to derive patterns such as passives
and questions.

Another conceptual model that developed during
this decade was optimality theory (OT), which
suggests that the observed forms of language arise
from the interaction between conflicting constraints,
and variation among languages depends on different
sets of universal constraints. OT differs from other
approaches, which typically use rules rather than
constraints.

While the conceptual details of the generative
grammar model have changed greatly over half
a century, the basic underlying tenet, that language
is a species-specific property for which human beings
come prewired, has remained constant. The present
research conducted intensively throughout the world
is believed to yield new insights into the specific shape
of the grammar, while remaining true to the model’s
belief in a wired-in blueprint.

5. FUNCTIONAL LINGUISTICS

The paradigm is called ‘functional’ because
it focuses on the most important functions
of language — cognitive (language is used to signify
concepts in the mind), and communicative (language
is used for human interaction). Hence, the paradigm
splits into cognitive linguistics and communicative
linguistics.

COGNITIVE LINGUISTICS

Problem
Cognitive linguistics appeared at the end
of the 1980s as an alternative to generative linguistics.
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Generative linguistics maintains that language exists
in its ‘internalized’ form in the mind. Therefore, one
may ask HOW the mental ‘program’ that governs
the language and its use relates to the general
conceptual system intended for processing
information about the experienced world.

Hypothesis

According to Chomsky, the internalized
linguistic mechanism is an autonomous module
that regulates creation of formal linguistic
structures. This mechanism is just ‘linked’
to the conceptual system with its ‘logical
forms’. Cognitive linguistics, conversely, holds
that the internalized linguistic ~mechanism
is not autonomous. The linguistic forms are
dependent on their meanings retained in the con-
ceptual system, and the organization of language
is similar (not identical) to the organization of our
thought. In other words, the system of language
is iconic to the system of our thought.

Objective

To explain the linguistic structures, one must
understand what the structures of thought are like,
and reveal the relation between the organization
of language and organization of our general
information system.

Data

The information system of the human mind
is constituted by interrelated concepts represented
in meanings of various linguistic units. Thus,
in the focus of attention are meanings manifested
by different linguistic units in a wide range
of languages. These meanings are thoroughly
analyzed and systematized. The results of this
analysis are compared with the arrangement
of ‘externalized’ linguistic expressions, or linguistic
‘forms’.

Methods

Cognitive linguistics uses diverse techniques
of conceptual analysis. Applied to linguistic
meanings, they help to expose how information
is structured in the human mind, and what cognitive
operations are further applied to such structures.
Conceptual analysis employs generalized (schematic)
concepts and conceptual structures for arrangement
and systematization of more specific concepts
and conceptual structures.

Result

Young as cognitive linguistics is (the year of its
‘birth’ is considered to be 1989), it has already
succeeded in revealing a number of conceptual
structures and cognitive processes that underlie
linguistic forms. Cognitive factors related to language
and its use allow us to explain why the languages are
made the way they are. The conceptual structures
exposed in linguistic analysis have practical
implications for developing new information
technologies, particularly in teaching and computer
programming.
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COMMUNICATIVE LINGUISTICS

Problem

Communicative linguistics (dates back to the 1950s)
returned to the analysis of ‘speech’ excluded from lin-
guistics by Ferdinand de Saussure. This return was
stimulated by generative linguistics. The latter,
concerned with the problem of ‘linguistic competence’
(knowledge of language) and ‘linguistic performance’
(use of language in speech), enquired what a person must
know to speak some language. It was obvious that along
with the language per se, one must know how it is used.
The use of language in human interaction is influenced
by a number of factors. For communicative linguistics,
these factors have become the central issue.

Hypothesis

It was hypothesized that

(a) the meaning of a linguistic unit is influenced
by the text in which it is used;

(b) the text, or message, is influenced
by the speaker, his/her communicative intention,
his/her age, gender, societal status, educational
and cultural background;

(c) the communicative intention of the speaker
depends on the situation of speech.

Objective

Communicative linguistics aims to provide
a comprehensible account of various factors that
influence the use of language in communication.

Data

The analyzed data vary with regard to the research
objectives. The data may be represented
by (a) contextual meanings of various linguistic units,
(b) speech acts, (c) texts, (d) discourses, where a text
is considered against the background of the situation
of speech and the characteristics of the speakers,
and (e) discourse practices employed in mono-
cultural and multi-cultural interaction.

Methods

Communicative linguistics applies the methods
of contextual analysis, the methods of text
and discourse analysis, the speech acts typology,
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the principles (maxims) of cooperation and politeness,
and a number of other methodological devices
relevant for particular data.

Result
Communicative Linguistics has created a multi-
faceted theory of linguistic communication which
considers such topics:
(i) intention of messages — theory of speech acts;
(ii) organization of messages — text linguistics;
(iii) interpretation of messages — theory
of interpretation;
(iv) conveying messages / strategies of speech —
general pragmatics;
(v) human factor in
sociopragmatics.

communication —

b

In contemporary linguistics, where all the above
paradigms co-exist, there are no distinct borderlines
in between them: one paradigm uses the findings
of another paradigm to account for the phenomena
which it studies. For example, the methods developed
by structuralism are employed by cognitive linguistics
at the first stages of data analysis, and historical
linguistics employs the methods of cognitive
linguistics after applying its own methods. Linguistic
fields and linguistic paradigms converge with one
another and with the non-linguistic disciplines.
Such convergence, characterizing co-existence
of contemporary linguistic paradigms, is compatible
with what Michel Foucault calls ‘an episteme’
a coherent integration of all links between sciences
in a particular epoch, with such links being exposed
in scholarly discourses. While a scholarly paradigm
focuses on its ‘internal’ rules, an episteme is concerned
with culturally and historically grounded orientations
in cognizing the world. For contemporary linguistics
as an episteme, this orientation is anthropocentricity:
cognizing a man through language, and cognizing
language through the studies of a man as its user —
his biology, psychology, and sociology.
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B pabome c npumeHeHuem meopemuyeckoz0 annapama pada NCUXO02UYECKUX, JIUH2BUCMUYECKUX
U COUUAsTbHbIX HAYK HA OCHOBE CUCMEMHO020 N00X00a U CO8pemMeHHOU CUHep2emuy4eckoli O0OKMpUHbI Meopuu Xa-
oca 060cHOBaHA Memo00/102Us MOOeIUPOBAHUS KOHUMUBHbIX NPOUECco8 peyeMbluieHus U Mbiciedelicmeus
yenogeka. [10Ka3aHA 8bICOKASA 803MOXHOCMb PACLUUPEHUS KPY2a MeXOUCYUNIUHAPHBIX UCCe008AHUL ¢ onopol
Ha 271060a/1bHyI0 MOOesb NUPamuodsl cihep Oyx08HO20 bbimus UHOUBUOA KAK HA YHUBEPCATIbHYIO KOHYenmyare-
HyI0 MOOesTb HAYyYHO20 pAaCCMOMPeHUs JIoObIX KOZHUMUBHBIX A8/1eHUl, NPOUECCo8 unu cobbimudl, C8A3AHHbIX
C peyembilIeHUeM U Mbic/iedelicmauem YesoseKa.

Kniouegole cnosa: Memo0osioaus, MOOeUpoB8aHuUe, KO2HUMUBHbIE NPOUECChI, Cihepbl OYX0BHO20 Bbimus UHOU-
8u0d, pedeMbllsieHUe U Mbiciedelicmaue, KOHUenm, 3Hepaus peghieKca u URCMUHKMA.

Kanuma A.A., KnumeHiok O.B.

METOAOHOI'iil MopenioBaHHA KOTHITUBHUX npoueciB MUC/IeHHA ﬂiﬂ Yac nopoaXeHHA MOBJIeHHA
Ta MUC/IEHHEBOIO NMPOEKTYBaHHA Ain nloguHN

Y pobomi i3 3acmocy8aHHAM meopemuyHo20 anapamy HU3KU NCUXOJI02IYHUX, JTIH2BICMUYHUX i COYianbHUX HayK
Ha 0CHO8i CUCMEMH020 NiOX00y Md Cy4dcHOI CUHep2emMUYHOi 0OKMPUHU Meopii Xaocy 06rpyHmMoeaHo Memooo-
J102it0 MOOE/HOBAHHSA KO2HIMUBHUX NPOYeCie MUCTEHHSA N0 4ac NOPOOXKeHHA MO8JIeHHA MA MUC/IEHHEBO20 NPO-
eKmy8aHHsA il 0OUHU. [10KA3aHO BUCOKY MOXJTUBICMb PO3WUPEHHSA KOJIa MiXOUCYUNIIHApHUX 00C/i0XeHb
30N0pOIo Ha 27106a716HY MOOesb Nipamiou cghep 0yxo8HO20 b6ymms iHOUBIOa AK HA yHiBepCanbHy KOHUeNmMyanbHy
MOOesb HayKogo20 po32/1a0y 6yOb-AKUX KO2HIMUBHUX A8UW, Npoyecis abo nodil, N08’A3aHUX 3 NOPOOXEHHAM
MOBJIEHHS MA MUC/IEHHEBOIO Difi/TbHICMIO /TOOUHU.

Knroyoei cnosa: Memodosioais, MoOesto8aHHs, KoeHimusHi npoyecu, cghepu 0yxo8H020 bymms iHOu8iod, Muc-
JIeHHA Ni0 4ac NopooX)eHHs MOBJIEHHA MA MUC/IeHHEBE NPoeKmysaHHA Oili, KoHUenm, eHepeia pegnekcy U iH-
CMUHKMY.

A. Kalyta, A. Klymenyuk

Methodology of modeling cognitive processes of the individual’s
speaking-and-thinking and thinking-and-acting mechanisms

The paper advances methodology of modeling cognitive processes of speaking-and-thinking and thinking-and-
acting mechanisms. The methodology is substantiated with the application of theoretical apparatus of a series
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of psychological, linguistic and social sciences using a systematic approach as well as a modern synergetic doctrine
of the chaos theory. The basis of the authors’ methodological reflection is shaped by the results of the following
scientific assumptions of the new speech energetics theory: a theoretical principle of preserving the utterance
emotional-and-pragmatic potential, the dimensionless quantitative K-criterion of defining the level of emotional-
and-pragmatic potential of any speech segment, the global pyramid model of the spheres of the individual’s spiritual
being that allows performing both qualitative and quantitative research of any cognitive phenomena, processes
or events related to human thinking and speaking activities.

The paper also outlines the main stipulations, rules, and requirements for modeling cognitive processes
on the plane of the individual’s spiritual being differentiated into the spheres of existence, mentality, transcendence
and consciousness. It is emphasized that the flow of cognitive processes in the existential sphere of the individual’s
spiritual being is based on his/her emotional (unconscious) thinking; the mental sphere, which forms together
with the transcendental sphere a psychic level of the pre-conscious, is characterized by emotional thinking;
inthe transcendental sphere the acts of cognition are realized by means of rational thinking, while the consciousness
monitors the results of cognitive processes’ self-development on a logical basis solely.

The paper demonstrates a high efficiency of using the model as a methodological tool for the interdisciplinary
retrospective obtaining of new knowledge in such sciences as cognitive studies, ecolinguistics, psychology,
philosophy, sociology, psychiatry, history, economics, political science, literary studies, ethnology, etc.

Key words: methodology, modeling, cognitive processes, spheres of individual’s spiritual life, speaking-and-

thinking and thinking-and acting mechanisms, concept, energy of reflex and instinct.

Berynnenne. C TOuku 3peHyst MOHUCTH-
4eCKOr0o AyanyusMa, He3aBUCUMO OT CYOBEKTMBHBIX
Hay4HBIX BO33PEHUIT, B OKPY>KaIOIleM Hac MUpe CO
BCeil 04eBU/JHOCTBIO CYLIeCTBYeT YHUBEpCalIbHas 3a-
KOHOMEPHOCTb IIPOTEKaHNUA BCeX CYIIMX B HEM IIPO-
11eCCOB U ABJIEHUIL.

OTa 3aKOHOMEPHOCTb  3aK/II0YAeTCs
B IIOCTOSIHHOII 60pbbe CTpeMIEHUS K Pa3BUTHUIO
(T.e. K >KM3HM) BCEro, 4TO B Hell CYL[eCTBYeT ak-
TYaJIbHO I Hac, ¢ TeM MHOToo0OpasyueM IpUYMH
U CUJI, KOTOpPbIe IIPOTUBOLEIICTBYIOT 3TOMY Pa3BH-
TUIO M HU3BOZAT /MI000€ CO3ZaHHOE UM eLVHCTBO
O PpaspO3HEHHBIX 9/IEMEHTOB MOJIEKY/LIPHOTO
ypoBHs (T.e. IPUBOAAT K ero cmepru). Ilpouie ro-
BOpsI, B OKpY>KalolljeM HAac MMpe MMeeT MeCTO 00-
pasoBaHMe U HOCIeAyIoliee pa3pylLIeHe ero MaTe-
pUaIbHOrO Havana (B HEXMBOI MPUPOJE), PABHO
KaK 1 3apO>K/eHNe, I CMEPTb BCETO CYLIeCTBYIOIEro
B Heil kxuBoro. Takum o6paszom, B HEM, TOCTOSTHHO
CMeHAA Jpyr Apyra, BO3HMKaeT X13Hb (0OpasoBa-
HIle WU 3apOXK/IeHIe U PasBUTHUE) U CMePTh (paspy-
HICHNE VIV Pa3jIo>KeHMe U MICIe3HOBEHMe Yero-yun-
60 KaK HEKOTO aBTOHOMHOTO 1]€7I0T0).

PaccMaTpuBas ¢ yKasaHHBIX IO3MIUIT IICHUXO-
9HEPreTHKY JI00BIX IPOLIECCOB PeUeMBIIIICHNS
M MBICTIENIEVICTBISI, Mbl C HEM30EeXKHOCThIO YOhe-
[UMCS, 9TO BCe OHM, Oymydm IO CBOell Ipupope
KOTHUTUBHBIMY, CaMOpPAa3BMUBAIOTCA 110 eJVHOMY
3aKOHY, KOTOPBIII JOCTATOYHO IIOJIHO MHTepIIpe-
TUpYeTCs cimpaneobpasHoit 15, 127-146] u unTe-
rpanpHON [17, 14-17] rpaduyeckuMy MOfE/ISIMA UX
Pa3BUTHAL
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JIro6asa KorHuiug He 6onee,
YeM JUXOTOMIISI Xaoca Ha IIKajie XpOHOCa. ..

Knumenrwx A.B.

[TosTOMy BIOJNHE MOHATHO, YTO B YCIOBUSX,
He BBIXOASIIMX 32 MEHTAJIbHO TPaANIMOHHbIE
HOPMBI, peyeBoe I0BefjeHIie 3BeCTHOTO HaM 4esIo-
BEKa MOXXHO TPENCKa3aTb C BBICOKOI CTENMEHbIO
OTIpefie/IeHHOCTH, IIOCKO/IBKY B OCHOBE CBOEJl OHO
3aBUCUT OT YPOBHS €r0 OKYIbTypuUBaHUA (BOC-
NUTaHMUA) B pesylbTaTe OOy4eHMs IIOBefeHdYec-
KM HaBbIKaM (Ha3bIBaeMbIM IPUBBIYKAMU) KaK
ABTOMATM3MPOBAHHBIM PeaKL[MsIM Ha CTVMYI/IBL WU
Hakasauus. IIpuM TakOM KPaTKOCPOYHOM IpeficKa-
3aHMU TIOBEJIeHNsI UCXOMST, KaK MPaBuiIo, U3 TOTO,
YTO HEPTeTMKa PeYeMBIIICHNsI ¥ MbICTIeIeICTBUS
4Ye/lOBeKa 3a/I0)KeHa B HeM TeHeTUYecKu. Taxke
reHeTN4YeCKy OOyC/IOBlIe€Ha ¥ BOJMA MHAUBUJA,
KOHTPO/IUPYIOLIass BBIXOJ Pe3yIbTAaTOB IPOTEKa-
IOLMX B €ro ICUXMKe KOTHUTHBHBIX IHPOLECCOB
3a IpaHMIIBI HOPM, HapyIIAKLIYI CBOOOAY OKpY-
KAMX. APUOPYU TIPUHUMAETCS TIPU 9TOM, 4TO,
B CBOIO OYepe[ib, KaK/asi KOHKPETHO B3sITasl MOBe-
IeHYecKasi HOpMa BbIpabaThIBaeTCsi B IMPOIieccax
HeNpepbIBHON COLManu3aluu MHAWBUAA Y SIBIIS-
eTcs, IPEeMMYILIEeCTBEHHO, pe3yIbTaTOM 3aKpe-
IVIEHNsI B €ro IHaMsATU COOTBETCTBYIOIIVMX MeH-
TaIbHO OOYC/IOB/IEHHBIX KOHIIEIITOB-IIPOTOTUIIOB
noBefieHUs1 (peyeMbIIUIEHUS] M MbICTIEIE€NICTBIS)
B CTaH/apTHBIX (PWUTYa/JbHBIX) WIM TUIMYHBIX
(TpagMUMOHHBIX) YCIOBUAX KOMMYHMKaLNN
B ee mupokoM moHuMaHuu. CiemgoBaTenbHO,
B OIIpefie/IeHHBIX ~ YCIOBUAX  COCTaB/IEHME
HaJIe>)KHOTO KPAaTKOCPOYHOTO IPOTHO3a Pe3y/IbTa-
TOB peYeMBILUIEHNs ¥ MBICTIE[eNICTBIUS VHAUBI/A
[0 €ro TOBEJEHYECKNM HAaBBIKAM U MPUBBIYKAM
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BIIOJIHE PeaNbHO B CMIIy TOTO, YTO IMEHHO YCTIOBUS
M HaBBIKY, KaK [TOKa3bIBA€T )KM3HEHHBII OIIBIT, [IPI-
BOJSIT K [IeTEPMIHVPOBAHHOCTY €T0 BOJINL.

OTMeTVM 371eCh, UTO BOJIsI Ye/IOBEKA IMUTAETCsS
MCKITIOYUTENIBHO NCUXOPU3NONTOTYECKOI SHEpruelt
SMOLMOHAbHO-IOTMYECKO MOTUBALMK 1 6e3 3TOM
9HEPTUY IPOSBTIATHCS He CIIOCOOHA.

CoBepIeHHO MHaYe 0OCTONT [eNI0 B CIydae HeoO-
XOJJMMOCTH COCTABJIEHUS JOJITOCPOYHOTO IPOTHO3a
moBefieHNsT (pedeMBIIIEHNST ¥ MBICTIEfIeIICTBIIS)
ve/loBeKa. BecbMa orpaHmueHHas BO3MOXXHOCTD
YEOBTIETBOPUTEIBHOTO  LOITOCPOYHOTO  IpefcKa-
3aHMs CBsI3aHA B TAaKOM CIydae, C OJHOJ CTOPOHBI,
C Ha/M4ueM y MHAMBMAa cBobopsl Bomu. C fmpy-
roif, — C TeM, 4TO VICCIEe[OBATEeI0 He AaHO IIpef-
BUJIETh HECTAHZAPTHBIE CUTyalMu CaMOPasBU-
TUsI KOTHUTVMBHBIX IIPOL[ECCOB  PeUeMBIIITEHNUS
U MBICTIEMIEVICTBYsI, B KOTOPBIX SHEpPreTUIeCKMil
[IOTEHI[MA/I OJJHOTO 13 MapaMeTPOB COCTOSHUS OKa-
JKETCsI HACTO/IBKO SHEpPreTMYecKy MOIHBIM, YTO,
[IOfIaBMB [IOTEHIMA/I ITapaMeTpa HOPsAKa, U3MEHNUT
3aKOHOMEPHOCTI PasBUTHS CTPYKTYPBI-aTTPAKTOpPa
U npuBeeT GyHKIMOHMPOBaHNE paccMaTpUBaeMoil
CHCTeMBI K HEOXXMIAaHHOMY VIV IapajjoKCaIbHOMY
pe3ynbTaty.

B kauectBe (akTOPOB, CIOCOOHBIX PagMKaTbHO
MEHATb XOf CaMOpasBUTHA (Ljenb (YHKLMOHMPO-
BaHWsI) KOTHUTMBHBIX CHUCTEM, @, C/Ie[JOBaTe/IbHO,
M [IapaMeTPbl MX COCTOSIHMS, IPUHATO pacCMaTpiu-
BaTb BHEIIHIE VI BHYTPEHHIE BO3MYLIAIOIIe BO3Meli-
crBus. K BHEIIHVM BO3[EIICTBISM B pedeMblIITeH NN
VIV MBIC/IENEICTBUM MOTYT OBITH OTHECEHBI YHMI-
JKeHUe, OCKOpOyIeHNe 1 0ble Ipyrie 00CTOsTeb-
CTBa, Hecyuiye AUCKOMGOPT mam yrposy cobofe
JMYHOCTHU VHAMBYAA. PO/Ib BHYTPEHHNX BO3MYIIIA0-
IVIX BO3JEIICTBUIL Yallle BCErO BBIOIHAIOT [JETCKIIE,
MEHTa/IbHble, COLMANbHbIE M OPYIMe KOMIUIEKCHI,
a TaKke 00OCTPEHHBIE AMOLMY ¥ COCTOSHUS Opra-
HusMa MHAMBKAA. [louepkHeM, 4TO 3TO IMIIb Bep-
IIMHa aiicbepra mapamMeTpoB COCTOSIHUSA, CIOCOOHBIX
B OIpeReNeHHbIX (4acTO JKCTPEMajIbHBIX) YCIIO-
BIUSX 00peTarh B ICHMXO(U3MOIOIMYECKON CUCTEMe
4yesloBeKa M3OBITOYHBIA [/I1 HOPMAaJbHOTO CaMo-
PasBUTHs peYeMbIUUIEHVS] VIV MBbIC/IEeICTBIS
9HEpreTUYeCKIIT ITOTeHIVATI.

BrionHe  MOHATHBL  OTCIOA M KOPHHU
MHOTOBEKOBBIX HayIHBIX JUCKYCCUIL O TOBEJeHIeC-
KIX HaBBIKaX Ye/I0BEKa, Pa3BMBAOIIMXCS Ha OCHOBE
psfia  [UXOTOMWIT, THUIIA <IIPECKA3yeMOCTb —
HeIIPefCKa3yeMOCTb», «THCTVHKTUBHOCTbD — HeWH-
CTUHKTUBHOCTD», «I€TEPMUHMPOBAHHOCTD — CBO-
6opa BO/MM» ¥ T.I., He MMEIOLINX, HA HAll B3I,
0c000r0 BIMAHMA Ha Pe3yIbTaThbl NPEAIPUHATOTO
B JaHHON paboTe ICHMXOIHEPTETHUECKOTO aHanm3a
0COOEHHOCTEI CaMOpasBUTHsI KOTHUTUBHBIX IIPO-
[[eCCOB PEYEMBILIEHNSI 1 MBICIIE[IEVICTBIUS YeIio-
BeKa.

[IpMHUNINMATPHO BAXKHBI MOMEHT KOHIIENTY-
QIBHOTO OT/INYMs JIOTHKY TIPOTHO30B OT METOHOJIO-
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TMU aHa/IM3a KOTHUTUBHBIX IIPOLIECCOB 3aK/II0YaeTcs
B TOM, 4YTO B C/IydYasx IPOTHO3a JIOOBIX CTOXacTH-
YeCKUX IPOLIECCOB BOOOIe M SBIEHMIL, IIPOTEKAI0-
WYX B IICUXMKE MHAMBUJA B YaCTHOCTH, IIpeficKa-
3yeMOCTb HOCKUT CyrybO CTaTMCTMYECKMIl XapakTep,
a pesy/bTaThl IpeABYJEHNA, OIMCbIBaeMble Hanbo-
nee 3¢PEeKTUBHO YPaBHEHUAMM KPUSUCHBIX COCTO-
SHUIL, MMEIOT BecbMa OOIIMe XapaKTepUCTUKM
U BBICOKYIO CTEIIeHb HEOIIPEMIe/IeHHOCTH.

B ormmume 0T IpPOrHO3MpOBAHMA, aHA-
JM3 KOTHUTVUBHBIX IIPOLIECCOB  pedYeMbIIUICHNA
U MBICTIE[ICICTBYS de/loBeKa Oasupyercsi cyrybo
Ha PeTPOCIIEKTUBHOI IOTUKE, IIOCKO/IbKY B €0 paM-
KaX paccMaTpMBAIOTCA OOBEKTBI, CaMOpa3sBUTHE
KOTOPBIX 3aBEPLIMIOCh, @ €ro pe3y/lIbTaThl CTaIN
aKTya/IbHOI peaibHOCThIO, MH(OpPMaLs 0 KOTOPOil
3auKCHpOBaHa Ha BUJEO- U ayAVOHOCUTEIISX.

VI3 13710KeHHBIX BBIIIE 0OCTOATEILCTB U IIPOBE-
IEeHHOTO HaMM IIPefiBapUTE/IbLHOTO aHaIM3a CTaHO-
BUTCS OYEBUJHBIM, YTO IPY HAINYMU 3HAYUTENb-
HOTO KOJIMYeCTBa KOHIIENTYaIbHO-TEOPETUYECKIX
TpynoB [1; 3; 4; 14; 19; 20; 21; 225 23; 25; 30; 31; 32;
33; 38; 40; 42] u pOCTaTOYHO CHPOPMUPOBAHHOTO
HOHATUITHO-TEPMUHOJIOTMYECKOTO anIapaTa B KOr-
HUTMBYCTUKE Haspela HacyllHasg HeoOXOAVMOCTb
yrnyb/eHHO paspaboTKM  0OIjeyHUBEpCanbHOM
METOOJIOTUY MOJENVMPOBaHMsI KOTHUTUBHBIX IIPO-
LIeCCOB, IPOTEKAIIUX B cdepe JYXOBHOIO OBITHA
YejIoBeKa.

[TosToMy IenbI0 TIpPeNpUHATOTO B pabore
TEOPETUYEeCKOTO0  ITIOMCKa  OBUIO  IOBBIIICHUE
3G PEeKTUBHOCTY MEKAUCHUIUIMHAPHOIO MUCCIIENO0-
BaH!A KOTHUTYBHBIX (PEHOMEHOB IIyTeM pa3paboTKu
0011eyHIBEPCAIbHON METOLOIOT M MOJIe/TMPOBAHUA
IPOIIeCCOB pedeMbIIUICHN U MBICIefIefICTBIsA, IIPO-
TEKAIOIVX B cepe IYXOBHOTO OBITHA YeloBeKa.

CTpYKTYpHO-IOTMYeCKHEe 3TeMEHTBI MOJEIN-
poBanmsA. BrionHe ecTeCTBEHHO, 4TO IPU TaKOI
[IOCTAaHOBKE IPOO/IEMBl TIEPBOOYEPENHON 3agadei
0Ka3anoch 00OCHOBaHNE YHUBEPCAIbHON METOHO-
JIOTMYECKOJl MOJe/IM, OXBATbIBAIOLIE)l M3BeCTHbIE
Hayke c¢epbl (9K3UCTeHIMaIbHAsA, MEHTaJIbHAsd,
TpPaHCLEHJEeHTHass ¥ CO3HaHMe) CaMOpPa3BUTUA
KOTHUTVBHBIX IIPOLIECCOB M CBS3€ll MEXJy HUMU,
obecreunBanIuX GYHKIMOHMPOBAHNE JYXOBHOTO
ObITVSI MHMBUA.

Takas Mmopenp, HasBauHas «[lupammma cdep
IOYXOBHOTO OBITMA WHAMBMZA», ObUla 00OCHOBaHa
AB. Kmmmentokom [15, 208-213]. Ee xoHuenry-
a/bHO-TpadMuecKas MHTEPIpeTaysl MpefcTaBIeHa
HaM¥ HIDKe Ha puc. 1.

Obparasch K MOfeny, ClefyeT, Ipexxye Bcero,
00paTNUTh BHUMAaHIE Ha TO, YTO B YC/IIOBMAX KOMMY-
HYIKallMM VI COBMECTHOI eATeNTbHOCT IIPOIIeCChl
IYyXOBHOTO OBITUS UelIOBeKa 3apOXKHAIOTCA B €ro
9K3UCTEHIIVI I, BOCXOJiSl Yepe3 MEHTa/IbHYIO ¥ TPaHC-
LeHIEHTHYI0 CQepbl, 3aBepIIAlTCA I0J KOHTPO-
JIeM CO3HaHUsA OIIpefle/IeHHBIMU BepOaJbHBIMU VIV
busMYeCKUMU [eVICTBIUSIMUL.
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YECKHH

Jloruueckoe MblLLICHHE

Cdepa
NpeCO3HATETLHOTO

Crioco0s1 06paboTkn uH(popMaLmun
TlonunekrTuyeckuit

6€CCO3HATENEHOTO

PanuonabHoe|
MblILIeHHE

IK3NCTEHIHATBLHOE ObITHE

Cdepa 1yxoBHOTO OLITHS HHIHBHAA

IMOUHOIBHOE MBILIIEHHE

Puc. 1. Ilnupamupa cdep SYXOBHOTO OBITVS MHAVBUAA

[TpuBemeM 3pech OIpefeneHUs ¥ OCHOBHbIE
XapaKTepUCTUKY yKa3aHHbIX chep. Tak, moj moHs-
TUAMU IK3UCHEHUUS VI IK3UCMEHUUATbHOe MBbl
6ymem IonpasyMeBaTb BCe, YTO OTHOCUTCA K YHMU-
Ka/IbHOJl HENOBTOPMMOCTY BHYTPUYETOBEYECKOTO
OBITVSI, OLIYLIEHMIO MHAMBUAOM CBOeJl IIPUYacT-
HOCTM K BBICIIEMY ¥ HEe MOXXeT OBbITb BBIPaXKEHO
Ha si3bIKe noHATH [15, 207]. IloguepkHeM pu 9TOM,
4YTO 9K3UCTEHI[MA/IbHOE ObITIE Ye/lOBeKa, IIpOoTe-
Kamoljee B cdepe ero 6ecco3HamenvHoz0, OCHO-
BaHO Ha IMOUUOHATILHOM MbLWIEHUU, JIBVDKYILEN
CUJION KOTOPOTO sIB/IsieTCs Icuxodusmonornyeckas
sHeprus nuaHocTH [15, 209].

B cBOI0 0uYepenb, MeHMANTbHbIM HA30BEM Pe3yIb-
TAaT B3aMMOJEJICTBIUS IyOMHHBIX YPOBHEI KOJUIEK-
TUBHOTO Y MHAVBUJYaIbHOTO CO3HAHMUA, OLpefeisi-
IOLIX 00pa3 MBIC/IN ¥ YYBCTB YeT0BEeKa, OCHOBAHHBDII
Ha 0eccosHaTe/IbHbIX MbICIUTENbHBIX YCTAaHOBKAX,
a Tak)Ke Ha €ro HaBbIKaX SMOILIMOHA/TBHON U TOBe-
[IEHYECKOI TOTOBHOCTHU K BOCIIPMSTHUIO ¥ TIO3HAHUIO
okpy»aroiero mupa [15, 207]. VI akieHTHpyeM BHU-
MaHIe Ha TOM, YTO MEHTaIbHOe OBITIE UYETOBEKA,
mporekawiiiee B cdepe ero npedcosHamenvHozo,
OCHOBAHO Ha IMO-PAUUOHATTOHOM MbIULTEHUU, [BU-
XKYILEll CHJIOJ KOTOPOTO ABJIAETCA NMCUXO(PU3NOIIO-
rmdeckas sHeprus ero mu4HocTu [15, 209].

ITopo6HbIM 06pasoM mpancyendenmuvim Oynem
CYMTATD AKT, IIPOLIECC, @ TAK)KE JII000T1 IPOYKT YeToBe-
YeCKOTO MBIIIIEHVSI O CBEPXKAaTETOPMaIbHOI OTHOTE
OBITIISI MU €TO OT/Ie/IbHBIX XapaKTEPIUCTUKAX, KOTOpPbIE
CYMTAIOTCSL  HEJJOCTYIIHBIMY  HEIOCPECTBEHHOMY
[I03HAHMIO, TIO3HAIOTCS JIMIIb YMO3PUTEIBHO, HO MOTYT
6bITh BBIP@YKEHBI S3BIKOM aOCTPAKTHBIX MOHATHIA [15,
207]. Y1 yro4HuM, 4YTO TpaHCLieH[|eHTHOe ObITIE YeTIO-
BeKa, TpoTeKaroliee B chepe ero npedco3HamenvHozo,
OCHOBAHO Ha PAUUOHATIVHOM MbIUIEHUN, JIBVDKYILEH
CWIOJ KOTOPOTO SIBJISIETCS TICUXO(DM3MOIOTIIecKast
9Heprus ero mmaHoctu [15, 211].

Ham ocraercsi OTMETUTh TpM BecbMa Ba’KHBIX
IsL  TOCNEAYIOIIero  aHanan3a  OOCTOSITENbCTBA.
ITepBoe CBsI3aHO € T€M, YTO, COTTIACHO TPAULIVIOHHBIM
Hay4YHBIM IIPENCTABIECHNAM [28, 425-433, 440; 29,
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23-51, 161-166], sxsucTeHuuanbHas cdepa SIBIA-
ercs, 1Mo CyTm cBoeit, cdepoit 6ecco3HaTENbHOrO,
a MEHTaJIbHOCTb ¥ TPAHCLEHJZEHTHOCTb 00pasyioT
cdepy Ipenco3HaATENbHOTO.

Bropoe 00cTOsITENBCTBO, HAa KOTOpOE ClefyeT
06paTnTh 0c060€ BHUMaHIE, COCTOUT B TOM, ITO CAMO
cosHaHMe (Touka C) pe3y/IbTaToOB KOTHUIINY He IIPO-
myuupyer. OHO HPU3BAHO BBIIOTHATb KOHTPOJIN-
pyoiyo (QYHKINIO, BKIOYAIOIIYI0 JBe OCHOBHBIX
nofdyHKUMM: TaOyMpoOBaHMEe pe3yIbTATOB KOTHMU-
TUBHOTO ITpoljecca 1 obecriedeHne B IPOTHBHOM CITy-
Yae UX JIOTMYeCKOro BOIIOMeHNs B popmax 0co3Ha-
HHOTO peYeMbIIIUIEHNS 1 MBIC/Ie[Ie/ICTBIL.

Tperbe 06CTOATENHCTBO 3aKIHOYAETCSI B IIPUH-
LUIIMATBHOM OT/IMYMU METOLOJIOTMY aHa/Iu3a IIpo-
1[€CCOB KOTHUII, OCHOBAHHOI Ha IIOHMMAHUU TOTO,
9TO, B OT/IMYME OT CO3HAHMs, 00PabaTHIBAIETO
MHGOPMAIINIO IMATEKTUIECKUM CIIOCO60M, 6eccos-
HaTeJIbHOE VI IIpefiCO3HaHMe Ye/I0BeKa OIlepypYyeT ero
Ha OCHOBE 3aKOHOB IONWIeKTUKA [15, 147-167].

[TockonpKy mOTeHIMAIbHO OObekTHas —cdepa
HaIllero aHa/M3a JO/DKHA BKIIYaTh B cebsl 11000e MHO-
JKECTBO pEajIbHO M3Y4YaeMbIX HAyKOl KOTHMTMBHBIX
CHCTeM, Mbl BBIHY)KIEHBI YKa3aTh TAK)Ke Ha IIPUHIVIIBL
HOCTPOEHVsI CUCTEMHOM MOJENN [JyXOBHOTO OBITHS
uHAMBUAA. HamoMHMM I 9TOro, 4TO IO Ompese-
nenuto H. Bunepa, cucremoii AB/sAeTcA COBOKYITHOCTb
9JIEMEHTOB, B3aMMO3aBMCHMBbIX CTPYKTYPHO U (PyHK-
IMOHAIBHO [2, 201]. TpaguUMOHHO MIOOYI0 CUCTEMY
KaK aOCTpaKTHYI0 MOJie/Ib IIPUHATO M300paXkaTb
B BIJje «9EPHOTO SIIMKa». B HamreM cydae ICHxo-
¢dusnornornyeckas Mo cBoeil cyru cepa JyXOBHOTO
ObITIA Ye/IOBEeKa ABIAETCA TUIMYHOM CIO0XKHOI CTO-
XaCTMYECKOM OTKPBITOM HEPABHOBECHON CICTEMOIA,
CIIOCOOHOII OOMEHMBATBCA C OKPYXKAIOLIEH Cpemoit
sHeprueit 1 nHdopmanyei yepe3 060104Ky, OTHEIIAI0-
II[yIO ee OT 9Toi1 cpefibl. HepaBHOBECHOCTD ee 3aK/T0Ya-
€Tcsl B TOM, YTO Pa3BUBAIOIINECS B Hell KOTHUTMBHbBIE
IPOLECCHI MEIOT He/IMHENHBII XapakTep. CrieficTBeM
ee CTOXAaCTMYHOCTM CTAaHOBUTCS, KaK YKasbIBaloCh
BBIIIIE, HEOIIPeJe/IEeHHOCTDb MOBENEHN U TPYAHOIIpeN-
CKa3yeMOCTb Ha JINTe/TbHbIX OTPe3KaX BpeMeHIL.

Oinonoriuni cTyaii. 36ipHUK HayKoBMX MpaLlb « Bunyck 12, 2019



Paccyxpast janee, paccMOTpuM rpadudeckuii
00pa3 mpencraBieHNsi CUCTEMBI B BHUJE «IEPHOTO
sumyKa» (puc. 2), apobpOBaHHBIL BO MHOTUX pabo-
Tax [6; 7; 10; 12; 26; 35; 13, 43, 63-66; 27].

Ha PUCYHKe IpefcTaBIeHa CIIOXXHas
YeTbIpeXypOBHeBasd YCJIOBHO-TOIIO/IOIMYeC-
Kasi MOZenb Cepsl JYXOBHOTO OBITHS UYeTOBEKa,
BK/IIOYAIOIAs 9K3MCTEHLMATbHYI, MEHTAIbHYIO

JIOTHYECKOE

panuoHalIbHOE

U TpPaHCLEHJEHTHYI cdepbl Kak eé IOACUCTEMbI,
(YHKIMOHMpOBaHNE  KOTOPBIX  KOHTPOIMUPY-
eTcsl ¥ YaCTUMYHO YIpaBAAETCA CO3HAHMEM,
0603HaYeHHBIM Ha Mogenu Toukoin C. O6omouka
cucrteMbl 00pasoBaHa TpeMs COCTABISIOLIVIMIUL:
Ky/JIbTypaMu Makpo- u Mykpoconuymos (AC u Cb
COOTBETCTBEHHO) U MPAarMaTU4eCKIMIU HaMepeHu-
avu naguBupa (AB).

<«——— CO3HaHue

X

TPaHCHCHACHTHASL

THII MALJICHUA

OMOIMOHAJIBHOC

MCHTaJIbHasA

cepBI AYXOBHOTO OBITUS HHMBHIIA

N
»®
SK3HCTCHIMANIBHAS

A nparMaTuyecKkne HaMepeHus b

Puc. 2. YHI/IBepcaHbHa}I CUCTEMHAA MOLE/Ib CAaMOPa3BUTHUA IIPOLECCOB ITIOPOXKIAEHNA
Ppe€YEMbIIIVIEHNIA U MbICHeﬂeﬁCTBI/IH B I[YXOBHOﬂ C(bepe VMHONBUOA

BepbanbHast u BusyampHas uHopmanus (W)
[IOCTyIIaeT B CO3HAHMe peluIneHTa u, Oymy4n obpa-
00TaHHOI UM, TPaHCPOPMUPYETCA B OIpefie/leHHbIe
CHUTHAJIBI-3aIIPOCHI, HAIpaB/IeHHble BO Bce cdepbl
€ro ZyXOBHOTO OBITV (CM. CTPEJIKY, UAYIMe Hapa-
JIEIBHO CTOPOHAM TPEYTONbHUKA).

ITpu 5TOM OFHOBPEMEHHO C BepOAIbHOI 1 BU3Y-
anmpHON mHbopMarueit (W) B co3HaHHMe, IIPeCO-
3HaHMe (MeHTalIbHble VI TpPaHCLEHJEHTHbIe cgepbl)
u 6ecco3HaTeNbHYI0 chepy IKSUCTEHINY PELMIIVeHTa
[IOCTYIAIOT IepIIeNTUBHbIE CUTHAIBI MHON (usndec-
KOJ1 Ipupofbl, 0003HaYeHHbIe HAa MOJENN BXOJaMU
cucremsl (X). ITockobKy KylIbTypbl MUKPO- 1 MAKPO-
COLIMYMOB, a TaloKe IIparMaTuyecKye HaMepeHUA
SIB/SIFOTCSL B HAIllell MOJIE/ MapaMeTpamy MOpPs/Ka,
OKa3bIBAIOIMMI OCHOBHOE BJIVIsIHME Ha MPOTeKaHue
KOTHUTMBHBIX ITIPOL[ECCOB, TO Bxozmbl (X), mMmeromiue
K HVYM IpsAMOe OTHOILIEHUe, IPUHATO pa3fe/naTh Ha:
yIIpaB/IAoLIVe I BO3MYLIAIOIIVe BO3/EIICTBIIA, Yepes
KOTOPBIE 11 OCYIL[eCTB/IIeTCS YKasaHHoOe BiusHue. Tak,
B paMKax Ky/JIbTYpbl MaKpOCOL[MyMa K YIIPaB/IsAIOIIM
BO3JEIICTBMAM MOTIYT, HAIpyMep, ObITb OTHECEHBI:
x/ 1 — DbeveBoe moBeneHME cobecenHuKa, X/2 — ero
COLMAJIBHBIN CTAaTyC U T.IL, @ K BO3MYIIAIOIM BO3-
TIEeICTBUSIM: x/ 3 — XaMCTBO BU3aBI, x/ 4 — TIpuCyT-
CTBME / OTCYTCTBME TPeThUX /ML U T.I. [10Z0OHBIM
06pa3oM K Ky/IbType MUKPOCOLMYMa KaK IapameTpy
HOpsAfiKa B KayecTBe YIIPAB/IAIOIIVX BO3JENCTBUI
MoryT 6bITh OTHeceHs: X//| — camompenTnduKamys
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VHIVBUZIA B YCTIOBUSX IPOUCXOMSINETO OOIeHNs,
X/, — TOTOBHOCTb / HETOTOBHOCTH K TOHMMAHMIO
BU3aBM T.IL, K BO3MYLIAIOLIMM BO3JEICTBUAM MOTYT
OBbITb TIPUYNCTIEHBI: X’/3 — YCBOEHHBbIE MHJVIBUIOM
Taby sTHYeCcKNX HOpM ToBefieHus, X'/ 4 — MyXOBHbIE
OpMEHTHUPBI, 000CTpeHne OO0e3HEHHOTO COCTOSIHUE
TOTO W/IM IHOTO OpraHa B OpraHM3Me VHMBY/A 1 T.IL.

B pesynbraTe mocrymneHus ykasaHHOW MHQOP-
MalMy M COOTBETCTBYIOIIUX IEepPLEeNTUBHBIX CHUI-
HAQJIOB IIPOMCXORUT BO30OYXHeHMe Icuxodusmo-
JIOTMYEeCKOll 9Hepruyu 0Oecco3HAaTe/IbHOIO Hadama
(9K3MCTEHIIMM) VHAMBMAA, HPUBOJsIIee K 3aIYCKy
(cm. mouxa 1) onpemeneHHOr0 KOTHUTHBHOTO IIPO-
necca B cepe ero gyxoBHoro Opitus. B Takom ciy-
4ae B TOUKe 1 9K3UCTEHI[MATbHOTO OBITUA MHANBU/IA
(rouke mepBoit OmdypKaluu) Ha OCHOBE SHEPIUU
MHCTUHKTUBHO-OMOLMOHAIbHBIX ~ PeaKUMil Heus-
6eXXHO IOPOXKAAeTCsI CBOEOOpasHbIl KOTHUTHBHO-
CUHEePTEeTUIeCKUI Xaoc.

B sroli TOuke Ha TeEpBONM CTafuM Xaoca JHEPIV
ellle HEYeTKOro IParMarTiyecKoro HaMepeHusi B pe3o-
HaHCe C SMOLIMOHAIbHOI SHeprueil obpasyeT BIO-
JIHE OIIpefe/IeHHBINl SMOIMOHATBHO-TIParMaTIIeCKIil
HOTEHIMAT IATIbHENIIIEr0 CAMOPa3BUTsI KOTHUTUBHOTO
nporiecca. Bropast cramus, mpepcraBisiomas  coboit
BXOJXKIIEHME CTIOKHOM TICMXO3HEPIeTNYIECKON CUCTEMBI
VHAVBUJA B XaoC, MaeT TOTYOK IIPOLiecCy IIOMCKa
CTPYKTYpBI-aTTPaKTOpa CaMOPa3BUTHA KOTHUTUBHOTO
POIIecca pedeMBIIIUIEHNS] VJTU MBIC/IEIEICTBIS.
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B Hezmpax 9TOro xaoca OJHOBPEMEHHO 3apOK-
JalTCsl 4acTHBI aTTpakTop (1-2) camopasBuTH
KOTHUTVBHOTO IIPOIleCcca U BCs TOC/IERYIONIas CTPYK-
typa-arrpakrop (1-C), oTpaxkaromias 1ie/ib CUCTEMBL.
B pomum wactHoro arrpakropa (1-2) B cdepe
9K3UCTEHIMAIBHOTO OBbITUSA VHAMBMIA BBICTYIAET
9HepreTMYecKy Hambomee MOIHBI AaTTPAKTOP,
CIIOCOOHBIN 3aXBAaTHIBATD B KOHYC CBOETO IIPUTSI-
JKeHMsT Onm3jiexaniye aTTPaKTOPBI-aIbTePHATUBEI,
KOHIIbBI KOTOPBIX 0003HaYeHbI Ha MOJIE/N CBET/IBIMMU
TOYKaMM, U HOJABJISATH OCTa/AbHbIE SHEPTeTNIECKN
MeHee cuIbHble. Barogapst atomy, mepBas CTagus
CaMOpasBUTUA PAacCMATPUBAEMOrO KOTHUTUBHOTO
mpoiiecca, peanusyemasi o Tpaektopun 1-2, saBep-
IIaeTcs B crefyoleli Touke 6udypkannn (Touka 2).

Tor dakr, 4To MepBbIIl YacTHBI aTTpaKTOp 1-2
3aKaHYMBAETCSI B TOYKE 2, PacIONOXXeHHO B 30He
BIIMSHVS KY/IBTYPBI MAKPOCOLIMYMA, CBUAETE/IbCTBYET
0 INOJABJIAIIEM BIUAHNA €€ YIIPAB/IAIMX BO3/EN-
CTBMII Ha TPAeKTOPUIO CAMOPA3BUTUsS aHAIU3UPYe-
MOTO KOTHUTMBHOTO IIPOLecca B 9K3VUCTEHIMATIBHOI
cdepe pyxoBHOrO ObITVA MHAMBKAA. Bosee moapo6-
HO€ PEeTPOCIEKTBHOE OMMCaHNe MPUYNH U PaKTo-
POB, MOBMMABIINX Ha OCOOEHHOCTM aKTyalm3aliun
3TOTO YAaCTHOTO AaTTPAKTOPa, MPUHATO Ha3bIBaTh
paccMOTpeHNeM MOBefeHVsi KOTHUTUBHON CUCTEMBI
B ManoMm (6mmkHem) Macmitabe. ITogo6HBIM 06pa-
30M MIPOBOJMTCS ¥ aHaIN3 MPOTEKAHMS OCTATbHBIX
sranos (2-3, 3-4, 4-5, 5-6 u 6-C) KOTHUTUBHOTO
[poLfecca, OMMChIBAEMOTO CTPYKTYpPOIl-aTTPAKTO-
pom 1-C. Ananus Bcell TPaeKTOPUM CaMOPa3BUTIS
(cTpykrypa-arTpakTop 1-C) HaspIBalOT paccMOTpe-
HUEM CHUCTEMBI B IOJTHOM Macurtabe.

CamopasBuTie  CUCTEMBl  IOCIe  TpeTbeil
Touky Oudypkanuu (Touka 3), omMCbIBaeMoe
YaCTHBIM  aTTPAaKTOpoM 3-4, OepeT  Hadaao
B 9K3UCTEHIMATbHOI cdepe IMOIMOHATBHOTO
MBIIUTEHVsI VHAMBU/A, @ 3aBepIIAeTCs B MEHTA/Ib-
HOJI, C XapaKTEePHBIM [JI Hee 9MO-Pal[MOHA/IbHBIM
TUITOM MBIITEHI.

ITpu 3TOM, 3apOFMBIINMIICS B Xaoce TOUKU Tpe-
Thell 6uypKauyy YacTHHIL arTpakTop (3-4), mop
B/IVISIHMEM SHEPreTMKM PAlVIOHAIbHBIX 3/IEMEHTOB
MBILUIEHVSI, KOMIIEHCUPYs Tpeobafanme 3MOLMIL,
OTK/IOHSIETCSI B CTOPOHY HOPM KY/IBTYPBI MaKpOCO-
myyMma. 3ech, B MEHTA/IbHOI cdepe, IPOTUBOPEUNs
KaK JIBVDKYIIasl CMJIa Xa0Ca Pa3BMUBAIOTCS YyKe MEXIY
Ky/JIbTYpOJI MMKPOCOLMYMA, XapaKTepU3YIoIlerics
HaBbIKaM) OOIeHMs, BBIPAOOTaHHBIMU B KpPYyry
ceMb) U ee OMIDKAIIIeM COLMANTbHO-ITHUIECKOM
OKPY>KeHUM, 11 KY/IbTYpPOIL IIOBEAEHUS B MAKPOCOLIN-
yMme. 3aBepllieHre aTTPaKToOpa B TOUYKe 4 CBUiETe/Ib-
CTBYeT, YTO B IICHMXVKe aKTMBM3MPOBAICSI KOHIIEMT-
[POTOTUI, COXPAHEHHBII HAaMATHIO B pe3ynbTaTe
IPefLIeCTBYIOEr0 OKY/IbTypUBaHMs (CoLManysa-
LMV) MHUBYU/A KaK TUIMYHBI aITOPUTM MaKpOCO-
[[MQJIbHOTO ITOBEAEHVS B @HA/IOTMYHBIX CUTYAL[MSAX.

OpHaKo, U 3TO OUYEBUIHO 13 TPAEKTOPUY ATTPAK-
TOpa 4-5, B To4Ke 4 ouepenHOIT 61dypKanym cocros-
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HJIe TICUXVKM VHAVBNAA BCTYNIAeT B 9HepreTUecKmil
KOH(IMKT ¢ KOHLENTOM-TIPOTOTUIIOM, BCJIeH-
CTBJe 4Yero B Heil BO3HUKAaeT Xaoc. PesyabraToM
ero caMopasBuTus (Tpaekropys 4-5) CTaHOBUTCS
TO, YTO IIOf, BIMSHMEM SHEPIUM SMOIVIOHATBHO-
IIParMaTiy4eckoro MOTEeHIMaTa MCKOMOTrO BapyaHTa
noBefieHNA (pedeMbILVIEHNA WIN MBICTIefIelICTBIIA)
ncuxmdeckas cdepa MHAMBMAA KaK CaMOpPa3BMBaIO-
11[as1Cs1 KOTHUTUBHAS CYCTEMA OCYIIIeCTBIISIET Ouepe]i-
HOII IIOVICK SMOLIMIOHA/IbHO 60J1ee 6IM3KOr0 €ro MeH-
TaJIbHOCTY (POHOKOHIIeNTa-aHamora (Touka 5).

O6patuM BHMMaHIE Ha TO, YTO YACTHBIN aTTPaK-
TOp (4-5) ABJIAETCS IO CBOEN CyTM OOpaTHBIM (WK
BO3BPATHBIM) aTTPAKTOPOM, TPAEKTOPMs KOTOPOTo
yKa3bIBaeT, YTO CUCTeMa MOUCKA WM ITOPOKIEHN
JICKOMOTO KOHIIEINITa KaK Obl CTPEMUTCHA BEPHYTbCS
B TOUKy 6udypxarmn (3).

OTMeTnM 371ech, 4TO sIB/IEHVE BO3HVMKHOBEHUS
00paTHOrO aTTpakTopa MOZPOOHO PACCMOTPEHO
HamMu B pabote [35, 23-24, 34-36], mocsslieH-
HOJl MOJENMPOBAHMIO IIPOLIECCOB, IPOMCXOMALINX
B IIOTOKE MBIIUIEHNUs YeloBeKa, a caM (peHOMEH ero
BO3HMKHOBEHVsI Ha3BaH IeT/Ielt Taby.

BosBpaijasicb K MOAeMM puc. 2, Mbl YBUAUM, YTO
B Xaoce TOUKM (5) 3aporK/aeTcs CIeyIommii YacTHbII
aTTPaKTOp, KOHEeYHasA TOYKa KOTOPOro (6) B cyty BivsA-
HISI PAIYIOHATIBHOTO MBIIIUIEHSI OKA3bIBAETCS B TPAHC-
LIeH/IeHTHOI1 cdepe. 37ech OYeHb Ba)XXHO MOHMMATD,
YTO B IIPOLieCcCe CAMOPa3BUTHA KOTHUTYBHON CUCTEMBI
HIOMCKA pellleHNs KOHLENT-NpoToTHI 4 TpaHchopMu-
POBaH B O/IYDKAILINIT K HeMY KOHIIEIIT-aHa/IoT 6.

I'eHepupOBaHHBIII TaKVM 00pa3oOM KOHIIEIT-aHa-
JIOT 6, TIOC/Ie IIPOXOXK/IEHMs CTafuyi HepaBHOBECHs
B PalVOHAJIbHOM MBbIIUIEHNY, IIOCTyIaeT B CO3Ha-
Hye vHAyBYAA (C) 1, popMarbHO KOHTPOIMPYEMBIit
JIOTMKO-INA/IEKTUYECK/M  MBIIITIEHNEM,  Mare-
puamusyercsi (Bekrop R) B dopme mckomoro ero
ICUXUKOJ KOMIUIEKCA CPENCTB pedeMbIlIUIeHNUs
U MBIC/IEIeICTBU .

ITpu aToM He crefyeT 3a0bIBaTh, YTO KOHI[ENITHI-
OPOTOTUIIBI, PaBHO KaK M XpaHMMBbIe B IaMSITH
KOHILIEIITBI-aHA/IOTH, B 3aBUCUMOCTH OT YPOBHS pas-
BUTYS JIMYHOCTY, COCTOSHUSA IICUXUKMU Ye/lOBeKa
Y YCTTOBU KOMMYHMKALUV VIV COBMECTHO IesATeNb-
HOCTYI MOTYT U3BJIEKAThCsI €T0 CO3HAHUEM 13 TI000IT
u3 chep AYXOBHOro ObITHS (3K3MCTEHLMATBHOI,
MEHTa/IbHOIL, TPAHCLIEH/IEHTHOI1).

Ocraerca obpatuTh BHMMaHUe Ha crenuduKy
BpIOOpA  NCCTefloBaTe/ieM IapaMeTpoB  IMOpPsIAKa
B KaueCTBe KOMIIIEKCHOJI IPUYMHBI, MHTEIPUPYIOLIeil
B ceOe XapaKTepHble I KaX[O0l yKasaHHOI cdepbl,
yXKe OIVCAaHHble BBIIIE YIIPAB/IAION/E BO3JE/CTBYUA
(X). Paccmorpum aTOT BOIIpOC Ha IIpuMepe puc. 3.

/3 cxeMbl BUJIHO, YTO B KadecTBe IIapaMeTPOB
HOpsifIKa, 00pasyoInX 000I0YKy paccMaTpUBaEMOil
CJIOKHOM OTKPBITON KOTHUTUBHON CVCTEMBI, JICCTIe-
JoBaresieM BBIOpAHBI: IIparMaTiyecKye HaMepeHMs
KOMMYHMKAHTa, KY/IbTypa OKPY>KaloIl[ero ero MaKkpo-
coumyMa 1 KyIbTypa ero MUKPOCOLyMa.
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nparMaTu4eCKue HaMepeHus

Puc. 3. Cxema-nipumep BO3MOKHOTO COUETAHNsA YIPAB/IALINX BO3ENCTBUIA
KaK 97IeMEeHTOB ITapaMeTPOB MOPSA/IKa, OIPee/IAIMINX Pe3y/IbTaT CaMOPa3BUTUA
KOTHMTMBHOTO IIPOLIeCCa peueMblIIeHN

BrionHe MOHATHO, 4YTO 3TU TPU Iapamerpa
MOPsIIKA MEIOT KOMIUIEKCHBIN XapaKTep U BHICOKMUIT
ypOBeHb aOCTpaKkumy 1 IOITOMY [/ IIPAKTH-
YeCKOr0 OIMCAaHWs HPUYMH M3MEHEHNs IIOBefe-
Hus (COCTOSIHMIT) CUCTeMBI Ha Kak[JOM YpOBHe
(9K3UCTEHUMANTbHOM, MEHTAJIbHOM, TPAHCIEHIEHT-
HOM) CaMOPa3BUTMsI KOTHUTHBHON CUCTEMbI BO3HU-
KaeT HeOOXOIMMOCTb B OIpefie/IeHNI KOHKPETHDBIX
YIPaBAAOMINX BO3JEICTBUIL, CTAaBUIMX OCHOBHON
IpUYMHON HabIofjaeMbIX N3MeHeHMit. VI3BecTHO
TalKOKe, YTO IJIaBHble YIIpaBJAlolINe  BO3Jeli-
CTBUA YCTAaHAB/IMBAIOTCA SKCIEPVMEHTA/IIbHO WU
Ha OCHOBE KOJIMYECTBEHHBIX IIOKasaTelell MeToja
9KCIIEPTHBIX OLIEHOK [18, 237-267].

B mpuBefieHHOM IIpMMepe HOMEHK/IaTypa yIpas-
JIAIOLIMX BO3MENCTBUI, OXBATHIBAEMBIX ITOHATHEM
Ky/IbTypa MUKpOconuyMa (puc. 3), BK/IIOYaeT: TeHe-
TUYECKIME OCOOEHHOCTY TICMXMKYU WHIUBUMIA, €O
MH[IUBYU/IyalIbHbIe 3HAHUS UM TBOPYECKUE HaBBIKN.
B uHBIX cryyasx, B 3aBUCMMOCTH OT 00bEKTa U Lie/n
UCCIIeOBaHNA  YIPAB/IAOIMMY  BO3JEICTBUAMNI
B paMKax Ky/JIbTYpbl MMKPOCOLMyMa KaK KOMILIEK-
CHOTO Iapamerpa MOpsiKa, MOTYT OBITb IPUHSITHL
COCTOsIHME TICUXMKM MHAMBUJA, ero ¢usndeckoe
COCTOsIHUE, TUII IICUXIYECKOT aKLIeHTyallM ero 1n4d-
HOCTM (JleMOHCTpaTMBHAs, IEeJaHTUYHAs, 3acTpe-
Bamolas, BO30yAuMas), TeMIepaMeHT MWHMBUAA
(xo/mepuK, CaHIBUHMUK, (I€rMaTvK, METaHXOJNK),
COIMa/IbHASI HATIPABIEHHOCTD €r0 TNIHOCTH (MHTPO-
BepT, aMOUBEPT, 9KCTPABEPT), TPALULIUN, PUTYasIb,
06bIYay, HOPMBI TOBEEHIIS, YCBOCHHbIE MHAVBULOM
B €r0 MMUKpPOCOL[MAIBHON Cpefie, ero 3CTETUYECKOE,
9TNYeCKoe, IPAaBOBOE BOCHPUATHE PeANbHOCTH,
MH/IUBU/IyaIbHbIe 0COOEHHOCTU PasBUTH TNMYHOCTH
VHIVBU/IA U T.I1.
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B HOMeHKIaTypy yNIpaBIAIIMX BO3JeEiCTBMUIL,
OXBAaTBIBA€MbIX ITOHATUEM KY/IbTypa MaKpOCOLYMa,
MCCTIefi0BaTe/Ib BOJIEH BK/IIOYNTD: YPOBEHD COLIMAIb-
HOJ KOHQIMKTHOCTM WHAMBUJA, CTENEeHb OuUIN-
QJIPHOCTY KOMMYHUKAIMM WIN MHOTO COLMAIbHOTO
B3aUMOJIeJICTBY, CTPOTOCTb MAaKPOCOLMA/IbHBIX Tpe-
60BaHMIT K COOMIOEHNI0 KOMMYHMKATMBHO-IIOBE-
IeHYEeCKMX HOPM, CTENEeHb YCBOEHMs WHIVBUIOM
Ky/IbTYPBI, TPaguUuii M OQUIMANTbHBIX HOPM IIPO-
(eccroHanbHOTO O01EHNA, eT0 YMEeHIe OPUEHTUPO-
BaTbCS Ha COLMA/IbHO 3HAYMMBbIe L[e/IV ¥ pe3y/IbTaThl,
CIIOCOOHOCTh K KOJ/UIEKTMBHOMY COTPYAHUYECTBY,
YPOBEHb OBJIaJeHVs] MH[MBU/IOM COBPEMEHHBIMU
mpreMaMyl TOMCKa HETPAfUIMOHHBIX pelIeHNit
U T.IL

Yro >xe KacaeTcA YHOMAHYTBHIX BbIILIe BO3MYIIA-
IOIIMX BO3JENCTBUIL, CIOCOOHBIX CYIIECTBEHHBIM
00pa3oM BIMATh Ha IOBEfEHNE PaccMaTpUBaeMbIX
KOTHUTUBHBIX CUCTEM, TO TYT HEOOXO/JUMO OTMETUTD
cnepytoniee. Bo-nepBbIx, Bce BO3MYLIAIOLIVIe BO3Jieli-
CTBUA TIPUHATO Pa3fe/ATb Ha BHEILHNME U BHYTpPeH-
HILe.

Tak, BHEUIHMMM BO3MYIJAIOIMMI BO3IEICTBU-
sIMJ MOTYT CTaTb: Yyrpo3a 6e30IacHOCTU MU XKU3HU
UHJVBUJA, YIPO3a HaKasaHMs, HeNpencKasyeMoCTb
noBefieHns1 Br3aBu, (pakTopbl, OTBJIEKAIOIINE BHMU-
MaHMe KOMMYHUKAHTa, HEOXMJIAaHHOE W3MEHeHNe
YCIIOBMIL MM OOCTOSATENBCTB KOMMYHUKALVMN, pOTIe-
BOIO CTaTyca KOMMYHMKaHTa ¥ T.J. BHyTpeHHUMM
BIIO/IHE MOTYT OKa3aThCsl: Ha/m4ie O0/IeBBIX OLyIIje-
HUL B OpraHyu3Me KOMMYHUKAHTa, OOYCTIOB/IEHHbIE
BOCINTAHNMEM WIM TeHeTudeckme crennduyec-
K/e KOTHUTUBHbIE peakUmy TUYHOCTY WHVBUA
Ha BellHMe WM (PU3MONIOIMYecKye pasfpaKuTey,
pas/IuyuHble BUJBl IICHXOIOTMYECKUX KOMIUIEKCOB,
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oOpeTaeMbIX €ro JMYHOCTBIO B IIPOL[eCcCax cColua-
MM3aUNK, MOpAIbHbIE WIN ITUYECKUe MPUHIINIIBL,
NeXxalye B 0CHOBe (POPMUPOBAHNUS IMYHOCTYU MH/U-
BUJIA, STHMYECKas MEHTaIbHOCTh MHAVBUIA U T.I1.

OHepreTuyecKasi  CyU[HOCTb  BO3MYILAIOLINX
BO3MIEVICTBIII COCTOUT B TOM, YTO OHI, Bos6y>1<,ua;1
9HEPrMI0 MHCTUHKTOB, O KOTOPBIX MbI OyJieM TOBO-
PUTH HIDKE, UTPAIOT POJIb OJHON U3 BECOMBIX IPMU-
4YMH ITOPOXJEHMsI Xaoca B TOYKax Omdypkaumm
[IPOIIECCOB  CaMOPA3BUTHUSI KOTHUTMBHBIX CHUCTEM.
IIpn 3TOM OHM MOTYT MMeTb MHGOPMALMOHHYIO,
9HEPreTUYeCKyIo 1 BellleCTBEHHYIO IIPUPOJY.

Termepb OCTaHOBMMCSA KpaTKO Ha paccMOTpe-
HUM ellle IBYX BeCbMa BaKHBIX C METOJOJIOTMYeC-
KOJl TOYKM 3p€HMsA BOIPOCOB. B cBA3M C Tem, 4TO
paspabarpiBaeMass HaMu IMpoOIeMa HOCUT WCKIIIO-
YUTENBHO MEXAUCHUIUIVMHAPHBIN XapakKTep, MBI,
IpeXXfie BCEro, CTOMKHYIUCh € HEOOXOAVMMOCTBIO
yHuGUKALNM TOHATUI, MCIONb3yeMbIX B yHUBeEp-
Ca/IbHOI MOJIe/IN CaMOPA3BUTHUSA MPOLIECCOB IOPOXK-
[eHMs peyeMBIIIIeHNS ¥ MBIC/IE[IeNICTBUA B IyXO-
BHOII cepe MHAMBUTA.

ITockonbKy B MOfJenM BCe AUCKPETHbIE TOYKI,
n3obpaxkamole Hadana ¥ KOHIBI aTTPAKTOPOB,
SIBJIAIOTCS, MO CYTY, KOHLENITAMU TOTO VIV MHOTO
YPOBHsI CTIO>KHOCTH, MBI [16, 443] ob6ocHOBanm cre-
Iylolliee aKaJeMIuecKoe olpefe/neHe KOHIIeTa.

Konuenrt (aHrn concept — TmoHsATHE) —
CMBICTIOCOfiepKaTebHAsL  IIeJIOCTHOCTD  TI000TO
YPOBHS  CJIOXKHOCTY, CUCTeMHas  MaTpU4Hasd
CTPYKTypa KOTOPOJl, MMelollasg B pedyeMbIIUICHNUN
M MBIC/IEIEICTBUM Ye/lOBeKa KaK eIVHMIIA CMbIC/IA
Ty WIN UHYIO CTENeHb abCTPaKTHOCTY OTPaKeHMs
00BEKTOB 1 SIBJIEHWIT pealbHOTO MMUpa, MOC/IEeN0-
BaTe/IbHO (OpPMUPYETCI B  9K3UCTEHIMATBHOIA,
MEHT/ILHOJ U TPaHCLeHJeHTHOI cpepax ero fyxo-
BHOTO OBITUS B Bupje Oojee MIM MeHee YETKOTO,
He 3aBUCAILIEr0 OT MEepLeNTUBHON IPUPOALI BO3-
HUKHOBeHMs, 00pasa, CIIOCOOHOTO COXPaHATbCA
B NIaMATYU U HOCTOAHHO OOHOBJIATHCA B pe3y/bTaTe
KOTHUTUBHO-CTOXACTUYECKOI TepepaboTKi 3MO-

palOHATbHBIM MBIIIJIEHVIEM UH/IMBU/A HOBOJ IIep-
LENTUBHO U TOrnYecKkoit MHGOpMaInn, Mo3BOJI-
IOIell CO3SHAHMIO KaXX/IbIl pa3 II0-HOBOMY U TIOJIHEE
ONMCBIBATh 3TOT 00pa3 MOHSITUITHO-TOTUYECKIMMU
CpPeNiCTBAaMM €CTECTBEHHOIO WM MCKYCCTBEHHOTO
SI3BIKOB.

ITockonbKy /MI000J KOHIIENT OTpakKaeT XpaHs-
I[MIICS B TaMATY MHAVBI/A BepOaTbHO BhIPaKaeMblil
Ppe€3y/bTaT NO3HAHNA VIM OIIPE/IeIEHHOI CTOPOHBI TN
SIBJICHUSI OKPY)KAIOLell pealbHOCTH, TO Oaropaps
TaKoM YHUQPUKALMY, CHEeLMaINCTbI-KOTHUTYBICTDI
KaK HpeNCTaBUTENN MEXAVCUUIIIMHAPHON HayKK
IIOJTy4alOT  BO3MOYKHOCTb IIPM  MOJENMPOBAHNA
HaCBIIATh CMBIC/IIOCOJep>KaHNe TOYEK-KOHIIENITOB
HEOOXOIMMBIMM VM KOHBEHI[MIOHA/IbHBIMU IIOHATI-
AMu 106010 ypoBHs abcrTpakuuy. Ha aToM OCHO-
BaHMYM K HMM MOTYT OBITb OTHECEHBI, HaIlpuMep:
KoHILenTochepa WHAMBMAA, BceobIjas KapTuHa
MIUpa, Hay4Has KapTVHA MUpa, pusudeckas (XuMu-
YyecKas, TeXHU4YecKas, OMoornyeckas, ColyanabHas,
memorpaduyeckasd, Ky/lIbTypHas, Ilefjarormdeckas,
SI3BIKOBasA, 3CTeTM4ecKas M T.J.) KapTUHAa MMpa,
KOHIIeNT-00pas,  KOHIIeNT-TelITanbT,  KOHIIENT-
¢dpeiiM, KOHLENT-IATTEPH, KOHI[ENT-CXeMa Jieli-
CTBUII,  KOHILENT-KapTHHA, KOHIENT-CLEeHAPUI,
KOHIIENIT-JOMEH, 9MOILMOHANbHBIN (TaKTUIbHBIN,
CITyXOBOJ, 3pUTENbHBI, 00OHATENbHBII, BKYCOBOJA,
3aIIaXOBBINl, IJBETO-3BYKOBON, BKYCO-3aIlaXOBbIIL,
3BYKO-3MOLIVIOHA/IbHbII, 3aI1aX0BO-3MOLIVIOHA/IbHBII,
SMOLMOHA/IbHO-BKYCOBOIA, 9MOILMOHA/IbHO-BKYCO-
3aIIaxOBbIiT, CBETO-MY3bIKA/IbHBII, 11BeTO-BePOAIbHbIIL,
3BYKO-IIBETOBOII, I[BETO-peYEeMYy3bIKATIbHBI, (UTO-
BU3Ya/IbHBbII, BM3Ya/IbHO-3aI1aXOBBIIL, BU3Y-
a/IbHO-BKYCOBOJI, TaKTWJIbHO-BU3YaNbHbIN, BKYCO-
BU3Ya/IbHbI, (OHOBBI M T.I.) KOHIENTBI ¥ T.J.
u T.11. (cM. [16, 438-460]).

Bropoit Bompoc kacaercsi crueuduku mprMeHe-
HIJA TCUXOIOTMYECKNX KOHLENUMI M TPaKTYIOLIMX
UX TEPMIHOB B ONMCAHNUY KOTHUTVBHBIX IIPOIIECCOB,
paccMaTpyBaeMbIX Ha OCHOBE MOJEIM NMPAMMJIbI
cep nyxoBHOrO ObITIS MHAUBUAA (pUc. 4).

IK3UCTEHIINAILHOE OBITH

A

(0]

b

Puc. 4. MeTogoorndeckas cxemMa OTHECEHMS IICUXOIOTMYECKUX ITOHATUN
K chepaM IpOTeKaHNsI KOTHUTUBHBIX IIPOL[ECCOB
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O6patuBincs k padoram 3. Opeita (cm., Hamp.,
[28]), HEeTPYAHO yOenuTbCs B CIEAYIOLEil CYLHOCTH
IpeIIOKEeHHBIX MM MOHATNI. OH roBopurt, 4ro «OHO»
MOPOXKJAETCSL B pe3y/lbTaTe BCIUIECKA IICHXMYECKO
9Hepruu B cepe 6€CCO3HATEIBHOTO IMOLVIOHATIBHOTO
MBIILIEHUA U, PYKOBOACTBYACH IIPUHLIUIIOM YLOBO/Ib-
ctBust [28, 444], mpakTUdyecKu He pasyiuyaer «cedsi»
u «He-cebs». IIpu aToM HenosHaBaemoe 1 6ecco3Ha-
TenbHOe «OHO» BOSHMKAeT Ha rpaHuile ¢ «5I» u gac-
TUYHO C/IMBACTCA C HUM. I103TOMYy BIOJIHE JIOTMYHO
OTHOCKTD TOHATHE «OHO» MIPENMYIeCTBEHHO K OIIN-
CaHMI0O KOTHUTUBHBIX IIPOLIECCOB, CaMOpPAa3BUTHE
KOTOPBIX IPOMCXOAUT B SK3UCTeHIManbHoil (bec-
CO3HATENbHOI) cepe NYXOBHOTO OBITV VHJVIBUJA,
HOHMMas IIPY 9TOM, YTO €ro B3aMMOJeNcTBUe C «SI»
Ha4MHAETCs Ha TPaHMIe pasfea SK3UCTEeHIMA/IbHO
¥l MEHTA/IbHOI cep.

OcHOBaHHOe, KaK IIOKa3aHO BbIle, HA 9MO-
PalMOHAIbHOM ~MBIIUIEHUM «Dr0»  HAIIPaBJICHHO
B €r0 TPAKTOBKE Ha IIPUHATHE PELICHUII IO IIOUCKY
YIOBONBCTBMA HAa OCHOBE IPVHIMNIIA PeaTbHOCTU
[28, 443], yuuTbIBaIOIIErO BHEIIHUE YCIOBUA U BHY-
TpeHHMe Talby. Bmecte ¢ Tem 3. Ppeiiy oTMevaeT, 4TO
«$I», Bo3HUKad Kak 4dactb «OHO» [28, 431] m omm-
LeTBOpsis COOOI pasyM U PacCymUTEeNIbHOCTD, CTpe-
MUTbCS, TIOfI BIMAHMEM YCTOBUII BHELIHEIO MMpa,
3aMeHNTDb reHepypyemblil «OHO»-IIPUHIINI YOBO/Ib-
CTBUSA, Ha IPUHLIUII peaIbHOCTI. DTU BecbMa O/Iu3Kye
II0 CYTH, HO BCE XK€ HEe TO>K/IECTBEHHDIE IOHATHS Paly-
OHAIbPHO NCIIO/Ib30BAaTh B OIMCAHUV Pe3YIbTaTOB
MEXIVCIVMIUIMHAPHBIX MCCIE0BAHNI KOTHUTUBHBIX
IPOIIECCOB, PACCMAaTPUBAEMBIX B 06beMe CaMOpa3Bl-
TV BOCIINTATE/IbHBIX 1 TOBEIECHYECKVIX SIBICHUIL.

B cBoro ouepenp, nop «Cymep-sro» IpefjlaraeTcs
HOApasyMeBaTh SBJICHNE, BO3HMKAOLIee B YCTOBMAX
HPOTMBOPEUMBOTO B3aMMOJEHICTBIM COBECTH ¥ «ITo-
ujieana», olpefieieMoe B OCHOBE CBOEIl Pe3y/lbTaToM
HpeAbIIYIIEro BOCIUTAHVSA IO B/IVISIHMEM COLIMATbHO
3HauMMbIX Taby. I mpu srtom cumrath «Ceepx-SI»
BBICIIEN MHCTaHUMEN B CTPYKType IyXOBHOI >KM3HIA,
0eccO3HATE/IbHO BBIIOMHAIOLIEN PO/  BHYTPEHHETO

1eHsopa [28,433-439] Ha ocHOBe MzieHTU(MKALNY C TeM
WM VHBIM OOBEKTOM. 3[eChb O4YeBMIHO IIPUCYTCTBUE
PAaIIOHA/IBHOTO MBIIIIEHVSI, YTO MTOKAa3bIBaeT HeoOXO-
IVIMOCTb OTHECEHVsI YKa3aHHBIX IOHATMIl VCKITIOYN-
TEJIBHO K c(epe TPaHCIeH/IeHTHOTO OBITVS H/VIBUIA.

3aBepuyB B 0OLIMX YepTax U3I0KEHNE METOMIO-
JIOTHY U TIPAaBII ONVCAHVS Ka4eCTBEHHON CTOPOHBI
CaMOpPa3BUTUsI KOTHUTMBHBIX IPOLIECCOB IIOPOXK-
IeHVs] peveMbIIUIEHNs] ¥ MBIC/Ie[eNiCTBIUS, pacc-
MOTPUM BO3MO>KHOCTU KOJIMYECTBEHHON OL[€HKN
aTux npoiieccoB. OTMeTn™, 4To B pabdote [5, 45-49]
HAa OCHOBE MPUHINITA COXPAaHEHUS 9MOIMOHATbHO-
[pParMaTMyeckoro  IMOTeHI[Maaa  BBICKAa3bIBAHMUS
MeTofaMu Teopuu 1ojobus  O6bUI  0OOCHOBaH
6e3pasmepusiit  kpurepuit (K-kpurepuit Kamursr-
Tapanenko) [8] m@aA KOMMYECTBEHHOTO OIpe[-
eJIeHMsI YPOBHS peanysaliyl 9TOro IMOTeHIMana KaK
pe3y/bTaTa CTOXacTMYeCKOTO CaMOPasBUTHUSA KOI-
HUTMBHOTO IIpoliecca pedembliuieHns. [1o faHHbIM
pabor [9] Ha TpexypoBHEBOII ILIKaje, MapKMPOBaH-
HOIl B epguHuiax K-Kpurtepus, HU3KUII YPOBEHb
aKTyaIM3alyuy  9MOLMOHAIBbHO-IIParMaTIIeCKOTO
HOTEHI[MaTa BBICKA3bIBAHNUS peanns3yeTcsi B MHTEP-
Bajie 3HayeHMit K=0-30, cpegHuii ero ypoBeHb Kojie-
6nerca B rpannax K=30-90, a BbICOKUII MapKupy-
ercst nmokasatensimu K>90. TloguepkHeM 37ech, 4TO
YIC/IeHHble 3HayeHus1 K-KpurTepusi C JOCTaTOYHOI
/IS 9KCIIEPYIMEHTA/IBHOTO VCCIIE{OBAHSI TOYHOCTBIO
HECTIO)KHO PACCIMTATh [0 COOTBETCTBYIOLeil (op-
mysie [8; 13, 97] Ha OCHOBaHMM JJAHHBIX, TIO/Ty4€HHBIX
C UCIONb30BaHMEM W3BECTHON KOMIIBIOTEPHOII
nporpammsl Praat [39].

[TpuHAB B CBASM C 9TUM 3a OCK JIeKapTOBBIX
KOOPJVHAT MIKAJIbl KOMMYECTBEHHBIX IOKa3aTeseil
SMOIMOHAIBHOTO U MPArMaTUYeCKOTO MIOTEHIINATOB
KOHLIENITOB (ToueK OudypKanun), MIOpPOXKAAEMBIX
B IICUXMYECKOI cepe KOMMYHMKAHTA B MPOIleCcax
€ro peyeMbIIIIEHVIS M MBICTIEIe/ICTBYSL, MBI IOTy4aeM
BO3MOXXHOCTh OTPXEHUSI HA MOJEIN IMPAMUJIbI
cep myxoBHOrO OBITMS MHAMBMAA (puc. 5) Komude-
CTBEHHOJ KapTUHBI (IYKTyalMyl STUX IIOTEHI[Ma/IOB.

Puc. 5. 30HbI BIMAHMA TAPaMETPOB IOPsAKA Ha YPOBHY 3MOLMOHAIbHO-9HEPTeTHYECKIX OTEHIINANIOB
KOHLIENITOB c(ep AyXOBHOTO ObITUA MHAUBUA
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W3 puc. 5 o4eBUIHA BO3MOXHOCTb PasOMBKU
nesoit (Tpeyronpunk ACO) u mpaBoit (TpeyroabHUK
OCD) nonoBuH QpOHTAIBHOTO CeYEeHMs MMPaMUbI
Ha TpU PaBHONPONOPIMOHANbHBIX 30HBL. B 7eBoit
IIOJIOBMHE OHU OYIYT OrpaHMYEHbI TPEYTOIbHUKAMU
ACI1, AC2 n ACO. Torma B KaXXmoil U3 9TUX 30H
MBI MOKEM pACIIO/araTh TOYKM-KOHIIENTHI (TOYKU
Oudypkanmu), uMewIue OJNHAKOBBIE YPOBHU
9HepreTNYeCcKMX MOTEHI[MAIOB.

BocnonpsoBaBumich 060CHOBaHHOIT B padore [9]
U ILIMPOKO alpOoOMPOBAHHON SKCIIEPMMEHTAIbHO
[11; 13, 196-206; 36; 37; 34; 41 u Ap.] mKaaoi 3TUX
ypoBHeit, HazoBeM 30HY ACI 30HOI aKkTyamusanuu
BBICOKOTO YPOBHSI 3MOIIMOHA/IbHOTO TIOTEHIMana
Pe3ynbTaToOB PeYEMBILIIEHNUS U MBIC/IE[IEIICTBIA, 30HY
1C2 6ynmeM HasbIBaTb 30HOII €r0 CpeJHEro YpOBHS,

a 30Hy 2CO — 30HOIT HM3KOTO YPOBHA aKTya M3l
9MOLMOHAJIBHOTO IoTeHIMana. OTMeTuM TOT (axT,
410 I0CcKO/bKY Ha ocn (CO) Halueir Mofien BIVsHME
IMATeKTHYeCKM B3aUMOJEICTBYIOLMX IIapaMeTpOB
mopsifika (KynIbTyp Makpo- M MUKpPOCOLMyMa) CTa-
HOBUTCS NMPAKTUYECKM HUYTOXHBIM (MM CBOIMUTCS
K HYJIIO), TO TOPU30OHTaJIbHAsA KOOpPAMHATa 00pasy-
ercsd MBYMS pa3HOHAIIPABIEHHBIMU (BBIXO[AIIMMMI
u3 toukym O) IIKazaMy YpOBHE aKTyaIyu3alyu
9MOIIMOHA/IBHO-9HEPTeTUYECKIX TOTEHIIAIOB.

PaccMoTpyM Temepb BO3MOXKHOCTb IIOCTpOe-
HUA B IUIOCKOCTM MOJENIM BEPTUKAILHON IIKaIbl,
MapKMpyIolllell YpOBHM aKTyalusaluy IparMary-
YeCKOro IOTEHI[MaNa KOHIENTOB peYeMbIIUICHNS
U MBICTIEIEICTBIUSL B KaXKHOM U3 cdep HAyXOBHOTO
ObITyA MHAMBUAA (puc. 6).

0

Puc. 6. PacripefienneHne ypoBHel ITparMa-9HepreTUYeCKUX MOTEHIMANTOB KOHIIEIITOB
B 9K3UCTEHIVIA/IbHO, MEHTA/IbHON M TPaHCLIeH/IEHTHO ccbepax OYyXOBHOTO OBITI MHAVBIIA

Ha pucyHke mokasaHo, YTO B KaXK/IO} YC/IOBHO-
ABTOHOMHOJI ~ Tomorpadudeckoir cdepe Mopmenn
(9K3McTeHIMANBHO — 9, MeHTanbHOI — M 1 TpaHc-
neHzieHTHOT — T) YpOBHU IparMa-3HepreTMIecKux
MIOTEHI[NA/IOB KOHIIETITOB PACIIOIATAIOTCS 110 BEPTHU-
Ka/IJ B HaIIpaBJ/ICHN} BO3PACTAHVIA STHX TIOTEHIMA/IOB
(cM. cooTBeTcTBeHHO BepTuKanbHble 3086 H, C 11 B).

braromaps aToMy, Ha MOZIe/I MO>KHO HarJIAHO
IpeACTaBUTb, HAIpMMep, UTO, 3aPOAUBIINCH
B 9K3MCTeHUMaNbHON cdepe (), oHepreTmyeckn
MOITHBIN KOHIIENT, JOCTUTHYB 30HbI BBICOKOTO TIpar-
MaTudecKkoro noternuana (B), 6e3 ocobbix satpynHe-
HUJI TIPOHMKAET B 30HY (IIOHMMAETCSI Ha YPOBEHD)
HU3KOTO Iparmaruyeckoro mnorennmana (H) men-
TanbHOI cepnl (M) yXOBHOTO ObITUA MHAVBUAA.

B cooTBeTcTBUM C pesynbTaTaMyu IpaKTUdec-
Koit ampobaruu [13, 142-149 196-206; 36; 37; 34;
41] yCTaHOBIIEHO, YTO YPOBEHb IIPArMaTMIECKOIO
MOTEHMaa, MAapKMPOBAHHBI €ro IPOLEHTHON!
[IOJIeil OT OBIIETO HMOIMOHATIBHO-IIPATMATIIECKOTO
MIOTEHLMAA, JOCTaTOYHO TOYHO OIpemesaeTcCs
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9KCIIepTaMM JIMHTBUCTAMU U SKCIIEPTaMy IICUXONIO-
raMiy B YCIOBUSIX €r0 COOTHECEHNsI C KOHTEKCTOM
PeYeMBIIIIeHNUS MU MBICTIeHeICTBIA.

Obpartumcss  panee emje K OFNHOMY HEIpO-
CTOMY BOIIpOCY 00 U300paKeHUM Ha MOJeNn
YaCTHBIX AaTTPAKTOPOB, OMMCBHIBAIOLINX TPAaeKTO-
pUM  CaMOpPa3BUTMsA MHCTUHKTUBHO U  pedriek-
TOPHO OOYC/IOB/ICHHBIX KOTHUTUBHBIX aKTOB B IIPO-
Ljeccax OyXOBHOrO ObITMA MHpuBMpma. A aToro,
abCcTparupysch OT IIMPOKON AMCKyccum 06 obmmx
u fuddepeHInanbHBIX IPU3HAKAX MHCTUHKTUBHBIX
U pe/IeKTOPHBIX [IEVICTBUIL WM aKTOB, OyAeM MCXO-
IUTb B HAllleM PACCMOTPEHUN U3 CIeYIOLIUX OIpe-
IeIeHMI.

Pedekc — Bpox/ieHHass peakuys OpraHusMa
Ha  pasgpakeHMs  pellenTopoB. BposkmeHHbIe
pedrexcst Ha3bIBAIOT 0e3yCIIOBHBIMIA,

a BI)Ipa6aTI)IBaeMI)Ie B TEUYCHNEC JKU3HU — YCHOBHI)IMI/I
(24, 1122].

MuctuHKT — COBOKyHHOCTb CIIOXKHBIX BpO)KI[eH—
HbIX peaKuMﬁ[ MM aKTOB IIOBEIOCHUA OpTaHV[3Ma,
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BO3HMKAWIMX B OTBET Ha BHYTpeHHME WIN BHe-
ILIIHME Pa3fpakeHNs 1 KOHTPOIUPYeMbIX CO3HaHMEM
y uenoBexa [24, 494].

C y4eToM 9TOr0 PacCMOTPUM IIPUMEPHI
(puc. 7) TUINYHBIX CTPYKTYp-aTTPaKTOPOB
pedrexkropHoro  moBefeHus  (pedeMblITIEHUs
U MBIC/IeleiiCTBUA) MHAUBUAA. Tak, Ha puc. 7a
usobpakeHa CTpyKTypa-aTTpaktop 1-C akryanu-
3anuu 6e3yclnoBHOTO pediekca ICUXMKOI 4esio-
Beka. VI3 pucyHKa BUAHO, 4TO B To4Ke (1) mepBoii
Oudypkanyuym B OTBeT Ha BHeEIIHee pasfipaxe-
Hue, HallpuMep, Ha HEOXWJAaHHO TPOMKUII 3BYK
BbICTpesnia (IIOCTymaeT B cucreMy 1o BekTopy W),
IpaKTUYeCKM MTHOBEHHO BO30yXfaeTcs IICU-
xo(usuomorndeckas SHeprusi MHCTUHKTA CaMo-
coxpaHeHms, obecrmedynBawiias cpabaTbiBaHME

COOTBETCTBYIOLIEro pediekca Kak aBTOMaTHdec-
KOJI peaKIMy OpraHM3Ma Ha pasfpakaroliuil 3BYK.
[ToreHuman osHeprum 6e3yclIoBHOTO pedrekca
HAaCTOJIBKO BBICOK, YTO B MacuiTabe peasbHOTrO
BpeMeHU cTpyKTypa-arTpaktop 1-C, Bcero sa 150
MIWUIMCEKYH], OYKBaJbHO IIPOCKOYUB TOYKY (2),
JOCTUTAET KOHEYHOJ TOYKM CBOEr0 CaMOPa3BUTUSA
(C), c xkoTopoit n beper Hayano BekTop R, cuMBo-
NMU3UPYIOLWNIT HA MOJeI MTHOBEHHYIO IBUTATE/Ih-
HYI0 peakuuio Tena mHamBupa. Vicxoms us mpen-
CTaBJIEHHOII Ha puc. 6 Tonorpaduyeckoil KapTUHBI
YPOBHEN SHEPTeTUYECKUX IOTEHLMATO0B, BULHO,
YTO TeHeTUYeCKV OOYCIOBIeHHbIe ABUTATETbHbIE
KOHIICIITHI-IIPOTOTUIIBI  0e3YCIOBHBIX pedIeKcoB
4Ye/IOBEKA JIOKA/IM30BAHbl HA HIDKHEM YPOBHE MX
HU3KOIT 30HHI (T. e. Ha nuHUMU AB).

Puc. 7. TunmdaHble CTPYyKTYPBI-aTTPAKTOPBI PeIeKTOPHOTO TOBEfieHIsI MHAUBIAA

J mostoMy OHUM He MOIyT O0JafjaTh SHeprueil,
HOCTATOYHONM Ui peammsanuyu  0e3yCIOBHOTO
pedmekca. OFHAKO WX SHEPTUM BIIOTHE XBaTaeT
I/ MTHOBEHHOTO 3amycKa Ipolecca BO30Oyxfie-
HUSI VHCTUMHKTA, MCUXO(PU3UONMOTHYECKAsT dHEPTHUs
KOTOPOTO ¥ O0ecrevnmBaeT, Kak CKa3aHO BBIIIIE,
cpabarbIBaHIie COOTBETCTBYIOIETO pedieKca.

Heckonbko IO-MHOMY OCYIIECTBISIETCS —pea-
MM3anusa  YOIOBHOTO  (colmMonpyuoOpeTeHHOro)
pednexca (puc. 76). B maHHOM ciTydae KOHIIEIT
ycnoBHoro pediexca (mouka 1), chopmupoBas-
LIErocs Ha OCHOBE 3MOILIMOHATBHOTO MBIIIEHIS
KaK pesyabTaTa IIPEALIECTBYIOLIET0 IICUXOTOTH-
YeCKOTO OIIbITA, OO/afaeT IMOTEHLIMAIOM, 3aBeIOMO
[OCTATOYHBIM IS CpabaThIBAHUA ITOTO pedriexca.
[TosTomy B oTBeT Ha BHelHee pasppaxenue (W)
[IOTOK YKa3aHHOJ SHEpPIWM, KaK ¥ B IpeNbIAyIieM
Clydae, He B3aMMOJENCTBYs C KOHIenTamu coep
MEHTAIBHOCTY 1 TPAHCLIEH/IEHIINNU 1 TPOXOMISI Yepes
TOYKY (2), HpPAaKTUYECKM MIHOBEHHO aKTyalusy-
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ercsa B ¢popMe KOHKpeTHOro pgerictBus (Bexrop R).
ITogo6HBIM 00pasoM ICUXMKa MHAMBMAA pediiek-
TOPHO pearyupyeT 1 Ha MOILHble BHYTPEHHNE pa3apa-
JKEHVISL.

O6paruMcs Terepb K MOJIENN MOPOXKAECHMS KOH-
Lie[ITa YCIOBHOTO pediekca B MeHTanbHOI cdepe
IyxoBHOro ObITHA 4YenoBeka (puc. 78). Ha Heit mmpep-
craBleHa cTpykTypa-artpakTop (1-C) akryanmusa-
LM MEHTATbHO-Pe(IEKTOPHOI PeaKuu B Iporiec-
CaX peveMBIIUICHNsA U MBICTeHeICTBIS VHAUBUA.
JIokanusanys MCXORXHON TOYKM (1) 4aCTHOTO aTTpax-
TOpa CBUJIETENIbCTBYET O TOM, UTO MAMSATh MHAVBUTA
XPAaHUT HOCTATOYHO SHEPreTMYEeCK) HAChIIIEeHHbII
MaKpOCOLMaIbHBIIKOHILIENIT-PedIeKc,00pasoBaHHBbIII
B pe3y/IbTaTe OIbITa NPEbIAYIINX B3aNMOMEVICTBII
4e/IoBeKa C APYIMMM JIMYHOCTAMU B (OPMa/IbHBIX
Wi He(pOPMAaTbHBIX YCTIOBMAX VX KOMMYHUKAIMN
B MaKpOCOLManbHON cpefe. IIpy 3TOM, ueM BbIlie
YPOBEHb COLMAIM3ALINY IMIHOCTY, TeM LIVpe HOMEH-
K/IaTypa XpaHUMBIX €0 IaMsATbI0 MEHTAJIbHBIX KOH-
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enT-pedrexkcoB. OHa MOXKET OXBaThIBATh, HATIPUMEP,
pasnmuyHble 10 Npuposie GOPMUPOBAHNS KOHLEIITI-
pedrekcer: yablbka Ha YIBIOKY, COLMANbHO YCBOEH-
HOe TIPUBETCTBUE, PUTYAIbHble 3HAKM U C/IOBECHBIE
hopmyrbl, 0OpsIIOBBIE M PUTYaTbHBIE ITO3bI M >KECTBI
u 1.11. OIHAKO He C/lefiyeT 3a0bIBaTh, YTO, He3aBUCUMO
OT JJOCTaTOYHO BBICOKOTO 9HEPTeTHYeCKOroO IIOTeHIV-
ala paccMaTpUBaeMOro Hamy pedIeKTOPHOIO KOH-
L[eITa-IIPOTOTHUIIA, SHEPTUIO er0 HUINYECKON U Bep-
Ga/bHON peamyusalyy oOecIedrBaeT IapajlIe/IbHO
BO30Y>)K/laeMblil 3IHEPreTMYeCKUil IMOTEeHIMAT COO-
TBETCTBYIOLIETro MHCTYHKTA. Ha 0OCHOBaHMM 9TOTO MBI
BIIOJIHE OOOCHOBAHHO MOXKEM PaccMaTpuUBaTh KOH-
L[ETIT-[IPOTOTHII KaK aBTOMAaTUYECKUIT pehIeKTOPHbII
KOHI[EIT.

Xapakrepusysi MoOfie/ib  (PYHKLIMOHMPOBAHMSA
TPAHCLIEHAEHTHOIO  KOHI[eNTa-POTOTHNa  (puc.
72), VIMEIOLIETO TOT >X€ MEXaHM3M CaMOpPa3BUTHA,
ocTaeTcsi 00paTUTh BHMMAaHME JINMIIb Ha TO, YTO €ro
¢dbopmupoBaHue B MaMATH MHAUBYUAA O0YCIOBIEHO
HpefibIAYIIMM OIBITOM peLIeHNs psfa IO0OHbBIX
TBOPYECKNUX 3a/jad B YCIOBUAX KOJUIEKTUBHO-COLIV-
AIPHOTO  B3aMMOJENCTBUS C  TPECTaBUTEISIMU
MUKPOCOLMyMa.

C mpormeaeBTUYECKOI Ilenblo s Oonee ITIy-
60okoro moHuMaHus GeHOMeHa KOTHUTWUBHOI pea-
NMM3aUY MHCTMHKTA, MBI BBIHY)KHEHBI aKIeHTH-
poBaTh BHUMaHME Ha ClIefyiolleM. Bo-IepBbIX,
MHCTVHKT II0 IIPYPOJie CBOEII SABJIAETCs 60JIee CII0XK-
HOJ ¥ MeHee ONHO3HAYHOJ aBTOMATU3MPOBAHHOIN
COBOKYITHOCTBIO KOTHUTMBHBIX peakIMil ¥ aKTOB
HOBeleHNs MHAMBMUAA, deM pedrekc. Bo-BTopsix,
ecnu BpeMsi cpabarbiBaHusi pediekca MPaKTUIeCKN

HUYTOXXHO, TO B OT/IMYME OT HErO MHCTUHKTUBHbIE
HOBeJleHYeCKIe peaklyy 4Yallje BCero sBIAITCA
IIPOJIOHTMPOBAHHBIMYU BO BpeMeHU. B-TpeTbux, Kak
ObI MBI HE XOTeIM 9TOr0, HO MHCTUHKTBI MOZOOHO
pedrekcaM HeobXoxMMO TaxKe guddepeHIpoBaTh
Ha 6e3yCIOBHbIE U YCIOBHBIE.

Taxkum 06pa3oM, c 9HepreTM4ecKoil TOUKK 3pe-
HYI, B CUJTY OTHOCUTE/IbHOCTY TIOHATHA CJIOXKHOCTH,
y Hac OCTAIOTCS UIIb TPYU KPUTEpUs OTINIUsA ped-
JIeKCa OT MHCTUHKTA: CTEIIeHb aBTOMATU3alUM Peak-
LY VHAMBUJA, €€ OJHO3HAYHOCTD, a TaKXKe BpeMs
€€ KOTHUTVMBHOTO CaMOPa3BUTUA M aKTyalusalyn
MHCTUHKTVBHOTO NOBeAeHMs. VI3BeCTHO, YTO 0601
pedrekc mPMBOAUT K OFHO3HAYHON (U3MYECKO
peakuyy opranmnsMa. Ho MHCTMHKT TaKoJ OBHO3HAY-
HocTy uiteH. Hampumep, s/ieMeHTapHbI MHCTUHKT
CTpaxa CIOCcOOeH IOPOXKHATh KaK MUHUMYM TaKue
IPOTUBOIIONIOXKHbIE ~ IIOBENEHYECKMEe  PeaKI[uL:
IIOKOPHOCTD (111 6€TCTBO) U arpeccuio.

HaM Taxoke [OCTaTOYHO IIPEfCTABUTH BpeMs
MOpraHusA 4enoBeka (TUIIMYHBII 0e3yCTOBHBII ped-
JIEKC) ¥ BpeMs IIOpPOJl MHOTOJIETHErO IIOBeNeHM-
YX@KUBaHUS MHAMBYUJA, 3aTpadyuBaeMoe UM Ha yIOo-
BJIETBOPEHNME II0JIOBOTO MHCTMHKTA (TUIIMYHBINA
0e3yCTTOBHBIII MHCTUHKT 3[J0POBOII 0cO0M), YTOOBI
ybenuThCA B CYLIeCTBEHHOI pasHMLIe CaMOPa3BUTIA
BO BpeMEHM IIOBeIeHYeCKUX peakumit pedieKTop-
HOU ¥ MHCTMHKTUBHON npupopbl. O cTemeHn aBTo-
MaTM3aLM MTHCTMHKTA MBI OyZieM TOBOPUTD HIDKe.

[Tonumas 910, IepeiiieM HEIOCPeCTBEHHO
K PacCMOTPEHUIO SHEPreTUYecKUX OCOOEeHHOCTeIl
MexaHu3Ma 0e3yC/I0BHOTO IHCTMHKTUBHOTO IIOBefie-
Hus mHAMBUzA (puc. 8).

Puc. 8. IIpumepsl CTPYKTYp-aTTPaKTOPOB 6€3yC/IOBHO MHCTUHKTUBHOTO OBEJCHVA NHVBIA

3pech Ha Mopient (puc. 8a) M300paXKeHa CTPYKTypa-
arrpakrop (1-C), cocrosiiast U3 TpeX YaCTHBIX aTTPaK-
TOPOB U BKJIIOYAOLias Tpy Touku Oudypkamym (I, 2
u 3). Pasiparkaroliiee BO3JIelCTBIE IIOCTYIIAET B CUCTEMY
(cchepsl yxOBHOTO OBITVIA MHAVIBI/R) Yepe3 BeKTop W.

B cocraB pasppakarolero BO3JeiiCTBMA BXONUT
COBOKYIIHOCTb (KOMILIEKC) COOTBETCTBYIOLVX IIep-
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L[ENTVBHO BOCIPMHMMAEeMbIX OpPTaHM3MOM WHJU-
BMfIa BO3MYINAIOMINX BO3JENCTBUI, IPEIATCTBYIO-
MVX HOPMAIbHOMY CaMOPa3BUTHUIO KOTHUTVBHBIX
IIPOIIECCOB, IPOTEKAUNX B cdepe HTyXOBHOTO
Op1TVsI. VIMEHHO BO3MYIIAIOLIVie BO3AEICTBIS 1 BO3-
Oy>KIAIOT 9HEPTHIO 9K3UCTEHIIATbHBIX, MEHTaIbHBIX
U TPAHCIEHJECHTHBIX KOHIICNTOB, BBIIOTHSIIONIVX
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B TOI1 VIV IHOJ Mepe KOMIIEHCAIIOHHYIO (QYHKIINIO,
HAllpaB/IeHHYI0 Ha ocnabjieHne paspakarollero
BO3MIeVICTBUS JAHHOTO TUIIA.

Hamomuum, 4ro ecnm Bo3Myljaioliee BO3JeN-
CTBIE€ aKTMBU3MPYET OJHOBPEMEHHO SHEPTUI0 KOH-
LIENTOB BO BCeX cdepax MPOTEKAHNsI KOTHUTUBHBIX
peakuuii, TO 3SHepPreTM4ecKuii IMOTEeHLMAT CaMUX
peakiuii obecreYnBaeT MCKIOYUTETBHO MHCTUHK-
TUBHOE Hayajlo NCUXUKM MHAMBUAA. IIpu sToM onH
3apoKJaeTcd KaK pe3y/lnbTaT IPOTMBOPEYNBOTO B3a-
VIMOJIENICTBYA MMHMMYM [BYX IIPOTUBOIIOJIOXKHBIX
MHCTUHKTOB, WHCTUMHKTOB ¥ OMOLNIL, 3MOINI
M 4yBCTB, a TAaK)Ke aJIbT€PHATMBHO HEMCYEePIIaeMbIX
BapMAHTOB VX B3aMMOZEVICTBUIA.

OnucepiBast pajee CTPYKTYPy-aTTpPAKTOp CaMo-
pasBuTusA 06e3yC/IOBHO MHCTMHKTVBHOIO IIOBefie-
HUsE MHAVBUAA (puc. 86), MBI MOXXeEM YTBep)KHaTb,
YTO Ha MOJIE/NIM OTPa)KEH IPOLECC aKTyalM3aliy
CaMOpPa3BUTHUSL €r0 MaKpPOCOLMANTbHO OOYCIOB/IEH-
HOJl ITIOBENEHYECKOM DeaKUUyu B OTBET Ha BO3MY-
maromfee BosperictBue (W). Kpome toro, 3mech
Ba)KHO IIOHMMATb, YTO B OTIM4Me OT pedierca (cm.
puc. 7a), VHCTUHKTUBHAS Peakysi BbIpabaThIBaeTCs
B 9K3UCTEHI[MATIBHO cdepe MHAMBUAA CIIEAYIOIIM
obpasom. B cucreme mocie mpOXOXKIEHMsT CTafUU

(0}

xaoca B Touke oudypkaryn (1) 3apox/aercs 4yacTHast
cTpykTypa-arrpakrop (1-2), KoTopas, 3axBaTbIBas
B KOHYC CBOETO IPUTSDKEHMUS y)Ke CYIIecTBYIOLINe,
HaKOIUIEHHbIE IMYHBIM OIIBITOM B TTAMATI UHUBUIA
MUKpPOCOILMaNbHble KOHL[ENTBI-IIPOTOTUIIBI, CUH-
Te3UpyeT B TOUKe BTOpOil O6udypxanuu (2) HOBBIIL,
COOTHECEHHBII C YCIOBMAMY BO3HMKHOBEHNUS BO3-
MYLIAIOIIEro BO3/e/ICTBIS KOHIIEIIT-aHa/IOT, 9HePIis
KOTOpPOTO HAmpaBjsieTcsi B TOYKY (3) M HOpoXKmaer
coorBercTByMOMIYyI0 peakiyio (R).

B cBA3sM ¢ TeMm, YTO ONMCAHHBII HaMuU
KOTHUTUBHBII IIPOL[ECC PA3BUBAETCA  MCKIIIOUM-
TENIbHO Ha YPOBHE 3MOLMOHATBHOrO (6ecco3HaTe/Ib-
HOTO) MBIIIIEHNS, MBI IIOJIy4aeM BCe OCHOBAHMS
IeTepMUHIPOBATD ero TaKUM OOIIMM HOHATHEM, KaK
pedIeKTOPHO-MHCTUHKTUBHOE —siBlieHUe. Mopenb
puc. 86 OTIIMIAETCSI OT MOZE/N puc. 8a IAIID TeM, 4TO
u306paXkeHHas1 Ha Hell 0e3yCIIOBHO MHCTVHKTYBHAS
KOTHUTMBHAsI peaklisi CaMOpasBUBAETCS B TOYKe
6udypxanuu (2) Ha OCHOBE MaKpOCOLMaIbHbIX KOH-
[eNTOB-IPOTOTUIIOB.

YT0 5Ke KacaeTcs yCIIOBHO MHCTYHKTUBHBIX peak-
LUIT IICUXVKY MHAMBUIA Ha BO3MYILAOIINE BO3Jeli-
CTBMS, PAacCMOTPUM IOApoOHee X Ha HpuUMepax

(puc. 9).

Puc. 9. HpI/IMepr CTPYKTYpP-aTTPAKTOPOB YCIOBHO VIHCTVIHKTVMIBHOT'O IIOBENEHNA NHAVBITA

OT™meruMm, IpesKzie BCEro, YTO OTIMYUTEIbHO Yep-
TOJI M300pa’KeHHbIX Ha MOZE/SIX CTPYKTYP-aTTPAKTO-
POB CaMOPa3BUTHS KOTHUTUBHBIX PEAKIINIT MHIVBUIA
Ha BosMyIaomiye Bosneiictsust (W) sABiseTcs Hamu-
4ye B CUCTeMe TodeK Oydypkanuy (pasBUTHs Xaoca)
BO Bcex Tpex cdepax (3K3UCTeHIMaIbHAS, MEHTA/Ib-
Hasl, TPAHCLIEHJEHTHAs) ero J[yXOBHOTO ObITH.

B TO Xe BpeMsI ClIefyeT OTMETHUTD, YTO IIPOXOXK-
menne arrpakropa (3-C) depes ochb MOJenu CBuUfe-
TENIbCTBYET O BK/IIOYEHUY B CAMOPA3BUTIE PeAKLIUN
JMYHOCTY KOHIlenTa-pedrekca. Takum obpasom,
B JAHHOM C/Ty4ae MBI JIMeeM [IeJI0 C sIB/IEHIIEM, KOTO-
poe ClefyeT XapaKTepu3oBaThb OOLIMM IOHITVIEM
MHCTUHKT-pediexc. HemanoBaxkeH u TOT GaxT, 4To
MIPOTSDKEHHOE BO BPEMEHN CaMOpPa3BUTIE MHCTUHK-
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TUBHOIT PeaKINI OCHOBAHO Ha KOTHUTUBHOM ITOVICKe
[ICUXUKO WMHAMBUJIA KOHIENTOB-IPOTOTUIIOB VIV
KOHIIENITOB-aHATIOTOB B cepax ero MeHTaTbHOTO
(aMoO-panoHaIbHOE MBbIIUIEHNE) U TPAHCIL[EHTEHT-
HOTO (palMOHa/IbHOE MBIIITEHIIE) OBITUST, KOHTPOTIN-
pyemoro cosHanueMm (C).

Ocraerca OTMeTHUTb, YTO Ha Mopmenu (puc. 9a)
peakius VHAMBUA CAMOPA3BUBAETCS MCKITIOYN-
TebHO Ha OCHOBE KOHIIENTOB, COPMUPOBAHHBIX
NCUXMKOJ B MPOIECCaX OCBOEHMS MM MAaKpOCOIM-
QJIPHOTO OIIBITA IIOBefieHMsI, a Ha Mogenu (puc. 96)
yKa3aHHOe caMopa3BuTye 6a3upyercs Ha pe3y/nbTa-
Tax ero MUKPOCOIMATBHOTO OIIBITA.

K cxasaHHOMY Heo6x0iMMO 0OaBUTD, YTO O/1aro-
Iaps1 BBICOKOMY YPOBHIO a0CTpaKIiM IMpaMuzibl chep
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LYXOBHOTO OBbITY VWHAVIBUfIA KAaK KOHIICITYa/IbHOI
MOJIe/I/l Hay9HOTO PACCMOTPEHNs JII0OBIX, CBA3AHHBIX
C pedyeMbIICHNMEM ¥ MBbICTIeIe/iCTBMEM 4YelloBeKa
SIBJIEHNIA, TIPOLIECCOB MU COOBITIIL, 00/IaCTb ee IpH-
MeHEHMA NIPAKTUYeCK) HeOTrpaHWYeHHa. JTO BIIOJIHE
JIOTMYHO, IIOCKOJIbKY TPYHOBOE ¥ KOMMYHUKATUBHOE
HOBeJIeHNe JIOfiell BCerfia ¥ Hem30e)KHO OCHOBAHO
Ha UX peYeMBbIIUICHNY M MbICTIEIe/ICTBUNL.

Bricokyio 9 eKTUBHOCTD MCIONIB30BAHMA YKa-
3aHHOJI MOJE/IM B KadecTBe METOMIOIOTMYECKOr0
MHCTPYMEHTapus MEeXKAUCLUIUIMHAPHON  peTpo-
CIIEKTVMBHOII OObIYM HOBOTO 3HAHWA CIEAyeT, Ipe-
XJle BCero, OXNUJATb B TEOPUU MEXKY/IbTyPHOI
KOMMYHUKALlMY, JIMHTBUCTHMKE, KOTHUTUBICTUKE,
ncuxonorny, ¢Guwiocoduy, COLVONOTUY, INCUXUA-
TPUM, UCTOPUY, SKOHOMIUKE, ITOTUTOJIOTNY, TUTepa-
TypOBeJJeHIN, STHOIOTUM U T.IL.

JIJ151 3TOTO JOCTATOYHO OCYLIECTBUTD affeKBATHYIO
Pa3paboTKy LieJIeBOJI CTPYKTYpPbl YKa3saHHBIX IIOVIC-
KOB I OOBEKTMBHO BBIOpATb IIapaMeTpbl NOPSJKa,
B CMBICIOCOIePKATE/IbHBIX CUHXPOHMYECKMX IIPO-
CTPaHCTBAaX KOTOPBIX MCC/IeJOBaTeIb PAcCIOaraer
dbakramu, HeOOXOAUMBIMU IJIsT CUCTEMHON fudde-
peHIMALMY BXOJAIUX B HUX BO3MYIIAIOLIVX U YIIPaB-
JAIOMNUX  BO3AeicTBUIL. TakmMu TapameTpamu
MOT'yT OBITb, HalpUMep: WA Punocopuu (cakpaab-
Hasd ¥ Hay4yHasA KapTUHBI MMpA, 3HAHMA M (aKTHI,
Bepa 1 (pakTbl, Bepa M MHEHMs, MHEHUSA U 3HAHUA
U T.OL); OnA ncuxonoeuu (CO3HaHME U MHCTUHKT,
JIONIT ¥ COBECTb, UMICOTIOTNA U OOBEKTUBHAS peasb-
HOCTb, MEHTaIbHOCTb ¥ JKU3HEHHBII YpOBEHb
WHIVBNMA, COLMANbHBIA CTAaTyC U JIyXOBHOCTb
VHAMBUZA U T.1.); WIS 9KOHOMUKU (3KOHOMMYECKas

NCTOYHUKN

0€30MacHOCTb COLMyMa ¥ >KM3HEHHBII YPOBEHb
MHJVBNJIA, MAaKpO- ¥ MUKPO3KOHOMMKA, I€OIOJN-
THKA I MMKPO3KOHOMIKA, MMKPOSKOHOMIKA U MJe-
OJIOTHS, 9KOHOMUYECKas: 0e30MacHOCTh COoLMyMa
U HAaTpMOTM3M HAcCeJleHus M T.IL); A/ UCOpUU
U Ucmopuueckux nu4Hocmeti (4yBCTBO JIOITa UHAM-
BUJJA M €r0 MOpalbHble YOeXEeHNs, TBOPUYECKMI
NOTEHIMAl VHJVBULA U €T0 COLMAIbHBINA CTaTyc,
TBOPYECKMII MOMCK MHAVBULA U IIPOTUBOJEICTBIE
conuyMma u T.1.).

BoiBogpl. B 3axmioueHme mOfYEpPKHEM, UTO
U3JI0KEHHas BbIlle METO[0/IOTMA  MOJeNNPOBa-
HUA KOTHUTMBHBIX IIPOLIECCOB  peYeMBbIIIeHNA
U MBbIC/IEfIeiiCTBMs YelOBeKa IIpefcTaBisieT coboil
KOMIUIEKCHBIVI ~ MEXAVCUUIUIVHAPHBIA TUIOTETH-
YeCKUiT KOHCTPYKT, pa3pabOTaHHBINl HAMI C Y4€TOM
COBPEMEHHOT'0 3HaHNsI, HAKOIUIEHHOTO B cdepe psiza
IICUXOIOTMYECKUX, TMHTBUCTUYECKNX U COIMATbHBIX
HayK C JCIONb30BAHMEM CHUCTEMHOTO IOAXOMA
U CMHEPTeTNYeCKOil JOKTPUHBI TEOPUHM Xa0ca.

[TepciekTMBHOCTD 3P GEKTUBHOTO IPUMEHEHMUs
B KOTHUTVMBHBIX UCCIIETOBAHMAX CHOPMUPOBAHHOI
HAMI CUCTEMHON MeTORo/mornu, 06asupyrorercs
Ha pe3y/IbTaTaxX MHTEeTpalyl Hay4HBIX IIpefiCTaBIIe-
HUIT U yHUDUKALMY TePMIHOIOTMYECKOTO allapaTa
CMEXXHBIX C KOTHUTUBUCTHKOI HayK, COCTOUT B TOM,
YTO OHA IIO3BOJIAET MCIIO/NIb30BaTh YHMBEPCAIBHYIO
KOHIIENTYa/IbHO-CMHEPTeTUYECKYI0 MOZENb CaMo-
Pa3BUTHA IIPOLIECCOB MOPOXKAEHUs PedeMblIIEHN
U MBIC/IEfIefICTBMA B IICUXMKE MHAMBUJA /I pellle-
HUSL [IMPOYANIIEr0 CHeKTpa Pa3HOOOBEKTHBIX
U PasHOMACIITAOHBIX MEXJUCIUIUIMHAPHBIX IIPO-
67eM.
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Y cmammi po32/1Hymo CymHicHi XapakmepucmuKu aa6mepHamugHo20 c8imy AK pesyaemamy ippauyioHaasHo
(mighonoziyHo) OemepMiHOBAHOI Kame20pu3auyii, BU3HAYEHO MeXaHi3MU lio20 MBOPeHH:A | 3aNPONOHOBAHO (1020
abcmpakmHo-no2idHy modesb. Cneyudpika po3sumky anbmepHamueHuUX cimie i eracmusocmi ixHix cy6’ekmig-
maeopuyig okpecsieHi 3 No3uyili yHieepcono2idHO-cucmemHo20 nioxody. 3anponoHOBAHO MUNOil anbmepHa-
MUBHUX C8iMi8 3 BUKOPUCMAHHAM iEpapxiyHo-peghepeHyiliHo20 Kpumepito, 0€OHMUYHO-0if/IbHICHO20 Ma arne-
MuY4HO20 Kpumepiis.

Knioyoei cnoea: ceim, moxauguli ceim, ModasneHicms, onepamop, Micg.

Konecnuk A.C.
Tunonorua anbTepHaTUBHbIX MUPOB B acneKkTe Mu$poceMnoTuKN

B cmamee paccmompeHel CywHOCMHbIe XapakmepucmuKu dibmepHamueHo20 MUpd Kak pesysbmama uppd-
YUOHANbHO (MUono2uYecku) 0emepmMuHUPOBAHHOU Kamezopu3ayuu, onpedesieHbl MeXaHu3Mbl e20 c030d-
HUS U hpedsioxeHa e20 abcmpakmHo-nozudeckas moodess. Cneyuuka pazeumus asibmepHamMuUBHbIX MUpPO8
u cgolicmea ux cybveKmos8-meopyos onpedesalmcs ¢ No3UYuli yHUBEPCOT02UHECKU-CUCMEeMHO020 NooXood.
[TpednoxeHsl MuUNoo2UU AnbMEPHAMUBHbIX MUPOB C UCNOIb308AGHUEM UepapXudecKu-peghepeHmusHoz0 Kpu-
mepus, 0eoHMUYeCKU-0eameslbHOCMHO20 U aslemuyeckoz2o Kpumepues.

Knioyeeble cnosa: Mup, 803MOXHbIU MUP, MOOAIbHOCMb, ONEPAMOP, MUdQ.

0. Kolesnyk
Typology of alternative worlds: myth-oriented semiotics

The article addresses the phenomenon of alternative world from the standpoint of universalia-oriented studies,
myth-oriented semiosis and M-logic. We identify a world as an informational system correlating with a real
(quasi-real, imaginary, fake etc.) state of affairs that is hierarchically yet not rigidly structured. An alternative
world is identified as a result of multi-vectored, non-linear, irrationally-triggered categorization. Irrationality
of cognition and categorization is connected to the sphere of myth while the “mythic space” is considered
a container of axiomatic interpretational operators. The paper discusses the fundamentals of an alternative
world’s construing and suggests its abstract logical model. World modeling is regarded as noemo-genesis (fluid
generation of contextually relevant senses regarding a certain state of affairs). The stages of an alternative world’s
development are treated off in regard to the universal patterns of open systems’ functioning. The article highlights
sets of features of the said worlds’ creators involving their type of personality, type of consciousness, respective
basic cognitive procedures, and patterns of language use. Primary attention is paid to providing classifications
of alternative realities. According to the referential-hierarchical criterion, the worlds fall into physical, psycho-
emotional, mental, social, inter-social, axiological, noospheric. The deontic criterion allows identifying mythic,
religious, ideological, ethnic-social, subcultural, game and textual worlds. Eventually, according to the alethic
criterion, alternative worlds appear to be real, quasi-real, unreal and fake.

Key words: world, possible world, modality, operator, myth.

JTroncTBo, 6yTTa sikoro y XXI ct. nosHa-
YeHe HM3KOKW KPU3OBMX SIBUIN, Mpoljecamu rmoba-
nmisanii Ta «IupKUTaMisalii» IpakTHYHO ycix chep
TOisITBHOCTI, CTUKAETHCS 3 BUKAMKAMU, IO 3AATHI
npusBecTyt abo [0 QyHJaMEeHTa/JIbHUX afjalTarii-
HO-eBOJIOLiIHNX TpaHchopMmalili, abo mo itoro
3SHUKHEHHA fAK BUJY. YCBiZJOM/JIEHHA TaKOTO CTaHY
pedell BUKIMKAE IOWIYK BifIOBiflell Ha BaKIMBi
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€K3UCTEHLilIHI MMTaHHA Yy JaBHIX KyIbTYpPHUX Tpa-
muuisx (sBuiie pemidororisarii), mepeocMucieH-
HsA criocoby B3aemopii mogyHu i mpupoan ta dop-
MYBaHHA IHTEIrPaTMBHOI MAPagUIMK JOCIiKEHb
[3], w0 [03BONAE POSIIAHYTU «aJIbT€PHATUBHUI
cBit» (mami — AC) i MOBHI 3acobu J10ro BTieHHSA
[1] 3 mo3uuiit MipoceMioTVKH, TIHIBOYHIBEpCOIOTil
Ta M-noriku [2].
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3arajioM, CBIT yABIAETbCA AK LTiCHA CHUCTeMa,
KoTpa 00’€fjHye (eHOMeHM NPUPOAM, CYCIHiIbCTBA
ianTpOnHOI cpepy Ta 00MeXKYE JOCTYIIHI 14 TIOAVHN
Ha Cy4acHOMY L1a0i 1i pO3BUTKY 3HAHHA 1 YSIB/ICHHS
IIPO OCHOBM CYIIOTO. 3 OIJIA/y Ha aHTPOIOLEHTPU3M
(y cydacHOMY po3yMiHHI — eKO/IOri4HUIT HeO-aHTPO-
MIOLIeHTPM3M) CIIPUIHATTS Ta iHTepIpeTaliit ¢heHo-
MeHiB 6yTTs, CBIiT € BapiaHTOM PeanbHOCTI, CTPYKTY-
POBaHUII HABKOJIO HU3KYU 0a30BUX ceHCiB (6a3oBux
ippalioHa/IbHNX IHTEPIpPETALIHNX OIepaTOpiB —
SK e/IEeMEHTIB TpajuLiiiHOrO cerMeHTy Midooriy-
HOTO IIPOCTOPY, TaK i MOXiHMX BTOPUHHUX MiQiB).

VY KoHTeKcTi «iHpopManiitHol 1uBinisarii» oco-
O11BO 3HAYyIIMM BUSBIsAETbC HOHATTS AC, 110
cArae ifmei «MOXKIMBOrO CBiTy» K iCTMHHOrO a6o
xn6bnoro (y repminax I'.B. ¢pon JIait6uina). EBomonis
Lii€l imei mpusBena 0 BU3HAHHA MHOXXMHHOCTI BCiX
«MOXXIMBYX CBiTiB» (k y KoHuenuii C. Kpinke), cris-
BifiHeCceHOI 3 KiNbKicTIO iHAUBIAB (¥), 10 iCHYIOTH
y cBiti (H) Ta 3pilicH0l0Tb cymxeHHs (R, pedrexk-
cis) 3 IpUBOAY CTaHiB pedell y HboMy. BinmosigHo,
Y MOZA/NbHO-ZIOTIYHOMY PO3YMiHHI CYTHOCTI MOX-
musoro ceity sk H,RH, : cBiT H2 € MOX/IMBUM Bifi-
HOCHO HI, a KO>XXHe CyI>KeHHs, icTuHHe y H2, MOX-
nuBe B HI [7]. Ilpn ubomy y (1) He 060B’53KOBO
ineHTMuYHe (KiZIbKICHO i AKICHO) M1 BCIX MOMK/IMBUX
H, 110 HamMTOBXY€E Ha [[yMKY CTOCOBHO MO/I€/TIOBaHH
(y BUIIAAL «IOTIYHOTO PO3LIMPEHHA») «iCTMHHOTO»
craHy pedeit y H' cyb’ekramm Kareropusauii, umi
6a30Bi BacTMBOCTI He BifNOBifarTh KOHirypanii
citry H. 3a P. Kapranom, «MoX/IuBi cBiTi» mocra-
I0Tb SIK «OIIVICU CTaHiB», MHOXXMHHICTb a/IbT€PHATHB-
HUX «CTaHiB» CBiTy, a OCHOBOIO CY/PKE€HHA IIPO HUX €
MEeBHUI «iHAMBITHUI KOHLIENT» [4].

3 moswuiinn emicremiuHol morikm . XiHTIKKH,
MOJanbHOCTI (Hajis, 3HaAHH:], Bipa, OYiKyBaHHA,
Oa>KaHHs TOILO) B IIVPOKOMY CEHCI OTOTOXKHIOITHCS
3 MPOMO3ULITHUMY YCTaHOBKaMM, KOTPi (yHKIIiO-
HYIOTb IK 0COOMCTICHI KaTeropmsaniitHi (MoganpHi)
orneparopu. Y 1IbOMy BMIAIKy crenudika ambrep-
HaTUBHOTO CBiTy W 3ajIeXKuTh Bij 3HaHb PO HHOTO
y cy0’ekTa a (3HaHHs € Cy0 €KTUBHUM, QparMeHTap-
HYIM, CUTYaTMBHO 3a0apB/ICHUM, IHKOIM YIIepelsKe-
HUM Ta iH.), I1J0 TOPOKYE MPAKTUIHO HEOOMEXKEHY
KiIbKiCTh KBAaHTIiB BUBiJHOTO 3HaHHA 1 BigmOBigHMX
BapianTiB W. Y cBOI0 4epry 1je 03Hayae, 11j0 3HAHHA
a npo W CTaHOBUTb «MHOXMHHICTb eIicTeMiYHUX
a-anpTepHatus W» [6]. IHmmMm cmoBamu, anpTep-
HaTMBHI «MOXX/IMBI cBiTH» AndepenuiitosaHi 3a emic-
TEMIYHICTIO Cy0 €KTa, MAIOTh PEATUBHMII XapaKTep
i IEMOHCTPYIOTh BapiaTUBHICTh «iCTUHHOTO CTaHy
pedeit». 114 KOHIENiA [03BOJISE OHTONOTIYHO OPi-
€eHTOBaHy iHTepnperanilo AC fAK cTaHiB, peder, 1110
BYHMKAIOTh YHACIIOK «MOXX/IMBUX HANPAMKIB pO3-
BUTKY ITOMIii1».

3ayBa)XMMO, 1110 pO3MaiTTSA BapiaHTiB pealbHOCT]
3YMOBJIEHE fAK [JVMHAMIKOI IIOCTYIly CUCTeM pPi3HOI
erionorii (B «06’€KTMBHIl» MepCIeKTNBI, m03a yBa-
rOI0 CIIOCTepiravya-iHTepIperaropa), Tak i 00Csarom
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3HaHb PO HUX i CIIOCOOIB iHTeprIpeTariil BifmoBigHOl
inpopmarnii. MenTanpHmit 06pas cBiTy (JIoro «KOH-
LenTyalbHa KapTMUHA»), YTBOPIOBAHMII Ha OCHOBI
iHTepIIpeTaliii OTPMMAHMX 3a Pi3HMMM KaHaTaMM
BXi[HMX CUTHAJB, a TaKOX JOTO MOX/INMBa BeEp-
6a/IbHO-3HAKOBA iIIOCTAaCh 3aBXKAU «HE BCTUTAIOTH»
3a 3MIHOIO CTaHIiB pedeil B «00 €KTMBHOMY CBiTi».
HaBmaky, mpy iHTeHIifIHOMYy («IIpPOEKTMBHOMY»)
MOJIe/IIOBaHHI KapTuHU cBiTy, TpaHcdopmanii 8 AC
BUIIEpe[PKAIOTh 3MiHM Y ¢isuuHOMy eMIipuuHO
IOCS>KHOMY CBiTi. B 000X BUIIajikax «I1€pBUHHUID»,
«peajibHMil» CBIT 1 JIOr0 KOHILIENTYanbHi 11 MOBHI
BapiaHTM HIKOMM He BUABIATLCA TOYHMMU KOIIi-
AMI OfguH opHoro. HaToMicTb, BOHM YTBOPIOIOTH
CBOEPifHE «piunine BipoOTifHOCTEN» 3i 3SMIHHMM fia-
ITa30HOM, Y MeXXaX KOTPOTO BapiaHTU CBIiTy MaTepia-
Mi3yI0ThCs 3ac06aMu PI3SHOMAHITHUX KOZIB.

bazosum MexanismoM TBOopeHHA AC y TeKcTax
I IMcKypcax pisHUX >XaHpiB, 3 mo3uninn M-mnoriku,
€ IpoleC IVIMHHOIO HOEMOT€He3y — IOPOMKEeHH:A
KOHTEKCTYa/IbHO pe/IeBaHTHUX CMMUCIIiB, TeHepoBa-
HUX TIpM iHTepmpeTalii OfMHNUIb BTOPMHHOI HOMi-
Hallil, [0 OKPeC/TIOITb KOHTYpPU CBiTy (TOIOHIMiKa,
IeCKpUITOPY JIOKalLliil), HO03HAYalTh (OKYCHI KOH-
yentyu (aHTponiomopdHi, MidiuHi Ta iH. icToTH, apTe-
daxTy, cun Ta eHeprii) i BUSHAYAIOTh aKCiOMOTriyHi
OpiEHTMPU IIOCTYNY CBiTy / KOHTPapHO Opi€HTOBa-
HUX cBiTiB. OCHOBOIO HOEMOT€He3y, Y CBOIO UepTy, €
Mi(bonorquo Opi€HTOBaHMUII CeMiO3UC, @ CaMe HOMi-
HaI[is1 peanbHOro a0 HepearbHOTO JEHOTATY, OCMIIC-
JIeHHsA Ta IHTepIpeTallis KOTPOro BimbyBaeTbcs
3 OIIOPOIO Ha 3MICT 3HAKiB-IHT€PIIPETaHT, €/IEMEHTIB
MidooriaHOro mpocropy.

SK 3acBimumMB aHami3 eTMMOJIOTII HOMIiHAIiN
koHnenty CBIT y MoBax eBpomeiicbKUX eTHOCIB
(Ha 3pasok fa. woruld, worold, a. world «icHyBaHH1,
JKUTTEBI CIIpaBm»; AMiBH. heimr «joMiBKa, CBiT»; a.
earth, ma. eorde, H. Erde; ykp. ceim, mosn. Swiat; poc.
mup; ipn., pipn. bith; ren. domhan «cBit, BcecBiT»;
ref1. saoghal, «cBiT, BiK, 004, XUTTsI»; p. monde, iT.
mondo, icn. mundo) [2, 192-193], y miponoriunomy
cerMeHTi cemiocdepn €BpOIENCHKIX €THOCIB HasIBHI
ippanionanbHi yssnenss npo CBIT: «omogHeHMiN»
(mop’s3aHuIt 3 4acoM abo BiKOM iCHyBaHHA JIofeit
abo «3acemeHmii»), «3HATHUII [O POSIMIMPEHH»,
«3MIHHMI / IMHAMIYHUIT», «II0B A3aHUN i3 3emiIero /
TePUTOPIEIO», «BIOPANKOBaHUII / Oesmeunnit» (110
HPUITYCKAE TIEBHY «CUCTEMHY MOXMOKY» y BUITIAZL
3HAuYeHHS «0Oe3levyHui], TOMY 110 HE3MiHHMII, CIIO-
KijiHmit»). CyKynHiCTb BKa3aHMX CMUCTIIB € 6a30BUM
oneparopoM-«kBantopom» Q|x00| (ippauioHanbHOW0
iHXOaTMBHOI aKCcioMO, KOHQIrypaTUBHUM MiKpo-
Mijom), Kpi3b IPU3MY SKOTO IHTEPIPETYIOTbCS yAB-
JIEHHS TIPO IPOCTOPM, 00’€KTH, Pi3Hi IUIaHM peasib-
HOCTI.

IIpu BepOanbHOMY KOHCTPYIOBaHHI BapiaHTy
CBiTY 3[iJICHIOETBCA apaHXXyBaHHA «CUTHidika-
TUBHUX KBaHTiB» y pedepeHTUBHOMY, aKciono-
riYHOMY, [JEOHTUYHOMY i1 aTAETUYHOMY BUMipax.
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PedepentnBna mopanpHicts AC mnepenbadae Bep-
6aisaniio BigmoBigHMX (OKYCHMX KOHILENTIB, IO
OKPEC/IIOIOTh KOHTYPHU CBITYy 11 CTaH pedeil y HbOMY,
a caMe, OHTOJIOTYHKX (a), pyHkuiitHux (b) i Temio-
PaJIbHO-JIOKaTUBHMUX (d) XapaKTepUCTUK J10TO CKIIaji-
HIUKIB. AKcionoriyHa MOJa/lbHICTb CBITY, 110 BU3Ha-
Ya€e BEKTOP JOTO IOCTYIly AK CHCTeMM i XapaKTep
B3a€MOJIi 31 cBiTaMu 3 iHIIOK KOHpirypartiiero, pea-
Ji3yeTbCcA 3a MOIOMOIOK HOMiHallii aKCiOlOriYHMX
KOHIIEITIB, a00 aKI[eHTyallii aKCio/IOriYHMX XapaKTe-
puctuk (c) srafaHux 06’ekTiB. [JeOHTMYHA MOHA/Ib-
HICTb CBIiTy peani3yeTbcsi y BepOaIbHO Pelpe3eHTo-
BaHMX CLEHapiAX KBECTOBOIO THUIIy 3 HEJiHiHOIO
Kay3aT/BHOIO JIOTIKOI0, CIIPSIMOBaHMX Ha 3MiHy abo
HiITpMMaHHA CTaHIB pedelt y cBiTi, sKi BigoOpaxa-
I0Tb IMHAMIKY IIOCTYIIy CBiTy K BiKpUTOi / 3aKpUTOI
cucreMu. AJIETMYHA MOJA/IbHICTD CBIiTy-KOHCTPYKTY
CUTHAJIi3y€ MPO CTYIIHb JIOTO «PEaNbHOCTI» 3 IO3M-
11 cy6’eKTa-TBOPLISL.

Y ninilfiHOMY 3anmci Mogenb CBiTy, 110 OXOIUIIOE
BKa3aHi BUIIE IMapaMeTpy JIOTO CKIASHUKIB, IIOCTAE
HAaCTYIIHUM 4MHOM. Tak, HewiTkuil iHopMauiitHmit
knacrep A (00’€KTM 3 OHTOJIOTIYHMMIU XapaKTepyic-
TUKaMM) CTAaHOBJ/IATDH BIIOPSKOBaHi mapu, 1o mMap-
KYyIOTb BifIIOBifiHi eleMeHTH iH(pOPMALIIHNUX JOMe-
HiB y BapiaTuBHOMY cTymeHi Big 0 o 1: A = {(h1,0.4),
(h2,0.3), (h3,1), (h4,0.6)}. Heuirkmuit kmactep A Bupa-
JKAa€eTbCs Y TepMiHax QyHKUT IpUHaIe>XHOCTI YA, 1m0
MapKye CTYIiHb BKIIOYEHOCTi eleMeHTa HoMeHy (h)
y CTyIleHi, 1110 BapitoeTbcA B iHTepsai [0,1], [16]:

A = {(h, uA(h))|h € H}. BignoBinHi 3anucu 3piit-
CHIOIOThCA i yHKuiiHux (b), akcionorivnux (c)
i TeMIOpalbHO-TOKAKTMBHUX (d) XapaKTepUCTUK
00’eKTiB. MU TakoX ypaxoBYEMO MOXXIMBICTb 3MiHM
«(pOKyCy cIpUITHATTSA» a00 «IIPU3MM iHTepIIpeTalii».
BignosigHo, AMHaMiKa CHCTEM KOOPAMHAT, Yy AKUX
peai3yloThcs HeuiTkKi iHpopManiiiHi K1acTepu, Map-

KyeTbcsA K A. BpaxoBaHo BIUIMB 6a30Boro iHTepIpe-
TAIiITHOTO OIepaTopa-«KBaHTOpa» (ipparioHanbHUX
Mi¢onoriuHmx ysiBreHs mpo cBit, Q[x00|, ze x00 —
IPOMO3UTHUBHO 3aKOfloBaHi B iMeHax koHIenTy CBIT
YABJIEHHA IIPO HBOTO):

W= 3 Afl(h, yA(W)lh € H} / Qx00|, Af(h,
uB(m)|h € HY/ QJx00|, Af(h, uC(h)|h € H }/ QJx00},
Af(h, uD(h)|h € H} / Q|x00]

HaBepieHuit 3amuc BKasye Ha IPaKTUYHO HE0O-
MeXXeHy Ki/IbKiCTb «CBiTiB», KOHIrypamis KOTpux
3JIEKUTh Bifi 3MiHHUX TOTOKIB BXIJJHUX CUTHAJIiB,
3MIHHUX CHUCTeM iHTepIpeTaliliHNX KOOpAUHAT,
3MIHHUX «IIparMaTMYHMUX» (CBITOIIARHUX, CYOKY/Ib-
TYpHUX, TpodeciitHux) GinbTpiB, 3afigHUX IO KaTe-
rOpU3aLiiHMX | HOMIHaTUBHMX IIpoLeciB. B ognomy
¢isnyHOMy yaconpocropi pisHi CBiTM CHiBiCHYIOTbH
Ta, 3UIEKHO Bifl «KOHQIrypaTUBHUX HaJalITyBaHb,
KOHQIIKTYIOTD, «He IOMI4aloTh OJHEe OJHOT0», MAIOTh
«TOYKM JOTUKY». Ko>KeH 3i CBiTiB MM pO3IIAaeMo
AK «CyOBEepCyM», CKIQIHUK KOHCTE/IALIl CBIiTiB, 10
(pakranbHO BiiTBOPIOE 1i CTPYKTYPY i pO3BUBAETHCSA
3TifHO YHiBepCabHUX 3aKOHOMIPHOCTEN OYTTAI.

Y TumnosnorivyHiil IepcHeKTUBi, 3a YMOBM BUKO-
PUICTaHHA i€epapXi4HO-CUCTEMHOTO KpUTEpPilo, MU
BefleMO MOBY IIPO CBITH-CYOBepCyMU, Y SIKUX CUTY-
aTMBHO [OMiHy€ IIEBHMII IIapaMeTp, a JOoro 3MiHa
IPU3BOAUTD [0 T€HEPYBaHH:A J1Or0 ajbTepHATUB-
Horo BapiaHTy. Tunonoriyni xapakrepuctuku AC
(i BipmoBigHMX cyb6BepcyMiB) feTepMiHOBaHI KOMII-
JIEKCOM IIapaMeTpiB cy0’eKTa, 110 Iii CBiTH CTBOPIOE,
a came: tunoMm csigomocti (C), ZOMiHaHTHUMM KOT-
HiTuBHUMM nnponenypamu (CP), mo cniBBifHOCATBCA
3 iepapxiYHUM IUIAHOM MOXKIVMBMX CBITiB; 0COO/N-
BOCTSIMY BUKOPUCTaHHA MOBHOTro Kopy (L), cottians-
HyMM nposiBamu (SM), 3yMOB/IeHMMY iHAMBigyaNTbHO
36aIaHCOBAHMMM PaljiOHATbHYIM Ta ippaljioHaTbHIM
CKIaIHMKaMI JTI0JCbKOTO €CTBa (mab. 1).

Tabnuys 1

CucTeMHi XapaKTepUCTUKY TBOPLLA ATbTEPHATUBHOTO CBiTY

Cy6’ext Csipomictp, C CP, 110 po3ropTaroThC: L, xog, 1110 BUKOPUCTOBY€EThCS: | SM, conianbHa ponb
«DyHKILiOHAT» —
BUKOHABeEIlb CKPUIITIB,
. B okpemux gomeHax a6o .
Homo Sapiens | Touxopa . (DparMeHTapHMIA BJM3HAYEHUX «3[JOPOBUM
iXHiX cerMeHTax
TITy30M» 260
«TpafiuLIisIMU»
B 1 a6o 2 momeHax; «DaKTUIHMIT POTBOBMUIL
Homo Ludens | JliniiiHa BapiaTUBHICTDb TpaeKTOPii HiasexT, «mifi-MmoBa» rpaBelb» B 0OMeXEeHNX
KOHIleNTyasi3anii ooMexeHa CIleHapisAx
Y momeHnax, criBBigHeCEHIUX
3 IpodeciitHO0 AisIbHICTIO;
KOHIIeNTyali3allisg . . . .
tierrry A CraHpjapTHUiT BapiaHt, ko | JJocmigHuK-aHamiTHK a60
. . HepeBaYKHO «EKCIUIIIUTHO» . .
Homo orientalis | IlnommumHa L «3a 3aMOBYaHHAM» y CTaHi iHCTPYKTOD (BUMTEND) —
MeTadopuyHa / METOHIMIYHa,
. - .’ | HOpMM «IepeaBay»
OpieHTOBaHa Ha eMITipUIHMIT
mocBif abo TpaguiitHi
«emicreMivHi Midu»
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Y npocTopi KapTuHHU CBiTy EdextnBHa «<MOBHa
O6 evia 3 BUKOPHMCTAHHAM MNPOKOro | Jlekibka MOB i QYHKIIITHNX | OCOOUCTICTD»-
Homo loquens (comioopienTopana) Habopy MeTadOpUYHNUX / cTuiB (y ToMy umci KOMYHiKaTop,
1oop MeTOHIMIYHMX Mofereit npodeciiti migMoBM) «IIpoMoyTep» cebe, CBO€]
KOHIIEeNTyamisawii Jis/IPHOCTI 1 IpOMyKIii
lnepkonuenTyanisanis
3 BUKOPMCTAaHHAM .
. . Jlinep / KoopruHATOP
.. ippanioHanbHIX . .
Topoipanbaa . JMCKypCOTBOpEHH:, MOBHE | TIHTBOCHI/NbHOT /
Homo faber (4yTTEBUX) MOfieNe . .
(rpymosa) - > MOJIETIOBaHHA COIliaIbHMX, €THIYHUX
TUITY a/T03iii, OB A3aHNX -
3 KOHIIENTYaTbHUMU by
IIPOCTOPaMM OfHOYMITiB
bararoBumipHa
KOHILENTYa/Ti3allisA B MeXKax
IMHAMIYHIX CUCTEM baraTokomoBa aHamiTUYHA Jlinep HallioHa/IbHOTO
O6’emHO- KOODJIVHAT, i3 3a/TyYEHHAM i KpeaTuBHa JifANbHICTDh PiBHA, TBOPELb JOKTPUHI,
Homo magister | TopoiganbHa MoJie7iei OKCMMOPOHHOTO THITY | 3 OIIOPOI0 Ha (POKYCHI 06pasy CBiTY, TBOpelb
(cowiabHa) 1 aKCIO/TOTiYHIMX KOHIIENTIB, 110 | KOHLIEN T HalliOHa/IbHOI HalliOHA/IbHO-KY/IbTYPHUX
BJ3HAYAIOTh BEKTOP IOCTYIy | ceMiocdepn HaTepHiB
TeHEePOBAHOI KOHIENTYa/TbHOL
cucremu (CBiTy)
bararoBekTopHi
panioHanbHO-ippallioHaIbHi
IIpOLEeypH, O OXOIIIOITh
«KOHIIENTYyaJbHi iHBepcii» . .
Herryann P Cunretnyne Jlinep cBiToBOTO MacmTabYy,
ITorokosa AK PeKyPEHTHi CMCTeMHi . -
panioippanionanbHe IpeLeeHTOTBOpYa
Homo Deus (HoocdepHa, «IIepe3aBaHTaXXEeHHS», .
. . . MOJIeNTIOBaHHA 0COOMCTICTh, TBOPELb
«CTEpeOCKOIiYHa») | opieHTOBaHi - .
. o a/lIbTepPHATUBHUX CBiTiB 06pasy cBiTy
Ha eHeproingopMariinHmit
06miH HoochepHOTO
Ta eKCTPaHOOCPEPHOTO
IIaHiB

Omxe, AC y MOBHO-KOZIOBOMY BTi/IeHHi € Hacmifi-
KOM KOHIIENITyaIi3allii1HOI Ta HOMiHaTVMBHOI Jis/IbBHOCTI
inpuBina. IDMHHEMI CMHTe3 HOEMATMYHIX CEHCIB Y TeK-
CTax i MCKypcax Bifyi3epkalioe BapiaHTy KoHirypa-
il cBity, 3 nosuuii Homo-inTeprperaropa meBHOro
PiBH, y TOJ 9ac SK CBIT i CBiTH, 110 3a/IMIIAKOTHCA 1103
JI0TO yBaro, TaKOXX 3MiHIOIOTHCS 3a/IEKHO Bijj HAOopy
CUTYaTMBHO aKTya/li30BaHUX YMHHUKIB. Y KOXXHOMY
IVICKPeTHOMY (parMeHTi YacolpoCTOpy CUCTeMa TIPO-
XOIUTD TOYKY 6i¢>yp1<aui'1', BiJI YOT0 3aJIE>KUTH 11 MO/ Ib-
it ocryi. Y Touni 6idypkarii BinOyBaeTbcs opien-
TYBaHHS CHUCTeMH, a caMe BUOIp crcreMor0 (TBOpILieM
BapiaHTy CBIiTy, 3aJIEKHO BiJl BKa3aHNX BUILE XapaKTe-
PUCTUK) HapcycTeMyl (HOCIA porpamMu IOCTYITy), BeK-
TOpa, 6a30BYX CTpaTeriit i TaKTUK po3BUTKY. [Ipu boMy
peanisyerbcst HM3Ka crieludivHmX CrieHapilB, HaCIiKu
KOTPMX i BM3HauaoTh KOHpirypauito AC:

SCEN (x)" [SCEN (x) ! ...] [SCEN (x)™ ...]

[SCEN (x) n’...]

IN x (R/M) Xa b c d,

trans(Ae / MSayb c.d,)

ouT

r(x) ™ p(x) " p(x) ™

e

SCEN A (x)" [SCEN A (x) n*!

(x)™...] [SCENA (x)n’...]

IN x (R/M) Xa,b,c,d,

trans(Ae / MSéOBOéOdO)

OUT

() f ux)

...] [SCEN A

2+1

u(x)
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— 1 6yAb-SIKOTO CLieHapilo 3a y4acTio 00 €KTa
(x), peanizoaHoro y ¢opmi / y cTymneHi #, B mporpe-
CUBHOMY cleHapii (n+1), iHBepTOBaHOMY ClLeHapii
(-n), BUKOPMCTOBYETbCA KBaHT iHopmanii (morme-
penHill mocBim) mpo oHTtosoriuHi (a), QyHKuiitHI
(b), akcionoriui (¢) Ta TemnopanbHO-n1oKatuBHi (d)
xapakrepuctuku peanbHol (R) abo yssuoi (M) imoc-
Taci 00’€KTa X, BifOYBa€TbCs Kay3aTUBHMII €HEPTOiH-
dbopManiiHuit BIVIMB HU3KM YMHHUKIB A€, a TaKOX
BIUIMB ippalnioHa/bHUX MipivHMX OmepaTopiB, sKi
OKPEC/TII0Th MPOTOTUIIHI mapamerpu (MSayb c,d,)
06’eKTa X, 1110 IPU3BOAUTD [0 FeHEePYBaHHI MOBHOT'O
3HaKYy («IiHIBiCTMYHOI 3MiHHOI») 3 BIAIIOBiTHNUM HOe-
MaTUIHIM CMUCTIOM p(x) ™, u(x) "1, a6o p(x) ™, icuye
[PaKTUYHO HeoOMe)XeHa KiMbKICTh Bapiarjiil cieHa-
piiB SCEN A (x)" (1a iH.), Ipu pO3ropTaHHi KOTpUX
BUHMVKAIOTh HeouiKyBaHi KOH}irypanii cMuciis ta ix
kBanTiB p(x) * u(x) “*1 u(x) 3 Heuitkow KoHirypa-
1i€0.

JvHaMika BiFTIOBIZHMX CMUCTIOBUX TpaHCOpMaliiit
BifIIOBIfIa€ JIOTILli OCTYIy BiKpUTHX cucTeM. Ha erami
«opmobynosy» (1) 3nilicHIOETbCsE BUOIp 6a30BOIrO
omeparopa (KoHIenTy-Mionoremmu, —IperieieHTHOrO
HOHATTA) AK (POKYCy KOHIeNTYyaTi3allii, a TakoX BepOa-
nisanist 6a30BMX KOHLENTIB (IIPOCTOPOBIX, TEMIIOPaIb-
HIIX, €BEHTUBHIIX, aHTPOIIO- / Teo- / KpynTo-MOpQHIX),
1110 OKPEC/IIOI0Th KOHTYpH BapiaHTy cBiry. Ha erari «B3a-
emopii» (2) BepOasi3yroTbcsi HediTKi iepapxii creHap-
HMX KIacTepiB AK CKJIAJHMKIB KBECTy, CIIPAMOBAHOTO
Ha 3MiHy CTaHy pedeil y NEpBUMHHOMY i a/bTepHATVB-
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HOMY CBITaXx, IIpY YOMY 3Ha49€HHSI MOBHMX 3HaKiB TPAHC-
(OpMYIOTbCA Y KOHTEKCTYaJIbHI HOEMATU4Hi CeHCH.
Ha crapii «ympapninnsa» (3) koHcrpyioBanmit AC
B3a€EMOJIiE 3 IIONEPENHBO 3MOJIENTbOBAHNMM CBiTaMIA,
BisepkaneHnmu 'y cemiocdepi, Ta I€peTBOPHETHCS
Ha JIIHIBOKY/IBTYPHMII (DeHOMeH, 1[0 BIUIMBAE HA JIOJ-
CbKi KONIEKTVBU. TeKCTH, TIOpOIKeHi 3 BUKOPUCTAHHAM
HOEMaTMYHO HaBaHTaKEHMX MOBHMX 3HAKiB, II€PETBO-
PIOIOTBCSL Ha BTOpPMHHI Midy, 10 (PYHKUIOHYIOTb 5K
«cybopnMHaTHI» KOHLenTyanisauiiui oneparopn. Ili
OIIEPATOPY BUKOPVICTOBYIOTbCA Y IOMITUYHOMY, peli-
TIIHOMY, PEKJIAMHOMY, irpPOBOMY Ta iH. BUJAX IVICKYPCY
Ta BIVIMBAIOTh Ha 3MiHM CTaHIB peyeil y CMHXPOHIYHO
TOCTYIIHMX BapiaHTaxX CBiTy Ta HalliOHAJIbHMX KapTMHAX
cBity. Ha erari «cunTe3y» (4) AC mocrae nperjefieHTHUM
(beHOMEHOM, «(POKYCOM 30MpaHH:I» MOBHOI Ta €KCTpa-
NiHrBa/IbHOI iH(opMaLii y cBOepifgHMii «eHeproiHgop-
Mali/iHMII KBaHT», 3JAaTHUII MOENHYBaT! J[iaXpPOHIIHO
Ta Ky/IbTyPHO Bifjla/IeHi CerMEeHTI HoocdepH Y LiUTicHmit
6araToBMMIpHMII OTIK.

PesynpraTom nocryny AC € toro tpaHcdopma-
1jif, 10 peasi3yeTbCcs SAK «PO3IIMpPEHHA» a00 «3BY-

Caitornanuuit/ HoochepHnit
IinnicHnit

MiKKOIEeKTHBHUI, KOMYHiKaTHBHII

ColiansHO-aJalTUBHII

MeHTanpHIA piBeHb

JKeHHs» BifnoBigHOl iHpOpMaLiiHOI CTPYKTYpH,
3a yMOBM 30i/bllleHHsA ab0 3MeHIIeHHA o0cAry il
CKIafHVKIB, a60 X «IPUBHECEHHs» / «BUFATEHHS»
IXHIX CEIMEHTiB; MOXX/IMBMM Pp€3yJIbTaTOM € aHiri-
JIALIA CBITY, IHBepCis JIOr0 CTPYKTYpy ab0 «37IUTTSI»
CBIiTiB IIpy B3aeMOZii KOHTPapHO OPiEHTOBaHMX CyO-
BEPCYMIB 3 Pi3HOIO EHEPTETHUKOIO.

ITpy MOBHO-MOBIEHHEBOMY MofenoBaHHi AC
Ha KOXXHOMY e€Tami JOTO IOCTYNy 3[iliCHIOETHCSA
CUTYaTUBHUIT BUOIp MiX BUCBIT/ICHMMIU eJIeMEeHTaMI
3Ha4YeHHs MOBHOI OAMHMIi Ta KOHQIrypyBaHHA HOe-
MaTUYHOIO CMICIIY, PEJIEBAHTHOTO y CTPYKTYpi came
IbOTO BapiaHTy cBiTy. bidypxaril KoHIeIITyaTbHOTO
IUIaHY, fAK 1 BifIOBigHI (PeHOMEHU OHTOJIOTIYHOTrO
XapaKTepy, 34iICHIOITHCSA Ha IEBHNUX PiBHAX CUCTEM-
Hoi opranisanii csiTy. Tunosnoriysi xapakTepucTuKu
JIOTO a/IbTEpHATUBHUX BapiaHTIiB, «T€HEPOBAHUX»
Ha [[UX PiBHSX, MU CIIBBiTHOCKMO 3 HA60OPOM OHTO-
JIOTiYHO NpOsABIeHMX i BepOaji3oBaHUMX CUCTEMO-/
CBITOTBOpYMX BIACTUBOCTell 00’ekTiB. BimmosigHo,
B iepapxiuHo-pedepeHuiiiHoMy BuMipi (puc. 1) mn
BeJleMO MOBY IIPO:

TPUHYRHA

TIcuxoeMoriiHuii piBeHE

Qisnunnii piBeHb

HACHIIIOK

Puc.1. lepapxiuanit BUMip BifKpUTOI CHCTEMI.

1. Csir ¢isnynmit, koHpiryparnis skoro Bapi-
I0ETbCA 3a YMOBM HAaABHOCTI / BifICYyTHOCTI IeBHMX
MarepiaJbHMX 00 €KTIB i 3MiHM KOHTYPIiB eMIipU4HO
JOCAXKHOTO TPOCTOPY HpM PO3rOpPTaHHI HM3KU
cuenapiis: I have seen the transformation wrought
on the world by the invention of the steam engine...
[5, 192], The Master-Ring, the One Ring to rule
them all [12, 75], the Ring itself...decided things [12,
81]. Y mmpokomy ceHci BuHuKHeHHs AC crpuynm-
HAETbCA OyNb-fAKMMM 3HAYyIIUMM 3PYLICHHAMU
Y CTPYKTYypi MaTepii, €eHepreTUYHUX B3aEMOJIAX, 1110
He 000B’SI3KOBO € NMOMITHMMM Ha «6a30BOMY piBHi»
KOHIeNTyasti3anii: Bixg nepetuHy COHSYHOIO CHCTe-
MOI0 OCi TalaKTUKM J1 I7100a1bHOI HepeopieHTamii
CBITY [JO 3MiHM MOJIEKYIAPHOI Macu aTOMYy BOJHIO,
1[0 3MiHIOE CYTHICTb 0A30BMX OPraHiYHUX CIIONYK.
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2. CBir, NOpOKEHMII YHACHiJOK ClieHapHOi
6i<byp1<aui'1', OETEepMiHOBAHUII 3MiHOIO E€MOLITHUX
cTaHiB a00 IHTEHCMBHUM €MOLHNM NIPOABOM,
HanpuKiaj, y cieHapii Ha 3pasok IIOMCTU: Vin
geng ek vilja // vers ok beggja, // verd ek mik geela //
af grimmum hug «Hema B MeHe aHi 4onoBika, aHi
PpamocTi; BUTBOPIO cob6i pafiicThb i3 rHiBy» [11, 9], mo
nportikae Tak: Nam af peim heiptum hvetjask at vigi
«3 HeHaBuCTi BOMBCTBO 3agymana» [11, 10].

3. CBiT, NOpOI>KEHMIT Y pe3ynbTaTi MeHTa/lIbHOI
mismpHOCTI (CymKeHHs, iHTepnperauii smicty ¢yH-
TaMEeHTa/IbHOTO TOHATTS, MOJIETIOBAHH:A / TIPOEKTY-
BaHH/A CTaHIB pedeil y MariYHMX IIPAKTYKAX), HAIIPU-
knag: Warlocks throughout the ages have dreamed
up and perfected different spells to make themselves
a different world [5, 192].
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4. CBiT sAK pesynbTaT BXOIPKEHHSA CUCTEMU
mo cdepn corianbHMX BifHOCKMH, Hanpukian: About
our world. I mean, your world. My world. Your
parents’ world. [9, 50], ‘Harry — yer a wizard [9, 50],
e CBiT CTPYKTYPOBaHUI BiTHOCHO COLjia/IbHOI TPyTIN
3 BifITIOBIJHMMM IHCTUTYTaMI i KyJTbTYPHUM TUIIOM,
YWIEHN SIKOI Bif[3HAYAIOThCs crieludiYHNMU BIaCTU-
BOCTAMI.

5. CBiT fAK pes3ynbTaT clieHapiiB, WO peanisy-
I0TbCA Y MDKIPYIIOBIil B3aeMopii, Hanpuknan: Fleygdi
Odinn // ok i folk of skaut, // pat var enn folkvig // fyrst
i heimi «B apmito >x6ypHyB OpiiH crmca, Tak Tpamnm-
Nach BilfHa mepuia y cBiti» [14, 24], npu YoMy cle-
napiit BIMHA, mo posropraerbcs y CAKPAJIbHIN
COEPI, dpakTaqbHO MpOEKTYETbCS HA HUBKY IIifi-
CUCTeM i IIepeTBOPIOETHCS Ha OfIMH 3 6a30BUX CIIOCO-
6iB MDKTpyII0BOi B3a€MOfi y CBiTi mofe.

6. Csir, KoHQirypauis $KOro 3MiHIOETbCA
B XOfi BMOOPY LiHHICHUX Opi€HTHPIB, HAIIpUKIIAJ:
[Theoden] the battle-fury of his fathers ran like new
fire in his veins, and he was... like a god of old, even
as Oromé the Great in the Battle of the Valar when
the world was young [13, 124]: y upoMy BUIAgKy
Habip akcionoriunux koHentis Ty BIIJTAHICTD,
BIAIIOBITAJIBHICTD, C/IABA Ta iH., AKNMM Kepy-
erbcss KOPOJIb, cTuMy/nol0Th po3rOpTaHHsA ClieHa-
pilo, Bifj mepebiry sKOTO 3a/Ie>KUTh OAAIbIIAa KOHI-
rypanis cBiTy.

7. Tpancdopmanii nusimisaniiinoro / actpodi-
3M9HOTO MaciuTaly, Hanpuxian: To, Ze po Koniunkcji
Sfer ludzie nauczyli postugiwal sie magig, jest
przeklenistwem i zgubg Swiata. Zgubg ludzkosci. «te,
mo micns 3nurtss Cdep JMIOAM HABIMWINCH KOPUC-
TYBAaTUCh MAri€l, CTalo 3arnOe/UIio i MPOKIATTAM
cBity»[10, 257], me BapiaHT CBiTy € pe3ynIbTaToM
KaTak/misMy. 3arajzioM, piBeHb 7 Bifjj3epKanioe imero
«IIOTIiBEpCYyMY» K He0OMe)KeHOI Ki/IbKOCTi BapiaHTiB
p€anbHOCTI.

3 ornAjy Ha JeOHTUYHICTb MOJIeIbOBAHOI peasb-
HOCTI, a came cdepn i crerndiky GisUTbHOCTI TIOUHI
3 IEBHUM CBiTOI/ISA0M, BUTIISIEMO:

1) migpiunuti cBiT, 4MsA BUXifHA aKcioMaTM4Ha
MaTpPULIA CHiBBiJHECEHA 3 ippalliOHa/IbHUMM YSABJIEH-
HAMM PO eMIIPUYHO HEJOCSKHI NEepBUHHI CTaHU
cucremu: Niu man ek heima, niu ividjur, mjétvio
meeran, fyr mold nedan «ieB’siTh CBITIB maM’sTalo,
JieB’sITb KOPEHIB i epeBo Mexi, siKe 1lje He BUPOCIO»
(14, 2];

2) penieitinuti cBiT, 30yJOBaHMIT Ha OCHOBI BTO-
punHHOI Midororii, 3anosuyenoi 3 MidomoriuHoro
npoctopy: In principio creavit Deus ceelum et terram
«Ha 1o4yatKy crBopuB bor Hebeca i semmio» [15, 1];

3) i0eonoziuHuti CBIiT AK KOHCTPYKT, CTBOPEHMUII
Ha OCHOBIi aKCiOJIOTiYHOI aKCiOMaTUKM II€BHOI JTOK-
TPUHY;

4) ideoemHiuHutl CBiT, 110 OXOIUIIOE 6a30Bi KOH-
LIENITV HAiBHOI HaIliOHAJIbHOI KapTMHU CBITY, CTe-
peorunu i criocobu inTepnperauii 6yTTs i B3aemo-
mii cucreM y mocTrynmHoMy 4acompocTopi. Cxoxxum
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Ha HBOTO € MpoanHuil cBiT, oOMexxeHMii HabopoM
6a30BUX KOHLIENTIB i yCBifloMIeHNX / HeyCBifoMIle-
HUX IOTPeO, 110 JO3BOJLIIOTh IHVBINY «BIIMCATUCHY
IO COILia/IbHOI IPyny i BeCTH MEBHMIT CIIOCIO KUTT,
ase mos0aByieHMil eTHOCIeQivHOI camoifeHTIdi-
Karii cy6’exra;

5) cybkynvmypHuii CBiT, po36yLOBaHIII HABKOJIO
HU3KY KOHLeNTiB, Hanpuknan: The gods made heavy
metal and they saw that is was good [8], 10 cmiBBiz-
HOCUTDb >XaHpP MY3UKM 3i CIIOCOOOM >XUTTS, IIOBe-
TiHKHU, Ha6op0M LiHHOCTeI;

6) ieposuti CBiT, 3MOMIeTIbOBAaHMII 1A PONbO-
Boro BrieHHs (LARP) KoHBeHuUiitHWIT HAbip porteri,
TECKPUIITOPIB JIOKalil, apTe(baKTiB i MeIIKaHIIiB
CBiTy, a TaKOXX IPECKPUIITOPiB-IIpaBUI B3a€EMOJII
cy6’€KTiB, 10 Bif3epkamoe KoHpiryparito anbrep-
HATVBHOTO (peHTe3l CBITY Ha OCHOBI 3HAKOBUX TeK-
criB Ha 3pasok “The Lord of the Rings”, “Wiedzmin”
a60 iH1I0] irpoBoi (KOMIT'I0TEepHOI) peanbHOCTI TUITY
“Warhammer”, “The World of Warcraft” Toio;

7) mekcmosuti CBiT, TUMYacOBe MEHTa/IbHe yTBO-
peHHs, [leTEpMiHOBaHE «3aHYPEHHAM» iHIMBifa
IO CMUCIIOBOTO IOJIA XyLO>KHBOTO TEKCTY, IiZCUIEHE
HAJIOKHIMU 3ac00aMU TBOPEeHHsI 00pasHOCTi Ta Bif-
CUJIKaMM [0 PEJeBaHTHUX IpPeleleHTHUX TEKCTiB,
(heHOMEHIB Ta aKCiOMOTIYHIX KOHI[EIITIB.

Hapemri, 3a kputepieM peanpHOCTI (ameTmd-
HOCTI) BUAiIsiEMO cBIiT peanvhuti (abo BiZHOCHO
peabHUIL: 10r0 KOHQIrypauis y3rojpKkyerbcs 3 KOH-
BEHLIIIHMMM aKCiOMaMM 3MOPOBOTIO IIy3Zy, a Iepe-
Ba)KHa KiJIbKiCTb IOHATD IMiTBEPPKYIOThCA EMITipIY-
HUM JIOCBifIOM), k8a3i-peanvHuti (yMOBHO-peabHMIL:
3aKOpIHEHUNI Y HALIOHAJIbHO-KYAbTYPHIll Tpaguuii,
CIIBBiJHECEHMII 3i 3HAKOBO BTUIEHMM IOIEPENHIM
TOCBi/IOM, 1[0 HEe MA€ eMITipVYHOTO MiATBEPI>KEHHS),
Hepeanvruil (YSIBHUIL, TaKWil, 1O iCHY€ BUKIIOYHO
y CBiJOMOCTI AMCKpeTHOTO iHAuBifa) Ta peiikosuil.
OcTaHHili CBiT € iHTeHi/IHIM MaHiIlyIATUBHIM KOH-
CTPYKTOM, OPi€EHTOBaHMM Ha CTBOPEHHA ilTF030PHOTO
06pasy CBiTy Ta IPOBOKYBaHHs II€BHOI IIOBEIiHKMU
J10oro HOCIiB; MaTepiabHO / KOMOBO IIpe[CTaBJIeHi
IIapaMeTpy LbOTO CBITYy HE BiIIOBiJal0Th EMIIIPUYIHO
MiTBepJ KEHNM CTaHaM pedell, a TBepJ KEHHS, perie-
BaHTHI I CTPYKTYypM L[bOTO CBiTy (IOp. BMCIIOBM
y Mac-Mefia Impo «080x pabié 0ns kapamenié» abo
«3apobimuy nnamy Ons eéuumenié y posmipi 4000
donapie»), He BiIIOBifaloTh KpuTepito icTMHHOCTI /
YHiBEpPCaNbHOCTI.

Taxum 4MHOM, abTePHATUBHUI «CBIiT» OXOIUTIOE
KOHIIENTya/li30BaHi ABMIA Pi3HOMAHITHOI €TioJo-
ril — sAK Marepia/nbHi 00’€KTH TaK i «Oe3pedepeHTHI
CYTHOCTi». ba3oBolo IepegyMoBOI0 iCHyBaHHA CBITY
€ OCMIUCJIEHICTb JIOTO CKIAJHMKIB, TOMY, «MOXKIIN-
BUM» IIOCTA€ CaMe aHTPOIIOLEHTPUYHO CKOHPIry-
poBaumit iHdopmaniitHuit Kmacrep. Y TOI 4ac sK
CUCTEMU KMBOI Ta HEXMBOI IPUPOAM B3aEMOJIIOTH
BifIIOBIZIHO 10 YHiBepca/lbHMX 3aKOHIB OYTTA, 37ili-
CHIOIOTb CaMOPETY/IALII0 i HABPAZ 41 CHiBBiIHOCATDH
cebe 3i «cBiTamMm», MIOAUHA OKPECIIoE Mexi 6YTT$I,
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3JIiJICHIOE TIPOCTOPOBY oOpieHTali, Moaenwe AC. HOCSHKHOMY (DparMeHTi YacoIpoCTOpy i HefOCTyIHi

MoBHuiT Kop MaTepianidye curHipikaTuBHI KBaHTH IJI1 €KCIIEPVIMEHTA/IbHOI IepeBipKM, L0 HO3BOJIAE
(koHIIenTya/n1i30BaHuUII JOCBiN JIIOACTBA), 110 Bigjsep- BeCTV MOBY IIpO PYHIaMeHTaIbHY ippallioHaIbHICTD
KaJII0€ HAC/IIKM B3aEMOJII 3 00’€KTaMM 1 ABUIIAMMU. (micomoriuHicTh) MOXIMBUX CBITIB AK i KOHIeNTYya-
Hesaxi 3 uMx 0O0’eKTiB HENOCTYIHI Yy eMIIipMYHO nisanii / panjionanmisanii cBiTy 3aramom.
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Cmammio npuceayeHo BU3HAYEHHI0 NOHAMMA «OUCKYPC HOBUX Media» ma OKpec/IeHHI0 nidcmas, 3a AKUMU yel
mun Auckypcy moxe 6ymu sidokpemaeHul 8i0 iHwux. Ha0aHo 02190 meopemuyHUX ma KOHYenmyansHUX Noso-
XKeHb U000 BUBYEHHSA MAKO20 HOB020 heHOMeHY, AK «Yudposuli MediaducKypc» y Lio2o OUHAMIUi: 8i0 mexHomoil
Be6 1.0 do pioxuman-popmamy. Takox po32nsHymo ocobnusocmi Ouckypcy Hosux media ak cucmemu. QeHomeH
Yughposo20 AUCKYpCYy po32/IAHYMO HAa Mamepiasi Cy4acHux ANOHCbKUx media. Cmamms akmyarnisye npobiemy
8UBYeHHA Yughposo2o hopmamy media ma 8iOKpUBAE nepcnekmusu NodanbLo20 00CI0KeHHA Yb020 NUMAHHSA
Y ANOHCLKOMY COYIOKY/IbMYpPHOMY KOHMeEKCM.

Knrouoei cnoea: yugposuli mediaduckypc, ANOHCbKI oHAaliH-medid, ANOHCbKI iHMmepHem-medid, QUCKYPC HOBUX
media, Komn'tomepHuUl OUCKYpC.

Maxauyaweunu P.K., CudopkuHa A.A.
AncKypc ANOHCKMX HOBbIX Macc-MeAuna: Npupofaa, Npu3Haku U passutne

JaHHaa cmames noceAweHa onpedesieHuto NOHAMUSA «OUCKYPC HOBbIX Meodud» U OCHOB8AHUU, KOMopsle N038o-
JI810mM 8bl0esIUMb €20 8 0maesIbHbIU mun Auckypca. [JaH 0630p OCHOBHbIX MeopemuUYecKUx U KOHUeNnmyanbHbIX
NOJIOXEHUU KacamesibHO U3y4YeHUs mako20 HOB020 heHOMeHd, Kak «yuposoli MeduaoucKypc» 8 20 OUHAMUKE:
om mexHonoauu Be6 1.0 do ¢udxuman-gpopmama. Takxe paccmompeHsl 0c06eHHOCMU OUCKYPCa HOBbIX Me-
oua kak cucmemel. QeHoMeH Yugposo20 OUCKYpca paccmampusaemcsa Ha Mamepuase Co8pemMeHHbIX ANOHCKUX
meoua. Cmames aHanusupyem npobriemy UsydeHus yugposozo Meduaduckypca u OmKpeiedem nepcnekmugsl
OansHeliwezo e20 U3y4eHus 8 ANOHCKOM COYUOKYIbMYPHOM KOHMeKCMme.

Knioyeeole cnoea: yugpposoli Meduaouckypc, AnoHCKUe oHAAlH-mMedud, ANOHCKUe UHMepHem-meoud, OUCKYPC
HOBbIX Medua, KoMNbIOMEPHbIL QUCKYPC.

R. Makhachashvili, A. Sydorkina
New mass media discourse in Japan: nature, features and development

The article is devoted to new media discourse in Japan. Considering the fact that new technologies, such as Web
1.0, Web 2.0, Web 3.0, phygital space, big data, etc. have changed the media landscape dramatically, we now are
talking about a new type of discourse: digital discourse. The principles of identifying and excluding new media
discourse are analyzed in this article.

Thearticlereviews the main theoretical and conceptual approaches to studying new media discourseinits dynamic
and overlooks its special aspects comparing to TV and print media discourse. A case study is Japanese new media
analyzed as a complex open system prone to fluctuations and capable of transformations.

This article attempts to provide a better understanding of the new phenomenon of digital space and the way
media discourse can develop in its framework. As the modes of communication are changing and media
discourse is fluctuating as well, it is opening new perspectives to further media studying that will consider not
only new parameters of the phenomenon but also its socio-cultural context.

Key words: digital discourse, Japanese media, online media in Japan, new media discourse.
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Beryn. Oco6muBicTio cydacHOro Mepia-
TVICKYPCY € J10TO [fy>Ke IVHAMiYHII PO3BUTOK — IIBIJ-
KUI1 TEXHIYHUIT IPOrpec, I00ati3allis Ta mosiBa HOBUX
3aco0iB KOMYHIiKallil 3Ha4HOIO MipOI0 BIUIMBAIOTh Ha Te,
SIK JIFOJII CbOTOJIHI OOMIHIOIOTHCS iHPOpMAILTEO.

[TapanenbHO 3 TEXHIYHMM IIPOrPecOM PO3BUBA-
€TbCS i MeTOMONOTIUHMIA ITAXim MO BUBYEHHS UC-
Kypcy fAK MoBHoro suma. Cy4yacHa miHTBiCTMKa
CIIMPAETHCA HE TIIBKM HA MEeXAHICHUYHY OHINOJI02i10,
Ie MOBa pO3ITAJAETBCA AK CUCTEMHO-CTPYKTypHE
SABULLE, ale i Ha HeOepMiHiCbKy HeiHiliny OianbHicHy
0HMONOZi10, sIKa 00 €HYE NPAarMaTUYHi HOCIIPKeHHA
i3 JOCiIPKEHHAMY MEHTa/IbHUX IIPOLECiB HOCIIB MOBHI
Ta BYBYA€ KO)KHE MOBHE AABUIIE Yy CUTYallii J10TO BUKO-
pucranHs [7]. TakuM 41HOM, caMe BBeIeHHs TOHATTS
«VCKYPC» Y SIKOCTi 00’€KTY HOCT/KEeHHS, Ha JyMKY
[lesuyenko I.C., ;03BOMMIO «BUITY 32 PaMKM MeXa-
HICTMYHOI TapajurMu i JaTu 3e/IeHe CBiT/I0O KOMYHi-
KATMBHO-KOTHITMBHUM [OCTiIpKeHHAM» [Tam camo].
A omxe iy faHiil poOOTi MU POSITIALAEMO «IUCKYPC
SAK TI0f{10» (10 BifTIOBifa€ HisNbHICHOMY PO3YMiHHIO
MOBU Yy HOBIll Iapagurmi), a 3MiCT AMCKypcy — K
TaKui, O «KOHCTPYIOETbCA KOMYHIKaHTaMM B IIPO-
Ileci COILianbHOI B3aEMOfii 3 ypaxyBaHHAM COILIiO-
KyIbTYPHUX XapaKTEPUCTUK CUTYyaLil CIIJIKYBaHHS
Ta KOTHITMBHUX XapaKTePUCTMK MOBLiB» [7, 12].
KoMmyHiKaTMBHO-KOTHITMBHA TapafyrMa OMNNCYe Lei
IpoleC y TepMiHaX «IMHAMIiYHOTO KOHCTPYIOBAaHHSA
3MicTy», Ko/ HoBa iHdopMallis, oTpuMaHa y Imporeci
KoMyHiKariii, «BifjovBae Bech oOIepeHiit ZOCBif MOB-
1[iB KOHCTPYIOBaHHA CE€HCy MOBHOI OVHNII Y aKTax
fi BukopucraHHs, Ta MopudikyeTbcsa TyT 1 3apas
I1i] BIVIIBOM HOBOTO HOCBifgy» [20].

Oco6mMBO aKTyalIpHMM JaHUI MifXif| € y 3acTo-
CyBaHHI 70 MefiafucKypcy. AmpKe Mefiia — MaloTb
0CO6/MMBO MMPOKUIT Habip iHCTPyMeHTIB, 3a FoIIO-
MOTOI0 AKUX 3[i/ICHIOETbCA BIUIMB Ha CBiJOMICTb
peLuIienTiB, MiATPUMY€eTbCs a00 3MIHIOETbCA IXHA
IEHTUYIHICTD, YKIAJAX0ThCA BIAIHI CTOCYHKM, KOpe-
I'y€TbCS KapTUHA CBITY Ta 0POPMIIOIOTBCA Ti Uy iHII
BIIOROOAHHS Ta MPUXMIBPHOCTL. TUM caMyuM, MeTO0
CTaTTi € BM3HAUEHHA IOHATTA «IUCKYpC HOBUX
Meflia» CydacHOl fIMOHil Ta OKpec/lIeHHA IIifCTaB,
3a AKVMIU Lieil TUII JUCKYPCY MO)Ke OyTU BioKpemie-
HUI Bifi iHMX. MM IpOIIOHyEMO po3IaAfaTH Mefia-
IMCKYPC 3 TOUKM 30py AVHAMiYHO-(PYHKIIiOHa/IBHOTO
MigXOMy, OCKIIbKY TaKMII MifXif HallKpallje Ja€ MOX-
JIUBICTD IIPOAHATI3yBaTU IIParMajiHrBiCTUYHI QYHK-
LIiI bOTO BULY BUCKYPCY.

Oriap nmomepegHix gocmimkedb. IIpu mocri-
JPKEHHI MacOBMX KOMYHiKaliii Iepui TpygHOLIi
BYHMKAIOTh B)X€ Ha PiBHI IOHATIHOIO amapary,
SAKMIIT He BCTUTA€ INPUCTOCOBYBATUCH 10 LIBUAKUX
3MiH y 1jii1 ranysi. B aHr1oMoBHilt niTeparypi 6aurmMo
nmoHATTA media discourse [36], [33], [40], [31], [32],
pinuie — mass media discourse [42], [41], abo HaBiTH
mediated discourse [38].

B ykpaiHOMOBHOMY Ta POCiiicCbKOMOBHOMY HayKO-
BOMY CepeJJOBUIL TeX iCHye 6araTo pisHUX HailMeHY-
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BaHb IIOHATTA «MeJiafilucCKypc»: HUCKypc Mepia [16]
muckypc Mac-mepia [4], [22], macmepiiauit [1], [8]
abo mac-meniitamit [19], [12], [28] muckypc, MacoBo-
indopmaninauit auckype [11], meniagmckype [14],
[15] abo Mmenia-mguckypc [24], a Takox guckypc 3MI
[27], [21]. Hesaki [OCTZHUKY CYyMHIBaIOTbCA Y HE0O-
XifIHOCTi BUAIIIATU OKPEMO TMOHATTA «AUCKypc 3MI»
Yyepe3 HeJOCTATHIO I/ LIbOTO TeopeTnyHy 6asy [13],
a JIesIKi BBAXKAIOTh, IO BiH € CMHTE30BaHUM 3 TaKUM
HOHATTAM, fAK «Mefiafuckype» [10]. IIpu npomy Tep-
MiH «3acob6u MacoBoi iHdopMalil» OCTaHHIM YacoM
3/1a€ CBOI ITO3MIIil HA KOPYUCTD TepMiHa «3aCO0M MACOBOT
KOMYHiKalii» y 3B’3Ky 3 TUM, 1[0 aKLICHTU § CAMOMY
LbOMY ABMII 3MilyIOThCS Bifl HATOIOIIEHHA Ha Kijlb-
KOCTi PelMITiEHTIB KO MiAKpeceHHs OiTbII aKTUBHOI
poni IUX peLMIienTiB. AJpKe «KOMYHiKallis» — JIBO-
CTOPOHHIiI IIpoIIec, B AKOMY OIHAKOBO GepyThb y4acTh
K Ti, XTO IIPOAYKYE Ta Iepefiae iHpopMauiitHuii KOH-
TEHT, TaK i Ti, XTO 11oro crpuitmae [16, 82].

Tax 3BaHMiT HOBMHHMI AUCKYpC (news discourse)
Ban Jlefik NpONOHye pOS3INARATA y paMKaxX Mixk-
mucuuIUTiHapHOI Teopili HoBuH (theory of news)
AK «KAaHp Ta COLja/JbHy HPaKTUKy», L0 BK/IIOYAE
B cebe: «Pesrome (3aronoBoxk, ITinBonka), Hosi IToxii,
ITonepepui Ilopii, Konrekct, KomeHnTapi Ta iHmi
DOTUYHI KaTeropil, ki rmo6anbHO (Ha MakpoOpiBHi)
OpraHi3ylTb TONIKM BUK/Ia[[eHHA HOBUH y IIpeci»
(43,194 ].

A. OKipdi posymie Mmepiammckypc sK ycHY
Ta MUCbMOBY B3aEMOfII0, sIKa BimOYBa€eTbCs depes
MepiarmaTrGopMu Ta FUCKYPC SIKOI Opi€HTOBaHMI
Ha Bifjja/leHOro 4mrada, cryxada abo rasjada. Bin
He € CIOHTaHHUM ab0 CUTYaTMBHUM, SIK 3a3Ha4ae
A. O’Kiddi, i perumienTn, K IpaBUIo, He MOXYTb
BiZipearyBaTi Ha IIOBilOMJIEHHA MeJliaInCKypCy MUT-
TeBo. TakuM unHOM, Mepianuckypc 3a A. O’Kipdi —
e ny6ivHa, 3adikcoBaHa y IMCbMOBOMY 200 yCHOMY
BUIJIAJL B3aEMOJIisl, 1110 BUTOTOBIAEThCA [37, 441].

3a BusHaueHHsAM J[0O6POCKIOHCHKOI, Mefiamc-
Kypc — e «(pyHKIIOHa/IbHO-00YMOBIEHMI THII JVIC-
KypCy, AKNII PO3YMIEMO fK CYKYIIHICTh MOBJIEHHE-
BJX IIPAKTHK Ta MPOJAYKTIB MOBJIEHHEBOIL Iis/IbHOCTI
y cepi MacoBoi KOMyHiKallii y BCboMy pi3HOMaHITTi
Ta 6ararcTBi iXHbOI B3aeMofii» [8, 204].

M.P. JXenTyxiHa NpONOHy€E pOS3IAAfATY Mefia-
IOUCKYpC SIK «3B’s3HUIL, BepOalbHMil ab0 HeBep-
Oa/IbHMIL, YCHUIT YV IIMCHMOBUI TEKCT Y CYKYIIHOCTI
3 IparMaTUYHMMM, COLiOKY/IbTYpHUMH, IICUXOJIO-
rivHMMM ¥ iHmMMu dakropamu, Bupaxeuuit B 3MI,
B3SITUI B aCIIEKTI MO, 1110 IPeCTaBIIsIE COOOIO [Iifo,
o 6epe y4acTh B COLIOKY/IbTYPHIll B3aeMOAiI i Bifi-
61Bae MexaHi3M CBiToMOCTi KOMyHiKaHTiB» [9, 132].

PesynpTart [mOCTi)KeHHA Ta OOTOBOpPEHHS.
Hapasi akryajbHuMMM € [Ba MiIXOAM IO PO3YMiHHA
MOHATTA MefliafYICKypCy. 3TiTHO 3 MepIInM, Mefliayc-
Kypc — e crierimidHmit Buj MOB/IEHHEBOI Jis/IbHOCTI,
[0 € XapaKTePHMUM BUKIIOYHO i iH(OpMALiiiHOrO
10711 Mac-Mefiia. Y 1IIbOMY pO3YMiHHI C/IiJi pO3pisHATH
MeJiaMICKypC Ta iHII TUIIM JUCKYPCY, TaKi AK: IOJIi-
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TUYHUIN, PEiriiHmil, HayKoBui1 Ta iH. HaBith Komm
IXHi BUC/IOBIIOBAHHA BiJHOCATHCA IO OTHOTO TeMa-
TUYHOTO M0J1A. JIpyruii MifXin IpoIoHye pOsIAfaTH
MeJiaiYICKypC 5K OyIb-sKMil BUL AUCKYPCY, L0 peajti-
3y€eTbCs B ITIOIMHI MacoBoi KoMyHikarlii. Tak MoxxHa
TOBOPUTH IIPO ITOJIITUYHMIA, HAYKOBUIT 200 Iearoriv-
HUIT IUCKYPC, KNI IPOYKY€EThCS 3acobaMy MacoBOI
KoMyHikarii [14, 16].

Y paHOMy JOCHIPKEHI MM IPOIIOHYEMO PpO3-
IJIAfaT Mefiia He 3 QyHKIIOHa/IbHOI TOYKY 30py —
JIMIIe 5K TIOCePefHNK MDK ABOMa Cy6’eKTaMy y Ipo-
reci mepepaui iHdopmanii, abo K «PO3UIMPEHH
KOTHITMBHUX 37i0HOCTEN X1UBKX ictoT» [18]. Crigom
3a H. JlymMaHoM, MM pOSITIAaTMMEMO MeJiaKOMyHi-
KAaIlil0 AIK OCHOBY CYCIIi/IbCTBA, IPUYMHY JIOTO MOSABU
Ta 3aIIOPYKY J10TO ITOA/IBIIOTO ayTOIIOME3NCY AK CUC-
temu [18, 17]. Takum 4nHOM, KOMYHIKaIlis He 00CTTy-
TOBYE iHTEHLiJl CYCITi/IbCTBA i HE € Pe3y/IbTaTOM JI0r0O
PO3SBUTKY, a € IiICTABOIO [ BiIOKpEM/IEHHS CyC-
IIIJIBCTBA SIK CVICTEMMU Bifi OTOYYIOYOTO CEPENOBUIIA.

SAxmo posrrAgaTH MefliafiMCKypc y Tapajuri
3arajibHOI Teopil CUCTEM Ta CUCTEMOJIOTII, MU 1moba-
4yMMO, 10 BiH (YHKLIOHYE SIK BifKpuTa CHCTeMa,
AKa 3JaTHA O CaMOOpTaHi3alil, BKIKOYa€ IBi Mif-
cucremu (TEKCT Ta KOHTeKcT) [23, 48], € HemiHiii-
HOI0 Ta BMOIPKOBO pearye Ha 30BHIIIHI IOfpas-
Huku. Came 1je cipyunHse Qykranii — KommBaHHA
CUCTeMM TIiJi BIUIMBOM cepefoBmina. [26, 32-33].
HepiBHOBa)XHUII CTaH CUCTeMU Hailbinblie cripuse
YTBOPEHHIO AMCKYPCIB — TaK «y IOPUAMYHUX TeK-
CTaX, MaTeMaTUYHUX TeopeMax, IIaTeHTHUX HopMy-
Tax JMCKYPC MalDKe He CTBOPIOEThCA», aflKe B TAKMX
TeKCTaX II03aTeKCTOBa iHQopMalis Bimirpae MiHi-
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MaJIbHy poinb [23, 48-50]. ¥ MepiltHnX TekcTax mpo-
TUCTOAHHSA TEKCTY Ta KOHTEKCTY AK €KCIUILIMTHOIO
Ta iMIUTIIUTHOTO IOPOPKYE ANCKYPC Ta COPUYMHAE
KOJIMBAHHA CUCTeMI. Y KPUTMYHMX TOYKAX TaKUX
KOJIMBaHb OalaHC CHUCTeMU HMOPYLIYEThCS, i crcTeMa
ab0 pyiHyeTbCs, a60 3HAXOAUTb HOBUIL LIJISIX CBOTO
PO3BUTKY 3 HeKinbkox BapianTiB [29]. Yepes HasdB-
HICTh BapiaHTiB IOJANBIIOrO PO3BUTKY IIi TOYKM
Ha3WUBaIOTh ToOYKamn 6ipypkarii (namun. bifurcus —
pos,uBoeHmZ). ITossBa HOBMX TEXHOJIOTIN Ta aKTUBHE
3aCTOCYBaHHAM IX y MeAiiHMX IpOLecax IE€BHUM
YYHOM 3MiHM/IM B3a€EMOJIiI0 TEKCTY Ta KOHTEKCTY —
IBOX TiJICCTEM MENIauCKYpCy, 10 IPMUBETIO Mefjia-
IUCKYpC SIK CUCTeMy y TOYKy Oipypkauii. Taxum
YMHOM, MOXHA IIPUITYCTUTH, IO SUCKYPC TPajiMIIili-
HUX Mefiia TpaHcpopMyBaBcsA y AUCKYPC HOBUX —
udpoBNUx — Mepia.

Y pesynbTati, CbOTOfHI MU HaBP:AJ 49U MOXEMO
posragaTi 6e3 ypaxyBaHHs Tiel JIOro 4acTMHM, 1[0
BifiOyBaeTbCcs OHMaiiH. Maiike Bci BeMuKi sSIMOHCHKI
BUJAHHA Ta Te/IeKaHa/lIM MalOTh CBOI CTOPiHKM, IIOP-
TamM Ta caiiTu B Mepexi intepHer: NHK (www.nhk.
or.jp), fi H #rH (www.nhk.or.jp, @mainitisinbun —
cTopinka y comianbHiii mepexxi Twitter), i H ]
(www.asahi.com) ta in. Tam BigbyBatoTbcs mpsAMi
TpaHC/LALl, FYOMIO0TbCA MaTepiaay 3 APYKOBaHMX
raser, IyO/IiKyIOTbCA [TOAKACTY, BEAETbCS PafiiOMOB-
nenHs:. [lepeciuHi AMOHI 3apas He TiITBKY CIIOXKMBa-
I0Tb MeJIiaKOHTEHT, ajle i CTBOPIOIOTH Jtoro. bioru,
3aI)CY B COLia/IbHUX MepeKaX, IMOAKACTY Ta BIACHi
BifjeOKaHa/IM — BeCh 1€l KOHTEHT, AKUIT CTBOPIOIOTh
He odiniltHi Mefia, a 3BUYAHI JIIOAK, TEX € YacTH-
HOIO CyJacCHOTO MefliafuCKypcy B fmomnii.
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Puc 1. CkpiHIIOT CTOpiHKM caliTy Biorepa XikakiH,
SIKMIT BUPOOJISIE Bifieo fi1s Y0TUPbOX KaHaIB Ha Bigeoxoctunry YouTube
Ta Mae cyMapHo 61u3bKo 14 Minbitonis gomucysauis (URL: https://www.youtube.com/user/HikakinTV)

TakuM 4YMHOM, MM MOXXEMO TOBOPUTH, IO
3a JIOIIOMOTOI0 HOBMX CIIOCOOIB KOfyBaHH:, 36epi-
raHHA Ta Nepefadi indopMaliii, yTBOpIO€TbCST HOBMIT
MOBHUII TIPOCTip, ¥ AKOMY PO3rOPTA€ThCA Cydac-
HWT Mepiapuckypec. Lludposi TexHomnmoril Ta Tak
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3BaHa TexHojoria Be6 1.0 cmoHykama TpapuiiitHi
MeJlia — TIIallepoBi raseTu Ta >KypHalIM, TeleKa-
HaIM Ta pafiocTaHIii — YacTKOBO IepebasyBaTiCh
y mepexy Intepuer. Ane Be6 1.0 6yB «IHTepHETOM
WA uTadiB» [6, 269] — COPUIHATTSA pelnIieHTOM
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LJUX TEKCTiB (B IIMPOKOMY PO3YMiHHi) He myXe Biz-
PISHSTOCH Biff CIPUITHATTS TPagUIiiHUX Mefia. Be
2.0 — «IHTepHerT, W0 IOOYFOBaHMII Ha B3a€MOZIi
mofieit» [6, 269] — [OKOPiHHO 3MiHUB MefiaiICKypC,
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HAJUIMBIIN J10TO HU3KOIO CrrenudiyHuX puc, TakKux
AK: «coljamisanisa, cCMHAuKaLidg, Koolepalid, iHnrep-
aKkTuBHIicTh Ta Bifkpuricte» (lompmuu B.E., nur.
3a I'pourko O.1.).
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Puc 2. Cxpinmot cropinkn caitry Haomi Batanabe — SITOHCBKOT JKiHKM-KOMiKa
Ta 6710Tepa i3 8 Mi/bilOHAMU JOIMCYBadiB y coliabHil Mepexi Instagram
(URL: https://www.instagram.com/watanabenaomi703/)

JOCniHMKY BUINAIOTD HACTYIIHI XapaKTepuc-
TUKM MOBU IHTEpHET: MY/IbTUMeENiiiHIiCTb, riOpua-
HicTb, BMKOpMCTaHHA 3acobiB maparpademixn
IJIA Tlepefiadi eMOLil, CIIiBaBTOPCTBO, HACUYEHICTb
HeoJIoTi3MaMH, 3MilllaHHA CTWIIB Ta pericTpiB MOBU
Ta ¢pparmeHTapHicTh [2].

Takum urHOM, Beb 2.0 — 6asyeTbcst Ha YUCTIEH-
HUX cepBicax 3B A3KY, 110 J03BOJIAI0Th KOPUCTyBadyaM
CTBOPIOBATY BIIACHMUII KOHTEHT Ta PO3MOBCIOIPKYBaTH
J10TO 3a 0TTIOMOTO0I0 CTPIiYOK Ta rimeprocunanb. Taka
TEeXHOJIOTis 00’ efHYe nopi6Hi indopmaliizi moToxn
Ta CIPsAMOBYE IX KOHKPETHMM KOPMCTyBayaM, II0
3py4HO JyiA croxuBada iHdopmanii (ockinbky BiH
caM MO)Ke peTy/II0BaTy HallOBHEHH:A CBOTO iH(opma-
LiIIHOTO IIOTOKY), ajie He I03BOJIAE€ PeK/IaMOJaBIIAM
IOCTaTHBO e(peKTUBHO BIICIUIIOBATUCA Y Lii HOTOKMU.
Inst 6inbin epexTuBHOI 06p0OKNM iHDOpMaLi, ii pan-
JKYBaHH:A Ta aHali3y feski Benmuki kopnopanii (BBC,
IBM, Google, Oracle) samponoHyBanu ceMaHTUYHY
cucremy Be6 3.0, 3acHOBaHy Ha «pO3yMHii» 06poO1Lii
indopmarii, gxa BUKOPUCTOBY€E MeTaaHi [6].

Be6 3.0 xapakrepHa 3araJbHOI0 IIEPCOHATI3AIIEI0
Mepexi, ockizbki cepBicu Beb 3.0 mo3BonsAOTH 361-
paTy MaKCUMa/IbHO TOYHY Ta KOHKpeTHY iHdopMariito
IIPO KOPUCTYBaYiB: afipecy e1eKTPOHHOI IIOIITH, TOCK-
JIaHHS Ha BJIaCHMII OJIOT Ta CTOPIiHKM y COLiaJIbHMX
MepeXaX, IIOLIYKOBi 3aIllTH, y1'[0,T.[06aHH}I, icropiro
BisuTiB Ha Bebcaritu Tomo. Oco6MMBICTIO iHTEpHET-
IIPOCTOPY YacTO HasVBAIOThb aHOHIMHIcTb [17], ame
TexHoorisA Beb 3.0 BUMarae IeBHOTO Heperyisay KOH-
Leniii aHOHIMHOCTI y ;laHOMy KOHTeKCTi. Kopucrysayu
iHTepHeTy MO>Ke OYTH aHOHIMHMM JyIA iHIIMX KOpUC-
TyBadiB iHTepHeTy, ajie He 14 6a3 fanux, CRM-cucrem
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Ta cookie-ailniB — a 0TXKe, He 51 BIACHUKIB 1inX 6a3
manux. Hosithi TpaHcdopmanii rineprekcry Ha 6asi
BUKOPMCTaHHA Benukux fanux (big data) sinbusarors
TeHJIeH11iIo o iHTerpauii oHnaiH- Ta o¢IaliH-KOMYHi-
Kauii Ta popmyBanHs dimpkutan-mpocropy (“phygital”
Big “physic” Ta “digital” — o6’emHanHA 1UdpOBOrO
ta ¢isngnoro) [30 ].

dimxuran-popmar cnocrepiraemo iy mepexxiloT
(Internet of Things — «iHTepHeT peyeii»), siKa 3abe3-
Hedye B3aEMOfiI0 MDK co00I0 (isMuHUX 00’€KTiB
(peueit) 3a ormoMororw BOYHZOBaHOI Y HUX €/IEeKTPO-
HHOI TexHOJOrii (HAIpPMKIA[, PafioYaCTOTHUMU
inentndikaniinumu mitkamn). SIKio TexHoorii Bed
1.0, 2.0 Ta 3.0 3a6e311evyI0Th KOMYHIKAIIiIO 32 CXeMOIO
«TofVHA — IMQPOBUIL IpMIak SOCTYIY — iHTepHeT»
a060 aHTPOIIOLEHTPUYHY MOJIe/Ib «IIOJMHA — IIPIJIAT,
TOCTyIy — iHTepHeT — MpWIaj JOCTYIy — JTIOAMHA»,
TO iHTepHeT peveit MO>Ke QYHKIIOHYBaTH 6e3 yyacTi
JIIOIVHMY, 32 cxeMo10 M2M (mashine-to-mashine) [3].
e smymrye fOCIiIHNKIB HOBUX MeJlia aKTya/li3yBaTh
NUTaHHA KOMYyHIKalil 3a ydacTio cy6’exTiB, 1o €
HOCIAIMM CBiJOMOCTi, Ta Cy0 €KTiB, 1IJ0 TAKVMM HE €.
Ase e — TeMma s OKpeMOTo JOCIif[)KeHHs, TOMY
y paMKax fjaHoi po3Bifiku My He 6ymeMo 3aran6io-
BATHCD y 1€ IUTAHH.

SAx Mm 6aummo, mBuAKi Tpanchopmaril HOBUX
Meflia 3 TEXHIYHOI TOYKM 30Dy i, AK HAC/IIOK, 3MiHA
y CTPYKTYPpi Ta 3MiCTi MeJifiHOTO JUCKYPCY CIIpUYN-
HSIOTb TepMIiHOJIOTIYHY BapiaTMBHICTD Y Liil cepi.
Y [mOCHipKeHHAX Ta HAyKOBUX PO3BijKaX MO>KHA
3yCTpiTH TaKi TepMiHM, K «<KOMIT IOTEPHMII UCKYPC»,
«OHJIANH-JUCKYPC», «iHTepHET-AUCKYPC», «IUCKYPC
HOBUX Mefjia», «[1(POBUIL JUCKYPC» TOLIO.
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Hapasi icHye pBa migxogum [0 pO3yMiHHA
KOMITIOTEPHOTO JIUCKYpCy — 1Iie «i 6aratoxaHpo-
Bull (pyHKIIOHA/IBHMII PiSHOBUJ ITyOJIiYHOTO MOHO-
JIOTIYHOTO 71 JiaJlOTiYHOTO MOBJIEHHS, 1O BUHMKAE
B IHTepHer-cepenoBuini (“cueHapHe” BM3HAYEHHs),
i Bci Tekcru xommrorepHol Temaruku (“¢peitmose”
BU3HaueHHsA)» [17, 72-73]. I"komm [mOCHigHUKMI
MOEHYIOTh 1li [iBa BU3HAYeHHA B OJHOMY, BM3HA-
Yauy KOMITIOTEPHIUII JUCKYPC sK «...CHUIKYBaHHS
Ha KOMITIOTEPHY TeMaTUKy B KOMITIOTEPHUX Mepe-
skax» [17, 75]. YTiM, [OCTifHNIIsI KOMIT IOTEPHOTO TeK-
crompocropy Jlazebna H.B. cipasemuBo 3ayBaxye,
«III0 BY3HAYEHHs KOMIT I0TEPHOTO JYICKYPCY, HaBefieHe
AB. Kyry3oBuM, BUMarae JOIOBHeHb. I[10TpeOylOTH
YTOYHEHHS BUJY “CIIJIKYBaHHS , YYaCHMKI “CITUIKY-
BaHHA , @ TAKOXX PO3ILIMPEHHA MeX ‘CIIKyBaHHA
i 3BEpHEHHA [J0 PiBHA KOMYHIKallil, OIlocepeKoBaHol
KOMIT FOTepHVMIU TeXHOJIOTisiMm» [Tam camol].

Ane crmin 3a3HaYNTH, L0 3 MOSIBOI CMApTQOHIB
TepMiH «KOMITIOTepHMII AUCKYPC», IO JIOTO BUKO-
PUCTOBYBanuU Taki focmifnuky, AK [ammdkina O.M.
[5], ®ponos H.K. [25] Ta iHIli, cTaB HeaKTya/JbHMUM.
Komm'ioTep He TinbpKu IepecTaB OyTi €UHUM 3aCO-
60M OHIAH-Meiallil, ajie BXKe JaBHO He € OCHOBHUM.
Y mopiuromy 3Biti Cayx6u cratuctukn Anowii
3a 2017 pik 3asHaueHO, 110 1A Buxofy B IHTepHeT
Mob6inpHuMu npuiaagamu (cmaprdonamu, tenedo-
HaMy, IUIaHIIeTaMM Ta iH.) KOPUCTYIOTbCS IIOHAf
70 % stnoHLiB BikoM Bif 13 0 49 pokis [39].

TepMmiH «OHMailH-Mefjia» TaKO>XX He IOBHICTIO
BizoOpaXkae AilicHe IONO>KeHHA pedeil — I KOMY-
Hikanii HOBOro ¢opmary mopu He 000B’sA3KOBO
MaOTb 3a/JIMIIATUCA OHNIalH. MefiailcKypc K Ipo-
CTip WA B3a€MOfIl la€ MOXK/IMBICTD 3[iJICHIOBATH
I[I0 B3aEMOJIil0 Y pi3HMX KOHGIryparisx y kaTero-
PpifX CMHXPOHIYHOCTI / acMHXpOHiUHOCTi. 3a aHaso-
riero 3 popMamy Konmabopallii, HaBeeHUMH Y CTaTTi
“Collaboration in Research Activities: ICT tools

HXEPEJIA

assessment” [35], MmoxxeMo Bimokpemutnu asi popmmn
KOMYHiKallil y paMKaX AMCKYPCYy HOBUX Mefiia: CMHX-
pOHiUHY (Mogeni «CHiMbHMII TPOCTip — CHiIbHWIA
Jac» Ta «Pi3HMII IPOCTIip — CIIIbHMIL Yac») Ta aCUHX-
pOHiYHY (Mopeni «CIIbHMII IPOCTip — pisHMIT Yac»
Ta «Pi3HUI IPOCTIp — Pi3HUII Yac»).

HoBi wMepmia mje HasuBaTh «LUGPOBUMN».
HiticHo, came LMQPOBI TeXHONOTl CIPUIMHUIN
HOsIBYy TaKuX «Meramefia» [34, 22], sxi moegHyoThH
y co6i Bci Bigomi fjoci ¢popmaru: Tekcrt, ayzio, Bifeo
Ta 300paKeHHA. YTiM, HOBi Mefiia HaOymu JesdKux
CBOIX crenudiYHNX PUC TiIMbKY 3 MOSIBOI TaK 3Ba-
Horo ¢eHOMeHy Be6 2.0, 110 BMHUKIIA HisHiIle, aHDK
1 poBi TEXHOOTII K TaKi.

BucHoBku. BpaxoByloun Bci BuiesrafaHi oco-
O7MBOCTI, M) MO>KEMO TOBOPUTH IIPO AUCKYPC HOBMX
MeJiia SIK NP0 OKPEMMIl BUJ, JUCKYPCY, AKUI Bifipis-
HAETbCA Bifl OVICKYPCy TpafMLiHUX MeJia Ta BUMa-
ra€ KOMIUIEKCHOTO, MDKIVICIMIUIIHAPHOTO IiIXORy
To itoro BuBYeHHA. JIMCKypc HOBMX Meflia MU Bifio-
KPEMJ/TFOEMO Ha MiJICTaBi TAKMX 110r0 0COBMMBOCTEI, K
uudposa npupoza 36epiranss i mepenayi inbopmariii,
MeTaMeMiHICTh, NiOPUAHICTD, HATEXHICTD [0 CIIeIu-
¢iunoro dimxkiTan-pocropy rTomo. JUcKypc HOBMX
MeJiia € CKITaZJHOIO CUCTEMOIO, sKa 3/laTHA JI0 caMope-
(epeH1ii Ta sAKiiT BIAaCTVUBI iHTerpallis Ta mapIiesiis,
10 3abe3meyye ii cTabiIbHICTD 3 OXHOTO OOKY, i Bapia-
TVBHICTb — 3 iHIIOTrO. [laHa pO3BifKa /IMIIe OKPECTIE
mojie /I IOfA/JIbLIOrO BMBYEHH: AMCKYpPCy HOBMX
Mefiia, SAKUIT PO3TOPTAETbCA Y LUQPOBOMY cepen-
OBUILi. AKTya/IbHICTb TaKUX JOC/i/KEHD 06yMOB}1eHa
HIBIKVM PO3BUTKOM TEXHOJIOTiI Ta 4YMCIEHHICTIO
3MiH, sAKi BimbyBaloTbcs y LUQPOBOMY CepefoBUIIL
cboropui. Mepia, y cBOI0 yepry, TpaHCcOPMYIOUMCDH
BIITOBITHO JIO TEXHOJIOTiN, 3a/lMIIAlOThCSI OJHUM
3 OCHOBHUX (DaKTOpiB, sKi BiZOOpaXyOTh 3 OfHi€l
CTOpOHM Ta POPMYIOTH 3 iHIIOI MHOICHKY HisTBHICTD
Y IbOMY CEPEJOBUIIL.
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The article presents the analysis of the role of epithets in the creation of mysterious atmosphere and awaking
the reader’s feeling of fear and disgust in short stories written by H. P. Lovecraft. The peculiar feature of “cosmic
horror” in the short stories under analysis is the use of epithets in order to appeal to sensory feelings, which are
the powerful tool for the creation of disgusting and terrible images and feelings. By means of interdisciplinary
approach, the epithets have been grouped according to the location of sensory receptors into visual, auditory
and olfactory. It has been found that visual epithets constitute the dominant group.

Key words: horror literature, cosmic horror, epithets (visual, auditory, olfactory), fear, repulsion.

AHOpoHoea M.K., Topaoseys 10.B.
Oco6nuBocTi GpyHKLiOHYBaHHA eniTeTiB y KOpoTKux onoBigaHHAx I.D. JlaBkpadTa

Y pobomi po3anaHymo pose enimemis y cmeopeHHi Micmu4HOI ammocgepu ma 8uKIUKY y Yyumava gioyymms
cmpaxy i oeudu 8 onogioanHax [.Q. Jlaskpapma. Ocobnusicmio «cosmic horror» y 0ocnioxysaHux pobomax €
BUKOPUCMAHHA enimemia 3 MemMoto anenAyii 00 CeHCOPHUX NOYyMmMis, AKi € NOMYXHUM [HCMpPYMeHmMOoM Cmeo-
PeHHs 02UOHUX | MOmopowHUX 06pasis ma siddymmis. 3a 00NOM0o20t0 MiXOUCYUNAIHAPHO20 nidxody enimemu
6y/10 NpOaHaniz08aHo 8idN08iOHO 00 KaHamy cnpuliHamms iHopmayii ma po3nodineHo Ha Mpu 2pynu: 30posi,
CJIyX08i ma HioX08i. bys1o 3'3c08aHO, WO 30p0o8i enimemu CMAHoB8/IAMb OQOMIHYIOYY 2pyny.

Knrouoei cnoea: nimepamypa xaxie, “cosmic horror’; cmunicmuyri nputiomu, enimemu (30po8i, C/1yxo8i, HIoxo-
8i), N060oK0BAHHS, BiOpa3sa.

AHOpoHoea M.K., Topzoeey 10.B.
Oco6eHHOCTU PYHKLIMOHMPOBaHNA SNUTETOB B KOPOTKIX pacckasax Q. JlaBkpadra

B pabome paccmompera posib 3numemos 8 co30aHuu Mucmuyeckol ammocghepsl U 8bi308e y yumamens owy-
weHus cmpaxa u omepawerus 8 pacckasax [.Q. Jlaskpagpma. OcobeHHocmbio «cosmic horror» 8 uccnedyembix
pabomax A8/1emcs ucnosb308aHue 3nUmemos Kak cpedcmed aneniayuu K CeHCOPHLIM Yy8Cmeam, Komopele
8bICMYNAOM MOWHLIM UHCMPYMEHMOM CO30aHUS omepamumestbHbiX U Xymkux 06pazos u owywerud. C no-
MOWbI0 MEXOUCYUNIUHAPHO20 N00X00a 3numemsl Gblalu NPOAHAIU3UPOBAHbI CO/IACHO KAHAJY 80CNPUAMUS
UHopmayuu, nocse yezo 6bi10 8bI0e1eHO MPU 2pyNnbl: 3pUmerbHble, C/lyxosble U 060HAMesnbHele. bbiio ycma-
HOBJIEHO, YMO 3pumesibHble SNUMemsl COCMAgAM 0OMUHUPYIOWYIO 2pynny.

Kniouesble cnoea: iumepamypa yxacos, “cosmic horror’, cmunucmudeckue npueml, Snumemel (3pumesibHole,
CJlyx08ble, 060HAMEIbHbIE), ONdceHue, omapawjeHue.

Introduction people, reconsideration of core values and principles.
In the last few decades there has At the same time free access to varied information
been a growing interest in horror literature. This makes it difficult to amaze and interest the reader.

genre is particularly attractive to modern readers
and scientists, who live in the period of globalization,
which presupposes interaction and integration among
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In this context horror literature becomes very
appealing, as it provides the addressees with spectrum
of thrilling emotions (usually negative) and helps
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them experience something that they hardly come
across in their everyday life.

The vast majority of works aimed at analysis
of horror literature is sporadic, because Ukrainian
and foreign linguists did their researches mainly within
the Gothic prose studies. Thus horror was the main
object of literary studies, where its genre’s core
elements were determined (Noél Carroll, S. T. Joshi,
A. Lloyd-Smith, H. P. Lovecraft, Ye. Zharinov,
I. Kachurovskyi, O. Matvienko and D. Varma)
and peculiarities of horror stories by S. King were
distinguished (U. N. Shafieva, O. H. Nenilin);
translation studies (A. O. Rati) within which the set
of the dominant ways for translation of each genre
forming lexics, linguistic and stylistic means was
pointed out; and cinematic art (O. E. Artemieva) that
focused much attention on the evolution of American
horror films in the 20 century.

The great contribution to the development
of the genre was made by Howard Philips Lovecraft. He
created his own subgenre of horror — “cosmic horror”
with its peculiarities, specific characters and mood.
The main function of the horror literature is to induce
the feeling of anxiety, fear, disgust and warning. Talking
about the unique style of H. P. Lovecraft's horror
stories, they are not scary in a traditional understanding
of the concept. The writer tried to create the specific
and terrifying atmosphere both to scare and involve
the recipient in the further reading. The setting is a key
means in his writings.

H. P. Lovecraft is obviously the pioneer of “cosmic
horror” and scientists studied his novels and short
stories in different aspects: diachronic (A. O. Rati,
Xavier Aldana Reyes), linguocultural (A. Nenilin)
linguistic and stylistic (E. Petrova, O. Khomenko,
N. Pozdniakova), but there are no scientific researches
which present complex approach and analysis
of epithets that serve to create the atmosphere
of darkness and repulsion, and it causes the actuality
of our research.

The aim of the article is to determine the role
of epithets in the creation of atmosphere of repulsion
and fear in horror stories by H. P. Lovecraft.

Theoretical Background

Galperin I. R. defines the epithet as a stylistic
device based on the interplay of emotive and logical
meaning in an attributive word, phrase or even
sentence, used to characterize an object and pointing
out to the reader, and frequently imposing on him,
some of the properties or features of the object with
aim of giving an individual perception and evaluation
of these features or properties [3, 144]. According
to V. A. Kukharenko, epithet expresses characteristics
of an object, both existing and imaginary [4, 30].
Moreover, the epithet is markedly subjective
and evaluative, which means that it presents unique
writer’s point of view on the object and expresses his
evaluation usually positive or negative.
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In our research we've analyzed epithets with
the help of interdisciplinary approach, using the basic
notions of psychology as physiological aspect
is of great importance to our work. Horror texts are
usually characterized by elements that aim to scare
the readers, giving them the essence of dread and fear,
using fear to evoke a response. So, horror always
appeals to the emotion of fear, fear of unknown,
disease and death, as well as to disgust and repulsion.
At the same time the nature of different emotions
and feelings is the object of psychological studies.

In our research we have used the classification
of sensation, elaborated by British psychologist
Charles Scott Sherrington (1926) where he suggested
dividing the sensory receptors in three broad classes:
exteroceptors,  proprioceptors and interoceptors.
The relevance of this classification is that generally,
humans perceive the information and emotions
through external factors, such as different views,
smells, touches, etc. A lot of different scientists worked
on this topic, for example, I. P. Pavlov, I. M. Sechenov.
They made a conclusion that the eyesight plays
the main role in human's life. More than 90 %
of information we receive with the help of eyesight,
about 9 % of information from the hearing and less
than 1 % from the smelling [8].

Results and Discussion

A closer look at the epithets under analysis made
it possible to establish the dominant group of sensory
receptors, which appeared to be exteroseptors, which
in turn are divided into subclasses: visual (sight),
auditory (sound) and olfactory (smell).

The largest group includes epithets of visual
perception. Having analyzed some short stories we
noticed that in majority of cases the protagonist
is alone; he investigates the surrounding and gives
a precise description of what is around him and what
is going on. It helps the reader to relive what the main
character relives, to see what he sees and thus
to be an active participant of the story.

Epithets of visual perception
Let’s consider some examples of epithets of visual
perception:

(1) “But as I stood in the tower's topmost
chamber, I beheld the horned waning
moon, red and sinister, quivering through
the vapours that hovered over the distant
valley of Banof.” [1, 17]

In this case all the wunassociated epithets
(I. R. Galperin) created with the help of adjectives
are used to show us all the ugliness, fear and evilness
of the scene. The author expresses the feeling
of anxiety through setting. The adjective horned means
something having horns, horn, in its turn, is the main
attribute of demons and evil spirits. So, it’s not only
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about the shape of the moon which is crescent,
the adjective adds to the vivid image of the night,
that shows us the connection with the dark side,
with devil particularly. Red is just a colour, but
in Cambridge Dictionary we can see the following
definition of the word being the same colour as blood
[2]. So, generally in horror stories this colour
is associated with blood and brutal or violent emotion.
An adjective sinister usually means “making you feel
that something bad or evil might happen” [2]. All
together the adjectives in the phrase make us imagine
and experience the doomy atmosphere of the story.
With the help of epithet the image of the moon
is expanded to demonic, bloody, and full of danger
and maybe even death. The epithet appeals to the sense
of sight and creates the feeling of discomfort, evilness
and keeps the reader in suspense.
Let’s analyze the following examples.

(2) “As I stared at the uncannily lighted door
and windows, I became subject to the most
extravagant visions — visions so extravagant
that I cannot even relate them.” [1, 63]

The adverb wuncannily — of supernatural
character, eerie, mysterious; lighted — such radiation
that is visible to the human eye [5]. The image of door
is mysterious, maybe something or someone is hiding
behind it. This epithet is used to show the mystery,
light fear and to provoke a kind of suspense, to make
the reader ask the question “What is next?”, “What
is behind the door?”

(3)  “My head, heavy and reeling, drooped to my
breast, and when next I looked up it was
in a dream; with the Pole Star grinning at me
through a window from over the horrible
swaying trees of a dream-swamp.” [1, 17]

The adjective horrible describes the feeling
of great fear, dismay or aversion; swaying — sweeping
motion, caused by wind [3]. From the context we
can see that the function of this epithet is to show
all the sinisterness and darkness of this scene.
Walking the yard, the protagonist is very scared with
the night atmosphere and at the same time he feels
the presence of something else nearby that is why
even movement of the trees is perceived by him
as something monstrous. The swaying of trees itself
reminds us of the motion of pendulum — periodic,
constant and strained, we can imagine the play of light
and shadow, and it represents the fight between good
and evil.

Let’s analyse the following examples.

(4) “He stretched out his arms toward the sun
and prayed in a tongue no villager could
understand; though indeed the villagers
did not try very hard to understand,
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since their attention was mostly taken up
by the sky and the odd shapes the clouds
were assuming. It was very peculiar, but
as the little boy uttered his petition there
seemed to form overhead the shadowy,
nebulous figures of exotic things; of hybrid
creatures crowned with horn-flanked discs.
Nature is full of such illusions to impress
the imaginative.” [1, 55]

The adjective shadowy signifies something
of uncertain identity or nature; the adjective
nebulous is something cloudy or hazy not clear
and having no form [2]; the adjective exotic means
originating in or characteristic of a distant foreign
country or world, in some cases something attractive
or striking, mysteriously different or unusual [2;
5]. From these epithets we may make a conclusion
that this narration is about aliens from outer
world. In Lovecraft's works aliens are very big,
smart and powerful, but we don’t know them, their
existence is a mystery, that’s why they are shadowy
and nebulous, and everything that is unknown
evokes fear and negative thrilling feeling.

(5) “Well do I remember the night of the great
Aurora, when over the swamp played
the shocking coruscations of the daemon
light.” [1, 16]

The adjective shocking in this context means
extremely bad or unpleasant and upsetting;
coruscation is something that is flashing brightly;
daemon — is an archaic spelling of demon, an evil
spirit [2]. So, we can see that the great effect
of fear and anxiety is contributed with the help
of epithets that describe the light; the main role
belongs to the epithet daemon, as due to it the light
is perceived as not only unpleasantly flickering, but
also mysterious, supernatural, evil and sinister, thus
acquiring negative evaluation. Being a visual epithet,
it brings the feeling of panic and suspense and makes
the recipient continue reading in order to find out
what the further development of the plot will be.

(6) Out of the unimaginable blackness beyond
the gangrenous glare of that cold flame...
1, 185]

The unassociated epithet the gangrenous glare
of that cold flame presents the vivid image of the fire.
Taking into account the meaning of the word
gangrenous — decaying because the blood has
stopped flowing there [2] we can think of two possible
characteristics of the light: its color — it’s not bright-
red or yellow as the glare should be, but muted, dark;
or its intensity — it’s barely glowing and the cave
is not lit up. The idea of the fire being not bright
is highlighted with the help of the second part
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of the epithet (cold flame). Thus the emerging image
is repulsive, because, apart from being visual epithet,
it evokes some olfactory associations, as it’s widely
known that gangrenous, decaying body smells awful.

Olfactory epithets

Thorough analysis of horror stories by H. P.
Lovecraft enabled us to identify some olfactory
epithets. In general, smells can take back to certain
emotions, good, pleasant, disappointing, sad
or scary. In majority of analyzed texts these
epithets create the atmosphere of disgust,
antipathy and nauseousness; show the dreadfulness
and monstrosity of surrounding, describing either
the scenes of nature or the house interior. Let’s
consider few examples of these epithets:

(1) “The stones in the crumbling corridors
seemed always hideously damp, and there
was an accursed smell everywhere,
as of the piled-up corpses of dead generations.”
[1, 109]

The adjective accursed symbolizes something what
is under the curse or is cursed. It is a very interesting
epithet for the analysis as the main protagonist
of the novel “Outsider” sends a huge message
and specific emotion to the reader. The reader
sees and feels all the frightfulness and horridness
of the scene. The protagonist walks in the old castle
and inhales bad, accursed smell, so awful and so
destructive. Each inhale brings harm and makes
both the body and the soul cursed. The atmosphere
becomes so bad that it is impossible to stay there
for a long time. This epithet was used to show the evil
mood and state of that place. The negative image
of the place is strengthened with the help of simile
(as of the piled-up corpses of dead generations) that
intensifies the olfactory perception, as the smell
in the corridors reminds the writer of the smell
of decaying body, which is connected with death,
repulsion and fear.

(2)  “Outside, across the putrid moat and under
the dark mute trees, I would often lie
and dream for hours about what I read
in the books...” [1, 109]

Putrid — something, that is rotten. Having
faced something putrid we realize that it has
a specific awful smell, that is why, intrinsically, we
feel this disgust and it gives us a right to attribute
this epithet to olfactory subgroup. At the same
time the smell of something decaying is usually
associated with cemetery and corpse, and they
evoke some negative feelings. The second case
of epithet in the example given above (mute trees)
belongs to auditory subgroup. Obviously, we can see
the trees, and the adjective mute shows us, that they
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are motionless. But we should add, that silence also
can be sinister, because the reader waits for some
kind of action, silence, in this particular example,
keeps the audience in suspense.

Auditory epithets
The last subgroup of epithets that we’ve
distinguished is the Let’s have a look at the example:

“In another week the burgomaster decided
to overcome his fears and call at the strangely silent
dwelling as a matter of duty, though in so doing he
was careful to take with him Shang the blacksmith
and Thul the cutter of stone as witnesses.” [1, 55]

The adverb strangely signalizes that the state
is unusual or surprising. The adjective silent denotes
the absence of any sound. No one is speaking,
the nature is still. This factor forces the recipient
to feel displeasure and the same feeling of anxiety
and vulnerability. The noun dwelling indicates a place
for living, but, by means of epithet strangely silent,
it acquires additional characteristics, silent dwelling
means abandoned, no one lives there, and it’s empty,
but usually something terrible hides in such houses.
Altogether, the epithet evokes the feeling of fear
and suspense.

Conclusions

Having analyzed the stylistic functions
of epithets presented in the American horror
stories by H. P. Lovecraft we proved that the writer
used them in order to transfer the dark, mysterious
and sinister atmosphere of his unique literary world
by appealing to the reader’s feeling of disgust,
repulsion and fear. These elements constitute the core
features of the genre. While reading the horror text,
the recipient experiences strong negative feelings
and emotions which he doesn’t come across in his
everyday life and, as the result, he goes through
catharsis, whichrelieveshim ofhisrepressed emotions.
The emotional catharsis, the negative, repulsive
and frightening feeling, attracts the reader and makes
him continue reading the story. Thus, we can claim
that repulsion and disgust appear to be an effective tool
for reader’s attention manipulation. H. P. Lovecraft
perfectly chooses epithets to evoke these feelings,
as he mostly uses adjectives or adverbs with negative
evaluative and emotive denotative meanings
(sinister, uncannily, gangrenous, accursed, putrid,
harrowing, soul-chilling). The author of the horror
stories under analysis appeals to sensory feelings,
as they are basic mechanism for explicit depiction
of repulsive images and accumulation of disgusting
feelings. The peculiarity of H. P. Lovecraft's horror
stories is that there are no visible cruel scenes, no
dismemberments and anything close to it. He tries
to make people feel anxiety and fear showing them
the dark side of nature.
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MAPEMIOJIOIYHA ITAJIOMOBHA KAPTUHA CBITY
(MI®OJTIOINYHA AOMIHAHTA)
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Y nponoHosaHiti po3sioui nposedeHo aHaAi3 napemionoiyHoi kKapmuHu cgimy imaniticekoi Mo8U; NPOaHani3o-
8aHO NOHAMMA «KAPMUHA C8iMY»; BUOKPEMJIEHO 38’A30K MiX MOBHOI Ma NAapemios02i4HO KOpMUHOIO c8imy;
8CMAHOB/1EHO YACMOMHICMb BUKOPUCMAHHA Migho102iYHUX Napemili 3 8/1ACHOI0 HA38010.

Knro4oei cnosa: kapmuHa ceimy, MO8HA KAPMUHA C8iMY, napemiosioziyHa KapmuHa cgimy, napemis, oHomac-
muka.

lTonvyesa M.U.
Mapemunonoruyeckas KapTuHa M1Upa UTaNbAHCKOrO fA3blKa (Mudonornyeckas AOMNHAHTA)

B npednoxeHHoM ucciedo8aHuu 6b110 Npo8edeHO aHAIU3 NApemMuosio2u4eckoli KapmuHel MUpd UMasbaHCKo-
20 A3bIKA; NPOAHANU3UPOBAHO NOHAMUE «KAPMUHA MUPAy; 8bl0esieHa C8A3b MeXOy A3bIKOBOU U NapemMuoso2u-
yeckol KapmuHoU MuUpd; yCmMaHo8s1eHo YacmomHOCMb UCNO/Ib308AHUS MUpOIo2u4ecKux napemuti ¢ uMeHem
€cob6CMBeHHbIM.

Knioyegble cnoea: KapmuHa mMupd, A3vIK08Asi KAPMUHA MUPA, NAPeMUOIO2UHECKAS KAPMUHA MUPA, NApemus,
OHOMACMUKA.

M. Holtseva
Paremeological world view of Italian speakers

In the proposed research, the analysis of paremiological picture of the world of Italian language is performed;
the notions of “picture of the world’, “linguistic picture of the world’, “paremiological picture of the world”
are analyzed; the connection between the linguistic and paremiological picture of the world is distinguished;
the frequency of using mythological proverbs with the proper name is set. According to the conducted
research, it is possible to distinguish the following notions : 1) picture of the world is the way people see this
world, how they communicate with each other, etc.; 2) linguistic picture of the world deals with the linguistic
approach in seeing the world, how with the help of words people express their feelings towards different things;
3) paremiological picture of the world deals with proverbs and sayings, with the help of which people show their
attitude to different things. As a result, it is possible to notice that this research of proper names in Italian proverbs
in the paremiological picture of the world promotes reconstruction of one of important components of a national
language picture of the world which is a cultural sphere of any language. We have distinguished that proverbs
and sayings with the proper name are mythological, religious, historical, literal, toponymic, from various spheres
of social and individual activity of native speakers. As a result, in the studied proverbs and sayings the features
connected with mythology come to the first place among the rest of them. Never before have the scientists studied
proper names in the light of meaning and form. While investigating proverbs with proper names it is possible
to notice the link between ancient myths and modern mass media where we have found the majority of our
examples during the research. And it is noticed that the majority of analyzed proverbs in mass media have
examples in political and economic articles. From the studied proverbs and sayings we can make the conclusion
that it is a vital source of national and cultural wisdom that is worth analyzing.

Key words: picture of world, language picture of world, paremiological picture of world, proverbs, onomastics.

Beryn. Ha cydacHomy eTami po3BUTKY KapTMHA CBiTy» Ta 3B’A30K MK HuMu. IuM nuran-

MHIBICTYKM IMMTAHHA B3a€EMO3B A3KY MOBM, KY/IbTY-
P¥ Ta MIC/IEHHA BCe 6i/bllle IpMBEPTAE yBary BiTYm3-
HAHUX Ta CBiTOBUX HayKoBLiB. OcOO/MMBOTrO 3HaYeH-
HA Y I[bOMY KOHTEKCTi HA0yBaIOTh MOHATTSA «KapTUHA
CBiTy», «MOBHa KapTMHA CBiTy», «IIapeMioJIori4yHa
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HAM IPUCBAYYBAAM TEOPETUYHI Ta MPAKTUYHI pO3-
Bifku Taki BueHi, sik O.C. Ky6psikosa, }0.J1. OcymoBa,
A. Birrenmureitn, JI. Baiicrep6ep, M. Xaiizerrep (xap-
TyHa cBiry), }0.[l. Anpecss, E. Cemnip, b. Yop¢ (MmoB-
Ha kapTuHa cBity), E.C. fIkoBnesa, O.C. Ky6pskosa,
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[.T. MonmyanoBa, B.M. Tenis, JI.B. Yekankin (mape-
MmiosoriyHa kapTuHa cBiTy). Ilonpy HasgBHICTH IeB-
HUX TIpallb, [ié aHaJi3yBalCA BU3HAYEHHSA IIOHATDH
«KapTMHM CBiTy» Ta JOCTI/PKyBamics 0COOMMBOCTI
(YHKUIIOHYBaHHA IapeMiONOriYHUX KapTUH CBITY
B pi3HNMX MOBax, IMTAHH:A aHaJI3y mapeMiit 3a ¢op-
MOIO Ta 3MIiCTOM Ha MaTepiali Cy4acHMX iTa/lOMOB-
HUX 3ac00iB MacoBoi iHGOpMaIil 3aMUIIAEThCS He-
BJBYEHUM.

Meror0 Hamol CTAaTTi € aHaki3 IapeMiosorid-
HOro (OHAy KapTHMHM CBIiTy iTaliiiCbKOTO COLiyMy
Ha MaTepiami OAMHUIID OHOMACTHMKM (QHTPOIOHI-
Miku). JTOCATHEHHS [TOCTaB/IEHOI MeTH Iepepdadae
BJpIllIeHHs HAaCTYNHMX 3aBJaHb: YTOUHUTHU ITOHATTS
«KapTMHA CBiTy», «MOBHAa KapTMHA CBiTy», «IIapeMi-
oJIoriyHa KapTMHA CBiTY»; IpoaHamtisyBaTy kaacudi-
Kaljifo ImapeMill 3 aHTPOIIOJIOTIYHUM KOMIIOHEHTOM
B iTa/IOMOBHIlI Tap€eMiONOriYHilil KapTUHi CBiTY; BUA-
BUTHU IOMiHaHTHY IPyILy.

SAxwo panime MOBM BMBYaMMCA y NOPiBHAHHI
3 iHIIMMU MOBaMM, TO 3apa3 Iieil mpollec BifOyBa-
€ThCA 3a JJOTIOMOTOI0 aHajli3y KapTuHu cBity. Hamm
6yno BHeplle OCTiKeHO mapeMionoriduuit GoHp
KapTVHU CBITy iTailICPKOTO COLIiyMy Ha MaTepiari
OVHUIID OHOMACTMKM (aHTpOMOHiMiKM). Mu mpo-
aHajmizyBamu Kiacudixauilo mapemiit 3 aHTPOIOIO-
TiYHMM KOMIIOHEHTOM Ta HaJaay BUYEPIIHE IIpaK-
TUYHE TiITBEP/KEHHS JOMIHAHTHOI IPYTIN aPEMIlt.

Kpurnunuit oriap nirepaTypu, KOHIENTyaldb-
HHUX PaMOK, rimores. IIOHATTA «KapTMHM CBIiTY» €
OJHMM i3 (YHZaMEHTATbHUX IUTAHb JIIHTBICTUKIU.
Ane nonpu 11e, 1ie f0Ci He iCHy€e OIHOTO YiTKOTO TITy-
Ma4yeHHA LbOro TepMiHa. My cxmimseMocsa Jo posy-
minHa kaptuHu cBity (KC) He sK gm0 3BuuaiHOI
PeTpaHCALIl HABKOMNIIHBOIO CBiTY, a AK [0 iHTep-
nperanii FifiICHOCTI KOXXHOTO iHAMBIfa B LiIOMYy
Ta Halii 30KpeMa. fKIIO MOrOAMTHUCA 3 THUM, IO
pealbHUII CBIT BifOMTO IepemyciM y MOBi, TO 110r0
06pas, mopienb, Ha syMKy ML.II. KouepraHa, € unmocn
equuuM [6, 17]. 3asmpuyBum gmo ¢inocodcbkoro
SHI[MK/IONEANYHOTO CJIOBHMKA, MV SHAJLUINM OinbII
To4yHe TpakTyBaHHA KC fK cKIagHOI CTpyKTypOBaHO1
LIICHOCTI, 1110 BK/IIOYA€E B cebe TPY rOIOBHI KOMITO-
HEHTU — CBITOIJIAJ, CBITOCIPUIMHATTA Ta CBIiTOBIf-
ayTTs. Lli KoMIoOHeHTN 006’€fHaHI B KapTHHI CBITY
crienniyHMM [JIs AHOI eIIOXM, eTHOCY Ui CYOKy/Ib-
Typu 4uHOM [5].

Y kHusi «Ponb mogcpkoro Gpakropy B MOBi: MOBa
1 KapTIMHA CBiTy» KapTMHA CBiTy TPAKTYEThCA AK ITI0-
6anbHe BioOpaskeHHA CBiTY, j1oro 3MiH. Ta B TOII Xe
Yac 1ie IeMOHCTpallisl [yXOBHOTO PO3BUTKY JIIOJCTBA.
Kapruna csitry (KC) yTBOpIOETBCA 32 IOIIOMOrOIO
HACTYIHUX Jiift: 1) ocMucieHHs CBiTOBUX 00pasiB, 1110
7IeXaThb B OCHOBI >KUTTENSUTBHOCTI TIOAUHY; 2) PO3-
pobka HOBuX 00pasiB, siki € pediekciero Ha mMOCTiiTHI
CHUCTeMaTH4Hi 3MiHM y cycninbeTsi [9, 24-25].

Opsiero 3 popm KC e MoBHa KapTuHa cBiTy (mani
MKC). I0.JI. Anpecsin HasuBae ii 1ie HAIBHOIO KapTy-
HOIO0, sIKa He Ma€ HayKoBOro xapakrepy [1, 57]. Orxe,
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MKC e cknapoBoro gyactnnow KC, ne MKC Bigo6pa-
xae KC y BepbanproMy dopmarti. Skio morogutucs
3 TUM, 1110 peabHMII CBIT BiffOMTO IepefyciM y MOBi, TO
jioro 06pas, Mofienp (K KOHIIENTyalnbHa, TaK i MOBHA,
TOOTO CaM CBIT i i10Tr0 BiffoOpakeHHs B MOBI), Ha TYMKY
M.IIL. Koueprana, € unMoch efuHuM. CXOXy LyMKY
mae O. Kybpsixosa: «Iuie fo 3HafoMcTBa 3 MOBOIO,
JIIO[VIHA TIEBHOIO MipOI0 3HAIOMUTBHCA 3i CBITOM, IIi3-
Hae JI0TO; 3aBJAKM BilOMMM KaHajlaM IOYYTTEBOTO
CIIpUITHATTSA CBIiTY BOHa BOJIOfi€ NeBHOK iH(opMma-
Li€I0 TIPO CBIT, pO3Pi3HSIE i OTOTOXXHIOE 06 EKTU CBOTO
Hmi3HaHHs. 3acBO€HHA Oymb-skol HOBOI iH(opMariii
PO CBIT 3[i/ICHIOETHCSI KOXKHVUM iHAMBIZOM Ha 6asi
Tiei MOBM, KO0 BiH yxxe Bonofie. CTBOpeHa TaKMM
YMHOM CHCTeMa iHpopMaliil Ipo CBIT i € cKoHCTpyTio-
BaHa HYM KOHLIENTYya/IbHa cucTeMar [7, 91].

IToATTs MOBHOI KapTMHM CBIiTY HEPO3PUBHO
[OB’sI3aHe 3 IapeMiO/OriYHOI0 KApTMHOK CBITY, fie
BifjoOpa)keHa Ky/IbTypHa IaM SiTh KOHKPETHO B3s-
toro erHocy. Hanpuxnan, pocnigunus E.C. fIkoBnesa
HiIKPECTTIOE, 110 caMe 3aBJsIKV MOBHilT BUOIpKOBOCTI
BifiOyBa€ThCsI poliec 30epesKeHHs ICTOTHIX e/leMeH-
TiB KapTuHU cBiTy [14, 71]. [lapemii Haii6imbLI YiTKO
BiffoOpakaroTh came Ti chepu TIOACHKOTO XKUTTS, 1J0
BiJIIOBiZIAI0Th 32 YCBiOM/IEHHA Ta 6adyeHHs HaBKO-
JIMIIHBOTO CBITY, camoifienTndikanii, 0CMUCITEHHS
Ky/IbTYPHUX Tpajuliil Ta yHiBepCalbHUX IIiHHOC-
Tell, AK M000B, Apyx6a Tomo. Bimmroexyrounch
Bif, pymxun O.C. Ky6pskosoi, «mapemionoriuyna
KapTHHA CBITy SIB/IsIE COOOI0 CerMEHT MOBHOI Kap-
TUHU CBiTy, fIKa IIOCTiJIHO 6epe y4acThb B Ii3HaHHI
CBiTy Ta iHTepmpeTye crpuitMany iHpopmanito. Ile
CBOEpIfIHA CiTKa, KA HAKUJAETbCA Ha HAIlle CIPUIi-
HATTA CBITY, Ha JIOTO OLIiHKY, Y4I€eHYBaHHA [JOCBIify
i 6aueHHs cutyariit, nogii» [7, 65].

Y mmupokoMy posyMiHHI «Iapemis» — Iie CK/Ia-
T0Ba YaCTMHA MOBHOI KAPTUMHM CBiTy TOTO 41 iHIIOTO
Hapopny. CyTb IapeMiil mojirae y nepegadi indop-
Malil, sika BiZOyBa€TbCsl y HABKOMMIIHBOMY Cepefi-
OBMUIIi. 3a JOIIOMOTOIO I[MX MOBHUX OJJMHNUIIb MOKHA
300pasuTU CTOCYHKM y KONEKTVBi, ab0 MiX OKpe-
MUMM  iHguBigamMu 30KkpeMa. IlomATTa mapemil
DOCUTb IIMPOKE, JO JOrO CKIajly BXOAATh HACTYIIHI
OIVHUIIi: IPUKAa3KM, IPUCIIB 4, apopusmu, 3aragxu,
IIPMMOBKM, YCTajeHi BUpasu Tomo. I'onoBHa MeTa
HOIOHMX MOBHUX OJVHNI[b — BIYYHO OXapaKTepu-
3yBaTy TpafMIIiliHi IOITIALM Ha AKECh SABUIINE, OIMN-
caTy TpajgMuii TOro 4y iHIIOro Hapopy, 300pasuTn
CBiTOOAYEHHSs IEBHOTO HAPOJY TOLIO.

Buknag ocHoBHOro Marepiany. Hac sanikasnino
NUTAaHHA BUBYEHHA NAPEMIONOTIYHOI KapTUHMU
CBITY iTa/iiIChKOTO MOBHOTO COLIiyMY Y€pes3 IpU3My
OJMHMIIb OHOMACTMKM. 33 BM3HAY€HHAM IIOHATTA
«OHOMAacTUKM» 3BepHeMocs o M.II. KoyepraHna:
«Onomactuka (Bif epey. onomastikos “roit, 1o
crocyerbcst  imeHi”, onomastike  “mmcrenTBO
HaBaTyu iMeHa”) — HaykKa IIpO BJIacHI Ha3BU, sfKa
CK/IQJIA€ETbCA 3 AHTPOIOHIMIKM (epey. antropos
“mopuHa”) — HAyKM MPO iMeHa JIIofell i TOIMOHI-
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Miku (Big epey. topos “micie”) — Hayku IIpo reorpa-
¢iuni Ha3Bu Ta iH.» [6, 182]. Ha Hamy gymky, cip
pOSIIMPUTU TEPMiH «OHOMACTUKA», y AKUIH, KpiM
AHTPOIIOHIMIB Ta TOINOHIMIB, ILIje BXOJATh 300HIMHU
Ta QiToHiMU (HalIMEHYBaHHA TBapMH Ta POC/INH);
KOCMOHIMM (HalIMeHYBaHHS aCTPAIbHUX TiJI) TOLIO.
PeneBpanTHOO [/11 HAIIOTO JOCTI/I)KEHHA € KIacu-
¢ikanis BIacHMX iMeH 3a eTUMOJIOTIYHMMU JKepe-
mamy K.M. JIaxtioHOBOI:

1) midonoriuni;

2) peniriitni;

3) icropuui;

4) nireparypHi;

5) TomoHiMiuHi;

6) pisHOMaHiTHi cdepu cycminbHol Ta iHAMBINY-

aIbHOI IiANBHOCTI HOCIiB MOBU [8, 30].

Ina Hamioro awHamisy My B3smm  Midororiv-
HUIl Kaac mapemiil. 3BepHiMocA [0 [ucepTanii
K.M. JIaxTiOHOBOI, sIKa TaK OXapakTepusysana Mio-
HiMm: «MidoHiMM — ILe cBOepigHMII IpoLIapoK
OHOMACTUKM, B AKUI BXOAATH BACHI iMeHa /IIOfen,
TBapMH, LIIMX HApOAiB, reorpadidvHUX Ta KOCMO-
rpadivHnx 00’€KTIB, pI3HOMaHITHUX IpeIMETiB
TOIIO, sIKi B peanbHOCTI HiKonM He icHyBanu. CKopii
3a BCe, Mi(bOHiMM ABJIAIOTHCA HAMCTApOMABHIIIVMU
aHTpOIOHIMaMu, ajpke cami Midy — He BUIIAIKOBI,
a XapaKTepHi [/ IeBHOI MiCLieBOCTi, [JIA II€BHOTO
Hapofly, BOHU OTPUMAIM OiNbII-MEHII CITiIbHUI
CEHC JIMIIIe Y TIpOLieci CTOMTHBOI eBOOLi» [8, 31].

Hammu Oynn omnparboBaHi HacTynHi Midornoriuni
nepcoHaxi: AnomnoH, Apro, Kaccangpa, Llepbep
Ta iH. My Dpuiiiiuin 5o BUCHOBKY, 10 ITOAIOHI BrIacHi
iMeHa € He JMIlle POA3MHKOIO JaBHBOTPELbKOI Miho-
JIoril, aje i 3araJIbHUM HagOaHHAM JIOACTBA. HaBith
y Hall 4Yac [IOCUTb AKTyaJlbHUM € BUKOPUCTAHHA
nopibHux iMeH B iTamiiicbkomy coniymi. [laBaiite
POSIIAHEMO IPUKIagu:

(1) Cerbero

o essere un Cerbero [15].

o byru Llepbepom*.

3a smicmom: cdepa BUKOPYUCTaHHA — Miosoris.
Tponu: emiter. CTpyKTypHMII TUI: CTBEp/KYBalb-
Huit A=B. BixriHOoK 3HaYeHH:: OyTyU CYBOPMM, Hero-
XUTHUM i CEpITO3HUM.

3a ¢opmoro: opHOYacTMHHA TapeMis. [Ipukaska.

*Ilepbep, Takox Kepbep (zpeu. KépPepog), —
Mmidiunuit oxopoHens 6pamu Ainy (Epedy), 6araro-
ronoBuii mec, cul Tidona ta ExupHu (3a Teciogom).
JloBu Llepbepa 6yny ocTaHHIM i HaIBaXKYMM MO/IBY-
rom lepakia [5, 235]. 3 TIymMauyeHHs NOHATTA CTa€
3posymino, 1o Lepbep myske 3/muit i CTpaIIHMIl IIec,
OCKIJIbKM OXOPOHSATY LIapCTBO MEPTBUX MOXKe JIMIIIe
TaKa icTora.

Bukopucmanns y npeci: Scopre quindi che
potrebbe essere un Cerbero, ma Theo la tramortisce
ed invia un messaggio a Scott con il suo cellulare.
(Bix BusBUB Te, 10 MoxKe OyTu Llepbepom, are Teo
Ii3HAa€TbCA MpO Ie 1 BigmpaBaA€ NOBiZOMIEHHHA
mst CkoTra 3 7ioro MobinpHOro Tenedona) [15].
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(2) Apollo

o essere un Apollo

Fig.: essere bellisimo [16].

o byru Anonnonom™.

BykBanbHO: OyTHU Hy)ke FapHUM.

3a smicmom: chepa BUKOPUCTaHHS — BUKOPIC-
taHHA y Midororii. Tponu: Metadopa. CTpyKTypHUIt
TUI: CTBEP/KyBanbHUII A=B. BinTiHOK 3HaueHH::
MTO3UTUBHMNI, MiKPeCIeHHA Hal3BUYalfHOI KPacH.

3a gopmoro: ogHOYaCTMHHA apeMis. [Tpukaska.

*Anomion, ®eb (epey. AmoMwv  Apollon,
Phoibos — ocsaitamii, emiter — Arieit) — onuH
i3 omiMmificbkux O6OriB, IOKPOBUTENb MY3UKI,
BiyBanHA i mikysanHA. Cun 3eBca i1 Jlero, 6part
Aprewminy, Jlika, 6atbko Ackiernis ta Minera, Buu-
terb Opdest [5, 250]. Ano/I0H CIIOKOH BiKiB aco1iio-
BaBCA 3 KPacol0 i BUTOHYEHICTIO, ifleaZloM 4OIOBiKa.

Buxopucmanmus y npeci: Tu, se lo vuoi credere, sei
un Apollo, Gloria del gran mare e delle valli. (Xouere
BipTe, a Xodere Hi, ajle BY AIIOJUIOH 6e3MeXHOTO
Mopst i gonuun) [15].

(3) Argo

eavere gli occhi di Argo [16].

eMartu oui, AIK y Apro*.

Byrn nmyxe obepexxHumMy i HWIbHUMM, OO
He IIPOIIYCTUTH HiYOTO.

3a smicmom: chepa BUKOPUCTAHHA — BUKOPIIC-
TaHHs y Midoorii npo aproxasris. Tpomu: mopis-
HAHHA. CTPYKTYPHMII TUII: CTBEp/IKyBanbHuil A=B.
BigTiHOK 3HaYeHHS: TO3UTUBHUIA.

3a ¢opmoro: opHOoYacTMHHA napeMis. [Ipukaska.

Apro (zpei. Apy® — XiKa, BMKA) — B JABHBO-
rpenbKiit Midororii — mereHgapHuit Kopabeb apro-
HaBTiB, Ha AKOMY BOHM y XIV CT. 710 H. €. BUpyIIMIN
B moxin 4epe3 Ereiicbke mope i mporoxy Bocdop
B Yopue mope po Oeperis Konxignm. 3ragyerbcs
B «Opicei» (XII 72) [5, 201]. Ha gymky aHTMYHMX
DOCTIZHUKIB, 1Liell Kopabenb BOMOAIB 4Yapamm, sKi
TOIIOMaraay oMy YHMKAT! PiSHOMaHITHMX Hebe3-
TeK.

Bukopucmanns y npeci: Autrice di racconti per il
blog: Storie di citta e I'associazione artistica letteraria:
Gli occhi di Argo. (Bona Hammcana po3moBifi
mwisg 6mory: Micpki niteparypHi icTopil Ta XypmoxHi
acorianii: Oui Apro) [15].

Marepianom pnsa AOCHIIKEHHs aHTPOIIOHIM-
HUX IapeMiil IOCTyryBalay CIOBHUKM IPUCIIB’IB
Ta NPUKa30K B iTamiiicbkit MoBi. Bubip imen
y mapeMiAX He € BUIIaIKOBUM, 32 JOTIOMOIO0 TOTO
Yy iHIIOro iMeHi MOXXHAa BJIYYHO IiIKpECIUTH
NO3UTHBHE a00 HeraTMBHEe 3HAYEHHA IIPUKA3KU
abo mpucnip’s. Yce 3anexutsb Bif MidonoriuHoro
3HayeHHs, crenndiky opranisauii KoHIeNTyalb-
Hoi cucreMn (HONIBKIOPY, @ TAKOK IIEBHUX TEKCTO-
BUX XapaKTePUCTUK (CIOAM MU MOXKeMO BiflHecTn
puMy, GoHOCeMaHTMYHI XapaKTepUCTUKY, IeBHi
aconianii ) [3, 197-203].

Bucnosku. Mu npuiiim [0 BUCHOBKY, WLIO
MmidosoriyHa KaTeropist € HailbiIbII IOIMINPEHOIO,
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[0 CBIZYMUTDH PO HAOOXHICTH Ta BIUIMB Midororii Ha cBitoOaveHHs B 1jinomy. Ilpuciis’s Ta mpukasku

Ha Ky/IbTypHY cHaflMHY itaniinis. OTxKe, mapemil He IIPOCTO HAKOIMYYIOTh XUTTEBY MYAPICTh, a IIepe-
HajlOI/IbII BIyYHO XapaKTepU3YIOTh Ti 4M iHIIi cTo- JAI0Th HACTYIHMM IIOKOMIHHAM 1 CHOPUAIOTH MiX-
POHM JIIOACBKOTO OYTTS, 11O B CBOIO Uepry BIUIMBAE KY/IbTYPHUM 3B 3KaM.
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Der vorgeschlagene Artikel ist dem Vergleich von konzeptuellen und lexikalischen metonymischen Modellen der
abgeleiteten suffixalen Substantive des modernen Deutschen mit echten deutschen Suffixen gewidmet. Es wird eine
vergleichende Analyse der Typologie konzeptueller und lexikalischer metonymischer Modelle im Allgemeinen sowie
am Beispiel einer engeren Gruppe lokaler Metonymietypen durchgefiihrt.

Schliisselwarter: konzeptuelles Modell, metonymisches Modell, lokale Metonymie, abgeleitete Einheiten, deutsche
Sprache.

Inbuyk O.A.

KoHuenTyanbHi Ta NeKcM4Hi MeTOHIMiuHi Mogeni noxigHnx cydikcanbHnX imMeHHUKIB
Cy4acHOi HimeLbKOi MOBU

3anponoHogaHa cmamms npuceaYeHa 3iCMagaeHHIo KOHUeNMyanbHUX ma JeKCUYHUX MEeMOHIMIYHUX MoOe-
Jieli NOXiOHUX CyiKcanbHUX iMeHHUKIB Cy4acHoi HiMeybKol Mosu 3 8adcHe Himeybkumu cygikcamu. 30ilicHeHo
NOpIiBHANLHUL aHA/I3 MUNOI0Rii KOHUENMyanbHUX Ma JeKCUYHUX MEMOHIMiYHUX MoOesieli 3a2a/10M, a MAKOX
HA NPUKAadi 8yXX4oi 2pynu IOKanbHO20 Muny MemoHimii.

Knroy4oei cnoea: koHuenmyaneHa mMooOenb, MemoHiMiYHa Modesib, JI0KA/IbHa MemOHiMis, NOXioHi 00uHuUYi,
HimeubKka Mosa.

O. lichuk

Conceptual and lexical metonymic models of the derivative suffixal nouns
of the modern German language

In linguistic researches of previous years sufficient attention is paid to the study of lexical and conceptual
metonymy. In addition, word-formation units may also contain a metonymic component. In the proposed study
we aim to compare the typology of conceptual and lexical metonymic models on the material of the suffixal nouns
of modern German.

The material of the study is about 3.600 lexical-semantic variants of the derivative suffixal nouns of modern German,
selected by the method of a continuous sample of dictionaries. Semantic modeling is involved in constructing
semantic models of derivative words, and cognitive modeling serves to construct cognitive models of the studied
linguistic units.

The metonymic model in general differs from other models by the presence of a metonymic transfer. In the group
of suffixal nouns the participants in the metonymic relation are the deriving and derived units, as well as the suffixal
formant. The basis of the conceptual metonymic model is the metonymic relation of the DERIVING UNIT
to the DERIVED UNIT with the participation of the suffix. The basis of the lexical metonymic model of derivative units
is the word-forming meaning, which is the result of the interaction of the derived unit and the suffix within a certain
word-building model. The metonymic models are presented in the studied units by the causal, local, attributive
and quantitative types.

As example is a comparison of local metonymy given below. A conceptual metonymic model of the local type
“LOCATION instead of ACT" is based on the replacement of the concept of the DERIVING UNIT, which presents
the word schmieden, by the concept of the DERIVED UNIT, which represents the word Schmiede, where the suffix
-e expresses the substitution of the ACTION to the LOCATION. The corresponding conceptual model is the lexical
metonymic model “action — the place of its execution’; which is based on the word-building meaning ‘where
the action is performed, called by the verb’ (Schmiede by schmieden).

The typology of conceptual and lexical models of derivative suffixal nouns with genuine German suffixes
on an example of a group of local relations is considered in greater detail. The local type of metonymic relation
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between members of a metonymic model is represented in this group of derivative nouns by four conceptual models
and the same number of word-forming metonymic models.

The given models of derivative suffixal nouns of modern German coincide by the type of metonymic relation
on the lexical-word-building and cognitive levels. This testifies to the similarity of the lexical-word-building
and conceptual representation of types of metonymical relations in derivative units.

Key words: conceptual model, metonymic model, local metonymy, derivative units, German.

Einleitung. Die Relevanz dieser Studie
wird durch die allgemeine Tendenz der Sprachstudien
bestimmt, verschiedene Arten kognitiver und
sprachlicher ~ Strukturen zu untersuchen. Die
vorgeschlagene Studie zielt darauf ab, die Typologie
konzeptueller und lexikalischer ~metonymischer
Modelle auf dem Material der Suffixalnomen des
heutigen Deutschen zu vergleichen.

Eine kritische Uberpriifung der Literatur,
der konzeptionellen Rahmen, Hypothesen und
dergleichen. In den sprachlichen Forschungen
der vergangenen Jahre wurde ausreichend
Aufmerksamkeit der Untersuchung lexikalischer
(O.K. Birich , M.Ya. Beach , V.V. Zaitseva,
O. Koroleva, O.P. Nalobina, O. Nikitina, A.L.
Novikov, M.S. Sandakova, A.A. Taranenko,
A.G. Udinska, O.V. Shelestyuk und andere) und
konzeptioneller ~Metonymie gewidmet (M.M.
Boldyrev, O.P. Kapranov, O.Yu. Rezinkin, H.-H.
Dropiger, G. Lakoft, Z. Kévecses und K.-U. Panther
u.a.). Gleichzeitig konnen Wortbildungseinheiten
auch eine metonymische Komponente enthalten.

Aufgrund der Anwesenheit der metonymischen
Komponente in der Struktur der abgeleiteten
Substantive scheint der Versuch ihrer Typologie
aufgrund des Aufbaus der metonymischen Modelle
auf der sprachlichen und konzeptuellen Ebenen
moglich. Die Typologie lexikalischer metonymischer
Modelle kann auf der Tatsache beruhen, dass
wortbildende  Einheiten auch Einheiten der
lexikalischen Ebene der Sprache sind. Daher
sollte man zu ihnen die allgemeine Typologie der
lexikalischen Metonymie anwenden, nach der
metonymische Ubertragungen in kausale, attributive,
lokale und u.a. vereint werden. Die Typologie der
konzeptuellen metonymischen Modelle kann auf
dem Konzept der kognitiven Metonymie von George
Lakoff beruhen und von der Tatsache ausgehen,
dass die konzeptionelle Struktur der abgeleiteten
Substantive eine metonymische Komponente
enthélt (das Ergebnis des konzeptionellen Ersatzes
des Konzepts der ableitenden Einheit durch das
Konzept der abgeleiteten Einheit), deshalb scheint
ihre Typologie nach der Art der konzeptuellen
metonymischen Beziehung rechtmafig zu sein.

Methodik der Forschung. Als Material der
Forschung dienen etwa 3.600 lexikalisch-semantische
Varianten der abgeleiteten suffixalen Substantive
des modernen Deutsch, die durch kontinuierliche
Probenahme aus dem Woérterbuch ausgewahlt sind. Ein
konzeptionelles metonymisches Modell von abgeleiteten
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Substantiven mit dem suffixalen Formant demonstriert
die Ersetzung des Konzepts ABLEITENDE EINHEIT
durch das Konzept ABGELEITETE EINHEIT mit der
Teilnahme des Suffixes, das das Substitutionsverhaltnis
festlegt. Ein lexikalisches metonymisches Modell
der abgeleiteten Substantive mit dem suffixalen
Formant spiegelt die Beziehung des metonymischen
Typs zwischen dem motivierenden Wort und dem
motivierten Nomen wider. Semantische Modellierung
ist beim Aufbau semantischer Modelle abgeleiteter
Worter verwendet. Die kognitive Modellierung
diente dazu, kognitive Modelle der untersuchten
Spracheinheiten zu konstruieren.

Forschung und Diskussion. Das
metonymische Modell unterscheidet sich im
Allgemeinen von anderen Modellen durch das
Vorhanden der metonymischen Ubertragung.
In der Gruppe der suffixalen Substantive sind die
Teilnehmer der metonymischen Ubertragung
eine ableitende Einheit und eine abgeleitete
Einheit sowie der suffixale Formant. Die Basis
des konzeptuellen metonymischen Modells ist
die metonymische Beziehung der ABLEITENDEN
EINHEIT zur ABGELEITETEN EINHEIT unter
Beteiligung des Suffixes. Die Basis des lexikalischen
metonymischen Modells der abgeleiteten Einheiten
ist die wortbildende Bedeutung, die das Ergebnis der
Interaktion der ableitenden Einheit und des Suffixes
innerhalb eines bestimmten Wortbildungsmodells
ist. Die metonymischen Modelle werden in den
untersuchten FEinheiten nach kausalem, lokalem,
attributivem und quantitativem Typ dargestellt.

Konzeptuelles metonymisches Modell des
kausalen Typs “ERGEBNIS DER HANDLUNG
statt HANDLUNG” basiert auf der Ersetzung des
Konzepts ABLEITENDE EINHEIT, das das Wort
kiihlen darstellt, durch das Konzept ABGELEITETE
EINHEIT, das das Wort Kiihlung reprasentiert, wo
Suffix -ung die Ersetzung einer HANDLUNG durch
das ERGEBNIS DER HANDLUNG ausdriickt.
Korrespondierend mit diesem konzeptionellen
Modell ist das lexikalische metonymische Modell
»Handlung > Ergebnis der Handlung®, das auf der
wortbildenden Bedeutung ‘Ergebnis nach der durch
das Verb benannten Handlung’ (Kiihlung von kiihlen)
basiert. Ein Beispiel fiir die Implementierung dieses
metonymischen Modells ist die Aussage “Griinflichen
absorbieren Wasser und sorgen durch schuldig Luft fiir
Kiihlung [Die Zeit, 24. November 2015]”.

Konzeptuelles metonymisches Modell des
lokalen Typs “ORT statt HANDLUNG” basiert
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auf der Ersetzung des Konzepts ABLEITENDE
EINHEIT, das das Wort schmieden prasentiert, durch
das Konzept ABGELEITETE EINHEIT, das das
Wort Schmiede présentiert, wo Suffix -e den Ersatz
der HANDLUNG zum ORT ausdriickt. Relevant
diesem metonymischen Modell ist das lexikalische
metonymische Modell “Handlung - Ort ihrer
Ausfithrung”, das auf der wortbildenden Bedeutung
basiert, ‘wo die Aktion ausgefiithrt wird’, das als Verb
bezeichnet wird® (Schmiede von schmieden). Als
Beispiel fiir dieses metonymische Modell geben wir
folgende Aussage an: “Nun sollen sterben Renault-
Motoren wohl zusdtzlich in der Schmmiede von Mario
Illien weiterentwickelt werden [Die Zeit, 27.11.2015]”.

Konzeptuelles metonymisches Modell des
attributiven Typs “PERSON statt MERKMAL”
basiert auf der Ersetzung des Konzepts ABLEITENDE
EINHEIT, das das Wort ein darstellt, durch das
Konzept ABGELEITETE EINHEIT, das das
Wort Einheit darstellt, wo Suffix -heit den Ersatz
MERKMAL zur PERSON ausdriickt. Ahnlich
diesem konzeptuellen Modell ist das lexikalische
metonymische Modell ,Merkmal > die Person, die
sie besitzt“, die auf der wortbildenden Bedeutung
‘besitzt das Merkmal, genannt vom Kardinalzahl’
(Einheit von ein) basiert. Ein Beispiel fur die
Verwendung dieses metonymischen Modells kann
die Aussage sein “Unsere Einheiten haben es geschafft,
in das Regierungsviertel vorzuriicken”, sagte ein
Polizeisprecher am Sonntag der Deutschen Presse-
Agentur [Die Zeit, 27.12.2015].

Konzeptuelles metonymisches Modell des
quantitativen  Typs  “GESAMTHEIT  VON
PERSONEN statt PERSON” basiert auf der Ersetzung
des Konzepts ABLEITENDE EINHEIT, das das Wort
Horer darstellt, durch Konzept ABGELEITETE
EINHEIT, das das Wort Horerschaft prasentiert,
wo Suffix -schaft die Ersetzung von PERSON durch
GESAMTHEIT VON PERSONEN  ausdriickt.
Messbar zu diesem konzeptionellen Modell ist
das lexikalische metonymische Modell “Person
> eine Gesamtheit von Personen”, basierend auf
der wortbildenden Bedeutung ‘eine Gruppe von
Personen’ (Horerschaft von Horer). Als Beispiel fiir
dieses metonymische Modell zitieren wir “Man muss
nicht mehr versuchen, eine noch unbekannte Band
bei einer Horerschaft durchzusetzen, von der man
nicht weifs, was diese eigentlich vorgesetzt bekommen
mochte [Die Zeit, 27.01.2015]”.

Weiter betrachten wir die Typologie der
konzeptuellen und lexikalischen Modelle der
abgeleiteten suffixalen Substantive mit echten
deutschen Suffixen am Beispiel einer Gruppe
der lokalen Beziehung. Der lokale Typ der
metonymischen Beziehung zwischen den Mitgliedern
des metonymischen Modells ist in dieser Gruppe
der abgeleiteten Substantive mit vier konzeptuellen
Modellen und der gleichen Zahl der lexikalischen
metonymischen Modelle dargestellt:
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1. Modell Nel. Das konzeptuelle Modell “ORT
statt HANDLUNG”:

Norddeutschland ist zum Beispiel sehr flach,
es gibt weniger Abwechslung wie Berge, Wiildern,
Wiesen, Weiden, Hecken [Die Zeit, 25.03.2016].
Das lexikalische Modell “Handlung - Ort ihrer
Ausfihrung”™ Zudem soll Brot kiinftig aufSer
in Bdckereien und Supermdrkten auch in anderen
Lebensmittelldden verkauft werden kénnen [Die Zeit,
31.03.2014].

2. Modell Ne2. Das konzeptuelle Modell
“PERSON statt ORT”: Die Osteuropder haben die
Sorge, dass neben GrofSbritannien kiinftig auch andere
EU-Staaten — beispielsweise Deutschland — von der
»Notbremse Gebrauch machen [Der Tagesspiegel,
18.02.2016]. Das lexikalische Modell “Ort > die
Person, die da wohnt, ist, arbeitet oder studiert”:
Tausende Neuseeldnder haben Prinz William und
Ehefrau Kate einen begeisterten Empfang bereitet [Die
SZ,10.04.2014].

3. Modell Ne3. Das konzeptuelle Modell “ORT
statt PERSON: Jetzt redet ein gedrungener Mann mit
Zylinderhut auf sie ein: Hendrik Haase, der im Herbst
unter deutschlandweiter Anteilnahme eine Metzgerei
in Driessens Halle erdffnet hat [Der Tagesspiegel,
12.04.2016]. Das lexikalische Modell “Person > Ort,
wo sie da wohnt, ist, arbeitet oder studiert micue”:
Wir warten gespannt auf die Eréffnung der Konditorei
Zucker und der Imbissstube Fett [Die Zeit, 11.06.2015].

4. Modell Ne4. Das konzeptuelle Modell “ORT
statt OBJEKT”: Bei GNTM hat 2015 die Schweizer
Molkerei Emmi diese Moglichkeit genutzt und ein
Getrink nachtriglich in die Sendung montieren
lassen [Die Zeit, 04.02.2016]. Das lexikalische Modell
“Gegenstand > Ort der Handlung damit”: Angestellte
der Fischerei erkannten ihren alte Kollegen jetzt auf
den Pressefotos wieder [Die SZ, 06.02.2014].

Die gegebenen Modelle der abgeleiteten
suffixalen Substantive des modernen Deutschen
fallen durch die Art der metonymischen Beziehung
auf der lexikalisch-wortbildenden und der kognitiven
Ebene zusammen. Das zeigt dieselbe lexikalisch-
wortbildende Wiederspiegelung der metonymischen
Beziehung in den abgeleiteten Einheiten der
erforschten Gruppe.

Schlussfolgerungen und Perspektiven weiterer
Forschung. In dem Artikel wurde eine vergleichende
Analyse der Typologie konzeptueller und lexikalischer
metonymischer Modelle der abgeleiteten suffixalen
Substantive der modernen deutschen Sprache
durchgefiihrt. Im Allgemeinen wurde festgestellt, dass
typologisch gesehen die metonymische Komponente
gleichermaflen auf der kognitiven und sprachlichen
Ebenen realisiert wird. Perspektivische Richtungen
der weiteren Forschung in der modernen Germanistik
konnen das Studium der metonymischen Komponente
anderer Wortarten und die Beschreibung der
kognitiven Metonymie der abgeleiteten Substantive
in verschiedenen Diskursarten sein.
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Cmamea packpeieaem OCHOBHbIE UCMOYHUKU U CNOCOBbI (hopMUPOBAHUA NOAUCEMAHMUYHBIX MEPMUHOB
8 asepbalioxaHckol u aHenulickol asuayuoHHoU mepmuHonoaudeckol cucmeme. [lonucemus cnocobcmeyem
U3MeHeHUIo cnocob08 80CNPUAMUSA OKPYXatowe20 Mupd U A811Aemcsa 00HUM U3 OCHOBHbIX MemMo008 NO3HAHUA
U KoHyenmyanu3sayuu oelicmsumesnsHocmu. [lpedcmasneHa cyme NOHAMUA NOAUCEMUU U pACCMOMPEHbI CNO-
c06bl 06pPA308aHUA NOUCEMAHMUYHbIX MEXHUYECKUX MepMUHO8.

Knroueevie cnoea: 3HayeHue, mepMuHoJioeu4eckaa cucmema, nosiucemus, MHO203HA4YHble MepMUHbl, CJ1080-
O6pa3OBGHUﬂ, A3bIK.

Aiinyp Acap kusu Kyniesa
Monicemisn B aBiawiiHil TepmiHonorii

Y cmammi po3kpumo 0cHo8Hi 0xepesia ma cnocobu (opMysaHHs NOSIICEMAHMUYHUX MEPMIHI8 8 a3epOalioXaH-
CoKill | aHeniticekil asiayitiHiti mepmiHonoziuHil cucmemi. [lonicemis cnpuse 3miHi cnocobie cnpuliHamms Ha-
BKOJULWHBO20 C8iMY i € 0OHUM 3 OCHOBHUX Memodi8 Ni3HAHHA i KoHyenmyanizayii dilicHocmi. [lpedcmasneHo
CYymHicme noHAMMA nonicemii ma po321aHymo cnocobu ymeopeHHsA NOICeMaHMUYHUX MeXHIYHUX mepMiHie.

Knrouoei cnosa: ceHc, mepmiHono2iyHa cucmemad, nosicemis, Oxxepesia nosicemii, CI080MeOpPeHH#, MOBa.

Ainur Afsar kizi Kuliyeva
Polysemy in the aviation terminology

It is known that events in society affect the language. As a result of these changes, we are observing an update
of terms and a replenishment of the vocabulary of the language. As we know, modern English is a world-famous,
prestigious, recognized spoken language of the international level. Emerging technical innovations, scientific
discoveries, international contacts of scientists contribute to the emergence of new terms. The article reveals
the main sources and methods of the formation of ambiguous terms in the aviation terminology of the English
and Azerbaijani languages. In addition, the relevance of the study of aviation terminology is determined.
The article provides a brief overview of the interpretations and definitions of the concept of polysemy, proposed
by authoritative terminologists. Understanding polysemy as a cognitive mechanism and understanding the role
of nomination in term formation contribute to an increase in the number of ambiguous terms. Here, links were
made to the opinions of prominent linguists of the polysemy. Depending on the context and lexical environment,
most of the words of common vocabulary can change their meaning, semantics. It is pointed out that in the English
aviation, the terms are translated into Azerbaijani with two, three, four or more meanings and confirmed
by examples, namely, phrases or even whole sentences that illuminate one or another meaning of a multi-valued
word. Accordingly, in a specific situation, the terminology must be accurate and correctly understood. Polysemy
in the English language can create difficulties, but if we understand the essence of the discourse, we can memorize
as separate words as whole expressions.

Key words: meaning, terminological system, polysemy, sources of polysemy, word formation, language.

Bcrynnenne. ITockonbKy A3BIK ABAET-
Cs1 COOBITVEM, OH TECHO CBSI3aH C VICTOPUEN JIOfel,
roBOpAIMX Ha 9TOM A3bIKe. C 3TOM TOYKM 3peHMA
MOYKHO CKa3aTh, YTO VI aHIJIMIICKIIL, U a3epOaiipKaH-
CKMIf A3BIKY Pa3BUBA/INCh B pasHOe BpeMsA 1 Gpopmu-
POBaNCh B COOTBETCTBUM C 3aKOHOM TIpe/fHaMepEeH-
HOTO PasBUTHUA HAIlETO A3bIKa, KOTOPbII OCHOBaH
Ha NPUHLUIAX C10BooOpasoBaHusa. CoOBpeMEHHBIN
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AQHIJIMICKUIT ~ SI3BIK ~ —  9TO  IPECTVDKHBIN
MEXJ[yHapOJHbI 5A3bIK. TOYHO Tak >ke asepOaii-
IPKaHCKMUI S3BIK M3-3a 000TallleHHOCTM OT/INYaeTCs
OT OOJIBIIMHCTBA SI3BIKOB.

Hackonbko HaM M3BeCTHO W3 JMHIBUCTUKI,
OJJHUM U3 BAKHBIX IPU3HAKOB, COJEPKAIUXCS
B TEPMUHOJIOTMH Y COCTABJIAIOLINX €€ CYIIeCTBeHHOe
3HaYeHMUe, SBIACTCA TO, YTO OH MOXKET ITOTHOCTHIO
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OXBaTBIBAThb COep KaHMe KaKAoro TepMuHa. CMbIC
TepMMHA MOXKET ONpPeNeNATbCA CUCTEMOI TOHATUI,
K KOTOPOJ OH MPUHAMITIEKUT.

OO6HOB/IEHUST B HAy4HOI, TEXHUYECKOI, COL-
a/IbHOM, SKOHOMMYECKON ¥ KY/IbTYPHOU >KU3HMU
TaK>Ke OTPaXKEHBI B sA3bIKe. DTU M3MeHeHMe B Hanbo-
nee sipKoit popMe HMPOSBIAIOT Cebs1 B HAIIEN YETKO
BBIPaXEHHOIT 11 000TaIAIONIeNiCsl TePMUHOMTOT L.

TepMuHoOnOrnyeckass cucreMa KaK[Oro s3bIKa
SIB/IsSIeTCSl  Hambosiee M3MEHYMBON M IHOCTOSIHHO
MEHSIOIIECs 4YacThl0 CIOBAapHOTO 3araca, KOTo-
past BBITEKaeT U3 ero Oojee TeCHOW CBSI3M C pas-
BUTHEM U IIporpeccoM ooOmectBa. KaXpplil A3bIK,
TECHO CBSI3aHHBIIl C pasBUTUEM OOLIeCTBa, CO3JaeT
Pas/IMIHbIE TEPMUHOIOTMYECKME eAVHNIIBI, UCTIONb-
3yl BCe CpeicTBa BHYTPEHHETO IIOTEHIMAsIA.
Tepmun — sT0 HasBaHUe, JaHHOE I pasTpaHUUe-
HMsL 700011 0671aCTH HAYKM M TEXHMKM, MCKYCCTBa,
COIIMAJIbHBIX M TIOIUTUYECKVX KOHIIEMINIA, IIpoIiec-
COB, IPOUCXOAIINX B IPUPOJE U AMATEKTHKe 001Ije-
CTBa. B oTnmume oT C/IOB, TEPMMHBI TeCHO CBA3AHBI
C TIO/IEBOJ TEPMUHOJIOTMEN, OHU MOSBIAIOTCA
He B KOHTEKCTe, @ B CUICTeMe ITOHATUI.

VIsMeHeHNA B 9KOHOMIYECKON ¥ MOIUTNIECKON
JKU3HY 00111eCTBa, BK/II0Yas BLICOKIIT YPOBEHDb HayKI
U TEeXHUKM, ABJIAIOTCA OJHMM M3 KIIOYEBBIX (aKToO-
POB, BAMAIIMX Ha pasBUTHE A3bIKA, TEKCUIECKUIT
71011, @ TaK)Ke Ha OOHOBJIEHVE U oforaljeHye Tep-
muHonoruy. CremyeT OTMETUTDb, YTO TEXHUYECKas
TEPMMHOJIOTUA UIPaeT 0coOyI0 poib B 0OOTallleHUN
TEepPMUHOTIOTUYECKOI TeKCUKIL.

Kaxk MbI 3HaeM, C/I0Ba ¥ TEPMMHBI B SI3bIKE IMEIOT
caMoe IIMPOKOe 3HAUeHNUe U CIIOCOOHOCTh padoTaTh
B pasHbIX popMax. [Ipy cospaHny aBUALMOHHOI Tep-
MUHOJIOTUM A3BIK MIMPOKO UCIIONIb3yeTCsA KaK B paM-
KaX COOCTBEHHBIX BO3MOXKHOCTE, TaK U C TOUKM 3pe-
HIA crIpoca. B aToM cydae o61iite c1oBa, ZOCTYIIHbIE
B SI3bIKE, UCIIO/IBb3YIOTCS B KaUeCTBE HAYYHBIX U TEX-
HUYEeCKUX TePMIUHOB.

PesynbTarbl MccaemoBaHMA ¥ OOCy>KEeHUe.
ABManMoOHHAs TEPMMHONMOTMS — 9TO 0071acTh,
BbIOpaHHasI CIIelMaNbHO Ha Pa3HBIX sA3bIKaxX. CeromHs
BOIIPOCHI, CBsI3aHHBbIe C (GOPMMPOBAHNEM U Pas3BU-
TYEM 3TUX TePMIHOB, TPeOYIOT 0COOOTO BHUMAHMUS.
V3mMeHeHMe cofep>KaHUA KOHLEMINIL, 9BOMIONNN
U PasBUTHA, a TaKKe PasBUTHE COLMATbHBIX OTHO-
IIEHUI I MUPOBO33PEHNA — VHTEPECHBIN MpOoIjecc.
Cremyer uMeTh B BUAY, YTO TEPMUHBI HE SBJISIOTCS
OOBIYHBIMY C7TOBaMu. TepMMHBI IPEJICTABIIAIOT CYTh
0OBeKTUBHBIX COOBITHIL, CYTh HAYKIL.

C ceMaHTMYeCKO TOYKM 3peHUs TepMUHOJIO-
I'MA JO/DKHA COOTBETCTBOBATb 3BYYaHMIO KOMIIO3M-
LU M CMBICIIA, OHA JIOJDKHA OBITH yOe[uTeIbHOI.
Taxum o00pasoM, B fA3bIKe MCIOJb3YIOTCA COYeTa-
HUA 3HaYeHMS U TOBECTBOBAHMA. Y HUX TaK)Ke eCTh
MHOXXeCTBO IIPMYMH, B TOM 4KcCiIe (YHKIMOHAID-
HOe M3MEHEeHMe 3HaueHMs B A3blKe. TO O3HAYaerT,
YTO TaK Ha3bIBaeMBIil IpolecC (YHKIMOHATbHBIX
U3MEHEeHNII IIPOUCXOAUT, IOTOMY YTO HOBas Bellb
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BBINO/HAET (YHKIMIO, BBIIOTHAEMYIO CTapoil.
Kopoue roBopsi, HeCMOTpsI Ha MHOTO3HAYUTE/Ib-
HOCTb IpefMeTa, ero (GpyHKLMsA He ucdyesaeT. IJTy
3ajilayy BBIIOJHSIIOT APyrue IMpesMeThl, a Has3Ba-
HUe JjaeTcsi KOMY-TO gApyromy. Takum obpasom,
B CMBICJIE 9TOTO C/I0BA IIPOUCXOAUT QYHKIMOHAb-
HOE U3MeHeHIE.

[TonmmceMust — 3TO [UMAXPOHUYECKMIT TEPMUH.
TepMuH nonucemMyst NCIOIb3YeTCs /151 0003HAYEHUS
Ha/IN4MsI HECKOIbKUX 3HAYEeHMUIT, KOTOPble OOBITHO
ITOSIBJIAIOTCS B OJJHOM ¥ TOM K€ C/IOBE Ha OCHOBE €ro
[epBOHAYAIBHOTO 3HAYEH NS,

Yacto, KOrfia TOBOPAT O IIONMUCEMUM, VMEIOT
B BIJLy IIPEXJie BCETO MHOTO3HAYHOCTD C/IOB KaK eJiii-
HILL JIEKCUKI. JIeKcudecKast IMOMUCEMMS — 3TO CIIO-
COOHOCTb OFHOTO C/IOBA CIYXKUTh /I 0003HAYEHNS
Pa3HbBIX HPEIMETOB VM SIBJIEHMII [eIICTBUTENBbHOCTI,
ACCOILIMATIBHO CBSI3aHHBIX MEX/y c00071 1 06pasyro-
LIUX C/IOKHOE CEMAHTUYECKOE eIVIHCTBO [9].

@. Belicamm cuuTaer, 4YTO «IOMMCEMUS» TOLpPa-
3yMeBaeT OJJHO3HauHble 3HAYeHNA, HO He OJJHO U TO
Ke 3HaueHe B IByX WM 60/lee ONMHAKOBBIX popMax
[2, 147].

MHOro3Ha4YHOCTh IOHMMAETCSI KaK BbIpaKeHUe
KOHKPETHBIX C/IOB B sI3bIKE C HE3aBUCUMBIMU CJIO-
BaMIL. B /00011 TOMMCEMOTOTUM OHA MOXET OBbITh
HallJleHa B TEPMMHOJIOTUY Pa3INYHBIX OTPACIIEIL.

MHOTO3HAYHOCTh-TIOMCEMUS SIBMISIETCS 0COOEH-
HOCTBIO UWMCTO JIMHTBUCTUYIECKON TEPMUHOIOTHIA.
OTOT BMJ MHOTOS3BIYM TaKXe OTPaKeH B aBua-
[VOHHON TEPMMHOJIOTUY, I OH TaKXe MPUMEHVUM
TOJNIBKO K aBUAIUI.

B xome wmcchmemoBaHMS — BBISICHMIOCH, 4YTO
QHIIOSI3bIYHAS aBUALMOHHASI TEPMUHOJOTHSI BKITIO-
yaeT B cebs fBa, TpM, 4deTblpe mwim Oojiee 3Hade-
HUIl B aHITMiicKoM nepesofe. OHM Bce ABMAIOTCA
IPOM3BOJHBIMU KaK OT BHYTPEHHel CHOCOOHOCTH
SI3BIKQ, TaK M OT IPUOOPETEHHBIX CTIOB.

I. Tepmmubl aBuauum, KOTOpPbBIE OTHOCSITCS
K IByM 3HaYeHUAM:

air carrier — 1) aBuaHOCell; 2) aBMaKOMITAHIS;

adaptation — 1) ajanranus; 2) aBTOMaTUYeCKIIT
PYyT;

background — 1) ¢omn, sagumil mwiaH; 2) 3KpaH
MH/IIKATOPA;

cycling — 1) OJHBLIL KPYT; 2) KPYrOBOI LIMKIL.

II. Tpu ycmoBus aBMalMIOHHBIX YCTOBMIL:

activity —— 1) [esaTenbHOCTb, AKTUBHOCTD;
2) aHeprusi; 3) MHTEHCHBHOCTD;

airline — 1) KOMITaHMs aBMAAVHUIL; 2) aBUAIA-
HUS; 3) aBMaTpacca;

arrestment — 1) 3amep>XaHus; 2) CTOIIOPHBII
MeXaHI3M; 3) 3a[jeprKKa;

cylinder — 1) umnunzp; 2) 6amnon; 3) 6apada.

III. TepMmHBI aBMALMM, KOTOPbIE BBIPAXKAIOT

qeTbIpe Win 60Jiee 3SHAYCHNA:
balance. — 1) paBHOBecue, yHep>KUBaHNUE;
2) 6ananc cTpenbbb; 3) KomIieHcatop; 4) Boc-
CTaHOBJIEHME, afIalITAIIVIs;
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bar — 1) crpenka, mos0ca; 2) TjIeCeHb; 3) IUIAHKa;
4) 6ap (akycTudyeckoro jaBieHns); 5) Gapomerp;
board — 1) 6oproBas K0cKa; 2) JOCKA; 3) TOHKMI
HajeT; 4) IUIaHIIeT; 5) IaHeab; 6) KOMMUCCHUA,
coBerT; 7) maBaTbh; 8) BOCXOX/jeHMe Ha manyoy;
9) 3arpysurb Ha manyoy;
check — 1) perucrpanus; 2) KOHTPOJIb, IPOBEPKa;
3) ¢dopma obcnyxuBaHus; 4) KBUTAHLNA,
TOKYMEHT (Ha IIPOBEPKY);
hood — 1) kommak, KpbllKa; 2) Bepx 9KMIIaXa,
¢doHapb B KaOVHe MNI0TA; 3) KAIIOT BUTATeIs;
4) yexon;
jet — 1) >xmkiep; 2) peakTVMBHBIN JBUTATeNIb;
3) peakTUBHBIII caMoieT; 4) popcyHKa.
VI3BecTHO, YTO C/1OBa B aBUAL[MIOHHON TEPMMIHO-
JIOTUN SBIIAIOTCS MHOTO3a[jadyHbIMU. PaccMoTpum
SABJIEHUE TIOIMCEMUM B CJIEAYIOINX CIy4dasix:
to clear — 1) paspemnts (morner); 2) eratb
6e3 6apbepos;
to inflate — 1) 060pymoBaTb BO3LYXOM; 2) HaIlo-
JIHATD BO3JLyXOM;
to load up — 1) 3ampaBiATh TOIINBOM; 2) 3arpy-
3UTh; 3) MCIOPTUTH (KacaTelbHO BBIIYCKa
CUCTEMBI);
to soar — 1) IIaHNPOBATD; 2) MAPUTD; 3) CTPEMMU-
TEeJIbHO ITOBBIIIATHCS; 4) BHICOKO JIETATb.
[Tonucemust BCTpedaeTcss B HEKOTOPBIX CIOBO-
COYETAaHMAX Ha aHTJIMICKOM sI3bIKe. BOT HeCKOIbKO
HIPUMEpPOB:
air fleet — 1) Bospgymmbt ¢ror (cumbl);
2) aspoppom;
moving air — 1) FBUDKYIINIICA BO3JYX, Macca IBY-
JKEHUs BO37yXa; 2) OYpPHOCTD;
pilot busch — 1) munoTHBLILI 6111, 2) OIBITHBLIL JIET-
YUK;

NCTOYHUKN

power unit — 1) 670K NuTaHuA; 2) CUIA, MOLI-
HOCTb MEXaHU3Ma;

tail unit — 1) XBOCT caMojeTa, 3aJHAA YacTb;
2) XBOCTOBOII O/IOK.

BoiBoppl. VI3 npuBeneHHBIX IPUMEPOB BUHO,
4TO 3HAaUEHNe MeHseTCs B TepMyHax. ClieffoBaTe/IbHO,
II0 Mepe TOT0, KaK HOBble KOHIIEIIIMN Pa3BUBAOTCA,
TEPMUHONIOTUS TaKXKe M3MEHseTCs, M BO3HMKAeT
SIBJICHIE TIOIMCEMMUML.

Kak HaM mM3BecTHO, B KaXmoll o6mactu
TEePMMHOJIOTMM Maj0 WIM COBCeM HET CIIy-
yaep mnomucemun. CrieyeT OTMETHUTDb, OJHAKO,
YTO MEXJYy MHOTOS3BIYHON  TepMMHOJIOTHEI
Y MHOTOSI3BIYHBIMU CJIOBaMM €CTb HEKOTOpbIe pas-
N4V, TOCKONbKY 3HAYeHMe KaKZOTo C/I0Ba BO
MHOXXeCTBe OOLINMX C/IOB He MeIlaeT APYT APYTY,
M BCe CTAHOBUTCHA IIOHATHBIM. YHMBEPCATbHOCTDb
TepMMHOB IIPOTUBOIIONIOXKHA.

HesaBucumo or TOro, sBJISAETCA M TEPMUH
VHUKAIbHBIM WIM OJHO3HAUHBIM, ITIABHAs LeNlb
COCTOUT B TOM, YTOOBI TOYHO BBIPA3UTL TEPMM-
HOJIOTMIO B KOHKPETHOJ CUTYalluyi U IIPaBUIBHO
BBIPa3uUTh ee ompefeneHne. CraefoBaTenbHo, obliee
CTIOBO MCIIOJIb3YeTCs U IIOHMMAETCs BCeMU, TepMUH
UCIO/Nb3yeTCA He BCeMM, OOJBIIMHCTBO He IIOHMU-
MAIOT €0, I JlayKe KBAIMPUIMPOBAHHBIM CIIeIaIIC-
TaM TPY/HO OHATb 3HaUYCHUE TePMIHOB.

Takum o06pasoM, MBI MOXXeM CKasaTb, 4YTO
MHOTOCJIOHbIe TEPMUHBI SBJISIOTCA K/IHOYEBBIM
HOCUTE/IeM TOYHOTO BBIPQKEHMA B CI0BaX. TouHbIe
3HAaYeHUA C/IOB B JIOOON OOACTV TEPMMHOIOTUI,
a TaKoKe aBMALVM, OTPAXEHBI B 3TOM KaTerOpuUu
ceMacuonorny. OTa KaTeropus MUrpaer OOJBIIYIO
POJIb B PEry/IMpPOBAaHNN HEKOTOPBIX TEPMUHOB U UX
YHUPUKALINN.
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BIJIOPYCbKA JIEKCUKOTPA®IYHA KOAUDIKALIA
NEPLUOI NONIOBUHMU XX ct. TA «CJIOBAPb YKPATHCbKOI MOBU»
3A PEA. 6. TPIHYEHKA: CNELUNOIKA AECKPUNTUBHUX METOAIB

CkonHeHko O.1.,

IHcTUTYT MoBO3HaBcTBa iM. O.0. MNoTebHi HAH YkpaiHu,
Byn. M.I'pywescbkoro, 4, m. Knis, 01001
skopnenko@ua.fm
ORCID iD 0000-0002-6814-5041

Y cmammi 8 nopigHanbHOMY dcnekmi po3esissHymo OCHOBHI npeckpunmueHi memoou «Cio8aps YKpaiHCbKOT
mosu» 3a ped. b. [pinyeHka (1907-1909) ma Hauigidomiwux KoOekcig HO80I BinopycbKoi iimepamypHoi Mosu
nepwoi nonoguHu XX cm.: «binopyceko-pociticekozo cnogHuka» M. batikosa U C. Hekpawesuya (1925) ma «Poci-
cbKo-binopycvkoeo cogHuka» C. Hekpawesuya i M. batikosa (1928). KoHcmamosaHo, wo «Ciosape ykpaiHcoKor
Moasu» 3a ped. b. [piHYeHKa c8oiMu npeckpunyiliHUMU Memooamu 8iopi3HAEMbCA 8i0 AHANI308AHUX 6iNOPYCbKUX
Kodekcig, 3 6aeambox nozniAdi 8iH nosHiwul i pemenbHiwe npodymaHud. Y [piH4eHKo8oMy c/108HUKO8I ninwe
0NUCaHa 8apiaHMHICMeb i CUHOHIMIA 0OUHUUb, HiX y po3271A0aHuX binopyceKux. [TopieHaHHA cneyudiku deckpun-
yil ykpaiHcoKux i 6inopycbKux c/i08HUKi8 XX cm. donomoxe 8UA8uUMU XapakmepHi ocobugocmi mpaouyii nekcu-
K02paghiyHo20 onUCy eKCUKU y 080X HAUIOHAbHUX WKOAX, NOKAXe W/AXU CMAHOB/IEHHA NPecKpUuNMmMuUBHO20
Mo803Hascmea binopyci ma YkpaiHu e 3azHadyeHuli nepiod.

Knrouoei cnoea: b. [piHueHko, M. batikos, C. Hekpawesuy, |. Hocosuy, Hosa 6inopyceka nimepamypHa moaa,
HOB8A YKpdiHCbKa limepamypHa mMogd, fiekcukozpadis, kooucikayis, Hopmanizauis, deckpunyis, npeckpunyis,
Hopma.

CkonHeHko A. /.

Benopycckas nekcnkorpaguyeckas kognpukauua nepsoii nonoBuHbl XX B.
n «CnoBapb YKpanHCKOro sisbika» nop pea. b. [pnHuYeHKo: cneundurka gecKpunTMBHbIX METOA0B

B cmamee 8 cpagHumensHom acnekme paccmMompeHsl OCHOBHbIE NpecKkpunmMugHsle Memoos! «C108apsA yKpAUH-
CKo20 A3bIKa» no0 ped. b. [puHyerko (1907-1909) u cameix u3secmHbIX KOOeKCo8 HOB020 BesopyCccKo20 Numepa-
MmypHO20 A3biKa hepsoli nososuHel XX 8.: <benopyccko-pycckozo cnosapa» M. batikosa u C. Hekpawesuya (1925)
u «Pyccko-benopycckoeo cnosapsa» C. Hekpawesuya u M. batikosa (1928). KoHcmamuposaHo, ymo «Cnosape
YKDAUHCK020 A3bIKA» N00 ped. b. [pUHYEHKO cBoUMU NpecKpUNMUBHbIMU MemoOdamu om/iu4yaemca om paccma-
mpusaembix 6e/10pyCccKUX KOOEKCO8, 80 MHO2UX OMHOWeHUAX OH NOJIHee U mujamesibHee npoOymMaH. B cnosape
no0 ped. b. [puHYeHKO f1yyle onUCaHa 8apUAHMHOCMb U CUHOHUMUSA eOUHUU, YeM 8 paccMampugdaembix beso-
pycckux. CpagHeHue cneyuuku 0ecKpunyuu yKpauHCKux u 6esiopycckux cnosapeli XX 8. nomoxem 8bl8ums Xa-
pakmepHele 0c06eHHOCMU MPaduyuu JIeKCUKO2pagphu4ecko20 ONUCAHUS JIeKCUKU 8 08YX HAUUOHA/bHbIX WKOJIAX,
NoKaxem nymu CMAaxHo8IeHus NPeCcKpUNMuUBHO20 A3bIKO3HAHUSA benapycu u YKpauHel 8 ykazaHHbIU nepuoo.

Knrouessie cnoea: b. [puryerko, M. batikos, C. Hekpawesuy, V. Hocoguy, Hoawil 6enopycckuli numepamypHeil
A3bIK, HOBbIU YKPAUHCKUU lUMepamypHblU A3bIK, lekcukoepagus, Koougukayus, Hopmanusayus, 0eckpunyus,
npeckpunyus, HOpMa.

0. Skopnenko

Belarusian lexicographical codification of the first half of the 20t century
and “Dictionary of the Ukrainian language” edited by B. Grinchenko: specificity of descriptive methods

The article in a comparative aspect describes the main prescriptive methods of the “Dictionary of the Ukrainian
language” edited by Borys Grinchenko (1907-1909) and the most well-known codes of the new Belarusian
literary language of the first half of the 20th century: “Belarusian-Russian Dictionary” by M. Baikov
and S. Nekrashevich (1925) and “Russian-Belarusian Dictionary” by S. Nekrashevich and M. Baikov (1928).
Itis stated that the “Dictionary of the Ukrainian language” edited by Borys Grinchenko differs in his prescriptive
methods from the Belarusian codes under consideration, in many respects it is more thoroughly and thoroughly
thought out. In the dictionary edited by Borys Grinchenko describes the variability and synonymy of units
better than in the considered Belarusian ones. Comparison of the specifics of the descriptions of the Ukrainian
and Belarusian dictionaries of the 20™ century will help identify the characteristic features of the tradition
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of lexicographical description of vocabulary in two national schools, show ways of establishing prescriptive
linguistics of Belarus and Ukraine in the specified period.

Key words: B. Grinchenko, M. Baikov, S. Nekrashevich, . Nosovich, new Belarusian literary language, new Ukrainian
literary language, lexicography, codification, normalization, description, prescription, norm.

Bceryn. Ulnsixu nHopmanisauii Ta Kogudi-
Kallii! KOKHOI JTiTepaTypHOI MOBH B 3araJIbHUX PUCax
ITOBTOPIOIOTh TPAEKTOPil0 PO3SBUTKY CyCIi/IbCTBA, 1[0
crBopuo 1eil igiom. 3a cnosamu O.C. MebHNYYKA,
«peajibHa CUCTeMA MOBMU <...> CTAHOBUTD JIUILE OJHY
3 BJIACTMBOCTE JIFOJICBKOTO CYCIIiIbCTBA, OJJHY 3 CTO-
pin itoro pianbHOCTI» [6, 25]. BimmroBxyroumch
BiJj LIbOrO, MOXXHa CKas3aTM, WO aHali3 CyTHOCTi
i1 nepebiry HopMmaisanii Ta Kopudikamil — 1e cBo-
€pifHa pedrekcia cycIibcTBa Ha HailBUIOMY piBHI
HaJi CBOEID MOBHOIO Mis/IbHICTIO. Y KOJIOHiaJIbBHUX
HapOJiB Ipoliecu HOpMaidawii Ta kopgudikauii cro-
BiJIbHeHI I BMKpMBJIEHI He TiNbKM depe3 oOMexKe-
HiCTb IHCTUTYLITHOTO BIUIMBY LieHTpiB Komydikaii
Ha CYCIIJIBCTBO 3arajioM, a il IepefyciM 4epes Hespi-
JICTh €aMOTO CYCIiNIbCTBA, JOr0 HENPOIIOPLIHY
CTPYKTYPOBaHICTb (3a3BMYail YKa3ylOTb Ha BEIMKY
IUTOMY Bary Oes3lpaBHUX (MaJOBIUIMBOBUX) IpYyII
aBTOXTOHHOTI'O HaceJIeHH:A Ta JIOTO HEYMC/IEHHY OCBi-
4YeHy HPOBiJHY BepCTBY, fKa He MOXKe IIPOTHUCTO-
ATU KyIbTYPHUM BIUIMBaM KOJIOHi3aTopa («Hawis
ISAOBKIB 1 mepexmagaviB», 3a 0OpasHUM BHCIIOBOM
M. Kynima)). ManoBIIMBOBICTh 32 IIEBHUX YMOB
MOYKE HaBiTh TIEPETBOPIOBATICA HA CETPErOBaHICTh?,
Yce 1e it cynyTHI YMHHMKM 3yMOBJIIOIOTD i CBOEPIIHY
«TepMETUYHICTh» HOPMai3aliitHux i kogudikarii-
HIIX IIPOLIECiB, AKi He 3HaXOATH IMPOKOTO aZpecaTa,
i anleHTpMUYHICTh (OPMYBaHHA TiTepPaTypHOI MOBH.
CBoro yacy Mu HigKpecIoBamy, M0 HOBi 6ino-
pycbKa Ta yKpalHCbKa JIiTepaTypHi MOBM IIPOJILIIN
alleHTpUYHMIT 1UIAX (OPMYyBaHHSA, aipke B IXHIl
icropii He 6y/10 €fUMHOTO HOpMai3aLiliHOTO 71 KOAM-
¢ikaniiHoro uentpy. Takuii xapakTep HOpMai-
3anii Ta xopmeikanii sraganux Mo «y XIX-XX cr.
ye HaueOTO Hamepey 3yMOBUB IXHIill CHHTETUYHUI
XapakTep i 3JaTHICTH [0 po3IMpeHHst ab0 3MiHN fia-
JIeKTHOI 6a3y VX iNiOMiB y HACTYIIHi elOXy pO3BU-
TKy» [10, 27]. T.II. IluxyH AijilII0B BUCHOBKY, 110 CHC-
TEMHICTD i IITY4YHICTD JIiTEPATypHOI MOBU 3a/I€XKaTh

! Tepminu  BXuBaHi y  By3bKOMy  PO3yMiHHI.
Hopwmarisanis — cruxiiiHi ceflekTuBHi mpouecy, koangika-
1 — cBigoMi 11 LinecnpsAMOBaHi Npolec MOBHOI CTaHJap-
tusanii [9, 23-25]. Top.: «Kopgudikauis — 1ie MOBO3HaBYe
BMBYEHHS HOPM JiTepaTypHOi MOBM, SIK€ MA€ TEOPETITHMIA
i IpaKTUYHUI BUAB Ta eKCIIIKYEThCA HA OIMCOBOMY, PEryJis-
TUBHOMY €TallaX, a TAKOXK Ha eTalli peanisanii» [5,7].

2 Tlop.: «CTO COPOK pPOKiB aBCTPiliCbKOTO TaHyBaHHS
He BHeCIM iCTOTHMX 3MiH y Taky (ocmaHcbky. — O. C.)
Mogenb cycminbHoro possutky (bykosmuu. — O. C.); 1i
«BecTepHisalisf» BinOyBamacs mig raciaMy HaJaHHA KOXXHOMY
iHIMBilyyMy HalliOHa/IbHO-KY/IbTYPHOI aBTOHOMIi, TIPU3BiBIIN
mo KaracTpodiyHoi B CBOIX HACHAKax Mg [Jep)KaBu
CerperoBaHOCTi OYKOBMHCHKOTO CYCIiNbCTBa» 12, 29].
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Bifg posmipiB ii fianekTHOI ocHOBU: «MeHuI pos-
Mipy BUsBJIEHOI apeanbHOI 6asy TiTepaTypHOI MOBI
CBifl4aTh IpO 6i}1bmy il CUCTEeMHICTb, i, HaBIIaKW,
MIMpOKa apeajbHa 6asa — Hpo OINbLIy IITYIHICTD
miteparypHoi moBuw» [14, 10]. ITpore HaBpspx uu
MO>YKHA IJI/IKOM IIPOTUCTABAATH IITYYHICTD i CUCTEM-
HICTb JIiTepaTypHOI MOBHU, ajpke OyAgb-ska JiTepa-
TypHa MOBa — UITy4YHa, KOHCTPYJOBaHa BiJjIIOBiIHO
IO 3aIUTY CyCHinbcTBa. Papire cucreMHicTh 3raja-
HOTO i[jiOMy 3a/IeXUTh Bifi CTPYKTYpU CyCIIi/IbCTBa,
AKe JIOTO IIOPOIPKYE, a IITYYHICTh BMHMKAE 4Yepe3
OakaHHA KOoAM(IiKaToOpiB 3HANTY €TaJIOH Y MOBHOMY
I/TaHYBaHHI, OCKi/IbKI 6y11b-5{1<1/1171 €TaJIOH YMOBHMUIA,
KOHBEHIIiltHU. MoOBHa >X KOHBEHIIilfHICTb 3ajie-
JKUTD BiJj XapaKTepy CyCIIi/IbCTBA: 3Pi/IOCTi, JeMOKpa-
TUYHOCTi, MOHApXiYHOCTi, aBTOPUTAPHOCTi TOIO.
[HIMMU cIOBaMM, MeXXi MOBHUX KOHBEHIIiN, CIIOCiO
iXHBOTO YKJIafIeHH:, CIIOCi6 iCHYBaHHSA B CYCIIIbCTBI
TEeTEPMIHOBaHi KOHKPETHUMM KY/IbTypHO-iCTOpMY-
HUMI YMOBaMJ Hapo#y.

Pucyu aneHTpMYHOCTI MO>XHa BUABUTU Ha Ppis-
HUX PIBHSX HOBMX O1IOPYCBKOI Ta YKpalHCBKOI JTiTe-
paTypHHUX MOB, IIPOTe HailbinblIe IX y TeKCUYHIIL,
¢dpasemuiit i MopdeMHill cucreMax PpO3ILALAHUX
imiom. @opMyBaHHA JEKCUYHOI IificUCTeMM JliTe-
paTypHOI MOBM — AVHAMIYHUII NIPOLEC, AKNI Hali-
Oi/blile 3a/Ie>KUTD Bifj eKCTpaIiHIBa/IbHUX YMHHUKIB
MIOPiBHAHO 3 iHIMMM MifgcucreMamu. Le sposymino
3 OIJLAMly Ha caMy IPMPOAY LbOTO MOBHOTIO PiBHA.
HarineHinre xopudikye neKcM4Hy HOPMY CIOBHM-
KapCTBO.

Kputuunmit ornapm miTepaTypyu, KOHIENTY-
albHUX MeX, Trimores Ttomro. B icTopii yxpain-
cpkoi kopuikanii «CrnoBapb yKpalHCBKOI MOBW»
3a pen. b. I'pinuenka (1907-1909) sigirpae mpo-
BiJIHy PO/b, X0Y JIO IOABM LIbOTO KOJEKCy Hallio-
HaJIbHE CJIOBHMKAPCTBO Ha TEPUTOPii YKpaiHm BXKe
MaJIo IeBHi 3006yTKY, BTi/eH] B pisHMX 3a 00cATOM
i sHayeHHAM mnpauax. JJocuTh ckasaTyu, IO YKpa-
iHcpKa HOBa JeKcukorpadis Oyna 3amoyaTkoBaHa
me Ha 3nmami XVIII-XIX cr. cTOBHUMKOM, HOmaHUM
no «Eneigu» 1. Kotmsipescokoro (1798), «posrispany
[palfo, HAIlEBHO, TAKOXK Tpeba BBaXKATU 11 OJHIE0
3 MepUINX CIpob eTMMOJIOTIYHOTO CTOBHUKA HOB801
ykpaincokoi nimepamypuoi mosu» [13, 6]. Ilpote
JKOJIeH 3 YKpaiHChbKUX Kofiekcis XIX cT. He 3Mir cripa-
BUTY TaKOTO BENIMKOTO BIUIMBY Ha Koaudikariito
JIEKCMYHOI HOPMU YKpaiHCbKOI MOBH, sIK I'piHueHKiB
cmoBHUK. Jlo mosaBu  «PociiicbKO-yKpaiHChKOTO
cnoBHMKa» 3a penl. A. Kpumcpkoro ta C. Eppemosa
(1924-1933) CrnoBHuk 3a pep. b. I'pindenka 6ys enu-
HIUM TaK/M aBTOPUTETHUM KOMIEKCOM, HE3BAXKAIUM
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Ha Bci cBoi Baju (1le CTOCYyeTbCs I BUumaHHS 1927-
1928 pp., nonosHeHoro marepiamamu C. Eppemosa
ta A. HikoBcbkoro). Sk Bimomo, mpxepenpHa 6asa
I'pindeHkoBoi mpani 6y1a oOMe>xeHa IeBHUM Habo-
POM OPUTiHA/IbHOI TiTepaTypu, CEpefi CIIUCKY JKeper,
3aJIyYeHNUX 1O (GOpMyBaHHS PEECTPY, Malbke HeMae
BUIaHb, 1110 3’ saBuancs misHirre 80-x pp. XIX cr.

binopycbky HalioHanbHY eKcukorpagiio 3amo-
JaTKyBaB AudepeHLiiHNil 6iMOPyChKO-POCiiChKIMIt
«CrnoBapp 6enopycckoro Hapeunsi» 1. Hocosmua
(1870), skmit y cydacHiit 6inmopycbkiit TiHrBicTMIIE
Halfyacrinre Has3mBaioTh «CIIOBHUKOM Oil10pychbKoi
MoBn» [7]. IIpang He crpaBuIa IOMITHOTO BIUIVBY
Ha op¢orpadiuni HopMm 6iMOpycpKOi iTeparyp-
HOI MOBU, OCKUIBKM Oy/a HaJjpyKOBaHa TOZIIIHIM
odilitHNM POCINICHKUM IIPABOMICOM, IO He Bif-
61BaB peleBaHTHUX puc OiMOpycbkoi (HOHETHKM
it Mopdorrorii, a TaK0>K MajIo BIUIMBATA Ha JTeKCUYH]
HopMmy [pmoxnapwimre auB.: 11]. Komekc ykmameHo
6e3 ypaxyBaHHA MarepialiB TBOpiB OpMIiHaIbHOI
6in0pycbKOiI TiTepaTypy, AKi HA MOMEHT CTBOPEHHA
C/IOBHMKA aKTMBHO INOLIMPIOBA/INCA B PYKOIMCHUX
BapiaHTax, Xo4 i He 6y/m Hagpykosaui. Jo 20-x pp.
XX cr. Cnosuuk I. HocoBuya OyB HaitOinmpmm
3ibpaHHAM Oimopycpkoi Jexkcuku it ¢paseosorii,
3nebinpiioro 6a3oBaHUX Ha (PONIBKIOPHOMY i fiia-
JIeKTHOMY Marepiarni, 3i6panoMmy B MOruiboBCbKill,
MiHcpkilt Ta ['pofHeHCbKil rybepHinax [7, 8]. Hpyrmuit
eTan y 0i/10pycbKOMY CTTOBHMKApPCTBI OYaBCs IicC/s
1918 p., konmu 3’siBUIacs HU3ka 01/1I0pyChbKUX CIOBHU-
KiB, pi3HUX 32 00CATOM i 3aBIaHHSM.

Meroponoria pmocmimkeHHA. JlecKpUNTUBHI
MeTofu B OIIOPYCBKOMY C/IOBHMKAapCTBi BapTo
BMBYATM, IOYMHAKOYM 3 IIEPLIIOTO eTaly Halio-
HanmpHOL nekcukorpadii (XIX cr. — 1918), a mpe-
ckpuntuBHI — 3 gpyroro (1918-1933). T'oBoputn
PO SIKYCb METOHOJIOriI0 Kopudikarii B 6i10pycbkux
ClIOBHMKAX #o 1918 p. memae mipcras. HaTomicth
y I'piHueHKOBOMY C/IOBHUKOBI, sKWil, 6€3 CyMHiBY,
3aII09aTKyBaB HOBITHIO YKPalHCBKY JieKcuKorpadiro,
NPECKPUNITVBHI METOAM OYeBU[IHI, HeapMa BOHU
iCTOTHO BIUIMHYIM Ha JIEKCUYHY §i opdorpadidny
HOPMM HOBOI YKPalHCBKOI JIiTEpAaTypHOI MOBM, XOY
i He OynM 3ajieK/IapoBaHi B IlepeiMOBi 1O BUIAHHS.
IleBHa piy, WO MOXKE BMHMKHYTM IIMTaHHH, YU
KOPEKTHO IOpiBHIOBATM  [JEeCKPUIITUBHI  IIPUH-
Uy OIIOPyChKMX CTOBHMKIB O3HAYEHOTO Iepi-
ofly Ta I'piH4€HKOBOTO CIOBHUKA, afiKe IIi KOEKCH
YKIafieHi B Pi3HMX COLia/IbHO-KY/IbTYPHUX YMOBaX.
ITpote, Ha Hally JyMKy, TaKe 3iCTaBJI€HHS BUIIPAB-
maHe, 60 mokaxe crerydiky 6imopycbkoi Ta ykpaiH-
CbKOI JeCKpUIILii Ta MPeCKPUIILiI IepuIoi TPEeTUHN
XX cT. B HaliACKPaBillIMX CBOIX BUABAX, aJKe, K yKe
3azHauyeHo, CnoBHUK 3a pefi. b. I'piHueHka He BTpa-
4aB cBO€i KopmbikamiitHoi pom ax [0 II0YaTKY
30-x pp. XX cr. Kpim TOro, 1ium MoOKHa TMiATBep-
IUTU IyMKY, IO BCTAHOB/IEHHSA TPafiIil IPecKpuII-
TUBHOTO aHa/li3y MOXX/IMBE Ti/IbKU ITiC/Is TPUBAIOTO
«CYTO HeCKPUITUBHOTO Ilepiofy» B ieKcuKorpadil.

66 ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online)

MogHi pedopmu, mnpoBemeHi B 6iOpychKii
Ta YKpaiHChKill MOBaX MalbkKe OffHO4YacHO B 1933 p.,
IOK/Ia/M Kpall aBTOpuUTeTy I'piHY4eHKOBOTrO CIOB-
HUKa, «C1oBHUKa 6imopycbkoi moBu» 1. HocoBnua
Ta Bcilt 6inopychkiit i ykpaiHcpKiil nekcukorpadii,
1110 pO3BMBaNacA JOTU. YCi 3TajilaHi BUJaHHA NOTpa-
WM Tif, YPAZOBY 3a00pOHY JI He MOIIM aKTUBHO
BUKOPUCTOBYBATUCA B KOAMGIKAIIHIN TpakTui.
Tperiit (MaONpORyKTUBHMUII) eTall B YKpalHCBKIil
i 6inmopycokiit nekcukorpadii movascs micaa 1933 p.
i TpuBaB 0 mo4yaTKy 1950-x.

3BiCHO, [JeCKpUITHBHI MeTOAM  (OPMYIOTH
i MaKpOCTPYKTYpy, i MIKPOCTPYKTypy CIOBHUKA.
Bin piBHA po3BUTKY NO3a/IeKCUKOrpaditHOrO OIICY
MOBHMX OJVHMIIb 3a/I€KNUTD i BTaCHE CTIOBHUKAPChKa
cienudika meckpumnuii. esxi JOCHiAHMKM HaBiTh
IIOCTyTOBYIOTbCSL TEPMIHOM Oeckpunmuena Hopma,
PO3yMifoun #0ro K « KMBY  HOPMY, 1O Gesmmoce-
penHbO QYHKIiOHYye B MOBIeHHI» [8, 2]. ¥V Takomy
pO3yMiHHI Oeckpunmuéra HOpma B 3aCTOCYBaHHI
IO Cy4acHOTO CTaHy 6iTOpPyCchKOI Ta yKpaiHChbKOI MOB
36ira€Tbcs 3 MOHATTSAM, 3aK/IafieHVM y TepMiH y3yc,
TOOTO 3 MOBHOIO IIPAaKTUKOIO CYCIIIIBCTBA, PEryIbo-
BaHOK HOPMaMM YCHOI Ta IJMCEMHOI MOBM, IIPOTE
3 OXOIIEHHAM He Ti/IbKM KOHCTPYKIill MiTepaTypHOI
MOBU, a 11 BiIxueHb Bij Hel. fIKII0 )X BUKOPUCTOBY-
BaTU TepMiH OeCKpUNMUBHA HOPMA IOMO IOYATKO-
BOTO Ilepiofly HopMatisanii Ta kogudikanii, To fioro
BapTO pO3YMIiTH SK «(paKTUIHO HOPMY Jia/leKTiB»
[1, 23], ockimpky 1ie He O6ynm chopmoBaHi pere-
BaHTHI pUCH JIiTEpaTypPHOI MOBIL.

PesynbraTu [JOCTi)KeHHA Ta OOTOBOPEHHH.
Y 6i10pycbKOMy C/IOBHUKAapCTBi HepLIOl TpeTUHM
XX cT. mepeBakany NepekaafiHi BUJaHHs, HAIIOMIT-
Hil cepen HuX: «POCiiicbKO-O1MOPYCHKIIT CTTOBHUK»
I'.taM.Topeupkux(1918), «HeBemmukuii 6i1opycpro-
MOCKOBCBKMII crmoBHuK» M. Topenpkoro (1919),
«IIpakTM4HUIl POCIICbKO-61TOPYCHKUIT  CTTOBHUK»
M. Barikosa ta M. 'openpbkoro (1924), «binopycpko-
IIO/IbCHKO-POCIICHKO-TIATVHCHKUIA 6oTaHiYHMI
cnoBHMK» 3. Bepac (1924), «binopycpko-pociitcbkuit
coBHMK» (1925) Ta «Pociiicbko-6i10pycbKuil C/IOB-
HuKk» (1928) M. Barikosa ta C. Hekpamesuya. [Jaroun
3arajibHy XapaKTepPUCTUKY TOTOYACHOMY Oimopych-
KoMy CTTOBHMKApCTBY, L.I. KopoTkeBud 3ayBakyBara:
«IpyHINMI BUKOPUCTAaHHA B CIIOBOTBOPYOCTI MOX-
JIMBOCTelT 6110pyCcbKOI MOBM, POpMyBaHHSA CIOBHMKA
Ha OCHOBI BjIacHe 6inopycbkoro rpyHry B 1920-i pp.
OyB >XUTTEBO HOTPiOHMM Ta OyB OFHMM i3 BU3Ha-
Ya/IbHMX YMHHYKIB IOJITUKYM HalliOHaTbHO-KY/IbTYP-
HOTO BiffpoypxeHHsi» [3, 28]. IIpore Ha HOpMari3alio
6inopycpKoi niTepaTypHoi MOBM Ha ImOYaTKy XX CT.
CJIOBHMKApCbKa TpapuiiiAd BIUIMBana Mano. [JocBif
nepiofINYHMX BUJIaHb, y3aralbHeHNil y «bimopycpkiii
rpamartuii mis mkin» b. Tapamkesnda (1918), cras
npoBigauM. HaromicTb B yKpaiHCBKill cuTyamil
came yekcukorpagivni npani kinng XIX — mouatky
XX cr. — «Manopycbko-HimMelbKuii ciioBap» (1886)
€. JKenexiBcbkoro Ta «CroBapb yKpaiHCbKOi MOBU»
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3a pep. b. I'pinyenka — Bigirpanm romoBHy pomb
y HopManisanii. Ynepue y XX cT. fK niteparyp-
HUT igiom Oinopycbka MoBa Oy/ma JIeKCHMKOTpa-
¢iuHo ompanboBaHa B CEMMMOBHOMY C/IOBHIUKY,
0 BMIIIOB y CBiT mpu I'omoBHOMY KOMaHAY-
BaHHI HiMenbkoi apmii Ha Cxopi 1918 p. (“Sieben-
Sprachen Worterbuch: Deutsch, Polnisch, Russisch,
Weiflruthenisch, Litauisch, Lettisch, Jiddisch”, Bigo-
Muit B icTopii nmekcuxorpadii Takox sK «JIeKCiKOH
Oelmapyckail MOBBI J HAMELKAll aIpaloyLbl»).
Y papsanchki yacu B binopyci gocnigHuky TpuBanmii
Yac HaBiTb He PO3INIAfAIN LIbOTO BUJAHHA B iCTO-
pii smiTepaTypHOI MOBM, OCKUIBKM BOHO HadeOTO
iCTOTHO He BIUIMHY/IO Ha CJIOBHUKAPCHKY NPaKTUKY
6inmopycbkrx MOBO3HaBLiB [4, 194], x04, 3posymina
piy, meit cioBHMK OYB BUKpecieHuit 3 icTopii yepes
imeonoriyHi NpUYMHN, aJpKe BUILIOB IIiJj €Tifolo
HiMEIIbKOI OKymaniifHol agMinicTpanii. Ha pgymky
I'. luxyHa, 3HaY€HHA [IbOTO CIOBHMKA «[IJIA CTAHOB-
JIHHS JIEKCUYHOI cucTeMM 6110pyChKOi JliTepaTypHOi
MOBMU 11ie He oljiHeHe» [15]. HaltmoBHimmM Kogekcom
TOTOYacHOi OGiMOpPYCPKOi JiTEpaTypHOI MOBM CTaB
«Pociitcpko-6inopycbknit  cnoBHMk» M. baitkoBa
ta C. Hekpamresuda (1928 p.), 1[0 «0COOIMBO BIUIN-
HYB Ha jleKcukorpadiuHi npani misuimoro gacy» [4,
211].

Cepep [eCKpUIITUBHMX METO/iB, 3aCTOCOBYBaHMX
y nexcukorpadii, BApTO BMOKPEMUTH TaKi:

1) TakCOHOMiYHi, IMOKIMKAHI IIOKa3aTu Kaacu
MOBHUX ONUHULD i 3B’A3KM MK HUMMU;

2) TrymMayHi, AKi ONUCYIOTb BHYTPiIHbOMOBHI
cucTeMHi akTu.

ITpu nbomy Tpeba MaTy Ha yBasi, 110 AesKi 3 mapa-
MeTpPiB MOXYTb Ha/Ie)KaTl I 10 IEepIIOTO, i JO Apy-
TOro TUIIB, SK-OT (byHKuiOHaano—CTMHiCTI/mHa
XapaKTePUCTUKA CTI0Ba JjA€ 3MOTY 3apaxXyBaTy OJy-
HIUIIIO /10 TIEBHOTO K/IACy MOBHMX OJJMHUIIb i BOJHOYAC
mokasatu chepy 3aCTOCYBaHHS OJVHMI[I — IIMPILY
ab0 BY)X4y, HDK YCTQaHOB/IIOIOTb IapaMeTpPy KJacy.
Hanpuxnan, y Cnosuuky 3a pen. B. [pindenka’:
vaTOHbKM, HI/I’TO‘IKI/I, 2. Ym. O1p nutku; 1. HI/I’TKI/I,
en. IBrek. muth (Cn.Ip. III, 155), T06TO, HA AYMKY
b. I'pinuenka, meMiHyTUBM HUMOHDKU, HUMOUKU
HOXIiTHI Bil nuUumKu — TiECTIOBA, IO BXXMBaHE Ti/TbKN
B MoBjeHHi piteit. (Tyr nmmaemo mosa KoMeHTa-
psAMM, 49U IpaBWIbHA TaKa [epUBallil 3 IOINALY
CYyJaCHMX C/IOBOTBIpHVX IOCIIi/IKEHD).

¥ CnosHuky 3a pen. b. I'piHueHKa 3a JolIoMOroxo
TaKCOHOMIYHMX METOJiB IIOKa3aHO: a) IpaMaTU4Hi
KaTeropii (6e3n. — 6e30cob0Be [iECTIOBO, 271. — Tiec-
JI0BO, Jit. — KiH. pil iIMEHHMKa, M. — YOJI. Pil iIMEHHMKa,
Medt. — BUTYK, MH. — MHO>XMHA, MerbCm. — 3alIMEH-

3 'V niit crarri imocrpatuBHMit MaTepian (Bokabysu, Bifi-
CU/IKOBi CI0Ba TOIIO) i peMapKy Y>KMBaHi B JOCTiKYBAaHUX
KOJIeKcaX, TTI0JJaHO Bi/[IOBiIHO /1O OPUTiHA/TbHOTO HANVCaHHS:
pociricbkoio 260 61T0PYCHKOI0 MOBaMM 3 TIO3HAUEHHAM Haro-
MOIEHHA (TMM CHOCOOOM, IO i y CIOBHMKAaX), a TayMa-
YEHHS — 3a JIOIIOMOI'0X0 Cy4aCHOI yKPaiHChKOI JIIHIBICTUYHOI
TepMiHOJIOTii.
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HVIK, HAp. — NPUCTIBHIK, HECK/l. — HEBiIMiHIOBaHMIA
(IMeHHVK, TPUCTIBHUK), 00. — CHUIBHUI Piff iIMEHHU-
KiB, 0. 8., 00H. 8. — GaraTopasoBuit Buj (fjieciosa),
npedsn. — NPUIMEHHUK, C. — CepeRHiit pif iMeHHMU-
KiB, . 8., C08. 8. — INOKOHAaHWIT BUJ, C3. — CIIONY4-
HUK, c06. — 30ipHa Has3Ba, y6. — 30iIblIyBa/JbHE
yTBOpeHH: (IMEHHUK, Hi€CTI0OBO, MPUCIIBHUK TOLIO)
(ayrMeHTaTVB), yM. — 3MeEHIIyBaJbHe YTBOPEHH:
(imeHHUK, pAiecmoBO, HMpUCIBHMK TOLO) (HeMiHy-
TUB), YUC. — YUCTIBHUK); 0) OKpeMi IPyIN JIEKCUKN
3a CTWIICTMYHOIO XapaKTepUCTUKOIO: ack. — IIecT-
JIMBe€; B) OKpeMi rpymm JieKcuku, o0 €jHaHi CIib-
HOI0O CEMaHTMYHOIO O3HAKOIO: 3007l — 300JIOTiYHa
Ha3Ba, Hacex. — Ha3Ba KOMaxl, nm. — Ha3Ba IITaxa,
pacm. — HasBa POC/IMHIY; T) OKpeMi IPYIIN He/leKCud-
HUX OOMHULD: 10/l — TPUCTiB . CHHOHIMIYHI Bif-
HolleHH:A (BapiaHTi) ciB y C/IOBHUKY IIO3HaYyBaHi
sHakoM = (BpeHbKir, koty, M. = Bpunbkanus (Cr.
I'p. I, 96); Bpm{bKOTiTm, 4y, 4ell, 271. = bpumHbKaTH
(Cr.Tp. 1, 99); Byasuna, uu, ». = Bysuma (Cm.Ip.
I, 105)), x0u 1po Lie B IepeAMOBi B CIINMCKY CKOPO-
4YeHb HeMae BifmoBigHOi iHdopmarnil. Sk 6aunmo,
y CnoBHuKy 3a pef. b. I'piHyeHKa He BUOKpeM/IEHO
OKpeMMX K/aciB IPUKMETHUKA, [i€IpUKMETHUKA,
HienpUCIiBHMKA, IIPUKA30K Ta 0ararboX IPYI CTU-
mictuaHo pudepeHLiiioBaHnX 3a Ccdepor  BXI-
BaHHA ojuHuupb. IleBHa piv, 1le He O3Hayae, WO
X eneMeHTiB HeMae B CJIOBHMKY, BOHU IOfaHi
I y MaKpOCTPYKTYpi, i B MIKPOCTPYKTYpi fIK imio-
CTpAaTUMBHMII MaTepiaj, aje He OINMCaHi 3a JOIo-
Morow peckpunuii. IIpote y Bupganni mocnifoBHO
BUKOPUCTOBYBaHiI HaBeJieHi B IlepeIMOBi peMapKu
IS TI0O3HAYEeHHs TaKCOHIMIYHUX KJIaciB: Ji€CIIiB,
IPUCIIBHUKIB, YMCITiBHMKIB, 3alIMEHHUKIB TOIIO,
4oro HeMae, CKaximo, y «binopycbko-pociiicbkomy
cnoBHMKOBi» M. Baitkosa Ta C. HekpameBuya (1925).
Y I'piHY€HKOBOMY C/TOBHMKOBI IPUMKMETHMUKY Ta Jii€-
IPUKMETHUKM X0 i mofiaHi 6e3 peMapok, ajie HaBe-
meHi i3 ycima MoxxBUMHU Qriekcisimu (40/10Bi4OTO,
JKIHOYOTO Ta CEepefHbOro POAY), L0 YMO>K/IMUBIIIOE
3apaxXyBaHHA LVX OJVHUIb JIO BiTIOBiJHOTO K/acy.

Y «binopycpko-pocifichkoMy  C/TIOBHMKOBi»
M. baiikosa ta C. HekpameBnya (1925) — Hait6inb-
HIOMy 3-TIOMDK BUJAHUX y Hepiuiii nmonosuni XX crT.
KOJIEKCiB, 1[0 Mamy OiTOPYCBKOMOBHY peECTpPOBY
YacTMHY — 3a JIOTIOMOTOI0 TaKCOHOMIYHMX METOJiB
IIOKa3aHO 37e0IbIIOro Ti cami rpaMaTHYHi KaTeropil,
o i1 y I'piHIeHKOBOMY CTOBHMKOBI, IIPOTE JOJATKOBO
BUMOKpeMJIeHi fiesiKi iHuI Kmacu ofmHuub: 1) BracHi
Ha3BM) YOJIOBIYOTO popy (M. y.); 2) BlacHi Ha3BM XiHO-
YOTO pOAy (. y.); 3) IPUKMETHUK (npm.); 4) IpUCIiB-
HUK (npc.); 5) NPUKMETHMUK BMUILOTO CTYIIEHS IIOPiB-
HSHHSA (MpM. 6. cm.); 6) IPUCIBHUK BUILOTO CTYIIEHS
HOPIBHAHHA (npc. 6. ¢m.); 7) NPUKMETHUK HABU-
I[OTO CTYIIeHs NOPIBHAHHA (MpM. H. cm.); 8) IPUCIIIB-
HMK HaJIBUILOTO CTYIEHS IOPIBHAHHA (Mpc. H. CM.);
9) 3BepTaHHs (38ap.); 10) cuHOHIMIU (=).

Y 1upoMy BMAaHHI CTOBHMKOBI peMapKu K Map-
Kepu OKpeMUX K/IAaciB He 3aBXX/M IOCTiJJOBHO 3aCTO-
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COBYBaHi, a B OKpeMIX BUIIAJKaX — CYIepeuwInBO
ab6o HajyminkoBo. Hanpukiay, y KopIryci c1loBHKKa
MIOJJAHO CTATTi B Takiit dopmi: JamiHKi w. mH — cm.
mamiki; Jamiki #. mn. — ynpéxkn (BPCBH, 89), ykp.
BIATTOBITHUK 00KOpU, 3akudu. SIKIO yKIamadi CoB-
HMKa Ma/yl HaMip ITOIaTV MHOXXVHHNI iMEHHMK, TO
TEeCKPUIILiA JI0r0 K HaJIeXKHOTO [0 KIacy iMEHHMKIB
KIHOYOTrO pojy — HaJIMIIKOBA, a AKIIO X (opMMu
MHOXXVHM TOXifgHi, TO BuXigHMX (riIOTETMYHUX
*daninka, *oanixa) y kopmyci He HaBezieHo. (HaBepeni
B peecTpi mekcemu Janitki, 0aniki He 3aKpimumnCs
B Cy4acHii GiIOpychKiil /iTepaTypHiit MOBi, HaTO-
MICTb YXKUBaHI nanpok, yniki mu., ynikawnme, 3aKid;
aakop (PBC 2012 III, 741). BmopbeKI/m Haulo-
HaZTBHMIT KOpTyC He (ikcye nmekceM Oanimki, dani
Ki, *aammca, y’(Bszm) AHaJIOTIYHO IIOAHO JIEK-
ceMn 5aceym, dsemauxi: JlaceyKi . MH. — OKOH-
yanne mocesa (BPCBH, 90), ykp. BipmoBimHmk
docisanHss; H3erauki H. MH. — ATYIIKN (BPCBH,
93), yKp. BiAIOBiHMK dimouxu (TyT HapIMIIKOBe
II03HAYEHHs CEPEIHBOTO  POAY pemapka H.).
Hatomicte opuumus odsaiinsmoer KBamidikoBaHa
AK IMEHHUK CepeHbOrO POJY, X0U Ije MHOXXMHHMII
iMennuk: IBaiimsarer H. — psoitau (BPCBH, 90),
yKp. Bignosimuuk deitinama. (Jlexcemu Oaceji,
dsemauxi, 08atiHAMbL 3aKpimmincs B cydacHiit 6imo-
PYCBKill TiTepaTypHiil MOBI, I[oNIpaB/a, CI0BOGOopMa
dsemauxi B FEAKUX HUHINIHIX NeKcuKorpadiqHmx
NpanAx MofjaBaHa sAK IOXiHA Bif d3emauxa (I'CH;
TCBJIM, 177), ane B mepexnagHux i opdorpadiu-
HUX C/IOBHMKaX Oiopycbkoi MoBM Takol iHpopmanii
HeMmae). Y «binopycbko-pocilicbkoMy C/TOBHUKOBi»
M. baiikosa ta C. Hekpaluesnya He BUABIEHO MOCTTi-
TOBHOT'O BXXMBAHHS PeMapoK M/IA OIUCY KIacy Ipu-
KMETHVKIB, IPUCTIBHUKIB, YUCTIBHUKIB TOIIIO.

VY cmnmcky ckopodeHb posriAgaHoro CIoBHUKA
MIOJJAHO PeMapKy 36ap. —3BepTaHHs, IPOTe B CAMOMY
KOpIlyci BUJAHH:A 3HAXOAMMO pPeMapKyBaHH:A Tak-
COHIMIYHOTO K/Iacy KIMYHOTO BiIMiHKa — 38am.
nad.: bpauik m. (3éam. nad. — 6paniky) — Opa-
ter; (BPCBH, 48), ykp. BimmoBiguuk 6pamuxk, 6pa
muxy. Ilpu npoMy croBodopmu 6pa'14e (3a cyuac-
HOI0O TpaMaTMyYHOI0 Kiaacuikaliero — KIMYHOI
¢dbopmu imeHHuka 6pam) y CIOBHUKY He BUSB/IEHO,
AK 1 aHa/JIOTiYHMX 6pa'mrcy, 3AMATYG, ma'me TOLLIO.
[Top.: He wyxaii se mam, 6pamxky! (Inxa Kynana);
A wmo-x, mamky, aWi Xnanyoy HAwblX, aHi
nmywki Hama, mpaba yxo mHe svibipayua y dapozy
(binopycpka HapopHa kaska «[Ipo aypHs it 30510-
TOro mTaxar); vl mul, 3amagua, He 3a iHuwoviM, //
A 3a caboii nanasipaii (H. T'ineBny).

«Pociiicpko-6inopycbknii cnopunk» C. Hexparme-
Buda Ta M. BaiikoBa (1928) migrorosneHuit Ha 3Ha-
YHO BMINOMY piBHi, HDK pOSINIAaHMIT paHilne
«binopycbko-pociiicbkuii» IUMX CaMMUX aBTOPiB.
Hocutb ckasatu, mo B CrnoBHMKy 1928 p. mogaHo
noHaz 40 TaKCOHIMIYHMX KJIaciB, 1[0 IapaMeTpu30-
BaHi 3a PYHKIIOHAIbHO-CTIIICTMYHOIO XapaKTepyiC-
TUKOIO, cepef] HIX i JOCUTb PifKiCHi, 0COOIMBO KOMN
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BPaxOBYBaT! PAsSHCBKUII 9aC CTBOPEHHA IIpali,
AK-0T 6orocyiB’s (60zocr.), epkoBHi croBa (uepk.),
crapobinopycpki cmosa (cm.-6en.) Ta in. Kpim Hux,
3BiCHO, IapaMeTPU30BaHi il rpaMaTiyHi Kiaacu (6es-
nuy. en. — 6e30c060Be IIECTIOBO, p. N. — POJOBMIL
BiIMiHOK, H. 8p. — TellepillHiil Yac AiecoBa TOLIO).
Y O6imopycbkiit 4YacTMHI PpOSITANAHOTO KOZEKCY
1928 p. BUKOPUCTaHO JOJATKOBE MAPKYBaHHA OfM-
HUIIb: 33 JOIOMOTOI0 IeBHMX CKOPOYeHDb (TaKMX
y CnoBHUKy 15) 3a3HaueHO JKepesio MeBHOTo 6io-
PYCBKOTO TepMiHa (HaIpUKIIaf, aH. . — aHaTaMiYHbI
topMiH (Bermapyckas HaBykosas Tapminanéris, B. B.
IX i XIII, MeHck, 1926-1927 1.)). Lle nomaTkoBe CBifi-
YeHHs, HACKUIbKM IUTJHOI0 Oyma mpaus IHcTUTyTy
6inopycpkoi kynbrypu y 20-x pp. XX crT. y ramysi
MOBHOTO OymiBHUIITBA. Y KOPIyCi BUJAQHHS IIO3Ha-
JeHHs [Kepes 61MopychKOi TepMiHO/OTiI 3aCTOCOBY-
BaHe JOCUTb YacTo, Hapukiaz: ABrorpad, -piraec-

Kmit — ymacHamic, yrmacHamicasl (n1. 1.) (PBCHB,
1); Akcmoma — mayHIiK (M. T.), akceiéma (PBCHB,
3); AHTapKTHAa, -TMKa — mayjseHbHe (T.-K. T.)

(PBCHB, 5) (7. m. — niteparypHmit TepMiH, 3aik-
COBaHMI1 y IpyromMy BUIycKy «binmopycbkoi HaykoBoi
TepMiHonorii» «IIpakThiKa i TOOPBIA JiTapaTypHara
MacranTBa» (MiHCbK, 1923); M. m. — MaTeMaTUYHUI
TepMiH, 3adikcoBaHMil y BUIAHHI «DjeMIHTapHasd
MaTaMaThlKa» — IepuIoMy BUIlycKy «binopycbkoi
HaykoBoi TepMmiHosorii» (MiHcbk, 1922); e.-k. m. —
«reorpagiuyHo-kocMorpadiunmit TepMin», 3adikco-
BaHMI1y 4eTBepTOMY BUITycKy «Binopycbkoi HaykoBoil
TepMmiHojorii» «I'sarpadiunbpis i kacmarpadidubia
Tapminb (Mincek, 1923). V cydacHiit 6imopycpkiit
JLiTepaTypHIiil MOBI 3aKPINWINCS TiIbKY aymoepagﬁ
aymazpagiumo. (PBC 2012 1, 25), axciéma (PBC 2012
I, 39), Aumapkmoida, Anmapkmoika (PBC 2012
I, 53). IlpuBeprae yBary BokaOynra AHTapKTHAa,
-TUKAa — r[a}“lme’HbHe, OCKIIbKM YK/Iafia4i IpUITHAIN
IyPUCTMYHY NO3ULi0 TBOpLiB «bimopycpkoi Hay-
KOBOI TePMIiHOJOTIl» pOSITIANATI PEECTPOBI CIOBa
He fAK OHIMM, a sK ameATHBY, 3aIPOIOHYBABIIN
6iTOPYChKY Ka/lbKy nay63eHbHe 0 JIEKCEM I'PELIbKOTO
HoXo/pKeHHA Anumapkmuoda (Bif rpew. antarctikus —
niBgeHHui i eidos — Bup), Awmapxkmuxa (Bif rpe.
anti — mpotn Ta Apkmuxka (Big rpewn. arktikos —
niBuiunmit)) (CCIC, 56-57, 70)). et >xe mpuHIun
BUKODPJCTAaHO Yy BOKaOynax ApKTMKa — IIayHOYYa,
Apxrnyeckmit — mnaynounsl (PBCHB, 6), pme
naynouua (yKp. nieHiuus) — OYKB. IepeK/Iaj rperb-
Koro eTuMoHny. IlikaBo, 10 61711 IBOX OCTaHHIX pos-
IJIAHYTUX BOKaOy/I HeMae XKOIHOI peMapK, 110 BKa-
syBama 6 Ha «bBiTOPYCbKy HayKOBY TepMiHOIOTiIO»
AK JKEPENIO 3all03MYEHHSA, X04 CaMe TaKUJl BapiaHT
1jiei Ha3BM 3aIIPOIIOHOBAHO y BuAaHHi «[eorpadivni
i1 KocmorpadivHi TepMiHM Ta Ha3BuM HeOECHUX Tinm»
(1923) i3 cepii «binopycpka HayKoBa TepMiHOJIOTifA».
Jlexcemy nisHiuus AK 3aranbHy Ha3By He QiKCyOTb
Hi C/IOBHMKM Cy4aCHOI YKPaiHCBKOI iTepaTypHOI
MoB, Hi gaBHii (IpiHYeHKIB c/1OBHUK, «PociiicbKo-
yKpaiHchKuil cnoBHuMk» 3a pen. C. Edpemona
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ta A. KpuMcbkoro), a mpore BOHa BXXMBaHA B JIiTe-
paTypi pisHOTrO XapakTepy, 30KpeMa i1 y HayKOBili,
31 3HaYeHHsM TIIBHIYHA YacCTMHA SIKOICh TEPUTOPIi:
<...> yf yacmuna nienivua Kuisuunu mae xapax-
mep, énacmueuil KiHueso-mopeHosomy Kpaesuoy [2,
40] Ta ‘yac Ha MexXi ABOX i, AKWiT Bigmosigae 12-1
rofuHi HOUi: Y uopHiil muwii nienivus, nio xon00-
HUMU MPEMMAYUMU 30PAMU, 60HU MYMCUNU HA 6Ci
eonocu ti Ha éci Homu... (1. barpsiHmit).

Y Cnosuuky 1928 p. K JOJATKOBY BKa3iBKy
Ha JDKEpeno Marepially HaBeJeHO BificMIaHHA
HO TBOpiB fleAKuX OUIOPYCHKMX IMCbMEHHMU-
KiB (M. Baed. — yxuBae Maxcum Bormanosny;
Ax. Kon. — yxusae fky6 Konac; An. Kyn. — yxu-
Bae fuka Kymama; I]. I'mpm. — yxwusae Ilimka
TapTHMit), a TakOX [0 JTeKCMKOTpadiyHMX Mmpalb,
o O6ynu BUZaHi He mif erifoto IHcTUTyTY 6iMOpYyChH-
Kol KynbTypu (B. JIacm. — «Pycka-KpbIycKi cloyHik»
B. JTacroyckara; He. — Croynik Hacosiua («CroBapb
6ymopycckoro Hapeunsi»); Fed. — M. Federowski. Lud
Bialoruski na Rusi Litewskiej; Cich. — Benapycka-
nonbcka-pycki - cnoyuik  IlixiHckara (pykomuc)).
[lonpaspa, Taki BifCM/IaHHA JOCUTD HEYACTi B TEKCTI
CrnoBHuKa 1928 p. Ta He MiCTATb LIMTAT-IIIOCTpaLLiil.
3aBOsAKyM 1iil 0COOMMBOCTI BUJAHHA HAOMMKAETbCS
no npuHuunis CinoBHUKa 3a pefi. b. ['pinyeHka.

Mera wi€i cTarTi — MOPIBHATU HaBaX/INU-
Billli MPMHUMNN AeCKPUIIil HalBiOMIINX C/IOB-
HUKIB yKpalHCbKOi Ta OilTOpycbKOoi MOB IepuIoi
nonoBuHn XX cr.: «CroBaps YKpaiHCbKOI MOBU»
3a pep. b. I'pinvenka (1907-1909) ta «binmopycbko-
pociricbkoro cnmoBHmMka» (1925) i «Pociiicbko-
6imopycpkoro cmoBHuka» (1928) M. Baitkosa
ta C. Hekpamepnya.

BucHOBKM Ta mepCIeKTHBY IOJANBIINX JFOCTi-
moKeHb. HalBaxnmBilli [eCKpUNTUBHI HPUHLUIN
PO3IJIANIAaHUX CTIOBHMKIB pi3HATBCA, IpoTe CIOBHUK
3a pen. b. I'pinuenka Ta «Pocilicbko-6in0pychKuit
cnoBuuk» M. barikosa 71 C. Hexpamesnya (1928)
MAaIOTb PO3TaMy>KEHillly CUCTeMY HEeCKPUIILil, HiK
«binopycpko-pocilicbknit - cnopauk» M. baiikosa
it C. HekpameBnua (1925). I'piHueHKIiB ClTOBHUK

AXEPEJIA

HOEHYBAB y cO0i MPUMHLMIN TEePeKIafHOro I TIy-
MayYyHOTO KOJIEKCY, HeAKi PUCK TaKOro TUIYy BUJAHb
MOXKHa BMABUTU I Y «PoCilicbKO-011OpycbKOMY
coBHUKOBI» (1928) M. Baiikosa i1 C. HekpaieBnya,
a BTIM, 1Ii 03HAKM B HbOMY HE TaK 4iTKO BIUPa’KeHi, K
y CnoBruky 3a pep. b. I'pinvyenka. Y I'pinueHkoBoMy
C/IIOBHMKOBI JIillllle OIMCaHa BapiaHTHICTb 1 CUHO-
HiMisl OFMHMIb, HDK Y POSI/LAAHUX OLIOPYCHKUX.
«Pociiicpko-6inopycpkuit cnoBHuk» 1928 p. dikcy-
BaB OLIOPYCbKy TepMiHOJIOTiI0, alpobOBaHy B C/IOB-
HUKOBMX BuIIycKax «binmopycbkoi HaykoBoi TepMi-
HOMOTil», TPUHLUIN TOJAaHHA TEPMiHOJIOTIYHUX
onvHM1b y «CroBapi yKpaiHCbKOi MOBU» He BMpis-
HAIOTBCA  OCOOMMBOK  CTPYHKiCTIO. 3 ycix mpo-
aHajli30BaHUX KOfleKCiB Tinmbku B I'piHueHKOBOMY
CJIOBHMKOBI y BOKaOy/IaX MiCTATbCA PO3JIOT LIUTATH-
imocTpanii, 10 MiACKMIIOE TAYMadyHMI XapaKTep
LbOTO ByfaHH:. «PocCilicbK0o-6110pyCchKMil CTOBHMK»
M. Baiixosa 11 C. HexpameBnya (1928) sammmascs
HabimpmnM  3ibpaHHsAM nekcuku i dpaseosnorii
6imopycpkol MOBU (MiCTHB 6/1M3bKO 55 THC. C/IiB) aX
70 1953 p., Ko/ BUIIIOB IPYKOM aKaJeMidHUI Tpu-
TOMHUI «POCilIcbKO-61T0pYChKMIT CIOBHUK» 3a Pef.
K. M. Miukesnua (fIxy6a Konaca), K.K. Arpaxosuya
(Kougpara Kpamusn), I1.®. I'mebxu (86 Tmc. cmis).
Obcsar ykpaincbkoro peectpy CroBHMKA 3a pef.
B. I'pinuenka (61usbko 68 Tyc. CIiB) ymeplie mepe-
BepIINUB « Y KPAaiHChKO-POCIICHKII CTOBHUK» Y HIECTH
tomax (1953-1963), mo mictus 120 Tuc. ciiB.

[TopiBHAHHA creuudiky AecKpuILii ykpaiH-
CbKIX i 6imopycpkux cmoBHMKIB XX CT. fomomMoxe
He TUIbKM BMSABUTM XapaKTepHi ocob6mmBocTi Tpa-
mmuii JIeKCMKOTpadiyHOro OINCY JIEKCUKY Y JIBOX
HalliOHaJbHMX IIKOJIAX, a I IIOKa)ke KaHa/I/ BIIMBY
TNECKPUIITUBHMX METOMiB Ha IPECKPUIITMBHY IIpaK-
TUKY B MOBO3HaBCTBi binopyci ta Ykpainun. [Ing Toro
o6 3poOUTH BCEOCSDKHI BUCHOBKM ILIOLO HOPY-
IeHoi Ipo6ieMy, HOTPIOHO 3aMydMTH JO aHaIi3y
OinblIy KiNbKICTb CTOBHMKIB yKpaiHChKOI Ta 6imo-
PYCbKOI MOBM, @ TAKOX 3aIIMOUTICA B MIKPOCTPYK-
TYpy THX JeKCUKOrpaiuHMX BUFaHb, L0 Habymn
IS UX iTiOM eTaItHOTO 3HAYeHH .
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Y cmammi po3ansHymo npobiemy cmamycy 1eMKi8CbKoz2o 2080py — 00HO20 3 HAUAPXaiYHiWuUX y dianekmHil
cucmemi yKkpaiHcekoi mosu. Cxapakmepu308adHO NOABY MePMiHA «1eMKu». BU3HAYeHO OCHOBHI NOIOXeH-
HA, AKi BUHUK/IU BHACIOOK NOJiemMiKu w000 JIeMKIBCbKO20 2080pY 8 YKPAiHCbKOMY MOB03HA8CMBI. 3pobieHO
NOpIBHANbHUU aHANI3 (yHKYIOHYBAHHSA JIEMKIBCbKO20 2080pY 8 YKPAIHCLKIli ma nosbCuKiti Mogax. Po3anaHy-
mo npoyec ma npuyuHu iceo koougikayii Ha mepumopii [onbwi. BuseneHo i 0KpecseHo 0CHOBHI NPUYUHU
HeMOX/1u80Ccmi iCHY8AHHA NOHAMMS «JIeMKi8CbKa MO8a» Ha mepumopii YKpaiHu.

Knroyoei cnoea: nemkiscobkuti 208ip, KoOugikayis, ykpaiHcbka nimepamypHa moad, Oiasnekm, «pyCUHCbKA» MOBd,
JIeMKuU.

Pycayenko H.I1., Koxan4yuk C.P.
JNlemkoBcKui roBop: npo6nema cratyca

B cmamee paccmompeHa npobnema cmamyca 1eMKo8CK020 2080pad — 00HO20 U3 Haubosiee apxaudHelx 8 oud-
JilekmHol cucmeme YKpAUHCK020 A3bIKa. OXapakmepu308aHO nofesieHue mepMUuHa «iemKku». OnpedesneHsl oc-
HOBHble NO/IOXeHUS, Komopble 803HUK/IU 8 pe3y/ibmame nosieMUKU O JIeMKOBCKOM 2080pe 8 YKPAUHCKOM A3bIKO-
3HaHuu. COennaH cpasHUMesnbHbIU AHANU3 PYHKYUOHUPOBAHUSA JeMKOBCKO20 2080pd 8 YKPAUHCKOM U NOJIbCKOM
A3bIKax. Paccmomper npoyecc u npuduHel K0OOUUKayuu 0aHHO20 2080pa HAa meppumopuu lMosbwu. BoiagneHo
U 0603Ha4eHO OCHOBHbIE NPUYUHbI HEBO3MOXHOCMU CyUWeCMBOBAHUA NOHAMUSA «1eMKOBCKUU A3bIK» HG meppu-
mopuu YKkpauHei.

Knroueesbie cnoea: nemkosckuli 2080p, KOOUGUKAYUA, YKPAUHCKUL umepamypHell A3biK, Oudnekm, «pycuH-
CKUU» A3bIK, TeMKU.

N. Rusachenko, S. Kokhanchik
Lemkiv dialect: the problem of status

The article deals with the problem of the status of the Lemko manner of speaking — one of the most archaic
in the dialect system of the Ukrainian language. It is described the appearance of definition Lemko. Besides,
substantive provisions that arose up as a result of polemic about Lemko manner of speaking in Ukrainian
linguistics are certained. Comparative analysis of functioning of Lemko manner of speaking in Ukrainian
and Polish languages are done. The process and reasons of normalization current manner of speaking on Polish
territory are considered. Principal reasons of impossibility of existence of concept of “Lemko language” on territory
of Ukraine. The mail causes of impossibility of existence of “Lemko language” concept on the Ukranian territory
are revealed and outlined.
We can attribute to them:

— Lemkiv manner of speaking belongs to the dialect system of the Ukrainian language;

— thethreat of dialectical separatism;

— the position of Lemkos in the Ukrainian territories;

— disputes around the status of “Rusyn language’; which includes the “Lemko language”.

Key words: Lemkiv dialect, codification, Ukrainian literary language, dialect, “Rusyn” language, lemkos.
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Berynm. VYkpaiHcbKa MOBa 3a MeXaMn
CBOEI fepkaBy (YHKIIOHYE B CUTYallil, IKy MOXKHA
BJM3HAUUTHU SIK MOBHE, KyJIbTYpPHE Ta IICHMXOJIOTiuHe
norpannyysa. Hai6inpi sickpaBo cuTyalnis morpa-
HNMYYA BUABJAETBCA B MOBHO-KY/IBTYPHIll CHAZIIN-
Hi JIEMKIB — Hall3aXiIHilIOI TiIKM YKPaiHChKOTO
Hapoxy, Aka chopMyBaiacsa Ha IepexpecTi MOBHUX
Ta Ky/IbTYPHUX BIUIMBIiB KiZIbKOX €BPOIENICHKMX Ha-
1iit. JleMKiBCbKMii TOBip, yBiOpaBLIN B cebe KyIbTyp-
Hi, MOBHI, COIlia/IbHi BIUIMBY pi3HUX KpaiH, IOTpe-
6ye 4iTKOro BM3HA4YeHHs 5K MOBHOTO sBuina. Yepes
Te, 10 reorpadivHO €THOC PO3TAIIOBAHMIT HA MEXI
3 Ilonbiero, CroBayunHO0 Ta YKpaiHOW, BUHMKIIA
mpo6reMa BUSHAUEeHHs CTAaTYCy JIEMKiBCBKOTO TIO-
BOPY B MOBHUX CHUCTe€MaX IuX KpaiH. Bigmomo, mo
[Monpma gaBHO KopmdikyBama cTaTyc 1eMKiBCbKOI
rOBipKM, Bu3HauuBIIM ii AK okpemy MoBy. Hlomo
YKpainm 71 goreniep BMHMKAIOTh NMUTAHHA HE JIMILIE
Ha MOBHOMY PiBHI, ajie 11 Ha IOJIiTUIHOMY.

AKTya/IbHICTh JOCTiIPKEHHA BU3HAYAETbCA OCO-
67MMBMM MiclleM 1 BaromicTio JIeMKiBCbKOTO TOBOPY
B KOHTEKCTi 3araJlbHOYKpaiHCbKOI MOBHOI CUCTEMH,
HEBE/IMKOIO Ki/IbKiCTIO MOBO3HABYMX CTYHil i3 JaHOl
Ipo6eMaTUKM, fKi MalOTb OJHOYACHO BaXK/IUBE
3HaYeHHsA JyIA IMIMOOKOro BYMBYEHHs icTOpii MOBM
Ta KY/IbTypHU YKPaiHCbKOTO Hapofy.

Merta gocnifikeHHs IOJISATa€ B PO3B sI3aHHi Ipo-
671eMM CTaTyCy IEMKiBCbKOTO FOBOPY B CUCTeMi yKpa-
1HCPKOI MOBM.

IIIa JOCATHEHHS IOCTAaBIEHOI MeTy HeoOXimHO
BJMKOHATH TaKi 3aBAHHA:

1) cucremaTuM3yBaTM TEOPETHYHMIT Marepian
10710 TIOXO/KEHHA €THOCY JIEMKI;

2) PO3KPWUTYM OCHOBHI IPUYVHU YHOPMYBaHH:
ropopy Ha Tepuropii Ilonbuyi, TopiBHATU cuTyauii,
AKi ckanucsa B YKpaiHi Ta B [Tonbii;

3) OKpec/IUTI OCHOBHI IPMYVHM, Yepe3 AKi Kopm-
¢ikawis roBopy B yKpalHCbKill MOBi HEMOXX/IVBA.

Memoou docnioncenns. Y 1poreci JOCIipKeHHs
3aCTOCOBAHO KOMIUIEKC 3ara/lbHOHaYKOBUX METO/iB:
aHasli3, CUHTE3, IHAYKIIiO0, JeMyKIIilo, y3aralbHEeHHs;
TepMiHOJIOTiYHMI, eMmipy4yHMil (aHa/li3 HayKOBOI
niTeparypu) Ta MOPIBHAIBHMI METOM.

PesynpTatu [OCTiTKeHHA Ta OOTrOBOpeHHH.
JIeMKiBCbKMII TOBip — OJMH 3 apXal4HNX TOBOPiB Kap-
MaTChKOI IPyny IiBAEHHO-3aXiJHOTO Hapiy4sa yKpa-
iHcpkoi MoBM. TepuTopianbHO NEMKiBCbKMII TOBip
HaK/Iala€TbCsl Ha eTHorpadiuny 30Hy JleMKiBIIVMHIY,
CHIBBifIHOCHY 3 eTHOrpa¢ivyHOI0 TPYIOI0 YKpaiH-
LIiB — JIEMKIB, i € IOIINPEHNM Ha KPalITHbOMY 3aX0fi
YKpaiHChKOTO ETHOMOBHOTO apeajly B 3aXiJJHUX paiio-
Hax 3akapmaTcbKoi obmacti, y Cxipniit CroBayunsi
it JKenryscbkomy BoeBogcTBi ITombmii.

YrBopuBca neMkiBcpkmit rosip y XIV-XVI cr.
YHACliZIOK TIiepecesieHHsa mofienn i3 Hapcanna
(Csnoupkoi 11 ITepemncekoi semens). Ha cxopi Bin
MeXye 3 OOVKIBCBKUM i 3aKapIaTCbKUM TOBOPAMI,
Ha IMiBIHI 1 3aX0/i — 3i C;TOBaIlbKMMMU, Ha MiBHOYI —
3 IIOJIbCBKVMIA.
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Ynpoposx TpuBanoro uvacy JleMmkiBumiMHa 3anu-
Iajaacs 3aHef0aHNM KPaeM sIK eKOHOMIUHO i IOTi-
TUYHO, TaK i Kyn1bTypHO. I /uiie B mepuiit TpeTuHi
XIX cromitrs 3’ABUBCA iHTepec 1o Liei ykpaiHCcbKOl
€THIYHOI TepUTOpii Ta I MEeIIKaHIIiB.

Ynepiie Ha3Ba ieMKu 3’ ABUIACH Y HAYKOBIlI /1iTe-
patypi Ha no4arky XIX cromirra. leit TepMiH y>xus
nocnigauK O. JleBuIbkuil y cBoiil HiMeIIbKOMOBHIl
npaui «['pamatuka yKpaiHcbkol MoBu» [12]. ¥V Hay-
KOBMX KOJIaX TOYaTbCs JUCKYCil Ipo Te, uu Oyna 14
Has3Ba IITYYHO BBefileHa B MoHorpadii mpo seMkiB
pisHMX aBTOpiB, 4M, BCe-TaKy, Oy/a CTBOpEHa Hapo-
TIOM U1 OKPeC/IeHHs eTHiuHOoi rpynu. Ile nmuranHA
HOTpebye NOMAIBLIOTO HOCIIKeHH.

Hayxkoseup P. Paiidnycc crBeppxye, 1o Haspa
nemko Oya >KapTiBIMBUM INPi3BUCHKOM HAPOFHOIO
[OXO/PKEHHsI 1 BMHUKIIA [leCh Ha KOPJOHI 6OJIKiB-
CBKUX i TeMKiBCbKuX roBipok [19, 57].

Y HayKoOBiii 1iTepaTypi € JOCTIPKEHHSA PO Te, 1[0
HasBa /leMKO IOXOJUTH Bifl c/loBa semax. B ykpain-
CbKO-HiMelIbKOMY cTOBHMKY €. JKenexiBcbkoro BOHO
Mae Taky pgedininito: «Mewkaneup 3a bLeckudom»
[10]. ¥ Cnosuuky b. I'piHuyeHKa /seMaK TpaKTy-
€TBCA K «MANOPOC, Jcusyuwuti y Benepuu, y donunax
3a Beckudamu» [8]. Y 1mpoMy >X CIOBHUKY 3a3Ha-
Ya€eTbCA HasBa TEPUTOpii, Ha AKill NPOXUBAIOTh
nmeMkn — JlemkiBmmHa: «MecmHocmy 3aceneHHAs
nemkamu noeopve Husxoeo Beckuda om pexu Cau
no Ionpadckyro donury» [8]. 3HaYeHHA HA3BU €THIY-
HOI I'pyny JIeMKiB IIOXOZUTDH Bifli TEPUTOPiaZbHOTO
posMilleHHA neMKiB — beckmpum — cucrema rip-
CbKMX XpeOTiB y miBHIuHIN cMysi Kapmar, y mexax
[Tonbmi, Ykpainy, Yexii ra CroBauunHu.

KpiM BumiesasHauyeHoro HaliMeHyBaHHA L€l
eTHiYHOI TIpymy, HayKoBi HOCTimKeHHA (¢iKCylOTb
HasBU Kypmaxu abo uyeanuyi [3, 92]. HasBa xyp-
maxu TOB’sI3aHa 31 CIOBOM KypTKa (BepXHiil Ofsr),
a uyeaHyi — BEPXHIN OJAT i3 HOBIMM KOMipOM
Y TaIMLbKUX JIEMKIiB, IIOIINTOTO i3 CYyLi/IbHMX IIMaT-
KiB JOMOPOOHOI TKaHMHIL.

JIeMKiBCBKUII TOBIip, AK CKIaJHUK YKPalHCBKUX
KapIaTCbKUX Nia/IeKTiB, ITOYaB OKPEMO JOCTIKY-
BaTucCh y apyriit nonosuni XIX cromitrs, nepeny-
ciMm y mpansax IBana Bepxparcbkoro, sAKuil BUaB
Hekinbka MoHoOrpadiil Ipo JeMKiBCbKi TOBipKu:
HiMenbkoMoBHY “Uber die Mundart der Galizischen
Lemken” y 1891-1982 pokax, a TaKOX yKpaiHCBKO-
MoBHi «IIpo rosop samimannis» 1894 poky i «IIpo
roBop ramuubkux Jlemkis» 1902 poxy [14].

[Tonbcokuit  moBosHaBerp  3picmas  IlItibep
IeTaIbHO OCIIIPKYBaB (POHOIOTIYHY CUCTEMY LIbOTO
rosopy. CBoi IOCTi/PKEHHSA 3 JIEKCUKM MOBMU JIEMKiB
3. IIItibep moxasas Ha kapTax «MOBHOTO aT/Iacy JjaB-
HbOI JIeMKiBIMHN» [25].

Bigommii yKpaiHCbKMII JialeKTONOT, NOCTiTHUK
3aKapIAaTChKMX i MiBIEHHO/IEMKiBChKMX TOBIpOK IBaH
[TanbkeBUY OIyO/MTiKyBaB CTATTIO IIPO TEHESVC JIeM-
KiBCBKOTO TOBOPY B 30ipHuKY «CraBsiHcKast punono-
rusi» (1958 p.).
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OcranHiM dwacoM 6araTo [UCKYCillHMX CTa-
Teil PO MOBHiI 0COO/MBOCTI JIEMKIBCHKOTO TOBOPY
Ta CII0Ci6 IXHBPOTO BiZOOpPaKEHHS B TEKCTaX APYKY-
I0ThCA B TVDKHEBUKY «Hame cmoBo» Ha «JIeMKiBChKil
cropirmi» [13]. OpgHa 3 Takux I[O/MEMIK BUsBUIA
KiJIbKa OCHOBHUX IIOJIO>KEHD, IJO CTOCYIOTHCS CTATyCy
JIEMKiBCbKOT'O TOBOPY B CMCTEMIi YKPAIHCHKOI MOBMU:

— JIEMKiBCbKUJ TOBIp € OFHUM i3 [ia/leKTiB yKpa-
1HChKOI MOBU;

— JIEMKiBCbKMII TOBip Ma€ HU3KY CIJIBHUX PUC,
AKI1 BiIpi3HAIOTD JIOTO Bifl IHIIMX YKPalHCBKUX
IiajeKTiB, aje, BOJHOYAC, MA€ HIU3KY TOBipOK,
AKIi BiIpisHAIOTHCA OJIHA Bifi OHOI;

— JIEMKIBCbKMII TOBip He Ma€ IIPAaBOINCY
i1 3arajibHOI MOBHOI HOpMU [14].

OpHa 3 HabOUTbII HEOHO3HAYHUX MpobIeM —
Kopudikallis 1eMKiBCbKOTO TOBOPY Ha TepuTOpii
Yxpainn. [TomToBXOM B0 MOpYyLIEHHS i€l mpobneMu
CTaJI0 YHOPMYBAaHHSA JIEMKiBCbKOI MOBM Ha T€PUTO-
pii ITonpmii y 2000-my poui. Topai I'. ®onTancbkum
ta M. Xom’sik y KaroBinmax Oyno BupjaHo Iparjo
«['pamarbika JIEMKIBCKOTO sI3bIKa», siKa Kopugikye
NpaBoMIC 1eMKiBcbKoi MOBU B ITonbi. et mpaso-
IIJIC 3aCHOBAHO Ha IIPAaBOMNCi yKPaIHCHKOI miTeparyp-
HOI MOBU 3 BK/IIOUEHHAM JIITE€PU bl i1 TO3SHAYEHHA
3BYKY [#], AKMIT 3HMK B {HIINX YKpalHCHKUX Jjia/leKTax
1o XI c1., Ta BUKITIOYEHHAM artoctpoda [22].

IIpyuyHM [  yHOPMyBaHHA  JIEMKiBCHKOTO
ronoBy Ha Teputopii [Tonpmi € Tpu:

1. OpuyM 3i cTUMYIB 30€pe>KeHHS Ta PO3BU-
TKy 7eMKiBcbKoi «MoBu» B Ilonmbiii € OaxaHHA 1i
HOCIIB YHUKHYTU MOBHOI Ta HalliOHa/bHOI acUMiss-
uii. ¥ Ionpii, AK BigoMoO, cepef N€MKiB MOMIMpPeHi
MIOIJIAIM PO JIEMKIBCBKY CIIJIBHOTY AK OKPEMMIA
HapoJ] i3 B/IACHOIO MOBOIO, BifIMiHHOIO BiJi yKpaiH-
CbKOI, i, YHACHiIOK 11bOTO, NPOBOAUTLCA AKTUBHA
HiATBHICTD i3 Kopgudikaril 1eMKiBCbKOI MOBY, YIIPO-
BaJ)KEHH4 11 K IpeJIMeTa BUBYEHHA B IIIKOJIaX, BUKO-
pucranns B SMIL

2. 27 ciyaa 1995 poky Oyma yHOpMOBaHa
Ha OCHOBIi 3aXigfHO3eMIUTIHCPKOTO Ta CXiJHO3eMII-
TIHCBPKOTO J[lia/lleKTiB JIEMKiBCbKOTO TOBOPY YKpaiH-
CbKOI MOBM PYCUHCbKA MO084, SIKOX PO3MOBIIAIOTH
erHorpadivni rpymu Cep6ii, CroBayunum, [Tomnpii
Ta YKpainu. B Ykpaini Hocil IMX #ianexTiB >XMBYTb
IepeBa)KHO Ha 3JaKapmaTTi. BMoKpeMooTbcA Taki
perioHanbHi BapiaHTV PYCUHCbKOI MOBM: OauBaH-
CbKO-CPeMCbKUII 260 IaHHOHCBKO-PYCUHCBKUIL,
JIEMKiBCbKO-TIPSAIIIBCbKIIT a00 IIapMCHKO-IPSIIiB-
CBKMII Ta IeMKiBCbKO-TOPIMIbKIUIT — KopudikyBanm
B 1923, 1995 i 2000-My pokax BigmosigHo [4]. OgHuM
i3 IMX BapiaHTIB € JI€MKiBCbKO-TOpP/IMIIbKa MOBQ,
TOOTO Cy4acHUII JIeMKiBCbKUII TOBIp.

IIpore curyanisa 3 BUSHAHHAM PYCMHCbKOI MOBU
TaKOXX Ma€ J[IOCTaTHbO HEBM3HAYEHMII XapakTep.
BinpuricTh MOBO3HABIL{iB NepeKOHAHa, IO CIPOOH
BUTBOPEHHA OKPEMOI PYCMHCBKOI MOBM — I
pe3ynbTaT MOITUYHO BMOTVBOBAHMNX 3yCU/Ib PyCHH-
CbKMX aKTMBICTiB, CIIPAMOBAHMX Ha PO3KOJI YKpaiH-
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CbKOTO €THOMOBHOTO IIpOCTOpy. 30KpeMa, IlaBio
I'puiteHKo y cBOIiil MPOMOBi Ha 3aXMCT YKpaiHChKOI
MoBM B KOHCTUTYIIiTHOMY CyZli TepeKOHYBaB, PyCUH-
CTBO — Ije Hacligok pisnpHocTi IIPY mporu CPCP
(mouarox 80-x pokis) [7]. Toni Teopito pycuHcTBa
6yno pospobneno y Kanani ta Amepuni. Tamrentni
JiHrBicTY Ha KiHenb XX CTOMITTA BXKe YK/Ia/Iu BEIUKY
KiZIbKiCTh HayKOBOI JIiTepaTypy PyCUMHCbKOK MOBOIO.
Bigbynocst 1je TiNbKM 3apajy MOTITMYHOI BUTOAY,
ockinpky perion 3akapmarrs 6ys s ypsagy CPCP
CTpaTeriyHNM.

3a crocTepeXeHHAMHU aBCTPiliCbKOTO MOBO3-
HaBlsA M. Mosepa, €qUMHOrO 3araJbHOIPUIHATOTO
BapiaHTy PYCMHCBKOI JIiTepaTypHOI MOBJ HEMAE,
a ToMy roBoputy npo ii kogudikarniio, sxa Mmae 6yTn
II0J1iBa/IeHTHOI0, He MO)XKHa. Ha fymKy pocnigHuka,
OZIHA-€[IHA «PYCUHChKA MOBa» iCHye Xiba 1[0 B IIpo-
rpaMax aKTHBICTiB PyCMHCBKOTO Pyxy [2].

3. JIeMKiBCbKMII TOBip He € CKIIAHMKOM JiajeK-
THOI CMICTE€MU IIOTIbCbKOI MOBY, @ TOMY He 3arpOXKye
CBOIM CTaTycoM MONbChKil MoBi. OxpiM Toro, B 1993
poui BupgaHo «llepummit JleMkiBcbKo-Ilombekin
CrnoBauk» SIpocnasa ['opoiaka [6]; HaB4anbHy miTe-
parypy mna pireir Ilerpa Tpoxanoscpkoro «Mamo
Kyn Mi KHWDKKy» [21], II. Mypsauka «JlemKiBckiit
6ykBap» [15]. To Toro x, y Ilompuyi B OCBiTHIit
cepi Tak 3BaHa IeMKIBCbKa MOBa CTaja HaBYajlb-
HUM npegmeToM me 1991 poky, ii akTMBHO BUBYA/IN
B yHiBepcuTeTax Ta HKojax. [Ipore y Bepecni 2017
poxy y KpakiBcbkiil neparoriuniii akajemii sakpuan
HampsIM HaBYaHHA «I€MKiBCbKO-pocilicbka ¢inomno-
risg» 4Yepe3 BTPATy 3alliKaBIEHOCTi cepefi CIyXadib.
[TpuunHa nosArae e i y TOMY, 10 OUIbIIICTD 1eM-
KiBchbKkMX opraHisaniit («CsiToBa ¢enmeparnis ykpa-
THCPKMX JTI€eMKIiBCbKUX OpraHisalliit», Bceykpaincbke
TOBapUCTBO «JIeMKiBIIMHAY, «Monofa JleMKiBIIHa»
B YkpaiHi, «O0’eHanHs neMkiB» y ITonbiii) BBaxa-
I0Tb cebe eTHIYHOI0 IPYIO YKPaiHCHKOTO HApOAY.
BignosigHo, 3aljikaBieHMMM B PO3BUTKY I 3aXMCTi
TIeMKiBChKOTO TOBOPY MAIOTh OyTH yKpaiHLi. Y 6ara-
TbOX CYYaCHMX iHO3E€MHUX BUJAHHAX JI€MKiBCbKMIl
rOBip pO3ITIsiA€ThCs caMe sK KopmikoBaHuMil fjia-
JIeKT yKpaiHcbkoi MoBn [17].

SIK1110 ToBOpUTHU NPO YKPaiHChKUX MOBO3HABIIiB,
TO BOHM, fIK IIPaBUJIO, JOTPUMYIOTbCA HYMKH, IO
JIEMKiBCbKMII TOBIip € YaCTMHOI MiBJIeHHO-3aXiJHNX
TianeKTiB yKpalHChKOi MOBM. IBan [lanbKeBUY JTaBHO
IOBiB, 110 TOBOPM 3aKapIaTTA Ta iHIIMX CYMDKHMUX
obacTell HajeXXaTb J0 ykpalHcbKoi MoBH [18].

Y 30-x i 90-x pp. XX cr1. 6ynmu cupobu xozudi-
KyBaTH JIEMKIBCBKMII TOBIip i3 MeTOI0 BUK/Ia/[aHHA
B mKoy. [ Toro, mo6 yHOpMyBaTH Leil TOBip,
HayKOBIi BUaBa/ly 3HAYHY Ki/IbKiCTh HayKOBOI J1iTe-
paTypu, fAKa YIOpAJLKOBYBajla TPaMaTUKy Ta JIeK-
CUKY JIEMKIBCBKOTO TOBODPY: «JIeMKiBCbKMII CTTIOBHU-
qoK» (1933) M. ITpuitmaxka; «J/IeMKiBCbKUil OYKBap»
(1933); «Ilepura nmeMkiBcbka umraHka» (1934; obu-
nBa — JIbBiB); «Ilepimia rpamarnka 1€MKiBCBKOTO
A3bIKa», «JleMKiBCbKa TpaMaTuKa O OiTU» (0bu-
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nBa — Jlernima, 1992) M. Xom’sika. 3 1IbOTO Hi4OTO
He BUIIIO, 0O €ZMHOTO JIEMKiBCBKOTO TOBOPY
He iCHy€, a MAaEMO IpyIly CIOpPifIHEHNUX, ajie BijMiH-
HUX OJHA Bifi OMHOI rOBipOK, fAKi MOMMPEHi Ha pi3-
HUX TEPUTOPiAX IPOXMBAHHA JIEMKiB (Tak 3BaHa
JlemkiBLIMHA). 3BeCTU iX O CIIIZIBHOTO 3HaMEHHMKA
HikoMy He Bfanocs. Tinbky ykpaiHCbKa niTepaTypHa
MOBa MO>Ke CTaTu 00’ €HYIOUMM YMHHIKOM /I BCiX
JIEMKiB, @ HE TOBipKa TOTO YN iHIIOTO PEriony, mijfiHe-
CeHa 0 POJIi IEMKiBChKOI JIiTePaTypHOL MOBI.

Kopndikanis pmaHoro roBopy HeMOXX/IMBA
Ha Tepurtopil Yxpainu, 60 Hocii rOBOpy BHAcIifOK
€KOHOMIYHUX Ta MOMITUYHUX MPUYINH 37e611b1IIoro
nepeOyBalOTh Ha TepUTOPIl iHIINX Jlep>KaB, BifCyTHA
miTepaTypa [Is1 HaBYaHHA B ILIKOJAX Ta CafodvKax,
6e3 s1K0l HEeMOXIMBe BUBYEHHA rosopy. Kpim rtoro,
AKIO KoumgikyBaTy JIeMKiBCbKMII TOBip, TO UM
He 3’AB/IATbCA ifel mpo kopmikamilo iHIINX TOBO-
piB ykpaincbkoi MoBu. KoxxeH HaceneHmit MyHKT Mae
CBOI 0COOMMBOCT y BUMOBI, JIeKCUIIi Ta IpaMaTHIii.
IToTpibHO maM’ATATH, LIO Aia/IeKT — CKIaZHUK KOX-
HOI MOBH, i1OMY B/IaCTMBO 3MiHI0BaTuCA. KpiM 11poro,
IiaZIeKTI He IIpeTeHYIOTb Ha cTaTyc odiuiitHol MOBH,
60 Ha Te BOHM 1 Jjia/leKTy, 106 iCHyBaTHU JIOKAJIbHO.
Taxux fmianekTiB € HOCTATHbO B YKPAIHCHKill MOBI.
SIKIIO KOJKeH [lia/leKTHUI perioH IOYHe IPOBaiUuTH
cpobu mwono xopmbikanii, TO Lje 3HUIIUTb BHY-
TPillIHIO OpraHisaliro yKpaiHCbKOi MOBU. A JianeKkTu
Tpeba KyJIbTUBYBAaTH, IaM ATaTH Ta Oepertm — Ie
Halla CIIafIMHa Ta Halll KOJIOPUT.

BuCHOBKM Ta epCHeKTUBY MOJaNbIINX KOCTi-
JoKeHb. BigayTTs COLiamTbHO-MOBHOIO JMCKOM-
¢dopry 6e3 06aTbKIBCBKOTO [jia/IeKTy, NparHeHHs
306eperTi 11oro, AK 3aci6 CrinKyBaHHA MK BifIIOBiz-
HMMMY BEIMKUMM 9 MEHIIVMY TPyIaMI Hace/leHHsA
IIeBHOI TEpUTOPil, HaMaraHHsA BUKOPUCTOBYBATU
roBip, sk 3aci6 caMOBMpa)KeHHs Ta caMoimeHTNdi-
Kanil, iHCTUHKT/BHE OOOKBAHHA BTPaTUTHU J10TO,

HXEPEJIA

HaMaraHHs BOepertu Bijj 3aHelajy Ta 3HUKHEHH:
MO>K€ MaTU Pi3Hi BUABM — BiJj HPMHLNUIIOBOTO BXXU-
BaHHA JianeKTy (ToBOpY) y CIIIKyBaHHi 31 «cBOIMM»
Ha Maiit 6aTpKiBINMHI 71 y rOBIpKOBOMY 4mM Halji-
OHAJIbHOMY JIiITEpaTypHO-MOBHOMY  CE€PeJOBMIIL
[0 BUMOTMU HaJaHHA [ia/JIeKTOBi CTaTyCy OKpeMiml-
HbOI JTiTepaTypHOI MOBM 260 GIM3BKOTO [0 JiTepa-
TYpHO-IIMCEMHOTO.

Ha reputopii Hamoi gep>KaBy MOHATTA «JIEMKiB-
CbKa MOBa» He icHYye il He Oypie icHyBaTi. M1 MOXxeMO
BUAUIATY TaKi IPUYMHY HEMOXK/IMBOCTI Kommikarii
JIEMKiBCbKOTO FOBOPY Ha TepUTOpil YKpaiHnm:

— YyKpalHCbKa JiiTepaTypHa MoOBa Yy CBOEMY
cknmaji Mae 6e3iv fianexTiB Ta TOBipoK. SIKIo
BBOAUTLCS Kopudikaljis Ha OfMH TOBIp —
IIOYHETbCA [iaJIeKTHUI CeMapaTu3M — HOCII
IHIIMX [iaZeKTiB TeX BJUMAraTUMYThb CBOTO
O(biuiﬁmoro BU3HAHHS;

— JIEMKiBCBKUI TOBip JaBHO BXOJUTD JO Jia/eK-
THOI CHCTEMM YKPaiHChKOI MOBM, @ TOMY JIOr0O
CTaTyC OYEBUIHMNIL;

— JIeMKiBcbKi opranisanii, fAki QyHKIIOHYIOTBH
Ha TepuTopil YKpainu, He MO3ULIOHYIOTH cebe
SIK OKpeMUIl Hapoji, a BBaXKaloTb cebe eTHid-
HJM CKIaJIHMKOM YKPaiHCbKOI Hallil;

— BM3HAHHA CTaTyCy «PYCUMHCBKOI MOBMI»,
IO CKIafy AKOI BXOJUTb JIEMKiBCbKMI T'OBip,
B YKpaiHi He MiATpUMy€eThcs. BapTo sasHaunTn
mo 3 2012 poKy pycMHCbKa MOBa BBaKanacs
perioHaIbHOI0 MOBOI0 YKpaiHu. Ajie CTaHOM
Ha 28 mororo 2018 poxy Koncruryniitnmii cyn
Yxpainy BusHaB 3akoH Ykpainn «IIpo sacagu
Iep>KaBHOI MOBHOI IOMITUKM» HEKOHCTUTY-
HUM.

[Tpo6nema crarycy 1eMKiBCbKOrO TOBOPY B HalIiil
ZiepKaBi € HAIOJIOBMHY MOBHOIO, a HaIlOJIOBUHY
IOJIITUYHOIO, a OTXKE, BUMAra€ IOfa/JbLIOrO JIOCIi-
IDKEHHA.
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Cmamms npucesyeHa 8UABEHHIO CEMAHMUYHUX, IEKCUYHUX Ma NpAazMamuyHUx cK1aoosux MiHimexkcmy aH-
2710M0BHO20 Naakama nepiody [pomadsHcekoi gitiHu y CLUA (1861-1865 pp.). [lo0aHo moxusy munosnoeito naa-
Kkamig nepiody [pomadaHcbKoi giliHu y CLLIA, susHadeHi ix xapakmepHi pucu ma napaniHzeicmuyHi 3acobu.

Knioyoei cnoea: miHimexkcm, nnakam, MiHimeKcm aHes10MOB8HO20 N1aKama, 2pOMAOAHCbKA 8iliHa.

YepHobali 0.B.
MuHuTeKCT aHrnoasblyHoro nnakara nepuopa lpaxpaHckon soiiHbl B CLUA (1861-1865 rr.)

Cmameba NOCBAWEHA BbIABMEHUIO CEMAHMUYECKUX, JIeKCUYeCcKuX, d makxe Npazmamuyeckux cocmasisowux
MUHUMeKCMa aHes105a3bl4H020 njiakama nepuood [paxoaHckoli 8oliHbl 8 CLUA (1861-1865 e2.). [lo0aHa 803mMox-
Has munoJsioaus naakamos nepuoda [paxoaHckol 8oliHbl 8 CLLIA, onpedeneHsl XxapakmepHsie Yepmbl OGHHbIX
N1aKkamos u Ux NapanauHzeucmMuyeckue cpedcmaa 8bipaxeHus.

Knroueesvwie cnosa: MuHumekcm, naakam, MUHUMEKCM aH2/10A3bI4HO20 niakamad, Zpa)KaGHCKGﬂ 80UHa.

Yu. Chornobai
English poster as a minitext in a period of the American Civil War (1861-1865)

In spite of the fact that researchers pay much attention to the semantic side of minitext, still there is no established
understanding of many of its semantic, lexical and pragmatic components. This article reveals the purpose
of the military poster as a minitext, its communicative and pragmatic orientation, as well as possible definition
of poster and typology for verbal and non-verbal components. Additionally, the findings indicate the characteristic
features of poster: accuracy, shortness (maximum size of 2,000 characters and minimum, one sentence),
completeness, visual and verbal components, specific punctuation and vocabulary. An important structural
element of the poster is paralinguistic means (mainly, spatial placement of the verbal and visual components,
and the font and style choosing). The verbal and non-verbal combination carries emotionality and effectiveness
in the information transmitting, as well as motivates readers to react according to the poster's content. The article
suggests that poster as a type of a minitext is an effective visual channel of communication as it possesses
a considerable number of paralinguistic expressive means.

The article demonstrates that Posters of Amirican Civil War (1861-1865) can be divided into presidential elections,
raising for war, recruiting soldier into the army, the enemy demonstration to the country and the world. Posters
carry informative or humorous intention and are full of different linguostylistic and paralinguistic expressive
means. Additionally, the article reveals the characteristic peculiarities of posters of South and North and gives some
examples of verbal and non-verbal component domination in posters. It describes specific peculiarities of using
of certain phrase combinations, colours, specific punctuation, capitalization, different style and font to increase
the effect of the poster content on readers.

Key words: minitext, poster, minitext of English poster, civil war.

Beryn. HesBakaoo4um Ha NWIbHY yBary
TOCTiTHMUKIB O CMMCTIOBOI CTOPOHM MiHITE€KCTY, IIOKM
He iCHY€ yCTaJIeHOro pO3yMiHHA 0araTbox Joro ce-
MaHTUYHUX, IEKCMYHMX i IparMaTMYHUX CK/Ia/I0BUX.
AKTyanbHICTIO JAHOTO JJOCTIi/)KEeHHA € TIHIBICTNYHe
BYBYEHHA IVIAKaTHOTO MiHITEKCTY, IO BU3HAYA€TbCA
TEHZIEHIIIAMM PO3BUTKY Cy4YacHOI JiHTBICTMKM, fKa
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NIpUAiNA€E BENMKY yBary IpoljecaM MOBJIEHHEBOTO
BIZIMBY. 1A JIEKCMYHOI, CeMaHTMYHOI Ta IIparma-
TUYHOI OPi€HTALIil II/TAKaTHOTO MiHITEKCTY iCHy€E He-
OOXiTHICTD pO3I/IANY Pi3HOMaHITTA MOBHUX 3ac00iB
3 MOJANbIIMM BM3HAYEHHAM IOTEHIially KOMYyHiKa-
TUBHUX CTPATETill Ta BIUIMBY Ha MacCOBOTO aJjpecara.
Merta cTaTTi — BUAB/IEHHA CYyTHOCTI CEMaHTUYHOTIO,
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JIEKCMYHOTO i MPAarMaTUYHOTrO MOTEHIiay MiHiTeK-
CTy 3 TOYKM 30pY JIOTO CK/IAa[JOBUX, IXHbOI B3a€EMOZIl
Ta BCTAHOBJIEHH:A (PAaKTOPIB, 110 3a0e3NeYyIoTh CTa-
O1MbHICTD IIPY MOXIMBOCTI IHTepIIpeTaLiil TEKCTY.

Kputuunuit oriap nirepaTypu, KOHIENTyaldb-
HMX PaMoOK, rimores Tomro. Mexi miTepaTypHUX
JKaHPIB 3[AThCS PO3MUTUMI, 1 Ije 0COOINBO Bifo-
OpaxkaeTbcst y MiHiTeKcTax. Bupas «texts that could
be read without turning the page» [7, 11-17] (mpo-
YUTATU TEKCT 6e3 IeperopTaHHs CTOPIHKM) € Hyxe
BIIyYHVM [I/I1 OCATAHHA MiHITEKCTiB IIIaKaTiB, AKi
32 CBOEI0 CTPYKTYpOIO 3000B’SA3YIOTh IIPOYUTATH
TEKCT caMe 6e3 IleperopTaHHsI CTOPIHKY, IO He [opy-
1Iye KOHIIEHTpalilo yuTada. Mera maakaTta — 3My-
CUTH JIIOfeN 3RICHUTI Oyab-sKY Ai0. 3aKIMK 10 Ail
4yepe3 BUKOPMCTaHHA MiHITEKCTiB IIOBMHEH pO3Y-
MitTucs 3 mepmoro mnornApy. IlnmakaThi MiHiTex-
CTH, HepLI 3a BCe, 3BEPTAIOTbCA JO ayAuTopil, 1mob
HepeKoHaTy Ta MobimisyBatu ii. Okpemi mpuitomn
IpPaloITh Ha Te, 106 IPUBEPHYTN yBary, OIMCATU
DiJICHICTD y 3pO3yMiIMX [Od ayAuTOpil TepMmiHax,
obpasax, CHMBOJIAX, OMMCATV CUTYAL{ii0, CTBOPUTU
obpas i IepeKOHaTM ayAMTOPil0 B IIPABWIbHOCTI
BUPIIIEHHS BCiX pobieM.

Ilig MiHiTeKCTOM QaHITIOMOBHMX IUIAKAaTiB IIepi-
ony I'pomagsncekoi BiftHu B CIIA (1861-1865 pp.)
PpO3yMi€ThCs TUII Xy[J0>KHbOT'O TBOPY, AKIUII B €JHOCTI
criennivHMX 0COOMMBOCTeI i10T0 OpMU Ta 3MicTy
HJIOKUTD O chepy MaJIoro JITepaTypHOTo >KaHpY,
OCHOBHMMM pUcCaMM SKOTO € Yy3arajbHeHe YsB-
JIeHHS JTaKOHIYHOI (OpMM, MPUCYTHICTD Tpafmuili-
HUX HalllOHaTbHMX O0Opa3iB i MOTMBIB, HAasBHICTDH
aJIETOPMYHOTO i MPMXOBAHOTO CMICIY, >KapTiB/INBe
abo catupuyHe 3abapBIeHH:, HECIO/iBaHa TOTEIHA
KiHIiBKa. MIiHITEKCTM aHIJIOMOBHMX IUTaKaTiB K
MaTepian A JOCTP)KeHHA MalOTh IIeBHI IlepeBariu.
3 ofiHOTO 6OKY, Myt 06CAT MiHITEKCTY JIa€ MOXK/IN-
BiCTb BUBYMTH 3HAYHUII KOPITYC TEKCTIB, 1O JJO3BO-
7€ BBaXXaTV OTPMMAHI Pe3y/lbTaTH JOCTOBIPHUMMU
i BUABUTY IE€BHI 3aKOHOMIpHOCTi. 3 iHIIOrO 60Ky,
OTpPMMaHi pe3ylIbTaT MOXXYTb OyTH IlepeHeceHi
Ha OYIb-AKIMI TEKCT 3 TAKMMI K XapaKTePUCTIKAMIL.

Mertopmonorisa mocmimkeHHs. KokeH MiHITEKCT
I'pomapsncekoi BiitHm B CIIA (1861-1865 pp.)
NpefCTaBIeHNI Pi3HMMM BapiaHTaMM IIaKaTiB —
BepOaIbHNUMI, HeBepOaIbHMUMI, 3MILIIAHIMI 3 Tlepe-
BOXAaHHAM TEKCTY, 3MilIaHMMM 3 II€PEBAKAHHAM
300paxkeHHs. [I1 aHamisy BepOaJbHOrO Ta HeBep-
6a/IbHOTO KOMITIOHEHTIB OyB 3aIIpOBa/KEHNUIT IICHXO-
JHTBICTUYHMII METOJ, aHai3y; Bep6aanor0 — JIeK-
CUKO-CEMaHTUYHIIA.

Pesynprau JOCHi)KeHHA Ta OOrOBOpEHHH.
B icropii CIIA BigHOCMHM MiX NiBHiYHMMM i miB-
OEHHVMMM INTaTaMM 3ajleXXaau AK Bif IpUPOSHMX
Ta KIIMaTMYHUX YMOB, TaK i Bifl MEHTa/IiTETy >KUTe-
miB UMX mratiB. Y nepwin nonosuHi XIX cr. mis-
HiYHI Ta NiBJEHHI IITaTM MajJy CBOIX IPE3NIEHTIB,
i HaBiTb IpM CHiBiCHyBaHHI B €IMHIiN [ep>KaBi Bce
ogno IliBuiu Ta IliBgenp kxoHikTyBamm 3apamu
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IIpaTHEHH: pO3MMNTH CBOI iHTepecu. KoMmyHikaruBHi
3B’A3KM B KpaiHi Ma/y cBOIO crienudiky, a IrakaTu
Ma/y 3HAUHWI BIUIMB i I GaraTbox JIIofeit 6yam
€NVHUM JpKepeIoM iHdopMariii.

[Tnakaru nepiony I'pomapancekoi Bifinu B CIIA
MOAIAIOTBCA Ha KiJIbKa KaTeropii: Nnpe3upeHTChKi
HeperoHy; 36ip rpolest Ha BifiHy; peKpyTYBaHHsI COJ-
JaTiB B apMil0; JEMOHCTpallis CBOIN KpaiHi i CBiTy CBi-
TOBi 0cOO6M Bopora. Taki ITakaTy BUKOHYBAIM BaXX-
nuBi QyHKLIl — iHpopMyBany i CTBOpIOBaIN YiTKUIA
HeTaTMBHMIT 00pa3 Bopora y Hace/leHHs. Bimpuricte
BilICPKOBUX IIIaKaTiB LbOTO Iepiofy crnpusiia 360py
KOUITIB, II0)KE€PTBYBaHb IIOPAHEHNM, a TAKOX JOIIO-
MO03i BiicbkaM. EMOIilHICTh IeAKNUX IUTaKaTiB TOTO
Yacy Bpa)Ka€ i CbOrofHi.

MiniTekcT aHIIOMOBHMX IUIAKaTiB —Iepiofy
I'pomapancokoi BiftHM B CIIA MaThb TaKoHIUHY
inpopMaTuBHY i WiTKy CIpsAMOBaHICTb, INOCTiIOB-
HICTb, 3MICTOBY 3aBEpIIECHICTb, B CHHTAKCUYHOMY
aCIleKTi IpaBWIbHI IIOJO TPaMaTMKM 1 ITyHKTyallii,
a TaKOX MalOTh HACTYIIHI PUCK: MOYHICMb — JOBipa

mo Texcty (Blessings of Victory — BmarocmoBeHHs
[Tepemorn); cmucnicmv — a) HebaraToCTiBHICTD
(Lincoln-cat — JliHKoNBH-KIiT); 6) pifKO BXXMBa-

I0TbCST BUSHAYeHHs1 (Mopudikatopn): final outcome,
completely finished; B) He BXWBAIOTbCSA IIOBTOPHU
CMHOHIMIB: each and every; T) HagMipHa eMOLIHICTb:
perfectly abo completely; i) BincyTHi maimusi BUCTIOB-
JIIOBAaHHS, €/IeMEHT! IIOBTOPEHHs, NUXaToi MOBH,
JKaproHy; iHopmamueHicmy — OTpUMaHHA iHOp-
Manil I mopjanpinoro BuUKopucraHHA (Recruiting
Received — Tlpuitom Ha poboTy); uimkicms — 9iTKa,
Ipocra, JaKkoHiuHa ¢opma Minitekcry (New York
volunteers. Re-organizing! — Hbio-itopkcbki go6po-
Bonblli. Peoprauisawis!); eisyanvhuili pso — BUKO-
PUCTaHHs MATIOHKIB, CXeM, KapT; 4invosd ayourmo-
pis — cupsMOBaHICTh J0 iHTepeciB i creumdikn
crpuitHATTA IX ayputopiexo (The Black Conscription —
YopHmuit IpU30B); iHmMepec — 3[ATHICTb IIPUBEPHYTU
yBary (Indiana snake killers — Bousui smit [ngiann);
nocnidosHicme i 3aeeputeHicmy — dYiTKa CIPSIMO-
BaHicTb iHbopmauii (The Flag of Our Union Forever
and Ever — Ilpanop Hamoro Corosy Hasasxan
i Biuno); nynkmyauyiss i epamamuka MaloTh KIIOYOBi
XapaKTepPUCTYUKY JI/IsI MiHITEKCTiB aHITIOMOBHMX II/Ia-
KaTiB; KOHMeKcm — BU3HAYAE€ HABKONMIIHE cepefio-
Buille a00 OOCTaBMHM JIOTIKO-MOBHOTO BUC/IOBIIIO-
BaHH:A MiHiTekcTy — (Dixie Land — 3emns Jlikci).
JliHrBOIIparMaTUyHa CIPSAMOBAHICTb MiHiTEKCTY
IUTaKaTa MpeCTaB/IsA€e OCOOMMBMIII iHTepeC I BUPi-
IIeHHs Ipo6eMU KOMYHIKaTMBHOI e(eKTMBHOCTI.
3a BusHayenusmu JI.B. Topimnoi, «Oymb-saKuit
TEKCT — Lie OfVMHMIA KOMYHiKalil, 0 3aBXyu Mae
IIeBHY MeTY, TOOTO Hece IparMaTuyHe HaBaHTKEHHS,
3a BiJICYTHOCTi AIKOTO i OfJMHMIIA BTpaya€ BIacTU-
BOCTI Ta CTaTyC KOMyHIKaTuBHOI» [1,245-251]. Y cBotO
yepry LJI. CeTpakoBs 3a3Hauae, 1110 IparMaTii4Ha CTO-
poHa TOBIZOMJIEHHA B IUIAKaTaX dYepe3 MiHiTeKCT
HOJIATaE B TOMY, L0 iX MOYXKHA YABUTH K HEIPAMUIL
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MOBHMII aKT 3 peajisallielo ABOX HaMipiB — mps-
Moro Ta Henpsamoro. [Ipsama Uu1okynisa npesncraBaeHa
I'ATbMa BUJJAMU — PEIPe3eHTAaTNBOM, JUPEKTUBOM,
JeKnapalier, KoMicuBoM i ekcnpecusBoM. Hemnpsama
immokyuis — gupexTusoM [3].

MiniTtexkctu AHIJIOMOBHUX IIJIaKaTiB
I'pomapAHCHKOI BillHM € Ba)K/IMBUM €71EMEHTOM KOMY-
HIKaTMBHO-IIParMaTUYHOI CIIPAMOBAHOCTI He TilIbKI
mist mepepadi iHdopmaliii, TaK0X B HUX 30€pirarThcs
eCTeTMYHI Ta COllia/lbHi KOMIIOHEHTN. TakK, IUTaKkaTu
[liBgas ta IliBHoui CIIIA 3MiHIOBammcsa 3a CBOIMU

dbopmamu BifiIIOBITHO /10 TOMITUYHNX Ta €CTETUYHIX
HAaCTpOIB CYCI/NIbCTBA Ta 3 BIPOBAPKEHHAM HOBUX
3acobiB KOMYyHiKamii, 1110 BiffoOpakanu couianbHi
3MiHM. Y KpaiHi IUTaKaTy IMiBHIYHMX Ta HiBJEHHMUX
WTAaTiB Mamyu CBOW creliky: MiBHIYHI IDTakaTy
Oynu MeHII eMOLIfHMMM i He BMCMIIOBaIM yKIaf
HiB/IeHHUX ILITATiB, a CTaBMWIN NIPOOIeMy — pO3Iaf
Coro3y ITATIiB AK 3aHemNaj A/ Bciel Hail. Tak ma-
kar «ITopin HauioHanbHOI KapTu» 1860 poky 6y10
HagpykoBaHo B mrtati Oraiio Bxe micis oOpaHHs
A. JlinkonbHa mipe3upieHToM (puc. 1).

DIVIDING THE NATIONAL MAP

Puc. 1. ITnaxar «ITopin HanionanpHOI KapTu» (Diving the national map)

Ha mrakati 306pakeHO BCiX YOTMPBOX KaHIu-
maTiB Ha mocT mpesupeHTa (ABpaama JliHKOJIbHA,
Crisena Jlyrnaca, JIxxona C. bpexenpupxa i /lxona
Benna), siki 60prOThCs 32 BUCOKI MOMTUYHI OCafn
B KpaiHi. MiHiTekcTM Ha IUIakaTi MOXKHa pO3ITIA-
JaTy AK CKIafHi KpeonisoBaHi yrBopenHs (Diving
the national map, NATIONAL Ta TeXCTu 3 HasBaMu
IITAaTiB Ha Malli), TOOTO TEKCTH, Y SIKUX e(eKT BIVINBY
JOCATAETHCA Y€Pe3 MOJiE€BIIT, XPOHOTOILIYHNIIA, IIpe-
Lie[leHTHMII, IHTepPTeKCTYaIbHMII KOHTEKCT Ta 300pa-
xkeHHsA. CnymHoo € gymka M.C. Karal, ska pos-
IJIAfa€ IUIAaKaT 3 TOYKU 30py ¢imocodii KympTypu
i BM3HaYae MOBY IIJIaKaTa fIK CEMIOTMYHY CHUCTEMY
KYIbTYPM «II€PEXiIHy 30HYy Bifi TOBCAKAEHHOCTI
IO TPAaKTUYHOTO XKUTTS JIOAMHNI», 110 0OYMOBIIIOE
€CTeTMYHY 3HAYMMICTh 0OPA3HOro pillleHHs IIaKaTa
y dpopmyBaHHi iHPOpMAaIiiTHO-eCTeTUYHOTO BULTIALY
HaBKOJIMIIHBOTO cepefoBuiia [2, 287].

¥V mmakarax MiHitekcTiB ['poMapsaHcbKoOI BiitHK
B CIIIA cnocrepiraeTbca Moje/NOBaHHA KaTeropii
HalliOHaJIbHO-KY/IPTYPHOI CBOEPIJHOCTI 4epe3 Tak-
TUKY MOJIe/TIOBaHHS HalliOHAJIBHOTO CTEPeOTUILy abo
criekyAanii ninHoctaMu. O6miranii Liberty Bonds
npopasanucs B CIIA nif yac rpomasisiHCbKOI BiliHMY,
i ixHe mpupbaHHsA Oy10 HaTPIOTUYHMM OOOB SI3KOM

(puc. 2).
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IF YOU CANT ENLIST,

INVEST!

Puc. 2. Iagpko CeM IPOTIOHYE
inBectyBartu B o6miranii Co6oan

Bapro Bif3HauMTM NPUCYTHICTH Yy ITAKaTax
1[bOTO Iepiofly GaHTOMHUX JIEKCeM, 1[0 BifHOCATHCS
IO CEMaHTUYHOTO 1o «cBoboga» (LIBERTY BOND)
I BXXMBAIOTbCA NI 3MiJICHEHHS BIUIMBY Ha MacOBY
cigomictp xureniB IliBgus Ta IliBHOui (If you
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can’t enlist, INVEST! LIBERTY BOND — fxuo Bu
He MoOyKeTe 3aBepOyBarucs, iHsecryiite! O6mirauis
Csobopnu). 3HayHy poJb y Iepefiadi HalliOHaJIbHO-
Ky/IbTYPHOI CBOEPIZHOCTI BifirparoTh CTepeOTHII-
30BaHi HalliOHa/IbHI Irepoi, Hanpukiaj, Asanbko CeM.
Peanisyioun ycTraHOBKY Ha ICUXOJIOTiYHMII BIUINB,
yrpuMaHHA OPMU BXOAUTH B CEMaHTUYHY CTPYK-
TYpy MiHITEKCTY i cipuse peanisaljii KOMyHiKaTUBHOI
3ajlayi JAHOTO TEKCTY B I/IAKaTi.

CeMaHTUYHMII TIOTeHIia/l MiHITEKCTy aHIJO-
MOBHUX IUIakaTiB nepiogmy I['pomapsancbkoi BifiHM
B CIIIA posrnagaeTbes AK €AHICTb CMUCIOBOTO Afpa
Ta iMIminuTHOL nepudepii, 1[0 BUHNMKAE BHACTILOK
TBOPYOTO XapakTepy iHTepmperanii (Hampukmap,
AKi aCIIEKTH 3MICTy BapTO MifIKPECIUTHU, AKi CMUCIN
HaitbinbIn BaxkmBi ToIno). OCHOBAa CEMaHTUYHOTO
MOTEHIjaTy AK CYKYIIHICTb IIeHTpalbHMX i mepude-
PUYHUX KIIOYOBMX C/iB MiHITEKCTy HOIYCKA€ NEBHY
BapiaTMBHICTb: K/IIOYOBi C/IOBA € IOTEHLIIHUMMA
Be/IMYMHAMI MOJK/IMBOTO CTYIEHs IXHbOTO CMUCIIO-
BOTO aKIIeHTY, fIKi BOJIOIIOTb 3HAUYHUM KoedillieH-
TOM BUPA3HOCTi: YMM Bullle KoedillieHT BUPa3HOCTI
K/II0YOBOTO C/0Ba, TMM 3HAYHIllla TaKa BUPA3HICTb
IJIA iIHTEpIIpeTaTopa.

Hanpuxknan, Ko nepeBipuTy CMUCIOBI HOP-
tpetn mwiakariB “The Flag of Our Union Forever
and Ever” (Ilpamop Hamoro Corosy Hazasxan
i Biuno); “Patriots Your Country Needs You!”
(ITatpiotn Bamra Kpaina Ilorpebye Bac!); “Our
glorious Flag Forever” (Ham cimaBHuMiI mpanop Hasa-
BXK[IM), TOJi HallOi/IbIII aKIIEeHTOBAHUMU K/IIOUOBUMU
€JIEMEHTAMIU €:

1) The Flag of Our Union Forever and Ever —
“Flag” - “Forever” — “Ever” - “Union” - “Our’”;

2) Patriots Your Country Needs You! —
“Patriots” - “Needs” - “You” - “Country”;

3) Our glorious Flag Forever — “Flag” — “Forever” —
“Our” - “glorious”.

EnemenTH posrauioBaHi B IOPAIKY CIaflaHHA —
Bif HalOUIbII 4O HAIMEHIN aKlleHToBaHoro. Ha mif-
CTaBi CTyIleHd aKIEeHTOBAaHOCTI K/IIOYOBUX C/IiB
KOXKHOTO 3 CMUCTIOBUX HOPTPETiB MOXXHa 3poOuTH
BJICHOBOK, 10 JI/IS:

1) “The Flag of Our Union Forever and Ever”
(ITpanmop Hammoro Corosy Hasasxam i Biuno) —
Ipanop € OfHuMM 3 JepkaBHuX cumsonis CIIA
Ta IOTY>KHUM €/IEMEHTOM OpTaHi3allii mopen;

2) “Patriots Your Country Needs You!” (Ilarpiotn
Bama Kpaina Ilorpebye Bac!) — marpiotusm e
MOpPa/JIbHUM i NOTTUYHUM IPUHLIUIIOM, COLIiaIbHUM
HOYYTTAM, 3MICTOM SIKOTO € /11000B K0 BaTbKiBIHK
i 6akaHHA MigTPUMATH I CBOEIO YYaCTIO y BillHi;

3) “Our glorious Flag Forever” (Ham cnaBHMit
[Iparop Ha3aBXXAM) — MPAIop sIK Aep>KaBHA PeTiKBis
CIIIA, odinirtHuii cMMBOI CBOOOAM i COI03Y.

Y Toi ke Jac BCi MiHITeKCTM MalOTh iIeHTUYIHUI
3MICT Ta 3araJibHy CMMCIOBY atMocdepy y BUITIAL
IMIUTIIUTHO 260 eKCIUTIUTHO BUPAXKEHOI MOpaJIi Iia-
Kara, sika 3abapBjieHa B KO>)KHOMY BUIIAAKy B 0COOuCTe
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COpUIHATTA iHTepnperaTopiB. OTXe, K/II0YOBi c/I0Ba
HIeXaTb fAK iHBapiaTuBHIi (koHpirypauia cMucno-
BOTO IIOPTpeTa), Tak i BapiaTuBHiii cdepi, 1o 3abe3re-
4Yy€ MOX/IMBICTb BUPA3HOCTI iHTEpIPETALill 3aBIAKI
pi3HMM KOMOIHAIIisIM CTyIIeHIB 3MiCTOBHOTO aKI[eHTY
€JIEMEHTIB CMICIOBOTO IIOPTPeTa MiHITEKCTY.
BaxxnmBuM  CTpYKTYpHUM — €IEMEHTOM  MiHi-
TeKCTy IUIAKaTiB € IapamiHreictuyni 3acobu. Tak,
npyu BUOOpi MapamiHTrBiCTMYHUX 3aco0iB myIs MiHi-
TEKCTiB iCTOTHY POJIb I'PA€ MPOCTOPOBE PO3MillleHH:A
OCHOBHOTO TEKCTY i IIPUQT J/Is IpUBEpHEHHA YBaru
Ta JIETKOTO 4MTaHHA. IIparHeHHA aBTOpa [OAATU
HEHOBTOPHICTb O(QOPMIICHHIO JaHOI CTPYKTYpHO-
CEMaHTUYHOIL TAHKY IIPOCTEXKYEThCA HE TI/IbKK B CITO-
co0i KOMIIOHYBaHHS TeKCTy, ale i B OQOpM/IeHHI
CaMOTO TeKCTy. BMKOHaHHA IapamiHIBiCTMYHUMUI
3acobaMu (byHKuiI?I AK KOMYHIKaTMBHOTO, TaK i IICU-
XOJIOTiYHOTO IUIaHy CBiJYMTDH PO COILia/IbHY 3HAYY-
I[iCTh Mapa/iHrBiCTMYHUX 3aCO0iB /I MiHITEKCTiB
B IUTaKaTaxX y BUIIALAL crinKyBaHHA. [loBigomienHA
MiHITEKCTy II/TaKaTa CK/IAJA€TbCA 3 JBOX YacCTUH —
JHTBiCTMYHOI Ta eKCcTpaliHrBicTH4HOL. B 060X wac-
TYHAX IIPUCYTHI KOMIIOHEHTH itepalii, ToOTO 3HaKy,
11O 37TaTHI BUKIMKATY 3a TOIIOMOTOI CMUCIIIiB IO3M-
TMBHe 200 HeraTMBHe CTaBJIHHS Oflep>KyBada IIOBi-
IIOMJIEHHA JI0 06’€KTy 11bOTO IUTaKara. ITopsap 3 mopi-
OHVMM 3HaKaMlU BMAUIAIOTBCA eKCTPATIHIBiCTMYHI
obpasy, mo 6asyloTbCs Ha apXeTHIaX, CUMMBOJAX
i excrpaminrBicTuyHux >xecrax. Lli obpasu 3martHi
BIUIVBATY HA MifCBiIOMICTD Oflep)KyBaya.
MucrenTBOo aHIZIOMOBHMX IIIakariB I'poma-
msacpkol Biitau B CIITA (1861-1865 pp.) 3a cBO€M0
CYTTIO TSsDKIIOTD O abCTparyBaHHs pisHUX IpegMeTiB
abo sBUIL, TO 3HAKOBOI CHMCTeMU Iepepadi iHdop-
Maril. Take abcTparyBaHHs JOIOMarae aHaIi3yBaTu
YyTTEBE CHOPUIIMAHHA IpeMeTa 4y ABULL Ta BUA-
BUTYM BJIACTMBOCTI, CTOPOHM, O3HAaKM, BiHOCKHN,
1[0 CTAHOBJIATD CaMy CYTHICTb IIpefiMeTa a0 ABMUIIA.
CHinKyBaHHA JTIOflell MOXKHA PO3IJIAMIaTH AK Aiazor
KYZIbTYD, YMIHHA a[jeKBaTHO CIPUIIMATI i POSYMIiTH
O30 TAPTHEPA, I0T0 EMOLIHNIA CTaH, JEKOAY-
BaTU HAllOHAJIbHO-KY/IbTYPHI OCOOIMBOCTI IIOBe-
niku. IcrotHy ponb B peanisanii yX KOMyHiKaTUB-
HIX YMiHb Bifirpa€ HeBepbajbHe CIIIKYBaHHSL.
HeBep6anbHi KOMIIOHEHTI B MiHITEKCTi IUTaKara
TaKOXX MAlOThb 3HAYEHHHA IA JVMCKYPCMBHOTO i eKc-
IIPECUBHOTO IOTEHIiaTy, MOXX/IMBOCTI €KOHOMil Bep-
6anpHUX 3aC00IB 11 €KCIIEPUMEHTATOPCTBA B TEKCTI.
MosxmuBocti rpadidHoro odopmIeHHs MiHiTeKCTiB
Y BiliCBKOBO-IIO/IITUYHUX IUIaKaTax ['pomapsaHchkoi
BiltHY B CIIIA opMyIOTD SK 3arajibHy TeKCTOBY €KC-
npecio (CTOCOBHO BCbOTO TEKCTYy), TaK i IpPUBATHY
(ctocoBHO [0 Jtoro ¢parmenriB). Bukopucranus
B QHIVIOMOBHUX IlIaKaTaX HeBepOaTbHMX KOMIIOHEH-
TiB iCTOTHMM YMHOM IIOJIETIIYE JI YMTa4a 3aBJaHHA
BiITBOPEHHS B yABI IPEIMETIB i IEPCOHAXIB, 0CO-
61MBO B TMX BMIIAJIKAX, KOJJ OMMNCYETbCA IOCH
He3BM4aliHe abo HeicHyloue B peambHOCTI. B aHrmo-
MOBHUX IUTakaTax B iH¢popmarii MiHiTeKcTiB HeBep-
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OaIbHUMI KOMIIOHEHTAMM BUJISIOTbCA HAOIbIII
BOX/IMBI (pparMeHTH, IO Jla€ MOXK/IUBICTD ayfauTOpil
BiguyBaTu cebe CIIiBABTOPOM i aKTMBHO OpaTy y4acTb
B iHTepIIpeTalil I/TaKaTHUX TEKCTiB. Y LiiloMy Heob-
XifHO 3a3HAa4YNTH, 11J0 HeBepOaTbHi KOMIIOHEHTH TEK-
croBoi indopmaii B akarax ['pomansHCbKOI BiftHM
B CIITA MOXYTb pO3I/IA/IATIUCSA TIIBKI Y 3B SI3KY 3 Bep-
OanbHUMY KOMIIOHeHTaMu. Takuit cuM6io3 [03BOMsIE
eeKTUBHO peasti3yBaTyl CBOi 3HaueHHs i 3poOuTH
TEKCT IUIAKATiB LIKaBYM i KOPYMCHNUM JI CIPUITHATTA.

BucHOBKU Ta mepcleKTMBM NOJAIBUINX FOCTi-
IKeHb. [I71s1 MiHITEKCTIB aHIJIOMOBHUX IIJIaKaTiB
I'pomapsancekoi BitHM B CIIA xapakTepHUM € BUTi-
JIHHsI TOJIOBHOTO 200 OCHOBHOTO aKIIEHTY 3 3arajib-
HOro o0caAry mosifomnennx ¢axriB. Takuit edexr
TOCATAETbCS 33 JOIIOMOIOI0 CeMAaHTUYHOIO, JIEKCUY-
HOTO i NparMaTU4HOrO IPUIIOMIB, B AKUX BUMOIU
JIOTiKY 30iraloThCsl 3 PUHIMIIOM YTBOPEHHs Ta Mif-
nopsifKyBaHHs. Taka ¢opma BUCTOBIIOBaHHS JIOfIA€
SICHOCTI MiHITEKCTy 1 XapaKTepHOTO 3B’513Ky MDX i10ro
BepbanpHUMM 1  HeBepOAaTbHUMM  YaCTUHAMIL.
BignosigHo 10 CTPYKTypHUX 0cOOIMBOCTElT MiHiTek-
CTiB IUTaKaTiB BifOyBaeTbCsl MOAIT TEKCTY Ha OKpeMi

JIXKEPEJIA

YaCTUHH, IO BIUIMBAE Ha 3araJlbHUI CTUIb MiHIiTeK-
cTy. Y KOXHiil YaCTVHi MiHITEKCTY JIETKO MOYKHA BUJIi-
JIUTV OCHOBHY JIyMKY, OCKiZIbKY BCi YaCTMHU ABJIAIOTH
c06010 3aKiHYeH] OOVHUL[I BUCIOB/IIOBAaHHS.

OTxe, MiHITEKCT Ma€ iepapXidHy CTPYKTYypY, KOM-
IIOHEHTU BCiX PiBHIB AKOI MalOTh CMICIOBE HaBaHTa-
JKEHHA 1 BiIpi3HAIOTbCA OJVH Bifl OFHOTO CTYIIEHEM
CK/IaJJHOCTi Ta 3HAYYLIOCTi B KOHTEKCTI BCi€l opraHi-
3allil TEKCTYy.

[Topanpuii HepCrIeKTMBM HOCTiIKeHHsT BOada-
€MO Yy IIPOBEICHHI [JOCII/PKEHHSA peaklil 4Ymrada
Ha aHIZIOMOBHI BiJICbKOBI IJIAKATH i3 3aCTOCYBaHHAM
METOJly O3BYy4IyBaHH: JYMKMI Ta OIIMTYBaHHA 3 METOIO
BUSIBJICHHS 0COO/IMBOCTeI! iX CIIPUITHATTSA peLyIlieH-
tamn [4, 5, 6]. Tako>x BMBYEHHS MiHITeKCTY BiliCbKO-
BUX IUTakariB ['pomapsancekoi Biinu B CIIIA 3 jiHr-
BiCTMYHOI TOYKM 30py JAIOTh Mif[CTaBy IPUITYCTUTH,
0 OCOOMMBOCTI JOTO JIEKCMYHOIO HAIlOBHEHHS,
CUHTaKCUYHOI IIOOYLOBU Ta IParMaTYHOI CIpsAMO-
BaHOCTi BepOanbHIUX i1 HeBepOATbHUX BIACTUBOCTEN
Ha MaTepiajii aHITIiICbKOI MOBY MOXKYTb IIOCTY)KUTH
OCHOBOIO ISl TIOJIa/IBIIIOTO JOKIAHOTO BUBYEHHS
11iel TeMy B iHIIMX MOBaXx.
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HAPATUBHA NMEPCNEKTUBA Y NMOETULI EATAPA NO:
NIHIBICTUYHUIA ACNEKT
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Cmammio npucsaYeHo BUABIEHHIO KOMNOHEHMIB NOEMUKU aMepUKaHCbK020 noemd, npo3dika, eceicma, nime-
pamypHozo pedakmopa U kpumuka Edeapa Annana llo, xapakmepy ix 83aemo0ii ma ocobnugocmeli HapamugHoi
nepcnekmusu K KOMNOHeHMa noemuku asmopd. Y pobomi cucmemamu308aHo icHyto4i nioxoou 00 8UBYEHHS
noemuKu; KOMNJIEKCHO po3271AHYMO I CKNAoHUKU, a came: idioniekm ma idiocmuse; 8ucgimmeHo pakmopu, Wo
8Nn/1UBAIOMb HA HAPAMUBHY PI3HOMAHIMHICMb XyOOXHIX MBOpie, ma po3271aHYMo Maki NOHAMMA, AK «HApa-
MUBHA hepcnekmMuea», «3MiHa nepcnekmusu» ma «ghokanizayisy.

Knrouoei cnosa: noemuka, idionekm, idiocmuss, Hapamonozis, HapamugHa nepcnekmusd, E.A. [Mo.

Mapywak H.A.
HappaTtuBHas nepcnektnBa B no3Tuke arapa Mo: nMHrBncTnyeckmnin acnekT

Cmamesa nocgauwjeHa onpedesieHuro KOMNOHeHMO8 NO3MUKU aMepUKaHCKO20 N03Ma, NPo3aukad, 3cceucma, au-
mepamypHo20 pedakmopa u kpumuka 302apa Annawa o, xapakmepa ux e3aumodeticmaus u ocobeHHocmel
HappamusHoU nepcnekmusbl KaKk KOMNOHeHMA N03MUKU asmopa. B pabome cucmemamusupogaHei cywecmay-
rowjue No0xo0bl K U3y4eHU0 NOIMUKU; KOMNJIeKCHO pdcCMOMpeHsl eé cocmasssioujue, a UMeHHO: UoUuoIekm
U uduocmub; ocgeweHbl PakmMopbl, KOMopele 8UAIOM HA HAPPAMUBHOE OMJIUYUE Xy00XKeCmBeHHbIX NPOU3-
8edeHuli Opye om 0pyad, U paccMompeHsl Makue NOHAMUS, KaK <HappamueHas Nepcnekmusa», «CMeHd nepcnek-
musbi» U «hoKanusayus».

Knroyeeble cnoea: nosmuka, uouosiekm, uouocmurie, HAappamosioeus, HappamueHasd nepcnekmued, 2.A.To.

N. Marushchak
Narrative perspective in Edgar Poe’s poetics: a linguistic aspect

Edgar Allan Poe is an American poet, prose writer, essayist, literary editor and critic. The author’s works are
mainly looked at from the perspective of literary criticism when studies, among other aspects, are aimed
at exploring the aesthetic views of the author, the influence of his works on formation of symbolism in late
19 — early 20 centuries as well as the diversity of structural elements of the detective novel genre. Additionally,
the philosophy of Poe’s consciousness is explored, and biographical facts of the author’s life are carefully
analysed.

In its turn, this article systematizes the existing approaches to the study of poetics aiming at outlining specific
features of poetics of Poe. A focus is made on the use of combined methodology that includes both stylistic
analysis and empirical research methods.

In this article poetics is treated as a system of the author’s linguistic and conceptual preferences together with
the ways of expressing the content of the text. This approach is applied to the study of both poetry and prose,
and the research of the author’s poetics is understood as a detailed analysis of not only poetry or prose
separately, but as a view of a comprehensive system of texts that consist of a plot, a narrator, characters,
specific settings, etc.

In this research the nature of interaction of specific elements of Poe’s poetics as well as the peculiarities
of narrative perspective in the author’s works are examined. In doing so, its components, specifically
the author’s idiolect and idiostyle, are comprehensively considered by way of integration of various methods
and approaches. The conclusion is made about narrative character of Poe’s poetic texts as their important
feature. Narrative perspective is understood as the connection between the character and his relations with
social surroundings described in the text. The factors that influence narrative difference between literary texts
are outlined. Such notions as shift of perspective and focalization are clarified.

Key words: poetics, idiolect, idiostyle, narratology, narrative perspective, Edgar Allan Poe.
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Beryn. Egrap Amnan Ilo — amepukasn-
CbKMII ITOET, IIPO3AIK, ECEICT, ITepaTypHUI peaKTOP
i KpUTUK, OIVH i3 IPOBiIHUX NpENCTaBHUKIB aMepu-
KaHChKOTO poMaHTU3My nepuioi nmonosunn XIX cro-
JTTA. BiH BBaXa€TbCA 3aCHOBHMKOM JIITEPATYPHOTO
JKaHPY JIeTeKTUBY Ta OJHUM i3 NepIIuX NUCbMeHHN-
kiB CIIIA, siknit 3p06YIB BHECOK Y PO3BUTOK HaYKOBOI
danTacTuky [46; 49].

Ockinpknu E.A. Ilo Bigommit y cBiTOBiil mire-
paTypi i AK IOET-POMAaHTHK, i K IPO3aiK, METOI0
IbOT'0 JOCITiMKEeHH € BU3HAUYEeHHS CK/IAJHUKIB J10T0
[IOeTHKY, XapaKTepy iX B3aeMOfil Ta 0COOMMBOCTEIT
HapaTUBHOI IEPCIEKTUBY, BTiZIEHOI AK Y BipIIOBa-
HIX, TaK i y IPO30BMX TE€KCTaX aBTOPA.

Kputnmunmit ornap miteparypu. TsopdicTb
E.A. Tlo mepeBa)kHO aHai3yeTbCA [OCTITHUKAMIU,
AKI NPaloTh y PYyCIi JMiTepaTypO3HaBCTBA, 1 Taki
POOOTH IIPUCBSYEH] XyHOXKHbO-eCTETUIHUM IOITIA-
JaM aBTOpa, BIUIMBY JOTO XYMOXKHbOI KOHIIEMNIIil
Ha CTaHOBJIEHHA CHUMBOJI3MY y [APYTiil IOIOBMHI
XIX — na mouatky XX cronitra [8; 11], cTpykTyp-
HJM €JIeMEHTaM [EeTeKTUMBHOI HOBEeNN, iXHill CUM-
Borini Ta 6aratoobpasHocti [35]. Jocmimxyerbes
XyHBOXXHBO-(inocodcpka  KOHIEMIisA  CBIZOMOCTI
E.A. ITo [53] Ta posriamatorbes 6iorpadivni daktn
JKUTTsI aBTOpa [46; 49].

VY BiTYM3HAHIN JIIHIBICTMYHIN IIKOJIi BUBYEHHA
noetuku E.A. ITo moynHaeTbcsa 3 NOABOIO AKCepTa-
uirtroro pocmimkenns C.I. Mypmu [20], mpucssie-
HOTO JIIHIBOKOTHITMBHOMY acIeKTy o0pasiB Ta cum-
BOJIB B aHIJIOMOBHOMY TOTHYHOMY OIIOBiJjaHHI,
y HoBenax E.A. ITo sokpema. IToyaTox pocmimkeHHA
BipIIOBaHMX TEKCTiB aBTOpPa y MEXax eMIlipud-
Horo miaxoxy 6yB moxmapenuii I'B. YecHokoBoro,
C. 3iurep, B. Bianoto, B. Ban ITipom Ta in. [27; 28; 51].
[Tpaui I'.B. Yecnokosoi, I.10. Pym6erur [16; 17; 18],
C.M. IIpuropis [12] Ta gucepraniiiHe JOCTiKeHHS
JI.B. AmicimoBoi [2] € ogHuMM i3 mepumx BiTYM3-
HAHUX PO3BIJOK, NPUCBAYEHUX BUBYEHHIO PEAKIil
YyTa4ya Ha XYFNOXKHI TEKCTM B LIJIOMy Ta Ha aMepu-
KaHCBKi 30KpeMa.

JocmigKeHHA MOeTNKM Ta 1i CKIaloBMX y Cydac-
Hill minreicrumynii Haymi. Iloetmka Ak ecTeTmyHa
kareropis cdopmyBamach Ha ocHOBi «IloeTmku»
Apicrorens: [1] i poskpuBama 0cO6MMBOCTI XyF0XKHBOI
¢dbopmi Ta )xaHpOBY crienniky pisHUX pofiB TiTepa-
Typu — moesii, mpo3u (KoMepil 30kpeMa) Ta gpamu.
3a P.T. TpoM’sikoM, IOeTMKAa — L€ «CYKYIIHICTb,
IHTEHI[IOHAJIbHO 30praHi3oBaHa CUCTeMa MPUIOMiB
XyJO>KHBOTO BupaxkeHHA [7, c. 21]». A.O. TkaueHko
CTBEPJKYE, L0 «II0eTHKa OijIblile 3Beprae yBary Ha Te,
SIK «3po6IeHO» TBip; BOHA HIOM IMiIXOANUTH 1O HHOTO
i3 ¢opmanbHOro 60Ky. Ase pid y Tim, mo «OOKiB»
Y MEXaHICTUYHOMY PO3yMiHHI Xy[JOXKHII TBip He Mae,
OCKIZIBKM BiH 3aBXKAM IIOCTAE B E€THOCTI «OYKBI»
i «myxy» [15, c. 139]». I'.[l. Knouek BBaxkae, 110 Ioe-
THKAa — L€ «CUCTEMA, IO CK/IA/IA€ThCA 3 €IIEMEHTIB
1 KOMIIOHEHTIB, TOTa/JIbHO OPTaHi30BAHNUX Ha JJOCAT-
HEeHHA KiHIIEBOIO XyHOXKHbOro pesynbrary [10,
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c. 19]». Haromictp M. Bipsum [22] nae Take BusHa-
YeHHS TepMiHa «II0eTUKa»: «00’EKTaMU MOETUKU €
II€BHI 3aKOHOMIPHOCTI, IKi BUHMKAIOTh Y TIO€TUYHMX
TEeKCTaxX i BUsHa4aroTh crenydivni pycu noesii; 3ara-
JIOM, II€ 3[ATHICTb JIOAVHN IPOAYKyBaTH IOETUYHI
CTPYKTYpM Ta po3yMitu ixHiit epekr — TOOTO Te,
10 MOJKHA Ha3BaTy MOETUYHOIO KOMIIETEHIE [22,
c. 98-99]». Y KOHTEKCTI HALIOIO FOC/iKEHHS I10€e-
THKA PO3YMIETHCA SIK CMCTEMAa MOBHO-MOBJIEHHEBIX
i KOHIleNTya/IbHUX aBTOPCHKUX IpedepeHtii, cuc-
TEMHICTb AKUX BUABAETbCA 4Yepe3 aHajli3 JIiHIBO-
CTMTICTUYHOTO 0(OPM/IEHHSI MOBJIEHHSI Ta CIIOCO0IB
BUP@KEHHS 3MICTy TEKCTy Ta IX B3a€MO3B'A3KY [4,
c. 15], Taxwit mipxif 3aCTOCOBYEMO 0O BUBYEHHS 5K
BJIaCHE BipIIOBaHNX, TaK i IPO30BUX TEKCTIB.

Y Me)Xax BMBUYEHH: IIOETMKM OKPEMOIO aBTOPa
(y pist pobori — E.A. Io) 3a gomomoroxo interparii
Pi3HUX METOZIB Ta MiIXOAiB, BBAXKaEMO 3a JIOL[iTbHE
KOMIUIEKCHO POSITIAHYTM ii KOMIIOHEHTH, AKNUMU,
3a H.IO. Bespebporo [4], €, 30kpema, ifionekT Ta ixio-
CTI/Ib aBTOPA, IO JACTb 3MOTY HOCTIgNTH (OpMy-
BauHs crerudiky noetuku E.A. ITo. Y minrsictuyniin
TeOpii iMiONEeKT TIYMAaYUThCA AK «iHAMBIiyanbHUI
Pi3HOBUJ, MOBM, 1[0 BUABIAETHCA B CYKYIIHOCTI pi3-
HUX O3HaK MOBJIEHHs OKPeMOro HOCisi MoBu [l14,
c. 173]». O.1. CeBepcoka ta O.1. IIpeobpakeHCbKMiT
TPaKTyIOTb Iie IIOHATTS AK BHYTPIIIHbOCUCTEMHY
inguBigyanbHO-aBTOPCbKY MoOBY [13, ¢ 155].
3a B.B. BuHorpamoBum, «iHAMBiZyaTbHMIT CTUIb»
€ «CTPYKTYPHO €VHOIO i BHYTPILIHBO IOB’S3aHOIO
crcTeMoIo 3aco6iB i GOpM CITOBECHOTO BMpaXKeHHs
[6, c. 105]». HaTomicTp igiocTmnp — Iie «cucrema
3MicTOBHMX i OpMaIbHUX IIHIBICTUYHUX XapaKTep-
HIX O3HAK, BIACTMBUX TBOPAaM IIEBHOTO aBTOPA, sIKa
pOOUTD YHIKaTBHUM BTi/IeHUI Y IIUX TBOpax aBTOP-
CBKMIT CIIOCI6 MOBHOTO BupakeHHs [9]», me Haromo-
IIYETbCSA Ha IHAMBINyaTbHO-aBTOPCHKUX CIIOCO6aX
BepbOanizariii ;yMox.

Y Hawiit po6oTi ifionexT posdymierbcs Ak «mpe-
¢epeHis aBTOpa y Bifdopi i 3acToCyBaHHI meBHMX
JIEKCUKO-TPAMAaTUYHNX T2 HOMIiHAaTVBHMX OAVMHUIIb,
IO JIETEPMIiHYIOTHCA JIOTO MOBHOK KOMIIETEHIIIEIO,
IOCBiZloM KOMYHIKanil Ta criennikow KOTHITUBHUX
olepaliif, MOB’s3aHUX i3 MPOLECAMU CIPUIHATTS
CBITY i ifOr0 BifOOpaXkKeHHs 3a JOIOMOTOK MOBHUX
3acob6iB [4, c. 17]», a igioctunp — sk cnoci6 Bupa-
JKE€HHS 30BHIIIHBOIO Ta BHYTPILIHBOTO CBiTy aBTOpa
Yy MOBJIEHHI 3a [JOIIOMOTOI0 JIiHIBOCTM/IICTMYHMX
3aco6iB Ta IpMItOMIB, 1[0 HA/IAIOTh OOPA3HOCTI 110TO
TekcTaMm [4, c. 18].

Baxxnusolo pucoro BipmosaHux tekcris E.A. ITo
€ ix HapaTuBHMI XapakTep. ToMy BBa)kaeMmo, IO
BIUBYEHHA JIOT0 IOETMKMU IOTpedye JeTaTbHOTO
aHanisy He TiMBKM BipuIOBaHMX ab0 MPO30BUX
TEKCTiB OKpEMO, a CYKyIIHOI CHUCTEMM TEeKCTiB,
AKi MaIOTh CIOXKET, OIOBiflada, MEPCOHAXIB TOLIO.
OckinbKM OHOBigb MOXKe BeCTUCHA 1 BifmoBimHO
CIIpUMIMATUCA YUTadyeM 3 Pi3HOI TOYKM 30Dy, 110
3aJIeXNTh Biff 0cobm Hapartopa, HeOOXifHO Bpa-
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XOBYBaTM OCOOIMBOCTI HapaTUBHOI IEPCIEKTVBU
B TeKCTaX aBTOPa, fIKa y CBOW Yepry BTITIETHCA
3a paxyHok ¢oxanisanii (BHyTpimIHPOI — gyMKM
Ta eMOIi/fHNI1 CTaH Tepos, 4y / Ta 30BHIiMIHBOI —
MicIe, Jac, qoisl/mHi XapaKTEepUCTUKU Tepos TOILO)
[36, 43]. [To3asAK TeKCUYHi, CEMAHTUYHI Ta CMHTAK-
CMYHI CKIAJHMUKM Ta iX B3AEMOBIIINB BU3HAYAIOTh
cnenndivni pucnu ifionexry Ta imiocTmio aBTOpa,
a OTXKe, JI0r0 MOETUKMY, IS TOCTi/IPKEHH A, Ha HaLIy
LyMKy, HeoOXiHe BUKOPMUCTaHHA KOMOiIHOBaHOI
MeTOMOJIOTII, IKa BK/II0YA€ AK TIHTBOCTUIICTUYHI,
TaK 1 eMIipu4Hi MeTOgN.

HapaTtuBHa nmepcnekTnBa AK KOMIIOHEHT IIOe-
tuku E.A. ITo. 3a k. Ilpuncom [45], HapaTomnorisa
BuBYae (GopMy Ta (PyHKIIOHYBaHHS OIOBifi, BU3HA-
4ae CIIIbHI eJIeMEeHTH, IPUTaMaHHi BCIM HapaTHBaM,
i ¢paxTOpY, 110 BIUIMBAIOTH Ha IX HAPATMBHY BifMiH-
HicTb [45, c. 181-182]. Buennmit 3a3Hauvae, 110 CTPyK-
TYPy HApaTo/IoTil CK/Iaflal0Th «BUPA3HICTb» (AHITL
explicitness), «3aBeplueHicTb» (aHII. completeness)
Ta «eMIIpUYHa NIPaBRONOAIOHICTb» (aHII. empirical
plausibility) [45, c. 182].

IToHATTA «OMHOBifgb», «OMOBifaY», «HapaTMBHA
MEPCIIEKTHBA» Ta IX PO y Xy[JOXXHIX IIPO3OBUX TBO-
pax 6y y IleHTpi HaYKOBOI yBary TaKUX BUCHMUX, 5K
Ix. @inninc [44], T. Ixeitmce [40], M. Bopromnycci
[23], M. Eron [33], . Kocremno [29], E. Masenna
[41], Y. Kypuunrep [31] Ta b. Benrns [21].

Ilix «HApPaTMBHOI NEPCHEKTMBOK»  PO3yMi-
€MO 3B’30K MDK IIepCOHaXeM i IOro BigHOCH-
HaMI 3 CE€PEJOBUIIEM, ONMCAHUM B TEKCTi. [HmmMMM
C/I0BaMM, TePOil Ma€ OCOOMMBI SKOCTI, SKi MOXKHA
iHTeprpeTyBaT IMO-pisHOMYy. X. BaH YCTe€HIOPI
BKasye Ha Te, O B aHa/li3l HapaTMBHOI IEpPCIEK-
TUBY HeOOXiJHO BpaxoBYBaTU CUTYaliiiHy MOJE/b:
«ysABHE IIPe/ICTaB/IeHHs CUTYyallil, OIMCAHOI B TEKCTi.
Kareropii, 10 BXOAATb [0 CKIafy TaKoi CUTYyallii:
areHTH, Ail, MpocCTip, 49ac, MOAil Ta BUIIASKOB1 BifHO-
cyHM... SIK mpaBmio, Taka iHdopManlia HopaeTbes
Ha [OYaTKY TeKcTy [42, c. 173]». Y4eHuiT TaKOX T/1y-
MauNTb TaKi ABUIA, K «3MiHa MepCIIeKTNBN» (AHIJL.
shift in perspective), «aBTobiorpadidHe OnOBifaHHI»
(aurn. autobiographic narration) ta «akryamisamis»,
abo mpouec aganTtauil (aHrn. updating) [42, c. 175].
Ha nymKy focnifHMKa, ynTay clipuiiMae came Iepury
MOJleZIb CUTYallil Iifi 4ac YMTaHHA BCbOTO TEKCTY.
Y pesynbrari BiH cTae BpasnuBuM i 6e3 Oyab-sKUX
CYMHIBiB BipUTb KOXHOMY, XTO PpO3IOBiflac III0
icropito. Baxx/mBo Te, 1110 akTyanbHicTh iHpopMarii
BIUIMBA€ Ha aJjallTallilo yMTaya.

3a 3. IImigrom [48], IITTEPATYPA sk cucrema
CKIQa€ThCsA 3 IPOAYKYBaHHA (aHINI. production),
nocepenHunTBa (a1 mediation), CUPUIHATTA
(aHr1. reception) Ta 0OpOOKM TEKCTY (aHIIL processing).
Xy/10>KHi TEKCTY CTBOPIOIOTHCS Ha NIEPLIOMY eTarli, fie
aBTOD € BiITIOBiJJa/IbHMM 33 HallMCaHHA TeKcTy. ani
[ocepenHuK (HampuKiIaj, BupaBelb) POOUTDH JiTe-
paTypHMIT IPOAYKT NOCTYIIHMM IHIIMM, Pefaryroun
Ta my6Iikyoun jioro. HacTynmHuM KpoKoM € cripuii-
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HATTA, TOOTO TIyMadeHHs TEKCTy, Jie Oflep)KyBad,
YNUTa4, HAflA€ CEHC XYA0KHboMy TBOpY. OcTaHHiit
KpOK — Ile 00po0OKa, [ie, HAPUKIaM, KPUTUK [a€
BifryK Ha nmiteparypHuii tBip [48]. OTxe, peakuis
uyytava (Tperiii kommonent cucremu 3. IlIminTa) €
Heo6xinHOW yacTuHOI cTpyKTypn JIITEPATYPIL.

Y naykosiii gymui gpyroi monosunu XX cT. pos-
BiJIKI Xy[JO>KHBOT'O TEKCTY CTAIOTh IIEPEBaXKHO Opi€H-
TOBAaHMMM HE Ha TEKCT K TaKMIl, a Ha JIOTO perui-
€HTA, YnTaya. Teopilo YynTaya 0B A3YITh 31 «CMepTIO
aBTOpa» Ta HEOOXIHICTIO 3aMiHM 11oro yuTadeMm [3].
OcHOBHI KoHIenii yutaya GOpMyIOTbCS B CTPYKTY-
pamismi [30; 47], mocrcrpykrypanismi [32], peuen-
TUBHII ecTeTnui [34; 39], Hapatoorii [26; 38; 45] —
37,e61/1bIIOTO Mifi BINIMBOM POcilicbKoro (opmaismy
[19]. OTxe, omHMM i3 3aBJaHb IMOETUKM € IOSCHEHHS
3B’}13Ky MDK TEKCTOM Ta €MOIiIHM BIUIMBOM, KU
BiH crmpaBisie Ha unrada (24, c. 194; 50], a Takox
BCTAQHOBJIEHHs CIIOCOOIB iHTeprpeTamil XygoXHIX
asui i Texcry [5; 37, ¢. 27-46].

I1. Keninr Ta C. Baiirii [25] cTBepXyloTh, 110
HifIXiJ 1O BUBYEHHSA XY/I0XKHbOTO TEKCTY, OPi€HTOBA-
HIJ Ha YMTa4a, Hapasi IMPOKO BUKOPUCTOBYEThCH,
30KpeMa B CTWIICTUI[I Ta €MIIpUYHil HapaTOJIOril
[25, c. 73]. Peax1jia Ha XyJOXHIil TeKCT MOXe BUMi-
PIOBATICS B eMIIIPUYHUIL CIIOCIO 10, Iij] Yac uu mics
OPOYUTAHHS, 1 POOUTBHCS Ile Pi3HMMHU criocobamu,
HaINpUKIIaj, METOOM 300py BepOanbHUX 4YM HeBep-
6anpbHUX JaHux [52].

BucHOBKU Ta NepCeKTHBY MOJABIINX JOCTTi-
HoKeHb. TakyM 4YMHOM, IIOeTMKa aBTOpa — Iie CHUC-
TeMa MOBHO-MOBJICHHEBYX i KOHIIENTya/IbHIX aBTOP-
CbKIX IIpedepeHIiil, CUCTEMHICTD SIKVX BUABIIAETbCS
Yepe3 aHali3 JIHTBOCTWIICTUYHOTO OGOpPMIEHHS
MOBJIEHHSI TEKCTY, a TAKOXK CeMaHTHYHMX CIIOCOOIB
BUpaKeHHA Jtoro smicty. CKIaJHUKaMU HOETUKH
aBTOpa BUCTYIAIOTh IOMiHAHTHI XapaKTePHi O3HAKK
jtoro igiocTwiio Ta imionexkry. JocmimkeHHA crenu-
¢ikn igiocTmmo Ta ifionexry Ha BepbanbHOMY piBHI
BipmioBaHMx Ta npos3oBux TekcriB E.A. ITo ymox-
JIMBJIIOETBCA 3aCTOCYBaHHAM METOJIiB Ta METOJUK
JHTBOCTM/IICTUKM Ta €MIIiPMYHOIO MOBO3HABCTBA.
[TopganpmyM MepCreKTMBHUM HAIPSAMKOM PO3BiKK
MOXKe OyTM KOMIUIEKCHe [OCTIIKEHHsS ITOeTUKNI
E.A.Tlo K cucTeMy Ha OCHOBI JIIHTBOCTVMJTICTUIHOTO
IiIXOY 10 BUBYEHH BipIIIOBAaHUX Ta IIPO30BUX TeK-
CTiB aBTOpa, a caMe aHajIi3y OCHOBHMX 3aKOHOMIip-
HOCTeJ OpraHisallil BipIIOBaHMX Ta IIPO30BUX TeK-
CTiB aBTOpa Ha OCHOBI JOC/IIPKEHHA 1X JIEKCMYHOTO
i CMHTAaKCMYHOIO piBHiB, BUABJIEHHA CHCTEMHOCTI
B3a€EMOJII IEKCUYHUX, CEMAaHTUYHUX Ta CUHTAKCUY-
HUX 3ac00iB, XapakTepHMX /I ifioNeKTy Ta ifmio-
ctuwio E.A. TTo, BusHa4eHHs cr1ocobiB iX NOEqHaHHA
y TeKCTi Ta BCTAHOBJIGHHs HAasIBHOCTI 36iry Bupaso-
BUX 3aC00iB i CTM/TICTYHMX IPUIIOMIB Y BipIIIOBaHUX
Ta NPO30BUX TE€KCTaX aBTOPA, a TAKOXK €MIIiPMIHOTO
IiZXOANy [0 BMBYEHHA BIUIMBY HapaTUBHOI IIep-
CIIEKTMBM ¥ JIIHIBOCTMIICTMYHYX 3aC00iB y TekcTax
E.A. Tlo Ha peakuiiro ynTaya.
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Y cmammi po3anaHymo cmpykmypHo-KoeHimueHi ocobaugocmi aHaniliceKux 3a2adok, 0CHO8HI NPUHUUNU iX No-
6yoosu. TpedmMemom 00Ci0XKeHHA 8UCMYNAMb eMHOKO2HIMUBHI 3acadu (hopmMyBaHHsA NEKCUKO-CeMaHmMuy-
HOI cmpykmypu aHeniticekux 3a2adok. BiomeopeHo npoyec peKkoHCMpyo8aHHa emHoKozHimusHocmi ntooed, ix
HAUiOHAbHO20 MUC/IeHHS, Li020 e80oYiOHYB8AHHA 3a 00NOMO20t0 Makoi napemitiHoi 00uHuUYi, AK 3aeadka. O6-
I'PYHMOBAHO HEOOXIOHICMb OKpecsieHHA 3Micmy 3a2adok 3 027190y HA PO38UMOK MexHOo/I02ill, NOABU HOBO20, WO
0MOYYe /IOOUHY.

Kntouoei cnosa: emHokoeHimMuBHUU KOMNOHeHM 302a0Ku, nepyenmusHull 06pas, ceMaHmMuyHa oepusayis,
(yHKUYiOHANbHI XapakmepucmuKu, MEmMOHiMis, HApamueHa cmpamezis, imnIiyUMHicmMe, NPOCoouKa.

Anbik O.A.
CTPYKTYpPHO-KOrHUTMBHbIE 0CO6EHHOCTY aHMNIICKNX 3aragokK

B cmamee paccmompeHsl cmpykmypHO-K02HUMUBHbIE 0CO6@HHOCMU aH2ULICKUX 3d2d00K, OCHOBHbIE NPUHYU-
Nbl UX NocmpoeHus. [pedMemom ucc1e008aHuUs 8bICMYNAM SMHOKO2ZHUMUBHblE OCHOBbI (POPMUPOBAHUS JieK-
CUKO-CceMaHmuyeckol cmpyKkmypul aHeiulickux 3a2adok. BocnpousgedeH npoyecc peKOHCmpyKyuu emHOKO2HU-
mugHocmu sitodel, UX HAYUOHAIbHO20 MbILWJTEHUS, €20 380/IIOYUOHUPOBAHUS C NOMOWbI0O makol hapemutiHol
e0uHUYbl, Kak 3a2adka. O60cHo8aHa He06xo00UMOCMb onpedesieHUs CO0ePXaHus 3a2a00K, y4umeleas pazsumue
mexHos02ul, NoABeHUA HOB020, YMO OKPYXaem Yes108eKa.

Knioyeesble cnoea: s3mHoKo2HUMUBHBIL KOMNOHEHM 3a2adKu, nepyenmueHbIli 06pas, ceMaHmu4eckas 0epusad-
Yus, PyHKUUOHANbHbIE XAPaKmMepUCMUKU, MEMOHUMUS, HApPAMUBHAS cmpamezus, UMNIUYUMHOCMb, NPOCO-
ouKa.

0. Yanyk
Structural-cognitive features of English riddles

The article considers structural and cognitive peculiarities of English riddles and the main principles of their
formation. The object of this research is ethnocognitive principles of the formation of lexical and semantical
structure of English riddles. Here has been noted about the emergence of the genre of the riddle, that is the period
of old English culture (5-11 c.). The article presents the theories on which the definition of the term “riddle” is based.
There are theories that refer to the structure of the riddle and those, based on cognitive aspects. It presents A. Taylor’s
understanding of “a real riddle” and “riddle questions”. A riddle forms a certain view of the world. A genre is directed
on finding out not only people’s aptitude but it's also the means of the development and improvement of people’s
mental abilities. The article provides a variety of English riddles from different resources.

Key words: ethnocognitive component of the puzzle, perceptual image, semantic derivation, functional
characteristics, metonymy, narrative strategy, implicitity, prosody.

Beryn. BuHUKHEHHS MOBU CTazno pe-
3yNbTaTOM HEOOXiZHOCTI BMpPaXaT! CIPUIHATTS
NeBHUX SABUI Ta IpeMeTiB. BjockoHaneHHA npen-
MeTiB BMMaraao Bce 6ib1Iol KOHKpeTn3anii IXHbO-
TO 3Ha4YeHH: Ta BIACTMBOCTeN iXHIX Ha3B. OCKi/IbKI
KOXKHa Ky/IbTypa popMyBaacs Iij BINIMBOM TUX 4K
iHIMX YMHHUKIB, TO i PopMyBammucs pisHi MiAXORN
IO CBITOCHPUIHATTA, IO BUPAXKAMNUCA B CEMaH-
TULi Ha3B MPEIMETIB i B HaJlAaHUX IM XapaKT€PHUX
BJIACTUBOCTAX. I/l KOXKHOrO Hapoply IpuUTaMaH-
HUIl Habip 3BUYHUX i crenydivHMX TiHTBaJIbHUX
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i excTpaTiHrBaNIbHUX VABIIEHD, HA OCHOBI sAKUX cop-
MYyBajl0CA IapeMiilHe PO3MAITTA, AKe i CTaHOBUTD
KOPIIYC CBITOBMX MOB.

Y pspi mapeMiiiHUMX OAMHUIIL OCOOIMBE Miclie
nocigae 3arajgka, MOCHIIKeHHS SKOI JoIoMarae
PEKOHCTPYIOBATH €THOKOTHITUBHICTb JIOfEN, IXHE
HaljiOHaJIbHE MMCIEHHA Ta JIOTO €BOJIOLiOHY-
BaHHA. Y 3aralbHOMY CTPYKTypa 3arajloK 3BOGUTHCSA
0 HasIBHOI OIMMCOBOI YAaCTMHM 1 Bigragkm, xoda
Ppi3Hi BUEHI IPOIOHYIOTb BUFO3MIHM 11 JOIIOBHEHHSA
y cTpykTypi 3aragku. CragmyHa 3arafox 36imbIiy-
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€TbCA 3 OIIAALY Ha CTPIMKMII PO3BUTOK TEXHOJIOTIIA,
[IOSIBU HOBUX IIPEMETiB, HeOOXiTHOCTI OKpeCIeHHS
ixHBOTO 3MicTy. 3arajKa II0CTa€ AK pe3y/l1bTaT HeoO-
XiJHOCTi IOIIYKy BifIIOBifli HAa NUTAHHA, 1[0 BUHU-
KM, SIK HeoOXimHICTb (OpMymIOBaTH 3alMTaHHS
caMomy.

AKTyanbHicTh mocmimKeHHs. OcobnmMBowO Cuc-
TE€MOI0 KOJIEKTMBHMX 3HaHb IIPO CBIT € aHIIJiChKa
3arafika — (DONBKIOPHUIT >KaHpP, sIKUit HOpMyBaBCs
i36epiraerbcs MpOTATOM yciel icTopii KyIbTypy AHIJIL.
HamoBHeHa acorjiaTvBHMMM 3B’si3KamMy Ta MeTado-
pUYHIMY 0Opa3aMy aHITIIIIChKa 3araiKa CTae 00’ €KTOM
HaYKOBUX [OCTI/PKeHb BITYMSHIHUX Ta 3apyODLKHMX
ByeHnX, 3okpema O.0. CeniBanosoi, H.B. 3axaposoi,
E. Kenrec Mapanguy, H.b. MeukoBChKOI,
C.I. Jlasyrinoi, A. Dundes, R. Georges, A. Taylor,
K. Kurth, R. Rauch, A. Jolles ta in. ¥ nparx manux
HaYKOBIIiB aHITIJICbKA 3arajika pOS3ITIA/IAETbCA Pi3HO-
6iYHO — 5IK 3 TOUKM 30Py CEMAaHTUYHOI CTPYKTYPH, TaK
i 3a QyHKUiOHAIBHUMI OCOOIMBOCTAMY, ajle CTPYK-
TYPHO-KOTHITVBHI OCOO/IMBOCTI 3arafioK, OB sA3aHUX
3 JIIO/IMHOI0, BUBYEHI 11le HeNOBHO. [I/14 Kpaloro pos-
KPUTTSL JaHOI Mpo6/IeMaTHKy HaMM IIMPOKO BUKO-
pUCTaHMII METOJ, KOHTPACTMBHOTO aHAJ3y, AKUIL €
OCHOBHVM IIPY 3iCTaBJ/IEHH] OpUTiHATy 3 IIEPEKIAIOM.
Ile cykymHicTb crienyivHUX IPUITOMIB HOCIIIIPKEHHA
HOPIBHSHHSI TIEBHOTO O0’€KTa B I1Or0 iHTeprpeTarii
iHIIIOI0 MOBOIO 3 METOIO BUAB/IeHHs i crrenmgixn. Bin
CIIPAMOBaHNIA IEPENYCiM Ha BUAB/IEHHS BiIMiHHOCTEI
MDX 3icTaBmoBaHMMy MoBamu. KoHTpacTBHUII aHa-
71i3 103BOJIA€ BCTAHOB/IIOBATY BifIHOIIEHHA KOHTPACTY
Ha BCIX MOBHUX PiBHSIX Yepe3 miadoHito (poHomoriuni
PO3XOKEeHHsT), liaceMito (CeMaHTUYHI PO3XOKEHHSI)
i miasexcito (JIeKCMYHI PO3XO/PKEHH).

Buxmap ocHoBHoro marepiamy. Cepen posma-
iTTA BM3HAYEHb 3arajKy, Ha Hally JyMKY, OJHUM
i3 BIIyYHMX € TPaKTyBaHHs:A 3arafikKyl B €HIMK/IOIENiI
«bpnraHika», fe 3aragKy posyMiloTb K BUPaKEHY
yepe3 HAaBMMCHO 3arafikoBe a00 HeOfHO3HaYHe
IIATAHHA, 10 BMMAara€ IMpOAyMaHOI i 9MCTO [OTEI-
Hoi Bigmosiai [2]. [TosBa >xaHpy 3arafku HaTyeTbCsA
V-XI cr. — nepioj; JaBHbOI aHIJIiNICbKOI KyIbTypH.
3oKkpeMa AaBHbOAHIJIICBKI 3arafkm IpefCcTaBjIeHi
y KHM3i, 10 Aifinuia go Hamux yacis. Ile pyxommc
TBODIB [JaBHBOAHIIChKOI moe3ii — Exeter Book,
Codex Exoniensis, Tak 3Bannit Ekcetepcpknit Kojjekc.

JlaBHbOAHIIIICHK] 3aTaIKy — Iie TOeTUYHi TBOPH,
no6yoBaHi 3a CK/IAHMMU MTpaBUIaMit. Y HUX BUKO-
pucroByBamucs MeradopuuHi nepedpasu, cTporuii
BipLIOBMIT pO3Mip i3 BHYTPIlIHBOIO PUMOIO, ajliTepa-
1id. Y sarajikax 1IbOro IepioJy po3KpuBanacs iepap-
Xig CyTHOCTEN XpUCTUAHCBKOTO cBiTy. Ili 3aragkm
CIIyryBay KOPOTKMMM [JyXOBHUMI HAacCTaHOBaMI,
a TaKOXX PO3’SICHIOBAIM XPUCTUAHCBKI HPUHIUIN
JKUTTSI B @/IeTOPUYHIN 3anuTanpHiin dopmi [6, 67].

JlaTy BM3Ha4YeHHA 3arajlli, OKpecnuTu ii ese-
MEHTHM CKIaJHO, IPOTe BHany Crupoby B IbOMYy
HaIpsMKy 3po6us Pobept Ilerm, pasoM 3 HaTXHeH-
HUMM CTpykTypamiamoMm Pobeprom A. JKopxkem
ta Anmanom Janpmecom [10]. P.A. JKopsx Ta A. Tangec
BUCITOBU/IN TIPUNYILEHHS, 0 «3arajfika — Iie Tpaju-
LiHWIT CTIOBECHMII BMpa3, SIKUIL MICTUTb OAMH ab0
KilbKa OIMCOBUX €/IEMEHTIB, Iapyu AKUX MOXYTb
OyTy ONO3ULIIHMMM, 6ATaTO e/IeMEeHTiB MOXKHA IIPO-
cTo Brajatm» [8].

Ak sasmavarorp T.A. Green ta W.]. Pepicello,
BU3HAYeHHsI 3arajku 0asyeTbcs, B OCHOBHOMY,
Ha JIBOX Teopisax (puc. 1).

Teopil, Ha AKHX 0a3Y€THCA BU3HAYEHHSA TePMIHA

«3araaxKa»

Teopis, Mo cTOCYEThCST CTPYKTYPHU 3arafKh

Teopis, mo 6a3yeThesl Ha KOTHITHBHAX aCTIEKTaxX

rpaMaTHdHa CTPYKTYpa

3 TOUKW 30pY TeMaTHIHIX
OJUHUID

TICUXOJOTITHI (PYHKITIT

—

COITIONOTIYHI (PYHKIII|

IHTETeKTYaIbHl (PYHKII

Puc. 1. Teopii, Ha AKuX 6a3y€eTbcs BU3HAYCHH:A TepMiHa «3arafka» (CKIaieHO aBTOPOM Ha OCHOBI [7]).

BapTo 3a3HauMTH, 1[0 KOXKEH 3 HAYKOBLiB BUMIIAE
BJIaCHI 3HAYMMi 1 HbOTO CTPYKTYPHi KOMIIOHEHTM
3arafiky, AKi IOENHYIOTb IMIUIILIMTHUI Ta €KCIUIINT-
HUI 3MICT CaMol 3arafKy, KOPUCTYIOUUCh MIPU LIbOMY
pisHMMM KaTeropinsmm Ta mediHilisMy, KOMOiHyIOUM
pisHe cMICIIOBE HaBaHTa)KeHHA 3arapku. Hampuxiap,
O.A. beperoBa aKI|eHTY€ Ha CBifoMill 3aMppoBaHOCT,
KOJIyBaHHA 3arafiki JUIA BifloOpa’keHHs IIeBHOIO COLii-
anbHOW Tpymnoro KoHkperHux piit. O.O. CeniBanoBa
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IPe3eHTYE 3arajKy sIK CIoci6 CTBOpeHHs KOMyHiKallil-
HIIX 3B’AI3KiB MDXK PiSHUMM COLIIOTPYIIaMIL.

@onbKI0pUCT Ta MOBO3HaBelb Apuep Teiiop Buo-
KPEMJIIOE TIOHATTSA «CIIPABXKHbOI 3arafKi» 3 I XapakTep-
HUMM CTPYKTYPHUMM YacTVHAMM, 3 TaKOX «3arajiKo-
BOTO IUTAHH:A». TelIop 3a3HAYAE, 1O Y «CIIPABXKHbOI»
3arajKyl HasiBHI TaKi eJIeMEeHTH, K BCTYII Ta 3aKiHYeHHA.
Xo4a 3arajika Mo>Ke i He MiCTUTV OFHOTO a00 11 060X X
ereMeHTiB. Beryn Moxxe mictuty (8, 129]:

Qinonorivni cTygiji. 36ipHNK HayKoBKX Mpaub « Bunyck 12, 2019 93



— omuc Micua pii: “As I was going through
the garden gap”, etc.;

— 3BUYAlHI 3aKMMKAaHHA [HO PpO3B’A3YBaHHSI
saragku: “Riddle me, riddle me, ree...”;

— neBHi GopMynM, MO0 YTBOPIOIOThH 3aragky: I
saw something strange”, “Here’s something
you can’t guess”.

3akiH4YeHHs, 3a3BUYall, OOYMOBIIOE CKIaj-

HicTb 3aragku. Apuep Teitmop 3a3Hauae, [0 HaM

cif pospisHaTK 3aragkoBi sanurtanHs (“riddling
questions”) Bif CHOpaBXHIX 3arafgok. 3aragkosi
sanuTaHHd BiH 1me Hasuae “false riddles”.
CrpykTypa 3arajKoBUX 3alMTaHb BigMiHHa
BiJl CTPYKTypM CIIpaBXXHiX 3araflok. Bcrym Ta 3akin-
YeHHA 3pifKa IPUCYTHI i 3aBXAM He BUCTAYAE
IIO3UTUBHOIO a00 HEraTUBHOI'O ONMCOBUX €/IEMEH-
TiB. 3araZiKOBi 3allMTaHHA Iy>)Ke CUIbHO Pi3HATbCA
MiX co60to 3a popmoro Ta 3micToM (puc. 2).

the alternative * BUOIpKOBa

the dialogue * TlaJOTITHA

the neck riddle

®3arajka, o «pATryBaja IIHEO»

the message riddle

i 3211"8,Z[K8-HOBLZ[OMHCHH$I

NV NV NN

*MYJIp1 3aITUTAHHS:

the wisdom question

sMaTeMaTU9HI 3anuTanHs (questions dealing with arithmetic)
*616mifa1 (The Bible)

*T1, TIO CTOCYEOTHCS ciM’1 (maters of familly relationship)
*pI3HOILTAHOBI, 3a3BUYaif TYMOPUCTIYHI)

Puc. 2. Knacuikauis sarafkoBux miraHb 3a popmolo (3a Teizmopom) (ckmageHo aBTOpOM Ha OCHOBI [8])

OTxe, HEOOXiHOIO € HasBHICTb y CTPYKTypi
3arafIKil OSUTVBHMX Y/ HETAaTUBHIX OIVICOBMX €JIe-
MEHTIB, fKi, 3a A. TellJIopoM, CTAaHOBIATb OCHOBY
3aragku. Ilo3auTUBHUI OIMC BeJe A0 BimIoBini, ame
BBOJUTb B OMaHy CjyXada, OCKi/IbKM JIOTO pO3yMi-
I0Th [IEPEHOCHO, a He OykBanbHO. HeraTusHmit onuc
TaKOJX MICTUTD BiJJITOBifb, a/Ie CIIAHTENNYYE CITyXada,
OCKi/IbKM cIpmiiMaeTbes1 OyKBaabHO [8, 130].

Hasegnemo HactynHi npuknagy [8]:

Humpty Dumpty sat on a wall,
Humpty Dumpty had a great fall;
All the king’s horses and all the king’s men
Can’t put Humpty together again.
(Egg)

3a TakoW X CTPYKTYpOIO IOOyJOBaHa HACTyIIHA
3aragka [9]:

Hickamore, Hackamore, on the King’s kitchen door;
All the King’s horses, and all the King’s men,
Couldn’t drive Hickamore, Hackamore,
Off the King’s kitchen door.

(Sunbeam)

Crepury BUJiNAEMO ONMCOBUIL €1EMEHT 3arajy-
BAHOTO IIpefiMeTa, B APYTill yacTuHi HasiBHe rinep6o-
Ni30BaHe MOPIBHSAHHSA, IO MiICUIIETHCI ppasaMu
“can’t...”, “couldn’t”, AKi € CHIBHMMU 3alepedeH-
HAMIH 1 JOFAIOTh MifICUIEHHA COPUMHATTA CIyXadeM
3arafiki. AHIOTiYHy CTpYKTypy ¢ikcyeMmo B Taxiit
saragui [9]:
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Arthur O’Bower has broken his band,
He comes roaring up the land-

A King of Scots, with all his power,
Cannot turn Arthur of the Bower.

(Wind)
ITe omHoO Bepciero wjiel sarapku € [9]:

Robin O’Bower has broken his band;
He comes roaring up the land.

King of Scots, with all his power,
Can’t stop Arthur of the Bower.

ITe mpukIaj NOSUTUBHOTO ONJCOBOTO €IEMEHTY.
Y HeraTMBHOMY OINCi TaKOX MICTUTBCA BifIIOBifb,
ase ii cipniiMaoTh 6YKBAIbHO, IO CIIAHTETNYYE CITy-
xa4a. Hanpuknag [8]:

As T went through the garden gap

Who should I meet but Dick Red-cap,

a stick in his hand, a stone in his throat,
Guess me my riddle, I'll give you a groat.

[le Ha ofHy iHTepIpeTalil0 BUIIEHABELEHOI
3arajiku HaTpamsieMo y Bifomiit “The tale of Squirrel
Nutkin” Beatpikc ITorrep, Ky cama IMCbMEHHMUISA
pocniBHo HasuBae “old as the hills” [9]:

Riddle me, riddle me, rot-tot-tote,

A little wee man in a red red coat

A staff in his hand and a stone in his throat

If you’ll tell me this riddle, I'll give you a groat.
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Omxe, Bifragkolo, fAK i B IIONepefHiil 3arafui,
Oyne “Cherry”. BinMiHHMMM B CTPYKTYpi IMX 3aTrafioK
€ BCTyIIHa Ta OCHOBHa 4acTuHu. Ilovarox mepinoi
3arajjKii CK€pPOBYE TOTO, XTO HAaMara€TbCd 3HANTU
BifiraJIKy, y KOHKPETHY MiCLIE€BiCTb, 1[0 BXKE OPIEHTYE
i crIpoIIye MOIYK BifjIOBifi BUCTIOB/IEHNM OOMeXXeH-
HAM. OOIIsTHKY BMHAroposiu 3a BiAiraiky 3HaXOMMO
i B Takin saragui [9]:

Flour of England, fruit of Spain,

Met together in a shower of rain;

Put in a bag tied round with a string,

If you'll tell me this riddle, I'll give you a ring.
(Plum-pudding)

CHiZbHUM Y CTPYKTYpi 060X 3arafioK € 3aKII0YHa
YaCTVHA, sIKa MICTUTDb OOIISIHKY 3a YCIIX OTpMMATH
BuHaropogy. OTxe, 3aBeplleHHA 3arafioK MiCTUTb
CII/IbHY NpUKiHIIeBY YacTuHY, Hanpukaag: “Tll give
you a groat”, “T'll give you a ring”. Cepey aHITTiICHKIX
3araJlok (yHKIIOHYIOTD i Ti, 1[0 y CBOiil CTPYKTYpi
MiCTATbH BifjrajiKy-3acTepexeHH: [9]:

Hitty Pitty within the wall
Hitty Pitty without the wall;
If you touch Hitty Pitty,
Hitty Pitty will bite you!

Y upomy Bumaaky sigragky “Nettle” cxosano
B o6pasi Takoro co6i “Hitty Pitty”. Ile coepinna
3arajKa, fAKa B 3aKiHYeHHi MiCTUTb 3acTePe>KEHHHA
3 BUPaXKE€HMM OIMCOM ACKPAaBUX XapaKT€PHUX PUC
3aragyBaHoro o6’exra. OTxe, y 3aKkiHUeHHAX Oara-
ThOX QHIJIIICBKMX 3araflok MICTUTbCA OOilgHKa
BMHAroOpojyu 3a YyCIix abo CBOEpifHe NOKapaHHA
3a HeBJlady.

Haii6inpiu Y)KMBAHOI0O B AHIJIJICBKUX 3araf-
Kax € aHTponomop¢Ha Meradopa (i3 1829 3ara-
IOK, BK/II0Yal04y 3aragkyu ExceTepcbKoro Kopiexcy
Ta 3aragky, ski 3i6paB A. Termop, aHTpomo-
Mop¢Ha rpyna — e 555 3arajiok, 110 CTaHOBUTD,
BigmosigHo, 30 % Bix sarambHOi Kimbkocti). Ile
BKa3ye Ha Te, IO CBIT B AHIMIICHKUX 3arajgkax
4acTo 300paXkyeTbcs fAK JKMBa iCTOTa, 110 MOKiOHA
10 JTIONUHU [6, 69].

Hamnpuknap, sarajika Ipo JIIOMHY — JiM, y AKOMY
CXOBaHo cepie [6, 69]:

Upon a bone hill there was a little house
In the house there was a little trunk
In the little trunk there was a little cup
In the little cup there was a little drop
Which no man could do without
(The Heart’s Blood)

€ 11 Taki 3aragKu, B IKMX CIIOCTEepiraeTbCsi BUTOH-
yeHe OOpaMjIeHHs IIPefMETiB POCIMHHOTO YU TBa-
PVMHHOTO CBiTY, BTiJIeHe y JIIOfICbKY ITOR00Y, HafileHy
YYTTAMU:
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My first is in cHerry and also in cHin.
My second’s in Evil and never in sin.
My third is in Raisins and even in Rain
My fourth is the same letter used once again.
My fifth is in seasIde, my sixth is in saNd
My seventh’s in Growing, but not on the land
My whole is a fish, and it’s true that you could
Catch him at sea, but never in a wood!
(Herring)

IIle omHMM IPUK/IAIOM TAKOI 3arafiKy €:

My first is in Tea but not in leaf

My second is in tEapot and also in tEeth

My third is in cAddy but not in cosy

My fourth is in Cup but not in rosy

My fifth is in Herbal and also in Health

My sixth is in peppeRmint and always in wealth

My last is in drink, so what can I be?

I'm there in a classroom, do you listen to me?
(Teacher)

OueBUIHO, 10 3aTajKa CKIATAETHCA 3 MeKiTbKOX
puM. fIK 6auMMO, KOKHUIT PSJIOK «IIPUXOBYE» dac-
TUHY BifragKy — MICTUTD JITE€PU, AKi € YaCTUHOIO
cnoBa-Bigragkm. OcraHHil pAJOK OYKBa/IbHO BKA3ye,
«me» wmykaty Bigragky (“my whole is a fish ...catch
him at sea...”). To6T0, aHIIIICbKY 3arafiky MO>KHa
Y3araJlbHEHO PO3IJIANATH AK II€BHE IUTaHHA Iapa-
TOKCaJIbHOTO XapaKTepy.

bararo 3aragok ¢opMylOTbcsa Ha
«IIUTAHHA-NIOPIBHAHHA», K HAIIPUKIIAL:

OCHOBI

All about, but cannot be seen,
can be captured, cannot be held,
no throat, but can be heard. What is it?

AfnipecaT IpoOIIOHYE 3allepeyeHHs BifHOCHO 3ara-
IOyBaHOTO IIpeIMeTa Yi SIBUIIA, BOGHOYAC HAII/IAI0YN
jioro (pyHKI[iOHa/IbHOIO MOXUIMBICTIO, 3JATHICTIO.
To6To, TMM caMMUM 3a[JaHNM MOPIBHSAHHIM “can...
smth. .but cannot smth” 3meHnmye obmacte ormyc-
TUMOI MHOXXIHY PO3TajKy, T06TO POpMyeThCs CBO-
€pifHa O/0K-CXeMa IOLIYKY PO3TajiKy, 3TiJHO SAKOI
KPOK 32 KPOKOM afpecaHT MifOMpae i3 CyKymHOCTI
MO>XX/IMBUX PO3TafioK HailOimpul mpuitHsaTHy. IIpoTe
e Bce X He rapantye 100 % 36iry posrajgku agpe-
CaHTa i 3araflyBaHoro IpeMeTa 4M SABUINA afjpeca-
TOM.

Cnif TakoXX BMOKPEMUTM IPOEKTMBHI 3arajiku
(“projective riddles”). Y Hux cBiT 300paskeHui
o4MMa pedell, 3arafikoBi CTBOPiHHA PO3NOBIfAIOTH
Ipo 0OCTaBUHY, B AKi BOHM NMOTPAIUIAIOTH, PO CBOI
IpYU3HAYeHHs i BIACTUBOCTI [5].

IikaBuM € TaKOXX CTPYKTYpHMII — HifXip
1o BuBUeHHs 3arafiku Pobepra Ileruia. Bin Buokpem-
JII0E SIPO Ta oOpaMyIeHHs, 10 BUpisHsETbCs Gop-
MaJIbHUM XapakrepoM. O6paMyIeHHs, B CBOIO Yepry,
CKJIaJIA€ThCAA 3 BCTYNHOI Ta 3aBepLIANbHOI GOPMYIL.
KrrouoBe 3aBmpaHHs HaHMX GOPMYI — IPUBEPHYTU
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yBary ajipecaTa 3arajiki, CKOHIIEHTPyBaTy Ta aKTHBi-
3yBaTH yBary Ha Ti TPYHOIL, IO OYiKyIOTbCA IIOIIe-
peny [7, 40].

T'onoBuuM pocsarHeHHAM P. IleTmia € poskpurrA
CTPYKTypU Afpa 3arafku. JlaHa CTPyKTypa € IO€N-
HAaHHAM CTWICTUYHO PpisHOpigHMX (OpM IIO3Ha-
gyeHHs. Cepep uyx (opM: HelpsiMa HasBa IIpeaMeTa,
J10TO OIIJC Ta IIl€ OfIVIH €/IEMEHT, AKMI1 BHOCUTD OIINC,
HecyMicHMII i3 nonepenHim [7, 41].

P. IleTmr BupinAe MOBHY Ta JOCTATHIO 3arajiKy.
IToBHy 3arafKy BiH ILie HasMBae HOPMaJbHOI. X04Ya
TaKa 3arajika, Ha Jioro JyMKy, € pigkicrio. OTxe,
CTPYKTypa TaKoi 3arafKyl CKIafa€ThCs i3 ITSATH erle-
MeHTIB [7, 41]:

1) BBigHMIL, OOPAMTIOIOYNIT €IeMEHT;

2) KOMIIOHEHT SIf[pa, SIKMIT HEIPSAMO Ha3MBA€E UN

IIpeJCTaB/Is€ 3aTa/IKOBUII IIPEJIMET;

3) omnucoBui KOMIOHEHT SAPa;

4) rajIbMyIOUNii KOMIIOHEHT;

5) 3aK/IYHUIT, 00PAMIIIOIOYNIL eJIEMEHT.

[TpoTe mys1 HOBHOIIHHOI 3aragKu NOTPiOH] uiiIe
fBa €JIeMEHTM: SIKMI HENpsIMO Ha3MBa€ IIPeIMET
Ta ONMMCOBUMIT eneMeHT. AHami3 3aragku P. ITermia
Mae 1Bi cuibHi cTopoHn. OCHOBHUM € Te, IO BiH aB
BJM3HAUYEHHs «CIPaBXHbOI 3arajkm» i CTPYKTypHO
npexncraBusB ii [7, 41].

VYxmagauka fpyroi Konekuii «@iHCbKMX 3arajjok»,
ony6mikoBanux y 1844 pomi, Elias Lonnrot mucama
TaK IIPO 3arajKy Ta 3arajlyBaHHA: «IK MaTeMaTmka
€ y IIKO/MAaX TUX, XTO HaBYA€ETbCA, TAK i 3arajka €
y [poMamrHiil mkom Hapopy. OOuBOE TPeHYIOTh
po3yMm, 106 3posyMiTM HeBifoMe, IOYMHAIOYN
i3 BifoMux ymoB». Lonnrot BifisHavae mepim 3a Bce
KOTHITMBHY (YHKIIiIO 3arafjoK.

ITpo nisHaBanbHY (YHKIiIO 3araflok 3a3Hayae
I. ITanmameBcpka. BoHa cTBepmpKye, 1O aHIMiNCHKi
3araJiKi BUHMKIM 51K Mi(oemivyHi BUCTOBIIOBAHHS.
B ixnilt 0CcHOBI /1€XXaTh Mi3HABa/IbHI IPOLECK TOPiB-
HSHHS Ta OTOTOXXHeHHsA. lle 3MaTHICTH CITiBBimHO-
CUTH ABUILA i3 Pi3HUX Tamyseil, 3[ilICHIOBATH iHTep-
IpeTalilo OJHOTO uepe3 iHmoro. [laBHi aHITIiCHKi
3arafIkl MICTATb €miTeTV, MOPiBHAHHSA, CUMBOJIMN.
Bonu ¢opmyroTs meBHMit HOILAA Ha cBiT. Ile coci6
TaK 3BAaHOI'O PO3KPUTTA KOHIIENTYa/JbHOIO 3MiCTy
KY/IbTYPHOI CBiJOMOCTi 3a JOIIOMOTOI0 00pa3oTBOP-
4ux 3aco0iB MoBH [5, 120].

SIK cama 3arajika, Tak i il posrajjyBaHHs PyIHYIOTb
3BIYHE 30POBE CHPUMHATTA Ta IMIOCTPYIOTh 3aCTOCY-
BAaHHA MiIXOMiB, AKi OMCYIOTb IPOLECH, 11O BiITIOBi-
[AIOTh 33 «00pa3 CIPUITHATTSI» 200 «IIepLeITUBHIIT
06pas». BapTo 3a3HauuTH, 110 ¥ CBiJOMOCTI TOTO, XTO
¢dbopMmye 3arafiky, i B ysABi po3rafiHiKa MOXyTb Gop-
MyBaTKCS Pi3Hi IeplLenTyBHI 00pasyu, ajKe KOXKeH
(irypaHT Mo>Ke poOMUTH aKIIeHT Ha pPi3HUX B/IACTU-
BOCTAX CIIpUIIMaHH:A, a caMe: IPeAMETHICTh, Liic-
HIiCTb, CTPYKTYPHiCTb, KOHCTaHTHICTb, BI/I6ipKOBiCTb
Ta ocMuceHicTs [1]. Y Toit )e dac yci i BmacTuBocTi
nepeOyBalOTh Y B3a€MOAIl i MOXYTbh cHpMiIMaTCA
OJJHOYaCHO.
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[TpepMeTHICTD CIIPUITHATTS BU3HAYAE, [0 00Pa3
CIPUITHATTA MM BiJJHOCKMO JI0 IIEBHOTO IIpeMeTa 4K
Ay, IimicHiCTh CIPUITHATTSA NOJATAE B TOMY, 1110
06pasy CIpUITHATTS SABJAIOTH CO00I0 LiIicHi, 3aBep-
1IeHi, TpeMeTHO odopMIIeHi cTpyKTypu [1].

CTpyKTypHICTb AK BJIacCTUBICTb CIIPUIIMAaHHA
BKasye Ha Te, 1110 BCi 3arajlyBaHi IpefiMeTy, ABUIIA
HaJlijleHi CTIIKMMM B3a€EMO3B A3KaMU, a BUIiIEHHSA
OKpEeMIUX i3 IVIX BiJHOIIEHDb BCE OJHO BiTHOCUTBHCA
1,0 KOHKPETHOTI'O IIpefiMeTa 41 ABUIIA.

BractuBicTio, sika BifmoBimae 3a 30epexeHHs
i cTifiKicTh CIIpMItHATTS GopMM IpeaMeTa 4 sIBUIIA
HE3aJIeXXKHO Bifl TOTO, AKi YMOBM IPOIIOHYE ajipecar
aJ[pecaHTy, — € KOHCTAaHTHiCTb cnpuitHATTA. Ile
O3HA4ae, 10 cepef MiHIMBUX i pI3SHOMaHITHNX Hep-
LMl MU CIIPUITMAEMO TIEBHUIT 00’ €KT 5K MOCTiNIHY
cTpykTypy. Hesanexxno Bif Toro, fie 3HaXOAMTbCA
YABHUM TIpegMeT, MU MOXXEMO BU3HA4YUTM IOTO
CTPYKTYPY, rabapuTit, 3MiHIOBaHICTb IIiJ Ii€I0 THX 4K
IHIIUX YMOB.

BubipkoBicTb cipuitHATTS BracHe ¢opmye Bif-
MiHHiCTb MDK 00pasoM IpefMeTa 4y SIBUINA, KU
TBOPUTH aiPECAHT Ta AKUI CIPUIIMAE Yepe3 CBOIO
IIpU3My afpecaT 3arajKIit.

OcmucneHicTe COpUIHATTA € NPOSBOM CUHTE3Y
MMC/IEHHA Ta JIOTIYHOIO PO3YMiHHS NPU3HAYEHHA
11 posti MpeMeTiB Ta BN 06’ €KTUBHOI JilICHOCTI.

CropunitMarouy Oyfb-AKUI IpefMeT 4M sBUIIE,
ajpecar i afpecaHT 3arajKu MiJCcBijoMO BiTHOCATD
JIOTO [0 IIeBHOI KaTeropii, ysarajbHIOIOTb J1OTO,
Hajjaroun crenndiuHmnx BractuBocTeit. Hagith
CrpuiiMadu HesHalioMy poci indopmauiio, Mu
HaMaraeMocsi MoOyfyBaTH IeBHUII acoliaTMBHMUIL
pAA, AKNI IPYHTYETbCSA Ha B)Ke OTPUMMAHUX 3Ha-
HHAX Ta JOCBifi.

Ha pymKy HayKoOBILiB, IpeBalIOBaHHA Y CIIy-
XaJa MMEeBHMX BIACTUBOCTEN CHPUIIMaHHA 3yMOBIIIOE
CYIIEPEYNMBICTh B YABI C/IyXaya, AKMII HaMaraeTbCcs
HaJaTy KOHKpeTHMX fAediHiliil mykaHoMmy o006 €KTy
4y sABUIy. BiacHe, cynepeuHicTh BUK/IMKAHA CTPYK-
TYPHUMM OCOONIMBOCTSIMU «CIIPABXXHBOI» 3araiKiu,
a caMme HasBHOCTI (¢irypaapbHOro Ta OYKBaIbHOTO
OIINCY IIpefMeTa.

dirypanpuuit a60 CHMBONIYHMIT ONMC Ipefi-
MeTa Hajlae oMY CTWJIICTMYHY i PUTOPMYHY 3Ha-
4}MiCTh, BUpasHiCTh Ta 0OpasHicTb. BykBambHMIL
JKe 00pa3 CIPUIHATTS BIACTUBUIL TUM, XTO He 3BUK
1o asneropiit i metadop, a pajie G0 MOCTi[OBHOTO
JIOTiYHOTO JTAKOHIYHOTO OMUCY TpenMeTa. Takmit
OINC BaXKO HasBaTy IepeOiNbLIeHHAM 4u QaH-
rasiero. ToMy mepur 3a Bce HeoOXifiHe 4iTKe poO3-
pisHeHH:A ¢irypanbHOro ta OyKBa/JbHOTO CMMUCIB.
PeanisoByroun norpeby 3ajoBOIEHHA HMUTAIbHOCTI
3arafiki, MOCIYrOBYIOTbCSL He fuile BepOaIbHNMI,
ajle I HeBepOalIpbHUMMU 3aco6aMy 3a HTOIOMOTOI0
IPOCONVIKIA.

BucHOBKM Ta IlepCHeKTUBHN [OCTiPKEHb.
OrKe, 3arajjka € He TiZIbKM CK/Ia[J0BOI0 KYJIbTypH
IIEBHOTO €THOCY, a 71 Qirypye meBHUM KOLyBaH-
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HAM HallioHa/lbHOI camoOyTHOCTI. Ile >xaHp, AKmit
CIIpAMOBAHUII He JIMIIe Ha BUABJIEHHA KMIT/INU-
BOCTi JIOAMHN, BiH TaKOXX € IOTEHIiIIHUM 3aCO0-
60M [/Is1 PO3BUTKY Ta BLOCKOHAJIEHHS PO3YMOBUX
3aibHOCTel, IS PO3LIMPEHHs J[iala3OHy BMiHb
i HaBMYOK aHai3y, NOpiBHAHHA, abCTparyBaHHs,
BiloOpa)KeHHA Ta KOAyBaHHSA ABUI 00 €KTUBHOI
IilICHOCTI.

3arazgkn GopMyIOTh IeBHUIT morysy Ha cBit. Le
crioci6é Tak 3BaHOTO PO3KPUTTA KOHLENTYabHOTO
3MICTy KyIbTYpHOI CBiOMOCTI 3a HOIIOMOro0 00pa-
30TBOpYMX 3aco6iB MoBM. Bapro 3asHaumrty, 1o
XapaKTePHUM SABUIIEM IJIA 3arafiloK € IMPOTUCTaB-
JIEHHA, IPUXOBAHUI 3MiCT, BUK/INK [JO MOPiBHAHHA
Ta AaHTOHIMIYHKX 3BOPOTIB, TOOTO aHTOHIMiYHA iMII-
JIIUTHICTD.
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TUNnonoria CAHTAKCU4HOIO 3B’A3KY B MPOCTOMY PEYEHHI,
YCKNAAHEHOMY KOHKPETU3YBAJIbHUMU OANHULAMW
B YKPAIHCbKI/A MOBI
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Y cmammi po32nsaHymo munosioeito CUHMAKCUYHO20 38'A3Ky 8 NPOCMOMY peYeHHi, yCKIaOHeHOMy KOHKpemusy-
8a/1bHUMU OOUHUYAMU, BU3HAYEHO NOHAMMSA CUHMAKCUYHUX KOHKpemu3amopis, NpoaHasiz08aHo pisHi meopii
CUHMAKCUYHO20 38'A3KY, ONUCAHO BUABU CUHMAKCUYHO20 38'A3KY, AKUM NOEOHAHI KOHKPeMU3y8aslbHi KOMNOHEeH-
mu 3 2paMAMUYHOI0 OCHOBOIO PEYEHHS, OXAPAKMepu308aHO cneyuiky NOEOHAHHSA YUX CKIAOHUKIB.

Knro4oei cnosa: cuHmaxkcuyHul 38’a30K, CUHMAKCUYHUU KOHKpemu3amop, hpocme YcKIaOHeHe peyeHHs, nio-
PpAOHUL 38’330k, onocepedkosaHuli 38’a30K, NOOBILIHUU 38'A30K.

AKkcéHoea U.A.

Tunonorna cMHTaKCM4YeCKON CBA3N B MpPoCTOM NnpeanoxeHnuu,
OCJ/I0OXKHEHHOM KOHKpeTusnpywownmm eguHNLamMmn B YKpaunHCKOM A3biKe

B cmamee paccmompeHa munosio2usi CUHMAKCUYecKoU C8s3U 8 NPOCMOM NPedsioKeHUU, OC/TIOXHEHHOM KOHKpe-
Mu3UpyoWUMU e0UHUYAMU, onpedesieHo NOHAMUE CUHMAKCUYEeCKUX KOHKPemu3amopos, NpoaHanu3uposaHsi
Pazu4Hble Mmeopuu CUHMAakcuyeckol C8s3u, ONUCAHbl NPOABIeHUS CUHMAKCUuYeckol c8s3u, Komopol o0bve-
OUHeHbI KOHKpemu3upyloujue KOMNOHeHMbl ¢ 2paMMamuyeckoli OCHOBOU NPeosIoxKeHUs, 0Xapakmepu308aHd
CheyupuKa coyemaHus Smux cocmassoux.

Knioyeeble cnoea: cCuHMakcu4eckas c8sa3b, CUHMAKCU4eckull KOHKpemu3amop, nNpocmoe OC/I0XHeHHoe npeo-
JI0XKeHue, NOOYUHUMesIbHAs C883b, 0NOCPeO00B8AHHAS C853b, 0BOUHASA CBA3b.

I. Aksonova

Typology of syntaxic sommunication in a simple sentence, complicated by specific constructions
in Ukrainian language

The article examines the typology of syntactic connection in a simple sentence complicated by specific constructions.
In syntactic science, the question of syntactic connections is important, because they provide a combination
of words that are involved in the formation of sentences.

The purpose of the article is to determine the typology of the syntactic connection of specific constructions.
Syntactic specifies, as N. Fomina notes, are explanatory constructions, refinement members of the sentence,
substantive constructions, homogeneous members of the sentence with a prepositive generalization word,
and other adjacent semantic-syntactic phenomena. This is a two-component construction in which the first
component needs an explanation or limitation of its value, while the other one expresses or identifies, or more
narrow, specific value of the first component. It is necessary to find out with which syntactic links these components
are combined. Some linguists believed that this was a subordinate link (O. Peshkovsky), a coordinated connection
(L. Chesnokova, Yu. Ledeniov) or a special explanatory connection (I. Slinko, N. Guivanyuk, M. Kobylyanska), others
emphasized that the specificity of the connection is revealed in stress, intonation and punctuation (I. Ashmarina, M.
Shatukh). A. Pryatkina observes that the syntactic nature of the explanatory relations is so peculiar that it can not
be described only within the framework of one concept — coordination or subordination.

In Ukrainian linguistics, attention is drawn to a certain subtype of subordination, and it is called an indirect
subordination. One of the first peculiarities of the indirect syntactic connection was proved by I. Vykhovanets.
An indirect subordination is characterized by the syntactic inequality of the sentence members connected to it, one
of which (dependent) is subordinate to the reference, on the one hand, and through the mediation of the reference
relates to the third member or the predicative core, for which the semantic-syntactic functions of the reference
and dependent components are coordinated, combined by indirect subordination, on the other hand. According
to scientists, the types of subordination typical for this type of means of expressions are conjunctions that is and or,
the fixed component order, and so on.

Consequently, the specific constructions with the grammatical basis of the sentence is combined, as determined
by the linguist, by an indirect subordination. Although there are other views about connection — application,
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double syntactic connection. This question is not completely determined, therefore, it requires further thorough

study.

Key words: syntactic connection, syntactic specifier, simple complicated sentence, subordinate connection, indirect

connection, double connection.

Berym. Y crHTaKCMYHIN HayLli BaXK/IMBUM
€ IIMTaHHA [IPO CHTAKCUYHI 3B’SI3KV, OCKI/IbKY came
BOHU 3a0e3Ie4yloTh NO€HAHHSA CTIiB, OepyTh y4acTb
y popmyBanHi peueHns. He3paxkatoun Ha 3HauHi jjo-
CATHEHHs B Liiil rajysi, BUHMKae NOTpeba B IPyHTOB-
HOMY JIOCTI/PKEHH] 3B’I3KY CMHTaKCUYHIX KOHKPETH-
3aTOPiB y IPOCTOMY YCK/IaJHEHOMY PEYEHHi.

Mertoro crarTi € BU3HA4YEHHA TUIIONOTII CUH-
TaKCUYHOTO 3B’SI3KYy KOHKPETM3YBA/IbHUX 3BOPOTIB.
JocsirHeHHs1 MeTu Tmepefbadae BMKOHAHHS TaKUX
3aBaHb: OMNIC TUIIOJIOTITHUX BUSABIB CHMHTAKCUY-
HOTO 3B’A3KY, XapaKTepUCTUKa 3aKOHOMIPHOCTI CUH-
TaKCUYHOTO 3B’S13Ky KOHKDPETM3YBa/JIbHUX ONMHUIb
3 OCHOBHOIO IIPEJUKATUBHICTIO pEYEHHS.

Kputnunnit ornap niteparypu. [JocmimxeHHs
TUIIOJNOTIi CMHTaKCUYHUX 3B A3KiB Ma€ TpuUBany Tpa-
ouiio. 3oKpeMa Iie NMTaHHA IPOaHajli30BaHo B Ipa-
usax 1. Apibkanosoi, I. Buxosanis, A. 3arniTka,
H. Ko6uenko, B. Kononenka, H. Ilarpoesoi,
K. Illynpxyka Ta iH.

[ToHATTA «CMHTaKCUYHUIT 3B’A30K» 1. Apibxa-
HOBa T/IYyMa4YUTbh TaK: «CUHTAKCUYHMIT 3B’ 130K — Ie
¢dbopmanbHe BUpaXKeHHS BiTHOLIEHb MDK QYHKIIIi-
HUMM KOMIIOHEHTaMMu, TOOTO Croci6 BUpakKeHHs
CEMAHTUKO-CMHTAKCMYHMX BigHOIIEeHb» [1, 75].
[lTopo BuAiB 3B’A3KY, iXHBOI KiZILKOCTi Ha CbOTOAIHI
HeMae efjuHoro nornAaay. Hanpukinan, I. Buxosanenn
Yy CHUHTaKCUYHUX OJMHUIIAX-KOHCTPYKLIfAX BUO-
KPEM/IIOE TaKi OCHOBHI TMIM CUHTAaKCMYHUX
3B’AI3KiB: IPeUKATUBHUII — 3B’A30K (y IIPOCTOMY
1 Y4acTKOBO B CK/IQJHOMY peYeHH:X), Iifpsf-
HUI 3B’130K (y IPOCTOMY §1 CKJIafHOMY peYeHHSX,
a TaKOX Y C/IOBOCIIOJIYYEHHi), CypsifHIIT 3B’ 430K (Y
CKJIAJHOMY i IPOCTOMY P€4YEHH:X Ta B CJIOBOCIIOINY-
YeHHI), a TaKOXX HepydepiliHi CMHTaKCUYHI 3B’ A3KM:
HepudepeHnitoBanuit i mopBiitHMIL. Y cBOM0O Yepry
MiAPsIHUIT 3B’ 130K MOBO3HaBel[b IIOJi/IsI€ Ha MIPU-
CIiBHMII leTepMiHAHTHMII 3B 130K, leTepMiHaHTHMIT
HiipAXHMIT 3B’ 30K 1 OIOCepefKOBaHMIT MiAPSTHII
3B’s130K. Y CBOill mpari «TeopernyHa rpamaTuka
yKpaiHCbKOI MOBM» A. 3arHITKO 3-IIOMDX yCbOro
3arajy CMHTAKCMYHMX 3B’5I3KiB NPOIIOHYE poO3pis-
HATY: peYeHHEBOTBIpHI, peueHHEBOMOANDiKaLiliHi
Ta CJIOBOCHONYYE€HHEBOTBipHi. [0 peYeHHEBOT-
BIpHUX 3B’A3KiB HOCTIZHMK 3apaxoBye: 1) mpen-
MKATUBHUI; 2) MigpsAAHMIT OpUCTiBHMIG; 3) mif-
pARHMIL feTepMiHaHTHMIT; 4) cypapuuit. Ha mymxy
A. 3arniTka, «pedyeHH:, YCKIaJJHEHe HAABHICTIO
{HIIMX TUIIIB CMHTaKCUYHOTO 3B 3Ky, KpIM pedeH-
HEBOTBIPHUX, CJIij KBaniikyBaTy sAK MoXigHe i BcTa-
HOBJIIOBATY TN itoro Moaudikauii. [TepeTBopeHHs
pedeHHs1 3 GOPMAIbHO i CEMAaHTMYHO eleMeHTap-
HOTO y GOPMaIbHO I CEMaHTUYHO HeeleMeHTapHe
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3[i/ICHIOETbCS 32 [JONIOMOIOI pedeHHEBOMOAMUPI-
KaLliffHMX CUHTAKCUYHUX 3B A3KiB, N0 AKUX Haje-
XKaTb: 1) migpAgHUI 3B’430K y JIOTO JleTepMiHaHT-
HOMY, MOJIBIffHOMY Ta OIOCEPENKOBAHOMY BMABAX;
2) HamiBHOpeAMKAaTUBHUI 1 3) cypsgHuin» [5, 23].

CKJIaIHMKM TIPOCTOTO YCK/IALHEHOIO peYeHH,
Ak Haronourye JI. KoBanb, KpiM IpefuKaTMBHOIO
Ta IPUCTIBHOTO IMiAPAZHOTO 3B’A3KYy, MOEFHAHO
cypsAnHuM (OJHOPifHI KOMIIOHeHTH) i HamiBIpenMm-
KaTVBHIM 3B 513KOM (Bi/JOKpeM/IeHi KOMIIOHEHTN).

Orxe, HampaloBaHHA MOBO3HAaBI[iB [alOTh
3MOTY BUABUTU CIEUUQIKy 3B’A3KY CUHTaKCUYHUX
KOHKPeTU3aTOpiB.

Pesynpratu [gOCHimKeHHsT Ta OOTOBOpEHH.
CMHTaKcMYHI ~ KOHKpeTM3aTopy, AK  3a3Havae
H. ®omina, — 1e NOACHIOBaIbHI KOHCTPYKIi,
YTOYHIOBa/IbHI 4IEHNM pedyeHH:, CyOCTaHTUBHI 3BO-
pOTM, ONHOpPifHI 4Y/eHM peueHHA 3 IPelo3UTUB-
HIUM y3arajJIbHIOBaJIbHMM C/IOBOM Ta iHINI CyMbKHI
CEMAHTUKO-CMHTaKcHYHI sBuima [15, 6]. Ile mBo-
KOMIIOHEHTHA KOHCTPYKIIif, Y AKil IepIInii KOMIIO-
HEHT HOTpebye MosicHeHHs ab0 0OMeXxeHHsT 06csry
CBOTO 3HA4YeHHs, a Pyruil BUpakae abo TOTOXHe,
ab60 OibLI BysbKe, KOHKpeTHe 3HAYEHHs IEpLIOro
KoMIloHeHTa. HeobxigHO 3’scyBaTy, 3a JOIOMOTOI0
SAKUX CUMHTAKCUYHUX 3B A3KIB MOETHAHO Ii CKIIaf-
HUKU. JlesKi MOBO3HaBIi BBaXKaly, 11O Iie HifpAA-
Huit 38’5130K (O. TI€mKOBChKMIT), CYpATHMIT 3B 30K
(JI. YecnoxoBa, 0. JIenenbos) a60 0cob6MMBUI TIOSIC-
HioBanpHU1 38’130k (I. Cinmubko, H. TyiiBaHiok,
M. KobunsaHcbka), iHII HarojoumyBamy, 1o CIe-
nudika 3B’sA3Ky BUABAIOBAaHA B HArojoci, iHro-
Hanil ta nmyHkryauii (I. Ammapina, M. Iatyx).
A. TIpuaTkina sayBaxkye, 1[0 CMUHTaKCUYHa NPUpPO7ia
MOACHIOBAJIbHUX BiHOIIEHDb HACTiIbKM CBOEpifHA,
1o il He MO)KHa OIIMCATU Ti/IbKM B MeXKaxX OJHOTO
HOHATTA — CYPASHOCTI UM migpagHocTi. Ane it Bupi-
JIEHH:A MTOACHEHHS B OCOOIMBUIL TUII CUHTAKCUIHOTO
3B’A3KY, fAKMil Oyfie I03a CypsfHICTIO Ta Hifgpsf-
HicTIO, He € BouibHNM. [locifHNLg 0O PYHTOBYE 1110
IYMKY THM, IO Ha piBHi c10BOGOPM ITOACHIOBaTbHA
KOHCTPYKIisl Ma€ O3HaKW CypsgHOCT: 1) mosicHIo-
Ba/ibHE Ta IOSCHEHHS INepeOyBaloTb B OJHAKOBUX
CEMAHTUKO-CMHTAKCUYHUX BITHOIIEHHAX BiTJHOCHO
3araJIbHOTO WIeHa — Cy0 €KTHMX, 00’€KTHUX, aTpu-
OyTUBHUX, TOOTO € OfHODYHKIIHUMY; 2) IHTepIIO-
3UTMBHA IIO3ULIis CIIONyYHMKa (mobmo, a came, a6o),
AKNI 3a/IMA€ MO3ULII0 MK ITapaJeTbHUMM YIeHaMI
pedeHHs i He Mo)ke OyTM IlepeCyHYTHMII Ha IIOda-
TOK Pe4eHH: i3 3a/Ie)KHUMM C/IoBaMM. A Ha iHIIOMY
CUMHTAKCMYHOMY PiBHI Ma€ IeBHi pUCHU MigPAJHOCTI:
1) iHTOHAIi/iHe BUJIEHHsS APYyrol YacTMHU, sIKE €
CBiJTYEHHSM TOTO, IO TOSCHIOBAJIbHUI YIEH 3aJjie-
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JKUTD Bifl TOSICHIOBAHOTO; 2) YiTKUII MOPSIOK CIIiB,
Akuil ¢ixkcye pisHunio (QyHKIiN mepuoro ta Apy-
rOro KOMIIOHeHTa (IOACHIOBaJbHE — IIOSICHIO-
BaHe); 3) MOXJIMBE IOPYLIEHHSA IIapayenisMy C/1o-
BodopM (HasMBHUIT BiIMiHOK IpM KOHKpeTM3alii);
4) 6iHapHe BifHOINEHHS, XapaKTepHe A IifpsAx-
HocTi. [TosicHIOBaZIbHE Ta INOsCHIOBaHe, SIK HAarojo-
mye A. IlpuArkina, He € OFHOPIJHMMMU dYIeHaMM
pedeHHs, GYHKIIiA OSICHEHHSI € 3a/IeXKHOIO0, @ TAKOXK
IesiKi MOBO3HABIII CIIOJTYYHUKY M06Mo, a came BBa-
JKAIOTh mippsigaumu [12, 32-39].

Bupy  CMHTaKCMYHOTO  3B'A3KY  PO3IJLAHYTO
1y migpyunuky H. Banrinoi, sika sBepTae yBary Ha Te,
10 B YCKJIQJIHEHOMY PEYEHHI MO>K/IMBI HaIliBIIpe[-
VKaTUBHI BiJHOIIEHHdA, AKi BMHMKAIOTb PN Bif-
OKpeMJIEHHI 1 He BJAaCTUBI CI0BOCIIONYYEHHIO.
Hanpuxnan, y pedenni Bracnuxu, 6amovxo i cum, npa-
uroeanu Hao xonexuieto usepmv cmonimms (Iutep,
20.12.2017, 8:10), BioKpeM/IeHa MPUKIAAKa 6amvKo
i cun crae 1o#ibHO0 10 PopMIU CIOBA 871ACHUKU, HIOU
HAK/IA[al04ych Ha Hboro. Takuit 38’430k 1. Pacrionos
IPONIOHYE Ha3WBaTU aIvliKalielo (ariKaTMBHUM
3B’s3K0M). SIK 3ayBakye MOBO3HaBellb, IIPU BifO-
KpeMJIEH] IPUKIAJIOK, K i IpM BiJOKPEM/IEHH] O3Ha-
YeHb i 00CTaBMH, SIKi BXXUTO Pa3oM 3 iHIIMMM O3Ha-
YEeHHAMU Ta 00CTaBUHAMU, BUHUKAE OCOONIMBUIT BUL
KOHCTPYKTUBHO-CUHTAKCUYHOTO 3B 513Ky MDX C/IOBO-
dbopmamy Ta IXHIMM KOMIUIEKCAMU, SIKWIl Bifipi3HsI-
I0Tb Biff CYpPSIZAHOCTI Ta MifIPsFHOCTI 32 ClIocob60M pea-
miszanii Ta 3a npusHadeHHAM [13, 263]. JI. 3axapoBa
BKa3Y€, 1J0 CYTHICTb aIUIIKaTUBHOTO 3B SI3KY IIOJIATAE
B 0COO/IMBOMY IiANOPSIAKYBaHHi, 3a SIKOTO MifIOPSL-
KOBaHMI1 KOMITOHEHT HiOM «HaK/IaJaeThCA» Ha IiIIO0-
PSAIKOBYBaJIbHMIL, YIOAIOHIOIOUNCD IOMY B CHHTAK-
CMYHUX BiJHOIIEHHAX 3 IHIIMMM WIeHaMM peYeHH.
AnnikaTuBHUIT 3B’A30K, Ha jAymky H. Banrinoi,
BMHMKA€E B pe3y/lbTaTi peanisalnii HaliBIpeayKaTUB-
HUX BifHOIIEHb. [lOCHigHMIA HABOAUTH IPUKIAf:
Miti 6pam, iHxeHep, cb0200Hi Npaure HA 3as00i.
[TpepukaTVBHMMM BifHOLIEHHAMM B LIbOMY peY€HHI
3B’s13aHi IigMeT i IPUCYROK: 6pam npauioe; Tpu-
KJIafIKa iHX#eHep Ma€ HalliBIIpeIMKaT/BHE 3HAYEeHHS,
OCKINbKY (YHKIIHO € HaOMIDKEHO JIO IPUCYIKa,
nopiBusiite: Miii 6pam — iHjcenep, 8iH NPayioe cvo-
200Hi Ha 3a600i. Te, 1m0 B LIbOMY CK/IaJIHOMY pe4eHHi
HoBioMIeHO indepeHIiitoBaHo, Y IIPOCTOMY YCKIaz-
HEHOMY — 32 JJOIIOMOTOIO BiflOKPEMJIEHHS.

ATUTiKaTVBHI BiJHOIIEHHA B PEYEHHAX 3 OJHO-
PifHMMM YleHaMM pedyeHHs MK y3arajJbHIOBaTbHUM
CJIOBOM i CypAIHUM PSAJOM OFHOPIZHMX CIOBOGOPM,
a TaKOXX 3 YTOYHIOBATbHMMU BiJOKpeM/ICHUMH YJle-
Hamu, Bokpemnoe A. Jlomos. Hanpukiap, Taxi Bif-
HOIIEHHS MOXIMBI B IMX pedeHHAX: Takuti nioxio
noeepmae yKpaiHcbKoMmy 6iliCoKy 8ai/IUBY CYCNiibHY
dynxuito — zapm xapaxmepy, Popmysanus oco-
6ucmocmi, zpomadanuna Hoeoi axocmi (YKpaincbka
mpaBfa, 31 >xoBTH: 2018 ); ITeped Hamu crmosno mpoe
030poenux, y uopniti gopmi, nrodeii (Opinion, 19
nmororo 2019).
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Ha pgymky 1. Api6>xaHOBOI, Hacammepen BOCTif-
HUKM 3B€pTalyi yBary Ha IIO€[HAaHHA YTOYHEHHA
3 YTOYHIOBaHMM KOMIIOHEHTOM, a TIOTiM MOXX/IMBOCT1
YTOYHEHHS «pPO3LIMPWIN» 3a PAXyHOK TPeTbOTrO
cxmapuuka: «Le BXXe mOABIIHUIT 3B’5130K, 3 TPhOMaA
JTiHiAMY 3B’A3aHOCTi: OCHOBHOIO /I yTOYHIOBa/IbHOI
KOHCTPYKIil = YTOYHIOBaHMII KOMIIOHEHT + YyTOY-
HEHHsI; 6a30BOI0 = OIIOpHE CJIOBO + YTOYHIOBAHMII
KOMITOHEHT; OIIOCEPENKOBAHOK = OIIOPHE C/IOBO
VI YyTOYHIOBAHOTO + YTOYHeHHs» [2, 66]. Taxwit
HOABIMHUIT 3B’A30K, IO IIOENHYE YTOYHIOBAJIbHI
KOMIIOHEHT) 3 TI'PaMaTMYHOI0 OCHOBOIO DPEYEHHS,
JI. 3axapoBa kBanmidikye SK PpisHOBHUJ, IIPUENHY-
BaJIbHOTO. IIprenHyBaNbHMII 3B’30K, K 3ayBaXKye
OOCTIiHNUIIA, Ma€ CIIIbHI O3HAKM 3 CYPANHICTIO
(mapasenism i BimkpuTicTh KOHCTpPYKLiN) i migpan-
HiCTIO (CeMaHTMYHA HepiBHO3ZHAYHICTP KOMIIOHEH-
TiB). A/le He € CMHTE30M L{MX TPaUIiHNX 3B SI3KiB,
OCKiZIbKM TIPMEJHAHHA € CaMOCTIIHUM CKIaJJHVIM
CeMaHTVKO-CUHTAKCUYHUM SABUILEM, OCOOIUBICTIO
AKOIO € IOIIMPEHICTh Ha TOJNOBHI Ta ApyropsAnHi
YWIEH) PEeYEHH:, BUPAKEHHA CUHTaKCUYHUX BigHO-
LIeHb YTOYHEHHS i JOMiHYBaHHSA CEMAaHTUYHOTO YMH-
HIJKa y BU3HAY€HHI CMHTAaKCUYHOI 3a/IEXKHOCTI KOM-
HOHEHTIiB yTOYHIOBaNbHOI KoHCTpykuii. Crerudixa
IPUETHYBATIBHOTO 3B’53Ky B KOHCTPYKILIAX 3 yTOY-
HEHHAM [JPYTOPAJHUX YIEHIB PEYEHHH, AK CTBEp-
mxye JI. 3axapoBa, 1onArae B TOMy, IO BiH He Pyii-
HY€ 3B’sI3KiB KOHCTPYKTUBHOTO PiBHA (Y3rO/pKeHHS,
KepyBaHHS, IPWIATAHHA), & «<HAK/IAJA€TbCA» Ha HUX.
JyOmoBaHHA YTOYHIOBAJIBHMM WICHOM peYeHHs
CUHTaKCUYHOTO 3B’SI3Ky YTOUHIOBAaHOTO 31 CTPIDK-
HEBMM CJIOBOM € HAaK/IaJJaHHAM INIPUENHYBaJIbHOTO
3B’3Ky Ha KOHCTPYKTMBHWII, HiApATHMII, Ha Kepy-
BaHHs ab0 NPWIATAHHA /151 00CTaBUH, Ha KePYBaHH:I
IU1A OMIATKiB i Ha Y3TOJPKEHHA /1A O3HAYEHb.

Y cBoiit gucepranii JI. 3axapoBa BU3HauYae Taki
(yHKIIT IpUeHYBaIBHOTO 3B'A3KY: 1) BUpaKeHH:
CUHTAaKCMYHOTO BiJHOIIEHHA YTOYHEHHS MIX CJIO-
BaMy, sKi BMKOHYIOTb Yy pedeHHi (yHKIil ogHOrO
Ml TOTO K 4WIeHa peveHHs; 2) CTBOPEHHs CHMHTaK-
CUYHOI CTPYKTYpM PEYEHHA 3 YTOYHIOBAJIbHOIO
KOHCTPYKIji€l0, TOOTO pedeHHsA 3 BifjOKpeM/IeHUM
YIeHOM 31 3HadYeHHsIM YTOYHEHHs; 3) 3abesme-
YEHHS YMOB peajlidallii CeMaHTUKM CJIiB, AKi BXOIATD
70 CK/IaJly YTOYHIOBAa/IbHOI KOHCTPYKIil Ta AKi Brpa-
JKAIOTh ileHTMYHI KOHLenTyanbHi cyrHOcTi. OTxKe,
AK 3a3Ha4Ya€ MOBO3HaBEllb, BilOKPEM/IEHNI] yTOYHIO-
BaJIbHUII 4/IeH PEeYEHHA IPUENHYETHCA IO YTOUHIO-
BAaHOTO i 3a /I0TO JJOIIOMOTOI0 3B A3YEThCA 3 IHIIVMU
CK/TaJilOM PEYEHHS.

B ykpaiHCbKOMY MOBO3HaBCTBi 3B€pPTAIOTh yBary
Ha IEeBHMI IATUII IifpAJHOrO 3B’A3KY («3B’A30K
3a/IEXKHOTO 11 OIIOPHOTO KOMIIOHEHTIB y pedeHHi
4} CIOBOCIONYYeHHi» [4, 25]) Ta HasMBaIOTh IOTO
OIIOCepeKOBAaHUM HifpsAHUM 3B’ s13KoM. OpHUM
i3 mepmmx 0COOGMMBOCTI OIIOCEPENKOBAHOIO CHUH-
TaKCUYHOTO 3B’sA3Ky OoOrpyHTyBaB I. BuxoaHen.
MoBo3HaBelb 3a3Haya€, 1[0 B MeXKaxX IPOCTOTO
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pedeHHA € nepudepiliHNII CMHTaKCUYHUI 3B’A30K,
SAKUII 31e0i1bIIoro, Ha BiIMIHY Bifi IpeAMKaTUBHOTO,
HiIpAJHOTO i CypARHOrO 3B’A3KiB, KBaIidikyoTb
He y (OpMaJbHO-CUHTAKCUIHOMY, @ CEMaHTUKO-
CMHTAKCUYHOMY IIIaHi sIK IOSICHIOBA/IbHUI 3B S30K.
«IIpote Tpeba BU3Ha4aTU Ha POpMaNTbHO-TPaMaTNY-
Hill OCHOBI i Lell 3B’30K, 1110 ABJIAE cOO0K OIoce-
pefKoBaHmii minpsAHMii 38’a30K. VMloMy nputamanHa
CUHTAKCUYHA HEpIiBHOIPABHICTb IOEJHAHUX HUM
YJIeHIB pedeHHs], OJIVH 3 IKMX (3a/IeXXHIIT) HifIopsif-
KOBaHMII OIIOPHOMY, 3 OJHOTO OOKY, i 4epe3 mocepe-
HUILTBO OIIOPHOTIO CIiBBiJHECEHNI] i3 TPETIM YTI€HOM
a60 IMpeaNKaTVBHIM SIIPOM, LI0J0 SIKOTO KOOPAUHY-
I0TbCA CeMaHTMKO-CUHTaKCUYHI (YHKIII OIOPHOTo
11 3a/1EXKHOTO KOMITOHEHTIB, TOEHAHNX OIIOCEPENIKO-
BaHVM MifIpAJHIM 3B A3KOM, 3 Ipyroro 6oky» [4, 28].
Sk BU3HaYae HayKoBellb, TUIIOBMMM /I IIbOTO Pi3-
HOBUJY HiAPSARHOTO 3B’A3KYy 3ac00aMyl BUPa>KEHHS
€ CIIOJIYYHMKHN 1106mo, a6o i1 3aKpilIeHNIT IOPSIIOK
KOMITOHEHTIB Too. Hanpuknay: €Eounuil ceptiosnuil
nmioc, 6i03Hauaome excnepmu, 600ail Axutico éapi-
anm peimOypcauii, moomo 6i0wK00y6aHHI Nes-
HoT uacmunu éapmocmi npenapamieé (Opinion, 13
6epesnst 2019); Bceykpaincvka akuis 6i00ydemuvcst
y nonedinox, 18 momozo, 06 11:00 (Vexa, 11 mororo
2019). Y nepuiomy pedyeHHi onocepefKOBaHMII ITij-
PSHMIL 3B’ 30K MTOERHYE KOMIIOHEHTH peimbypcauis
Ta BI0UKOOYBAHHS NE6HOT ACMUHY 8apmocmi npe-
napamie 3a JOIOMOTOI0 CIIOTTyIHMKA mMobmo. Y fpy-
roMy pedeHHi Ha 1Lieil 3B’sI30K BKasy€e IOCTIIO3MILLis
3aJIeXKHOTO KOMIIOHEHTa 18 71101mM 020, AKNIL € yTOUHIO-
Ba/JIbHUM LIOJO OIOPHOTO C/IOBA HOHeOinoK i depes
JIOTO TIOCepeHNIITBO OB SI3aHMIT 3 KOMIIOHEHTOM
8i06ydemucs.

A. 3arHiTKO 3ayBaXXye, II0 «pedeHHEBOMOAMI-
Kal[ilIHII1 OTIOCePEeNKOBAHMIT CUHTAKCUYIHUIL 3B 30K
BUSAB/IAETBCS TIMbKM Y crenudivyanx ¢opmax, ski
MIOENHYIOTbCS 3 TI'PAMATUYHOI0 OCHOBOIO PEYEHH:
OIIOCEPeIKOBAHO — Yepe3 BaJIeHTHO 3YMOBJIEHUII /
He3YMOBJICHUII KOMIIOHEHT» [5, 24]. [lkepenom omo-
CepefKOBAaHOIO MifPANHOIO 3B’5I3Ky, HArojolye
MOBO3HaBellb, € 3TOPTaHHA CTPYKTYpU IIPOCTOTO
peueHHA 3 TOTOXXHOI CEMAHTUKOIO Yy 3aIe>KHMII
orocepenKoBaHuit komrnoHeHT. «Kommpeciss (3rop-
TaHHA) 3YMOBJIEHA HAsABHICTIO TOTOXHMX JIEKCUY-
HVIX KOMIIOHEHTIB, 1op.: Omym 6 po3donni, 6ins eao,
Xopowii oni nausymov moi (M. Crenbmax) < Omym
xopowsi OHi nausymov moi + B posdonni xopowsi OHi
nausymo moi + Bing eato xopowsi 0Hi naueymo moi».
[5, 32]. CyTb onocepeikoBaHOTO MifIPSAIHOTO 3B 3Ky
A. 3arHiTKO BHM3HAYa€e B TOMY, IO HPUETHAHMUI
3a itoro (opmor YIeH peveHHs MiIOPSIKOBAHO
OIIOPHOMY CJIOBY i 4epes3 JI0TO IMOCEPERHNULTBO CIIiB-
BiTHOCKUTBCS 37,e61IbIIOTO 3 IPeUKATUBHIM SIIPOM
(IHKONM ONHUM 4WIEHOM pe4YeHH:A), ILIOI0 SIKOTO
11 KOOPAMHYIOTbCS CEMaHTMKO-CUHTAKCUYH] QyHKIIIT
OTIOPHOTO i 3a/1eXKHOr0 KOMITOHeHTiB. PopManbHO-
IrpaMaTUYHMMM IIOKAa3HMKaMM OIIOCEpPeJKOBAHOTIO
HiIpAJHOrO 3B’A3Ky HalyacTillle BUCTYIAIOTh CIIO-
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JIyYHUKN t100mo, abo, a came, 30kpema. Hanpuknap:
/Troou 3 napadgii, mobmo napadisnvni cesue-
HUKU ma Mupauu, nogioomnanu y 5,2 % npo maxi
sunaoku (ZIK, 14 6epesus 2019); Hemani, a came
8UCOMOMIPU POCilicbKk020 8UPOOHULMEA, N0 BULA-
0oM Ka3axcvko20 KoHmpaxmy 6ynu 3aKynneHi uepe3
pipmu-npoxnadxku 3a yinorw y 85 muc. don. (Opinion,
9 6epesus 2019); Kpim npokypopie, ckapicunucs
00 anensyilinoi iHcmaHuii i 3axucHuku nomepni-
nux maiidanieuis, 3okpema 3azubnozo B’suecnasa
Bepemia mama (Yxpaincbke papio, 13.06.2018,
19:08); Lle pisHe HacinHA, 30KpemMa TbOH, a MAKOH
eopixu (ZIK, 18 >xoBTHs 2018).

ITig yac aHanmisy BifJoKpeM/IEHUX YTOYHIOBATbHIX
koMmnoHeHTiB JI. KoBanb 3BepTae yBary, o Lii KOM-
IIOHEHTH 3 KOHKPETU3YBa/IbHOI0 CEMAaHTUKOIO «Ilepe-
OyBalOTb B ONOCEPENKOBAHOMY (Uepe3 HasBHICTb
Ie OffHOTO KOMITOHEHTa PeYeHHs) CMHTAKCUIHOMY
3B’AA3KY 3 PEYEHHsM i XapaKTepM3YITbCs IOSCHIO-
BaJIbHO-YTOYHIOB/IbHYMM  BifHOIIeHHAMMU  (37ili-
CHIOETHCA MOJBilIHa HOMiHAILIifA TOro caMoro o0’ eKkTa
TiJICHOCTI, OTHAK KO>KHa 3 HOMIiHallill pelpe3eHTye
00’€eKT 110-CBOEMY)» [9, 177].

Ha piBHI IIpOCTOro yCK/IalHEHOTO pedeHH:, fAK
3asHadae O. KajjouHiKOBa, 3HAYE€HH:A IOsACHEHHSA €
TOJATKOBYM JI0 OCHOBHOTO TPaMaTMYHOTO 3HAYEHHA
i BUHMKA€E «BHACTIiIOK 3TOPTaHHA — PEeYeHHS TOTOX-
HOCTi — 10 Oy/b-SIKOTO 3 KOMIIOHEHTIB CTPYKTYpPHOI
CXeMM pedyeHH:d, Haup.. A Konuce e Oyn0 6ce max
po3mipeHe KOHKPemHo, max CHOKiliHO il HeKeéanHo,
ixHi cmammi Hasnepemin 3AAANUCT 6 ICYPHATI,
W0 8UxX00U8 00UH pas Ha Keapman, (SK 4acTo? —
obcTaBrHa) MOOMO 6Cb020 nUW HOMUPU PaA3U
(T1. 3arpebenpumit) — OOun pasz Ha keapman — uye
womupu pasu Ha pix» [7, 35]. [logcHIOBaIbHUIT KOM-
MIOHEHT y TaKMX PEYEHH:X, 32 BUSHAYEHHAM HOCTif-
HUI, IOEIHAHO 3 IPeIUKATUBHUM LIeHTPOM 3 [OIIO-
MOTOI0 TiIPSAZHOTO OIIOCEPEIKOBAHOTO 3B A3KY.

Ha pymxy H. Ko64eHko, onocepenkoBaHmit mmifi-
PARHUIL 3B’S130K He € CYyMOIO IBOX IHIIMX 3B A3KiB,
a peasi3oBaHO BOJHOYAC MK TpbOMa KOMIIOHEH-
TaMy, TOMy AOCIiJHUIA IPOIOHYe KBalidikyBaTn
imoro sk nonsiitHuii. H. KobueHko 3asHavae, 1[0
HOABINTHWIT CMHTaKCUYHUIL 3B’ 30K «00’€JHY€ pi3HO-
BUJV CMHTAKCUYHOTO 3B 53Ky Ha IPYHTI IXHIX CIi/b-
HIX O3HAK: TPUYIEHHICTh KOHCTPYKIil Ta KOMIIIEK-
CHICTB posropraHHs 3B’s13Ky. OcobnuBicTio TakKoi
TPUYWIEHHOI ITOOY/IOBM € Te, IO BUIyYeHHS OJJHOTO
3 KOMIIOHEHTIB IPU3BOANTD JIO il pyiiHaLii. A KoMII-
JIEKCHICTD IIOJIAITA€ B TOMY, 1110 KO>KEH 3 TPhOX KOMIIO-
HEHTIB IlepeOyBa€e y CMHTAKCUYHOMY 3B 513Ky 3 JBOMa
inmmmun» [8, 89].

Oco6nmuBOCTI IIOENHAHHA KOHCTPYKLHi yTO4Y-
HeHHs i3 pedeHHAM posrnafgana M. OneHsAK y gucep-
tanil «CeMaHTUKO-CUHTaKCUYHI PyHKIIIT yTOYHeHHs
B AHIJIICBKIl, YKPAiHCBKill Ta IOJIBCHKill MOBax».
MoBo3HaBeIb MKPECITIOE, [0 «yTOYHEHHA BIHIKAE
JMile 3a YMOBM BifIIOBIHMX CMHTAKCUMYHUX BijHO-
IIeHb Ta BifIOBiTHOrO TUIY 3B’513Ky (IpMERHYBaIb-
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HUJ 3B’A30K MDK YTOYHEHUM Ta YTOYHIOBAIbHUM
KOMIIOHEHTaMU Ta OMIOCePeJKOBAHIT 3B 5I30K i3 CMH-
KPeTUYHVM peYeHHAM), a TAKOXK BJIMarae BiflllOBiz-
HOTO CTPYKTypHOro opopmaeHHs» [11, 15]. [TonsTTs
«CHHKpETUYHe peuyeHHA» NOCIIIHMISA BU3HAYAE 5K
6a30Be pedeHHs, 1[0 He YCKIa{HeHe YTOYHIOBA/IbHIM
KoMmIoHeHTOM. To6to, M. OneHsK BUfi/sAe pUEN-
HYBa/IbHMII 3B’sI30K MDK KOMIIOHEHTaMJ yTOUHEHHS
Ta OIOCEPEKOBAHMII 3B’A30K MDK YTOYHEHHAM
1 pe4eHH:M, IO CK/IaJy IKOTO BOHO BXOWTD.
BucnoBkn. OTxe, KOHKpeTU3yBaJbHi 3BO-
poTM 3 TIPaMaTUYHOI0 OCHOBOIO pPEUEHHA IOE]-
HaHi, AK BM3HAYalOTb MOBO3HAaBIli, IEBHUM pi3HO-
BUIOM MiJPSTHOTO 3B’SI3Ky — OIOCEPENKOBAHIIM.

HAXEPEJIA

1. Api6bxanoBa LM. CyuacHa ykpaiHCbka MoBa. DBa3oBi MOHATTS CUHTAKCUCY :

IToka3HMKaMM TaKOTO 3B A3KY € CHOMYHHUKU MOOMO,
abo, a came, 30Kpema TOILO, MOPAROK CNIiB (KOH-
KPeTU3YBa/IbHUI CKIQJHUK € IOCTIO3UTUBHUM
I[0JJ0 KOHKPETM30BaHOTO), @ TAKOXX YTOYHIOBa/IbHE
IIO€fIHAHE 3 YTOYHIOBAHMM 1 4epe3 JOro Iocepef-
HUIITBO IIOB’s3aHe 3 TpeTiM wWwieHOM. Xoua € iHmni
HOIJIAAY IIOAO0 3B'A3KY — aIUliKalisg, MoABiliHuMii,
CMHTAKCUYHUIL 3B SI30K, SIKIIT HEOOXITHO PO3I/IAATH
B MeXaX CypsARHOCTI / mifipAgHocTi. Ile nuTaHHA He €
IO KiHIisl BU3HAYEHNM, TOMY IIOTpeby€e IPYHTOBHOTO
BUBYEHHS.

IlepcreKTHBY MOZATBUINX PO3BIZOK BOAYAEMO
B aHamisi pi3HMX BUSBIB CUHTAKCUYHOTO 3B’SI3KY
B IIPOCTOMY YCK/Ia/IHEHOMY PEY€HHi.
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OmaHnusicme ¢abynu ma nodeiliHa cneyueika naacmig xyo0oxHb020 MmeKcmy 8U3HAYAOMb KOI3ilo Yy pOMAaHi
«Tpu nucmku 3a sikHom» B. lllesuyka. Ha cmpykmypHomy, npobiemHO-meMamuyHoMy ma Xy00XHb0MY PiBHAX
meopu A8/1A10Mb cob0t0 NAapodito Ha nesHUl nimepamypHuUl XaHp. 3a 00NOMO2010 MAKCUMAbHOI ambisaneHm-
Hocmi i2pogo2o mekcmy (nio AKok po3ymiemo 3aknadeHy 8 mgip HaCMaHosy Ha 6azamopaszose NPOYUMAHHH)
NUCbMEHHUK MAaHinystoe cnpuliHAMmAM Yumaya, HayineHo20 Ha 00HOYACHe BUOINIeHHA AlbMePHAMUBHUX MOX-
Jiugocmeli iHmepnpemauii Ak 8Cb020 mexkcmy, mak i io20 OKpemMux esieMeHMmis.

Knrouosi cnosa: napoois, xaHp, pabyna, cnpuliHAMms, anbmepHamusHi MOX/ugocmi.

Kuodanoea B.11.

WrpoBoe napofnpoBaHme }KaHPOBbIX TPAZNLUI
B poMaHe-TpunTunxe «Tpn NNCTKa 3a OKHOM» Banepus LleBuyka

ObmaH4ugocmo pabysnbl u 080UCMBEHHOCMb CheyuguUKU NIacmos XyooxecmeeHH020 mekcma onpedensiom
KOJ/1U3UI0 8 pOMaHe «Tpu IUCMKA 3a okHoM» B. LLlegdyka. Ha cmpykmypHOM, npobieMHO-meMamu4eckom U Xy-
00XXecmeeHHOM ypPOBHAX NPou3sedeHUs A8A0MCA ndpodueli Ha onpedesieHHbIU sumepamypHbit xaHp. C no-
MOWbI0O MAKCUMA/IbHOU amMbu8aneHMHOCMU U2p0o8020 MeKCma (3anoxeHHOU 8 npou3sedeHue YcmaHo8Kou
Ha HEOOHOKPamHoe npoymeHue) nucamess MaHuUNyaupyem gochpusmuem Yyumamersis, HaCmpoeHHO20 Ha 00-
HospeMeHHoe 8bl0esieHuUe abmepHAmMUBHbIX 803MOXHOCMeEU UHMepnpemayuu Kak 8ce2o mekcma, mak u om-
0esbHbIX €20 3/1eMeHMo8.

Kniouesvble cnosa: napoous, xawxp, pabyna, socnpusmue, albmepHamueHbsle 803MOXHOCMU.

V. Kidalova
Gaming parody of genre traditions in novel-triptych “Three Leaves Outside the Window” by V. Shevchuk

The deceit of the plot and the dual specificity of the layers of texts define a collision in the novel “Three Leaves Out-
side by the Window” by V. Shevchuk. At the structural, problematic, thematic and artistic levels, the works represent
a parody of a certain literary genre. With the help of the maximum ambivalence of the game text (under which
we understand the guideline laid down in the work for repeated reading), the writer manipulates the reception
of the reader, aimed at the simultaneous allocation of alternative possibilities of interpretation of both the whole
text and its individual elements.

The peculiarity determines the role of the narrator (most often the creator of the text) and the character who acts
within the artistic world of the work: the characters as participants of the game field take part in the events, directed
by the author within the framework of the roman space, while displaying features independent of the author.
The surface and deep layers of textual significance, its constant variability, the idea of plurality and inexhaustibility,
the combination of phenomenological, structuralist, post-structuralist and deconstructivistideas mergedin the work
of V. Shevchuk into organic unity, giving grounds to speak about the visibility of his thinking, and, in particular,
about the vision of the game as a phenomenon, which permeates all levels of text and literary communication.

Key words: parody, genre, plot, reception, alternative possibilities.
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Bceryn. [lominyBaHHSA TPy B XY[LOXHIil
niteparypi XX crTonmiTTa € Hesamepe4HuM (PaKTOM,
OJJHaK Iie ABUIIE BapTO PO3IJIA/IATU «Ha T/ B3aEMO-
Bi/[HOIIEHHA MOJEPHICTUYHOI Ta IOCMOAEPHICTUY-
HOI IApajurMy I'PU 3 YCTAJEHMMM JT€PATyPHUMM
KOHBeHIisiMn» [4, 239]. ®eHoMeH Ipu CTaB IXKepe-
JIOM TIOCTITHMX pedieKcil yisi BUFATHUX IIPeNCTaB-
HIUKIB CBITOBOTO IMCHMEHCTBA, y TBOPYMX MONIAX
AKMX TICHO IIePETIENINCS TeoPid Ta MPaKTHUKa.

Kputuynmit ornsag KoHIENTyadbHUX PaMoOK.
TBopuy cmapmuny B. IlleBuyka ckmafaroTb TBOPH,
IO BXXe CTa/lM KIACMKOI0 YKPalHCBKOI /liTepaTypu,
BOHU 00i/1MaloTh IMMO0KI MipKyBaHHs IIPO IPUPOLRY
niTepaTypy, JiTepaTypHOI KpUTMKM Ta (DeHOMeHY
rpu. I'pa y pomanicruui B. IlleBuyka Mae marnKe yHi-
Bepca/sibHe 3HaueHHs. be3 Hel HeMMCIMMMII Hi CBIiT
TBOPYOCTi, Hi CBIT CIIBTBOPYOCTI 4YM CIIPUMHATTA
i pOo3yMiHHA /liTe€paTypyu, MUCTELITBA TOILO. Y CBOIX
TBOpaXx MMCbMEHHMK IOEJHYE Pi3HOCTUIBOBI Ta pi3-
Ho(abybHi enisony, BUOYLOBYIOYM CBOIO Bisiio rpu
Ha T/ TpMBaINX PO3AYMiB IIPO NPUPOAY JIiTEPATYPU
Ta JIiTepaTypHOI KPUTUKY BIIaCHE SIK 0COOIMBUIL BUJ
XY/[JO>KHbOTO KOMYHiKyBaHHA.

Busnawanprumy npunnunamu B. [llepuyka cramm
(bparMeHTapHiCTb, MOHTaXXHiCTb, ACHMETPUYHICTb,
MHO>XVMHHICTb Ta pO3SMUTICTb 3Ha4Y€Hb, Bidyanisanis,
MMa/IIMIICECTHICTh Ta CTEPEOCKOINIYHICTb — 3pa3Ku
MHUCTELITBA TaK 3BaHOIO «IIOABIIHOTO KOAYyBaHH»,
110 IMIPU3BEN IO TICHOTO IePEIVIiTaHHA PiSHUX CTH-
miB i »aHpiB. [xHa MeTa — ompumOHEHHA PisHNMX
4acoIpoCTOpiB, (OPMYBaHHA 3HATHOCTI OaunTn
3a0yTe B HOBOMY CBIT/i, @ TaKOXX YMO>K/IMB/ICHHS
CMHXPOHHOTO CHPUIHATTA KOXXHOTO CTPYKTYPHOTO
€JIEMEHTA TEKCTY 3 PI3HUX TOYOK 30PY, HEPETBOPEHHS
peLuITieHTa B 1illOBY 0CO0Y TEKCTYa/lbHOI JiiICHOCTI.

Oco6mMBiCTIO pOMaHiB MUTIISI CTA€ TAPO/iI0BAaHHS
JKQHPOBOI MOfieli  poMaHy-Midy, PpOMaHy-Ka3Ku
B IOEIHAHHI 3 00irpaBaHHAM CrelU}iky eK3UCTeH-
giitHoro dinocodepkoro pomany. IToxi6bHi iHTepTeK-
CTya/IbHi 3B’13KM II03HAYAIOTHCS He JINIe Ha KOHKPeT-
HOMy Ha0opi ifel, are it Ha MiKOOPI EPCOHAXKIB, 110
TO3BOJIA€ CHIBBIJHECTH iX 3 BiIOMUMU IT€PCOHAKAMM
eK3JCTeHIia/IbHOI ~ pinocodebkol mposu. ABTOpU
eKCIUTYaTylOTb HAIPY>KeHICTb O0OCTaBUH, HaCWUILA,
30€HTeXEHH, HEeOUiKyBaHi 3araIkoBi oAl Ta cTpa-
Terilo HATAKIB, AKi QYHKIIOHYIOTb B iX poMaHaXx SK
«irpoBi IPOCTOPI», TOOTO K «TUMYACOBI CBITU cepef,
CBiTy 3BMYAIIHOTO, CTBOPEHI JI/IS BiJIIPaBy OKPEMOTO,
3aMKHEHOTrO0 B co0i mifictBa» [2, 17].

Pesynpratii [OCHimKeHHA Ta OOTrOBOpeHHA.
Poman-tpuntux («roman fleuve») «Tpu nucrku
3a BIKHOM» — IVKJI iCTOPMYHMX POMAaHIB, SAKUII,
3a cnmosamu camoro B. IlleBuyka, mpocrexye «icTo-
pifo JIIOACHKMX AYII» YIIPOAOBX TUCAYOMITH HALIOI
icTopii, Ma€e BCi IPUKMETH «JOCKOHA/IO HAIMCaHOTO
IIAaHOPAMHOTO poMaHy» [6, 41]. Y HboMy croXeTHa
crcreMa 1mo6yoBaHa 6ibI acOLiaTHBHO, HDK CYBOPO
JIOTiYHO, 1O HO3BOMWIO INMCbMEHHUKY OXOIUTU
BEJIMKY KiZIbKiCTh MiKpOZI/IAHOK KMBOTO i HEIIOBTOP-
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Horo UTTA. 114 cucrema 3anexHa Bifi aBTOPCbKOTO
3HAHHA I PO3YMIiHHA TPHOX BIMIHHMX €IIOX HAIIOI
icropii Ta KympTypu — 06apoKo, IPOCBITHMITBA
i misHbOro pomMaHTH3My. 3B’A3HICTD TPHOX JMCTKIB
00yMOBJIeHa HasBHICTIO B HUX TPbOX KPOBHO CIIO-
pimHeHMX Ta MOAiOHNUX 3a IICUXOIOTIYHOIO OpTraHi3a-
1iefo onoBigauiB — mogeit ¢pinocodcproro posymy.
[TepebyBatount y OeslepepBHUX IIOIIYKAaX CEHCY
OyTTs, BOHM IIOBCSKYACHO pallioOHaNi3ylTh, y3a-
T/IbHIOIOTH Ta OLIIHIOIOTH CBOI CHpUIIMaHHA, Iepe-
JKMBAaHHA, NPUNYILEHHA. AJDKe B POMaHi JJIeTbCA
He TiJIbKM IIPO CTBOPEHHA MUCTEIIBKOTO €KBiBa/JIEeHTY
icTOpil [UX TPHOX €M0X, ajie PO BiJTBOPEHHSA XapaK-
TepHOro $inocoChKOro OCMMCIEHHS >KUTTS.

Y mepmiit mosicti «Inmma  TypumHOBCHKuMII»
3aIJICyBaTM IIEPEXKUTE — 1€ €IMHAa MOXK/IUBICTb
IJIA Tepos He JIMIIE OCMUCIUTU JOTO, JOCATHYTU
rapMoHii B co6i Ta J1afy 3 HaBKOJIMIIHIM CBiTOM, aje
Il He 3aryOuTNCsA y 4aci i He BUIIACTU 3 Ky/IbTYPM.
Duna TypumHOBCbKMIT — peabHa icropuyHa ocoba,
ACKpaBUIl IPeJCTaBHUK MaH/IPIBHUX JAKiB, i3 TBOPiB
SIKOTO 10 HAIINMX [HIB Aiiinuia nuie aBrobiorpadis.
Bnache, cama mOBiCTh € ICUXONOTi30BAHOIO XYTOX-
HBOIO BePCi€lo IbOTO TBOPY, II0OBHA Ha3Ba AKOro «Moe
KUTTA i cTpaKJaHHA MHOI0, Iiteto TypunHOBCHKIM,
CBALEHMKOM i HaMicHuMKOM bepesaHcbkuM, Hamm-
caHe y IIaM ATh HiTAM CBOIM, i BHYKaM, i BCbOMY
nOTOMCTBY». CTpPyKTypa JIMCTKa HeNpOCTa: OKpiM
OBOX OCHOBHUX CHOKeTHUX miHiil (posmosigi Dmmi
TypunmHOBCPKOTO TIpO CBOI MaHAPM 3aMOJOLY
Ta CBOEPIgHMII MIOJEHHMK, IO JOTO Befie Tepoit
Ha CXWI JIT), O TMOBICTi BKpAIUIEHO OMKC Apammu
«Knyp-dinocop» (ananoris 3i CBunero 3 Komepil
Canrukosa-Illenpina «CBuHs Ta mpaBia») Ta iHTEp-
mepii «['enpnp Ta IllMHKap Ha Kadypi», CKIafleHOI
camuM TypuMHOBCHKMM i ITOCTaB/I€HOI HUM TIif| 4ac
MaHJIpiB, @ TakoXX NpuTdi (iTocopcpbKoro 3Micry.
Olicte mputd, fAKi BXOAATb Jo KHurm «MyzpicTb
IpefBiuyHa», IPUCBAYEHHI POSKPUTTIO B crienndiy-
Hil1 >kaHpOBiiT PopMi ceHCy IeBHMX ABMUILL, TIOJCHKIX
puc, dinocodcpkux kareropiit. «Posym» ta «Bomsa» —
¢inocodepki npurdi cxigporo noxomxenss. [Ipurya
«OTapa» BHYTpPIlIHbO aHAaXpOHiuHa. Y HIiil TUIIOBO
CepeJHbOBIYHMMM apryMeHTaMM NOBOAMUTHCA ifles
3HAYHO ITi3HIIIOTO TOXO/[)KEHH — HACU/IbCTBO, BUU-
HEHe HaJl iHIIVM, € HaCUIbCTBOM JIMILIE Hafl CaMUM
coboro. «I[ToBCTpUMHICTB» — caTupa Ha XPUCTHIH-
CbKYy ifieto. «3a3[picTb» — CTM/Ii30BaHMII MiJ IPUTIY
catupuyuHuii namdrer. «oppuusa» — dinocodcpkuit
namrieT, B AKOMY TPAaKTY€ETbCs CUTYallis, IIOB’13aHa
3 ¢inocodcepko-eTryHumy cynepeukamu XIX-XX
CcTOoJiTh. TaKMM 4MHOM, 3a MMaJIIMIICECTHICTIO IIOBicTi
IIOCTAE 1ile OffHA IMIMOMHHA JyMKa: KHUTA, LII0 JIVIIa-
€TbCA MiC/IA MIOAVHY, — 3aBXKJVU FApaHT COLIiOKY/Ib-
TypHOTrO 6e3cMepTs s 1i aBTOpa.

[IeBHa cTMi3aniA MOBICTI Mif MiTEpaTypy emnoxm
npocsitauirea (O. I'puileHKo) pos3risgaeTses gest-
K/MM HayKOBLAMM AK BPOCTaHHS, BXXMBAHHA «B
gyxy wkipy» (K. Jlomasosa). Ictopmynicte TBOpY
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ckopille yMOBHa, 60 B LI/IOMy BOHa i II06YHOBOIO,
i MOBOIO, i CTW/IEM IIOBHICTIO HAa/eXWUTb HAIIOMY
vyacoBi. MoTuB MaHfpiB, O CTaHOBUTH (abyIbHY
OCHOBY, CIIpaBJii BIaCTUBMUII JIiTepaTypi NMPOCBITHN-
LITBa, IPOTE BOJHOYAC BiH € XapaKTE€PHUM JI/I IIUCh-
MeHCTBa BCix yaciB. TeMa IMOCTIVIHMX 3/IUTOHIB Ta 6if,
AKi gons nocunae i TypunHOBCbKOMY, TOXOANUTD
He JuIle BiJj cepeJHbOBIYHUX XKUTIi, a 11 BiJj €BpO-
MIeJICPKOTO TOTMYHOrO poMaHy. HacuueHictp mosi-
CTi CMMBOJaMM Ta BUAIHHAMM i CTWIb, B AKOMY Lii
BUAIIHHA MOAAI0ThCs, Ha ayMKy O. I'purienko, Haba-
rato 6mok4i go mposu B. Bprocosa ta A. benoro,
aHDK 10 JITepaTypy Mi3HBOIO CepefHbOBIUYA [3,
129]. Tax, peanbhictb B. IlleBuyka — Iie peanbHICTDb
0apOKOBMX TeKCTiB, e IpaBWiIa Ta IPUHLVIN iX
1106yOBY BK/IIOYEHO [0 HMX CaMUX i Jie TlepeocMuc-
JIIOETHCSA Ta CMHTE3YETbCA YCS MONEPeIHA TPANyLis:
SA3MYHUITBO i XPUCTUAHCTBO, AaHTUYHICTb Ta Bif-
poKeHHA. MucrenbKe OCBOEHHSA JiJICHOCTI y mep-
LIIOMY JIACTKY 3[i/ICHEHO 3aBIfAKM MalICTEPHOMY
BUKOPUCTAHHIO MOBHMX 0apOKOBUX BJIaCTUBOCTEI,
IKOMIHAHTHUX TPOIIB, YOCOOIEHHS, a/eropii, mpurdi,
SIKI BUK/IMKAIOTh AHAJIOTII 3 «MariYHUM peanisMOM».
Came 1i ocob6mBocTi bapoko i cranmu xapakTepHIMI
I/ IIOCTMOJEPHI3MY, B AKOMY €IMHOI0 3HAYYIOI0
PEaIbHICTIO IIOCTA€E ycA CBiTOBa Ky/IbTypa. 30KpeMa
B IIOBicTi IpefcTaBieHo 36ipKy dinocopcbkux mpury
i omuc w'ecy, 1110, 3a CIOXKETOM, HAJIOXKXNUTh TePOEBI.

O. T'puijeHKo, aHa/Ii3yI04M TeMU, MOTUBY i 06pasu
BCTaBHUX TEKCTiB, 3a3Hayae, IO BOHM 3MOHTO-
BaHi 3a NPMHIUIIOM «KITaITUKOBOI KOBJIpM», TOOTO
3 y/IaMKiB i ¢pparMeHTiB iHIINX TBOPIB: Yy>XXMX OIIOBI-
TIOK, HOBeJI, JIETeH/T, Ka30K, MiiB, a 0T)Ke, BUAB/IAIOTH
XapaKTepHi pycK KyJIbTypPHOTO IajiMIicecty. Jlo Toro
5K, OUIBIIICTD CIOKETHMX JIiHill, BCTABHUX OIOBiTaHb
Ta IepoiB «BUTHYTO» 3 TKAHMHM KIACMYHOI POCiii-
cbKoi mposu — TBopiB I'orons, Ilymkina, Cantukosa-
[Menpina, Toncroro, Yexosa [3, 128-129].

Jpyrmit mucTok — ceplieBMHa TPUIOTii, — B AKiit,
TeX 32 aBTOPOM, JIIO[VIHA «3BIIBHAETHCA BiJj cepef-
HBOBIYHOTO 6a/IacTy CIIOTBOPEHMX YsIB/IEHb PO CBIT
i came JIIOACbKe €CTBO», CTAHOBUTb PUTMIYHUIL
KOHTPAIYHKT JI0 IIepILIOTo JIUCTKA. Y HboMY dinocod-
cbka pedrrexcia Dumi TypumHOBCbKOTO HigMiHAETHCA
mpurofamMm joro BHyka IleTpa TypumHOBCBKOTO.
Y nosgicri «IleTpo yreknmuii» TBOPUICTh IepoiB € KIIo-
4YeM JI0 IXHPOTO BHYTPIIIHBOTO CBITYy, IO JA€ MOX-
JIMBICTD OJHOMY 3 HUX 3PO3YMITU 3/I0YMH, CKOEHUI
IHIINM, i1 CIIOHYKAa€ 3aHOTYBaTH BCe K 3aCTOPOTy IIPU-
iijenrHiM mokoniHHAM. Ilerpo TypumHOBCBKUIT —
KaHIE/IAPUCT COTEHHOI KaHIe/ApPii, OHYK repos Imep-
moi nosicti it yuenbp Camiiima Bemmuxa. Ockinbku
I. Typumnoscpkmit Ta C. Benmmuko — peanmbHi icTo-
pu4Hi ocobu o6m Bapoko, To popuHHI Ta ApY>KHI
3B’513KM TepOsi MAlOTh CTBOPIOBATH 1/MI03iI0 JOCTOBIp-
HOCTI Ta JeMOHCTPYBAaTy OYTTEBY VB SI3aHICTD Y Ky/Ib-
Typi.

ITerpo TypumHOBCHKMIL i 10TO MOCTIVTHWII CHiB-
posmoBHUK [k Credpan CaBud — KHIDKHI TIORU
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CBOTO Yacy, 4ui JiTepaTypHi CMakyu Ta BIOZOOAHHA
copMoBaHi KMEBO-MOTW/LIHCBKOIO eCTETUKOI0: 000€
HaBuaymica y K1aci noernku (ogun y I'. Konnncpkoro,
inmmit — y M. J10BTaseBcbKOTro); MaIu «KHIVDKUII»,
Ky[y BIIMCYBa/IM BJIACHI I1 9y>Ki [TO€3il, 1ereniu, mepe-
Kasy Ta LikaBi OyBa/bIIMHI; OOTOBOPIOBAIN OCHO-
BHI 3aKOHM IIOETMKM Ta TOHKOII CMIa0i4HOI cuc-
TeMI BiplyBaHHA. B OIOBiIb BIJIETEHO TBOPYiCTh
repoiB — MepuTaTUBHY NipuKy Ilerpa i dpinocodcnki
Ta m060BHI moesii gsaka Casuua. BcraBHi TekcTu
BUTpUMaHi B 6apokoBiil moetuti (cepeq HUX micHi,
MeauTalii Ta akposipiui). [y HUX TBOPYICTh — Lie
cripoba He 3aryOUTHUCA B Yaci, IPOTUAiA Bifyalo.

I'epoit samucye 0 CBO€I KHUIY CIpaB HMOTOYHMX
icropii mpo sumkmx 6esBicri IlerpiB (3amapeHka,
Jlerenbkoro, I'ajimydeHko Ta 3Haiify), BifdyBaroum ix
YacTMHAMM CBOTO POSIOPOLIEHOTO €CTBa. 3rafjaiiMo
eTnMorIoriro iMeHi IleTpo, sKe MOXOANTD Bif epey. CKe,
KaMmiHb («...tr — Ilerpo, i Ha 11bOMY KaMmeHi 51 cTBOpIO
LlepkBy Moto, i 6pama mekna He noponae ii» (Ms.,
16:18). TakuM 4MHOM, IMIIYYY CBOIO KHIUTY, T€pOJi 3BO-
IUTDH «OY/IiBITIO» JlyXOBHOCT, XpaM CBOEI JIyIIi.

Bcrasni nosenu npo Ilerpis yrexknux — ne icropii
JIIOfielt Y «MeXOBil» cutyanil: cutyanii Bubopy, Haii-
BUIO] HAIIPYTH [YIIEBHUX Ta PI3UYHMX CVJI, KUTTA
it cmepTi. CKIaBIIN iX JOKYIN, F€POIi IparHe B TaKuii
croci6 posibpaTich y CBOEMY BHYTPILIHBOMY CBiTi,
IIi3HATHU JIIOJICbKY CYTHICTh. MaeMO CBOEpigHMIA Ipu-
KJIaJ, [BITHUITBA: Tepol BCTABHUX TEKCTIB (4OTMPHU
ITerpa yTexnMx) BUCTYHNAIOTh [BiTHMKaMM Tepos
tekcry-obpamenus  (Ilerpa  TypumHOBCBHKOrO),
TO6TO BCi repoi-mepcoHa)ki BUCTYNAWTb MABIHU-
KaMI Teposi-aBTopa. Yci BOHM MalOTh OfHAKOBe iM's
i BUpilyooTh OfHY i1 Ty caMy Ipob/ieMy — IparHyThb
CaMOBM3HAUEHHSI, 3/1ar0A1 y cobi i1 rapMoHii 3i cBi-
oM. B. IlleBUyK BUKOPUCTOBYE TYT NPUITOM «KHUIY
y KHU3i», fe GYHKLI «paMKu» BUKOHYE bararora-
POBe KOfiyBaHH:A /pKeperna iHpopmariii.

O. I'puieHko 3a3Hayae, 1[0 KOXKEH i3 YOTHU-
ppox IleTpiB yTeknux Mae cBiit mpao6pas y cBiTOBIi
nitepatypi: ITerpo TaiifydeHKO, AKOTO 0OCTaBUHM
i BmacHa M'SIKiCTb 3MyIIYIOTH IOCTYIUTUCS JpYy-
JKMHOI0 6araTomy i BIUIMBOBOMY CYCiZOBi, 110 Bpe-
LITi 1 IITOBXa€ JIOTO Ha 37I0MMH, Harajye Mukomy
3agopoxxHOoro 3 «YkpageHoro macts» I. dpanka;

ITerpo 3amapenko — 6i6miitHy icropito Mocuda
IIpexpacnoro Ta pgpyxunn Ilenredpis; Ilerpo
Jlerenpkuit — @epto IIporacosa («Kusuit tpym»

JI. Toncroro); Ilerpo 3maitma — Iymy Ickapiora
ta Midiynoro Epina [3, 131]. Y gerextusHiit ¢pabymni
TeKCTy BifgmyHmmca nosicti Aratu Kpicri Ta rornyHi
pomann A. Meppok, a JOCUTD THiTIO4a aTMoc(epa
3ary0/IeHOro «cepefi Ciporo CHOKOI0 HaBKOJIMIIHIX
HUB» cena PyJiiBKa Haragye Taky > IIOXMYpY aTMOC-
¢bepy oroueHoro TyMaHHUMU 60710TaMM backepBinb-
Xommy Ta 3amky l'efitc. Takum 4MHOM, TEKCT BUAB-
JIA€ XapaKTepHi O3HAKM IAJiMIICECTy KyIbTypH,
IIOCTAIOYM CKOMITOHOBAaHMM i3 LIUTAT, aji03ill, 3Ha-
KiB Ta ¢parMeHTiB iHIIMX TeKcTiB. Y TBOpi dirypye
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iknuranonepennboi nosicri (Ilerpo TypunHoBCbKMI
BiJKYIIMB KHUTY Jlifla Y CECTPM, BifjaBIINM 3a Hel Bce
ponyHHe cpi6o), sika BUSBMIACS LIHHINIOKW MOHA[
yce. 3a IIUM TeKCTOBMM €Ti30I0M IT0CTa€ He3HUIIeH-
HICTb IIMICAaHOTO C/IOBA i BCi€l MMCEMHOI KYNIbTYpPI.
TpeTiit mIcTOK — Ife «KO/TaX CI0KeTHO He 3aBXXIU
3B’s13aHJX OIIOBifIaHb, 3BEfIEHNX, OIHAK, Y MUCTELIbKY
LTICTD LUPKYIAPHOIO CTPYKTypoto» [6, 42] I'epoit
Tperboi mnosicti «Jlic moger» crBoproe «Hophy
KHUTY», Ky 3alICy€ YCi TIOACHKI Bagy i 3/104MHN,
HaMararmo4uch IisHATU 3710 B iHIIMX i B TaKuUi CIIO-
ci6 octepiratucs ioro. BiH TimmTbes 3i CBOET yaB-
HOI «BMIOCTI» i HaJ XVDKaKaMM, i Haj >KepTBaMIU,
TIeKa€e imt03il BIACHOI 3aXMINEHOCTI TOMi, KOJIU
HIXTO He IIOYYBAETbCA 3aXUIEHNUM. |HCTMHKTMBHO
BijuyBaoO4y, WO MPOCTEe JIOfICbKE MOYYTTA 3[aTHE
3pyiiHYBaTM JOTO eroicTMyHmii «wut», Kupisak
ABTOMOHOBIY He [03BOJIAE cobi HIKOMY CITiBUyBaTH,
HiKoro M06UTN. MaeMo, TAKMM YMHOM, 11je i1 BapiaHT
anT-Kunru (3a X.JI. bopxecoM KHura, y Ko HeMae
AQHTUKHWUTY, BBa)KA€ThCs HesaBepiueHowo [1, 90]).
IInHiuHe cTaB/IeHHA [0 CHOBiflell Aiga i Ipafifa,
a 3BificM — ysarazi 1o pigHOI icTopii, € BaXXK/IMBUM
MOMEHTOM y XapakTepuctuui anturepos. Ilocrae
[UTAHH] PO HEONHO3HAYHICTb, aMOiBaIeHTHICTDH
KHUTY Heo0apoKo, IO BUTIKae 3 caMmoi CYTHOCTI
bOoro ()eHOMeHy — HallapyBaHHA PIi3HUX ABMUII
Ky/IbTYypy LUIAXOM IpU Ta caMoipoHnii. Brnacue, Ty
B. [lleBuyk mpoOmoOHye YMTa4e€Bi BUTOHYEHY iHTEIEK-
TyanbHy rpy. 3okpema I. Disep sayBaxkye, Tpy MMCTKI
TPUIITMXA 3MOJIe/IbOBaHi KOHTpacTHO [6, 42]. Came
y TaKiil KOHTPACTHOCTI i KPMETbCA €/1IEMEHT IPU.
HarpomamkeHHA BCTaBHUX CIOKETHUX JIiHIM
(BUIIAIOK 3 TeHepal-ry0epHaTOPOM Ta CTapIINM
pafgHUKOM binAmieBcbkuM, JpamMaTu4Ha icTopiA
BuntenAd KoBalbCbKOTO, pO3IOBifib PO CTOCYHKU
nupekropa rimHasii KopHipuyka Ta BoBy OXoLbKO1)
MIPEJCTaB/IEHO AK TBOPYiCTh Tepos. Iligkpecmena
HepOo3B’A3aHIiCTb OIOBiTaHb TPeTbol MOBicTi, IX po3-
Tay>KeHIiCTb Ta Pi3HOIIAHOBICTb 1 PiSHOCIpPAMO-
BAHICTh CBifiYaTh INPO CTPYKTYPHO-CEMaHTUYHIIA
3B’5130K i3 maBHIM >xaHpoM «silva rerum». Ha me
KPaCHOMOBHO BKasye i HasBa TBopy — «Jlic mrofeii,
abo «Yopua xHura» Kwupiska ABTOMOHOBUYA

HXEPEJIA

CaTtaHoBcbKOro. Y caMOMy >KaHpi «camy» LOCIHif-
HUKJ BUAUIAIOTH MPKaHP — «caj JOOPOYECHOCTi»,
SIKMIT OXOIUTIOE IUAAKTUYHI 301pKY, IPUCBAYEH] IIPO-
HaryBaHHIO MOPAIbHUX icTuH [5, 176].

B. [lleBuyK IpOIIOHYE BJIACHY BEPCil0 BUTOHYEHOI
HosIeMiKu 3 100010 ITocTMOzepHY (Y CMHTe3i TaBHbO-
PYCbKMX, Bi3aHTIICBKMX Ta JIATMHCBKMUX TPafuLin
y HapagurMmi yKpaiHCbKOro 6apoKo) — ifess MUTIISI-
flemiypra fK aJbTEpHATHMBa IIOCTMOJEPHIiNl «CMepTi
aBTOpa». ABTOp CTaBUTb TpM 3alMTaHHA: «Yu TOI,
XTO He YVMHUTb 3714, Y)Ke LIMM YMHKUTb JoOpo? Un
MO)XHA 3apafy «gobpa Id BCiX» YMHUTH 3710 KOH-
KPpeTHIll XUBiil moAnHi? Y1 MOXKHA, 3pelITolo, CTaTu
Hapl Jo6pom i 3mom?» KoskHe HacTyIHe 3ammMTaHHS
YTBOPIOE  CBOEpifHMII  MOpanbHO-(pinocopchKumit
JIQHIIIOT, 1JO 3’€[JHy€ reposl Iepluoi MoBicti 3i cBo-
iMy Hamapgkamy. I'eHeasoria B NpsAMOMYy pPO3yMiHHI
NIEPEIVITAETHCA B POMaHi 3 «T€HEa/lOTi€El0 CBiTOITIA-
IiB» TaKMM YMHOM, IIO CBIiTOITIAM HAIIA[Ka, IO CYTi,
3anepeuye cBitoray mnpepka. et ¢inocodepkmit
MiITEKCT POMaHy Ba>K/IMBUI AK MOKa3HUK TOTO, IO
ykpaincpka mopuHa XVII-XVIII-XIX cr. 6yna cmis-
YYaCHUKOM  3araJlbHOEBPOIENICPKOTO  KyJIbTYPHOTO
nponecy. KoHTpacHa 3MOfie/TbOBaHICTh IMCTKIB TPHII-
THXa 3 IOIJAly CIPUIMHATTA 4Yy[LOBO BIMCYETbCA
B TPafMIlil0 YKPAaIHCBKOI JiTepaTypy fAK TOTOBHOTO
3aco0y BTi/IeHHsI HAllIO] HalliOHA/IbHOI crie ik,

BucHoBKN. AHTHMKAaHOHIYHICTb, iHTEpTEKCTY-
aZlbHe IIepeIVIeTeHHA XYMOXKHIX pearnint 3 iX ofHO-
YaCHUM IIaPOJiI0BaHHAM, /10311 Ha JIeKilbKa pKepet
abo pisHi iHTepmpeTaliil OHOTO i TOrO X IKepena
HepeTBOPIOIOTD TEKCT Ha CKIafHy MeTadopy i3 Bem-
KOI0 KITIbKICTIO pi3HMX 3Ha4yeHb. [lofiOHI amosuBHi
00pasyn-CUMBOI CIIOHYKAIOTh YN TAYA «IIPOTHATUCS»
IXHDOIO JIOTiKOI0, a ITOTiM 3aIIPOIIOHOBYIOTh HOBI Bep-
cil Ta iHTepIpeTalii, CTBOPIOIOTb HOBY p€a/IbHICTbh
i sHOBY mopywyiorh ii. He npunmusaioun nocriny
rpy 3 umradem, B. IlleBuyk crnokymrae jioro jner-
KUMI PO3rajiKaMM, a IIOTiM 3HUIIYE 1110311 MpocToTH
Ta sicHOCTi. YnTady, KMt MYMOBOJI OTOTOXKHIOE cebe
3 TOJIOBHUM TepoeM (a OTXe, IpUpeYeHul Ha J10To
MOMIJIKY Ta MIOLTYKM), iHTepIIpeTye MOzl BUXO[ A4
31 CK/Ia[IeHVX VSIBJIEHDb Ta 3HAHDb aHTUYHOI MidoJorii,
Ta HaMara€TbCs BKIACTY PEAIbHICTD y IIEBHY CXEMY.
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BOPUCTPIHYEHKO TA MUKOJIA NNYKALL: NEPETYK MOKOJIIHb
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Y cmammi po3anaHymo opuziHaneHi ma onbKaopHi mekcmu 8 3anucax bopuca [piHyeHKa sk Oxepena popmy-
8aHHA (hpazeonoziyHoi ma napemiliHoi Kapmomeku Knacuka yKpaiHCbKol WKosU Xy00xHb020 nepeknady Muko-
nu Jlykawa. KoHcmamosaHo, wo M. Jlykaw Hatdacmiwe y ceoili Kapmomeuyi ¢ikcysag mi 38opomu, fki 6ynu
8UOKpeMIeHi 3 (honbKIopHUX Mamepianie y 3anucax b. [piHyeHka ma 3 nepwo2o po30iny npayi NUCbMeHHUKA
«[leped wupokum csimom» (1907). Y Kapmomeui M. Jlykawa Halninwe 36epeznuca oduHuyi, 0ibpaHi 3 ykpaix-
CbKUX HapOOHUX Ka3ok y 3anucax b. [piH4eHKa.

Knrouoei cnoea: bopuc IpiHueHko, Mukona Jlykaw, idiocmusns, Kapmomexa Mukonu Jlykawia, ppaseonoeis, na-
pemiosioeisd, cma’i 8UCI08U, yKPAiHCbKa MO8d.

CkonneHko A.U, um6antok-CkonHeHko T.B.
Bopwuc lpnHueHko n Mukona JlyKalu: nepexknnyka nokoneHuin

B cmamee paccmompeHbl opuzuHansbHele U hobKI0pHble mekcmeol 8 3anucax bopuca [puUHYeHKO KaK UCMOYHUK
opmuposaHus ppaseonozuyeckoli u napemuliHol Kapmomeku Knaccuka yKpauHCKoU WKOJ1bl Xy00Xecm8eHHO-
20 nepesooa Mukosel JTykawa. KoHcmamupogaro, ymo M. Jlykaw 4awe 8cezo 8 caoeli Kapmomeke ¢pukcuposan
me 060pomebl, Komopule 6blsIU OMOBPAHbI U3 (POTbKIOPHLIX MAMePUAnos 8 3anucsax b. [pUHYeHKO U ¢ nepso2o
pasdena coyuHeHus nucamens «leped wiupokum mupom» (1907). B Kapmomexe M. Jlykawa nyqwe coxpaHunuce
e0UHUYbl, OMOBPAHHbIe U3 YKPAUHCKUX HapOOHbIX CKA30K 8 3anucsax b. [puHYeHKo.

Knrouessie cnosa: bopuc [punyerko, Mukona Jlykaw, uduocmuse, Kapmomexa Mukosel Jlykawa, gpazeosno-
2UA, NapemMuosIo2us, ycmou4usble 8bIpaXeHUs, yKpAUHCKUU A3bIK.

0. Skopnenko, T. Tsymbaliuk-Skopnenko
Borys Grinchenko and Mykola Lukash: interweaving of generations

The article deals with the original and folklore texts in the writings of Borys Grinchenko as a source of the formation
of phraseological and paramytic file-cabinet of the classic of the Ukrainian school of artistic translation
Mykola Lukash. It has been stated that Mykola Lukash most often fixed in his file-cabinet those turns that were
taken from folk materials in the writings of Borys Grinchenko and from the first part of the writer’s work “In front
of the Wide World” (1907). In the file-cabinet of Mykola Lukash better preserved units, selected from Ukrainian folk
tales in the writings of Borys Grinchenko. However, the final conclusions about the influence of Borys Grinchenko’s
heritage on the idiolect of Mykola Lukash can only be made after a detailed analysis of the whole set of units,
the source of which are the works of Borys Grinchenko, as well as after the discovery of these turns in Lukashev's
texts. Ukrainian linguistics is only at the approaches to developing this problem.

Key words: Borys Grinchenko, Mykola Lukash, idistystyle, file-cabinet of Mykola Lukash, phraseology, paremiology,
stable expressions, Ukrainian language.

Beryn. ®opMyBaHHA iTiocTUIIO — CKIafI-
HIA ITPOLIeC, Ha ITepeOir sIKOro BIVIMBAIOTD Pi3Hi YMHHY-
KI1: IXHA aMIDITy[a PO3MICTI/IACA Ha LKAl MK cepefio-
BuileM (POPMYBaHHS MICbMEHHMKA SIK OCOOMCTOCTI,
JI0TO CBITOIVIAZOM i pefaKLiliHOK IOMITMKOK BUIAB-
HUUTB. IgiocTuap — e BimOMTTA MUCbMEHHULIBKOTO
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MOBOMIIC/IEHHS, 3peali3oBaHe B KOHKPETHUX TeKCTaX
PO3YMiHHSI OHTONIOTiYHOCTi MOBU. 3BiCHO, BMCHOBKM
PO 0COOMMBOCTI iiOCTMIII0 aBTOpa POOIATH HA Mifi-
CTaBi BUBYEHHsI JIOrO TeKCTIB, Ta B 6araTboX BUIAfIKaxX
TaKi METOMIM He Mal0Th 3MOTY 3HAWTU BiJITOBi/ielt Ha -
TaHHsI TIPO JpKepena popMyBaHHS MOBH IIVICbMEHHNKA,

Dinonoriuni cTygji. 36ipHMK HayKoBIMX MpaLb « Bunyck 12, 2019



aJKe He 3aBXKIM BIAETbCS BUABUTY IIPeLlefieHTH] TekK-
cru. IHakie Kaky4u, cam IO co6i omuc igiocTmio
IVICbMEHHMKA He MOYKe TTI0Ka3aT! MexaHi3mié CTBOPEH-
HA AKOCTi IEBHOTO Xy[OXXHbOTO TeKCTy. lle 3apmaHHA
JIS iHIOUX CTYIiN, IHTePTEKCTyaIbHIX, — Y HalIImp-
LIOMy pO3yMiHHI LMX c/iB. bes BusHaueHHA mKepen
imiocTnio He MOXKHa 3pO3yMiTM IPMHIMIIB JOOOPY
MOBHUX 3ac00iB y IeBHOTO IucbMeHHMKa. Ha »xanb,
PIZIKO KOJIV MaJICTPU C/IOBa 3a/IMIIAIOTH I10 COOi MaTepi-
/Iy, 10 AT 3MOTY I06aunTH IpoLiec GOPMyBaHHS
iXHIX apceHaiB, TOOTO WIOEHHNKIB 3 OMMCOM IIPUH-
LIy ;060py JeKCUYHNX, (ppa3eoIoriyHuX i mapemiii-
HVIX OVIHUIIb, KAPTOTEK, CIICKIB C/IiB i 3BBOPOTIB TOLLIO.
Came Taka iHdpopMalis faBaaa 6 3MOTy JOCTIIHMKAM
BIIEBHEHO TOBOPUTY IIPO JKEPETIA MEBHOTO ili0CTIUJIIO.

M. Jlykam — kopudeil yKpaiHCbKOI IIKOJIN
XY/[JO>KHBOTO IIepeKIajly Apyroi nonosuun XX cr. —
CTBOPUB JIEKCUYHY, Ppa3eosIoriyny i1 mapeMiitHy Kap-
toreky (mami — Kaproreka), 110 6a3oBaHa Ha pisHUX
TeKcTaX ((ONbKIOPHNX, OPUTiHAIBHKX i IepeKsaj-
Hux). Ha mipcrasi ananisy uiei Kaprorexu moxha
3pOOUTH LINKOM BipOTijHI BUCHOBKM IIPO CBifjome
(bopMyBaHH: apceHany BUpaXkKalbHUX 3ac00iB mepe-
KIafjaya, ajke OUIbIIICTD i3 3adikcoBaHMX y Hill ofMu-
Huub M. Jlykamn misHinie BMKOPUCTOBYBAaB y CBOIX
OpUTiHa/JIbHMUX i NepeKTaJHUX TEKCTAX.

Kputuannit ornsap mirepaTypy, KOHIIENTyalb-
HUX M€X, TiloTes Tomo. B yKpaiHCchKiil miHTrBicTUII
yTBepAUIaca JyMKa, [0 MOBa YKPaiHChKOTO XY/I0K-
HbBOTO IEPEK/Ialy BIUIMBAE Ha apCeHasl NMiTepaTypHOI
MOBIU He MeHIIe, HDK MOBOTBOPYICTb MVCbMEHHU-
KiB, OIIpMABHEHA B OpUTiHA/IbHMX TeKcTax. [Ipo e,
30KpeMa, CBijYaTh 4YMCIEHHI PO3BiIKM, NPUCBAYEHI
nepexnafanpkin coaguyuai M. Jlykama [4; 3; 6].
3a cnoBamu M. HoBukosoi, «A. Ilepenagsa B ogHOMY
3 BUCTYIIIB 3ayBa)kUB: HMHIIIHI YKPaiHCbKUI IIepe-
KJIafi Ma€ <..> [Bi Tpaguuii: Tpaguiito Puabcpkoro
it Tpapguito Jykama» [2, 139]. YTiMm, sk migkpectioe
aBTOPKa, «Tpajinlio Puabcbkoro Bce X opeyHiie
(XpOHOJIOTIYHO i TUIIO/IOTIYHO) HA3UBATH TPALNIIIEIO
3epoBa <...>. Tpapnnia Jlykama inmra: 6e3nocepen-
HbO IepeKnafanbka — Big Kysmima, I'pabdoscpkoro,
MOXxMBO, CaMill/IeHKa; Ky/IbTypOJIOriuyHa Ta ,,OHTO-
noriuna”» [2, 139]. Inakue xaxxyuu, M. JIykamr cras
NPOMIOBXKYBayeM K/IAaCMYHOI YKPaiHChKOI IIKO/IN
XYIO>KHbOTO IIEpEK/Iazly, 3aKOpiHEHOI B fiTepaTypi
XIX cr. IIeBHa pid, 0 1ji€l NIKO/MM BapTO 3apaxoBy-
Baru 1 nepexnanu b. I'pinuenka.

ITpo6nema BmBy cnaguuuy b. IpiHuenka
Ha ifiocTunp M. Jlykama B yKpaiHCBKill TiHrBicTHII
He Te I[0 He pO3B’s3aHa, a HaBiTh HA/IEXXHO He IIPO-
apTHKy/nboBaHa. besnepeuno, BUBYeHHA PO PisHMX
tekcTiB b. ['piHyeHka (OpuriHaNIbHUX, IepeKIagHIX,
¢$onbKIOpHMX 3amuciB Ta iH.) AK pKepena Gopmy-
BaHHA igiocTwmo M. Jlykamia TBOpYOCTi Ha/leXUTb
10 aKTya/lIbHVX 3aBJaHb Cy4acHoI ¢imomnorii.

Mertopgomnoria pocmimkenHa. M. Jlykam ykma-
maB KaproTeky BIpPOJOBX YCbOTO CBOTO JKUTTA.
IleBHa pid4, Ha LIbOMY eTalli JOCIPKEHDb JOBELEeTbCsA
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JIMIIUTY OCTOPOHDb IINTAHHA, HACKI/IBKIM aKTMBHO BiH
BUKOPMCTOBYBaB y CBOIX TEKCTaX Ti 4y iHINI OfM-
Huui. Ilepes HaMu MOKM IO MOCTAa€ MUTAHHA, 4K
B3arani ['piHuenkoBi texctu 6ymm mis M. Jlykamia
HpPIOPUTETHUMU Cepef; JKepen (GopMyBaHHS TBOP-
4yoro apceHany. Bijomo, 110 nepeknaagay 3aHOTOBY-
BaB Ha KapTKM TIIbKYU Ti OGVHMILI, AKi BUPISHANMCA
CBO€EI0 (HOPMOIO, CIONYYYBaHICTIO, CeMaHTUYHNUM
06csAroM NOpPIBHAHO i3 3ara/JIbHOBXKMBAaHUMMU 3aCO-
6amu. Y 1iit crarti yBara 6yze 3ocepefeHa Ha pa-
3eMax, CTIMX CJIOBOCIIOTyYeHHAX i mapeMisx, 3aik-
copanyx y Jlykamesiii KapToTelli AK 3allO3MYEHHA
3 TeKcTiB b. I'pinuenka.

M. Jlykam yxnamas Kaproreky B andasitHOMY
HOPAAKY (32 OIIOPHMM CTIOBOM), CIIVPAIOYNCh Ha pi3Hi
JpKepenta — JtiteparypHi it skusomoBHi'. [licns cmepri
nepexnafada 1988 p. Jlykamesa cectpa Ilapackesa
bopucenko sHmimIa dYacTMHy MartepialiB, fAK-OT
KapTKHU 3 0OCLIeHHOIO, JIAJ/IMBOIO JIEKCUKOIO, (paseo-
noriero Ta mapemionoriero. Ilpu Cminui nmcbMeH-
HUKIiB YKpaiHM CTBOPWIM KOMIiCilo 3 TBOp4YOI cHaj-
myHr M. Jlykamia, KepiBHMKOM AKOI NpPU3HAYMIN
J. ITaBmnuka. Y sikomy ctani KapToTeka Ta iHii Mate-
pianu morpammim Ko KoMicii — HeBiffomo (HaBpsf un
36eper/mics SAKiChb OIMCHU MaTepiasiB, 110 HAC IjiKaB-
JIATB), pyKomucu 11 yacTuHa 6i6miorexn M. Jlykara
norpamu  jo HanionanrbHoro Mysero mirepa-
Typu, a Kaproreka onmuunacsa B Inctutyti dimoco-
¢ii im. I'. Cxosopomu HAH Ykpainu. ITpu6mmsHo
1992 p. ykpaiHcpkumit nepexmtagay €.0. Ilonmosuy
(1930-2007), saxumit 6yB mobpe 3Hajiommit 3i cmis-
pobitanueto Iucturyry yxpaincbkoi mosu HAH
Ykpaian J1.O. Popninomo, mepemas JlykameBy Kap-
TOTeKy Ha 30epiraHHs 10 JIeKCMYHOI KapTOTeKM
Incturyry yxpaincpkoi Mo HAH Vkpainm 3 tum,
o6 came Iieil BifoMuii iekcukorpad yrnopsApkysaia
sragani Matepiamu. 3a cnosamu JI.O. PopHiHoi, BoHa
He MOIJIa B3ATHUCA 3a Iie, 60 TOpi Iie He 3aBepIIyIa
BUCHLKIMBOI Ipali Haj «C/IOBHMKOM CHHOHIMIB
yKpaiHcbKoi MoBu». €.0. IlonoBny npucras Ha Ipo-
nosutito J1.O. PoxHiHOI HO3BOMUTH BHOPAAKYBAaHHSA
Kaprotexn TopiiHiit cniBpobitHuni IHcTUTyTY yKpa-
incpkoi Mo HAH Ykpainu H.M. HeposHi, 60 «BoHa
semisraka Jlykama»?, 2000 p. J1.O. Ponnina nomepra.
Hesigomo, yn H.M. HepoBHs 3piiicHIOBana BIOPAA-
KyBaHHs KapToTeku, 60 mpo Ije Hize HeMae BiporigHoi
indopmanii. Jlo BuXopy Ha IeHCi0 3TafaHOl CHiBpoO-
6iTHuLi iHm cniBpoGiTHMKK [HCTUTYTY yKpalHCbKOI
MOBU IIPUCTYIY 10 JIyKanieBol KapTOTEK! He MaJIlL.

1 TToci mocTeMeHHO HeBimOMO, Komyu came M. Jlykam
1oyas ii CTBOPIOBATH, AKIIO CY[UTH 3a KapTKaMy, 3allOBHE-
HMMMJ YOPHWIBHMM IIEpOM, TO 1i€, BipOrifiHO, IoYaTOK 60-X
pokiB MmHynoro cromirra. Ha nepmmit mornap, sammucis
IIepOM Y KiTbKiCHOMY CIIiBBifHOIlCHHI HaliMeHIIIe, HaltOibIIe
MarepianiB 0pOpPM/IEHO Ky/IbKOBOK PYYKOI Ta 3a [JOIOMO-
TOI0 IPYKapChKOI MalIMHKI.

2 Taxy Bepciro mogpiit JI.O. Popgnina Buxmama mim dgac
po3moBu 3i cmiBaBTopkow wi€l gomosini (T.B. Iumbaniok-
CKOITHEHKO) BITKY 1998 p.
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Omxe, Kaproreka pijinuia 10 Hac y HEIOBHOMY
BUIJLAJ, HE TaK AK ii 3agyMyBaB aBTop. IIpoTe HaBiTH
y TaKoMy CTaHi Lii MaTepialy CTaHOBMATb Heabu-
Ky LiHHIiCTb s inonoris, a mmpie — i A Beiel
YKPalHCBKOI Ky/IbTypIL.

PesynbTatu pOCIifpKeHHA Ta OOrOBOpeHH.
3a cnoamu JI.B. YepeBarenka, M. Jlykam XoOTiB
«CTBOPUTY HOBUI TIyMa4yHMUil CIOBHUK YKpaiH-
cbKOi MOBU XX CTOJITTSL, 110 3HAYHO [EPEBUIUB O1
it cnoBHMK bopucal'pindenka, i cnoBHuK Arartanrena
Kpumcpkoro» [5, 714]. I Taka pmymka MaHapye
3 myOmikauii o my6mikanii, I(pyHTyo04KCch Ha criora-
Hax mofeit, ki suanu M. Jlykaiua, Ta caMoMy ¢axTi
icayBanHs Jioro Kaprortexku. B.P. CaBumuH y cBoiil
MoHorpadii HaBiTh TBepaUTD: «MoxeMo 6e3 mepe-
6inpiienHs BusHaty, mo M. Jlykamr — 4igbHMIT
nexcukorpad XX cr. Mlomy Bpanocs spo6utu e, mo
He 3aBXX[U ITiJ] CMJIy HAayKOBUM iHCTUTYLisAM. Mpiero
nepekaagada OylI0 YKIacTM TIYMadyHWIl CIOBHUK
yKpaiHcbKoi MOBM, noBHimmit 3a CrosHuk bopuca
I'pinuenka» [3, 51]. IIpu npomy JI.B. UepeBareHko,
mo 3HaB M. Jlykamia, 3 bOro IpUBOJly 3a3HadyaB:
«l He HACTIMBKM CMINMBUII y CBOIX HpUIyIeH-
HAX, ajle MYLIy BU3HATV — Li¢ HaKpeCIeHHA OyI0
g Mukonu OrekciitoBudya OJHUM 3 HaBaXkK/Iu-
Bimmx» [5, 714]. Y3arani foBkona nexcukorpagiv-
Hoi gisnpHOCTI M. JIyKalia OUpPKY/IIOE gy>Ke 6arato
Midis.

Mera niei cratTi — ommcaru ¢pasemnu, napemil
it crasi BUCIOBH, nibpaHi 3i cagnun b. ['pinvenka
ta 3adikcosani B Kaproreni M. Jlykara.

Bukmag ocHoBHoro Martepiamy. Ilpamtosarn
3 JIykalleBoIo KapTOTEKOI0 CKIafjHO, 60 He BCi mxKe-
pena Mmij LMTaTaMU-iTIOCTpanisMM Ha Cy4acHOMY
eTari JOCHIIKEeHHA MO>XHa BCTAaHOBUTM, OCKiIbKU
M. Jlykam 3ammdpoByBaB Ti mxepena, ski 6ymn
3a00pOHeH] [/I1 BUKOPUCTAHHA B PaisHCbKI dYacy,
a CIMCOK CKOpO4YEHb He JiIIO0B O Hac.

Jlo Hamoro aHamisy Mu 3aly4uIn TiIbKU KapTKU
3 ¢dpaseMHUMY, TapeMilHUMU OJUHUISIMU Ta CTa-
MMM 3BOPOTaMIU, 1O iX IOBMOKPEMIIIOBAB fK pee-
cTpoBi opmuuui cam M. Jlykam. Besmepeuno, ne
CBIIYMTD IIPO Te, IO 3rafiaHi MaTepianu Oymu gibpani
IUIsL YKJIaJaHHSA OKPeMOTO CIIOBHMKa (paseosoriy-
HOTO JI IMapeMilfHOro TUITy. Y CbOTO IIpOaHaIi30BaHO
14 898 kapToK, sKi 6asyoTbcsa Ha 235 [pKepenax,
cepep sIKUX imeHTHdiKOBaHNX 220. 3-TIOMDK IKepern
JIykauresoro ¢ppaseMHO-IIapeMioNIOriYHOro apceHaIy
Hal161/Ib1IIa KiZIbKiCTh IIPUIIafia€ Ha TBOPY XYL0XKHDOI
nireparypu. IloBaxkHe Miclie cepef ixKepen Iocifae
yO/IiLMCTIKA, 3aIIMCH )KUBOMOBHOI CTUXIl.

¥ Jlykamesiit KapToTeli BMUABIEHO 86 KapTOK
i3 peecrpoBumy (¢paseosnorismamu (mapemismn),
IMIOCTpaliAMM IO AKUX CIOYIYIOTb LIUTATH 3 TBOPIB
b. I'pinuenka (abo 3 (ONBKIOPHUX TBOPIB Yy 10O
3amycax). JHaIeHO TiMbKM 2 KapTKW, JKepernoM
imocrpaniit skux 6yB C/IOBHUK YKpaiHCBKOI MOBHU
3a pepakiieo b. I'pinuenka. BokaOymu-nexcemu,
mKeperoM sAKux Oyrma ['piHueHKoBa cHaplIVHA,
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He Iifipax0BaHi, ajie MPOCTUM OKOM IOMITHO, IO IX
HabaraTo 6ijblire, H>X OfMHNLb II€PILIOTO TUILY.

@paseonmoriunmit i mapemiitHmit  MaTepian
y Kaproteni MicTuthb imocrpalii 3 4oTMpboX BUJAHD
b. I'pinuenka, a came:

1. 3 nBoX GONBKIOPHUX 36ipOK, IO IX YIIOPSIKY-
BaB b. ['pinueHko:

a) «Komockm» (Kaskm T1a omoBimanus, 1898).
Imocrpauii gibpano 3 TBOpiB: «bpar 3a 6para», «JIBa
Opatu», «JIBa ckapbu», «[Jomsa», «3epHa», «KiBim
nuxa», «Ha Bcix He goropum», «Henpaseguuit cymy,
«IIpaBma Ta KpuBma», «Ybormit 6aratup», «Y6ormit
Ta 6araTui»;

6) «YkpaiHcbKi HapopHi Kasky, BuUOpaHi
mas piter» (1907) (M. Jlykam Ha KapThi 3a3Ha-
uyyB: 270 crop., 6pakye crop.. 81-110; 207-212).
Imocrpanii mogaHo 3 TBOpiB: «BaTbko I HemoOpi
cunn», «bespyka cectpar, «bigumit BoBK», «JIBa
tToBapuili», «3mupHi», «Kosa-mepesa», «JImcmuka
i BOBK», «JInmcnuka-cecTpuikar, «Jlinnsa», «J/Irofcpka
npasfia», «Myznpa pniBumHa», «Haspanmii 6aTbKO»,
«ITan Koupknit», «IJapiBHa-xaba», «[luraH-kocap»,
«fI3ukara XBecbKa», «ite-paitie», «IKk Tpeba
SKUTI.

2. 3i 36ipHuKka crareit «Ilepes MMUPOKUM CBITOM»
(1907), y AKOMY BUK/IaJIeHO [JOCBifj Ky/IbTYpHUIIb-
kol npani b. I'pinyeHka. Buganna mictutp 1Bi 4ac-
tunn: «KHura Ha cemi» (cTop. 1-256) Ta «HapopHuii
teaTp» (crop. 259-317). Y pospini «Kuura Ha cemi»
b. Tpinyenko mopmas MaTepiaj, IO IIOKa3ye CTaB-
JIEHHS CeJIAH 10 KHIDKOK. Y BUJIaHHI J[IeTbCsA PO Te,
AK ceJIAHAM YMTaIN i SIK caMi CeJIAHM YUTaIU TBOPU
YKpaiHChbKUX nucbMeHHUKiB: M. Kponusauubkoro,
Mapka BoBuka, l'annm bapsinox, M. Homuca,
I. Heuys-JleBunbkoro, Ilanaca Mupsoro, I'. KiTku-
OcHop’sinenka, O. CropokeHka, I. Kornspescpkoro,
JI.Tni6osa, C. Pymancpxkoro, IT. Kynima, T. IlleBuenka
ta iH. Ipyrmit pospin 36ipuuka «Hapogumit TeaTp»
II€PEBAYKHO IIPUCBAYEHO YKPAIHCHKUM TeaTpaJbHUM
BJICTaBaM Ha CeJli.

3. 3 mpaui «Tsokkum musxom» (1912), y sxiit
BUK/IA[IEHO CIIOCTepexxeHHs b. 'piHueHka cToCOBHO
CTaBJIEHHA CelIAH [0 YKPaiHCBbKOI JIiTepaTypHOI
MOBM. BUIaHHs TaKOX MICTUTB TEKCTH, 110 06CTOI0-
I0Tb CBOOOJTY PO3BUTKY YKPaiHChKOi MOB.

Cepen,  3anmyyeHMX [0 aHanmisy MaTepianis
i3 3a3HaveHux TBOPiB b. I'pinyenka BuABIEHO:

1. TTapewmii: Ham He 00 8apeHukis, xoubu xou xmi6
[Kaura Ha ceni 9]; 3a senuxum noxcereuics, a mane
3azy6uw [[1Ba 6patu (Komocku 26)]); wso eonosa, mo
inwuti posym! [Ha Bcix He goropum (Komocku 52)];
Kpuedoto ceim npoiidews, ma HA3A0 He BepPHEUICs»
[TlpaBpa Ta xpusma (Komocku 19)]; me 36usaiime
3a onyuy 6yuy! [Tsoxkum mraxom VI (42)]; nonedinox

3

3 ®paseonorismu, mapemii B posti peecTpoBUX OVHUITD,
a TaKOXX i/IOCTPAaTMBHUII MaTepia/l Ta IMOKIMKAHHA Ha JpDKe-
PeJIo mofaHo 3i 36eperkeHHAM YCiX 0COOIMBOCTEl HAIMCAHHSA
B KaproTteni Mukomn Jlykarma.
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saxckutl denv [Ha Bcix He morommin (Komocku, 51)];
pobu, Hebosxe, mo ti 60e nomoxe [Jonsa (Komocku
37)]; ax ymiemo, max i niemo [Tsxkum msaxom VI
(42)]; senuxuii ysim, ma manuti naio [TAKKUM -
xoM I (11)]; 00Ho 406, a dpyee yabe mserne [Ha Bcix
He poropuiu (Konockn 53)].

2. IlopiBHAHHA: ciamu 2piwmu, AK NO006010
[KiBm nnxa (Komocku 12)]); 6osmucs, sax oka c8020
sanopowums [Kuura Ha ceni vv4].

3. ®paseonorismMu Ta mapemii 3 TIyMadyeHHAMMU
camoro M. Jlykaiua: Ha cxo0 Oyuii (= miepej; cMepTIO)
[Biguwit BoBk (YHK® 71)]; oue 3uaiiwos wopma
He 3a c801 epouti! (= Ha 1UX0 cOOi 51 3B’513aBCS 3 HUM)
[IBa ToBapuuii (YHK 74)].

4. ®paseonoriuni opgmuuni (gani — PO) i3 Kom-
HOHeHTaMM—iHTeHCM(biKaTopaMM aixc,, —xou:  ax
3a eonosy 6pamucsa [bespyka cectpa (YHK 167)];
mopos, ax wikeapuumu! [Jlucudaka i Bosk (YHK 41)];
avc cnio tioeo cae [Kism nmuxa (Komocku 12)]; xou naau
[Kuaura Ha ceni 11].

5. Tasronorism: xpuxom kpuuumoe [TsoxxuMm
nusaxom 111 (16)].

6. IIpuxiazky, 1o € o6pasHoo, MeTapOpUIHOIO
HasBol: semni-mamu [Mynpa misunna (YHK 234)].

AmnamizoBaHi ogMHUIII 3a CIiBBiHECEHiCTIO
3 OKpeMUMM YacTVHaMM MOBU (3a IXHIM CYKyII-
HUM (paseosoriYHMM i rpaMaTUYHMM 3HAUYEHHSIM)
MO>KHA ITOJJI/INTH Ha TaKi IPyIu:

1. OiecniBui @O: a) 3 KOMIIOHEHTaMMI JOKOHAHOI'O
Bupy: enacmu 6 oyuiy [Sx tpeba >xutu (YHK 45);
Oywia 3 minom posnyuunacs [bpat 3a 6para (Komocku
94)]; 3anyoumu ceimom [Kumura na ceni 11]; smicmo
sunumu [Henpaseguuit cyn (Komockm 59)]; )l;
Ha 0o6puderv damu [Jucnmuka-cecrpunuka (YHK 30);

4Y Kaprui came TaKe OKIMKaHHS Ha JKEPETIO.
> A6pesiaryporo YHK M. Jlykaw nosHayas «YKpaiHCbKi
HapOJIHi KasKm».

HXEPEJIA

nouamu 3 yapst Fopowka [Hapogumit teatpl; minvxu
3 eimpom nycmu [Kuura na cemi 5 (64)] ta in; 6)
3 KOMIIOHEHTaMy HefIOKOHaHOTO BUAY: KUOAmu eps-
seto [Kunra Ha ceni 11]; knacmu sazy [Tsoxxym ma-
xom II (13)]; maxom eupybamu, mockanem supyéamu
[Tsoxknum msixom VI (42)]; emigmuca 3-nio 8yca
[Asukara XBecbka (YHK 247] Ta iH.

2. Tlpuxmernukosi PO: 3 0obpumu 3ybamu
[Kunra Ha ceni 2]; nexani epowsi [Y6ormit Ta 6ara-
tuit (Komocku 29)]); y eonosi csiti posym [Ha Bcix
ne goropuu (Komocku 19)]) ta in.

3. Ipucnisaukosi PO: iHwum pobom [Honsa
(Komockn 36)]); Ha mockoecvkuti xonun [Kuaura
Ha ceni 1]; uepes na0 [Kuura na cemi 5 (71); 5 (78)]
Ta iH.

4. Burykosi ®O: maxa fiomy it vecmu! [Hapopauit
Tearp].

BucHOBKM Ta NepcreKTNBY MOJANbIINX AOCTi-
mxeHb. Ha iboMy etami gocmifyKeHb MOXXHa 3p0OUTH
Kinpbka mnonepepHix BMUcHOBKiB. Ilo-mepie, cepen
BUABJIEHOTO Matepiany Halibinbine ¢paseosnorismis,
no-zmpyre, M. JIykam Harruacrime y cBoiit KaproTeni
¢ikcyBaB Ti 3BOpOTH, 1110 OY/IM BHOKpeM/IeH] 3 HOb-
KIOpHMUX MarepiamiB y sammcax B. I'piHuenka (3i
36ipok «Komocku», «YKpaiHChKi HApOgHI KasKm»)
Ta 3 Iepwmoro pospity mnpauni «Ilepen mmpoxum
cBitTom» («KHura Ha cemi»). 3arazoM CKIaZa€TbCs
BpakeHHs, o B Kaproreni Haivrinmre 36eper/mmcs
opmHMLi, #i6paHi 3 yKpalHCBKMX HApOJHUX Ka30K
y 3amncax b. I'pindenka.

OcTaTo4Hi BUCHOBKM 1J0J10 BIVTUBY I'piHueHKOBOI
crafuMHy Ha igionext M. Jlykaia Mo>KHa 6yfe 3po-
OUTY TIIBKM IIC/IA JOKIAMHOTO aHajIi3y BCiel cyKym-
HOCTI OfVHUIIb, IPKEPEIOM AKMX IIO3HAa4YeHi TBOPU
b. I'piHyeHka, a TakoXX Mic/IsA BUSABIEHHA LUX 3BO-
poriB y JIykameBux TeKcTax. YKpaiHCbKe MOBO3HAaB-
CTBO IepebyBae Jillle Ha MifICTyNax O po3pobIeHHs
niei mpobemMu.
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NOAOPOX YITIUB CEBE 3AANA NMOLUYKY TEHAEPHOI PIBHOBATU
Y POMAHI C. TJ1AT «NiA CKNTAHUM KOBMAKOM»
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Y cmammi nposedeHo arHaniz pomaty C. [lnam «[1id cknaHUM K08NaKkom» 3 Memoto 00C/TIOXeHHA Mma OCMUC/IEeH-
H# eckeliniyHUX Momueie, NpUMAMAaHHUX SK 2epOiHi HOBOT AMEPUKAHCLKOI XiHO40I npo3u cepeduHu XX cm., mak
i camiti asmopui. lpoaHanizosaHi cnocobu nepeocMuUC/IeHHs XiHOYOI NPO3u 8 KOHMeKCMI Cynepe4yok npo sime-
pamypHy penymawyito.

Kmioyoei cnoea: eckeliniam, eckeliniyuHi Momusu, asmobiozpaciyHuli pomaH, C. [lnam, xiHo4a npo3a cepeduHu
XXcm.

Maenexko 4.I.

MyTewecTBue Bray6b ce6sa pagn Nnoncka reHAepPHOro paBHOBeCnA
B pomaHe C. [nat «[oA cTeKNAHHbIM KONnakom»

B cmamee nposeder aHanuz pomara C. [nam «[100 cmeksHHbIM KOINAKOM» C Uesiblo UCCIe008AHUS U OCMbIC-
JleHUs eckelinuyeckux Momueos nozpyxeHus 82/1y6b cebs, NPUCYUWUX KaK 2epouHe Ho80U amepukaHckol npo-
36l cepeduHbl XX 8eKa, mak u camomy asmopy. [lpoaHanu3uposaHsl cnocobbl NepeocMbiC/ieHUs XeHCKOU Npo3bl
8 KOHMeEKCMe CNoPo8 0 IUMepamypHoU penymayuu.

Knioyeeble cnoea: sckelinusm, eckelinuueckue Momusel, asmobuoepagpuueckuti pomat, C. [lnam, xeHckas npo-
3a cepeduHbl XX 8.

D. Pavlenko
Traveling inward in search of gender balance in the novel “The Bell Jar” by S. Plath

In the article the analysis of “The Bell Jar” by S. Plath is conducted for the purpose of studying and understanding
the escape motifs inherent in the heroine of the new American female prose of the mid-20t century and the author
himself. The novel is considered as an example of escapism and possible reasons for the use of this method by S. Plate
are suggested. Methods of rethinking of women’s prose in the context of disputes about literary reputation are
analyzed.

In this novel, S. Plath reveals her secret thoughts, experiences, allows entering her life, because it is a semi-
autobiographic work. There are several reasons for such an admission. First, it's a desire to be heard and tell her story.
Afterall, beingawoman-author at that time was very difficult, S. Plath was subjected to crushing criticism, and during
her life her creativity was not very popular. Secondly, the hard way of the betrayed woman and the mother made her
to take desperate steps, and this novel is an attempt to free herself and her thoughts from things that Silvia worried
about the most part of her life: here we find relations with the mother, and the absence girlfriends, and attempted
rape. So, this novel is like a confession, before the final act of the writer, her suicide.

Key words: escapism, escapistic motives, autobiographical novel, S. Plath, female prose of the middle of the
20 century.

Beryn. Sk B>xe HEOZHOPA30BO 3a3Hava-
nocst, “The Bell Jar” — ue aBro6iorpacdiunmit TBip,
SIKUIT HEPO3PUBHO TMOB’s13aHUit 3 XUTTAM Cubsii
ITnart. Ecrep IpiHBys — mpoTOTUI aBTOPKM B KHMS3I,
il HIKOMY He BiJJOMe «JIpyTe 51», JONOBHIOE i PO3KpU-
Bae 06pa3 Cuibsii i joroMarae HaM Kpallje 3po3yMi-
TI 11 BHYTPIlIHIM CBIT Ta IICUXiYHNI CTAH.

CunbBis po3nosifae mpo nepiof 3 i >KUTTA, Komu
IiJl 4ac HaBYaHHA B KOJIE/PKi BOHa OTpuMaja CTa-
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JKYBaHHS B HbIO-IOPKCbKOMY >KypHasi. Ajye MicTo ii
IIOI/IMHY/IO, BOHA He BIIOpasacs 3 BenndesHuM Helo-
JMopkom. A TOTIM i 3i CBOEI0 HEPBOBOIO CUCTEMOIO.
Hacnipapji poMaH He Hacu4eHNI IOAisAMM, BiH HacK-
YEHMI XKUTTAM i pO3AyMaMIt, IPUYMHAMI 11 HACHif-
Kamu. BiH 3aX0III0€ CBOEIO MIMPICTIO Ta BifBEPTICTIO
caMe 3a paxyHOK aBrobOiorpadiunocri. Cubsis,
uyepe3 Ecrep, ImpocTo po3IOBifjae CBOIO icTOpilo,
4ecHO i Bifkpuro: “By turns funny, harrowing, crude,
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ardent and artless. Its most notable quality is an
astonishing immediacy, like a series of snapshots
taken at high noon” [8, 1], — Taxy ouiHky fae Mapra
Haddi (Martha Duffy) 3 sxyprany “Time”. Koxna
MoAVHA 0aYUTh CBIT IO-PiSHOMY, Y KOXXHOTO CBO€
citocnipmitaATTs, i “The Bell Jar” — ne mposinHuk
mo noraemHoro ceiry Cunbaii Ilnar.

Kputuynuii ormsap mitepaTypu, KOHIENTyanb-
HHUX PaMoOK, TiloTe3 TOWIO. BaximBo 3asHaunTH,
IO B JIiTEpaTypPO3HABCTBI POSIIANANTD [1BA MiIXOAN
o aHaidy TBopyocri IlnaT — 6iorpadiunuii Ta pemi-
HicTMYHMI. PisHOMaHITHI >XUTTENNCK Ta CeHCAlliliHi
6iorpacdii B 3HauHilI Mipi BU3HAYAIOTh peleNITHBHE
HOJIe, B paMKax SIKOrO0 (OpMYETbCA JITepaTypHUiL
o6pas C. ITnar. Ampke il TBOPYiCTb HEPO3PUBHO IOEN-
HaHa 3 ii 6iorpadiero Ta CTaHOBUIIEM 5K MUCbMEH-
HIL, TaK i )XiHKM B L[IZIOMy B TOTOYaCHOMY CYCIIi/Ib-
ctBi. Tomy, He 3Harouu 6iorpadii C. ITnar, fy>ke BaxKKoO
aHamisyBatu 1i emuuuit poman “The Bell Jar”, amxe
B JI0TO OCHOBY IIOK/Ia/IeHi pea/ibHi MOl 11 JKUTTS.

HosatopctBom C. Ilnmar cranmo Te, 10 BOHa
He 6o0iTbcsl mipgHiMaTK TaOyiioBaHi TeMM Ta IIpoO-
671eM11, @ TOBOPUTD IIPO HIUX BifIBEPTO, He 3BEPTAIOUN
yBary Ha OCyA. YcCi repoi € He NMIle HETUIIOBUMI,
a 11 HemabmonuuMu. Ko>xHiit repoiHi BigBemeHa CBOsI
PpO/b: XTOChH yoco6moe imean xinku g Ectep, XxToch,
HaBIIaKM, € KapJMHaJIbHO MPOTU/IEKHNUM IIOT/IALAM
Ecrep. Ane 4o/10Biui mepcoHaxi 3aiiMaloTh 0cOOMUBE
MiCIie Y pOMaHi, ajJi>)Ke BCi BOHM BUK/IIOYHO HETaTUBHI
i He € nenrtpampuuMu. C. Inat poburp ix 4MMOCh
OPYTOPsALHUM, MAaCOBKOIO, IIO JIOIIOBHIOE KapTUHY
TOTOYACHOTO cycminbcTBa. Takum umHoMm, C. Ilmar
KPUTMKYE TOTOYACHE IaTpiapXa/ibHe CYCIiIbCTBO.

Poman “The Bell Jar” — mne cnosigs. C. Ilmar
yepe3 o6pa3 Ecrep oromoe cBoi jyury, po3kpusa-
04U Te, 1[0 TPUBOXXWUJIO il IPOTSITOM 6AraTboX POKiB.
IT1cbMeHHUIA BUKOPUCTOBYE HepopManbHMIiL CTUIIb
[MCbMa, OIOBIfb Bijj mepioi ocobu, HaEMipHY feTa-
mi3aliio MOpil Ta MOYYTTiB, HpI/IBa6HIOIO‘{I/I, a MIOTiM
MaHIIy/IIO0YM Ta HAIIPaB/IAIOYM YMTada Ha CIIPUIi-
HATTA Ecrep Ta ii CBiTy Yyepes BIacHy TOUKY 30py.

Pomasn “The Bell Jar” — e dbeminictianmit MaHi-
(ect, amKe BiH IEMOHCTPYE II€PeBaXKHO HETaTHBHI
HAC/IiAKY TPaAULITHUX TeHEePHUX POJIelt /I )KiHOK.
Ecrep I'pinByn 60peTbcst IpOTY NpU3HAUYEHUX CYC-
HiIBCTBOM POJIEN «APYXXMHA i MaTu», «MaibOyTH:
JIOMOTOCIIOfiapKa», MifIal04nCh O0XKeBII/II0 Ha 3HAK
[IPOTECTY MPOTU LMX 3OBHIIIHIX HaB'sI3aHMX OYi-
KyBaHb. [i jempecis Ta TCuXiuHE 3aXBOPIOBAHHA €
peaxilielo Ha BelMdIe3HMIT TUCK 3 GOKy CyCIiIbCTBa
10J0 NOTPMMAHHA TPANULIIIHNX TeHIEPHUX POJIElL.
IopeuHuM Oyne 3rajiaTu HasBy pOMaHy, O0COOIUBO
B YKPalHCbKOMY II€peK/Iafli, ajyKe CK/IAHUI KOB-
IaK — Ije He IIPOCTO Ha3Ba, a il BaxaBa Metadopa,
AKOI0 KOPUCTY€EThCA HaBiTh cama EcTep, mo cumBo-
Misye BilyTTA BiIK/IIOYEHHS, BilUy>KE€HHS Ta II€BHOI
3aXMILEHOCT], KOHCepBallil cebe Ta CBOTO KPMXKOIO
Ta YHiKa/JIbHOTO BHYTPIIIHbOTO CBITy BiJj JKOPCTOKMUX
PaMOK 30BHIIIHbOTO.
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Poman “The Bell Jar” — wue momyk cebe. Mnu
He 3HAEMO HAIleBHO, YMM 3aBeplIMIach icropif
Ecrep, um ycmimHo BoOHa mpoiinia iHTepB’lo, 9y
BUINIIA 3 JiKapHi, aje BifoMe OfHE: Ti BMCHOBKI,
Ti YpOKU, SIKi BOHa OTpuMaa 3a Ilepiofi posNoBifi,
IIOK/Ia/Ii OCHOBY JOPOCTIOI, CUIBHOI JYXOM >KiHKM
Ecrep I'pinBygn.

Meropgonorisa AOCTimKEeHHs. Teopernxo-
METOJI0/IOTiYHy OCHOBY poOOTH BiAIIOBiHO 10 MeTH,
3aBJIaHb i PaKTUYHOTO MaTepiany CKIamy IPUHIUIIN
L[IZTiICHOTO aHasli3y TBOPY, 1O nepenbavanTb Mo€E-
HaHHA 1CTOPUKO-KYIbTYPHOTO, COLiOKYJIbTYPHOTO,
repMEHEeBTMYHOTO, MCUXOAaHATITUYHOrO Ta Giorpa-
¢iunoro migxopnis.

PesynbTatyi JOCHiI)KEHHS Ta OOGrOBOpPEeHHA.
3paeTnes, mo CuibBis Hammcama Lefl poMaH, 100
3BUIBHUTHCA BiJj IUX IOAiNM 1 AyMOK, IO TUCHY/IN
Ha Hel BCe CWIbHIlIE i CubHilIe, T030YTHCS CBOTO
MMHYOr0. MOXIINBO, BOHA 3BEPTAETbCA [O BUTO-
KiB CBOEI «XBOpOOM», I[0O 3pO3YMITH CBOIO IIOBe-
IiHKY, CBOI MOTMBM i 3MIiHMTHCS, 1MO306YTHMCA LMX
HaB A3/IMBYX ifleil caMory0OcTBa, ane ii He B/Ja€ThCA.
A Mo’Xe, HamMCaHHs poMaHy OyIO s Hel CBOE-
pigHMM crocoboM ILIOKOBOI Teparil, 3aHYpeHHAM
yrmnb cebe Ta cpobo posibpaTics, pOsKIABLIN
CBOE >KUTTS IO MOANYKaM. AJKe, 300pasyBIIN CBOT
IOYMK! Ha Ianepi, «Kalla» B [YMKaxX 3HMKAE.

“The Bell Jar” — 1me wmogeHHuk, abo,
Ho-cy4acHOMy, — Omor. Bxe pjaBHO poBegeHa
KOPUCTD MOi6HOT TBOPYOCTI /ISt TOJMIMIIIEHHS TICK-
XOJIOTiYHOTO Ta eMOILIiliHOro cTany. Bona mossonse
[ePEOCMICITUTH, TIOTJISIHYTH 3 OOKY Ha cebe, Ha CBOIO
MOBeJiHKy, BUMHKMU. /II0[jHA IIOYMHAE 3aHOBO 3aHY-
PpIOBaTHCA B MUHYJIE, IPUTAyBaTH AKICh fieTajli, aHa-
Ji3yBaTy BIACHI [Iil, 3aMUCIIOBATICA Ta POSYMITH, [ie
BYMHIIA XMOHO, a Jie, HaBIIaKy, 3po0Ousia IIpaByb-
Huit Kpok. CuybBist, B 06pasi Ecrep, pedrexcye cBowo
IIOBEMIiHKY B Hbfo—l7[op1<y, BJIOMA IiC/IA IOBEPHEHHS,
CBO€ IepeOyBaHHS B JIiKapHI Ta HAMAra€TbCs po3i-
Opartucs B MOJISX, 1O MPU3BENN 1i IO TOTO MCHUXiv-
HOTO PO3JIajly, AKMII CyIIPOBOIKYE 11 BCE KUTTA.

Y KOXHOro 3 Hac TpaImIfg€TbCA Te, IPO WIO
Mu 60imMocsi posmoBicTy i mopinutucsa. A6o Ham
COPOMHO, 260 He X04eTbCs, b0 HIKOMY BiIKPUTHUCA.
Ocb i gst CunbBil el poMaH OYB CIOBiAI0, B AKii
JifeThcsl PO TOHKI IpaHi Ha Mexi 3BMYHOro (HOp-
MaJIbHOT0) iCHyBaHHsI Ta ICUXIYHOTO po3/iany (aempe-
cii). be3 HazipuBy, rImmb0Ko i leTaIbHO, 110 0COOINBO
BaXmBo, CubBia IInaT posnosigae Bee. e 11 icTo-
pist mpo ocrauHiit Bewip y Hpio-Vlopky Ta cripo6y
srBanTyBaHHA Ecrep. He KO>XHa IiBYMHA HAaBaXKUTHCA
TOBOPUTHU IO 1€ Binkputo, mpore Ectep He 60iThCs,
BOHA JIeTa/IbHO OIICYE MOJii TOrO Be4opa B KOMIIaHiI
Mapxo. “Lights and voices spilled from the ballroom
window, but a few yards beyond the darkness drew up
its barricade and sealed them off. In the infinitesimal
glow of the stars, the trees and flowers were strewing
their cool odors. There was no moon. The box hedges
shut behind us. A deserted golf course stretched away
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toward a few hilly clumps of trees, and I felt the whole
desolate familiarity of the scene — the country club
and the dance and the lawn with its single cricket”
[8, 70]. SIx pOMaHTMYHO Ta CHOKifHO 3Ma/bOBaHa
KapTyHa TOro Bedyopa. CwibBiA HiUMM He Bufjae
PO3B’s13Ky 3yCTpidi, MPOAB/IAIYM CBill BUTOHYEHUIT
HMOeTUYHMIT TanaHT. “Marco’s face lowered cloudily
over mine. A few drops of spit struck my lips. ‘Your
dress is black and the dirt is black as well.” Then he
threw himself face down as if he would grind his body
through me and into the mud. <..> Marco set his
teeth to the strap at my shoulder and tore my sheath
to the waist” [8, 71]. BifkpuBat4uch 0 HallMEHIINX
ApiOHUIIb, aBTOP 3BIIBHAETLCS Bif BIUIMBY MUHY-
JIOTO Ta IIOKA3ye€ CBOIO iHIIY, HEBiJOMY CTOPOHY.

Maj1o XTo 3 NMCbMEHHMKIB HaBa)KMUTbCA TaK Bif-
KPUTO PO3IOBICTM IPO Te, IO CIIOHYKA€ JIOAVHY
mitn 3 xurTA, ame C. Imat pobuth Le HAIpPOYyZ
MaJICTEPHO, 3aHYPIOIOYM YMTAYiB y BUP TUX IOJiN
Ta BMKIMKAIOYM CYTOJIOCHI pO3fyMm Ta cHiBIiepe-
xuBaHHA. I saw the years of my life spaced along
a road in the form of telephone poles, threaded
together by wires. I counted one, two, three. ... nineteen
telephone poles, and then the wires dangled into
space, and try as I would, I couldn’t see a single pole
beyond the nineteenth” [8, 80]. YBecb poMaH crioBHe-
HUIT NORIOHMMY PO3ZyMaMM PO HMOJA/IbIINI IUIMH
XKUTTS, I0TO PO3BUTOK Ta LiHHICTb. MO>X/INBO, OyI10
6 mpocrinre 3BiIbHNUTY cebe Bifl MyK BUOOPY MaiioyT-
HBOT0, 60POTHOM 3 XKUTTEBUMU TPYFHOIAMH i IIPO-
CTO TIOKMHYTH yce?

ITyckaroun unTada y coi gymku, C. ITnaT He mpe-
TEHZIy€ Hi Ha YHIKa/lIbHICTb, Hi Ha Ba)K/IMBiCTb BIACHOI
Tparefil — BOHa 3HAXO[UTb C/IOBA, 1[00 PO3MOBiCTH
CBOIO iCTOPII0, i pOOUTH 11€ TaK, 110 IPOYNUTAHNIT TEKCT
CTa€ YaCTMHOIO Yy)KOTO BHYTPILTHLOTO [JOCBify.

Crif, 3ayBa>KuTH, 110 OMMCHU IICHXOIOTIYHNX CTa-
HiB TepOiHi Ha IOYAaTKy POMaHy aBTOp IPOINCYE
metanbHoO it BuLIyKaHo. ‘I felt very still and very empty,
the way the eye of a tornado must feel, moving dully
along in the middle of the surrounding hullabaloo”
[8,4], — tax EcTep omucye cBili cTaH Ta CTUIb KUTTS
B Hbto-Vopky. Pasom i3 noripuieHHsAM caMonodyTTs
repoiHi CTM/Ib ONOBIifL, pUTM i HaBiTh (pasu 3MiHIO-
10TbcsA, CubBid ITmaT mounHae MeHIN peTebHO Tifl-
6upatu cnosa. “Unbuttoning the green uniform as I
ran, I stuffed it, in passing, into the washbasin with
the rubbish of dead flowers. Then I took the deserted
side steps down to the street two at a time, without
meeting another soul” [8, 107]. Tyt Mu B>xe He 3Ha-
XOIMMO TAaKUX ITIMOOKUX MOPiBHAHD i MeTa(bop, AKi
Oynmu panimne. Takuil mpuitoM KOHTPACTy ZOIOMArae
ypTayeBi ImOIne 3aHYpUTHUCSA y BHYTPIlIHIN CBiT
TOJIOBHOI IepoiHi.

HMocutp fo6pe mosAcHIOE nOROpoX Cumbsii
[0 CBOTO BHYTPIILIIHBOTO CBiTy IOHATTS «€CKaIli3M»,
IO TPAKTYETbCA AK BTEYA, BifXif Bij IOBCAKLEH-
HOI peanbHOCTI B iHOOYTTSA, Tak 61 MOBUTH, BTparta
peanpHOCTi. Bifomo, 1m0 Tepmin «eckamism» (eckeii-
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mism) (aHrn. escape — rtikatu, pATyBaTH abo ¢p.
escapade — BUTIBKA, €KCTpaBaraHTHUII VYMHOK,
BUIIAJ]) O3HAYA€E BTeYy BillCbKOBOIIOJIOHEHNX IIifl 4ac
ITepwoi ta Ipyroi cBiTOBMX BOEH. Y IIMPIIOMY 3Ha-
YEHHi Cy4YacHi TAyMa4yHi C/IOBHMKM BM3HAYalOTh
«ecKalri3aM» SK COIia/IbHO-TIICUXOJIOTiYHEe SBUIIE
BT€Yi JIIOIVHY BiJi HETATMBHOTO BIIMBY JJOBKOJIMII-
HBOI J{IFICHOCTI Y CBIT 1/IF03iif, BIACHOTO «s1», cepy
IICEBJO/iAIbHOCTI; @ TAKOX K IMOBEJIHKY B CUTYyallil
KpMU3H, 110 XapaKTepU3YETbCA He3BUYATHMMU BYVMH-
KaMI, AKi He Bi[IIOBiflal0OTb 3aralbHONPUNHATAM
HOpMaM, i, 3a3BMYaill, IpU3BOAATH O BUXOJY i3 Tpo-
MaJICbKOT'O KUTTA.

JocmigHUKY 10-pi3HOMY TPAKTYIOTb 1€ IOHATTA.
Tax, M. YikceHTMmixaili BBaka€ ecKalisM OIITU-
MaTbHVUM IepPeXXVMBAHHAM ab0 CTAHOM HOTOKY [7]
K. Yucros mocnifpkye 10ro K NMparHEHHA OKPeMUX
JIIOfielt, COIialbHUX, CTAHOBMX, KoHecitHnx abo
iHmmx rpyn mo isomanii, GaHATMYHOrO OOMEKEHHS
a00 ITOBHOTO pO3PUBY KOHTAKTIB 3 0cobamm abo rpy-
[aMu, SIKi HalIeXXaTh 10 OITbII IMPOKUX CITITIBHOCTEIA,
Oa>kaHHA BUIITY 3-11if IX Brajgy a6o BBy [6]. k.
TonkieH, AKnit OHMM i3 IepIINX 3aITPOBA/IUB TEPMiH
«eCKalli3M» y JIiTepaTypPO3HABCTBi Ta COIL}i0JIOTii, po3-
IJIAfa€e JoTo AK HairmmoIe i3 ycix 6axxaHb, BeMMKy
BTevy, IOPATYHOK Bifi cMepti [4]. I. KauypoBcbxmit
BJM3HAYA€ €CKalli3M K OJHY i3 TPbOX OCHOBHMX
nitepaTypHuX GYHKLiA, IO folOMAarae sKHaimami
BrexTy Bifg xutts [2]. IO. Bopes xapakrepusye ecka-
IiCTCHKY JIITEPATYPY K Ty, 1110 OPi€HTOBaHA Ha IT0Ka3
IIF030pHOI  XY[IO>KHBOI [JifICHOCTI, 3[jaTHy BUBECTU
JIIOJVHY 31 CKITaZTHOTO, CYETHOTO XKUTTS, i3 Cy4aCHOTO
CBiTY He3[ilICHEeHUX Mpiil Ta KOHQIKTIB y cBiT Mpiit
Ta JIIIeBHOTO CIIOKOIO [1].

Y mncuxosnorii Ta ncuxiaTpii eckamisMm posris-
Jal0Th SK 3aXMCHUII MeXaHi3M JIIOfICBKOI IICUXIiKH,
IJIsL SIKOTO € XapaKTepHMUM Oa)KaHHsI BTEKTH, CXOBa-
THCA Bif 6e3paficHuX QisSMYHMX i NCUXIYHMX acIlek-
TiB PeaJIbHOIO XUTTA B CBiif, BUrajlanmii cBir. JlyMku
IICUXOJIOTiB PO3XOMATHCA, aJl)Ke [eAKi BBaXKaloTh, L]0
ecKamisM Mo>ke OyTV CUMITOMOM AESIKUX ICUXIYHUX
posmapis. 3 iHmoro 60Ky, B IOMipHill ¢opmi ecka-
IIi3M € IPOSAIBOM peKpeallil i MOXKe JOIIOMOITH Iepe-
JKUTHU CTPEC.

I Cunpsil Ilnat et poMaH — croci6 BTeKTH
y cBiil BuragaHumit citr. Mu pobpe Moxxemo mpo-
CITIKyBaTV €K3VCTEHIiaIbHUI KOH(bJIiKT B pOMaHi,
HOB’SI3aHMIT 3 IIOYYTTAM ITIMOOKOTO Bif4y>KeHH:A
Cunpaii I[Tnat yepe3 o6pas Ecrep Bix HaBKOIMIIHBOT
peanbHOCTI i coniymy. Cunbbia Ta Ectep He MOXYTb
SHAWTM CBOTO MiCLIi B P€aIbHOCTI, i JIMIIe 3MiHIO-
foun il BOHM HaMaralThcs 3HaNTy Buxim. CBimoMicThb
BioOpaxxye eckamisM, — BigMiuaioTp A. Apep,
E. Epikcon, 3. ®poinpn, E. ®pomm, K.-I. IOHT.
A. IlloneHrayep po3I/Isifiae eCKamisM sIK 3aci6 o6Me-
JKEHHs1 3TyOHOTO BIIMBY 6€30c0060BOI BOMI y XKUTTI
JIIO{MHN: 3aMKHEHHS B cO0i 3 METOH CaMOCHOITISA-
maHHs (HipBaHM) ab0 CHIOIVIAJAHHS MUCTENTBA SIK
e OfMH pisHOBUA Breui [6]. Tox mikaBuMm Bupa-
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eTbes daxT, mo Ecrep sagymyBaia mucaty BIacHMUIA,
MaibKe aBTOGiorpadiuHmit pomaH, 106 pPO3MOBicTH
CBiTOBI CBOIO iCTOpIIO.

Buxomnutp, mo Ilnat cxoka He TiIbKM Ha CBOIO
repoiHio, a I Ha repoiH0 cBo€i repoini. Takmuil
MOABIIHUII IPUIIOM MOXHA TAYMA4UTH [BO-
AKO: IIO-TlepIlle, TaK IPOABIAETbCA He3[JaTHICTh
ak Cunbsil, Tak i Ectep crpmitMaTy cBiT HaBKOJIO,
IIO-/Ipyre — HECIIPOMO>KHICTh IIOTOBOPUTU i3 HUM
caM Ha caM. BoHu o6upBi morpebyroTh HOmoMoru
«TpeThoi» 0cobu, apKe BUpakaTu cebe i cBoi mymKn
TAKMM YMHOM Habarato mnpocTinie (I060HIYICH
oCyny Ta Hepo3yMiHHA 3 60Ky iHmmux, C. Ilnat Buga-
Bajla poMaH I rceBpoHiMom). Lleit fuBHMIT CUM-
6i03, y AKOMYy KOXKEH IIYKaB BUPIIICHHS BIACHUX
BHYTPIIIHIX KOHQIKTIB, MOXKHa MOSICHUTH «MeXa-
Hi3MoM Breui Bif cBo6o1» E. @pomma, 1110 pO3KpU-
BAIOTbCS Y€PE3 «BIIMOBY BiJj HE3a/IEXKHOCTI BJIaCHOI
ocobucrocri, 3muTTA cBoro “S” 3 kMMoch a60 YMMOCh
3OBHIIIHIM 3a/i/11 OTPMMAaHHA CUIN, AKOi HE BUCTA-
Jae caMoMy iH/iuBifIoBI» [5, 124].

YcBigoMuBLIM  HeOoOXigHICTD  TepebOpeHHs
HeCTEPITHOTO BifldyTTA 6e3CH/IA /I CAMOTHOCT], repo-
iHA NIyKa€ NOPATYHOK y BUMYUIEHINl BTedi, HaMa-
ral4lCb TUM CaMUM YCYHYTU PO3PUB, WO BUHUK
MDK OCOOMCTICTIO Ta HaBKOJIMIIHIM CBiTOM: KON
T JOCUTH YCIIIIIHA, BiTMiHHO HaBYA€ELICA, BUTPAELI
CTaXyBaHHA B MOJHOMY >xypHan Hpio-Vlopka,
BCi I Hafaii 4eKaroThb Bif TeOe Oi/bLIOro, HOBOIO,
me Kpamoro. Tu it caMa MOYMHAEM PO3YMITH, IO
He Maell IpaBa Ha IOMWIKY abo LUIAXy Hasafg. Ase
B Takilf TOHUTBI TM BUCH@XYyeLI cebe, BTOM/IIOELICS
DOBOJOUTU 1 MiATBEpIPKYBaTH CBill CTaTyC, a OCO-
61mBO TOM, KONMM He BMOpaB CBill MailOyTHIN 1ULAX
i 3HAXOAMIUICA Ha POSNYITi [JOPOCIOrO >KMUTTH.
KoxanHs, ciM’s Ta 11 iHIIi ycTaneHi ysB/IeHHA COLli-
yMy po34apoBywOTh. bescunna Ta cymHiBM IpuUsBoO-
IATH 10 Oa)KaHHS BTedi, B OCHOBY SIKOTO 3aK/IaJeHUi
CTpaX OIMHUTUCA B OOMeXeHill Ta HOBOJI Iepen-
6avyBaHiit icTopii, 11j0 HEMOXX/IMBO IleperpaTu CIo-
YaTKy. 34A€TbCs, 0 TepOoiHsA, BUPIMIMBIIN BTiIMUTU
AKyCh Mpilo, Bifipasy IIOYHE YTpadaTy KOHTPOJIb
Haj XUTTAM. ToMy BOHa BCiMa MOXXIMBUMM 3aCO-
6amy yHMKae cuTyalil BUOOPY i IpUITHATTA pillleHHsA
3apazin 306epe>keHHs aOCTPaKTHOTO HepeaTi30BaHOTo
«II0TeHIianry» Ta MoxxauBocreit. P. Jleitnr [3] ommcy-
BaB IOAi0HY BTedy Bifj BUOOPY SIK CTpax BUSABUTUCS
0OMEXXEHUM, CTpaX HEBM3HAYEHOCTI, IO BMHUKAE
Ha TI0YaTKy SKOICh cIpaBy. Tako)X Ba)KKO KOMOiHY-
I0THCSI XAOTUYHNI, Oe3IOLa NI, TI0YacTy HeClpa-
Be[UIMBUIT 30BHIIIHIA CBIT Ta >XiHoua 6eHTeXXHa
it TpeneTHa fyma, Ky Mamy Cunbbig ta Ecrep.

Ecrep sammmiaerbcs OpMH Ha OJMH 3i CBO-
iMmn pymkamu: “The silence depressed me. It wasn’t
the silence of silence. It was my own silence” [8, 14].
Bona B 1boMy conjiymi 30BCiM OfIHa, HIXTO He 3pO3y-
Mie 1 fyMOK, i /mmie i3 co6010 BOHa MOKe OyTH dec-
HoW Ta Bigkpuroto. Takum umHom, Ectep abcrpa-
IYETHCA Bifi OTOYYIOUMX, CTBOPIOIOYM HEBUAVMUIA
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CK/ISTHUIT KOBITaK HaBKoJO cebe. E. Dpomm HasuBae
el CTaH aBTOMAaTU3YBILHUM KOHPOPMiZsMOM, 1110
IIOCTa€ AK MeXaHi3M BTedi Bif cBoOOM, 32 OIIOMO-
rOI0 SIKOTO JIIOiMHA HepeOOpIoE BiTUyTTSA BIACHOI
HiIKYeMHOCTi y NOpPiBHAHHI 3 MOTYTHIM 30BHIIIHIM
ceitoM. Taka mepemora JOCATa€TbCA 32 PaXyHOK
BiIMOBM Bifi BIaCHOI 3HAYYLIOCTi, KOIM JIIOAVHA
nepecrae 6yTu co0010, MOBHICTIO 3aCBOIOIOYM TOI
TUII OCOOMCTOCTI, KNIl IIPOIIOHY€E 3arajlbHONIPUIL-
HATUI 1a6/I0H. 3HUKA€E Pi3HUIIA MIX HaBKOJMII-
HiM CBiTOM, a BOJHOYAC, i OTOUYIOUMII CTpax Iepes
CaMOTHICTIO Ta 0e3CHIISIM.

ITpore My 6auyMo, 10 BCe X BOHA He X0oue OyTH
BiYHO IIif] BIafi010 KOBIIaKa. 'epoiHs Bce XK LIyKae X04
AKiCb BUXOJM, 1100 Ha IIeBHUIT Yac M030YTUCH THITIO-
qoro KoBmaka. “Whenever I'm sad I'm going to die,
or so nervous I can’t sleep, or in love with somebody
I won’t be seeing for a week, I slump down just so far
and then I say: “I'll go take a hot bath” [8, 15].

Jopeunum Oype 3HOBY 3rafjaTi MOMEHT, KOJIU
Ecrep sagymye Hammcatu pomas, abo 1i crpobu
3allHATHUCA CTeHorpadielo, sAKi TaKoX € CBOEPif-
HUM CHOCOOOM BUITM 3-TiJ KOBIMAaKa, 3 IIOIOHY
CBOiX JIyMOK, ajie 3pOOMTM LIbOrO He BIAETHCA.
Ileit poMaH — 1e ocobucTa CIOBifb PO MOYYTTA
6opoTpOM Ta BHYTpILIHI HeCIOKilt Iepep cBOIM
MajfOyTHIM y CyBOpOMY pealbHOMY CBiTi, Komm
3/1a€ThCA, IO HE 3HAXOAMII CBOTO MICIA B HbOMY.
[Tpo6nema TBOPYOCTi, CTal04M NPUTYIKOM Bif Iim-
OOKVMX BHYTPIIIHIX KOHQMIKTIB, L0 pPO3PUBAIOTH
NVMCbMEHHMKA,  YCKIQJHIOEThCA  BHYTPILIHHOIO
HECIIPOMOXKHICTIO TBOPUTH.

3pemroro Ecrep BraeTbcs HOCTYIIOBO 1MO30YTHUCSA
TOT'O KOBITaKa, CIIO/IiBal04lICh, 1[0 BiH 3HOBY He BIIili-
Mae ii Iboro pasy y>xe HazaBxau. Ilicia saBepiiennsa
KHWUTY, T€POiHA IEPEPOJKYEThCH, IOYMHAE HOBE,
BiJIbHE )XMTTS, IIOLIYKH cebe, ajike BUTPMMABIIN TaKi
myiieBHi i Gpi3uyHi TOPTYpH, BXKe HIYOTO He CTPAIIHO.
Ha >xanp, uporo He Mo)XkHa ckaszatyu npo Cumbsiro
ITnar, poman He 3BinbHAE 1i Bifi [YMOK IIPO CaMo-
3HUIIEHHA, BOHA 3a/IMIIAETHCA iCHYBaTU B TUX K€
MexKax, 1o i paniute. IToganbiie caMmory6cTBo repo-
IHi CIIpMIIMAETBCA AK IPOSAB €CKaIli3My, OCKI/IbKM
JIOr0 METOI0 CTa€ BUXIi[ i3 HENPUITHATHOI CUTyallil
Ta NPUIIMHEHH:A iCHyBaHHA CBiZJlOMOCTI, 37JlaTHOI MIIC-
JIUTY Ta Bi9yBaTH.

MucrenTBo, B JaHOMy BUIIa[IKy NMCbMEHHUIITBO,
mepeBepTae MifICHICTD, MEPEOCMUCTIOE Ta Bigobpa-
Xye 1i, IpoTe cama peanbHICTb He MOXKe OyTI MUCTe-
uTBoM. To UM MOXXKHA BBa)KaTH, 110 AKUIICb MOMEHT
XKUTTS, ab0 110T0 KiHelb (CMepTh), CTaHe YaCTUHOIO
[I06a/IPHOTO  MMCTELIbKOTo  3agymy? Moxxmso,
takuit 3atym 6yB iy C. Ilmat — poskputy cBiil BHY-
TPINIHIN CBIT Yepe3 IrepoIHIo, sKa LIYKa€ CMEPTI, ecTe-
Tu3ye ii. I 3aBepmmTH CHOBifb, JOBXWMHOI MaiiKe
B yCe CBOE KUTTs, CAMOTYOCTBOM.

BucHOBKI Ta nepcneKTHBY MOJANbIINX JOCTi-
mxenb. IlifcymMoByroun, 3asHa4MMoO, IO €CKaIli3M,
SAKUI TIEBHUM YMHOM BJIACTUBUII KOXXHOMY, BUHM-
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Kae, KO/ TIepej] IOIMHOI0 MOCTAa€ MoTpeba cXoBa-
TICA BiJl CBiTY, Bil4yBa€TbCA BHYTPIlIHA HEIIEBHICTD
a60 31mam. Voro cyTh NONATAE B TOMY, 1[0 HE3a/J0BO-
JIEHA >XUTTAM JIIO/IMHA ITI0YMHAE KOHCTPYIOBATH ajlb-
TE€PHATMBHI PEANbHOCTI, B AKMX 3HAXOAUTH PO3pagy

1 BTiXy, ITOCTI/THO IPOKPYYYIOUNM CIPUATINBI i1 Hel
BapianT posButky mnogiit. Ha mpuxmani C. Ilmat
ta pomany “The Bell Jar” moskeMo mpocmigkyBaTn
TpaHb MDK MMCTELTBOM Ta [iMICHICTIO Ta iX BIUIUB
OJIVIH Ha OJJHOTO.
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The given article presents an overview and initial analysis of the manifold influences of R. M. Rilke’s poetry and prose
on William H. Gass'’s “The Tunnel’. The American writer and literary scholar W. H. Gass repeatedly acknowledged
Rilke’s profound impact on his novel. Undertaking our research of the particular manifestations of Rilke’s “presence”
in “The Tunnel’, we are naturally guided, and motivated, by a challenging task of specifying those fragments
and chunks of the text as well as underlying ideas and concepts which were borrowed from Rilke, which could
be traced back to his works. Our opening research into the problem specified has brought forth the following results.
Intertextual links of “The Tunnel” are manifold, the Rilkean parallels being profound, versatile and fruitful. The core
of Rilkean influence is formed by sharing much from the poetics of Rilke’s novel “The Notebooks of Malte Laurids
Brigge” — an artist’s vision, forms of delineating things (Dinge), some plot lines and narratives, a device of inserted
stories, auto fictionality, philosophically charged, reflexive prose writing, autobiographical narrative. Besides,
“The Tunnel” features dozens of parallels with Rilke’s poetical works.

Key words: intertextual, borrowings, experimental fiction, description / delineation, parallel / convergence, thing
(Das Ding), poetics, philippic, allusion, reminiscence.

Cywko C.0.

IHTepTeKcTyanbHa nanitpa y pomaHi Binbama loBappa lNacca «TyHenb»: nitepatypHi napaneni PaiiHepa
Mapii Pinbke y pomaHi

Y cmammi npoaHanizo8aHo YUHHUKU iHmMepmekcmyanbHo20 eniusy pomaHy PM. Pineke «<Homamku Maneme
Jlaypioca bpieze» Ha pomaH amepukaHcbko2o nucemeHHuUKa B.I. [acca “The Tunnel” Memy ma akmyaneHicms Ha-
w020 00CNi0XKeHHA 8U3Ha4Yae Memo0os102i4Ha 0oyinbHicMeb aHaniy iHmepmekcmyaneHol nanimpu meopy [acca
came y NJIoWUHI BUOKpeMIIeHHA KOHKpemHux ppazmeHmie meopy Pinbke, 8i0nyHHA AKUX 3HAXOOUMO Y POMAHi
[acca. PomaH «TyHenb» nodinae 6azamo puc noemuku «Homamok» — Xy00XHI0 nepcnekmusy, (hopmu 306paxeH-
HA peyel, OKpeMi CloxxemHi NiHii, 3aci6 cmasgHux Hoses, asmoikyioHaneHicMe.

Kntoyosi cnoea: iHmepmekcmyansHuli, 3an03U4eHHs, eKcnepuMeHmasbHa npo3sa, onuc, napaness / 36iz, mame-
pianbHUl npedmem, noemukd, gininnika, ano3is, pemiHicyeHyis.

Cywko C.A.

NHTepTekcTyanbHaa nanutpa B pomaHe Bunbama Xaysappa lacca «ToHHenb»: nutepatypHble napanne-
nu PaniHepa Mapun Punbke B pomaHe

B cmamee npoananusuposaHel pakmopsl UHMEpmMeKcmyanbHo20 8ausHUA pomaHa PM. Puneke «3anucku
Maneme Jlaypudca bpuzee» Ha pomaH amepukarcko2o nucamens B.X. [acca “The Tunnel”. Llens u akmyaneHocme
Hawez2o ucciedo8aHus onpedensgem Memooos102u4ecKas yenecoobpasHoCcmes aHanu3a uHmepmekcmyansHol
nanumpsl pomaHa lacca umeHHo 8 NIockocmu onpeodesieHUs KOHKpemHelx (hpazmeHmMos npoussedeHus Pusbke,
ompaxeHue Komopbix Haxo0um 8 pomae [acca. PomaH “ToHHenb” peanusyem MHO20€ U3 HOBAMOPCKOU ho3mu-
KU «3anucok» — xy0oxecmeaeHHyto nepcnekmusy, opmbl usobpaxxeHus geujeli, omoesbHele CloxemHble JUHUU,
npuem 8CMAgHbIX HOBeII, ABMOPUKYUOHASIbHOCM®.

Kntouesbie cnoea: uHmepmexkcmyanbHbil, 3aUMCMB0O8AHUE, IKCNEpUMeHMAsnbHAs NPo3a, onucaHue, napasni-
nienv / cosnadeHue, MamepuarbHbili npedMem, NO3MUKGA, huUNNUKA, anslo3us, PeMUHUCYEHYUS.

Introduction and a Bohemian-Austrian poet and prose writer
Both men of letters, an American Rainer Maria Rilke, tapped new sources in literary
writer and literary scholar William Howard Gass representation by way of introducing new themes,
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topicsand objectsas wellasby expandingand enriching
a set of descriptive and expressive means. While
Rilke’s poetic versatility manifested itself, among
other things, in rethinking and reconceptualization
of an individuals relationship with the sublime
transcend forces (“Who, if I cried out, would hear
me in the reach of Angels?”) and in infusing new
expressiveness into the blank verse (“..Perhaps
a tree on some hillside is ours to see / anew each day.
Perhaps there remains the street / of yesterday..”),
W. H. Gass excelled himself in an astonishingly
coherent fusion of fictional narrative and essayistic
form (in The Tunnel) and in exploring and revealing
the new expressive force and power in the tandard
English wordstock (“The true alchemists do not change
lead into gold; they change the world into words” —
from Omensetter’s Luck).

William H. Gass made a significant contribution
into the study of R. M. Rilke’s poetics. His lifelong
admiration and reverence of Rilke was crowned in 1999
by publishing Reading Rilke. Reflections on the Problems
of Translation. The book marked a new step
in the Rilkean studies not only for its scholarly depth
but also due to the fact that William Gass had himself
translated Rilke’s Duino Elegies, having thus added his
own poetical vision and interpretation of the elegies
to nearly twenty available English translations of them.
(J. M. Coetzee counted nineteen English translations,
as 0of 1999, preceding Gass’s Duino Elegies. “A twentieth,
by Edward Snow, is due shortly.” [4]

The Tunnel went out of print in 1995 but much
long before that it had come to be regarded as W. H.
Gass’s Magnum Opus, the writer himself promoting
it as such in numerous interviews, by way of naming
it the work-in-progress and letting sections from it get
published separately (“Parts of The Tunnel, his novel
in progress, have been appearing since 1969.”).
It was still at that work-in-progress stage that W.
Gass kept discussing the Rilkean content in it. As far
back as 1976, nineteen years before The Tunnel was
released, William Gass expressed his intention,
in respect of The Tunnel, to incorporate Rilke’s mode
of writing into his own:

“Intellectually, Valéry is still the person I admire
most among artists I admire most; but when
it comes to the fashioning of my own work now,
I am aiming at a Rilkean kind of celebrational
object, thing, Ding.” [11]

Proceeding from these considerations we define
the threefold objective of the given research:
to establish the permanence of Gass’s interest in Rilke’s
literary output; to look for those chunks of W. H.
Gass’s The Tunnel which bear the marks of intertextual
relationship with R. M. Rilke’s The Notebooks of Malte
Laurids Brigge as well as with anumber of Rilke’s poems;
to analyse the patterning of Rilke’s literary parallels
and borrowings in the novel of W. H. Gass for the shifts
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and changes these borrowings underwent. The last
instance obviously requires a research of its own but
already in this paper we regard it as an indispensable
part and aspect of treating the intertextual terrain
of W. Gass’s The Tunnel.

The topicality of the research undertaken
is related to the ever prioritized scholarly task
of finding that multitude of sources and influences
which helped the author create his masterpiece. More
specifically, the topicality of the present research lies
in the necessity to account for the numerous allusions
and reminiscences from Rilke and Rilke’s biography
which are so generally scattered, rather carefully
incorporated into, throughout The Tunnel. Naturally,
both readers and scholars were and continue
to be intrigued by William Gass’s paying the highest
tribute ever to Rilke, the writer and personality,
for shaping his, Gass’s, authentic writing method
and style.

The innovative, or novel, aspects of the present
paper can be seen in an attempt to specify particular
concordances of certain plot lines, narratives,
descriptions, techniques, authorial transparency
in the text, underlying philosophies. Likewise,
a brief initial step is taken, on our part, to treat
the metaphoricity of some of the borrowings
from Rilke, in particular the famous Rilkean
metaphor ‘An Outcast on the Mountains of the Heart’
(it being, in the first place, the title of his poem) taken
by W. H. Gass to name his final philippic in the novel.

Theoretical Background. Upon its publishing
in 1995 The Tunnel by W. H. Gass got more indignant
than favourable press. There were valid reasons
for the negative press on the novel. In the non-stop,
650 pageslonglamentations of the protagonist the first
readers of the novel read an attempt on revision
of established views on WWII and Holocaust,
on history metanarrative and family values.

“Much of the resistance to The Tunnel expressed
by its first readers centered around the dim
distinction between author and his created
narrator. Gass they charge did not distance himself
clearly and sufficiently from the racist, sexist,
vulgarian Kohler.” 8]

Eleven years later, in the 2006 book of literary
criticism A Temple of Texts W. Gass again confirms
his practically lifelong passion for the Rilke’s novel:

“Of the books I have loved ... there has been none
that I would have wished more fervently to have
written than tis intensely personal poem in prose,
this profound meditation on seeing and reading —
on reading what one has seen, on seeing what one
has read.” [5]

One of the most straightforward instances
of the negative criticism of the novel was Will
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Blythe’s 1995 review titled Tunnel Vision. It is overall
bitterness that the critic censures the book mostly
for:

“The Tunnel turns out to be the grand opus
of entropy, the antiepic, the super sulk, the anatomy
of failure, the pseudonarrative that peters out
in a snit.” [1]

Gass’s controversial novel has since got due
scholarly attention and treatment and a scholarly
accord can be observed in acknowledging
the novel’s high literary merits, the chief one being
that of exploring hitherto unknown possibilities
ofthe verbal representation of the referential, objective
reality world. This verbal reproduction / delineation
of everything that surrounds us, that makes us, that
defines people, society and an individual attains
in Gass’s prose a new linguistic property, new
expressive depth. This language-centered approach
turns out to be instrumental in the novel, it opens
up new, and beautiful, terra incognita in the fictional
representation of life and things.

A succinct summation of William Gass’s
prioritizing the language in fiction to what the fiction
says or strives to bring home to its readers is done
by the writer Vince Czyz in his homage-giving article
to pay tribute to the late William Howard Gass and his
great contribution into American literature:

“Sentences, he maintained, are “containers
of consciousness”; they are thoughts rather than
representations of thought. The sentence, Gass
asserted, if it is to outlive its maker, must have
a soul, not “merely be a sign of the existence
somewhere of one.” It must find “in its drive
and rhythm ... the verbal equivalent of instinct.”
He treated the “style and characteristic
structure of the sentences that filled the novel ...
as microcosmic models for the organization
of the whole.” This is not to say his stories
and novels are plotless; rather, the stories he tells
are not the prime movers of his fictions. His loyalty
was to the words composing his text.” [2]

The literary scholar Stanley Fogel singles
the metafictive chararteristics of Gass’s prose, his
antirealistic damage — the rhythms and incessant
alliteration, the showiness of metaphors. Also,
the researcher specifies the undisputable influence
on Gass of such eminent modern American writers
as John Barth, Robert Coover, and Donald Barthelme
as well as such writers as Nabokov, Jorge Luis Borges,
Samuel Beckett, and Gertrude Stein.

“For Gass she [Gertrude Stein] is revolutionary
because she shows how the language of the novel
can be antireferential, can resist being a window
that provides direct access onto the world.” [7]
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Susan Stewart in her contribution to a collection
of academic research papers under the collective
title Into The Tunnel explores the intertextual
links of the novel with the European writers
and philosophers. The first in this list goes Rainer
Maria Rilke, while important parallels of the novel
can be seen with the works Thomas Mann (Doctor
Faustus), Goethe (Faust), Thomas Hardy, Proust,
Lovelace, Paul Celan, Kafka. [10].

Results and Discussion

“Experimental fiction” is the definition W. H. Gass
himself applied to his form and mode of writing.
Seemingly clear at a first glance, this definition is too
vague and imprecise when not clarified. In modern
literature, experimental fiction is associated,
first and foremost, with denouncing classical
realism, transgressing its time-honoured canons,
marginalization of narratives and metanarratives,
erasing the dichotomy of proper and improper, decent
and indecent, sacred and profane, sublime and mean,
honourable and dishonourable. One thing when these
antinomies are put on the same footing in a literary
research paper and quite another thing when we
see this approach implemented in a literary work.
In some of its narratives, discourses and fragments
The Tunnel manifests this same-footing approach.

There is one more principal distinction
of experimental fiction. It explores the boundaries
of the linguistic means of delineating of whatever
the author chooses for the content of his fictional
representation. What is unquestionably recognized
as William H. Gass’s outstanding achievement
in The Tunnel is the language of the text,
the language which does have a parallel life, a life
of its own, even one may say autonomous status
when compared to or contrasted with the subject
matter which the chosen language means represent.
It is an obviously original and fundamental
‘trademark’ of The Tunnel not shared by a majority
of postmodernist fiction. The given novel abounds
in what we may call reduced-to-language
fragments. These are passages giving extended
delineations, the descriptions featuring entirely
new properties of the things, phenomena, abstract
notions and concepts. The famous descriptions
of the elements and objects — tornado, dust,
barns, windows, blackboards and many others —
the numerous typographic innovations, a big stock
of limerics, observance of rhythmic prose patterning,
systematical persistent alliteration exemplify what
we have termed “reduced-to-language” fragments.

Enumerating things, making long lists of their
differently worded names and properties belongs
to the top staples of Gassean method and techniques
in the novel. Can this commitment to exhaustive
characterization of an object or phenomenon
be regarded as a Rilkean literary staple which was
picked up and appropriated by W.H. Gass?
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To prove or disprove this let us examine R.
M. Rilke’s The Notebooks of Malte Laurids Brigge
for the ways of describing the things which arouse
the book’s protagonist’s curiosity to such an extent
that he plunges into characterizing them in all their
versatility while attributing them anexistenti
a, imparting them a conscience of their own. Rilke’s
predilection to reimagining and personifying the thing
(das Ding), writing something like self-contained
stories about them can be seen in the fragment dealing
with the sound made by a falling lid of a tin:

“Nearly everyone will be acquainted with the noise
any round tin thing makes--say, the lid of a tin--
when it slips from your grasp. Usually it doesn’t
actually make a very loud sound when it hits
the floor; just a short one before it rolls along
on its edge and it doesn’t offend until it stops
travelling forward and rocks and clangs before
coming to rest. Well, that’s the whole story; some
such tinny object fell next door, rolled, then, after
pitching about at certain intervals, lay there.” [9]

The text of the Gass’s novel simply abounds
insuchlikedescriptionsofthings. Forallthesimilarities
in the delineation of things by both writers, Gass’s
approach acquires an extended essayistic form
like in a five-page description of the classroom
blackboard. The writer, that is the book’s narrator
and protagonist William Frederick Kohler, opens his
description, with:

“Three spaces mater in my life: they are my Trinity:
the pane of the window, the white of the page,
and the black of the board. I would like to have
said, the body of my beloved, but I can’t.” [6, 311]

It is not the functional aspects of the blackboard
that attract William Frederick Kohler’s, the book’s
protagonist’s, attention and speculation.
It is immaterial spiritual transcend linkage
of Kohler the history professor to his tool-of
trade, the blackboard, that triggers off his lengthy
speculation on what the blackboard meant for him
in his professional life:

...As useful as it is in these several ways, none
of them is the source of its fascination for me.
The board is at once the surface of a pit-black sea
and a bleak opening onto all our inner spaces.
It is a brink of what we are and hence a horror;
nevertheless it is so simple, unassuming, so solid
as a symbol, that the feeling it gives me is one
of reassurance... [6, 311]

What unites the two quotations, definitely including
their wider context, is both writers reliance on their
power to impart a new, verbal, fictional life to inanimate
objects, to switch them on into the orbit of their heroes’
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fictional life, to show them in a new descriptive light. This
capacity of fusing the world of things into the literary
character’s life and psychology predominant in William
Gass’s writing method and mode, it has become
the writer’s literary staple, and the origins of the latter
lie in Rilke’s prose the impact of which on W. Gass was
invariably admitted by the American writer.

Reflectiveness of the authorial and protagonist’s
voices, these voices often merging into one, permeates
both books. Sometimes this reflectiveness is unfolded
by means of the stream-of-consciousness narration
and sometimes in the essayistic form. When in Gass’s
novel we come across a passage like

“The things that recollect us. Historians should keep
our vagrant habits in mind, for, on the whole, we
don’t remember the crowning of kings or financial
panics — whatever they count as history — but
tacky key rings made of building products instead,
laminated four-leaf clovers and cellophane sacks
whose interiors marshmallows have powdered, jars
containing jellybeans...” [6, 586]

we can observe evident traces of similarities with
Rilke’s meditation and reflectiveness in The Notebooks
of Malte Laurids Brigge:

For centuries now things have been looking
on at them. Small wonder that they’re depraved,
that they lose the taste for their natural, deep
purpose and want to exploit existence in the way
they see it exploited all around them. They make
attempts to shirk their duties, they become listless
and slipshod, and people are not at all surprised
when they catch them running riot. People know
that very well from their own experience. [9]

The next obvious convergence of Gass’s and Rilke’s
literary techniques can be seen in employing
inserted stories and letting the narration go astray
from the theme, scene or description being unfolded
at the moment. The story of Malte’s next door
neighbor, Nikolai Kusmitsch, at the lodgings during
his stay in St. Petersburg (a fact of Rilke’s biography)
and the story of an immigrant family in “Being
a Bigot” section in The Tunnel illustrate this inserted
story technique perfectly.

An intertextual parallel can be drawn
between the chunk of the Rilke’s novel describing
the neighbours people chance to have, and be either
indifferent to or curious and mystified with,
and the fragment in The Tunnel’s seventh philippic
The First Winter of Our Married Life.

Rilke:

There exists a being that is perfectly harmless; if
it comes into view you hardly notice it and you
instantly forget it again. However, should it somehow
invisibly invade your hearing, it starts to develop,
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it creeps out of itself, so to speak, and one has seen
cases where it has got as far as the brain and has
thrived in this organ with terrible effect resembling
pneumococci in dogs that enter through the nose.
This being is your neighbour.

Now, because I'm never long in a particular place
I've had countless neighbours; neighbours above
and below me, neighbours on my right and on my
left, and sometimes at all four places together. I
could easily write the history of my neighbours;
it would take a whole lifetime. [9]

W. Gass:

After that we tiptoed, grew footpadsbecame
stealthy. When we heard their closet hangers jangle
like cattle on a hill far away, we shut our doors so
silently the latches snicked like a rifle. I had heard
his heavy smoker’s hack ‘(hollow, deep, and wet
as a well), so we took multivitamins to ward off
coughs, then syrups to stifle them when colds
caught us anyway, and increasingly felt like thieves
and assassins.

Our ears were soon as sensitive as a skinless arm,
and we spoke in whispers, registered the furtive drip
of remote taps. It was like living in front of a mike
as you might pose and smirk in front of a mirror.
We heard ourselves as others might hear us; [6, 336]

Both novels share the protagonist’s personal
history of reading habits and preferences as well
as reflections on the craft of writing. William Gass
must have definitely been impressed and influenced
by the corresponding passages in Rilke’s largely
autobiographical novel because The Tunnel features
this narrative on a prominent scale.

In The Tunnel, the homage of William Howard Gass
to Rainer Maria Rilke is very prominently represented,
in the way of intertextual parallels. in the twelfth, final
philippic of the novel. This philippic bears an overall
title An Outcast on the Mountains of the Heart, and has
a (sub)section of the same title. The philippic’s name
is a reminiscence of the title of Rilke’s famous 16-line
poem “Ausgesetzt auf den Bergen des Herzens’ .
The poem’s title has been variously translated
as “An Outcast on the Mountains of the Heart”,
“Mountains of the Heart” and under other titles.

The  subject-matter  of  the  section
is the protagonist’s recollections of his frustrated
childhood. Kohler’s revulsion, indignation, anger,
unforgiveness form a hatred discourse of alarming
intensity. His meticulous racking of his memory
appears to have no other purpose but verbalize
every possible fault with them, blame them for their
revolting predilections and vices, for their neglect
of him, their failure to avoid not being lame ducks.
What strikes the reader most here is the protagonist’s
(and, evidently, the writer’s) utmost and ruthless
frankness with which he writes about his parents
and relatives. With William Frederick Kohler this
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ruthlessness does not appear to have diminished
with years, being a grown up man he still can’t help
loathing the aunt of his childhood.

So, An Outcast on the Mountains of the Heart
philippic makes the saddest reading in the book,
its narrative sometimes transgressing, or rejecting,
what we know all as pity, sympathy, mitigation,
tolerance, getting into someone else’s shoes
and the like. The intensity of the hostility
on the part of William Kobhler the little boy to his
aunt, and even to his Granny, is very masterfully,
brilliantly reproduced in a number of descriptions
and portrayals which by their linguistic expressive
form put that hostility, if not hatred, to the narrative
background:

If she had opinions she never offered them,
and the decisions she had to make were announced
only when necessary and couched in careful
negatives: she didn’t think she’d mind not having
refused that job; perhaps the weather didn’t
wholly prohibit a picnic; she didn’t hate the dress
she’d bought although she’d bought it because
it was on sale. < ... > Nor did you have to eat
the cake she’d baked, but here it was, nevertheless,
not her favorite sort certainly, but only what
the larder made possible, though fortunately of so
few ingredients as not to lower the stock by any
appreciable amount, after all, who’d miss such
negligible items; [6]

The text of the Aunts section as well as the text
of the next one, Mother Makes a Cake, afford this
kind of humiliating descriptions in plenty. One may
wonder what made the writer to craft such despicable
portrayals of a person, the person being the narrator’s
relative, and one may not agree with an opinion that
such hostility discourse has its roots in the writer’s
autobiographical parallels. For the most part,
the roots and causes must lie somewhere else,
in the ambivalent aesthetics of experimental fiction
largely denying the moral ends of fiction.

But in what relation does the content
of The Tunnel’s last philippic stand to the issue
of Rilkean borrowings in the novel? At this stage
of our research we come to a conclusion that this
relationship, in regard of the first two sections
of the philippic, is mostly reduced to rendering
anoverall slant of the sections by means of the Rilkean
metaphor. “An  Outcast on the Mountains
of the Heart” metaphor is one of a person’s
solitude, alienation, acutely felt desperation over
the former harmony of heart / psyche and soul
and being. The Rilkean scholars suggested a number
of interpretations of this outstanding poem
and its reverberation in Gass’s novel but the scope
and character of the poem’s impact on the novel is so
significant and complicated that it remains an issue
of literary research. With a prospect of continuing
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the research undertaken, here we confine ourselves
only to quoting one of the most accurate translations
of Rilke’s poem into English:

Cast out on the heart’s mountains. See, how small
there, / see: the last habitation of words, and higher, /
but also so tiny, onelast/ farmstead of feeling. Recognise
it? / Cast out on the heart’s mountains. Rock ground /
under the hands. Something / doubtless blooms here:
fromthe dumb precipice/ an ignorant plant is flowering
singingly forth. / And the person with knowledge?
Ah, the one who began to know / and is silent now,
cast out on the heart’s mountains. / Doubtless many
a thing walks there / with a clear consciousness, many
a safe mountain beast / wandering, lingering. And
the great secure bird / circles around the summit’s
pure renunciation. — But / insecure, and here upon
the heart’s mountains . . . [3]

Conclusions

In this paper, the intertextual register of William
Howard Gass’s novel The Tunnel has been
treated. The gamut of the novel’s intertextual links
and parallels is wide and varied. It is represented
by an impressive number of writers and literary
sources ranging from Goethe to Thomas Mann
to Paul Celan to Paul Valery, from Thomas Hardy
to Gertrude Stein to John Barh.

A major set of intertextual parallels and influences
of Gass’s The Tunnel falls on Rilke’s prose works
and poetry. William Gass’s lifelong literary ideal
to strive for was Rilke’s The Notebooks of Malte
Laurids Brigge. Equally fascinated was W. Gass
with the vast scope of Rilke’s poetical works paying
the largest tribute to Rilke the poet by having written
the book Reading Rilke: Reflections on the Problems
of Translation, and having translated ten Duino
Elegies himself.

This paper has dealt with the problem
of identifying the chunks and fragments of W. Gass’s
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